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Representations of Tragedy in Theatre Posters in London and their Transitions:

Shakespearean Tragedies from 1960s to the Present

YAMAMOTO, Aya

This paper focuses on the design of theatre production posters, of Shakespearean tragedies,
held in London from 1962. Tragedy is one type of entertainment which is eagerly consumed, and
the posters of tragedies are part of this consumption process. Upon a premise that there is a shared
understanding between the designers and the viewers of visual language that signifies ‘tragedy’, this
paper aims to shed light on the graphic and communication design of the theatre posters.

[ analysed theatre posters from the 1960s to present day by dividing their design features into
graphic elements such as layout complexity, the medium of the image, colouring, font, depicted
motif, use of human bodies, and trimming of photographs. Theatre posters for Shakespearean
comedies are analysed in the same way for comparison.

The analysis of these design elements in these posters has shown that the designers and the
industry have developed a particular design language for tragic theatre posters. Elements of font
and use of bodies are found to be especially significant in representing tragedies. The use of font
and trimming of photographs have seen striking changes during the period. These two changes,

respectively, seem to relate to the changes in the design environment and trends in staging.
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