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Baru Candidas parallel in the Asa Archives of Kathmandu
Report on the research of dramatic manuscripts in Nepal of the Malla dynasty
(revised on 2019/11/29)

Makoto Kitada Ph.D., Associate Professor at Graduate School of Language and Culture,
Osaka University, Japan

This is a revised version on 2019/11/29 according to the instruction by Prof. Kashinath Tamot.
The corrected parts are marked with yellow for readers’ convenience.

The list of corrections is newly added at the end of this article.

Abbreviations

Ex. exposure MS. manuscript NS Nepal Samvat SKK Srikrsnakirtan

Remark on my English
My English is yet to go through a checking by a native speaker. In spite of many faults it contains, I
decided to publish it, thinking that it will be of some public benefit.

The way of numbering the pages of the manuscript

Each exposure of the microfilm contains two pages of the manuscript, except for the 1% and 6%
exposures (i.e. Ex. 1 and Ex. 6) which respectively contain only one page. I indicate the first page of
an exposure by ‘a’ and the second by ‘b’. For instance, the first page contained in Ex. 2 is indicated as

Ex. 2a.

Introduction

Recently my teacher Prof. Kashinath Tamot (Kasinath Tamot) ! edited a Newari drama,
Padmasagarapyakham, contained in the manuscript Digital Project Number (DPN) 1386 in the
collection of the Asa Archives (A$a Saphii Kuthi) in Kathmandu, Nepal. [Tamot & Srestha 2019] This

drama mentions King Laksminarasimha Malla.

! I express my heartfelt thanks to Prof. Kashinath Tamot for his cooperation and instruction.
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The Rukmangadacarita written in NS 753 during the reign of King Siddhinarasimha Malla has been
until now considered the earliest specimen of drama composed in Newari language. However, the
Padmasagarapyakham might be even earlier, for Laksminarasimha Malla (NS 741-761) is the elder
brother of Siddhinarasimha Malla.?

The microfilm of this manuscript consists of 11 exposures. The Padmasagarapyakham is contained
in the exposures 9 to 11, The actual order, however, is 11, 10 and 9, which were filmed conversely
from the back of the manuscript by the photographer. [Tamot & Srestha 2018: 3]

This manuscript is a patchwork of fragments of several different texts. Exposure 1-8 contains
Bengali songs and a Maithili song containing a bhanita of Vidyapati (Ex. 7a, ll. 1-6). A song (Ex. 2a,
l. 6 to Ex. 2b, 1. 4) is written in an unknown New Indo-Aryan language. Ex. 5 and Ex. 6, containing
Newari songs, seem to be an extract from another work (an anthology of Newari songs). There is a

Newari song (Ex.8b, 1I. 1-4) dedicated to Siva.

SKK parallel
To our amazement, one of the Bengali songs is parallel to Baru Candidas’ Sﬁkgsnakirtan (SKK).

Below, I give the two versions of text for comparison.

Ex. 7a,6 and Ex. 7b, 1-6

// khopa parateka mola,, tri(Ex.7b:1)dasa iSvara syembho,,

kesa pase nila vidhamane,, Suna vadaya go (2) /

siselo sindura $iila lalata tilaka canda,, nayane to vaisero mada(3)ne,,
$una vadaya go / cora® giya,, gominda ka vate,, € he are,

sola(4)ha sahasra nypati gana,, rakhvaho jivane madane* mora

ki karita [p]a®(5)ra jagannathe,, $una vadayi go //

SKK No. 290¢ (Banakhanda 9)
dhanust ragah // laghusekharah //

khopa paratekha mora  trdasa i$bara hara

2 Information obtained in my interview with Prof. Tamot.

3 SKK bola. The Newari letters ca and va are often confounded.

4 Peculiarly, five dots are set above da ne. Dots are used to indicate cancellation. However,
*mamora would not make sense.

The corresponding phrase of SKK is: rakhae yaubana dhana. The scribe actually wanted to cancel
madane. (He might have falsely copied madane contained in the upper verse.) The original text that
the scribe had was perhaps rakhvaho jivana mora, or rakhvaho jauvana mora etc. See my argument
below.

