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on the manuscript. Report on the research of dramatic manuscripts written in
Nepal of the Malla dynasty.
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University, Japan

Caturanka SrT Rama Carita Nataka (The play of the Rama story in Four Scenes)!
composed in N.S. 532 (1412 AD).

The manuscript is from 1441AD.

NGMPP reel No. B 15/16.

Abbreviations
NIA New Indo-Aryan ~ N.S. Nepal Samvat Nw Newar Cl. Nw. Classical Newar

rec. reccto VEr. VEIso

Remarks

This article is a report of research in a provisory form.?2 My English is yet to go through a checking
by a native speaker. In spite of many faults it contains, I decided to publish it, hoping that it will be of
public benefit.

§1. Time of Composition of the Play and of Production of the Manuscript
The year of the composition of this play, Nepal Samvat (N.S.) 532 (approximately corresponding to
AD 1412) during the reign of King Jyotir/Jayajyotir Malla (N.S. 529-548 = approx. 1409-1428 AD),

is mentioned in Fol. 25, ver 1-2.

! The title catura arika $ri rama carita is mentioned in MS Fol. 3 (rec. 11. 2-3). Skt. catur-aika
means ‘the [play] which consists of four scenes.” At the same time, this spelling can be easily
associated with Skt. catura ‘skillful, charming’ as a pun of word.

In the catalogue are written the titles, Caturankagitinatakam and Caturankanatakagiti, but neither of
them seems to be original.

2 In the study of this manuscript, I worked together with Prof. Kashinath Tamot, specialist of
paleography and classical Newari language and literature. Prof. Tamot first made a preliminary
transcription of the whole text written in Newari script, then we sat together to examine the text
closely, especially its linguistical details. I express my heartfelt thanks to Prof. Kashinath Tamot for
his unstinted cooperation and instruction.
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The manuscript itself was produced in N.S. 561 (1441AD) during the reign of King Yaksa Malla,

Jyotir Malla’s son, by a scribe whose name was Aksaraja.®

§2. Historical Events and Persons Mentioned in the Play

Two important historical events during Jyotir Malla’s reing are mentioned in this play:

1. The dhvajarohana of the Pasupatinatha temple by King Jyotir Malla in N.S. 533. (Fol. 2, ver. 5-6;
Fol. 5, rec. 1)

2. The jirnoddhara (restauration) of the Svayambhu Caitya by King Jyotir Malla. (Fol. 3, ver. 4-6; Fol.
25, ver. 1-5) It was the same year N.S. 532* as the composition of this play.

Thus, the principal opportunity of the composition of this play and its presentation was the event of
Svayambhii Caitya in N.S. 532. However, this play seems to have been staged several times on other

occasions (see the following).

Various names of royal members surrounding King Jyotir Malla are mentioned in this play:

1. King Jyotir Malla and his consort Samsaradev® are mentioned several times. (Fol. 2, ver. 2; Fol. 3,
recto 1; Fol. 25, ver. 4-5, etc.)

2. Jyotir Malla’s grandfather, Sthiti/Jayasthiti Malla, is mentioned (as the venerable deceased) in Fol.
4, ver. 4.

3. Jyotir Malla’s son, Yaksa Malla is mentioned in Fol. 9, ver. 5. In Fol. 26, ver. 3-4, mentioned in
accompany with his wife Sarasvatidevi®. In the conclusion of this manuscript (Fo. 27, rec. 6) is a
song in praise of Yaksa Malla and another wife of him, Karptiradevi.

4.In Fol. 26, ver. 1 and 6-7, is mentioned the marriage ceremony of Prince Raghava Malla, who seems
to be one of Yaksa Malla’s sons, to Vimaladevi of a certain family lineage called Tarani. This
marriage was assisted by Raghava Malla’s brother Prince Ratna Malla and his consort Malavidevi.
(Fol. 26, ver. 5-6)

5. In Fol. 27, rec. 4, is mentioned the vratabandha ceremony of the young prince Bhuvana Malla, a
grandson of Yaksa Malla.

From above, it is known that this play was presented again, at least on the occasion of Prince Raghava

Malla’s marriage ceremony and also of Prince Bhuvana Malla’s vratabandha ceremony.

3 Cf. Fol. 26, rec. 1-2: samvata 561 jesta $u, 12 17 jaya jaksa mala devasya vijaya-rajyam, jelam-tola
vamtho-vahara-nani yukuli-grhe likhita, aksarajena.

4 Mentioned in Fol. 25, ver. 1-2.

® A name, Mayanalaksm, is also mentioned. It is not known whether this is an epithet of
Samsaradevi, or the name of another wife.

6 Ullasalaksmi is also mentioned. It is not clear whether it is an epithet of her, or the name of
another wife.
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§3. Worship of Tantric Deities Astamatrka

From Fol. 18, ver. 4 onwards is described the performance of a certain Tantric ritual called agni-ratha
by Indrajit in the grove of Nikumbhila at the western gate of Lanka. In this context is inserted a list of
the Astamatrka and their respective descriptions (Fol. 20, rec. 2 — Fol. 20, ver. 2). These passages
might have some connection to today’s mask dances performed in various sites in the Kathmandu
Valley.” For instance, in the Kartik Nac theater festival celebrated in Pharping, the Astamatrka mask-
dance is performed at the beginning and the end of the performance, i.e. it functions as the outer frame

in which the play is contained.

§4. Language: Apabhrams$a or New Indo-Aryan?

The language of this play is an unknown one. It is the only Play written in this language, according to
Brinkhaus [2003: 70]. He considers the language of this play as a sort of New Indo-Aryan, “which is
clear from the grammatical structure” according to his statement. However, I do not see any clear
criteria, by which a New Indo-Aryan language can be distinguished from Apabhramsa. Anyway, the
language adopted in this play is either a later Apabhramsa dialect, or an early form of New Indo-Aryan.
Actually, it seems plural languages seem to be adopted here. The nature of the language varies from
one song to another. Some songs contain relatively more Sanskritized vocabulary than others: In some
cases, the words contained in a verse are almost Sanskrit words, but without case endings.

In the following, I give some instances of linguistical features:

Phonetic changes typical of Prakrit/Apabhrams$a are observed:
Suravayi, ganavayi (< surapati, ganapati) (Fol. 2, rec. 6)
raghuvayi (< Skt. raghupati) (Fol. 24, rec. 6)
naravayi (< Skt. narapati) (Fol. 26, rec. 3)

The perfect participle ending in -iya are very frequent. This ending seems to be derived from Prakrit -
ia (Skt. -ita).
However, in some cases, | am tempted to compare this ending to Bengali gerundive in -iya. For
instance, in the sentences below:

mama jivandtha sira chediyd divangata (Fol. 17, rec. 4)

“My lord of life, after having his head cut off, died.”

" On the Astamatrka mask-dances of Newars, see Toffin [2007: 236]. Intriguing is the fact that, in
Kagatigaon (sic Kagatigaom), it is a mask-dance consisting of seven supernatural beings instead of
the Astamatrka: Mahalaksmi, Kumari, Bhairavi, Didi Desi (sic), two facetious spirits khyah, and a
Naga [ibid.: 235]. I wonder how the relation of this and the Astamatrka is. Is the former the
forerunner of the latter, or converse?
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Or, should we rather interpret chediya as a predicate verb?

“[As to] my lord of life, [his] head was cut off, [and he was] dead.”

rama jivopama pramudita hydayanamda vildsa payisayi lankd ravana chediya.
(Fol. 23, rec. 5-6)
“Rama, [who is] equal to [my] life, delighted with joy [and] joviality [in] the heart, enters (payisayi
< Skt. pravisati) Lanka, after having cut (i.e. slain) Ravana.”
In this case clearly, the predicate is payisayi, while chediya describes a preceding or attendant incident.

Here, the function of chediya is very near to Bengali gerundive.

In the following sentence, the usage of the ending -ile is comparable to Bengali past-participle -ile
used as a kind of gerundive:
dasasira chedile bhibhisana thapiya tritisa koti sura-gana asisa. (Fol. 18 rec. 5-6)
“[Rama], having cut (i.e. slain) Ravana, placed Bibhisana [in the throne of Lanka]. There was
benediction[s] by thirty-three crores [of] gods.”
Is the perfect participle thapiya in this case a predicate verb, or may be taken as a gerundive? If it can
be taken as a gerundive, this sentence would be interpreted as follows:
“[Rama], having cut/slain Ravana, having placed Bibhisana [in the throne], there was benediction|s]
by thirty-three crores [of] gods.”
However, the usage of -ile in the next instance seems to be different:
devi janaki pasSya rama avastha  tava viyoga Soka jaladhi padile. (Fol. 11, ver. 6)
“Oh, Queen Janakt (i.e. Sita), look at Rama’s state! [He has] fallen in the sea of grief of your
separation.”
In this sentence, padile seems to function as a predicative verb. Or, is this form used, because it refers
to an attendant circumstance?

“Oh, Queen Janaki, look at the state of Rama, having fallen in the sea of grief of your separation.”

A peculiar verb-form gamami ‘1 go’ occurs frequently. This is obviously a pseudo-archaism, i.e. an
artificial fabrication on the base of the Skt. root Vgam. Thus, the suspicion that the language/languages

is/are artificial to a certain degree cannot be denied.

A peculiar form gayahu which seems to be the present perfect of Vgam. Although gayahu formally
looks like the combination of gaya- (< Skt. gata-) and a 2" person ending -Au, it is used as 3™ person
sg.

aju gayahu nikumvila indrajita, agniniratha sadhana bhayamkara. (Fol. 18, rec. 6)

“Today, Indrajit has gone to Nikumbhila for [performing of] the formidable Agniratha-ritual.”
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aju [...] bhrata bhagati laksamana, gayahu nikumvila daksina masana ripu jajna vidarana.
(Fol. 19, rec. 4-5)
“Today, Laksmana, devoted to [his] brother (i.e. Rama), has gone to the southern crematory of

Nikumbhila to impede the enemy’s (i.e. Indrajit’s) ritual.”

The language reminds me of the language of Caca-s, i.e. the esoteric ritual songs recited by Newar

Vajrayana Buddhists. Further, closer investigations are needed in this matter.

§5. Early Specimen of Stage Instructions in Newar Language
This play contains stage instructions in Newar languages. In fact, this is one of the earliest specimens
for stage instructions in Newar language. Some formulations differ from the usage of later periods:
The usage of jomne ‘to catch’ in the meaning of yaya ‘to do/perform/conduct’.
In the phrase payi jomne, the term payt seems to mean the same as paisara ‘entry’ used in plays of
later periods.
Frequent occurrence of tend whose meaning is unknown.

These features seem to be archaisms.

* * * * * Ok * * %

Romanized Text

(Fol. 1, verl)®

1° om namo natye$varaya //
namaskara jomne®? //

raga taravali //

amrta-kirana parimandita mauli 1

lalita-vilasi(2)ta nava rasa bhasa 2

8 The actual way of numbering in this manuscript rather seems as follows: the spread, i.e. the pair of
facing pages (the upper and lower pages), is considered as a unit. The number is indicated in the
upper page, doubly, i.e. written in Indian figures in its right margin and represented in alphabets
(varpa-s) in its left margin. Thus, it would be, actually, the proper way to number the upper and
lower pages by the same number. In that case, Fol. 1 ver. and Fol. 2 rec. should be numbered by e.g.
Unit 1 (upper page) and Unit 1 (lower page), respectively.

However, in this Romanized text, I decided to follow the academic convention of numbering folios,
i.e. numbering by folio + recto/verso, to avoid confusion of readers.

® The sign indicating the beginning of a song.

10 Nw. jomne ‘to catch, to get hold of is here used in the meaning of ‘to perform’ instead of the
usual yaya. It is an archaism.
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visamaloya!! tipurasu[ra]*?-dalana 3
naga jaksa Sura na[ra]'® va[m]dital* 4
tarunaruna vibha(3)ti kirana 5
nanabharana vibhaisita deha 6

hara pramathadhipa®®, paramananda 7
daha [di$a vimo]hita'® anga 8

nacayi (4) nate$vara kamesa 9 // &'/

nacana jonne //*®

raga hyemdola'® // tala matha //
gamga gaurl bhymga sameto / (5)
gana kumhara?® parivara karanto,
hari bramhanda ravayi anando

nacai hara-gana deva ma[he]so® // & // (6)

raga madhumatha o?? // tala dujamana //
avinava bhanu kirana prakasa/ dadimva kusumopama varana kama /

(Fol.2, rec1) madhya samputa kamaksara, kama kala parimandita® //
tena®* //
asila bhuvana ranjita sacaracara, sayala kama pariptrita

devasura nara bhava adhara, kamaraja nataka-natha //

tala matha /%

1 1e. visamalocana, the epithet of Siva.

12 The insertion of ra is indicated in the upper margin.

13 The insertion of ra is indicated in the lower margin.

14 In this manuscript, the $ribindu is either written as a small circle, or as a tiny point. Here, it is a
tiny point. In the following, I specially mention only the cases in which it is written as a tiny point.
15 Skt. pramatha ‘goblin, dwarf’.

16 The insertion of disa vimo is indicated in the lower margin.

17" A big sign of a lozenge-shaped flower.

18 Nw. “Performing (lit. catching) the dance”.

19 The $ribindu of Aye is a tiny point.

20 Kumhara denotes Skanda. Does gana, then, denote Gane$a?

2L The insertion of /e is indicated in the upper margin.

