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It is widely said that few Japanese women actually use stereotypical “women’s language” in daily life. But the
speech of foreign female characters in Japanese translations is commonly translated using this stereotypical
language, especially the sentence-ending particles. Hence, this research has been conducted to clarify the
effects of adding the stereotypical “women’s language” during the process of translating English novels into
Japanese. By exploring the relationship between the stereotypical “women’s language” and the construction of
female characters, it seeks to explicate the underlying ideologies of gender and language.

Chapter 1 presents the background and objectives of this study, and the definition of amplification.

Chapter 2 reviews the fundamental and theoretical framework of this dissertation, with reference to Judith
Butler’s theory of gender as performance. The concepts of some relevant keywords from the fields of
translation studies and gender studies are introduced. An overview of the unanswered questions in present
studies of Japanese women’s language is also provided. The lack of research from an empirical and quantitative
perspective is also pointed out.

Chapter 3 provides the specific background concerning the two American novels and four Japanese




translations that are analyzed.

Chapter 4 discusses how the personalities of the five main female characters are constructed, and provides a
deep analysis of the characters from the perspective of intersectionality.

Chapter 5 summarizes the chronological development of traditional Japanese women’s language, clarifying
how modern women’s language was formed and the different ideologies of different forms of Japanese
women’s language.

Chapter 6 seeks to explore the factors which may play a role in the amplification of Japanese women’s
language in translations of American novels. Five hypothetical factors are proposed:, the time period that the
Japanese versions were first published, the gender of the translators, the age of the translators, the age of the
female characters and the personalities of the female characters in the original novels, with consideration of
social class as well. With data collected from the Japanese translations, these factors are then examined to
determine how many of these five factors influence the use of stereotypical Japanese women’s language in
these translations.

Chapter 7 and Chapter 8 present an analysis of five female characters’ discourses.

Chapter 9 provides a comparative summary of the analysis presented in Chapter 7 and Chapter 8.

Chapter 10 provides a conclusion of the study. In brief, it is proved that the speech of female characters in
these two works of fiction is more frequently translated using traditional Japanese women’s language,
compared with the speech of Japanese women in modern Japanese society. The author asserts that the dominant
relations between gender ideology and language ideology in modern Japanese society are reinforced through
traditional women’s language.
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