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Jagatprakasa Malla’s songs in Newar language
Report on the study of the court theater of the Malla dynasty

Makoto Kitada (Osaka University)

Abbreviations

Nw.=Newarl Cl. Nw. = Classical NewariT Mod. Nw. = Modern Newar1

Preface

The manuscript NGMPP B 288/26 (Sangitabhasa) is a collection of songs composed in Classical
Newari language by Bhaktapur King Jagatprakasa Malla (reign 1636-7 to 1643 AD?). Jagatprakasa
Malla is the author of the play Miladevasasidevavyakhyana-nataka which is known as the earliest
play composed in Newari language, available in an undamaged form? [Brinkhaus 1987]. Besides, he
composed many plays in Maithili language. However, it is obvious that the Newari songs contained
in this manuscript were originally songs performed in the presentation of various plays. This fact
indicates that Jagatprakasa Malla actually composed not one but several plays in Newari language.
Thus, these songs are significant evidences which let us a glimpse of the practice of the early court
theater in the Malla dynasty.

In the following, I give the original text in Roman transcription and English translation®. I apologize
that my English has not yet gone through a native speaker’s check. In fact, I have been until now
translating the songs contained in this manuscript from the beginning, only in my articles published in
Japanese language, which of course considerably limits the range of the readership. Thus, I decided to

publish my English translation online for wider readers.

About transcription

! Brinkhaus [1987: 10, footnote 33]

2 Although Newari plays in fragmental form exist from the same period (the 17" century), written
by Patan and Kathmandu kings [Brinkhaus 1987: 4]. The earliest Newari play available to us in
fragment is the Rukmangadacarita of Nepal Samvat 753 (= 1633 AD) [Kitada 2019: 5].

% In studying this text with the manuscript, I received detailed instruction from Prof. Kashinath
Tamot, the authority of Nepalese paleography and Classical Newari language. I express my heartfelt
thanks to Prof. Kashinath Tamot for his cooperation and instruction.
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1. In the manuscript, the va-letter and ba-letter are not distinguished. In principle, I render this by va.
However, in the cases of Newari vocabulary in which it is obviously ba, I render it by ba. Namely,
Newari language has a clear distinction of » and v. Besides, I also rendered it by ba in Sanskrit words
in which it represents obviously ba, such as brahma, brhaspati etc.

2. The ligatures of combination with the Aa-letter are rendered as Consonant + /4. For instance, mha,
nha but not hma, hna. The formal structures of these ligatures rather look like hma, hna etc. in that the
small ma-letter, or na-letter, is set inside the hook of the ha-letter. However, from the point of view of

the phonological reality of Newari language, it is preferable to transcribe these as mha, nha etc.

No. 29 [Fol. 7 rec, 1.4ff]

// vasanta // €* //

harasana sadasiva paravesa yaka,

paravati sahitana sobha ati laka //

dhvakamha (5) gane$a napa matena thva kaya,
kaparddisa thvaya nama yeva dharmma laya //
gauriya khe sakhi jura jaya dhase nama,

mha buke (6) vasata biya thajya sava kama //
jagatacamdana dhara $ivayake seva

dev1 samkara ne-mha cha-mha sise deva //29//

“Sadasiva (= Siva) cheerfully made entrance [to the stage]

[and] acquired an extreme charm, accompanied by Parvati.®

“Together with Ganesa, the eldest [son]®. [Siva has] affection for this son.

His (Siva’s) name is Lord with Braided and Matted Hair. He likes to realize the right (lit. to acquire
dharma).”

“Of Gauri (= Parvati), [there] was a companion named Jaya.

[She] smears the body [with ointment], gives clothes through weaving, knows love.”

“Jagaccandra® said: Serve Siva! Know the pair (lit. duo) of Goddess [Parvati] and Sankara (= Siva)

4 Abbreviation of ekatala.

5 His charm is all the more increased by the accompaniment by Parvati.

6 Cl. Nw. dhvakomham ‘elder one’ [Malla 2000: 247].

7 l.e. Jaya, the female attendant of Queen Gauri, knows the art of massaging the body and the art of
weaving. She knows love, i.e. attractive, or is expert in the art of love. The expression sava kama ‘to
know’ is used for both a man and woman, and often refers to his, or her sex appeal. However, the
intended meaning here might be also that she is a good adviser in affairs of the heart.

