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1. [FL&HIZ

1982 SR AR X 7= TR ZEEA ] (The Invention of Solitude) LA, BT A U H 3 F%
RETHEXZOOE O THBHR—/ « A—RAZ— (Paul Auster) DYEFTIX, & &IZKAEIZ
EEIHEZDIZBERELE WHSHEREAT 4 T2 R CTHRELBEboCE T, flZETE =
—fEE LCMERMIT 6D TIVOFA] ICBWT, BEOFAEXEHET A Z L TE ke
W, TIVROREA] 121X 2 OBERBH I TWD, 1| MEA—A Y —DROENEHDE
BThbd, 1940 FRIZT "7 T4 v 7T 4D M) vV EEETRONIZLDTHDH L
L, FTICEHE - ARBEZDTZEDORWEILELZ L. 5 ADF—RZ—DRINE -
TWd, b —KIE, VAR UINT ) =¥ DEFRTAH—AZ —DRNET 1 i
LW D Z AR SNTFEERATH D, TOTEETIE, F—AX —DHRXN
J— o = A Z— OO P EKMICE Y RO TWD, 2 HOFEX, #EEER DT
FIRWEZEEZFATLIIN S, REVIFEDORENESO, HDWVITHEAVDITL
THEEORELP LB ENDICE 7O VI MNnE, EBEFETHDLA—RA X — LItk
FTHOIEEEZORFIZBR TN TD, LrL, ROBEO 7 a—Ey NTCRRINAL, 4
—AF=RNENETREZE B RDPSTEROMER S DEERHEZD CHHEEC, HEgNR
FEOLIC L THRERNETDHICESTE0 VI A — A X —FORkEE e LI FHE
HIOKHOFES b, BHEEINT 2 MOBREIZE ) RE~OMEENREE L 32579, LA
Fhhk—RBIRMESED, L EDOANEZFBLZ LB WVNICAFARTHL, FLTE
NEFE/S D ETHRTYBEBSVEENVNDIILBELE INLENEVOBE—F—AF—DF
fEmz B FONRT =D E2>——IF, EBRROARLT, ZOXHIRFHELEDT
7 A PDOEBIZL > T2, [TVROREY] 12\ TR EFRNZB-EE LTzt T 50
Th 5,

TR LA A —ORR/INIZBWT, BEE T 7 A MY S 5 FETHEBEICERH

VARG CER 57 7 A b Auster, Paul. The New York Trilogy. Penguin Books, 2006. T& ¥ | #%7F
DHDOAEIBIHIZZ DT 7 A MinbiToleb D Th D, I HEKICOWTEERDO H 5 b DI
B LoD, ALHOMRITEFIZL D,
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ENTEEDLITTHEHRY, 2 BEET 7 X MofFlE, TIhmo3] LI, 2004 0 [
7N FA ] (Oracle Night) & CRETZ72F7UX W T 720 L, 2013 FEICHRE 2= >
A [HIE»SOWREE]  (Report from the Interior) TIIBEETZITOMAIL L7=ENERIT O
TWLH, ZZTHEREET 7 A MOBRERBEBPERL TS LEILT LT WVE, £
LELHDHA LA 2 —IC UL, WFA~OFF L RWEELEELTEEET 7 AR
EAWHNITHZ LA — AT EROIZITE RN E WSS, FEERE LG LS T
DNThH, BIDOA U FE2—T, FEHUIWNIGES DEVHIINVIZR LT, siENE
HOL) THhIUE, BEEMBELE L THRAOND EWVWIHIRIEELRARDY, L HOUER
ELTIEEL, & EITBBIEROFEIC > TE A — A X — DG E~DOEL % B
WHAMD Z EITH LY, ZOXIRESOEELDH > Th, HOERICBWTEEDE
TERT - E 0 LR EIND I ENINETIEEAERPoTZE VI FEET, A—2F—
D/PHERIZBIT D2 EEDOIED FIHOW T LERTHIROZ LIICbiT-& D bbb
TWB, UL, TEBEORE] (The House of the Seven Gables, 1851) (2B W TEHEEE IR
— NI vA T EBESE, RBROBEEL D S HRMICHBUL S E R L=z -
R—=Y =R, BEHIESELLIFENR DY VNV EMNY ST —ANTHLZ R
— e T T R ORENBR WA — A Y — BRI BIT A EEOMFF R A B LT L
£ 9 Z EITRELRHETEA S,

