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David Foster Wallace #IH3{ESICEH (T 5
HBEIRX TS XEHE & thEDEEK

ZE Rt
F—TJ—FIRANEY UL, TAU=Z—, X T4 7 av

This paper examines the exploration of the Other in David Foster Wallace's early
works by following his criticism against 1980s postmodern literature. Through his critical
analysis of the relation between TV culture and literature in the 1980s, the paper argues
that the recursive loop of metafiction and irony eventually prevents the development of
literary form and structure after early postmodernists such as Thomas Pynchon and John
Barth. Moreover, by reading Wallace's essay “E Unibus Pluram: TV and U.S. Culture”
focusing on novels written by young novelists who are deeply influenced by irony inherent
in TV culture, the paper illustrates his idea that those novels often recognize a fictional
world constructed in TV as a reality. In the first section, this paper points out that self-
conscious irony and metafiction encompass novels of the 1980s.

Next, this article compares Wallace’s view on late postmodern literature with Fredric
Jameson’s Postmodernism, and examines their difference in postmodern culture in relation
to late capitalism. While Jameson affirms cultural expansion in the social realm, Wallace
considers that literature is under the control of capitalism and industrialization. In these
arguments, I prove that the problems of literary technique and capitalism interrupt the
development of literature.

After examining Wallace’s criticism to late postmodern literature, this paper explores
the Other in his context through construing his novella “Westward the Course of Empire
Takes Its Way,” which directly responds to one of the most famous postmodern stories,
“Lost in the Funhouse” written by John Barth. The novella aims to debunk metafictional
recursivity by pretending to write metafiction, but the strategy fails as Wallace himself
approves of its failure. Despite its failure, the paper hypothesizes that the Other is possibly

a key to success to escape from the recursive loop of metafiction.

* Criticism Against Late Postmodern Literature and Exploration of the Other in David Foster Wallace’s
Early Works. (KUWAHARA Takuya)
RPN Ny N A e i A L R S
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The figure of the Other in Wallace’s context is theorized by Adam Kelly’s article
“David Foster Wallace and New Sincerity in American Fiction.” In the article, Kelly
presumes that the text’s true other is the reader, and explains how the fiction of New
Sincerity is conditioned by a writer's attitude to tell his/her novel to readers sincerely. In
conclusion, this paper demonstrates that Wallace requires the Other to escape from

postmodern self-consciousness in the early stage of his career.
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Infinite Jest DVEH & LCTHI SN 5 David Foster Wallace 13345, 7 2 ) 7 Tl b Flitix
HRFZEDAT DN TV BIERD 1 ATH %, Wallace 1 2008 4E 12582 L7225, P25k
LR E Ty £ I2OWT OIS % BLERF THRBE N 2R Tnd, 20
T, 1000 X— T &M 2 % KAE Infinite Jest I2OWTIEY) —F— R - HA FHOHE
NBRE, BALREIITDI TS, Infinite Jest \ZBAZ BT B X2FE 00 REN: % Mgt
T59) ZTATARBIEMTH HH, —FTEOMOIERITHT T ZWFEITEEIHRED
RELATONTW2300, FLEEATULZVODPIIRTH 2, FIZIE KL TE
IZHLY) P 5 1989 4R 12585 S 7z “Westward the Course of Empire Takes Its Way”
(LLF “Westward”) 1. Thomas Winningham 2 & % &. “one of Wallace's least
successful stories: it is beyond too long, even for Wallace, self-indulgent, and the
metafictional elements, seemingly meant as a profound response to John Barth’s ‘Lost in
the Funhouse,” are actually obvious and pedestrian” (467) T& %, “Westward” & X ¥ 7 1
7 yaryRRANESY VFITHT AHAMBRINETH D05 HBkT5 L9112, KA
Y U EABELIENTH S LIEFEVEV, 7253 Wallace D F v ) 7 2 IHIAVIC Rz &
& RRAMEY VFPHIIRA L LTHELZF—T - FTH Y, “Westward” 132D
Felliz O 7 Em & LTHEDSITONE7E5 9,