8 Jagaccandra is Jagatprakas$a’s penname. It is a combination of his name (jagat-) and the name of
his intimate friend, Candrasekhara-simha. He started to use this penname after the untimely death of
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to be one god.®”

No. 30

//(7T) mallali // a //

paravesa juya ava divodasa raja,

tala lacakene piya $asikala saja //

camdra kala candra uthena(Fol.7 ver, 1)na chana miikha,
samaram-jaya ava lata ceta stkha //

dhanamjaya mantri mantra sara khe niptina,

kotavara tira ava sahaja khe (2) limna //

jagatacamda ne-mha'® cha-mha juyakava,

pe-guli padaratha bio lacakava //30//

“King Divodasa, now having entered [the stage],

[his] beloved Sasikalal! makes proper'? preparation[s].

“Your (Divodasa’s) face is [handsome] like the moon [accompanied by] the moon digits®3.

The winner of wars (= Divodasa) now acquired the joy of mind.

“Minister Dhanamjaya knows [how to give] counsel skillfully.

The guard of the stronghold now put on gold easily.**

“Making the two persons, Jagat[prakasa-malla] and Candra[$ekhara-simha], become one person,

[Lord®] endows us/me with the four objects [of life]*6.”

No. 31

his friend, in order to express his deep affection and sorrow to his friend.

° Le. ardhanarisvara. Intriguingly, in Jagatprakasa’s poetry, the pair of God and Goddess as one
androgyne deity is often used as a simile of his intimate friendship with Candrasekhara-simha.

10 The suffix -mha/-mham is the classifier denoting living beings. -mha is the form of the Bhaktapur
dialect.

11 Sasikala means ‘the one who has the digits of the moon’, but here it is the beloved’s name.

12 CI. Nw. talalacake ‘to make proper, to collect’, cf. Mod. Nw. tahlake [Malla 2000: 179]. Here,
this expression, accompanied by saja ‘preparation’, seems to mean arranging things in the proper
manner (i.e. household chores?). The suffix -ne in /@cake-ne is honorific.

13 Since his beloved’s name Sasikala also means ‘moon-digits’, this phrase as a double-entendre can
suggest: King (the moon) is accompanied by his queen Sasikala.

14 This sentence is obscure. Malla [2000: 487] translates it as: “The courtier could now easily wear
the gold ornament.” However, kofavara rather denotes a policeman on guard duty, who usually does
not wear precious ornaments. Probably it refers to the plot of the drama, in which the kofavara is
awarded gold ornaments for a certain feat he has performed.

15 Which deity is referred to is obscure. Maybe Siva?

16 1.e. the four purusartha-s: dharma, artha, kama and moksa.
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// gurjjari // co //
harakhana va(3)ya thama biya vala ava,

divodasa rajana khe yata tava bhava //31//

“[1] myself have come to give a reward (vala < Skt. vara) now.

King Divodasa made a great affection.”’

No. 32

// varadi // pra //

mandala vimala ne-mha parave(4)$a jiiva,  niti nipuna juya dako $§astra thiiva //
aratha dharama kama moksa vidya thiira,  acala aneka dale bhina khe je jura (5) //
ratana lum tilamhilam oho eko'® bhina, jetd jola madu jana trilokasa thira //

jagatacandaya guna gunina vicara,  ya(6)hune janani dako vairi samhara //32//

“Both, Mandala and Vimala®®, has entered [the stage].

[The two] are skillful in tactics and understand all the sciences.
“[The two] possess®® wealth, justice, love, liberation and knowledge.
The mountains being many?!, I am good.

“Jewels, gold, accessories, silver are all beautiful.?2

There is no one equal to me [who am] firm in the three worlds.

“The virtuous consider the virtues of Jagaccanda.

Oh, Mother [Goddess]! Please eliminate all [my] enemies.”