BIZIZERF A E L TR T AT~ F a7 EAZELOFENRD D, BE [RAE—7 ]
(Smoke, 1995) TN—TxA « BATNVELDHA—F— +« LA, FNaBEERELETY
[ URZIZR CHAT O BRLZRE LT 5, 2 DREELZEARL LT 2008 FO VY —~
Voevavy OFENBEW Y2y b %=1 (Sunset Park, 2010) (285 T 5 FFE~
ANAR - NG ZRBETCONTL LD HEOFEEZIRV T S, e Th, 1992 FITHRS
N TV v A 7% (Leviathan) (28T, EAADKNTHEMOD B B O LG % 31K
LTHEHLZRN Yy I - Yy 7 ZORICESEDOLIFER~ V7 » 4 —F —DOFEEITER
DASNAAVLR

PRIZEBNR A Y ERETHMEROOEY WG EB—L I TBRZB] (Die
Ausgewanderten, 1992) . [ 7V A7 N U w71 (Austerlitz, 2001) 72 Etk 2 7o 5dim,. RWICEE %
FIHL. BEMEOER CHERONRERDZEHEL . UL TESPHRE V-7 TEARDY
EFABICHE =R A — AL LA BEOHNFOEWVTRARTH S,

3 fREF, 264-265 Z B,

1 Auster, 2013,25 5,

STV Ty 7V NN T, BEFELRETHZEIZEDLVERZDIIESEERIGEEIT
) A —F—BIOMEFR TR ENDE N ONOEZOFD IR 75— A——BTH-77 KL
RO S E2ET. BERXNIEL TARE SV b5, ISIFEEZE> TSR RITS
WHRE——DFT AN, 1980 FARLIKRBREM OMEE CHBREVMERS & A5 H Ukt T& 72
T—T A ARNTHBY T 4~ HIVEBLOEERTHDL L, I<MbhbE2ATHD, WiH
DaFRL—aF IV Ty ATH ] EOWIEEORPICEEL R, B [T 5 -y
K7 w7 ] (“Gotham Handbook”, 1999) THA— A X —3H /WZ[ANT C=ma—3— 7 THEEDH7D
DN DOOFEF Z R ZITHEENTEIE, DM 1999 I E L[ F 77— 4] (Double
Game) 1L, FNONRETHD LB [V I rATH ] OF—F—%EUE L THEEER
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LU, TIVROREIAL IZBWTHFIIORENTZEEOKIELY O DA — R X — O
DREBIOT7 47 arb B0 ToRRMLFAIL v ) 7ROHOER
NIRRT TRIBE/NGR) EbFrand=a—3— 7 ZHECBVLCBRICHER T LN T
5, UTTwmldEoic, BEEZBILZEHEICED AT 47 LIIBZATOHRWEEBIC
F, A=A —MEOBEFEWP TR IND, AFRTIX, ==2—3—7 =ZHIEDOR1NE
ELWZ [HZ7ADE] (City of Glass, 1985) | [HiFE7=H ] (Ghosts, 1986) ZHLY LiF, i
Fho TRIT) & TEfR] EWHTAOHTEERWLNCHOWL, ML B L TERED
ATy 7 AN ORI S, RS TOLS D E WS RTEELBL L TNEZV,

D 2B DT - BERERE A7 BT, REHLBRIE 31EE T8O iz ]
(The Locked Rooms, 1986) % & 7= = o — 3 — 7 ZEMEICBIT 2 FEOHEE (A5) 25, [F4)
WOWTHELZEORBESEZFLLET D, A —AF —{ERORE R REEORBED 22T
RETREEHONNCTHZETHD, 727 L, BROBEL NI ET— 712K - T [FA
EEAHZEHAREEERD O BT S [HROPL-2EE] Ioxt LT, 33z R
BHZETHRENSERT I 2 (EME, AR CIEIM T TREZY, SELTOEEDE
DHEZHBRLTwmLUAZET, =a—3—7 =H{ENHOTEREIIXT 5 L0802 % &
LIz L THEE0,

2. [A5R0#]