L2 L. R “Westward” OfEima & v L, L LAKRA MEY Y XHFOH
P 2 $THES 5 720 148 & M72HMRA R 2 I b L 72 [ ] & L T Wallace 1
OMIKICHHZ LWL PITTE LD TH S, Wallace AFFEICBWT, lFH L) F—
7= FidfERP Ty 4 I2BT 2B OMETLIELIEZE RSN 575, Wallace DEE
B2 —HL7-MEERE L TESFE L2 LR EN TR v, TR,
Wallace 12 & 29HBOEERK DR A b5 ¥ ORI %= PSAYE & BEEEARIT L 5 0%
DWIRE V) 2ODLEDERIZIEET 2D THH I EERT TD2DIT,
Wallace 12X AR A &5 ¥ A OB % B\, Fredric Jameson DR A M E¥ = X
LimE QLB EML7zOHIZ, BENREMEHRTLERD L, ZOT XA ZFT,
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Wallace A3 % L CTHOR L 724MRAS, BRI 2% & o 72 SUL 2 i 20 5 5 &
W) BRI Rl TR ARk RIS 2 LAY T & %o

2RAPMNEL DM —TFTAOZ—EXET 47> a2 DFA#EN

Wallace I2X 2 RA MES VHEHIEA V5 Ea—R Ty A IZB W THREK 2 DHR
FIZHERENT VS, TD72D, RETEIMHOL Yy -ty 4 Hh 5 Wallace
DORANET VHHABED L) BXRT, WRIATDN TV LN L T 2 e,
Y GLoYa.

T4, WEHFESRK Larry McCaffery 12 & % Wallace DA Y Z ¥ 2 — %A L L 9,
1993 4EIATO NIz Z D4 » & ¥ 2 — T Wallace ¥ 7Y 2 — K% The Broom of the System
LI Girl with Curious Hair % W02, BIER I 2 R Z BN Tn5, =
DA ¥ FE2—OHT Wallace (. HEIZHTATTHER MESY Y UHFEHFOMRE R
DX H IR G,

If I [Wallace] have a real enemy, a patriarch for my patricide, it's probably Barth and
Coover and Burroughs, even Nabokov and Pynchon. Because, even though their self-
consciousness and irony and anarchism served valuable purposes, were
indispensable for their times, their aesthetic’s absorption by the U.S. commercial
culture has had appalling consequences for writers and everyone else.

(“Conversation”)

Wallace 25H & OAIEIZ DWW T “patricide” TH 5 & iELHHIZ, & > TXFEEM %
RIZH722 MWARA NES ANERDIFADED BR ZREREREL o TWDH2DTH
b0 MIARA NEY MERIZHLPHCICAERN (A5 742733 ) HB5VIETA
0= VR REEEE. ZORERIC B W TRIRMIIER L7225 1980 £ TIE X # 2D
FLRMDOBIIC L 5 TEDT)Z VDD H %, Wallace 12 & - T 1980 LD LI
BUIAMHEL L, WHARRA NS Y RIIBWTENTHoT AT T4 vareT
A0 = =W Z 2 TI21980 ‘ER L TH &SN e THDH, ZOMAE LT, W
WARAPMNEY VLFIBWTHEFNTHoTA B RXY T 17T a Vi,
Wallace I2& > T LA LFEOFEZ LT 5 BB %,

T A BZ—122WTO Wallace DX A CE Itk & B O {, Jean-Francois
Lyotard 252> L7z L 912, KA MEF Y UITBWT [ KELWRE] REEIIHT S
AME L BB BIN R RBEZ L VW 57259, ERIZ, KA MEY Y FITBWTH Y
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SVALRTA VD= PUEORRIZHEKL TV, 2N TR EIBWT T/ u=—
BRI LTELBEHLIMr, EF=ZALDPLRAMEFZ AL, ZLTHRAMESY =
ALDBED A BIT BT A v =—OfEH 2983 % Lee Konstantinou 1&, €4 =X
LB BT A 0= —DFEREIZ D W T, “The ironists has the capacity to unravel
power by systematically exposing the infinite web of connotation behind every hegemonic
denotation.” (31) 72&3i#H 3 %, Konstantinou 25¥5#9 % L H 12, €F =Xl T
DT AV = —FHREFTIER ., T 28bte LTRREL., 23 KRA ME
TR H T EMANT WhIE, MOPEET 202 RBETLHI LTI 0= —
DEERETdH - 720 7225, Wallace & “Postmodern irony’s become our environment”
(“Conversation”) 72& 1980 £t % $£ 2 729 2 T. “The problem is that once the rules of
art are debunked, and once the unpleasant realities the irony diagnoses are revealed and
diagnosed, ‘then’ what do we do?” (“Conversation”) &%, Zd72%, “Postmodern
irony and cynicism's [sic] become an end in itself” (“Conversation”) & Wallace I3k,
TA U= — O - HOERIY % HSEMEZ RER T %,