No. 33

indra indrayani paraves$a, tilottama sakhi paravesa // (7)
deva-pani paraja je ava, kalatao sukhana khe bhava //
amara-nagara yana vasa, phusaka khe devaya tarasa //

jagata(Fol.8rec, 1)candana dhara vicara, se-hune samsara asara //33//

17 This seems to be a statement by a certain deity who is satisfied by Divodasa’s deed of affection
(bhava), i.e. of devotion and willing to reward his effort.

18 1. yako.

19 The names of two characters, seemingly the two attendants, or courtiers, male and female?

20 Cl1. Nw. thiira/thura < thuya ‘to understand’ or ‘to possess’.

2L This phrase is obscure. Cl. Nw. dale is a conditional form of date ‘to be’ [Malla 2000: 213]. Skt.
acala might mean ‘motionless, steady’. Maybe: Since these possessions (wealth, justice etc.) are
established firmly, I am satisfied.

22 1.e. the jewels etc. in my possession are all nice. I have so many jewels etc.
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Translation
Indra and Indrayant has entered. [Their] companion Tilottama has entered.

2 am in a very (khe)® pleasant condition

[Indra’s] subjects are the gods. I (= Indra?), now,
accompanied by my wife.
I reside in the city of gods (i.e. Amaravati). | eliminate the [cause of] fear of god[s].

Jagacanda said [his] view: “Know the world (samsara) to be lacking the essence/ephemeral.”?

No. 34

// kausika // 1a%® //

devaya purohita brhaspati nama, vicaksana ju(2)ya ati nyaya niti kama //

veda nipuna juya phaya bamkham?’ lhaya, biya-guli jena ava devayake kaya //
sene kamne?® sura(3)sura thva-guli vyapara, svarga yene tapasya seya khe vicara //

jagatacandana dhara deva guru seva, dvaphala svanao napa ho(4)le khe thva teva //34//

Translation

The priest of the god[s] is Brhaspati by name. He is clear-sighted, and has enthusiasm in justice and
politics. He is skilled in the Vedas, and can speak speeches. I will now take a reward for that which I
offered to the god.?° To teach and inform the gods and demons is his (thva-guli) business. [Whether]
to take one away to heaven is [his] consideration, through knowing [one’s] penance.®® Jagaccandra
said: “Serve the master of the gods (i.e. Brhaspati). Scatter this (tAva) popped rice! together with

£

jasmine flowers®2.

23 This sentence je ava etc., beginning in the middle of the first verse-half, is an anomaly.

24 Khe is an emphatic particle.

25 A pessimistic view, in contrast to Indra’s boast of his own prosperity in the preceding verses.
Jagatprakasa’s bitterness in his attitude to life seems to be due to his sorrow over the too early death
of his friend.

% Seems to be an abbr. of lamtala [Prajapati 2006: 41].

27 A word seemingly fabricated through the contamination of Skt. vakya and vyakhya.
Bakham/bamkham is a Bhaktapur-dialect form for bakhant of Kathmandu dialect.

28 Bhaktapur-dialectal form for kane.

29 Literally: “What I gave, now, [I] take [it] from the god.” Le. if  make offering to Brhaspati, he
bestows me with a reward.

30 Brhaspati, knowing, i.e. evaluating one’s penance, considers and decides whether one may be
brought to heaven according to the merit of one’s penance.

31 CI. Nw. teva = taya [Malla 2000: 178]. According to Malla (ibid.)’s quotation, popped rice and
jasmine flowers (dvaphala) are scattered together as oblation.

32 Cl. Nw. dvaphalasvana, Mod. daphvahsvam.
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No. 35

// kaus$ika // tha® //

vaya §iva 1§ara pravati prana, ramga-bhiimi vaya ava kaya thama bana // (5)
dipasa nali kase vibhutina buya,  rasataya dudhara dhuka svanana chuya //
sapana timlamhimlam dhu-cheguli 1asa, = manasa (6) gauriya rasa layayata asa //

jagatacandana dhara, haraya pravesa,  pyakhanaya dako chena phusake kalesa //35//

Translation

God (i$ara < isvara) Siva, [accompanied by] Parvati [who is as precious to him as] [his] life, coming
[and] coming on the stage, now shows himself beautiful®*.