[ 775 ADHE] OMFEOHE D DS THEWVER] &0V RREERICEKLT S Loz, =
a—3— 7 ZHEOKA R TRIRE VI TAT T EOLDOIZBENMIT LTINS LW
I ELOWTL, ZRRABAEPD INE TRV RLERINTERZS 2028, E—X
— AT AR EBEDRBN ST TR LD E W IREDO DD, OB EFIEMIC
[B4T9 5] (“akind of glorified tail job”) &9 EANRYT 4 LV OBIRIZOWVWT S, & & L
Tt TOREEEICHEMARFROERZ D558 (29) . £, MiE ASICAE-
TWTIELWY KRBT AT 77— =T « AT qvrd (29) « LiIEs <%, TR
ST 1 H 24 B AZ RIED Z EATTERVO L, RAfEL) &, [BIT) OYFRY
RIEThEME L T EER T H - I D LBDD (88) ., LML, 7 4 DRITORFEIME &I,
R & B WOIX IR 2 IR . BATA BT Ao 0M—0FH 0 LA FHEIZ
Lo TRRIZRESIT b TS, £ TEE~OREROEHENRIHAEHEN TS,
FEAOEROHF LT, FERIIBWTBRATHERONICR VT OHIFTEED [ 7
v 7 AV ~OEIRETH D, FIZIXZZ TR, e Y N 72T 0B N970 FERT A U H

LD THD, BUREIRE /N E W) BN 5 b, BB L LTI A LR U
REKXBFLTE N LA —A 2 —F, KE, BR, 7HE WS EF— 7 CTHRELEBOER
AR AERA LA L. TV Uy A 7Y ] iEMEORSENRER L&) 8 THEERESR
WALESHT BB,

¢ F U AR EREEE BB LT Russell, 2004, RA MEX =T 1 DKL LT U7z Martin,
2008, LHXYRTAT YT AT 4 DEREDSHHEE L TR UEEE, 1992 72 8,
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EWOFFEETAT 5700 T, EmOHBEEZEALENGRLELUTO X S R E S
BRL7Zu,

Every photograph is the result of a physical imprint transferred by light reflections onto a sensitive
surface. The photograph is thus a type of icon, or visual likeness, which bears an indexical

relationship to its object. (Krauss, 1977)

9 LB TR, [EEMBOIFEER]  (“The Ontology of the Photographic Image”,
1960) 23757 KL« XF DR 7 - NV EOFL R (3> T 2210 o
fol EVOERRICL > TEEIEY L2 FEOFERNFFEL SRHICENZHDTH Y |
T ORI, Efﬁ [ZBRD S OITBRFBEICHEET D, HDOWVIEIEFEEL THZDEE W I D T
FAMR BB RARENT D, LLRB L, £OX D REIFFICH LT, 1980 FROGTHER
WZBT DT 4 LINET T Z N A~OEMAIBATHICE N L2t/ - U - R ARG
EHELHTETLARL, ER LA —2F—OF & a—E [IVMORKF] O 2 O FEEN,
WERDOGFHEED S HELZOFHICH 722 L EgdD THOVWHENEZRETHD, [HT A
OE] TEZ, BEOA T o7 AME, T4 7 v a VNEOBRESEBOEREHNEWN
ICEEBFED—E LTHAShS,
Uy =V TIESNIEAT 4 D OB EILY 4 E APEROER 0 T2
DN DT LR BRI m) 2R Len o b, BEIMTLHEDL] T, HI1E0
(ZNE— OB OEET) Ll |[FEOBEAEFE L W THilA) EETEONRDS B o
L, 74 VBAT AN DRATEWRD D120 OME—ORRM & £ DFBIL, £ D 20 F
FEERIODAT AN DFERET T R MIARIZH L DN TEDREDAT 4 /L
T UOMBE EBEEDE LU 54) . FLTY 2k, BEEAERL TEOWH
E%k#ﬁz?é%{%%%o THTE VWO RLEEREECRKT S, OLV0EAN [F
WZELTWA Z LIXHEWR &% 577 (“The resemblance to the photograph seemed
unmistakable”) & ZE X DL ONDOM | FOEBADEZIZELEOIVEV AT 4 V<Nl F o
SO NE T 4 VIFHERTD (55 .

What happened then defied explanation. Directly behind Stillman, heaving into view just inches
behind his right shoulder, another man stopped, took a lighter out of his pocket, and lit a cigarette.