Wallace D#LHIZ, 74 B ==L B VTR L TELMNORTE &) HEHES
1980 AEARICIFRDNTVD V) 2 ETH D, MHIARA NEY Y LETR T/ 0 =—
W LIELIZHED OB RO CIETHWOLNTE 7245 1980 EROLHFITB VT T
Aa=—HE R LK TR - BENLZMRIEDNDL, Z D720 1980 £
DXFIIZBWT, TATZ—RZRBZOTHELZIANT LML E ABET, §TICREI N
bOIK L THRMIITA D=2 5, TORE, 7TA0=—37 A 0 =—1IxF
BHAY - TAR= =), BN RS Z EAN L7z & Wallace 1V 9,

Wallace 252 % 7 4 7 ¥ a 203 28 INE, 74 0 =— L RO 2%
& % Patricia Waugh 7% “In metafictional texts such intrusions expose the ontological
distinctness of the real and the fictional world, expose the literary conventions that disguise
this distinctness.” (32 BFE L) LB RB LI, AF T4 72 a VIFEIT4 V3
YHWT4 T arTHHIE, DFN T4 Y a VOB ERET S, LAL, 2%
TA7ayRT4rvareREETHLMRY), HECEANTHRNZ 742723~
LOEDLEZBV, TOMPRELT, 28742733 d 77 AMONBTIELL W
WEFRMICHC 2 L2k b, ZOAMNREE %Y Wallace 13H#EH 3 5.

DEOMGR? S, TA 0=, A5 747y a VIEWHEIEKTA2HEE LT H
CERM- TR M T 5 2 & 2l L7z, Wallace N7 A B =—L X ¥ 7«
Jya e LB, CoMBEEN T4 7T a VoBBOTRELMILTWS
EWVIHPGEIZHED o ENTIE, 21980 D7 1 7 3 2 Y IIHSHNIC 2 o 72D %
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CDOEEMICE 2 572012, Wallace 12£ % 1980 SERXDF L E LML v 9 200 1L
DR %E P> 72 v & A “E Unibus Pluram: Television and U.S. Fiction” % £ 3 %,

Z DLy A T Wallace 25 @IZHER$ A [HEIZ. “what young writers are scanning
for data on some reality to fictionalize is already composed of fictional characters in highly
formalized narratives” (Supposedly 24) £\ ZETdh b, )7 XL/ ERBRIZ,
FLEDOHOY T F 4 XL THETIE R L, BHICT &LV, 7295 “For younger
writers, TV's as much a part of reality” (43) 72& Wallace 1Z#t!F. “We literally cannot
imagine life without it [TV]" (43) 72 &8T5 HWERICE 5T T L EIARICHE
BHLDDOTHY, YOEET I LiZH L v, BHWERBIET L EOREIEEZ SR,
7T LVEONEOM R 2 P72 v, A S5, 7 LEXLICNET 271 1
= — 2|22\, Wallace % “exploiting gaps between what's said and what's meant,
between how things try to appear and how they really are” (Supposedly 65) 72 & #HHT %,
FAREIBIGORBPHETH L2720, T LEMEY TR OB IE L LB T 5 &
W ZENRE L, TLELOMREEZMDIFE. TLEDOT A u=—2FELIHL,
TAVZ—ON—TFOHRIZNYAENL, TOXHIT, BRIEL T LEDHTON
2l i, XEBTA T — OB RGN AT ERD 1 DI27% o 72,
Wallace KX MES AR, COMBINRMELZBIET A THo LR
5o