22 A sign perhaps for filling the gap.

23 The ending -G seems to indicate masculine singular.

24 Perhaps Nw. fene ‘to begin, to start’ (Mod. Nw. tyane) [Malla 2000: 185].

25 Only the tala is indicated. Perhaps, Madhumata, i.e. the same raga as in the previous verses, is
performed, changing the tala.
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amrta-mandala?®(3)-gata kula san?’gati, kamala-tantu-sariipini,
paramamrta, sahita manasadevi, anutara-gamini (4) //
darita-papa vighni-vibhanjita, asta-siddhi sameta,

vipula susa sobhajiia® sampada $udari® prasadita //

te(S)na // &

// vinayaka pravesa //

raga taravali // tala matha //

simdhuraruna®® deha dhara, balaraka-sa(6)ma kirana jwala
$uravayi-vahana®!-vadana®?-va[ra] ~ candra-moli-suta®, vighni-hara

nacayi ganavayi®, ramga-bhuvana parive(Fol.2, verl)sita //

thvana-vum nacana jomne //*° &

// raga saranga nata // tala jati //

tridasa-natha-sama raya naresvara  da(2)nava madana®® murandari®’ 2

$11 jaya-jyoti-mala-deva, samsara-devi®®, vindavana ramana sarasati ka(3)nthabharana,
ripu raya gaja ghata kesarT, daha disa naravayi sevita,

vara-carana palita bhuvane(4)pala, raghu-vamsa udharani dharana varaha®

daridra nidagha mroaka® // &

2% The letter /a is accompanied by a vertical line. This line is not an G@-kara, but seems to fill in the
gap after la for an aesthetic purpose.

27" A letter is cancelled by erasing. Thus, the word is sagati.

28 1.e. sukha saubhagya.

2 1.e. saundarya or sundari. Saundarya would fit better.

30 The letter dhu has almost faded away.

31 The scribe first wrote vahina, but afterwards cancelled the i-kara by scratching.

32 Ms Suravayi is suravai, a Prakrit form of surapati, i.e. Indra. The vehicle (vahana) of Indra is the
elephant Airavata. Thus, suravai-vahana-vadana ‘the one who has the face of an elephant’ refers to
Ganesa.

3 T.e. Ganesa, the son of the one who has a crown of the moon (Siva).

34 A Prakrit form of ganapati.

35 Nw. “Here, too, performing the dance.” Cl. Nw. -vum is a bound particle denoting ‘even’, ‘also’
[Malla 2000:464].

36 Or, mapana? The second letter da, being an amendment of another letter, is difficult to identify.
37 1 follow my teacher’s identification as nda. However, the form of the letter looks quite different
from the ordinary nda. Unfortunately, I do not find any better solution for the moment.

38 Samsaradevi was King Jyotirmalla’s wife and the mother of King Yaksamalla [Regmi 2007A:
488]

39 Or, dharani dhara nava raha?

40 A blurred letter with a-kara or 1-kara. Possiblities would be Skt. myda/mydi ‘An epithet of
Parvati’, Skt. mydika ‘Name of Siva’, or Skt. mydvika ‘a vine or bunch of grapes’. Skt. mydvika
would fit the best: [The king is like] a bunch of grapes [which cures] the heat of indigence.
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raga gomdagiri // ta(5)la jhampa //
nepala-avada bhuvana vanhi va[n]a* padmasana-tara ravi-vasara

magha Sita-paksa ka(6)darppa-titho*> vara  priti*>-joga pasupati, dhvajarohana*,

jajia jatra sangita mahocchava dana sabhara [ra]ya-kirtti* (Fol.3, recl) virajita
§11 joti-mala-deva daitya-narayana samsara-devi mayana-laksmi1 vara-kamalalaya
rati-priti $11 pasu(2)pati bhagati Kirtti guru-carana sata-darisana parita //

raga taravali // tala jati //
ca(3)tura*® anka $r1 rama carita®’ nrtya-siddhi gamiya gane$vara //

tend /*® &

// siitra pravesa //
ra(4)ga hyamdola // tala cacaputi //*°
udita aruna sarathi bhaskara kamala vamdhu turanga-ratha jagata-dipa |*° (5)

bhuvana-timirantaka, gagana-natha grahadhipa //

tena /
koka-viyoga-duhkha-vidarana® kalinga-de(6)sa safjata,
maratanda manika moli-vara namami deva divakara //

raga malara // tala sata pita putra //

sa(Fol. 3, verl)kala nrpa guna parisa hamsa®? vivesa Kirtti virajita,
akhila-bhuvana-pati, vicaritajna, $11 jaya-joti-ma(2)la raya //
tena //

41 The letter I identify as na has faded. Its d-kara is clear.

Nepal Samvat 3 (bhuvana) 3 (vahni) 5 (bana), i.e. N.S. 533.

42 1.e. panicami, the fifth tithi. Skt. kandarpa denotes the number 5.

43 Priti is the 2" of the 27 astrological Yoga-s [Apte 1992: 1137].

4 The installment of the gajur, the bell-formed decoration, on the top of the roof of the Pasupati
Temple.

4 .. rajakirti. The insertion of ra is indicated under the line.

This ra-letter has a peculiar form slightly resembling ya or ca.

This seems to be the proper title of this play: Catura-anka-§ri-rama-carita.

Perhaps Nw. “It began.”

This song is a praise to the Sun god.

I cannot decide whether this vertical line is one filling out the gap at the margin, or a danda
marking the verse-half.

51 Skt. koka ‘the ruddy-goose’ is the same as cakravaka. The sun is called koka-bandhu [Apte 1992:
606].

52 The scribe originally wrote 4a,sa, which he amended into hamsa.
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raga ramakarT // tala urakantha //
gamami ranga-bhuva prave$a  nacayi® (3) nava rasa bhava vilasa /

tena //

catur-abhinaya® pada-hasta-sameta  sulalita bhava Sagati® vicitra / &%

// raga varadi // tala jati //%

kamala sanu®’ sambhava vuddhalaya dharmma dhatu ratana traya (5)
svayambhu caitya dharmma adhara madhya-yasti sthapana mahochava
a-bhagana®® caitya jinodhara; daitya-na(6)rayana® raya kirtti //
dasa-$ira nihatha®® ramariipa  raghu kula kamala divakara,

$r1 jaya joti malla samsa[ra]®*(Fol.4, recl)-devi-pati dana dharmma tata prahrdaya // &

// raga ramakari // tala Sanipata //

viracita vara nata bhiisana nata vesa na(2)cayi amukha guna pravandha //

// raga [kalmoda® // tala matha //
a-nrpa-gana-nivaha parivamdita,
raya(3) dasaratha, vara pratapa,

devasura® nara jaksa nidalita, // &

// raga gondagiri / tala jhampa //

64

ra(4)ya dasaratha pramudita sananda,  sayala naravayi® sammukhana samagata //

sahala® manoratha raghuvamsa lankr(5)ta,  devi kekayT kirtti ramabhiseka

%3 In general observation, the language of this manuscript shows some features common to the
Caca-songs. For instance, the second strophe of the Caca song, Atasi-kusuma, is as follows:

nacayi re $r1 acala vira / t€na cail ananda vilasayt acala // [Vajracarya 1999: 25]

%% The abhinaya is fourfold: angika, vacika, aharya, sattvika [ Apte 1992: 176].

55 Corruption of $akti or sa-gati.

% This song deals with the jirnoddhara ceremony of the Svayambhii Caitya by King Jyotirmalla
together with his wife Samsaradevi.

57 Skt. sanu ‘a peak, summit’, ‘a shoot, sprout’.

%8 Bhaga/bhagana denotes the dome-formed part of a caitya. Madhya-yasti denotes its central pillar.
5 Daitya-narayana was the viruda adopted by King Jyotirmalla [Regmi 2007A: 437].

80 A derivation of Skt. ni-Vhan in a corrupted way.

61 The letter ra is lacking.

62 The insertion of ka is indicated in the upper margin.

83 Le. devasura.

84 1.e. sakala narapati.

65 Perhaps, the word-form sahala might be a kind of Prakriticism of Skt. sakala, pronouncing -k- as
a guttural fricative.

9
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(Additon)

raga nirsada // tala matha //

bharatha, janani eha kekayi kariya, rajyabhiseka 25
(Addition end)

“//%7 tena //

tava tanaya bharata®® vihdaya na karu deviramabhiseka //

te(6)na //

// raga saramga // tala jati //

rama vana-vasa pathavayi,  kariya, bharata rajabhiseka,
dhanya manthara® (Fol.4, verl) mama upakari

kekay1 suhrta vacana bhanita //

tena //

// raga malada // tala jati //
gamami raya dasaratha ade$a (2)  bhuvapati sayala nivedita

chatra moli camara simhasana raya sambhara samanita’® // & //
ra(3)ga bhasa // tala matha //
a bhrgu-tanaya’® mada galita ~ kufijara mana bhamjana kesari,’?

hara pinaka’® dhanu vi(4)bhanjita  janaka-tanaya’® vivahita //"°

raga vasanta // tala jhampa //

It could be also read as gahala, but less plausible.

66 The number 2 seems to mean the line in which the addition should be made: the second line from

the bottom.
67

68
69
70
71
72
73
74
75

Bharata is Queen Kaikeyt’s son.

Manthara is KaikeyT’s wet nurse.

Respected by the multitude (sambhara) of kings.
Bhrgu’s son, i.e. Parasurama.

Skt. kunjara ‘elephant’, kesarin ‘lion’.

Name of Siva’s bow.

Janaka’s daughter, i.e. Sita.

This song describes Rama.

Before the double danda is a mark [ ™ ]. I interpreted it as indicating an insertion.

10
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jaya-sthiti raja mala’® vamsa (5) udharana  parasurama avatara 2

a-tula raya pariyakrta’’ mahochava,  vividhi upaharaka vila(6)savarohana // dhuva //
dhavala kirati prasarita mahi-mandala,  dana vali karnna haricanda’® samana //7°

hema kala(Fol.5 rec1)sa®® vara dhvajavarohana  $11 pasupati devalaya jaya joti malla®! deva

samsara-devT pati, mayana-laksmi-narayana®? (2) mukuta-mani //$p//

raga madhu-mathana // tala jati //
$ita-kara kirana kirtti prasarita  ravi vamsa (3) mukuta-mani®,

tata dasaratha carana® pranama  gamami rama Sumitra-suta®® // tena //Sp//

raga sara(4)nga // tala jati //

viracita vividha® ratanalankrta janaki®” deha

a prahasita janani hrdaya saro(5)ja kosalya®® susaumitra® //
ha vacha rama laksana®,  vinuna ksana matra janani, na jive 2

ha ha janaki ja(6)na[ni]®! jive tava viyoga soga®®  vraja nipata®® rakhahu rasahu

6 King Jayasthiti Malla (reign NS 500-515 = 1380-95 AD), who was the grandfather of Jyotirmalla
[Regmi 2007A: 437]. On Jayasthitimalla, see Regmi [2007A: 3451f].

" This ta-letter has a sign looking like the halanta or u-kara. If it is a halanta, it would be read
pariyakyt. If it is u-kara, pariyakytu.

8 1.e. Hari$candra.

9 T.e. comparable to Karna and Hari$candra in regard to donation and sacrifice.

8 Kalasa, i.e. kalasa, denotes the so-called gajur, or the bell-formed decoration on the top of a
temple.

81 King Jyotir Malla NS 529-548 (ca. 1409-1428 AD). On his connection to the Pasupati temple, see
[Regmi 2007A: 563].

8 Laksmi-nardayana was the viruda adopted by Yaksamalla, i.e. the son of Jyotirmalla [Regmi
2007A: 437]. However, here it does not seem to be the case.

Rather, the compound seems to be analyzed as the Narayana of Mayana-laksmi. This refers to Jyotir
Malla as the husband of Mayanalaksmi. Is Mayanalaksmi the name of his second wife?

8 Just above, we had a word form mukuta-mani. Perhaps here in the case of mukutamani, the
vertical line accompanying the fa-letter might originally been the one which served to fill out a gap
(in the original manuscript).

8 Tt looks like carana (with a vertical line), but this vertical line seems to only serve to fill out the
gap.

8 Sumitra’s son, i.e. Laksmana.

8 Perhaps the vertical line accompanying the dha-letter is not an G-kara, but merely serves to fill
out the gap. In that case, vividha.

87 Janaki, i.e. Sita.

I.e. Kausalya’s son, i.e. Rama.

Saumitra ‘Sumitra’s son’, i.e. Laksmana.

9 T.e. Laksmana.

91 The addition of n7 is indicated below this line.

92 < Skt. Soka.

93 Cf. Skt. nipata ‘descending’ ‘dying, death’ (?)

88
89
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devi kekayi rama laksana  nirakrta kimoparadha®

ma(Fol.5, verl)ma tanaya [na]® karu raghu®-vamsa vinasa // & //

raga vibhasa // tala dijjamana //
namami janani tava carana pra(2)nama

tyajahu tanaya krpana anuraga // & //

raga suranga desasa // tala matha //

suraja ratha vipa(3)tita dharani-tala  ajura yani”” mama svapana dista /
raja $11 nirajya, nivasitd, gata vihayo gata (4) mama,*® svapana disayi // 5 //
raga vibhasa // tala jati //

haha tata divangatasura vijaya dasa(5)ratha raya

rama laksana gayahu® vana-vasa/

bharatha satrughana mama andhakara / < //

raga vibhasa // tala jati //
giri gamana ravi kirana utavali kifmo]*®®  karlya rasahu raghu-nandana $ita deha padile,

[mr](Fol.6, rec1)du pavana komala priya tanu dhiraja kariya janaki citra-gi[ri]'°* nivasita /22 « //

(Addition in the upper margin)

103

pa[t]isatha jomne!®, vidhi vihuna, puruva jarama phala oooo ooo'®s[i]ta / //

(Addition end)

raga nirvveda // tala matha //

% Queen Kaikey1 banished Rama and Laksmana. What was their offense?