His face was the exact twin of Stillman’ s. (55)

74 DERILOEEEEXX, F—OABIFTEL ORUBRICHDI AN THY | B
“ONDIEEELEU LAY E OBRUBRICH DL ANHDTH D, 7 4V ITE_DRT 4V
7V%%ﬁb;5&—%i&%?é%@® WERE—DEBANAT AN EBRITTH L
ERDD, TOHROYEEELTHEELL 7 0 VORRIZRY Taho o LRI
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BN, Linl, 74 vOBIRICT I EBYFENNAL, TEEATEE LTHL—F LTI
#%@ﬁ@wbﬁu@w%f——ﬁ%mﬁﬁ:%%mﬁﬁﬁfbw@w N EMED %
FCMEEEY ) LERFTALEOC G6) . ZOANBEVOAEESEE 7 ¢+ 1 F LTt
b FERIBWA D T LR TERY,

74 AR, WEORKREIL B0 TERLE_OAT 4w EiBo TN b Y
Al TN ERRDZWEEEZEETS (127) » LML ADART o< L, WiE
DOIEROBEENEEFHICTIR LELZDOEA 502 LEERRITEZD X 5 eiE O
P AREEAFE T AT o TE AL LR, LhL, BEAFICLZY v
x5, HHWEZ 4 CBRIAT DEEICH T OMFIC L o T, mEIE. ADRT 4
N DRI T HHRES, BHEMELY SR —ME2BRE L, AIENRTRIIMNI 0 b
MO AR EE LD D, ZOZEIFAT AN OEEEIRORNZLT
FNERN — MNMIEBXGEES ET57 0V ORKITE I BRE L RLICHIERH T 5,

Stillman’s face. Or: Stillman’s face as it was twenty years ago. Impossible to know whether the face
tomorrow will resemble it. It is certain, however, that this is not the face of a madman. Or is this not
a legitimate statement? To my eyes, at least, it seems benign, if not downright pleasant. A hint of
tenderness around the mouth even. More than likely blue eyes, with a tendency to water. Thin hair
even then, so perhaps gone now, and what remains gray, or even white. He bears an odd familiarity:
the meditative type, no doubt high-strung, someone who might stutter, fight with himself to stem the

flood of words rushing from his mouth. (39)

(oD W0E), [L9Thd| REHECRMAEY RS, BEFEICE2%ELTHE
ZIWZEDPPEDR D DIEREI 0RO XD AN ETLOATHL—— [HUA
T AN DB, PRI L, EIPTREZENRSHDEIICEZITERL, ODroéT
2 EAE L AN BB LAANIERT CRMNTI 200N (40) AT 4 V< OBERERY 1 12,
B, Z LTl b7z b REEMEIC T, BITOREE S 286 72 69 RiEEME
REBMBIZRESL R, L LEEORMICA U AFEECEKMELIX, Ny~ F o H—%
REM & LT R— DB NROZ A PV THY, 74 DIRATHY, Ay Y OFEIREF
TL—Y—OLAEITHD (T4 VT LDV ) BRIZ TEWRITBHELH Y ETD
Tl TFEEND T AV DEBEIIRBEIND LD, TAT T 4T 4 OB AR L
D%%®Ki%ﬁﬁ¢5%®fké(u®

BEICEHIBRRBOFRMEEZ, FEMEVI AT 47BN, e ETEKRS] - T
FEATRITEERITTHR D I %@wzkf%% EORERIZDOeND) LOBRFELLD S5
DAEE X T D22 THLLVHABE 2D 8) . [T AOH] 23l d5=2—4d
— 7 ZERICBWTA— R F —id, BEREEL LTOY 4 V78T T EBRICEELTREE
LD THE2D] OTNA—IZ& 2, FEEEWVWITHIIHTZ->T, AT EZ—EfFEbER
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W, bo I BESIIEEREICLS, 7 20H] I2B8W T, RN/ — T w7 ~DE
RARBNE D ThHD, 7 400F AT AN~ HRBITTAICHI- T, xR EbTICH
BriZ /) — MIBEOITEI A& 2 Z & 2T, FERVL / — FaFo7200 0200
RENRITHRINDRNT, /— FEZBEORNCBIT CRETZ / — FO L BH L TAH
HRE—VIREREIND, EDOLDREBETIE, BBEOFRENL /) — e WIAT 4T %
BEL TR EERORE TR —EROBBRTRHIZIN., £2THY RU AT E2EZHIEE~
WAL LnLZED K D 72 BEfR A FESEEIEIL 7 1 1Z & o TIEERMTIEARV ) (“this
proved impractical”) W9 (62) . EIIZ T 4 Vv BBEZ L ERD, V= EEOHTY
AT, MECHEBETHL /) — MIBZBE LT EVWIEELZ RO LNICORITH LW
RN, THFENS Sy N OEMH] ThdERFIND AU, BELCFICBOTED
EREE I 4P ELD BHAREBICBEST 52 &) (“aclose observation of details™) & |
BIEM & OIS RIBIND (65) » ZOXH T aEAOH T, D THRATEHEZD
KO BRBEBATENHEMEEZBATNEL. BEHDHVITFEER R EEN, BEOGTE
ZBWTH, FREUMONOR—MREREEZ 2 VI AIEMERICBONTHLEA SN
TWRNWZ ENRRBOLND,