Taking ashes (nali) in the graveyard, [he] smears [himself] with ashes (vibhiiti).

Being pleased [by] thorn apples (dudhara < dhattura)®, [he] adorns [himself] with flowers of dhuka®.
[He wears] accessorie[s] of snakes [and sits on] a seat of tiger-skin.

In his mind, [he cherishes] the desire to enjoy [amorous plays] with Gaurf.

Jagaccandra said: “[There is] Siva’s entrance [on the stage].

You eliminate all the defects of [my] drama.”

Notes
This is the celebratory song proclaiming Siva’s entrance on the stage at the beginning of the play. In
today’s Kartik Nac festival of Pharping village, too, the performance of the play is opened by Siva’s

entrance.

No. 36

(7) // nata // €37 //

$iva bhatta vaya thana Sivayake seva,  sati nasa kalataya madu meva deva //

veda mantra guna thula phaya bakham (Fol.8ver,1) lhaya,  biko biko deka nhala yana khe kaya /
laca naca ma-naya juya thama soti,  nhasa-pota ne-khesa-na suse taya moti // (2)

jagatacamdana dhara thvasa duja jati,  thama tiri sati nama barahuni jati //36//

Translation

33 Abbr. of thakatala (3 2 2) [Prajapati 2006: 40].

3% Bana kaya seems to be the same as bana laye (= bana raye) ‘to be handsome’ [Malla 2000: 325].
% T.e. intoxicated by eating thorn apples.

% Cl. Nw. dhuk-svan ‘name of a plant (nagahva)’ [Jergensen 1989: 97]. Mod. Nw. dhusvam ‘kind of
flower, Artemisia vulgaris’ [Kdlver & Shresthacarya 1994: 178].

37 Abbr. of ekatala.
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Sivabhatta®® came here to worship God Siva. For Sati [who is] Nate$vara’s wife, there is no god (i.e.
husband) else [than Siva].3

[He, Sivabhatta] understands (lit. understood) the virtue[s] of the Vedas and magic spells, and can (lit.
could) say arguments*.

[He] receives [so many] rewards [as he] offers (lit. gives) oblations [to the god/gods].#!

Not eating meat nor fish, [he], being himself a[n attentive] listener (soti < sroty) [of the Vedas]*,

[he] is putting on (suse taya) pearls in the both ears (lit. in the both sides*® [of] the ears)**.
Jagaccandra said: “This [venerable man]* is [a member of] the twice-born (i.e. Brahmin).

[His] own wife is Sat1 by name, a woman of Brahmin.”

No. 37
// gujjari // prakha co //

kapila (3) nama muni paravesa biya,  S$isya vasu sahitana ramgabhumi vaya //37//

Translation

The Saint, Kapila by name, entered. [He] came in the stage accompanied by his pupil Vasu.

38 Seems to be the name of a Brahmin who is one of the characters. Siva-bhatta literally means ‘the
one whose lord is Siva’.

39 This sentence is obscure. I took nasa as a variant of Nw. nasora < natesvara. Maybe, Brahmin
Sivabhatta worships the statue of Siva accompanied by Sati-Parvati.

Another possibility is as follows. Brahmin Sivabhata’s wife is also Safi by name. Therefore, this
sentence might mean something like: For Sati, [i.e. Sivabhatta’s] wife, there is no deity [to worship]
else [than Siva]. That means, Brahmin and his wife are both pious worshippers of Siva. However, in
this case, nasa would remain obscure.

40 Te. can elucidate the meaning of the holy scripts and spells, or can preach.

41 This sentence is quoted in Malla [2000: 265] and translated as: “Whatever was given has been
taken back before anything can be done with gift.”