22T, RAPMEF =X 22 HHAMWITHHN L7z Jameson DFEEICH /25 Z & T,
Wallace 254TH L & 9 L RA R A MY Y LEOHSEMEDI LD THEI T LI 5,
Jameson IR A b €Y = AL BRINERFEZROBUT, S~V 7 A EFRITHHT L 7-FE
Postmodernism: Or, the Logic of Late Capitalism % 1991 FEIZHE L TW5b, T2, TOH
WL 72 B 531% 1984 4E 1 New Left Review (2B ENTwWb, ZOERPLHATH S
X 912, Wallace 25K 2 M &5 ¥ &M 247 5 7205 & Jameson DR A FEF = X 4
PLHOREIZT 3, 121X, Connie Luther i&. 73 “David Foster Wallace: Westward
with Fredric Jameson” {238\, Jameson & Wallace DR A FE ¥ = X L 125 A HLH
OFEPEZ R T 5. LA L. Luther @i TAMMEZ ML Jameson D IZ BV TH
B ARA MEY VLA TN zOR, L) L THS,

THIARZA S UV LHIZBWTCTFLERRY TANFr—DT7 422 & LTHIMPNLIZTTH o 7205
Wallace 725 Ot I1x 7 L € bICx L TRE T A21EMmZ v T2 (Burn 17).

CFLVYRARENIIT AT = =232 D AT 4 7 Thhs “Its displacement of radio wasn't picture
displacing sound; it was picture added. Since the tension between what's said and what's seen is irony’s
whole sales territory, classic televisual irony works via the conflicting juxtaposition of pictures and sounds.
What's seen undercuts what's said.” (Supposedly 35)

3 9ZBRIZ Larry McCaffery 134 ~ % ¥ 2 —C Jameson D% % %15 T\ %75, Wallace & “I don't know
much about Jameson” (“Conversation”) &% 2 T\ 5,
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C ZCHEE 72 5—IX. Postmodernism \ZBIF BIKDLTH 5,

We must go on to affirm that the dissolution of an autonomous sphere of culture is
rather to be imagined in terms of an explosion: a prodigious expansion of culture
throughout the social realm, to the point at which everything in our social life-from
economic value and state power to practices and to the very structure of psyche
itself~can be said to have become “cultural” in some original and yet untheorized

sense. (48)

Luther 1 Z O/ DWT, “Jameson argues that, contrary to what some theorists have
suggested, postmodernity has not eliminated cultural restraints by deconstructing its
discourses and categories, but rather has hugely expanded it” (par.5) &L Twhb, 72
A HRFIRIC BT 5 ALDIEA Y 2 D S W, 22, CFO X IZEIKITb -
T 9 Jameson &, Z 15 D LALIZD W T “ultimately scornful description of this
expansion” (Luther par. 5) %475 7:& Luther I3# L%, 2O HE LT, “Jameson
contends that postmodernism has precipitated the collapse of the division between low’
and ‘high’ art, and it is obvious that he disapproves” (par.5) T& 5% & 9 2. Jameson 7%
RANEY VW% EHRALE KR SALDRZICH W R EELZ LKL T b 72072 Ll
5%,

PEWFOI % %D THERT 5 L. Jameson AARMIEARTFKICBIT L5 % L
ZHHIEAR R MY VUL R BT 5720 Tld B v, EO5IHIE, BEERSF R EDL
LIZ2oWT, B XL L RANEY A LOEREMRFTL2) AT, EF= AL
TAE L 72 3Ab o ite - A (semiautonomy) ASEREIBEATRICBWTHELZ LNz DH,
EVIHIVAITICHTE2EALTH D, 2 THEEIZL S DIE, “original and yet
untheorized sense” & Jameson 23EHWTW 5 Z & 72, Jameson A35#T L C & 72 3¢Mbid ok
ZIC#E L SN TB S5 F. Raymond Williams ® HFEE MY 2 & 50 F THFER
(emergent) *| 2 b L LCTHAET %0 2 F V) . Jameson 2% Postmodernism THH L7122
Lid, BMEARERICBILZULOEY FOGHTHY) ., TNIEHLELRAMESY VX
ALHEFNZIR T 2 D D TIE BV,