5 This letter is partly damaged, but must be pd, according to its parallel in the SKK.

¢ Bhattacarya [2011: 366f], Ray [1414: 108].
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kesa-pase nila bidyamane / ea /

sisera sindiira stira  lalate tilaka cada
nayanata basae madane // ea // 1

suna barayi la

bola gia gobindaka bate / €a /

tina bhubana bira  rakhae yaubana dhana
ki karité pare jagannathe // dhru

(The verses posterior to these, being irrelevant to our matter, are not quoted here.)

Intriguingly, the same song is also quoted in another manuscript from Kathmandu, NGMPP Reel No.
B 460/33, p. 26, 11. 2-5. There, this song is written along with several Bengali songs which are not yet

identified. For the detail of this matter, please consult my earlier article [Kitada 2019a].’

(The original page number and line numbers are retained for convenience.)
(p. 26:2) [...] // raga dhanasri // tara dharamjati //

sopa parateka mora trdasa-i$vara (3) syambhu,

kesa-pase nira vidhamane, suna vadayi go //
sise[to]simdulanooosilasilala®(4)lata tiraka cande,®

nayane to vaisya to madane, //

vora giya govindero vate, sorasra nypati ga(5)na rasaha yauvana mora,

ki karite pare jagannathe //

In place of SKK hara at the beginning, our Nepalese versions respectivley contain syembho and
syambhu, which is either a coruption of *sambhu, or *svayambhii.*°

In place of SKK tina bhabana bira ‘the heroes of [all] the three worlds’, our first Nepalese version
contains solaha sahasra nypati gana ‘the troop*! of sixteen thousand kings’, while the second version

contains sorasra nypati gana ‘the troop of sorasra kings’. Sorasra seems to be a merger of solaha

" This manuscript contains two Bengali dramas: Jalandharasuravadha in the first half, and
Krisnacaritra in the second half. In my earlier article [Kitada 2019a], [ was considering these Bengali
songs are attached to the first drama. However, it is more likely that they belong to the next drama,
i.e. a Krsna play, in which Barayi also appears, cf. Kitada [2019b].

8 The scribe, having erased a false phrase, wrote a correct phrase over it. It seems that at first the
scribe wrote *sisetosimdula in the place in which now oooosiila is written; thereafter, he erased it
and rewrote it from the beginning of the sentence. One of the doubled sila sila also seems to have
been erased. As the result, we have siseto simdula Siila la. Obviously, siseto simdula is a corruption
of *siseto sindiira.

® Maybe su-lalata-tilaka-candre?

10 Or, perhaps the pronunciations of the two terms were confounded by Newari speaking people.

11 Of course, gana functions as an indication of the plural number.
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‘sixteen’ and sahasra ‘thousand’. ‘Sixteen thousand kings’ seems to refer to the rulers of all over the
world, i.e. a euphemism of ‘kings of all the three worlds.’
Whatever it may be, our Nepalese version slightly deviates from the SKK. This version seems to have

been circulating in the Kathmandu Valley.

Further two parallels found in NGMPP B 460/33

The above-mentioned manuscript NGMPP B 287/2 (51 pages in total) contains two Bengali dramas,
Jalandharasuravadha in its first half (pp. 1-24) and Krsnacaritra in its second half (pp. 2942 and p.
45-48). Besides, it contains Radha-Krsna songs composed mainly*? in Bengali. Pp. 25-27 seems to
be a fragment from another text, i.e. anthology of Bengali Radha-Krsna songs. Again, at the end of the
drama Krsnacaritra, several lists of Bengali songs are found (pp. 42—44 and p. 49). In these lists, only
the first phrase of each song is quoted. [Kitada 2019a, 2019b]

However, we have to keep reservation about the order of the pages: it seems that the order of the
microfilm pictures does not seem to correspond the actual order. Therefore, we cannot know the actual
condition of the manuscript and the order of its folios, unless we see it by our own eyes. In any case,
it is likely that the lists of Bengali songs (pp. 42—44 and p. 49) were attachments to the drama
Krsnacaritra, for the first list begins in the blank space remaining after the dramatic script in p. 42.