% The ink is so faint that this letter is difficult to read.

Or, ragha.

Or, pani?

Or, it is not a comma (slant line), but an u-kara or a halanta? In that case, mamu or mam,
respectively.

9 Perfect participle < Skt. gata?

10 Being faded, this letter is difficult to identify.

101 The addition of 7i is indicated above the line. Citragiri obviously refers to Citrakita.

102 Here at least, the language has some features of Bengali, such as the absolutive/gerund
kariya/kariya and the past tense padile. The word utavali might be the past tense of a verb derivative
of Skt. uttapa.

103 Nw. jomne ‘to carry out’.

194 This addition begins from the upper margin and continues into the right margin. However, seven
to ten letters are lost due to the damage of the corner of the folio.
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rtu (2) vasamta samaya pravesa kundama sara vedhiya dusaha siipinisa’®® hrdaya vimohita / & //

raga su(3)ravada // tala ekatalt //
supinisa bhisana nisacari, sita vesa dhariya mama vancita /
garjji ma(4)ya-maya vikhandita durita harana gamiya godavari //

tena //

raga nata // tala galamgiri //

meru (5) mandara [pa]'%

vata akara  prthutara deha ripu-dala samhara,
lanke$vara ravana viranuja ~ dandakarana'®’ (6) vasita raya sara-diisana'® //

thvana-vum payi jomne'® // & //

(Fol.6, verl)
raga kanhahra'®® // tala jati hrat! //
5112

slipinisa sasita abhimana jvalita krodha sara-diisana 2

rama laksana niche(2)da karanta ~ bhagini manoratha prita /13

raga hyamdola // tala jhampa //

nihatha nisacara’'* dusta khara(3)diisana dandakaranadhipati-devamukanthaka'®® // & //

raga malada''® // tala khandatala //

117

sura-gana (4) sayala™’ vandita carana  $iva pada kamala vara prasada 2

105 1 ¢. Stirpanakha, the sister of Ravana.

196 The addition of pa is indicated under the line.

07 Le. dandakaranya.

108 Khara is the name of a demon, half-brother of Ravana. Diisana is also a demon, one of the
generals of Ravana. Both were slain by Rama.

199 Nw. “Here, too, carrying out payi”. Payi is obscure. Maybe an abbreviation of payisara ‘entry’?
110 T follow my teacher’s reading hra. But the letter seems to be a ligature of 4a and da. In that case,
it would be read kanhahda.

111 This letter, again, seems to be the ligature hda.

W2 Y. $asita abhimana “[Surpanakha’s] pride was punished”. Although this na-letter almost looks
like ma (i.e. abhimama), but abhimana is obvious from the context.

113 “[Thinking: through] killing Rama and Laksmana, his sister’s wish will be fulfilled.” Pirita
should be understood in the meaning of future tense.

114 Te. nisacara.

115 Perhaps it is to be analyzed as devam ukanthaka. (i.e. utkanthaka).

116 Correctly, it should be malada (i.e. malhara). The spelling malada occurs in Fol. 8 ver. 4.

117 < Skt. sakala.
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tribhuvana mala'® da$adiraraya  ghanam iva (5) nada'®® tanaya suvira // &% //

raga madhumathana // tala malakatt //
dasaratha suta [kari]*?! kumbha vidarana  prasa(6)rita dasasi'®® ke$arT janaka tanaya