Jameson I2& % &, BMIBEARER LMDV ULIZE S = X2 DH O AL FEZ L

4 Jameson H £ 3 “what Raymond Williams has usefully termed ‘residual’ and ‘emergent’ forms of cultural
production” (6) £\ X912, Williams Oz WA Z EICHENTH 5,
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TELHAEMZ RS 72DIFTIE%R L HOB THADFEHEBIZIEE L TWw5 5 Jameson
3 AR BT 5 LD R IERE, FFAEOREZELMICE L 2 205, &g
RERICBUFTAALDORRER 5HTT 5o Lo T, Jameson DRA FEF = X LI RA
MES AL BET L 2 LICERPBEIN TS DT TRV,

MFH DR b HE2 %R, Jameson 25K A +E ¥ ¥ LD —E D HA: % H 45O
RO 72020 Ly Wallace (3AESFEIRIC IS A NBEEB AR & AT 52750 5L
ZOBMEZBHGICEZE L TWAHZ L TH A, Wallace I2& » TLHFDIERE % _HIZ
F2bD1E, 77 A MINTET 5 A YRS L TF AR BEEERTH L,
) L7 L EEBROMBRE ML 727 7 A N5 “Westward” TH %o

3 “Westward the Course of Empire Takes Its Way” D E

“E Unibus Pluram” @ 4 4ERi R S 728546 Girl with Curious Hair AT O HiE
“Westward” 1%, IV 2 HIE, WHIRA bES VLITHT 5 “patricide” % F ik
L7AESTH Do Infinite Jest Tid7r { “Westward” %9 FIHIZ, Z OiEAHs 1980 4
ROLFB L OLHFEID & RPUTH L THEHBEWIZIBE L TS 7207, ZOHEFEIR
WEOEREEM?»O RTINS, ZOHRROERILEZ20 “The East Chesapeake
Tradeschool Writing Program” (233) T®» 4. WikOW.LAWIE, BHE» R TH 5
Professor Ambrose & DREAOAR—FHIT L Y BIWELZEF 2B~ L7 D. L. (Drew-Lynn
Eberhardt) RAIELZEFR TR T ¥ 712Er Mark Nechtr, Ambrose Ok AIZ L T34
WL 2 B R 2 2T B )55~ ~ ].D. Steelritter 5 TH b, HEDY 7 FFILFD
CM T LZZAAD—HIZEL, IXRTOLEEZ#DOLEL7-DICAE SN
“Reunion commercial” (235) 1229 % 5 O@EHIFMERO KT T E2 HD B, Lo L,
5 DFRIZEOMEZ X - CTHHL “Collision” 1272 &0 13, Z D% Mark Nechtr
2 & o TEPNI AR OREFPEIVELEZFNITR T 5 XA DD T2 X - TITD
N, EMIEHIER R 2 R Db 5,

Z OWE I Wallace DFIIDRENETH V. DH DKL Infinite Jest 12 7% 255 1E
ThHbo TD7zd, “Westward” & - 72T DBIML TV 2, ZOHRED
Wallace {EM DT —~<THh ) FilF 72l % o 2 MEO LA D72 2 LIFRH ST
Wi\, )b 4 7% Wallace i Td b Understanding David Foster Wallace DA%
Marshall Boswell (& “Westward” {ZJH &5 B2 R & FREZ 0 L. ZoHiRo
FEE B Z M L7zo Boswell OFZE % 4B, “Westward” OFZEIE 2 DO HRE

5 Postmodernism \Z 56372 The Political Unconscious Td . O HAMEORED FH L SN Tw2D (4748),
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DEEPRA MY VAT LM RINETH o7 L ZHLNIILTE, L
7 L. Wallace 7% “Westward” 2B W TXFOBRZHHWITH S DIE. KA MEF >
XEOACE NPT, ST T 72004 RN Th 722 L IFE RS
NTwhv, Xo7T, RETIE Wallace 2RI L7277 X bW EABRORME % 312
i U AR HABE~TER S 5@ 2 3,

