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ERXZFORFHRICB ISR ML
—TEOFIDRERELZE A T—
SFHEBRH
1. i ZCHZ
7 hm— e Ul (Antoine Berman)i T B R L OBEEESN B O ES L (ZERL,
OB BE M LEA T, AR THTFROS A FAFEOGRLL T, ST2E TT3% A~ =308
HERHTUC B AEm Lo — A RS, AR T Larry(2015) THEMEEN TV SRR R %Té%ﬂ
ZFAL, ZORITHFE TRE LSV TWZERT, i éﬂ’bflz‘fpﬁb‘lﬁlﬁ%ﬁﬁ_&% HAYE3 5, dsC
1‘%552 119(0)1%@”(&7)6 1 #i TR RO FE O R A, A AL A I W TR L, 2 BT iﬁﬂii%
FBEIF ORI OWTEEIL . 3 FT#@%H’E{F BUAHRFO2 A MEEZ a4
ﬁ‘i. 4 Hi T, ST & TT OZERRE DGR R4 LD B RER TIIH LD, ZBXFhE b
NABERIZOWTHRE T A,

1.1 FEFEEFROFLATHE O RS

H A (S FBGRER O~ 7 oy ff S8 8 LTI, 7 =7 (199875, H AL /2 DEGEEIRR 2
DT RARAMEY | (invisility OB IR B2 30 B CAZ LA, A AR PE o8 s itk
DIRVILENL, AV e ~D Fe A (violence)7s L7~ SOICHIRE OMEEARBEICZEN - TWA,
ZOBFROEFUIIR /LR = T AT 7o B AR E DR OB IEE 3 o Tz (Fowler, 1992)
T HOIUFRY e F R FE S RS- B UL B (b (homogenizing) SALEBLIED 22 b D75 o 7n b
HHEF TS (Miller,1986)

F/2 [FHOE JOFEFTFEFIZBEL T Keen(1972), Ryan(1974Y2 & CHIROE GESAZFEFL TV 5
D AT, T2 AMIM AT ZE TR LV SBLEE ST & TT OERA IR L2V,

[#FDE] OHEFRMROBEL L CEFHQ20)E[HFEOF JOBFRTBASNI BT A—E
48 #F . 49 F. FHC0200) TIHEBORSEZPLIZHEFO W EBE2 U, L LIFEOSE JiCBE T 584
BB 22 D70, Larry(2015) T B ASUE BB T B A 7L 7 LR -2 2o 7 7 G-I E Lim
HEOEMA LD, EFICHBREERSRESNTZLOO, 77 AT EEE A SV Tuiauy,
do THIFR HiE(translation strategies)<° 5E B M (deforming tendencies )& [RIE L7257 7 AT 24T
HLENHHIZED, AR IR e BIRR NS @ T, SLY, TLS OB i HEBUC D0 Th ALz b
T, %unﬁ]m%ﬁﬁbj”b\

1.2 PREHHDEH 2

EEH CHEBEHOBREAAZENT 5, << T T ESres 2B v T FE fhf# 17 (deforming
tendencies) 4 #2"8 L 7~ Berman(1985/2000), 123 A FE @R O F T LA CIIB IS L0 5 1]
B IEHRREE S, G LU TO LI ERESN TN

Rhetorization’ consists in producing “elegant” sentences, while utilizing the source text, so to speak,

as raw materiaf. Thus the ennoblement is only a rewriting, a “stylistic exercise” based on—and at the
expense of—the original. This procedure is active in the literary field, but also in the human sciences,
where it produces texts that are “readable,” “brilliant,” rid of their original clumsiness and complexity
so as to enhance the “meaning.”(Berman,ibid.:246)

e EIE s EHERESN 22052 THER OIS BFOLOEZ T RIEEY —REEZIT5
2Source text: ST fL 877 ANJE L)

fTarget text TT BAZET A NEIFR L)

ATRAIAREE ) (invisibility) BHERE B & 25, (872 SEECRHIL BRI TIRAC T BRET ZA MBS T HRH
DBV, F ORERIFEREL LI RZEIET 5, v T ARO0IMEFRFZ AP EEBREFERER

5Source language: SL &S EFE(AFE T B &FEEET, )

*Target language: TL RAZSF(FRB CILHRELET.)