Whatever it may be, we have just seen the above-argued parallel song sopa parateka ... is contained
in p. 26. Besides, two songs in the lists at the end of the drama seem to be the same as contained in
our Asha-archives manuscript.

The first one is as follows:

1 varari // pra // hathya na dhara kanhu kampaya tanu // misa’> (NGMPP B 460/33, p. 44, left side)'
This is exactly the same as the first phrase of the song (Ex. 2b, 4 — Ex. 3a, 2) of our A$a manuscript.
// varari // pra //

hathe na dha(5)raha kahnu kapaya tanu mora, purake purala tanu na kariha (6) kora, //

ghamara sava tanu tuva bhaya ragi, jio nahi uva(Ex.3a:1)ra kavana upaya //

na kara2 hatha mugudha murari, chayira(2)ka hatha na jivaya na vi nari //

The second one is:

12 Most of these songs are in Bengali, but one is a Maithili song by Vidyapati (MS p. 28).

13 Nw. misa ‘woman’ is perhaps an instruction that this song is sung by a female singer, or a (usually
male) actor playing the role of a female character.

14 Cf. Kitada [2019b: 22].
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1 $avari // cari // hamanavinari[sa]*®madhayu’® // (NGMPP B 287/2, p. 44, left side)

This is the first pharse of the song (Ex. 3a, 2-Ex. 3b, 3) of our A$a manuscript.

// savari // e //

hame na (3) vi nali madhayi, are, kare dhari tahni piya puchara hu (4) vatare //
vujha ramaya tuva caturayi, arati pala-dha(5)na kavahu na payive //

suna?2 natha vinati hamara, hame ma(6)rati tohe bhusara bhamara //

madhava na kara vivade, pariya (Ex.3b:1) bhujaha rati ketuka sara //

hamara nagara sama ture, (2) mukurita kusuma bhamara nahi bhure //

nrpa vaidenatha (3) kaha bhavi, vararama nikata punamatapavi // !/l

This fact suggests that these Bengali songs were circulating among the playwrights of the Malla period.

Connection to SKK?

Unfortunately, I am so far not able to find any other parallels of SKK than the song khopa parateka
molda. 1 do not have a discerning eye for distinguishing Baru Candidas’ wordings from other poets’
Radha-Krsna songs. Still, I would like to point out to the fact that Batayi, the typical character playing
an important role in the SKK, is mentioned in a song our manuscripts, although the mention of Barayi
is not sufficient to prove that it is a SKK parallel, as Barayi also occurs in other Bengali works than
SKK.Y7

mukhe anaradite sarttana purivo,  vadayi, ave (3) ki karivo je //dhru// (Ex. 4b, 2-3)

Time of the manuscript

This A$a manuscript tells us very little about the time of the transcription of these Bengali songs, for
this manuscript is actually a patchwork of several fragments from different works. As to the time of
the composition of the drama Padmasagarapyakham, Prof. Tamot points out the fact that King
Laksminarasimha Malla (NS 741-761/AD 1621-1641) is mentioned in the drama. But in the Newari
song contained in Ex. 6, the Kathmandu king Parthivendra Malla (NS 800-807/AD 1680-1687) is
mentioned.

Brinkhaus [2003] describes the development of dramas in Kathmandu of the Malla period as

15 Or, maybe da, or pha? This letter is added below the line.
16 The sign which looks like an u-kara might be a visarga. In that case, dhay-.
17 See my argument in Kitada [2019a: 2].
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follows: Dramas were first composed in Bengali in the 16" century and at the very beginning of the
17" century; however, the Bhaktapur king Jagajjyotir Malla (1614—1637) introduced Maithili as the
new literary court language in place of Bengali. Dramas in Newari language appears only in the 17
century. The earliest drama composed in Newari available is the Rukmangadacarita written in NS 758
(AD 1638) during the reign of King Siddhinarasimha Malla, if we except the Padmasagarapyakham
mentioning his elder brother Laksminarasimha Malla.