]123

tribhuvana [vara]'**sundari apaharami'?* mama janaki // & //

raga dhanas[ri va]'?5(Fol.7, rec1)radi / tala jhampa //

~~~~~~ 126 prasthapita

127

puspaka'’ vara vimana janaka suta janaki ha(2)rana turitagama //

tata lanke$vara gamana pratipalita // tena // & //

raga saranga // tala ja(3)ti //

bhayani stipinisa vacana manoratha  svami gayahu sita harana // tena // & //
raga vera(4)vali // tala dujamana //
svarga sukha vilasita amaravali,  ravana tanaya suredra'?® jita //

prathi(5)ta vikrama aganita maya-maya  meghanada sura-trasa kara'?® // tena //

raga ramakari // tala du(6)jamana //

dasasira matula hari pada pijjita  ra@ma guna sumarana bhava-tarana // tena // & //

raga vu(Fol.7, verl)da // tala jhampa //

118 The word mald is obscure. As the meter requires here a combination of 2-2-4, a syllable seems to
be lacking at the beginning of the word: omala. Perhaps it was some word such as amala ‘stainless’
or kamald ‘lotus’.

119 “The one whose sound is like a raincloud’, i.e. Meghanada/Indrajit, the son of Ravana.

120 This flower-shaped mark is smaller and in rough lines than usual.

121 The insertion of kari into the fifth line is indicated in the upper margin.

122 1t seems to be a corruption of dasasira. However, with dasasira, the meter would be violated.

123 The insertion of vara is indicated in the lower margin.

124 Present tense 1st sg. -ami.

125 The corner at the lower right of the folio is damaged. The half-damaged letter after dhana seems
to be sa. The raga name dhanasri/dhanasi is well-known. The next letter is completely lacking, but it
must be the well-known raga name varadi.

126 The letter ma is somehow superfluous. Perhaps, Sira-kundam karanta “Making my head a bowl
[for receiving my father’s order (like water)”?

127 Pugpaka is the car of Kubera (snatched off from him by Ravana and from him by Rama) [Apte
1992: 1037].

128 1 e. surendra. Indrajit “The defeater of Indra” is the epithet of Meghanada, the son of Ravana.

129 Meghanada makes the gods frightened. Or: Make (imperative) the gods frightened, [oh]
Meghanada!
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ehu®®® dandakarana vividhi kundama ghana taru-vara //

thvana-vum payi jomne'®! // & //

varnnaka //
gha(2)na taruvara, campaka naga, dandakarana giri-vara sobha 6
parimala gandha praphulita, kusuma  (3) lata vihara kumja vicitra //

7132

vividhi vihamga 133

saka'®® vrnda,  vanacara gana vinoda karanta //
(4) raga malas$1 // tala mitha //
nava mrganayane, adhara amyta sevije  $rgala raghu-kula tilaka (5) mama jiva-natha,

samara sundara purije §rngara // tena // & //

raga malaya pancama // tala (6) //
ha priya janaki kaham gayiyo'3* mama jivanatha //

thvanavum payi jomne // & //

raga gunjari // (Fol.8, recl) tala matha //
hema mrga maya varcita, haha janaki priya viyoge

135 136

dehi dehi vayana'®® amrta niratha raghava (2) hrdaya candana

ha vacha laksana dehi sita candramukhi ~ mama jivanatha //

raga vibhasa // tala (3) matha /

ha priya site mama jivanatha prabhu vihaya kaham gayiyo // tena // & //

raga saranga (4) nata // tala dujamana //

praksaghata'® ksipita ravi candra  gagana-mandala rudhira saga raya'® //

130 “This very’.
131 Nw. “Here, too (vum), carrying out payi”. Perhaps, payi means ‘entrance’ (paisara). Cf. Cl. Nw.
payisarapa ‘to enter’ and payivani ‘one who has entered’ [Malla 2000: 272].
132 “Birds’.
133 < Skt. saka.
134 Seems to be perfect/past tense 2nd pers. sg.
135 < Skt. vacana.
136 Give [me] the nectar of [her] words [which is] [the cooling paste of] sandalwood to Rama’s [i.e.
my] heart.
137 1e. paksaghata.
138 1 e. the king of birds (khaga-rdja).
15
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ra(5)ghu-kula dasadatha®®® raya stimitra  prasiddhi gagana ti ehu*® jatayu*! // & //

raga savari*? // ta(6)la diijamana //

sacl sapa sarira samcita vana vicarita esa siddhi savari, rama sammukha prapita / & //

(Fol.8, verl)

raga hyamdola // tala jat1 //

143 144

ravana chedile sena sajile gamami svaragiva raya darisana, siddhi savari vaya(2)na
upadesa /

tena // & /1

raga desasa // tala jhampa //

dusaha paribhava bhrata, vali**6

parajita / (3)
rksamukha parvvata nivasita //
vira hanumana vayana vijnapita, raya sugriva sevapari /

setu (4) mama sahasa // & //

raga malada // tala tihuda //
lankapati dasanana mitra  vali vi(5)ra kapi raja tanaya

147

kumaragata™*’ pravira, vanara gana samitha bhartta //

raga maradi**® // tala dama(6)na4® //
ksudra manusa, ra[ghu]'*°tapasa, = mariya dantamusti ghata,

kapi-natha tanaya gata  jvalita krodha davanala (Fol.9, recl) // & //

139 T e. Dasaratha.

140 Te. prasiddhih gagane iti esah.

141 Jatayu, a semi divine bird, is known as a great friend of Dasaratha. While Ravana was carrying
away Sita, Jatayu heard her cries and tried to rescue her in vain; he was fatally wounded in this fight
[Apte 1992: 724].

142 Here, the name of the raga (savari) is associated to the character described.

143 Te. Sugriva.

144 < Skt. vacana.

145 Chedile and sdjile are the same forms as Bengali conditional participle (Konditionalpartizip)
[Das 2018: 289]. However, the present-tense form 1st person sg. is gamami. The ending -ami also
occurs in the Caryapadas, e.g. pibami (Song No. 4).

146 Vali, the brother of Sugriva.

147 1.e. kumara angada. Angada, a son of Vali,was despatched to Ravana as a messenger by Rama.
148 1t seems to be a mistake for varadr, caused by the contamination with malada above.

149 Te. ditjamana.

150 The insertion of ghu is indicated below the line.
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pahili ankah samaptah //

dujamana namaskara // raga hyamdola //

pahilisa-[vum]*®! jomne //*%

hemdola (2) nacana //

raga malakosikah // nandi // tala dujamana //

tipura-harana sananda vilasita na(3)cati nava-rasa bhava kala,

154

siddhi'®®-suranara'®*-muni-parivandita, pramatha’®® nikara paricarita /

te(4)na //

gauri saneha viyoga bhayakrta $iva Sakti ekakrta sahajanamda
156

samara®®® arddha-nari na(5)ri*® nate$vara //
tala matha //
agni ravi $a$i kamala vilasi[ta]*® naumi paramanandita aruna (6) taruna

dhara bhuvana traya vimohini // & //

hanumana pravesa

(Fol.9, verl)
raga nata // tala dujamana //
gamami lanka-puri-vara vayu vega viranjana®>® 2

janaka tanaya janaki vicara, raghava sasana Sirasa dhara //

raga nata // tala jati //

varnnaté® //

151
152
153
154
155
156

The letter vum is added above the line.

Nw. “Carrying out [the song or dance] [in the same way as] in the first [act].”

Probably in the meaning of siddha.

Le. sura-nara. The false lengthening surda is perhaps caused in the analogy of surasura.
Le. goblins.

Skt. samara means ‘a fight, battle’, but this meaning does not fit here. Perhaps a mistake for
*sama-rasa?

157 This repetition of nari is unaccountable. Maybe, it might have originally been arddha-nari
natesvara.

18 The letter za is added below the line.

159 Afjana, lit. ‘the son of Afjana”, i.e. Hanuman.

160 Seems to refer the same thing as varnppaka (Fol. 7, ver. 1). The form varpnd might be a
corruption of varnnand.
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162

ehu lamkapur viraci(3)ta may1*®! kana[ka]'6? maya //

ehu ratna khambha torana ghana, phani mani kirana dipa virajita dusta (4) dasa$ira vasa-vara'®® //

raga salanga'® nata'® // tala dujamana //
vidita kumara mahi-mandala 2 (5) vala gopala miirtti dhara

166

kali-dala kanha sarfipa musti camukha calola’®® jine nihata ripu kamsasura //dhuva//

daitya-naraya[na]'®’ tanaya-vara, $ijaya jaksa-malla-deva'é® //

raga hyamdola // tala [jha]'®*(Fol.10, rec1)mpa //
indradi lokapala paripala parivamdita 2  lamke$vara graha-gana parivara //

thvana-vum payt jomno /20 (2)

raga malasi // tala matha //

$rgara //

sarada $a$i sama mukha manodari'’*, priya nayani indri(3)varal’? //
tena //

tribhuvana sumdara mama jivanatha,  dehi surata $rngara rasa //

161
162
163
164
165

Maybe it refers to Maya, the architect of the demons.

The addition of ka is indicated in the upper margin.

The magnificent residence of evil Ravana.

= saranga. The confusion of L for R is a typical Newarism.

The well-known Ragamala representation of Nata Ragini, expressing the eagerness for war, is a
warrior who is dashing at the enemy in a wild pleasure of fighting [Waldschmidt 1975: 103-107].
Probably, the heroic mood, i.e. vira-rasa, contained in this verse confirms this representation.

166 Calola seems to refer Caniira, a celebrated wrestler in the service of Kamsa. Camukha seems to
be either the name of a demon, or a corruption of samukha (Skt. sammukha). Krsna is the one who
defeated Cantira with his fist in confrontation (sammukha).

167 The addition of na is indicated in the lower margin.

168 King Yaksa-malla was the son of King Jyotirmalla. Jyotirmalla adopted the viruda of Daitya-
narayana [Regmi 2007A: 422, 437].

169 This letter is damaged due to the dilapidation of the edge of the folio, but the tala name is
obviously jhampa.

170 Nw. “Here, too (-vum), [he] carried out payt.” The verb-form jomno is past tense. Or else, it
might be a miss-spelling for jomne (infinitive).

71 The spelling manodari seems to be the scribe’s miswriting for manohari ‘captivating’, for the
da-letter has almost the same shape as the Aa-letter; the only difference is the Aa-letter has two legs.
The picture described in this verse would be: [Sita’s] face which resembles the moon in the autumn
is captivating, and her eyes resemble the blue lotus (indivara).

Another possibility would be to take manodari as a corruption of mandodarri, i.e. the name of
Ravana’s wife. The meaning of the first verse-half would be: Mandodart whose face is the same as
the moon of the autumn. In this case, the verse would be considered to describe the sexual frustration
of Mandodart due to the neglect by Ravana who frequents Stta in prison, although this interpretation
looks a bit far-fetched to me. However, the word manodari is also found in Fol. 11, ver. 1.

172 1e. indivara.
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raga tava desa ma(4)lava // tala jhampa //

gamami kamkeli'”3-vana nagarika ravana  sulilita!’* deha sita alingana (5) //

raga ramakari // tala atra matha //

175 adoyal’®-(6)vana //

tribhuavana raya lanke$vara ajna, gamami trijata
tena //

vividhi ratna divya sundari janaki prativodhita /2"’

raga desi // tala matha //

(Addition indicated in the lower margin'®)

ha prabhu raghava rasahu janaki tava viyoga $okala asoya-vana®’® nivasita ekaki //
tena //

s1ta kstna kogaya me //1&

raga patamajali // tala matha //*8

(Addition end)

ha pra(Fol.10, ver1)bhu prananatha $r1 rama tava guna sumarana

marana vilasa pasa raciya janaki janma-mugati kariya //182

raga (2) kanhra //

173 < Skt. kankelli ‘the Ashoka tree’.

174 1t seems to be a coined word based on /ila in the meaning of sulalita. Or else, is it perhaps
sulamlita? Besides, the word form sulalita is found in Fol. 14, rec. 5.

75 Trijata is the name of a female demon, one of the Raksasa attendants kept by Ravana to watch
over Sita, when she was retained as a captive in the ASoka-vanika; she acted very kindly towards
Sita [Apte 1992: 789].

176 < asoka.

117 Skt. pratibodhayati means ‘to awaken’, ‘to acquaint with, communicate’. But here, it seems to
mean ‘to soothe’ (with gifts of various gems).

178 A small mark of a dot inside a V is found above the double danda after matha. This mark — if it is
not a stain — usually indicates the place of insertion.

179 Note the pun of words, Soka and asoka. What an irony of grieving amid the forest of sans-souci!
180 Nw. “The song of emaciated Sita’s hanging down (i.e. being downcast)”.

181 Raga Dest and Tala Matha, which originally belonged to the verse beginning with ha prabhu
pranandtha, is secondarily allotted to the inserted verse hd prabhu raghava etc. Now, a new raga
and tala is given to the verse ha prabhu prananatha.

Another possibility is to take this prescription of patamajali and matha as allotment of the inserted
verse. In that case, however, the place of insertion should be put before raga desr tala matha.
Probably this is rather the case, for the Newari instruction (sit@ ksina etc.) seems to explain the topic
of the inserted verse.

182 Oh, my lord of life, Rama! Recalling your virtues, [I,] the daughter of Janaka (i.e. Sita), making a
noose in the wish of death, am going to attain the liberation_from _life/liberation_during_living.
Note the pun of words sumarana and marana.
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(Addition indicated in the upper margin'®®)

tala golagiri'®* //

[dlef...]

[$r1] tribhuvana malla [...] raya tanaya, a[...]nava nagara [...]a 2
(Addition end)

cita cintdmani ‘vimala'®tara kirtti guna sagara //

raga kahnahra'® // tala matha //
sara(3)sa madhura agani aganita rasa
narikela kadali phala khadita viranjana //
tena //

5187

va(4)yara vadar katahara 3188

daksa dadimva jamvira amrta phala rasa modita //

raga gunjari // tala (5) jatt //

189 yikrama parajita, aksa'®® kumara sarira vina(6)sa //

vanara musti prahara vighata niratha
tena //

asoya-vana pratipalita vira, ksudra kapi parivrta, rasahu raya lanke$vara //
tena //

(Fol.11, recl)

raga vasanta // tala matha //

viraha vikala dipita kamagni  $itala karpura camdana vilepita //*%

tena //

raga (2) nata // tala matha //

192

tanaya vira kumara samajya divamgata kapi hatha'®® //

183 1In this part, the ink is extremely faded away and the letters are almost illegible.
184 This seems to be a variation of Gvadagiri, but GvadagirT is usually a raga name.
185 Peculiarly, there is an avagraha sign before vimala.

186 Although my teacher identified the ligature as hra, the shape of the ligature rather looks like Ada.

In fact, the same raga-name is spelled kamhnada in Fol. 15, ver. 6 and kahnada in Fol. 22 ver. 5.