Tl BT LA OIES “thetorization™[MEFE(L |, FBOIBE “poetization” FHE L EFR AL AT
\Z(Berman,ibid.),



F£ LT AERL ST, FAGDERME LTRIA Lo eSS XEES
ZEThD, BEEiTENPABLAEZIEL, AT (B LTEED) Lz 13Uk
H LA oMLOTHRY, 9 LEFEREXFOEE TRICIThN TWALOEN, A
HEPOBE L ELRRTE - T, IHALTW 772, TFRICHEHDS |, THEREZRF
2] F1m (B EEBEL, mabolm MES) 2FT57 7 A MEE 5 LEEHTLA
A EN TS, (b2 2014,60-61)

AR T, E2LRNLOEBL A LEMRLOA2 LM I 003 530K
R = %Lf%%fﬂﬁf&ﬂ%a@%ﬁitiu EEOEWERE L0 y— %&%ﬁ
TAHZEERTE S5l EERARECBE L CLER L, BATF 7 A MBI A TDEE
| (oral rhetoric)gﬁﬁﬁﬂéﬂ%ﬁ%k L7z [£881 | (polylogy) BSREEEENA Z &2/ L T3

Nida(196)T Z D L 9 BRERSIZ SN TIBES | A7 72T 5WET, #FREFEEVICLE
BRI CHEMEREECEIRDP OO A vy 2=V % ED EF 5 Z L2 DRk nEBEL TnA,
FTao [F1] 0, Vb= 0 L ARBEAZFHR Y ICERAERE LA, hEHRERICER L
THEC L - TEOERSEL VIELNEFRZ DTN,

[# 1]
LAl Readable
Complex — Brilliant
Clumsy Meaningful
Elegant

2. BARICFL G
2.1 =L

FHiCIEEM b o#E L [FOE] UADTF 7 A 65| H L, HAXFEEHRO SR LD
WTE LW, RO HEE & L TER SN S OETMESREIO LT 04 T 5 (Hasegawa,2012),

ST(1): % 5 =B B RTD Z & | %HiL FXNICETOAELEZWANS 28 LTk Tl
BRZOBETH, 2hhe2nilii< L3R ERE LA TWAS, o2 EVWHZ5 LE
NIEHEHIEE, 2mAEZ A4 i%j‘f@ma’famiﬁwnﬁé@o% I, ZOEFETII RO’
TS LB TNWT, BOEER OB FE50 X 5778 REBIOEWARL, BIZO
Hfﬁw%@wf@k@Lrw%ﬁi,%t%oﬁf%ﬁﬁzmﬁ%%Ké;-%:mﬁwﬁﬁﬁ@
SE D LEBEER O o7, (J%E,1992;7-8)

TT{1):I had been three hours earlier. In his boredom, Shimamura started at his left hand as the forefinger
bent and unbent. Only this hand seemed to have a vital and immediate memory of the woman he was going
to see. The more he tried to call up a clear picture of her, the more his memory failed him, the farther she
faded away, leaving him nothing to catch and hold. In the midst of this uncertainty only the one hand, and
in particular the forefinger, even now seemed damp from her touch, seemed to be pulling him back to her
from afar. Taken with the strangeness of it, he brought the hand to his face, then quickly drew a line across
the misted-over window. A woman’s eye floated up before him.(Kawabata,1983;6-7)"°

SEERIED MB2] 28R Lis~—7 - 740 V7T AATERCE BPEGYE S5 52584 mEHIC- 2V THIES
L7 (William, 2004), S /icB LTk, M2l oV F o 27 4 w7 liBEEBEC L b amE LA, SE
Ll BT B {coerce) THEES (crude) f;ajcﬁ%i@ B A EESLEE S, Ll s U T AXADRE, BEEHY
KRR LEDIED b BT 2REREBETEETERLLN S, EEOTRAEBTOHRSEERIL. K
HEBREDESL D, Lo T2 OBEVenuti( 199500 5 R~ D &b (vicdence) L TS 07 s U T A
ﬁﬁﬁ@@ﬁé:&@%ﬁﬁ%ﬁmﬂﬁmﬂm IR TING,
Pt FA(2009) 11, “polylogy” F K D LI L T E, BHESAZBTH . £ %5 % “alkativeness” < % 251
“dialogism”&[EE AV AFELHE, BEROE, A SERNOEBEEATE T, R Sh—7 ¢t éﬁ@zﬁ’f
PR TL T e U O R R E AR RN, P e m T OB L EEE AL TV A, i,
OIS EEERENERR I — ST LB EE RS LTS,
UL, RIS LD,