Our A$a manuscript might perhaps suggest a somehow unexpected situation that Bengali was still
remaining in use, or the Bengali songs, including the SKK parallel, were still in circulation, enjoying
a certain degree of popularity, in Kathmandu of the 17" century, in which Maithili had already taken

the main place as the court language, and more and more dramas were composed in Newari language.'8

Romanized text

Exposure 1 (containing only one page)

(Ex.1:1) vase,ro he aro vidya, bhramara na chade tora pase raki'® a(2)ro vidya /

are, te karane ayaro tora pa[sero] he [a](3)ro vidya, vinodha vadhao caru hase, ro he, aro vidya // (4)
are tira eka?® teracha nayane ro he, aro [v]i[dy]a, mu[ ](5)tu[n]i cdho ta amake roki aro vidya// /

Obviously, a song quoted from a Bengali drama dealing with the Vidyasundara story.

Exposures 2 to Sa

(Ex.2a:1) varari // e //

jharakita jhapara kundara dora re, ohi dora re, (2) are, tahi desi rasiya pari gera bhora re //
nagarika (3) vayana anupa machandare, ohi chamdare, are, sura-puri (4) savudhani a /yari jini re, //
patara kara kara ki tanu ma(5)jha khini?' re, are, kehnu vore pamkaja kehnu candare //  // (6)

Machandare, i.e. Matsyendra, is mentioned. Probably, a song quoted from a Gopicanda-drama?

gauri // pra //
e $r1 madana gopara vana haranam, syama sarila (Ex.2b:1) kara vadanam //
kundara kutilaka agalaka mamdita, vana haya (2) matuka canda vadanam //dhru//

pitam mora ghara caru cadhavaya (3) subhaga pota damini dasane,

18 The musicologist Richard Widdess reports that the songbooks of Dapha music still being
performed by Newars include occasional verses by Vidyapati (i.e. Maithili), Kabir and Namdev
[Widdess 2013: 36]. I wonder whether Bengali songs might not be included in their repertory.
19 Or: pasero ki?

2 Te. tila eka.

2l 1.e. a lady slender in the waist.
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sava ramga cita-vana hara namdana, (4) rayadasa prabhu ripu-daranam //
A certain king Rayadasa is mentioned. The ending -am in haranam, vadanam etc. suggests that this language is

Apabhramsa.

// varari // pra //
hathe na dha(5)raha kahnu kapaya tanu mora, purake purala tanu na kariha (6) kora, //
ghamara sava tanu tuva bhaya ragi, jio nahi uva(Ex.3a:1)ra kavana upaya //

na kara2 hatha mugudha murari, chayira(2)ka hatha na jivaya na vi nari //

// savari // e //

hame na (3) vi nali madhayi??, are, kare dhari tahni piya puchara hu (4) vatare //
vujha ramaya tuva caturayi, arati pala-dha(5)na kavahu na payive //

suna? natha vinati hamara, hame ma(6)rati tohe bhusara bhamara //

madhava na kara vivade, pariya (Ex.3b:1) bhujaha rati ketuka sara //

hamara nagara sama ture, (2) mukurita kusuma bhamara nahi bhure //

nrpa vaidenatha (3) kaha bhavi, vararama nikata punamatapavi // /l

vibhasa // e //

virahini nari gusaya ati-komarini, (4)  aho nisi hari chadi ana nahi jani, //
cintite2 (5) mora tanu hairo sina?,  tejiro vasati vasa bhuse anapani®* (Ex.4a:1)
kore karo nidaya parauka papa, dahaya sarira mo(2)ra hrdaya santape //

cautra vayisakha laudre dharire, (3)  vira chati, daruni padayi®® ragi mamdira surati // (4) //

// ramakari // dhalana jati vadha //

gamgate kusa pu(5)tari dahivo, je, are,  gayate o je pinda divo dane (6)
sagara samgame asti perdyivo, tave vorayivo ka(Ex.4b:1)ne je //
agara kachero / jhiri sajayivo, tate dharivo (2) ghive,

mukhe anaradite sarttana purivo,  vadayi, ave (3) ki karivo je //dhru//
hari2 prana mora radha, tave hairo (4) marane, je, si, rikaya //

suniya ki vorive®® ko, prana ra(5)dharo, se tridasa deva gana, je, //

22 1 feel like suspecting it to be a corruption of barayi, but there is no proof.