“Westward” 1252 C, Wallace (& 1980 D LHF 2 ALY % < RWIZOWT, BIFEXL
EREIRE. 77 v F v 4 X EFRLICHCTW S, R LRV THIRT 5 % 5,
AMESTZ=RHIINR L “calling herself a postmodernist” (234 iFEL) THhAHLEESET
5D. LAY 7 FFILFDO CM ICHE L TWREEIX, RA MBS VY LFEEEORKYL
DEERBT D, X5, YT FFNVEDTT Y F XA XTI AW E LTESYT
% Steelritter (X, “Funhouse 1, like all the foreseen and planned national chain of
Funhouse franchises, is, in reality, just a discotheque.” (259) & \»9) XAVRT L 912, T4
A 2% LCOD “Funhouse” 2D 7 F ¥ F ¥ £ ADOFHIZT %, Steelritter 13AI1ELE
BT D. L. #4859 5 Ambrose &BZEA3%H . Z @ “Funhouse” A% “Ambrose’s famous
metafictional story ‘Lost in the Funhouse.” (331) #EF—7IZLTWAZ L a Ak b &,
RANEY VHLFDT TV F XA XIRKEEINL, LT, LFDOT T v F v A Xk
BB E RS D O, RMEOEE & R LEMELERTH 5,

Steelritter (&, “Creative programs are one reason the whole Funhouse franchise thing’s
finally gotten off the ground...They defer to people who know what's wait in an industry.”
(325) LbR, KA MEY VXFDOLETH S “Funhouse” D7 7 ¥ F ¥ 4 X LAIMEL
ZRORIDEERIRT e T AN A DORFDEWELERDT A & 7 RFADRWERED & A
FoZlaBEZ HHATR [N LDHOWDLONEHELEINT TV F v [ 1L
ENs [P ot FIZBWT, BWER S 20BNl s 2 &A% \w] (39) L~
BIVESCERIDESEIZ T 2 ) B ORFITHER L T kT %, Wallace 13~ 27 RV F
EVIHIEKRT I v F x4 ADPRICERGDE S, KA MESY V0% & AECERNLE
EBEAROMBEOTICE TN, Y TE RV I—OPIZBICRY AT TNSE S
EATRIBEEN D,

S 512 “Westward” I2BWT, XL EEGAOBRIEERR €Y ¥ FEOMRES
B4 %5, Marshall Boswell 12 X % “Westward” Of#FiZ “a metafictional critique of
metafiction” (104) TdH b, WOMRIC L B &, “Westward” (2839 % Ambrose 1
Barth 12 & % “Lost in the Funhouse” @B AT H 1) %435, [KIZ Barth KA ¢ %

6 Barth ® “Lost in the Funhouse” {231} % Ambrose (¥/EH D A & LT3, Barth KA HEN 2 AW
ELTHH»rNTWAH720, Boswell iZ “Ambrose is also an object inside Wallace's funhouse, but he is also
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DHEMLTWwb, O HE{bSN7: Ambrose & M2, “Westward” (2313 % Mark
Nechtr & H & OVEH/NSIZ Dave & W) B AW E1ED 115, £ LT, Dave A
ERELLFRTERICHE SN, 22 CTMark £\ AWE 49, Mark £ “a
recursive link back to the outer frame of the story and to Nechtr himself” (Boswell 111)
THY. TEMOIEEOWHEN: 2R3 %, Barth @ “Lost in the Funhouse” 128\ T
HAL S N7z Ambrose EEFHIAMEN TH D, fEMOIHBE R EZ RO LB TE R
W, ZD7z%, “Barth’s work insists that there is no escaping the funhouse of the text”
(Boswell 113) T % 725, “Westward” @354, Mark 13 H & 25F W 722175 & 0 N ER IS
Mark H & %835 845 2 & T, “something outside the text” (Boswell 113 5&F )5 L) @
S AT,

S 512, Boswell iZEmDOFHFIAELES % 1EH Wallace 129\ T b “Wallace will in fact
enter the prison house of postmodern self-reflexivity and experience all the cruelty that
such enclosure might involve” (112) 72 &5 U %o Boswell 259 X 912, Barth A%
Ambrose % HEH OIER A L L TH W20 & MR, Wallace (& Mark %3l L TR A b
Y VXFOTFBEICH S b DL A D% % “Westward” I LTwb, €L T,
Wallace 25K 2 b €5 ¥ LHOFFIEICH 5N D X )12, CEPEEH S b T
b2 l%, “Westward” ZRHEL LD LT 5, 2F 0. TERIIFEIT, LHITHEEICH
BONTVDLILEERXY T 47T a VINIRIET %,