THSADHE] CBWTEEIZ T 47 a L OFEFRLRNDEHELITRARY, 204
YTy 7 AT WETERBEO—SFANICEE D, 29 LEFEOMBEMTIZ, AL =a
—3— 7 ZEAEERAR T Ao 2 ERED S, LA [HMoRA] I, &l
HERIERICBIT A EEOF STV E L E 25,

Photography and autobiography exist in a particularly conditional representational status, one that
no amount of discussion about mechanical reproduction or subjective agency can quite resolve—
hence, their power to reveal and conceal simultaneously. Neither the presence of fiction within
autobiography nor the advent of computer digitalized photographs—retouching the world—has in
the long run dislodged autobiography or photography from its referential claims. Even if we
consider a borderline autobiographical text such as Paul Auster’s The Invention of Solitude, a book
with deliberate generic confusion and intriguingly trick photographs, the force of Eakin’s assertion

that “autobiography is nothing if not a referential art” is not diminished. (Adams, 12)

7o LEGR B OREFREIIC TEREIND L DI, A—RAF—IXFEOA T v 7 AME R
ICHESLEHE L OBRETICIR A Db Tk, BEMNEZOMEV TRO3A] ok
WT, A—AF—[FTEE L EEORREZLACFIALT, TERE2ATRBL, MDK4
FLERE DIRIE] S¥AZ LT, B0V Uy I LOFEEERTZEfERsnd Lo
(Adams, 20) , [T 20#H] BV TH &I 4 VAFOWELZELIBEIZH-T, F
BEOWREITIMFFTH D,

[HZ7208]) OB ZBWTEEN L 0T OIIEBOAEEDOHATHL, LNLE
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HPEBA~EBHIER SN — R 7 A0HE] b RS2T 610, ZRIEERE
BEHoT, boldb H) ELTD7 4 VBHOBENEONDIHE THY . THE
bl o ~SELTE DI Z o0 — B L THRE L TR &y, BEOMRTRENE &
zbtb, AT 4T OBEREE L EBIZEDRBERDP—— L SADEA P> TN
2 & LTh—RENICHGT D0 NEET L0 ZZAELLMETLH 5, WD
BT AV PRBRELRSTZOLDHEOEMBEOENE LTRET DML, AT 4~
DIFNTHME—, TEEFRICEOFEPEMIND AN E LTERIET S,

On a table near the bed there was a framed photograph of a blond, beefy-faced young man. Another
photograph showed the same young man smiling, standing in the snow with his arm around an
insipid-looking girl. She, too, was smiling. [...] Fifteen minutes later he heard footsteps coming up
the stairs, a jangling of keys outside the door, and then the girl from the photograph entered the
apartment. (121-122)

L, 74l o C, ADDEETHD EERTAHEBENREETLD D, Ll
E5 TCTHEENLHBIZENIZ DX I REBEED LI ONT, 7 4 Y BSMD DI, AT 4
I ERIBRIZ, BRDBETHST200d D WIEHETIZR Do To00 &0 9 fE— T
EHOTN—KMAY MUFEATHWDILIZT T Ry NI ABRTRNTEHEORETAT
W ERUD] EWIHIRI—MOMETH D (128) , £ L TEDMW IR L TEALL B~
TEET, EHVWE LTHoDLNATETThHD, AT AN BNELLTHATENTD
WTEREZFIZUTIRERRICHD 7 1 LR, ZEOBEEZ LB INRVIGEICE
T, V4 P RDEEOREEMENRIZLTERYTEL), 7 40 VOBENBEETH L0
EHETHLIPOHENIEFE SV LD,