2 1e. khina.

24 anna-pani.

25 This padayi might perhaps be a corruption of vadayi (Beng. barayi). Cf. NGMPP B 460/33 (p.
25) daruna madana vadayi, hydaya jale vate (My reconstruction: *daruna madana barayi, hydaya
jbale bate).

%6 Comparable with SKK 301, 2: sunid ba ki buliba more saba jane [Bhattacarya 2011: 373].
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Vadayi, i.e. Barayi, is mentioned.

// korava // e // (6)

are, aji bhetala eka jati, mora mana trbhuvana gati, (Ex.5a:1) pasupati //
kakha bhasama eka jhori, pucha kaha sayira (2) kisori //

heri cori // sarada nava sasi bhare, paridhana (3) vagheri chare, phanimane //
phiri2 maga bhikhari, jo(4)gt bhero manamatha jagi, jatadhari //

krsna sarasa suna va(5)ni, hara vara mirara bhavani // guna jani // // //

Exposures Sb to 6
Ex. 5b and Ex. 6 (which are the two sides of the same folio) contain a Newari text written by another

hand. This text obviously originates in another work, or anthology.

(Ex.5b:1)

kasa hraka,, phaya the jugutina hecke murana anega (2) vodha X?’ jita yaka //
bhao kane yako kamaya kara dako (3) kanena bhati ji tara //

vindyavana thama onao jirasvana (4) kayao hara dene sa,,

hnirana hnirana tupuyao tara (5) jitu camndrama chatina ma-gena,,

priti pasana kenio (6) ma-§iya ao asatana kena,, /2

anega go®pisa ya(Ex6*)na nisena chaya viparita hraya,,

moho-rupana mevuya (2) khuya mana syama [ka]*!pati ku-dhata,,
pathivimdra mamrana® (3) hraya svamdhari purusa bhamara siya,,

rasaya va(4)sa osa tha matha o ma-sise rasana vasa tha oya,, (5)

In Newari:

[...] said: “He persuades/cheats [me] as much as possible. Basically (? murana), he made many [efforts] to persuade
me. He told me many [words] of affection. He has told me a bit about all the techniques of love. He himself went
to Vrndavana, picked Jasmin flowers and brought them. [He] sleeps (?)*. Smiling again and again, he has covered
his face. The moon does not show himself to me at all. I did not know that I would be entangled in the net of

affection. I did not know that now [my fate] has shown itself upside down. Since [you] did (i.e. flirted) with many

27
28
29
30

A letter is cancelled.

A mark resembling  which seems to be a danda.

The scribe amended so into go.

Exposure 6 contains only a page.

31 Ka is added below the line.

32 Parthivendra Malla (NS 800-807/AD 1680-1687), a king of Kathmandu.

Dene sa is obscure. The Newari dictionary gives dene ‘to sleep’ and dyamne ‘to cut’.
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gopi-s, why do you tell me spiteful things? Krsna steals others’ heart. [He] is a fraud and villain. Parthivendra
Malla says: “Oh, beautiful woman, know that men are bees. Driven by the power of rasa (i.e. passion/love) to him,

[1] go up (?)** Not knowing, [I] go in®*® his power due to rasa.”

1 raga marasiri, khrajati, ara re sundara nrteraje
(End of Ex. 6)

Exposure 7

Again, in Ex. 7, it is written by another hand.

(Ex.7a:1)ra dhanajana voli sava upahasaya,, nahi adala amuka(2)mpa®¢,,
kehaniva pavala, aka dhuthiira phula hari hi pavala (3) phula campa //
bhanaya vidyapati suna he mahesola,, ja(4)ni kayara tuva seva,,

tohe tribhuvana pati save ka tohe (5) gati, gauri pati hala deva / 7°7 //

The bhanita verse mentions Vidyapati.