L2 L. “Westward” OFJGEME. D F ) A ZPEIZDWTC, Stephen J. Burn (& “while the
story succeeds as a humorous account of the commodification of self-reflexive
postmodernism, as an attempt to expose the illusions of metafiction by a kind of meta-
metafiction, the work becomes tangled in its own recursive spiral.” (14) L @BXTwW53 7,
BRGEHO, AF 7477 ayOaEEzfHTLAY 7107 2 a Y CHRIET 1
73 arTLhBvicd, “Westward” b A5 742733 74 0= —DORRHRV—
TOHRIZH S b D, BIZIE. 2% 714273 iZxk LT Steelritter (& “Because never
did and never will do an ad for an ad. Would you? A salesman selling salesman? Makes no
sense.” (330) EHET L, COBEIAZ 747 v ayEIRL, IEERPE— VA<
VEBETAZEICEoTRAY T4 7 v a v EEEOHPOXZHNANTLLIICEZS
B “Westward” TDH DA 5 T4 27 arThbULE FoORHIE Westward” 12D
My SNb, “Westward” 1ZA 5 74272 a OFEZMWLIETAY T4 7 ay

the ‘subject, since he is a fictionalized version of Wallace's target, John Barth himself" (106) 72 & f#f<$ %,
7 Wallace H& b ZORE % 72k LT\, “I got trapped one time just trying to expose the illusions of
metafiction the same way metafiction had tried to expose the illusions of the pseudo unmediated realist
fiction that came before it.” (“Conversation”)
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DIEMEZREIMTD, COZLEFIZOHRREDOLDNAS T4 7 arThbIls
[ IZR T “Westward” 254 % 74 7 v a 28 LRET 51T L. “Westward” 13 2
5742 2arvThbrI e HETIHEMNT LV —7I2/ib.

Ll — 0% xA5 74233850, “Westward" lZHHD XY 747 ¥ 3
CELTOESERETHEDP YN, TDT 47 Y a YISO EMZHR T 2T 5. “if
this were a piece of metafiction, which it's Not...” (264) < “if this were fiction...” (334-335)
Vo 7EED KBEIL, “Westward” D7 4 72 a YT HBEED LV DITER T
LEIHe TDT74 7 a v HEANOBERET “Westward” 23/ ¥ 747 a> 74273
COBRERE DT A O 2 RIE S 5 A% — 75 T “the metafictional
gesture of sacrificing an illusory reality to a higher, realer’ reality” (McHale 197) &9
£ A7 422 a YORBTINE S & b 2D 2 LAHTTE B, Wallace 144
\Z Infinite Jest R The Pale King® L\ o 12REEZHKRTHI LT, RAMNEY Y L¥%
BT 5 LEEHEZ 200D LNk v, 7278 “Westward” 1R A I €5 ¥ LEADE
B RHCHIS g2 LT, 2DRITITFEL T, {EHT Wallace D7)V & —-
IID L) IZIRAHE D Mark (& “something that stabs you in the heart” (332) ® X 9 %
EfmZEZ 9D L3595 ZOMENIE “Maybe it's called metalife. Or metafiction. Or
realism. Or gfhrytytu. He doesn't know.” (333) &9 X912, HiHHICHAHE T T
Hbo, Ll Mark 25555 RDEHEI, A¥ T4 7y aronv—Trbkh, KA ME
7o XFORy T R TEM DO RRIEAVRIZE S NS,

Except Mark feels in his flat young gut, though, that such a story would NOT be
metafiction. Because metafiction is untrue, as a lover. It cannot betray. It can only
reveal. Itself is its only object. It's the act of a lonely solipsist’'s self-love, a night-light

on the black fifth wall of being a subject, a face in a crowd. (332)

%13 “something that stabs you in the heart” 252 % 7 1 7 ¥ a Y Tl WwZ L2 HET
HEEBIT, A¥ 7427 arH “alonely solipsist's selflove” 72 & 74, “self-love” X
“solipsism” 1Z. Wallace DK R b EF VAR OHLINET 5. TAO=Z—R R Y
T ATV a YPHEROFEAEL DR DB RNIEHE L AL TR 51X EOEH D
ST 72D ISR DAL LI 2 B o