a1 n [F) ~OBICoWTEHRRE DA 70« R w7 h—{(XEhEE L o7 bRk
WA, HZIUIR T oE L2 LEE LR FREA~LEZ 38 ETH D,

22 ZELFOETEEOH]

AT S B RO BT B AR LA VS 0B EiF TR, £9 TR OoWRTI1963)
DEFEHIER The Sailor Who Fell from Grace with the Sea(1965)/>50 — | Tha, ik CAREMLIEE
Bir, RUABHEBETFOEATENMELOREKE 4B FBIRETLMRECTHL, LFTILETFD
oS, B R T ARG /bl BT A%Im ThA,

ST L OBITBERO L I RIELHIER~TY, BHHORIZIZO NN BT LT 0,
Hd L asbid, WRIDSSAITLEX 2 E v EES0, BCEOE 7, WMo ST - T
7o WAOILBICELRTFLRAEE, Mo EIC o T, HOFRFhaFirl, BEHE
WADIERFTrE G oi, DFMICESWTWARE, ZOMER, (25.200610)

TT(2):Her shoulders, like the shoreline, sloped gently downward. Her haughty breasts inclined sharply
away from her body; and when she kneaded them with her hands, the rosy nipples danced apart. He saw the
trembling belly. And the scar that meant she had bome children. (Mishima,1988;7-8)

THEEBOEHT G, “rosy nipples” ~DBEFBOE(IC LS XMEOR{EHEI- TS,

wis, TRREREINLEPRLIZV, AETIHE, TR R O AER P4 T 7 /L IC LENR BIR LR &1
FEBDANTAXERO TS, ZOWFEO T CEER L, BRERE SECE TSR EORE & L8
HOBTRECT a5 3, FE8SEL5SHT, FOMBFAEHFORHHFEHEL TS, HiFRE O
FR(1996) LB DR S ALNA LR A HEL TV 5,

ST(3): 2 U TUEIE VBB TI OB (T, FLIE DLW H DA%, B3O L0 T EROEnE
FEAGBERTE N, 4 b 70 o £ 5 O AR L7705 T, 20 A BIEE Lg Th L b ED RS
L7 28,2006, 74),

TT{3): That was an uninspiring thing to tell from his past. Okano felt too lazy to ascribe the red reflections
of the maples on her brow, which was high for a woman, ;) to the emotions he kindled, but he felt he could
again make love to hermytoday, pretending they were loversy). (Mishima,1988,54)

R I R EAR S LD THED 1 ORBUZEEL Td, LU AT 3L TV iay, THRES 2
DI 5 1, WADSNELTEWIFRIAS I, B0 R REE AT e R o#RB LT
WD, B5I0, TEET | V9B LMEE N7 A3 again make love to her” X RN f7a B R ICEZEL T
WA, ZEERT DRSO D05, B8 Ao i e ARMEESRTRIEL S, ZtEFBER L= Bt
O O (orality) A — (LS 7= BRI BRI S R LA @ O T D80 A D, TEMSFIAL LT o XS
7effls #s, FUVAL, AFLOENREBREZLIT I 2 S T-, Znb—Bomitbiv 25,

ST FRABENLIL, BATREFLLEFEALTHLIDC, BHHWHI AR I FLLOBERE L
W7, (F,1996,13)

TT{4):Uiko was probably still a virgin, but jealous women used to gossip about her and say that her looks
betokened a sterile woman.(Mishima,1984;10)