—FHT, 7 40%, V2o R e RIABRICTaY vy 7 OERE L THGR TV [=
2—A LTI ROEZPOBMNOER ] OFEZRT, #hh T2y b Thh
IMEREET D, FIIEREAMEL RooELBEOFO L LN D
HD5EEHFOMEOFLIBIZMAR D7 51 o 7 4 HEBHD NI U EIET HT2DIT,
BOBRMETLIRMON [F—A%— | OIRTEOEEAXR LY 328, BRIILLE
Lo va ot EmREIND,

“Look at it through Auster’s eyes,” he said to himself, “and don’t think of anything else.” He turned
his attention to the photograph again and was relieved to find his thoughts wandering to the subject
of whales, to the expeditions that had set out from Nantucket in the last century, to Melville and the

opening pages of Moby Dick. (52)

THEDA A= L X DA A=V ORERMGR L ROWEERBFARZH 5D D L5 DI NY
=DM 2 fBa TIEHEZ S0 [T ADE] EHORETH S,
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HhZb->ThHobbhd (ZAD) AT 4N RAAMLBZMEDO NI FTREIZ LT 1
VIMEEAEHBHOTH DI LT, F—RAF—Th, U4 UT AT 4N/ TH
B ZarEnd TR BHOBEZHEKT 2L ) 2FEERRLE L TO—HORRFERIZ

LT, MEEZ A VETEEEERES T D, TOFEENEZ ThH0E W) MBIkt
LT, 74 ViEF— @%%éﬂfi@< BOBZENEREL, TNEWEHI L LI X
T5, ZI0oiE [MEEL] ~ WD, ZOXIRFERDOT 47 g ERVDRIC
VN I AN %@i9@@@%@&9@5Et2ﬁ£kﬁfw~@74?y%4%4@
TR & BRSO DICE D D00 2 W ) BTEIZ DWW TRR Tzuy,

3. [WE-5]

7 4 U BBRLPZIRETH - OILR LT, [T H] THRIED 2K b 7 v —i%
HREL L TORETH I, BORBIZHE I A TVRRLT-LRnWE ZA%RL L (134) |
TN—bEREEEZBEICRIAL T RWVWE D THD, (KEETHLHRVAL NEAFED
NN EEZ HNTT = FO—FBNLEDNE D T 3— hO—E THEBORNZE - TIE
EAEE ZEDRNWT T o I NIEERT HZ L L FOITEIOFEM A EHIR I H
ETH2ZEaMLoNTHRB, [MELLIOEET V=010 AT E2FITTHZ LTk,
LanL, TEER) 2 0cBET 2 [WEEL] OF 7 A FTIRRA Z EIZxT 5472 v
arB B EVIEIEIZONWTOERRBEOENR Y 7y ) o—3 g VXFRZ D & D I8,
[EE= ] ZoW T 2 fERE Vb, RO L EEHZLOREREBARH D, &<
WEORLRRBEFE D7 —0 8RB BERCERTH L&, BEP, WBEEOR
BMELTEHINTNDLZ LIRS I ENTE S,

FIA MIEZOND—EELEEZOTTT 7 v 72O TOITENERLERT 57 L —DFE
RENERBEEOREMNEELZ T, [BOI—T 20TV T] 77 v 7 OREE
BT BE& (135) . HENLEBELE DT R L Ry v X —OEERHE Y, FOHE
ZEFAT L, BRIT (EFEHEOLOTHD LEILDE (167) . BEORERHEOVE D
AT AT AF 2T OBEERB L TWVWDEEZ LRI EERG Y, YVa Tt
Ve L—U =, ABRTICAY, EUR—APLEE SN BEERTHIEDOTED
AAT AT AFX 2T %UTOXIITHEHT,