Therefore, perhaps the correct transcription here might be kahnahda.
187 Vayara < Skt. badara. Vadart < Skt. badari. Both Skt. badara and badari denotes ‘jujube’.

Katahara seems to correspond to H. katahala (Pkt. kamtaahalo, Skt. kantaka + phala) ‘the Indian

bread fruit, or jack’.

188 Skt. draksa ‘grape’, jambira ‘citron’.

189 < Skt. nirartha? Nirartha vikrama seems to mean ‘useless valor’ (of the demon Aksa).
190 Name of a son of Ravana.

191 Seems to describe the state of Sita’s agony in separation from Rama.

192 Skt. samajya ‘a meeting, assembly’.

193 Ascended to the heaven, being killed by the hand of the monkey.
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tena //
mrta siicaka vi(3)mocita ~ gamami devi snana mandapa®®* //

tena //

raga bhairavi raga // tala tihuda //

aksa ku(4)mara marana $okanala meghanada pratijna,

ksudra ripu sasa myga aniya purl yatata ma(5)noratha //

tena //

ghana rava prasarita deva bhayakara phani mani sasa'® krpana-dhara raghuh (6)
tapasa vanara patamga ghora pralaya vadavanala //

tena //

raga varadi // tala jhampa //

196

tribhuvana (Fol.11, verl) mallo**® nairtyaraya  manodari vilasa madana //

tena //

raga salanga nata // tala ekatali //

samara (2) vijaya hanumana  janaki hrdaya ananda
asoya-vana vidhvamsita  sayala trahiya®®’ lamka(3)puri-vara
mariya aksa kumara //

tena //

194 The scribe had first written mandala, then became aware of his mistake, and corrected it into
mandapa, erasing la.

195 The first letter looks like sva: svasa. However, Skt. sasa ‘having a bow” fits well in the context.
19 A Tribhuvanamalla is mentioned as the name of a king of Bhatgaon by Regmi [2007B: 211-214];
he ruled Bhatgaon together with his elder brother Trailokyamalla (1560-1613 A.D.). Peculiarly, his
name is omitted in the genealogy of the rulers of Bhatgaon [ibid.: 214].

Another Tribhuvanamalla is mentioned as a son of King Rudramalla. But he lived less than a year
(born N.S. 443, died N.S. 444). [Regmi 2007A: 301]

However, the title tribhuvanamalla metioned here in this manuscript does not seem to refer to either
of the above-mentioned two persons. Either of the two does not have any connection with King
Jyotirmalla and his princes.

Besides, Prince Bhuvana Malla, a grandson of Jyotir Malla, is mentioned toward the end of this
manuscript (Fol. 27, rec. 4). Perhaps, tribhuvanamalla here refers to this person.

However, it is also possible this title is here simply used as an epithet meaning ‘the strong[est] man
in the three worlds’ referring to a character in the play.

Besides, as we have seen, sri tribhuvana malla is mentioned in the additional sentence indicated in
the upper margin of Fol. 10 verso, although it is difficult to draw any information from this, as these
letters, with the ink almost faded away, are hardly recognizable.

197 The scribe amended Ari into Ai.

Trahiya seems to correspond to Skt. trasita.
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raga varadi // tala matha //
priya viyoga so(4)kakulita  $rTrama karya cintita //
tena //

janaka tanaya methali vicara ~ hanumana (5) nagata //

raga gunjari // tala jhampa //

198

ha raghava laksana'® jive  mircha gata mama sambhasita (6)

devi janaki paSya rama avastha  tava viyoga $oka jaladhi padile /%

raga gunjari // tala ma(Fol.12, rec1)tha //
ha vacha laksana vipada vamdhana  rama tyaji kaham gayo
priya vinuna raghava®® anaratha,  dehi janaki mukha (2) vimocana

tava suneha durangata //

raga varadi // tala jati //
vidarita vara-taru kamke(3)li-vana agata niSicara-gana ghora mukha,

aksa kumara amga viphahrita  trahiya lankapuri(4)-vara //2°t

raga malara // tala jhampa //
gamami raghu raya lamka nidalana,  raksasa raya ravana (5) marana,

vira vanara send hanumana,  svami karaja pratipala tanaya gata //

raya?®? kamo(6)da // tala jhampa //

nisicara-natha dasasSira-bhrata  paulastya vamsa samjata
vibhisanam?® payisayi ramga®®* //

(Fol.12, verl)

thvana-vum payi®® jomne //

raga madhumathana // tala diijamana //

198
199

L.e. Laksmana.

pasya, a Skt imperative, seems to be an archaism.

200 The letter gha is added above the line.

201 A parallel expression to Fol. 11, ver. 2-3: sayala trahiya |...].
202 Obviously, a mistake for raga.

203 Perhaps, it is not an anusvdra, but a stain: vibhisand.

204 Te. pravisati range.
205

Obviously padile is the past-tense form typical to the Eastern NIA dialects. On the other hand,

Payisayi contained in the previous verse suggests that the term payi denotes pravesa ‘entry’.
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206 207

ravana marana hetu mamagata rama-patani’’ sita ha(2)rana

sayala raja lamka pratipalita  na kara rama virodha //2%8

raga salanga nata // tala jati // (3)

ravi kula amrta sagara udita ~ vimala avinava?® bharati chatisa

yudha guna vilasita sumdara (4) pramada®'”

jana manohara kala kusala
kamuka kadarpa®! ripu raya timira divakara /%12

nrpa nidhana?’® (5) guna sagara  kuSumarasahaje®’* narayana,

215 216

bhima sadrsa [vay]u“* §r1 bhairava malla

jiva raksa devi s[a](6)k[ra]?}” ramaniye //

raga gumjari // tala dimana®® //

mantra jiiana sarira[th]a raksa  vividhi vicarita®® [salma[ksa]?® (Fol.13, recl) ta[vatha]rita??

206 A sandhi combination mama + agata.

207 < Skt. patni.

208 Oh, [you,] all the kings-protectors of Lanka, do not resist Rama!

209 T.e. abhinava.

210 Skt. ‘young handsome woman’.

211 Or, perhaps kamdarpa, although the $ribindu is faded way.

212 Although the compound kandarpa-ripu ‘the enemy of Kama’ could denote Siva, this meaning
does not seem to fit here well. Rather, kamuka kadarpa should be separated from ripu raya timira
etc. “[ The person described here] is lustful/handsome [like] Kama. [He is] the sun [eliminating] the
darkness of enemy kings.”

213 The dha-letter is faded in the upper part. It may be tha (nithana) or pa.

Skt. nidhana seems to mean ‘wealth’, i.e. ‘virtue’ here in the context. This term is also used in Fol.
14 rec 3, in the expression guna-nidhana ‘wealth/treasure/heap of virtues’.

214 Obscure. Maybe a mistake for kusuma-rasa-sahaje?

215 The letters are extremely faded away. My teacher suggested vam pu.

Or, it also looks like dha yu. Is it perhaps a back-to-front miswriting for *yudha (i.e. Skt. yudh
‘soldier’)?

216 Tn Regmi’s history of medieval Nepal [2007A, 2007B], no king or person with the name
Bhairavamalla is found. However, a king Bhimamalla, or Jaya Bhimamalla, is mentioned among the
descendants of King Yaksamalla in documents in Regmi [2007A: 453, 456, 458, 465, 467]. Please
remember Yaksamalla is mentioned in this manuscript Fol. 9, ver. 5.

217 The letters are extremely faded away. Maybe se ku?

It also looks like seja. In the case of reading seja, the expression devi seja ramaniye could be
approximately interpreted as something like “enjoying with [his] queen in the bed”, or else,
“Goddess (Laksmi?) is attractive in the bed”.

218 Te. diujamana.

219 Or maybe virarita (i.e. Newarism of Skt. vilalita)? Or viracita?

220 My teacher suggested reading ga ma ja. In this line (line 6), some letters are extremely difficult
to identify, with the ink very much faded away.

221 Very difficult to decipher. Or maybe tavitharita? My teacher suggested tavamgharita, but it does
not seem to be much better to me, either.
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22 223 224

tirT laksana vicara vicaksana? [casa]o®s® pra[bh]ara®** pramada dusta strT ku[ma]rija //

raga malava // tala jhampa // (2)
vividhi guna gita nava rasa netra bhava  gamami ravana hydaya vimohana,

setu parivandha vighna pramana (3)  deva raya puramdara adesa / & //%%°

raga lalita // tala jhampa //

dhavala $asi kirana dhara  vivi(4)dhi mani bhiisita

226

sahasra phani [la]nkrta varuna nagadhipah®?’ //

tena //

raga desasa // tala matha // (5)

ehu sohiya ratna maha sagara //

raga?® kamodaka //

ehu sohiya jala-turamga makara  ga(6)ja kumbhira 2

]229

ratna kirana sama jva[ra] [a]panami[tra maha sagara // & //

raga madhumathana // tala (Fol.13, verl) jhampa //

5230

lamka bhagna bheda sujana samprapta mitra pranopama

75231

lamkesvara sthapita vibhisana saranagata ra(2)jyabhiseka //

raga malara // tala tihuhra //

rama bhayana®® katara vibhisana  gayahu sarana (3) vipaksa,?*

222 Tt would mean: “skilled in consideration of the characteristics of women”, i.e. very clever in the
relationship with women.

223 One or two illegible letters totally faded away. This line is awfully faded away.

224 My teacher suggested reading prahara. With this, he assumed *vajra-prahara, but it does not
seem to be correct.

225 This verse seems to refer to an episode in which an attractive Goddess or Apsaras, instructed by
Indra, visited Ravana to allure and deceit him.

226 The letter la is almost illegible. The word form lamkrta (< Skt. alamkyta) is also found in Fol. 14,
rec. 2.

227 Peculiarly, the Sanskrit nominative form with visarga 4.

228 Tt looks like ragra. It seems that the scribe emended some other letter with the ra-sign into ga.
229 The letters from jva to mi tra are considerably faded away.

230 “IThat who] knows the secret [of success] of destruction of Lanka well.”

231 1 e. Bibhisana.

232 < Skt. bhayena?

233 [.e. Bibhisana, timid by his fear of Rama, went [to seek] refuge with the adversary.
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sajiya®®* durgga valajamtra  yudha vanara gana samjojita // & //

raga salamga // (4) tala jati //

235

suhita vacana nirakrta gayahu vira bhrata vibhisana  $r1 rama anusa[ra]**®na // (5) & //

raga saranga // tala dujamana //
prabhu gayahu ravana niketana,  kampita dahina na(6)yana nirantara

kim bhavisyati?®’ mama hrdayakuli?® //tena / & //

raga gumjari // tala diijama(Fol.14, recl)na //

239
b

prabhu vibhisana gati airavati ravana vayana vajra-ghata,

kahim mama prabhu mukha puna darisana // & //

raga saranga nata // tala jhampa //

241

hara tapa sadhita vi$va bhuvanadhipa  visa bhuja lamkrta®*® dasanana (3) paulasta®*!-vamsa,

vira lalita dehd, raya riipa ravana  astada$a vidya®?? guna nidhana niriitara®*3,

devasu(4)ra?** nara jaksa vidyadhara vandita carana // & //

raga saranga nata // tala ekatali /

tadi mrda(5)nga vena vamsa gha,ghara?¥®

gana gati
sulalita nada sayala jana mana mohita,

kundali, tata kata kum(6)jhika sare kuta /

234
235
236
237
238

Bengali absolutive.

The good advice [of Bibhisana] was rejected [by Ravanal.

The insertion of ra is indicated in the upper margin.

A Skt. future form. Thus, the language seems to be a mixture of Sanskrit and other languages.
The scribe emended /@ into /i. This -a@kuli seems to be intended as a feminine form. Does it refer
to S1ta? In women, the twitch of the right eye[lid] is a bad omen, according to Indian divination.

239 As well-known, Airavata is Indra’s elephant, but air@vata or airavati may also denote a kind of
lightning [Apte 1992: 504], probably due to its zig-zag movement accompanied by the clap of
thunder. The meaning ‘lightning’ seems to suit here, in association of vajra ‘thunderbolt’.
Bibhisana’s feet were tottering due to the shock of the rejection by Ravana.

240 Decorated/endowed with twenty (visa, i.e. *bisa) arms.

241 < Skt. paulastya.

242 Erased afterwards. There is an expression astadasa-vidya which refers to the eighteen kinds of
learning [Apte 1992: 285].

243 Te. niruttara.

244 A corruption of devasura.

245 The scribe set a comma (a slant line) between gha and ghara for an unknown reason.

Skt. gharghara ‘gurgling sound’ or gharghara ‘a girdle of bells’.
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jham jham gada taka ghata vuja vajamti /%46 & //

raga malara // tala khanda-tala // (Fol.14, verl)
pramudita hrdayanamda vilasa,  setu vamdha vanara karanta,
rama saratht vibhisana raya //

dujaya dhumgva juro;?*” //%*¢ (2)// & I/

tijaya namaskara /24
pahilisa jomna-vum jomne /20

hyamdola matha //

pahilisa jvamna-vum na(3)cana /%!

raga vairavali // tala diijamana //

nandi monda2? //

samkha [tusara]?®® hara sas$i kundaXXX?*, dhavala (4) deha nagabharana //
tena //

gamga vala-candra moli dhara, nila kantha vrsasana //

tena //

tala ma(5)tha //
matr-gana®>® nava candi nayaka namami deva tumve$variz>® //
tena //

nava tantu nava kamala vyapita dai(6)ta®®’ dalana navaksara //

246 The last half of this song seems to be a so-called bol, i.e. the phonetic representation of a
drumming pattern.

247 A sign resembling the Bengali anusvara m (which is pronounced as [n]). Perhaps it reflects a
pronunciation like jurom.

248 Nw. “The second act was completed.”

249 Nw. “The third act. Salutation.”

250 Nw. “Perform as performed before (pahilisa lit. ‘in the former”).” If pahilisa ‘in the first’ refers
to the first act, the intention of this instruction would be that the namaskara, songs and dance should
be performed in the same procedure as in the beginning of the first act. In fact, Raga Hyamdola and
Tala Matha was performed in the commencement of this play.

251 Nw. “Dance as performed before.”

252 Obscure. Nw. momda/momda (< Skt. munda) means ‘head’. But the expression momda lhuya lit.
‘to offer the head’ may also mean ‘to bathe’. [Malla 2000: 400]

253 The insertion of tusara is indicated in the upper margin.

254 Three letters la pla ca (?) (or la pu ra?) are cancelled by X.

2% T.e. Astamatrka.

2% Tumbes$vari is mentioned as a deity worshipped in the Kathmandu Valley by Sanderson [2003:
367].

27 Le. daitya.
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tena // 5 //

258

amgata=>® pravesa //

raga bhairavi // tala gagiri //

vanora?*®

vira va(Fol.15, recl)li raya [ta]naya®®®,  raghava dita kumaramgata
gamami raksasa rajya, dhamnya lamkapuri,

dusta dasasira ravana dithiya! (2)// &/

raga koli paficama // tala jhampa //

262 ratana sacita®®® lankapuri (3) vara /

tridasa bhuva samalankrta