The word-for-word translation would be: “[Each time something] is given, deka [it was] removed
(nhala). [It was] just (khe) taken away (yvana < yamiie). [One] takes (kaya).” Deka is obscure.
Perhaps, it is of the verb demiie ‘to cut off”. In that case, deka nhala would mean ‘[It was] cut off
and taken away’. Yana khe kdya might be a compound verb ‘[one], taking [it] away, acquires [it]’,
i.e. ‘[one] acquires’. Does this mean that he (Brahmin) receives alms each time people give it to
him? According to the context in which the virtues of the Brahmin are listed, this sentence cannot be
a censorious evaluation.

In my translation, I followed the interpretation proposed by my teacher: [Each time he] gives/offers
[something], he acquires [so much a reward].

42 1 follow my teacher’s interpretation. However, Malla [2000: 507], considering soti as meaning ‘on
one’s own initiative, by prescribing one’s own rule’, transcribes this sentence as: “I have abstained
from eating meat and fish.”

4 Ne-khesa-na. The suffix -7ia is emphatic.

4 Wearing pearls in the ears indicates that he belongs to a special rank of Brahmin.

4 Cl. Nw. thvasa is honorific, cf. Mod. Nw. thvaykah.
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No. 38

// $aurt*® // tha //

paravesa juya ava (4) siitra khe deva, = ma-date ma-khale mate guni-pani heva //
$arTra vacana mana catakana bhava,  bhalapase tayagula laya (5) jana*’ ava //
som-gola mikhana soya gauriya miikha*®,  thva-mha deva nhapa vala sesane siikha //

jagatacandana dhara da (6) tore dhamani,  dharamana jura satt harayake mani //38//

Translation

Now, the stage-manager (sitradhara)®, [disguised] as the god®, entered [the stage].

Oh, [you people] endowed with merits! Don’t despise [me], because of [gods] not being, nor being
seen°l,

[There should be] the state (bhava) of being opened/enlightened/cheerful (catakana) of the body,
speech and mind.?

[So] having thought (bhalape taya-gula)®, 1 will bring/invite people (i.e. the spectators) now.

This god (i.e. Siva), looking GaurT’s face with his three eyes®, came (i.e. appeared) first [on the stage],

knowing the joy®.

46 Tt has to be written gaurt. The transcribe seems to have confounded the ga-letter with sa.

47 Tt also looks like jena.

4 The lengthening of the vowel i in the thyming mukha and sukha seems to reflect the lengthening
of the last syllable of the verse in recitation on the stage.

4 The siitradhara is “the principal actor who arranges the cast of characters and instructs them, and
takes a prominent part in the Prastavana or prelude” [Apte 1992: 1698].

50 Seemingly, he has disguised himself as Siva.

51 This phrase ma-date ma-khale ‘not being [and] not being seen’ is obscure. Perhaps the intention
is: “There are no gods appearing on the stage yet, except for the sitradhara desguising himself as a
god. Oh, dear audience, don’t be disappointed by this sight.” Ma-khale = ma-kham-le ‘through not
being seen’.

Or, another possibility is to beg the spectators not to despise the sitradhara disguised as a god, for
not being a real god, nor looking like a real god.

%2 The body, speech and mind represent the threefold manner of the human existence. This sentence
seems to mean the openheartedness or cheerfulness of the participants (actors, audience etc.).

83 Taya-gula = taya-guli (Mod. taya-gu) ‘that which has been put/placed’. The compound-verbal
expression bhalape taya-guli (lit. ‘that which has been placed, after having thought’) would mean
‘that which [I] have already thought/deliberated_on/born_in _mind’. I interpreted this phrase as
connected with the foregoing sentence: I will now exhort the spectators, according to my
deliberation/wish to produce an openminded and cheerful atmosphere.

If the variant jena ‘I, by me’ instead of jana ‘people’ is taken, the translation would be: “I will bring
(i.e. bring_out/produce) that which I have born in mind.” Namely, I will now realize my plan to
bring about a cheerful atmosphere.

54 This phrase is a description of Siva who possesses three eyes and has Gaurd as his consort.

% Joy (sukha) may have two different connotations: One is that Siva perceives pleasure through
looking at GaurT’s attractive face; the other is that Siva showed himself as the first of the spectators,
because he knew that this drama gives amusement.
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Jagaccandra said: “Because [she] was a virtuous woman®®, Sati with her virtue was/became a gem

(mani) for Hara.”

