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Dialogue between Eileen Gray and Jean Badovici:
The Logic of Modern “Decoration”

SENDALI, Shoichiro

The purpose of this study is to find out the logical relationship between the six dialogues by
Eileen Gray (1878-1976) from 1924 to 1929 with her collaborator Jean Badovici (1893-19506),
analyzing the transformation process of her own notion of “decoration”.

In the series of dialogues, the Gray’s attitude toward the question on “decoration” is
ambiguous: she discussed it negatively as a formal theory. On the other hand, it is estimated
positively as a spatial theory, and sometime the subject of “decoration” itself is neglected. However,
her logic eventually reaches the “decoration” as architecture itself.

Conversely, according Badovich, “decoration” is consistently “ornament” as the secondary
formal elements of architecture, and he denies romantic decoration styles including Art Nouveau.
For him, a sensitive “decoration” is secondary and such a sense must lead to higher-level
“intelligence” of architecture.

In contrast, Gray has not consistently excluded “sensitivity” from “intelligence”. Through the
dialogue, she conciders “sensitivity” as the fundamental basis of human beings including
“intelligence”. Therefore, “decoration” is finally positioned as a device that evoke “purified

sensitivity” as “decoration as ambience” by Gray.
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