8 LITFIEZEDIZAD—ETH D,  “keep an eye” (132), “gazes out the window” (135), “a blank stare”
(135), “looks through the binoculars” (137), “see what he is thinking, and that of course is nothing” (137),
“visibility is poor” (139), “constant surveillance” (141), “spying out at” (142), “the little glances” (149),
“unobstructed view” (151), “ex-private eye” (158), “bystander” (166), “seeing the world only through
words” (166), “can no longer trust what he sees” (167), “dead eyes” (176), “watch him with my eye
closed” (178), “needs my eyes looking at him” (178), “observe the observable” (181), “studies the man’s
face” (187), “goes on staring at the vacant spot” (187), “not even bothering to give Black a last look”
(191)
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First of all the camera obscura performs an operation of individuation; that is, it necessarily defines
an observer as isolated, enclosed, and autonomous within its dark confines. It impels a kind of
askesis, or withdrawal from the world, in order to regulate and purify one's relation to the manifold

contents of the now "exterior" world. (Crary, 39)

BESEN, ZOXIBRARAT AT AF 2T K-> THHIERNLEVEES A DX, 7
L=V —izkp b, MERICHT2HMERLSEDL-0O0OFT5OFRME LT HETHEN
9 (Crary, 46) . 7 L—VU—I, HWAT + AT RAF 2T DRLEALRA A=V D—D% ik
Lickansay 7o [ABEMNGR] »oTF Vv bOmEiwm~LEHL, TAT - FT7T A%
27 WO NERZEM Z | TB AWM R R > D THLT ANV MO [EMET L H D]
EMERT 20D 2—8BlEF R LZ—oRSEAEROTH D) LFEKET D (Crary,
41-47) . LML, BEEENWHIEF =TI LIZER LTI N—DOHBE2FHAHELS H 2T
—JBEERERIL, 29 L —EBONBICH > TEEE VNS RELBMETE200 5k
MLV A——TN— |l o TDE——IIREINTNEDITTIEARNENI LD TH D,
L=V =X [THNVRRI AT AT AF 2T ORI EA LAPHARICERZEINT NS,
Tz VAR D O] BHREE LTI EEWICHT, FN O OBETIE, F3IC
LI BRI ARER PN THEN, L LELSRHMOTOIZEBEOEREET500X
(VU R Tty BEERLOE RS LIEHMBRONRICAET AERICAEIT LN,

The astronomer studies a celestial globe, mapped out with the constellations; the geographer has
before him a nautical map. Each has his eyes averted from the aperture that opens onto the outside.
The exterior world is known not by direct sensory examination but through a mental survey of its
“clear and distinct” representation within the room. [...] The production of the camera is always a

projection onto a two-dimensional surface-here maps, globes, charts, and images. (Crary, 46-47)

TN—OERIZBNTEH, DI &R iof@ﬁﬁﬁbﬂé@fi@w 7 —x
WHE LTEEZRL 2V —F ., FCAh T, BlCfionz 11 BHOFEELIZHED,
Lﬂb%ﬂEﬁ\7:»%~W@%@K%6%%@f%%®iOﬁﬂﬂﬁﬁZkof®
THAMT CRESE 2 ] R/E | Tl EOBEICRE SN/ I OFEZHLE, 7 —F [
IR F v T Y —] (his little gallery) & BEET 5 (186) . WEREOKAR, 7/ —Id, BEIZAL
LNIZENLOEEXEE LET T, [OEAFEELER] TRAD EBED LI,
TIARNMIBOWOREBEINS LS, BEERLZZLICL-T 17 0—R30n TE2ENIC
EIET D0 E I 2iE) <D LW (185) , TAblE, BHEWITAT VT 47 4 &1E
HITDHBEEEHLETHDELEHIT, FNBONIARENTEBHN THLINERENLTHLD
nEEELTHLH D,