No. 39
// malava // co //

vaya dhuno jagataya aja bramha (7) ava, = kamandalu japamala jone rasatava //39//

Translation
Brahma, the grandfather of the world has already arrived [here] now, carrying a water pot and a rosary

of beads, being pleased.

No. 40
/I nata//e//

yogini-panisa yoga siddhi yaya thayasa®, cva (9r,1) poya parvvata je vasa yana samsa //
kalata khe mena nama paravati mhyaca, sakhina seva yava thva sundari mhyaca //
paravesa (2) juya dhuno bhumisa vihara, = bharapase yana-guli juiva vicara //

jagatacanda jura cha-guli $arira,  bachivana $arira (3) khe paramao vira //40//

Translation

I am the mountain of snow (= Himalaya), [which is] the place where female ascetics (yogini) attains
(lit. do) the perfection of yoga, and I dwell [here] and take breaths (i.e. practice prandyama, or the
breath control).

[My] wife is Mena by name, and Parvati is [my] daughter. Female companions serve this beautiful
daughter.

I, roaming on the earth/ground®®, have already entered [the stage].

That which one has been thinking should be [carefully] deliberated.*®

Jagaccandra (i.e. Jagatprakasa and Candrasekhara) have become one body. [It is] the supreme hero

% Dhamani < dharminf.

57 1.e. thasa. The scribe cancelled ya. Does this mistake perhaps reflect the modern pronunciation of
thasa as thay?

58 bhumisa vihara. Bhumi-sa is the locative case of bhiimi. That means, either Himalaya, descending
from the height of his abode, is roaming on the earth, or the actor walk around the ground of the
stage, in the same manner as the actors do in the Kartik Nac of Pharping today.

% Himalaya, the father of Parvati, wants to deliberate something he has been planning. What is
actually intended by this sentence remains unclear so long as the context of the scene is not known to
us.

9
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(vira) just (khe) [because of] the body shared by the two men®°.

No. 41

/I'$11// co//

satiya viyoga dukha citasa samtapa, o vinana thana vaya sahajanam tapa // (4)
daksinana ova phasa $arirasa kava, = ma-date kalata o-mha jeo uthe thava //
namdi bhymgi gana-pani dasena chu yaya, citasa (5) kevala oo matha napalaya //

jagataprakasa nrpa thva-mha the samana,  candrasekhara simha ma-dase athana //41// (6)

Translation

[There is] pain [because of] the separation from Sati (= Goddess Parvati). [There is] agony in [my]
mind. Coming here without her, [there is] agony by nature® (sahajanam).

The wind which comes (ova)® from the South and affects/afflicts [my] body. There is no wife of my
own (thava) like she is to me.5?

What shall I do even if Nandi and Bhynigi and [other] attendants are [with me].5% In [my] mind, [there
is only the desire] to meet with her quickly®.

King Jagatprakasa is the same as this [god]. Candra$ekhara not being, [there is] wrong place.5®

No. 42
// malasri // pra //
bramhaya vara® lase indra-pani phuna, adhikara dako kase pitina® choya tumna /

thathina-mha jeo napa (7) kalata sobha, = kamala nama misa matenana lobha //

80 bachi-va-na. Cl. Nw. bachi ‘a half’, -va sociative ending, -na agentive ending. Literally ‘[the
body] by the halve[s]’, i.e. the body shared by the two halves.

61 Cl. Nw. sahajanam (< Skt. sahaja) ‘naturally, easily’ [Malla 2000: 489]. The pain is inborn, i.e.
this pain is inseparable from my body.

62 Cl. Nw. vava ‘one who comes’ [Malla 2000: 460].

83 T.e. there is no one else as precious to me as Sati-Parvati, or so affectionate as she is to me.

64 T.e. what is the use of my attendants (gana), Nandi and BhyigT etc. accompanying me, if you, my
wife, are not with me.