vicitra dhavalahara?®*, hema kasasa?®® §imha-dvara?® sobha /

vividhi mani mukuta torana raja(4)-dvara, ravana nilaya®’ // & //

raga malara // tala dujamana //
raghava nidalita vira (5) krpa dhara harada?®® sankara®®® raya,
nekasi nandana lanke$vara vanora?’® gana davanala®’l //

thvana(6)-vum payi jvamne /2% & //
raga patamamjari // payi jomne //
ha prabhu lanke$vara tribhuvana-natha

tyaja(Fol.15, verl)hu rama bharya vedeht // & //

raga kahnahra?” // tala jati /

258
259
260
261
262
263
264
265

L.e. Angada, the prince of monkeys, a son of Vali.

Le. vanara.

The insertion of ta is indicated above the line.

< Skt. drsti. It seems to mean something like ‘for seeing/meeting’.

Decorated [as beautifully as] the realm of gods.

Le. ratna-khacita.

L.e. dhavalagrha.

I cannot find any good solution. Could it be perhaps a failure in transcription of *hema-kalasa,
i.e. a pair of golden pots filled with water put as an auspicious sign on the both side of a door?
266 Skt. simha-dvara ‘the main or principal gate’.

7 Te. nilaya.

268 Obscure. Maybe a corruption of hydaya?

269 T follow my teacher’s reading. It also looks like sakamra.

210 T.e. vanara.

271 The troop of monkeys is compared to the forest fire because of their reddish hair.

212 Nw. “Here, too, carry out an entry.”

213 Or: kahnahda.



Caturanka-$ri-rama-carita-nataka. Ramayana drama from 15C Nepal.
Makoto Kitada 2019

274

agata marakata?’* amgatd, ratana simghasana (2) bham[ga]?® krta,

27

caficala sasa’’® mrga dusta  ni?’’patita meghanatha®’® hasta /

tena // 5 //

raga mala(3)kosika // tala dujamana //

raghava dita capala vanora?’®,  vali-tanaya afgata nama,

raya (4) simhasana pada nihamta, lanke§vara avimana krta //

tena //

bhisana krodhanala prasarita (5)  meghanatha-ripu amgataka?,

nava koti raksasa pathaviya  ksudra kapi nipadita®®* //

tena // ° // (6)

raga kamhnada®? // tala ekatali //
pada praharaya krta,  ravana drapa visandita®® /

284

nava koti raksasa saya(Fol.16, recl)la  nisekha®®* sagara patita //?%°

tena // & //

raga ramakari // tala jhampa //
deva raghu raya tava vana vicitra, (2) ravana chatra vibhamga krta,
vali vighata svaragiva?®

bhibhisana pati(3)stha //

raya, thapita, bhiiya lanka,

thvana-vum payi jomne // & //

274 Skt. markata ‘monkey’.

215 The insertion of ga is indicated in the upper margin.

276 My teacher read maya instead of sasa. However, to me, the two letters look different from ma ya.
Besides, maya-myga ‘a phantom deer’ seems to usually refer to the golden deer in which the demon
Marica disguised himself to draw Rama’s attention away from Sita, but [ am not sure if this fits in
this context.

217 The scribe first wrote ny, then amended it into ni.

218 1.e. Meghanada.

219 < Skt. vanara.

280 The letter ga is cancelled by an X. Amtaka is Skt. antaka ‘the end’, i.e. ‘death’. The meaning
would be: “The death of [Angada,] the enemy of Meghanada.”

281 T.e. nipatita.

282 Tn this manuscript, this raga-name is usually spelled kahnahra. However, the ligature hra almost
looks like Ada, i.e. the da-letter under (i.e. inside) the ha-letter. Perhaps, this ligature is actually Ada,
rather than Ara.

283 Te. darpa vikhandita.

84 < pihsesa.

285 The nine koti-s of demons fell in the ocean without exception.

286 .e. Sugriva.
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raga ramakari // tala matha // varnna //
ehu lanka-puri-va(4)ra vividhi ratna su?®’kirana soha /

1?8%vana niketa //

hema-maya dhavalahara?®® [mama ripu ra
raga madhumathana // ta(5)la tihuhra®®° //

agragami amgata-kumara mitra raya lanke$vara

vanora-gana vira hanumana sa(6)jiya®®! lankapuri gamana //
maya $itaya /2?2 & //

raga desasa // tala  //?%

sara jom ha /% hakante®® // & //
(Fol.16, verl)

raga gomdagiri // tala ~ //?%

ha ravana-nandana®®’ tyaja mama®®  pranadhika®® janaki// & //

raga vibhasa // tala ~ //3%°

287 Difficult to read. The scribe amended a letter (z4?) into another. I follow my teacher’s
identification as su.

28 < dhavalagrha.

289 The insertion is indicated in the lower margin. It is actually written mama ripu rava. The last
letter va is obviously unnecessary.

290 This ligature, alike as in other cases, looks like a combination of a and da (da inside ha).
Indeed, the same raga-name is spelled tihuda in Fol. 8, ver. 4 and Fol. 11, rec. 3. Therefore, I wonder
if it is rather Ada, although my teacher identified it as Ara.

291 Perfect participle (< Skt. sajjita).

292 Tf this is in Newari, it would mean: The illusion/love of Sita.

293 A blank space after tala, that means, the tala name is not decided.

294 Newari instruction. Nw. sara/sala means ‘a horse’, but here, sara rather seems to be Skt. sara or
Skt. svara. Thus, the meaning of sara jom ha would be “Grab arrows and call out (2a),” or “Perform
a voice (i.e. making a voice) and call out.”

295 Haka seems to correspond to Pkt. hakka or H. hak “calling out, shout’. Cf. Skt. hakka ‘calling to
elephants’, hakkara ‘calling’, and hakkahakka ‘calling on, challenging’. If this is the case, hakante
would mean “at the end of calling out”. Indeed, in the verse following this instruction is Rama’s
calling_to/challenging Ravana’s son (i.e. Indrajit).

Another possibility is to take it as a variation of Nw. hakatine ‘to throw’. If sara jom is interpreted as
“Grab arrows”, this meaning ‘throw (i.e. dash) [the arrows]” would fit.

29 A blank space after zala. That means, the tala is not decided.

297 T.e. Indrajit.

298 Peculiarly, there is a blank space between mama and pranadhika.

29 . prana-adhika.

300 The tala name is not written.

29



Caturanka-$ri-rama-carita-nataka. Ramayana drama from 15C Nepal.
Makoto Kitada 2019

301 302

pa videhi®? ja toyi katham josita®??, vadhevantase //3%

sara jomne //*%* & //

raga gu(3)njart tala diijamana //

vedehi raghava pranesura®®®, rama asa vibha krta®%

307 5309

dusta nisacara kha(4)daga vighata, marana deha sa®%® pra[pi]ta

0

vacha laksana®'® niratha tava seva  kimu kariya®'! lanke$va(5)ra //*? & //

raga dhanasi // tala khandatala //

indrajita maya viracita rama $ira (6) janaki vacitas'®,
asoya-vana gamiya, turita raksasa sena vijutajihva®* //
thvana-vum payi jomne //

(Fol.17, recl)

raga saranga // tala matha //

316 8

kim hoyi sahi®®® trijata®'® eravati  janaka-tanaya®'’ dubhayani®!

dehina®® vama kampita (2) vilocana®?

301 Le. vaidehi.

302 Skt. yosita ‘a woman’.

303 If the phrase pa videhi ja toyi katham is Bengali, it could be interpreted as: “Get Vaidehi (i.e.
Sita) and you [should] go [some]where.” Vadhevantase is totally obscure.

304 Cf. sara jom (Fol. 16, rec. 6).

305 Te. pranesvara. This sentence could mean: For Vaidehi (i.e. Sita), Raghava (i.e. Rdma) is the
lord of life.

308 Vibha seems to be a mistake for vibhariga. “[Sita’s] hope which was Rama was destroyed.”

807 [Rama] was slain by evil demons with [their] swords.

308 This sa is obscure. Is it a deictic pronoun (Skt. sa)?

309 The insertion of pi is indicated in the lower margin. In the letter pra, the bar of a-kara is
unusualy thin. Maybe it is better to read saprapita.

310 Te. vatsa laksmana. Sita in grief tells Laksmana: “Dear Laksmana, your service [to Rama] was
meaningless (Skt. nirartha).”

311 This is obviously a perfect participle.

312 This song seems to deal with the episode in which Indrajit created an illusion in which Rama was
killed, and showed Sita a fake cut-off head of Rama.

313 < Skt. vaiicita ‘deceived’.

314 TLe. Vidyut-jihva, a demon.

815 < sakhi.

316 Trijata is a female demon, one of the Raksasa attendants kept by Ravana to watch over Sita,
when she was captured in the ASoka-vanika; she acted very kindly towards Sita and induce her
companions to do the same [Apte 1992: 789].

817 Janaka’s daughter, i.e. STta.

318 Seems to correspond to Skt. durbhagyini.

319 In de, the e-kara is not very evident. Or, dahina ‘right’?

320 Tn women, the twitch in the left eyelid was believed to be a good omen, while that in the right
side, bad. Perhaps we should read here dahina vama kampita: Sita perceives twitch in both eyelids;
she herself takes it as a bad omen, but in reality, it is a mixture of good and bad omens, for Rama is
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prabhu a[mam]gala®?! visada debhu samkrta hrya®?? vyakula //dhru//

323

raga [c]itra®® payi jomne /3%

ayi (3) kampiya mama hiya kim hoyi janaki // & //

raga gumjari // tala matha //

ha prabhu raghuvayi®?® (4) mama jivanatha sira chediya®?® divangata

1327

janaki jaramamuguti®¢’, $11 rama jiva sarana gati (5) // tena // ° //

raga hyamdola // tala dujamana //

328

rama laksana lankesa bhibhisana  aganita®*® maya-maya vikhandita // tena //

329 330 331

rayanicara uttara dvara lanka ruddhita // tena //

(Fol.17, verl)

, ramavana®® samjodha

// raga kamhnahra®® // tala jhampa //
kanaka giri sama lankrta®®® deha  taraka vena,nada®®* nagantaka®® //

raga vaira(2)vali // tala matha //

336

emdrajita bhujaga pasa vandhana vimocita, durita harana, vamdhana vimo(3)cita

actually alive.

321 The insertion of mam is indicated in the upper margin.

322 Seems to correspond to Skt. hydaya. This spell might reflect a Prakrit pronunciation *hriya.

323 My teacher identified the letter of a peculiar form (maybe distorted through the scribe’s
emendation) but with a clear i-kara, as ci. But it might be otherwise. To me, *citra as a raga name
seems unfamiliar.

324 Tt is not clear whether raga [c]itra and the Newari instruction payi jomne belong together, or not.
325 T.e. raghupati.

326 1In this case, it is difficult to decide whether it is a perfect participle, or a Bengali absolutive.

327 1e. janma-mukti.

328 T.e. aganita.

39 < rajani-cara, i.e. nisacara.

330 Presumably, it is a miswriting for rama ravana.

31 < Skt. samyodha.

332 This ligature looks like /da.

333 1t might be analyzed as sam-alarikrta, but previously we have seen lankyta/lamkrta several times.
Besides, the meaning “[Garuda’s] body is decorated (/arnkyta) [i.e. magnificent] like a golden
mountain” seems better than “[Garuda’s] body is decorated with (sam-alarnkyta) a golden mountain”.
334 A V-formed mark is written upon the second na-letter. This mark is usually used as an indication
of the place in which an addition should be inserted; the addition is usually written in the margin.
However, we do not find nothing written in the margin. Therefore, this mark in this case seems to
indicate the cancellation of the second na-letter. Venada is metrically better, too.

335 “The provider of death to snakes’ is an epithet of Garuda.

336 [Garuda] deliberated [Hanuman] from the restraint of Indrajit’s noose of snakes.
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saptama narayana>®’ rama //

raga suravada // tala matha //

niratha sahasa vividhi (4) maya ripu  pravancita tribhuvanesvara // tena // & //

raga desasa // tala matha //

vividhi (5) racita prabhu ducarita namiya tribuvane //

tala nata // tala dujamana //
ravi sa$i (6) kundala karnnitala  kiya kesa-ku$uma tara-gana,
gagana pramana maha sarira ~ kumbhakarana®® [ma](Fol.18, rec1)havira®®® // tena //

thavana-vum payi jomne // & //

raga kahnahra®¥ // tala khandatala //

341

samara vicarita kala (2)krtam ta kumbhakarana ravana bhrata // tena // & /

raga vasanta // tala matha //

anasamara(3)sama3*

jivajanaki  raya lanke$vara manohara // tena // o //
raga malava // tala ekatali // (4)
janaki hydaya-kamala vikasita, — prabhu va*suniya®*® naga pasa vandhana vimocita

jayatu2®* &1 ra(5)ma6®*® bhavatu prabhu samagata,

337 Te. the seventh avatara.

338 Kumbhakarna was a gigantic Raksasa, a brother of Ravana, and slain by Rama [Apte 1992: 584].
339 The letter ma, being at the edge of the folio, is chipped by half, but the word is obviously
mahavira.

340 This ligature looks like /da.

341 The sign resembling the Bengali anusvara (which is pronounced [n] in Bengali). However, I am
not sure if it is really an anusvara.

342 Seems to mean ‘almost dead through not eating (*an-asa)’.

343 An X-formed mark is written to the right upon the letter va. This mark usually indicates a place
of insertion. However, in the margin, nothing is written, except for two erased letters which looks
like vao (maybe vanda? or vasu?) in the upper margin.

Or else, maybe this X mark is an indication of cancellation: the scribe possibly at first intended to
cancel vasu and wrote vasu as its correction in the upper margin; but at last, he decided not to do so;
he erased vasu in the margin, but forgot to erase the X-mark.

Whatever it may be, vasuniya is obscure. Is suniya a Bengali absolutive suniya? Can the sentence
interpreted as follows? “Sita’s lotus-face bloomed, listening [her] lord was deliberated from the
restraint of the noose of snakes.” Or else: “Sita’s lotus-face bloomed. Besides (va), the Lord (was
also glad) hearing that [Hanuman] was deliberated from the restraint of the noose of snakes.”

344 The number two indicates the repetition of the word, i.e. jayatu jayatu.

345 A mark resembling the number six. It might be an avagraha, although used falsely.
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dasasira chedile bhibhisana thapiya tritisa koti sura-gana a(6)sisa [dhru]®*® /24" & //

raga malakosika // tala khuraka //
tribhuvana kanana vicarita $ura-ri(Fol.18, verl)pu3# para-dara [ra]**°ta ravana savaja®®
priya viyoga sokanala dipita  agata bhisana raghava sardula®! //

tena // B // (2)

raga dest // tala jati //
vivudha raya lanke$vara-natha  janaki harana vinasita lanka // (3)
tena /

352 ]353

mama vayana na suniya lanke$vara  nipatita®“ vira [sa]°>°yala samgrama //

tena // o //

raga ra(4)makari // tala jhampa //

354 356

tanaya sakrajita®>* gamami [ni]***kumvila sena bhamjana aginiratha sadha(5)na //
tena //

devi suptjita, vividhi upahara,  sadhaka vesa jogini parivara // & (6)

raga saranga // tala matha //