MEVHENGDFEEEBIZND LT AXITHBAINDL DI, FEoNTA—IZE - T



AR R E

DHREZHERT HEETHLL VO L0, BEMNTHEVYO X O REEIZIEDNTEN
&w5:&f%é TP, BEEBICRABFAD - HR0 LI ARETEKRE LG
LEoTHMTHENTNDENI A THD, D - RondoEEBEMRL LU & BER
_%67W~k7777kfﬁﬁ<\ﬁﬁ@ﬁ%77y7&%@ﬁﬁ£té$74FﬂH
— I THDHI I, AMETBLEAITILIZILIEANBRZAETHY, 7450 T 4T 4D
AIEMERET D, BlZiE, TA—OHY U REFHO—> T, SREEL L 2o T
FARHE RS =3 T ) = /5 B2 THND, T3 L —DFEEEF-> T
DT E T L—ThHDEHBIT S, Lo, ﬁv~1&)~xkbf$%mf HO%
TV = ELTRET S, HDHWNE 1| HOBEL RN 6, JPAETHE LT SRE
NV RBHEYTIFEHEOHREFOTHIZ., B oo b Lt 71— iﬁ@#é
(140) , HOBEEOEHOWEEDFHIZT V=0 LIS, ZL—3 7V —0THLH Y 2
Do RIZHODOLNTIZ_ADNYOELLRRIZLTAT AN THLNERILT S ¢
LT, TARBEGONEEZES LEI L, KADBFELRR0D] LFEHTNV—DF
BRELILH->T, BEDOA LT v I AMEZH > S DFEHINZDOTHS (138) .

Z L CTHRICH OGN I OBENT T, BEHEMDOEENRE L7 L—HH D AAE
KT AL VS AT, TEHOEBEOMBITEO T AT T 4T 110> THHELED
DERD, FNHETNL—DHNBHER—DEV T NL—DEEL T T v 7 OEWERONE &
F O TRBET ARSI HEEDANERIZIAN > TWIZIE T OREL BB HEEIZGEHT 5
AA=TEBERoR0, BIZIE, MEF T, Ya—RT 47 AbE eI THERD)
(“there are ghosts all around us™) (ZEZ LA KA v b~ OEBEE (171), /Ml L 0 &7
D CEENAIAF—Y—DORXFOEE, BE MBELZLLT] OFAL@ A=K Iy
Fr LOAF—VEEIZELTUIENBRT 472 ORPOAFEZBRLELEH DI
7R b7\, 9 LT, REELLHEVET LYy 7 ) UEOERE, 7 —DORXBEDER,
TN—OMET. D7 7 OBEENRSITH OGNS & &, BHITH & MERICHFTET DT
TOTL—OBERMEOHTHLIPO L IICHBEHBINA L 725,

BT & OIMAI O FUZB T AFET HOF T, RBUIBEIZSIIZ, B M<T 770
ﬁh@w&mT\%%@iﬁx-f»—@iﬁbwﬁmri%ﬁ "D, WiE, T—
DTAT T AT 4 DRREEZREDITDH LN RT—EILET 5, %ﬁ®%;9&#if
TN—F TZETCURICKIBIZT 7 v 7 BT w2y X ~@E»9H (161) .

B, g, ek, 2 LT 2020 0DBPMNEL 2& Y EENRLERY, FNE
NNFERITMSL L CEABOERREZE > T D ] BERERENERDL v Ay X )
HHTORIT, T—id, BEFEIZBEIN TWEAREOBGRERY KT 00 L5 T
HY, Ty EDERBRIZE>TOHEBREESNTWEBCDTAT T 4T 4%, b
B ZETCREZRLLZDOL D> THD (170) ., FORKIZ, TNET [PHEANDA 2
— D] LW TZRED IR - T—8 (143) . B L FRR R EMA - T
—ORNZZEMBEI, BOGIOTNV—N METHD M L2 &T IRYDKDD RN



Rl e F—AB—D=2—T— 7 ZEECBITAEHE

WBESH] (161-162) ,

LTI BHORESEERETHE LB, TA— L OEGREROERKRDOIE R -
TN—OEEMRIT, TO L) W LORELLIZ, ZOREAFIERICBNWTIZRD
BNOHREThHD, 7V—ZERTIIEINHOX YTV DT X TRHEFTED L H T
REENTHDH2MNT, REDIVA « T—DBEEPFRF ZANTHFEIE LR,

There is no picture of the ex-future Mrs. Blue, but each time Blue makes a tour of his little gallery,

he pauses in front of a certain blank spot on the wall and pretends that she, too, is there. (185-186)
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If he is able to invent a multitude of stories to fit the facts concerning Black, with the future Mrs.

Blue all is silence, confusion, and emptiness. (144)
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I was piecing together the story of a man’s life. I was gathering information, collecting names,
places, dates, establishing a chronology of events. Why I persisted like this still baffles me.
Everything had been reduced to a single impulse: to find Fanshawe, to speak to Fanshawe, to

confront Fanshawe one last time. (263-264)
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