6 T.e. I can’t think anything else than to see her as soon as possible.

8 King is in the same condition as God Siva suffering from his separation from his consort Sati-
Parvati. Because Candrasekhara does not exist anymore, the place where I am now seems to be a
wrong place for me. I.e., because Candrasekhara is not anymore, this world has turned out to be a
wrong place for me to stay. Or: athana (< Skt. a-sthana) might mean ‘[feelling] out of place’. I feel
out of place, uncomfortable.

67 The scribe amended /a into ra.

68 The ra letter has a sign resembling the visarga. If it is a visarga, the transcription would be pitin.
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karalao udagra prakata khe sova, = morasa ina bhimna chayesa lova // (Fol.9v,1)

jagatacandana dhara daita prave$a®,  guni jana-panisena mate ava hesa //42//

Translation

Receiving Brahma’s boon, [let’s] defeat Indra [and others]. Taking all the might (adhikara) [from
them], [let’s] drive out™ [the enemies].

Together with me of that manner (i.e. such a [brave] man like me) is [a] wife with splendor, [i.e.]

a lady, Kamala™ by name, [who is] eager to love.

Look Karala and Udagra’?, wearing beautiful ornaments’® all over’® their heads’, clearly [in front of
you, spectators]!

Jagaccandra said: “[Now] the demons enter [the stage]. People with merits, don’t despise them now!”

Remarks
This song seems to be an utterance by a demon who is the superior of Karala and Ugra. Receiving a
reward from Brahma presumably as the merit of his penance, this demon conquers and expels Indra,

taking all his power away, and indulges in a life of luxury as a tyrant, accompanied by his wife Kamala.

No. 43

// gondagiri // e //

thava rajya dako (2) kalo svaraga sahita,  tarakasurao ati jita thava cita //

ma-teni-1a brhaspati mantraya prabhava,  visnu gyata agni (3) gyata deva gyata ava //
dhanathula varuna khe tardsana cona, tarasi-panisena lum che lum bu pona //

jagatacandana thula (4) paraloka laya,  kevalana taleju yaya sahaya //43//

Translation

6 The ligature pra, being erased, almost looks like pa.

0 CL. Nw. choya tumna. Cl. Nw. tunido/tuye ‘to tremble, to shake, to sink’ [Malla 2000: 182]. The
compound verb tumna choya (i.e. tundo choya) would mean ‘I/we, shaking [them] off, send [them]
away’.

"' Kamala may be an epithet of Laksmi, but I am not sure whether this meaning can be applied here.
2 Karala and Udagra are the names of demons which are also mentioned in the Mahisa-mardini
legend. Karala-o is associative case, ‘together with/accompanied by Karala’.

3 Nw. lova adj. ‘appropriate, fit (of clothes, ornaments etc.)’ [Malla 2000: 450]. Nw. chaya ‘to
decorate, to worship by decorating a deity’ [Malla 2000: 132]. Thus, chdya-sa (loc.) lova would
mean ‘appropriate for decorating’.

On the other hand, chday could also denote ‘a dress, attire’ [Jorgensen 1989: 65]. The two demons’
heads are decorated with attires appropriately.

"4 Nw. inabhind = ibathiba, ikdathikda ‘one another, hither and thither’ [Malla 2000: 22; 23].

> Nw. mora is a spelling variation of momda/momda ‘head’ [Malla 2000: 400].
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He (I.e. the demon) took [Indra’s] own whole kingdom together with the heaven. Associated with
Tarakasura, [his] own mind [was] extremely victoried.’®

The influence of Brhaspati’s spell was not sufficient.”” Visnu feared, Agni feared, and gods feared
now.

Kubera (dhana-thula) and Varuna are intimidated.”® The intimidated people [left their] golden houses
and golden fields empty.

Jagaccandra understood: “I will attain the other world (paraloka). Only Goddess Taleju give [me]

assistance.”

Remarks

Tarakasura is to be defeated by Karttikeya at last. Namely, this song obviously belongs to a play
dealing with the Kumarasambhava story. This song describes that the gods are all scared by
Tarakasura’s attack. The attaining of the other world, mentioned in the bhanita, seems to take over the

subject of this song, i.e. the forfeiture of the heaven.
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