// khopa parateka mola,, tri(Ex.7b:1)dasa i§vara syembho3®,,

kesa pase nila vidhamane,, $una vadaya ge* go (2)/

siSelo sindura $iila lalata tilaka canda,, nayane to vaisero mada(3)ne,,

$una vadaya go / cora giya,, gominda ka vate,, ¢ he are,

sola(4)ha sahasra nypati gana,, rakhvaho jivane madane*® mora

ki karita [p]a(5)ra jagannathe,, $una vadayi go // 74 //
As argued in my introduction, this song is parallel to SKK 290 The same song is also contained in NGMPP B 287/2
(p. 26).

// raga $r1// paficatala rupaka
(End of Ex. 7)

Exposure 8

3 T.e. go mad (?). Tha matha is problematic. Tha may be interpreted as Nw. tham ‘upward’, but
mdtha is obscure. It may otherwise be Nw. thamathe/thamathai “himself’.

3 Literally, tha oya would mean ‘I went upward.’

Obviously, a mistake for anukampa.

This sign is perhaps not the number 7, but an indication of the end of a song.

It looks like shho due to the scribe’s mistake.

The three dots above the letter are the mark of cancellation.

Five dots are set above da ne, actually as a sign of cancellation of madane.

This sign is perhaps not the number 7, but an indication of the end of a song.
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A considerably poor handwriting.

(Ex.8:1) { raga ér1//

rsaga®? capa, ya, je bhuhi tora are, kama (2) sara®® vane e je //
kimcita cahiya musa, na dhara pa(3)rane je //

sise to simdhura §vabhe, kamjara (4) nayane ya je //

ca**rita susara vajhe*® / paya to ni(5)pure*® ya je /

padiro je kama sagare rohe ya he (6)

are sudari radhika na jana samtare je

(Ex.8b:1)

duya kuca radha pare kanu rhute pare je / 74’

| raga vijaya, tara ekatara //
jae2 Samkara, jaya nitena(2)tha // atina toyio rupa $irasa camdra //
dhu-che-guri ja(3)$a vibhutina hmasa // conio musamnasa jue jogi (4) bhesa //
phati kidari rasio svayana masio // a
Newari hymn for Siva. The gist is: Victory to Sarkara, victory to Nityanatha. Very white shape. The moon on the

head. A tiger-skin. The body is smeared with ashes. He sits in the graveyard, in the costume of the ascetic.

(End of Ex. 8)

Exposure 9
The remaining exposures 9 — 1148 contains the drama Padmasagarapyakham. However, the lower
page of Ex. 9 also contains a Bengali song written by a hand different from that of the Newari drama.

It does not look like any connection exists between this song and the drama in regard of the contents.

42
43
44
45

Seems to be a mistake for sarga, i.e. *svarga.

Le. sara.

Or, ca.

Maybe, corruption of susara (i.e. susvara) baje?

L.e. niipura/nepura.

Although it looks like the number 7, it rather seems to be a sign marking the end of a song.

48 The actual order was converse (Ex. 11, Ex. 10, Ex. 9). Prof. Tamot, who himself observed the
manuscript in the archive, confirmed that the order of the microfilm-exposures does not correspond
to the actual order of the folios. He presumes that the photographer, after taking the pictures of the
first pages from the first page onward, turned the manuscript upside down and took the pictures from
the last page.

10
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(Ex. 9b:2) // ayiro asuni mase sa[rada]*°kar-*°,, vidhi niromita (3) puja achayi hamar-,,
rama puja $rajero vacchara yakavar-,, ravana mariya (4) sita kairo udhare,,
vava cariro devi simX®ghero pithe pare, maramerame(5)ra devi tridaseramaya®?,,
pithimi bhariya devi patiro khapara tha**ndha mahe(6)sa divo puje bhavana re,
majavo sam$osiva, apana nahi hare,, tin rati ti(7)ni dina pravasa amara,, 0°%/ o //
In the first verse, Rama’s salvation of Sita through killing Ravana is mentioned. The second verse mentions Durga

riding on the back of a tiger. The third verse, her husband Mahesa (i.e. Siva).

(End of Ex. 9)
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P.2 False: NS 758 — Correct: NS 753
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— Correct: Tamot, Kasinath & Srestha, Rajit'bahadur 2019
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