aju gayahu nikumvila indrajita,  agniniratha®’ sadhana bhayamkara //

[t]e(Fol.19, rec1)na®® // - //

346 The addition of dhru (i.e. dhruvd) is indicated under the line.

347 Obviously, chedile ‘after having cut’ (i.e. slain) is Bengali (i.e. Eastern NIA) past participle. On
the other hand, it is not clear whether thapiya is a perfect participle ‘put up’, or an absolutive ‘having
putup’.

348 T.e. sura-ripu ‘the enemy of gods’ = Ravana.

349 The insertion of ra is indicated in the upper margin.

30 Obscure.

31 < Skt. Sardiila ‘tiger’, metaphorically ‘an eminent or distinguished person’.

352 The scribe seems to have amended ny into ni. Or else: it is also possible that the scribe amended
lankesvara nipatita into lankesvard nypatita. If considering the thyme -a, lankesvara would fit
better. For the moment, I have no decision.

353 The addition of sa is indicated in the upper margin.

34 Le. sakrajit = Indrajit.

35 The addition of ni is indicated in the upper margin.

3% 1.e. nikumbhila, i.e. a cave or grove at the western gate of Lanka. Nikumbhila also denotes an
image of Bhadrakali on the west side of Lanka. [Apte 1992: 893] Therefore, the goddess mentioned
in the next verse seems to be this image.

357 < agni-ratha. Above, it is spelled aginiratha.

38 The letter ze at the edge of the folio is broken except for its e-kara. However, the word is
obviously fena.
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raga saranga // tala matha //

nila®?® patha[valyi prabhu nivedita,  aju rayani imdrajita carita®® //

tena // (2) B //

raga saranga tala jati //
aju rayani Subha svapana mama ditho prabhu
surata alingi(3)ta $r1 rama janaki vi[ka]*®*$itag36? vadana /

tena //

raga madhumathana // tala matha //
rama hrda(4)ya, dasaratha-namdana,  bhrata bhagati laksamana,
gayahu nikumvila daksina masana  ripu jajna vi(5)darana //

tena // & //

raga bhairavi // tala jhampa //
ripu dala chedana aginiratha sadha(6)na  gamami nikumvila pretalaya®
vrahma ka[m]kala®®* viracita paficamudra  sadhaka vesa $1T meghanada //

thva(Fol.19, verl)na-vum pay1 jomne //

raga dhanasi varadi // tala jhampa //

365

ghana pisaca kamkasa®® vrmda  bhisana ehu samasana®® /

pheta(2)kara®’ $iva®® grdha ulaka®® ravai®”® nada daha disa// & //

raga kahnahra®’! // tala dujamana /
gamami (3) raghava ajna  meghanada jaga bhamjana

laksamana bhibhisana sena  aganita vanora vira (4) gana //

359
360
361
362
363
364

L.e. Nila, a monkey chief in the army of Rama.

In the night today, Indrajit performed the ceremony (of agniratha).

The letter ka is blurred seemingly due to the scribe’s amendment.

A certain letter is cancelled.

Le. preta-alaya.

It is actually written kakala. It seems that the scribe first wrote kakamla, thereafter he cancelled
the sribindu of the letter kam.

365 Miswriting of kamkala? Indeed, a comparable expression kamkalika vynda just below in 1. 6.
366 < $masana.

367 < Skt. phetkara/phetkara ‘a shriek, howl’ [Apte 1992: 1148].

368 < Skt. siva ‘a jackal’?

369 Ulaka seems to correspond to Skt. ulitka ‘an owl’.

370 pkt. ravai (Skt. \ru) ‘to resound’?

371 This ligature almost looks like Ada.
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thvana-vum payi jomne //

sasnavaka®’? // o //
raga varadi // tala jati //
bhisana preta ga(5)na navati rudhira §ravayanta®’® //

a%’* dakini gana kamkalika vinda  nikumvila samasana (6) // © /

raga veravali // tala jhampa //

indrajita ka[ri]*”® kumbha-thala®® vidarana

gamami somitra-suta®”’ 1i[pu]®8-ke(Fol.20, rec1)sari //
tena //

379

amgata nala nila*”® vira hanumana  gamami nikumvila rama ajna //

tena //

raga bhairavi (2) // tala jhampa //
diga ptija me //%8°
kanaka-campaka-nibha pragaksetralaya®®!,  hamsasini vrahma[$a]*®?kte(3)$varl

vanarasi-[vasi]ta®®® dhavala-sa$i-vadan1 ~ mahe$vari vrsa-vahani //dhru//

tala ekatala,

agi(4)niratha sadhana sampiijiya  lokapala bhairava sahita //

372 Or, perhaps sasnavaka, if the vertical line after the letter sna is not a line to fill out the blank
space, but an a-kara. My teacher also suggested another possibility to read samnavaka, or even
samravaka. However, neither brings a plausible solution. Maybe a variation of Skt. samsravaka
‘flowing, trickling, oozing’,‘offering, libation’, or Skt. samstava ‘praise, eulogium’?

If considering the next verse (the demons oozing blood), samsravaka might fit.

873 Le. rudhiram sravayantah.

374 Seems to mean ‘up to’ ‘together with’.

375 The addition of i is indicated under the line.

376 Te. sthala.

877 1.e. Laksmana.

378 This letter is indicated as an addition under the line. The lower part of this letter is lacking due to
the damage of the edge of the folio.

379 Nala and Nila are the names of monkeys.

380 Nw. me ‘a song’. The following verses deal with the protector-deities of directions, i.e.
Astamatrka-s.

8L Le. prayaga-ksetra-alaya.

382 The addition of $a is indicated in the upper margin.

383 The addition of va si is indicated in the lower margin.
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vara, maytra-vahani vala-komarf (5) kolapuri-pithi®®, ragata-vadani

385

garudasani, attahasa®®-nivasini harita-vadani vi(6)$unu sagati*®® devi®®’ //dhru//

kola-vadani jayati-puri-nayika =~ mahisa mahasini®®, [nila-varani]®%°

gaja-raja-va(Fol.20, verl)hani vara kumo®®®masani

citraguharthita®®! $a[ke]*%?§vari®®® //dhruva//

394 395
b

vetalasant ksetra etavarara, gata camunda (2) svaskadeha

396

simha padmasani devikote§vart Sita-somya-vadani rajalaksmi //dhru//

raga gunja(3)r1 // tala jhampa //

397 398

niratha

tena // (4)

sahasa mama krta viparita meghanatha maha upavinasa //

rakhahu raya lanke$vara-tanaya-ripu®®  vana-ghata jhajharita sarira /

tena // & //

raga na(5)ta // tala jhampa //

400 402

gamami vadatala*® ravana tana[ya]*! marana  vacha laksana*®?> manoratha piirana /
tena //

ra(Fol.21, rec1)ma visrama vibhisana mitra,  vacha laksa[ma]*®*na mama hasta samarapita //

384
385

Bala-Kaumari, whose site (pitha) is KolapurT.

Is it a place-name?

386 < $akti. Cf. Fol. 21, rec 6, pardsagati (Skt. parasakti).
387 T.e. Vaisnavi.

388 I.e. mahist ‘a she-buffalo’, i.e. Goddess Varahi.

389 The addition is indicated in the lower margin.

390
does not look like sta (maybe jya? or ska?).

On the other hand, a word such as kumkuma ‘saffron’ might be proposed as applicable in the

combination kumoma. Perhaps it is based on Skt. kunkuma-asya ‘having a saffron-colored face’?

Can the ligature in question be read as kva (i.e. kumkvama)?
391 Seems to be a corruption of citraguha-sthita.

392 The letter ke is added above the line.

3% Le. saktesvari, or Indrani.

394
be varara (Skt. varata), i.e. Vidarbha or Berar.

3% Seems to be a corruption of suska-deha.

3% Devikota is the name of a pitha.

87 < nirartha.

3% T (Laksmana) made [Meghanada’s] criminal act meaningless.
3% The enemy of Ravana’s son (i.e. Meghanada) is Laksmana.
400 < Skt. vata-tala ‘the ground under a fig-tree’.

401 The letter ya is added under the line.

402 1. Laksamana.

403 The letter ma is added above the line.

My teacher’s reading kusta is problematic. A $ribindu in faint ink is seen above ku. The ligature

L.e. etavarara-gata ‘situated in Etavarara’. Etavarara seems to be a place-name. Or else, itmight
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tena // 5 //

raga modaki // tala //
ta(2)ta lanke$vara rasahu [ta]***naya vatalvadragana®® //
406

thvana-vum payi jomne // vahra*%-§im-pola //*°" & //

tjaya (3) dhumgva //*%® & //

cavuthaya*® //

raga andhara*!® // jomne //
namaskara jomne //

pahili-sa jomna-vum jomne (4) /41t

nacana hyamdola matha //

raga bhairavi // tala dujamana //

panca-vadana bhutesa mahesa jata-gara(5)va-gata bhagirathi*?
sadya vama ghora tatapurusa urddhamukha isana vara /413
tena //

Imngadhara (6) dharani-pithika  akasa lmgakara,

parasagati*'4 parasyambhu anugama  $r1 pasupati parameS$vara

(Fol.21, verl)

tena //

matha tala //
namdi //

akula kula samgama parama susa  bhava-jaladhi Gtarana adi anta

404 The addition of za is indicated in the upper margin.

405 Qbscure. Maybe vata-rudra-gana?

406 The ligature, although identified as hra by my teacher, resembles Ada very much. Here in this
case, my doubt is even stronger, for it is a loanword from Skt. vata.

407 Nw. “Fig-trees”. The suffix -pola is the plural marker.

408 Nw. “The third act completed”.

409 Nw. “The fourth act [began].” Cf. H. cautha ‘the fourth’.

410 T wonder whether andhara ‘darkness’ could really be a raga-name. Maybe it is a musical piece
representing the darkness (of night).

411 Nw. “Do [again] as done before.”

412 “In the inside of whose [= Siva’s] matted hair (Skt. jata-garbha-gata) is Ganga.

413 These are the names of the five faces of Siva, i.e. isana, tatpurusa, vamadeva, sadyojata,
aghora/rudra.

414 Skt. parasakti.
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415 5

vicara Suksa(2)ma*> jnana gamya guru-mukha //

tena //

sayala-jana samtosa-kari ~ rama-carita ranavadha!,

417

catura anka (3) vicitra nataka  vividhi navara*’ purita /

tena // 5 //

raga gunjart // tala ekatalt //
ra(4)sahu raya lanke$vara  indrajita divangata
$imhnada*® vikrama dirangata  laksamana sara*®® ghata //*?° (5)

tena // & //

raga vibhasa // tala jati //

421

aginiratha sadhana vidhosita meghanatha sa(6)hasa niratha //

tena // o //

raga nata // tala matha //
ripu nidalanasa*?? karanta, tana vira Surendra vija(Fol.22, recl)ya
prabhu lanke$§vara mama amangala  daksa vahu nayana kampiya®?® //

thvana-vum payi jomne // & //

raga gumjari // tala (2) jati //

agniratha sadhana vidhomsita = meghanada divangata

424

indrajita vikra®#*-nasa  ksudra manukha la(3)ksamana sara ghata //  //

raga malara // tala narakuta®® //

415
416
417
418
419
420

< sitksma.

A miswriting for ravana-vadha.

A miswriting of nava-rasa.

Le. simha-nada.

Le. sara.

Indrajit was slain, being wounded by Laksmana’s arrow. A parallel phrase is found just below in
Fol. 22, rec. 2-3.

421 < Skt. vidhvamsa-.

422 Perhaps a miswriting for nidalana-nasa.

423 “My right arm and right eye are twitching, indicating a bad omen.” The person who makes this
utterance must be a female. Maybe Ravana’s wife, Mandodart?

424 A miswriting for vikrama.

425 Or, maybe varakuta.
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tanaya marana soka samjata,  ravana pra(4)layanala*?® te te*?’,
laksmana hr*?® vikhepita  jvalita sagati*?® ayudha te te //

tena // ° //

raga gunja(5)r1// tala ekatalt //
vahu parijana sayala marana  samara agni sarabha sammana“3®
prabhu ravana a(6)vasana  gata pvalasta*3! vam$a vinasita //

tena // 5 //

raga hyamdola // tala matha //

432 ey

prabhu carana kama(Fol.22, verl)la prata meghanada nipatita §ura-gana pramudita

______

tena // & //

raga vasa(2)nta // tala ekatali //

433

nidalita sura kanthaka**® ravana suta  samara vijaya laksana*** raghunandana (3) /

tena // o //

raga gunjari // tala jhampa //

gamami ganga-suta raima nivedita  laksamana [ra]**®vana $a(4)kti vighata /4 tena // « /43"

raga des1 // tala jhampa //
ha vacha laksamana rama jivopama bhrata seva (5)

paripiirita deha ripu sagati vajra vighata marana //  //

426
427
428

The scribe first falsely wrote pralayanila. Afterwards he erased the i-kara of the na-letter.

Te te is obscure. Maybe an onomatopoeia (bol) of drumming?

Maybe a miswriting for Aydaya or hrya.

429 < Sakti.

430 QObscure. Sarabha might be a corruption of sarva. Or else, it is possible to analyze it as sa-
rabhasam mand.

B < paulastya.

432 Obscure. My teacher suggested reading prabha, but the letters are nothing else than pra ta.
433 Seems to be a corruption of kantaka. Sura kantaka ‘the thorn (annoyance) for the gods.’

43 Te. Laksmana.

435 The addition of rd is indicated in the upper margin.

436 Or else, vighata //. The usage of the single danda [ / ] is unusual, but vighata fits better in the
rhyme.

437 Perhaps, the central point of the big flower mark (which I represent by &%) is the same point (or a
tiny circle) [ ° ]. That means, the big flower mark is a decorated version of the small point [ ° ].
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raga kahnada // tala garagirt (6) //

praphulita kusuma mala ravana,  vira makaraksa $iroruha soha // tena // & //

raga (Fol.23, recl) savari // tala matha //

giri raya gandhamadhana*®

vara  pra[ja]**°nita maha osadhi kirana ravi-bha // :44° //
ra(2)ga taravali // tala matha //

aju amangala sopadarisa guru vayana**! mama gamana kariya (3)

raga deéi // tala diijamana //

haha tanaya laksamana jive // ripu $agati harana // (4)

raga dhara gunjari // tala jhampa //

442

haha vatsa laksamana soraga™* gayo samara gana // & // (5)

raga malava // tala ekatali //

5443

bhuya jarama diirita hana**® vacha laksamana, rama jivopa(6)ma pramudita hrdayanamda vilasa

payisayi lanka ravana chediya®** // tena // ° //

raga rati // (Fol.23, verl) tala jhampa

devi aradhana gamami  ravana raya vividhi upahara,  sajiya manohari // tena // & // (2)

raga bhairavi // tala jati /

diga puja me*® //

Suravayi*® eravati gajasani namami*t’  puruva(3)-diga palita,
catura-vadani devi vrahmayani, ~ masvari**® vrsa-vahani /

tala ekatalt /

438 Skt. gandha-madana ‘intoxicating with fragrance’ may be an epithet of Ravana, but here seems
to be the name of a mountain to the east of Meru, renowned for its fragrant forests [Apte 1992: 647].
439 The letter ja is added above the line.

440 Three dots in a vertical row, which has not been seen before.

441 < Skt. vacana.

42 < gvarga.

443 Perhaps a mistake for harana (i.e. Skt. harana)?

444 This may be a Bengali absolutive in -iya, rather than a perfect participle.

445 Nw. me ‘a song’. “The song of the ritual/homage to [the goddesses of] the directions.”

46 < Skt. sura-pati.

447 Qalutation to Indrani.

448 T.e. Mahesvari.