“Westward” IZBWT, X¥ 7427 ¥ a YONHEED L RNLHESNRIZHL L

8 BAEHZ Wallace 29EHE L7272, ReD T FHAT SNz,



ARt 39

ERLTE, 72A% “Westward” 1281 2/8FIEH O THEESINITHRR S L5 i
CHEL TRV, S LARERTIE, 72 A OREKNAMEE LTYHEZIURL T
w5, “Westward presents a culture that was about to lose its Other with the dissolution
of the Soviet Union and see the grand narrative of Mutually Assured Destruction begin to
fade” (Fest 286) LIRS 5 X 912, Wallace (Z& ks % MTICPE 2, B2 Ml
BELToOVEERY, MIERWICHZT A 2B EER L7z, “Westward” 128\
TYHEOFBIH A 12BN L 05, BARIICHE SN E T2 A MBI 2 Btk
LIITMTRIIEI R SR, 20720, WINHEEEHEN S 720121, IR ks h
7oA =FE PRSI N D LED D B,

4 “New Sincerity” DBF XD fth &

VL FToi##HT, Wallace DR R M VUMK %2504 L7292 T “Westward”
DFFI T Wallace 2XA Y 7 4 7 2 a v OEFENPHHENL DI, 77 XA bOIERE LT
fFEHEEL 722 L 2R L. AEiTIE. Adam Kelly ®&FiXA 5 Wallace $#IEATE I
BOTHHEE LTHELZMFIIONTERT b,

Adam Kelly 1. Wallace WF7E12 B\ TR & 28 % #2073 “David Foster Wallace
and the New Sincerity in American Fiction” . Wallace 2MB#& =& IR A M€ S V1§
RBEEENINT 2 HHOL IR L TwbH L), Kelly 12X 5 L, Wallace I2B1) %
WIS (sincerity) W IMERDSEAX MEY VWA HCE MR T/ == IlffisbhiTw
Ruh, LW TEEFICAMT LI THL, ZLT 77 A MNIIBI B8R A
MO ZE LT, ERHFICL RFE S OBEREMEITIRT 2 &A% “New Sincerity”
LWIHBELZL V), ToE &, Wallace fERICBIT 2 13HHE & LT/E SN,
DFN, MHE=FEHEDORZ ZVILREIIH LT, WEICHFEESRHRIT L L) B “the
Fiction of New Sincerity” T&® %, & - T Kelly iZ. “the greatest terror, but also the only
true relief, is the passive decision to relinquish the self to the judgement of the other, and
the Fiction of the New Sincerity is thus structured and informed by this dialogic appeal to
the reader's attestation and judgement” (par. 19) &\ X 912, Wallace A%5e& 2% L
THHOMEEREL LI ELIZEW), 2D “New Sincerity” 2SHEHAY % 1L, B A
MES VIR EREERNICHHT20TE R, FNOEZELL) 2 THED
BRERCHODN TV AVWI L 2HAL VI T 7 A MIOMBIEZLZETH b,
CORARDBRZA FEY U BT 5P 5 & Kelly 39,

S 512, New Sincerity O W HEME % %W D 45 “Octet” T U 72 lain Williams 1%

“Ultimately, Wallace wants to discover if it is possible for an individual to sincerely
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communicate and empathize with an other” (302) 72& X%, 74 U=—REZET
F% <, WEE L LToHHE EMEICAEE) 2 L) T & OFRA Wallace D
B2 57 L ET 5. & 512, Konstantinou ld R A MESY U LHEIIBIFAT A 0=—
ZREBL X9 &35 Wallace # & HER 72 H 9% “postdironist” & L THIRT S, 2D L)
W2, RAMES Y XFOAMMNRBECH L TMELZHE L/ ET L L) F 2L,
Wallace Al ZEIZ BV CEELBEII R > T b,

PDEFTHUETEALLHIZ, “Westward” 128V T Wallace 13X % 742723 VOH
PRI M2 Dk 5 72D/ R Bl L7z 2 LT, AR v & ) by 2 fib
ELTRIRENZ D, BOMEMICBWT A F B2 ARSI 2 720 0FHE L VW)
fiig e UCRBRICIR SN D, R Tk, Wallace OfEMICHBIKS A g o W3 %
“Westward” IZHIL L, 2206 —HLAMMHEIIOWTHLETEL, 5612, 4%IE3H
RICFIT BT 2M0E =FH & V) BEDOZHEZHRT 5 2 & b Wallace O %A
BOFE2HET L) A TUEELEZOND,
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