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sa(4)jiya dasakamdasakandara®®® ripu-bhamjana bhisana kaulika**°-vesa-dhara*®*

5452

gana kuhmara bhaira sa(5)hita pujiya jajnarambha //

kala-krtamta*®, jama-danda-dhara devi ~ daksina-diga palita /
§i(6)khi-vahani komar sagati-dhara  cakrayudha narayani*®* //dhru//
dhavala deha varuna ma[ka]***rasana  pa(Fol.24, recl)chima diga jaladhipa**® /

dharani dhara $akti varahi  vajra-hasta imdrayani //dhru//

457

utara diga pala jaksa(2)dhipa hema varana gada-dhara /

canda munda chediya camunda  mahalaksmi singasani*® //dhru//

raga (3) malava // tala galagiri //

dandaka mye*®® //

5460

khudra manusudhama kapata-tapasa rama ravana vada(4)vanala patamga*? /

re ghotakanana*®? kim tva na jdayase  agata rama rava[na]*®-antaka // & //

raga (5) vasanta // tala jati //

464

lanka raya ravana nipatita  samara vijaya mahochava  $ura-gana sa(6)yala®™" gagana bharanta,

jaya-jaya-kara bhaniya*t® 1466

asisa pvaspavisti*®® samagata // © //

449 Perhaps, kandara is not cancelled, for the ink of the double line of cancellation is faint.

Skt. dasa-kandhara and dasa-kantha are epithets of Ravana. The compound dasakandhara-ripu
denotes Rama.

40 Kaulika seems to denote varaha. Cf. Skt. kola ‘a hog, boar’.

41 Description of Goddess Varahi.

42 1.e. bhairava-sahita.

43 < frta-anta.

454 T.e. Goddess Vaisnavi.

4% The letter ka is added under the line.

46 < jala-adhipa.

47 T.e. Kubera.

458 My teacher read sinndasant.

49 Nw. mye = me ‘song’. Skt. dandaka is the name of a meter. Meters with 27 or more letters in
each quarter are designated by the general name dandaka [Apte 1992: Appendix A, 10].

460 Presumably a miswriting for manusa adhama. 1 have the impression that the scribe might have
confounded sa and a. The lower part of the letter a looks like the u-kara. Thus, the scribe reduced sa
a into a false su.

461 Rama, a tiny human being, is a butterfly falling into the submarine fire, i.e. Ravana.

462 The scribe first falsely wrote ghotakana, which he afterwards amended into ghotakanana.

Skt. ghotaka-anana ‘[the one who has] the mouth of a horse’. Note Skt. vadava-mukha ‘the one who
has the mouth/face of a mare’ is the same as vadavanala. The intention seems to be: “Oh, you, the
submarine fire, why don’t you know! [Ravana is not the death of Rama.] Rather, Rama is the death
of Ravana.” Here, the submarine fire is a simile for death.

463 The addition of na is indicated in the lower margin.

464 Ie. sura-gana sakala.

465 This also seems to be a Bengali gerundive, rather than a predicate verb (perfect participle).

466 < puspa-vrsti.
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raga nivveda rama*®’ (Fol.24, verl) ramakari // tala jati /

cira abhilakha*® saphala manoratha  ripu dasa-$ira chediya,

janaki eravati(2)ya*®® pahara,  aju prabhu mukha dari$ana /

tena // 5 //

raga saranga // tala ekatalt //

470

pre(3)molhasa prabhu darisana ~ prahasita $aramiku®*® mama manoratha // tena //

471

sapha*’* sahasa hanuma(4)na seva, rama janaki hrdaya manohara // o //

raga suranga desasa // tala jhampa //

472 474

vi(5)sva*’2-muruti visvanara*’® deva  papa harasana*’* sayala pujita // tena //

raga gunjari / ta(6)la atra matha //
ha prabhu raghuvayi*’® na karu samkha,  janaki nikalanka deha*’® // tena //

477

mama hrdaya sanka (Fol.25, recl) vimocita  pasya laksana®*’’ agini jhampiya //

raga malava // tala jhampa //
rati-ramani*’® muruti lankesa bhibhisa(2)na  cira viyoga Symgara Sudharasa*’®

kamala bhamara eravati*® manasa, sarova®! raja-hamsa ripa / (3)

raga varadi // tala dijamana //

467 Skt. nirveda rama means ‘Rama in despair’, which is unusual for a raga-name. Perhaps it is
rather a description of the mood of the song composed in Raga Ramakari.

The association of the raga-name Ram'karT to Rama is commonly observed even in today’s
Hindustant musical practice.

468 < gbhildsa.

469 The name eravati is mentioned in Fol. 17, rec 1, as a female demon attendant of Sita confined.
470 Obscure. Bibhisana had a wife of the name Sarama, but [ am not sure if it is applicable here.
471 Perhaps a miswriting for saphala?

472 The scribe first falsely wrote visva, presumably due to confoundment with the following
visvanara. He erased the a-kara from the sva-letter.

473 Vidvanara, i.e. Vi$variipa, an aspect of Visnu.

474 1.e. papa-harana ‘elimination of the evil’.

415 < raghupati.

476 Don’t doubt Sita. She is innocent (Her body is unstained).

477 Laksmana.

418 Skt. rati-ramana ‘Rati’s husband’, i.e. Kama.

479 Skt. sudha-rasa.

480 Eravati here seems to denote Bibhisana’s consort. However, the name of Bibhisana’s wife is
actually Sarama.

481 A mistake for sarovara.
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482

prasidhi muni pungava  vaSista raja-risi,  vara [vi]***svamitra //

te(4)na //
raghu-kula carana, ptjita pada  papa durita hare, punya sarira //

tena // ° //

raga sara(5)nga nata // tala jhampa //

483

tata dasaratha ajna paripurita, rama laksama*® vana-vasa duhkha durita (6)

vali vighata dasaéira nipadita ~ mitra svaragiva bhibhisana [raja]*®* thapita

gamami ayodhya papa-sodha(Fol.25, verl)na  janaki samprapitd gamami ayodhya // & //

raga malava // tala jhampa //

485 486

nepalavadhi nayana (2) vahni vana, phalaguna $ita nara[ya]na titho

487 488
b

paksa tara atiganda®™’ yogayudha kuja-vara

ca(3)tura anka ramayana mohani sadhana divasotama

489

jayatu / jaya sthiti mala®® raya tanaya, (4) abhanita kirati daha disa //

]490 491

$r1 dharmma dhatu vagisvara, svayamvu cita madhya[ya]*"sti thapana maho(5)chava,

jaya joti mala®® deva rama avatara, samsara-devi*®® janaki ka[ma]***laya / & //dhru(6)va// & //

iti catura anka nataka gitah samaptah // & //

$ubhama“*®stu sarvvada lekhakasya
(Fol.26, rec1)#9%
482

The addition of vi is indicated in the upper margin.

I.e. Laksmana. Perhaps a miswriting for *laksamana or laksana.

The addition is indicated in the lower margin.

485 T.e. nayana (2), vahni (3), bana (5) = NS 532.

486 < tithau, locative of Skt. tithi. In the tithi of Narayana, in the Sukla paksa of Phalaguna month.
487 The name of star of the 6™ naksatra.

488 The day of Mars (kuja), i.e. Tuesday.

489 King Jayasthiti Malla.

490 The addition of ya here in the third line from the bottom is indicated in the lower margin.
1 1e. svayambhii-caitya-madhyayasti-sthapana-mahotsava.

492 King Jyotir Malla.

493 The Queen of Jyotir Malla.

494 The addition of ma is indicated in the lower margin. Besides, Samsara-devi is called vara-
kamalalaya in Fol. 3, rec. 1. Perhaps, it should be ka/maldjlaya here, too.

49 The scribe first wrote an avagraha, but he erased it.

4% Tn the microfilm, Fol. 26 recto and verso are turned in the reverse order.

483
484
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// samvata 561 jesta $u,*®7 12 $&r1 jaya jaksa mala devasya vijaya-rajyam*®, jelam-tola*®® vamtho-

vahara-nani®® yukuli®®%(2)-grhe likhita, 5%%aksarajena /

$ubha //

(From here, the script differs.)

ma**tha //

vrsabha-ketu $asi-sekhara §amkara  bhava-tarana Siva (3) pada pujita 2

i504

nikhila dvija gana veda bhanita,  sayala naravayi®** purata mahochava //

505

tarani vam$a®®® samja(4)ta kanya $r1 vimala-devi panigrahana / 25%

$r1 raghava mala deva kumara, bhavatu jaya mamgala // (5)

jhampa //
pravala vairi gaja kumbha vidarana  prakhara nakhayudha vira pamcanana 2

$r1 jaksa mala deva  sarasati-devi-pati (6) ulhasa-lakhami®*’-natha nepala-ctidamani //

/l jatt//

vimala®®-deha madanopama <% raghuvamsa prabhava sura sumdara,

$11ja(Fol.26, verl)ya raghava mala devakumara, samara narayana avatarita nrpati,

§11 avatarini vimaladevi kara-grahana mahochava, jagyam kr(2)ta, simdura jatra, sumamgala-kara,

bhuvana-mandala jaya jaya pramoda €°1° sura muni sayala bhanita $ubha asikha

497 Seems to be the abbreviation of sukla.

Besides, the addition of an illegible letter with i-ka@ra (maybe dvi?) is indicated just above in the
upper margin. However, I can’t find any good solution to deal with it.

498 On vijayarajye ‘the most essential expression to denote a reign of a sovereign monarch’, see
Regmi [2007A: 209, 255, 298 etc.] (this term is registered in his Index).

499 Seems to be the same as Nw. jela ‘name of a place in Bhaktapur’ [Malla 2000: 155].

500 Nw. vamta ‘east’, nani ‘courtyard’. The courtyard of the eastern monastery (vahara < Skt.
vihara).

501 Nw. yu-kuli denotes ‘north-west’. Nw. yo/yota ‘west’ [Malla 2000]. Also see Nw. yau-ta ‘west’,
yau-kuli ‘north-west’, kuli ‘an intermediate point of the compass’ [Jergensen 1989: 150].

502 gksaraja seems to be the name of the scribe, or his official position.

503 The letter is half damaged but seems to be ma.

504 < narapati.

505 Tarani seems to be the family-name of Vimaladevi, the bride of the prince named raghava-malla.
508 T consider this mark as 2, the usual indication of the second strophe, while my teacher takes it as
the mark of the beginning of a verse (or a strophe).

507 It seems King Yaksamalla had at least two wives, Sarasvatidevi and Ullasalaksmi. However,
Regmi [2007A: 444] mentions Karptradevi and Sarasvatidevi as wives of Yaksamalla. In our text
here, Karpiiradevi is mentioned in Fol. 27, rec. 6.

8 Or maybe nimala (< nirmala). A trace of amendment.

509 Or, maybe an ordinary letter for number 2.

510" An unknown mark resembling the avagraha.
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bhavatu acala (3) vira tilaka vara //

/et
dina kuramga arjuna-$ara-ghata, kirati kusumara jagata digamta®'?,
2 §r1 jaksa mala deva (4) sarasati-devi-pati ulhasa-lakhami-mukha-camdra-cakora,

rati-pirati vara anamga samana //

// (5) jhampa //

nagara guna nidhi  kusuma-§ara riipa, caturadasa vidya samalamkrta /2
$r1 ratna mala®® deva, mala(6)vi-devi-natha,

hrdayanamdani $r1 vimaladevi vara,

vadana avalokana madhuparka samamjaya

panigrahana krta (7) jagya vidhana,

$r1 raghava mala®* devakumara vivaha mahochava vidita mahimandala //

(Fol.27, recl)
§r1 manesvari vara-prasada phala palita punya bhuvana nepala,
$r1 jaksa mala deva lakhami-narayana-sariipa devi [kama](2)la,laya®®

kont1®!® devi, sarovara raja-hamsa  bhavatu cirayu akhanda-pratapa // ° /

matha //
pramatha-gana vamdita mahe(3)$vara 2

vividhi upahara sahita aradhita  sarvva samgita rava pramodita //

Sl Abbreviation of ekatala.

%12 The flower of [his] fame (kirti) [prevails] over the world and upto the ends of the directions.
Dina kuramga and arjuna sara seem to be double entendre (slesa). On the one level, a frightened
(dina) deer is struck by the arrow of Hero Arjuna. On the other level, the Sun (dina) which is a deer
is struck by the arrow of the whiteness (arjuna) of [his fame]. In the convention of classical Indian
lyrics, the fame is considered white.

513 Ratnamalla is one of the seven sons of King Yaksamalla [Regmi 2007A: 453].

514 This name is not found in Regmi [2007A]. Instead, Raghavadeva is mentioned as the founder of
the Nepal era of AD 879 [Regmi 2007A: 30]. But this cannot refer to the same person.

In Regmi [2007A: 453], a person of the name Ramamalla or Jaya Ramamalla is mentioned among
the sons of Yaksamalla. This is possibly the person referred to here, if raghava and rama are
considered interchangeable in a person’s name of this period. Besides, my surmise is supported by
the fact Ratnamalla, one of Ramamalla’s brothers, is also mentioned in this song.

515 The two letters ka ma are difficult to identify. The first letter is damaged and the second is
stained. However, the expression kamalalaya is used as an epithet of Samsaradevi, the wife of King
Jyotirmalla in Fol. 3, rec. 1 and perhaps in Fol. 25, ver. 5. Here, this expression is used as an epithet
of the wife of Yaksamalla.

516 Perhaps kunti, or kaunteya? But it would not fit in the context well.
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vidita raghu-kula prabhava (4) sumdara  $r7 bhuvana mala®'’ deva-kumara 2

vratavadha krta mahochava //

// jhampa //

raya-makuta-mani, vai(5)ri-davanala, nihata®'8

amrta-muruti nare§vara 2
asta-diga bhupala vamdita carana,  $r1 jaksa mala (6) deva nepala natha,

kapuradevi*'®-pati lakhami-narayana  bhuvana kalapa-taru karuna-hrdaya // /

k * * * k * * * *

The next page which is the last picture of the microfilm contains the first page of the same play: the
same text as contained in Fol. 1, verso (from the beginning to 1. 5 gana kuhmara parivara karan), but
with slight variant spellings.

3520 9\ // om namo natye$varaya //

namaskara jomne //

raga taravali //

amrta kirana parimandita mauli (2) 1  lalita vilasita nava rasa bhasa 2
visama-loya tipurasu®?! dalana3  naga jaksa sura (3) na vadita®? 4
tarunaruna vibhata®?® kirana 5  nanabharana vibhusita deha 6

hara pramathadhi(4)pa paramananda 7 daha disa®* vimohita anga 8

nacayi nate$vara kamesa 9 // & //

na(5)cana jomne //
raga hyadola®® // tala matha //

ganga gaurl bhringa sameto gana kuma}®?ra paripara karam [Here ends the page.]

517 Bhuvanamalla is the son of Rayamalla, one of the princes of King Yaksamalla [Regmi 2007A:
468].

518 Skt. nihata may mean either ‘killed, slain’ or ‘attached, devoted’. Here, it seems to be of the
latter meaning: The one whose figure is amyta for the devotees.

519 Karpiiradevi is one of King Yaksamalla’s wives. She is the mother of Prince Rayamalla [Regmi
2007A: 444, 462, 438].

520 An unknown sign resembling the o-letter (also resembling the European number 3 in shape)
marks the beginning of the text.

521 Fol. 1, ver. 2: tipurasufraj.

522 Fol. 1, ver. 2: Sura nafra] vamdita.

523 Fol. 1, ver. 2-3: vibhati.

524 Fol. 1, ver. 3: [disa].

525 Fol. 1, ver. 4: hyemdola.

526 A sign consisting of two wedges. This sign usually used to fill in the small blank at the margin,
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but here it is not the case.
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