[E i, “barren woman i ZICETS AIXEEHL RN | [REO & s REIZERSN T
VWh, S50, TRO7T 7 AT, BEERICHT 2 MEATER T2 5,

11 “T was once accused of bowdlerizing because in a most intimate scene I changed a finger to a hand. I couldn’t help it. The
finger called up many memories of limericks, a heritage in which my author could not possibly have
shared.(Sidensticker,198%:153) F#EEL [IBRE S ) 1L 2 OBRO B R Canon M4 A — VR AT T HMEME -7
BN H D,




ST(5):MEDRaf=d ? | LRSI FTEOBIES o7, IFeZ A0 — Afii-7 iR
IOEELTTLLELARL , WinimFNR 8 SEn, (£5.1996,155)

TT(5): Do you stutter?” said the girl to me, as though this was the first time that she had realized it. “Well,

well, almost all the deformities are represented today!”Her words struck me violently and made me feel
that I could no longer stay where T was. (Mishima,1984:22)

[Z AR EZH5BREP e (BEH ZEATOLVOES AR RETATETHD, BREOFIC
RS TELEHE(F ) WSO (BEATER)  BLIBME) 0 = ARFEiTFmE LT biEok
EVHERITHD, TREOESHAOHEE, BOOIZFEAEL T, ZAFRO L0 - A dhi-izt
WHEE 7= ThD, Framidl REEREHHH )i EZ HEO—HICEE S o T, i+ 0 @hnan
ZE E, FDOANEWY ERRFE I THS, FEALLVEALEZMETHBEIEDS TT T
“deformities™ (T FREN T, ZADIBOD AL ST OIFWHRESIL TR, & 4 RA &5 L1
FTFRMI BT AEMOMSEIC S CEREEEE Lo, B ERCHT ARMFEEssE L
B, F O D% (Mi(equivalence) © (T#H72577 A 5(Vinay, I.-P.&Darbelnet, 1.,1995), {7 (£, SL A5 TL i~
B R S LA [ (borrowing) T Saninkatawa, deformities B THIRR L TiL, £ 2B 700 (clumsy)JlIFRIC 702
TLEIDTE, THUd, ST OFFHESEFEM T DLRIERT, TT OHAPT S EET IR bEV A5,

23 ERIPLERLICET AR

FAHITIE, ZENFERBLUAHREOFZEY 12, SN AEW O H 5 B A
(CFZE Ui, ERS R Lo EERZE LI Lz Sc 20T, BRIC, 21Q) TR Lz, F0
OERRE O A M OWTRA L2V, BHLEVHIESEZERL-H S TRV no, ZRIF
O R 5L, BRI Lo TV aEALILS, Morris(1958)4E T&Rr] @ BEFEHFIC
B L. ST @W R CBEIZ“incomprehensible” T ¥ | FRFRRIZBEGRIZEF 5 & B2 ITRERFUL AP
Lififz, RAZ—(190)FZBOREIN LI ERNTL 54 A=V anhil REIZEEEOH
FIEETAONIHECHL Lk, ZBO HMARTT, ELLTH, FR| BAF 77—
PR LTI L o CIECR B, AERAREEMSH A XEORNEZTMEL2WEREO L OIS A1
ERHDHLBERTWE, [Eodhs] 2HFKLAEFFAR - =@ MELRELC MEE) Lun
IFRENBHTAHOI, BERAOBOBEZHET DAL IZBIEAE I EBH D LN H(F—
,2013), [F2] (CEIERE ., ERE OR L ZBiEm, BRRICE L Chln = = B S0 S8R o g
SEFLLE, ZhoOERIL, ARBOSITTOLAR THL OB ER Y LiFizv,

[ 2] ZERXZELEEELOER

HFRE {UFR(E =ROITRIZA T HRAOT TR LS GELRR

a fEREE MEmE] | ZfEEE

b T AT 7 E)R B TR R R

c. gL L AN — TREEER] | MBI TELSHEERAZ T 7—, BEFEICREEERB RS
RAFE T 7

o el e [Eodk] | [F—Eoiikl

12522 | (p.12)«OeCTNoHEE KEHTIHHET - TeARmes (P 48 G | L OO EBIIHRAE O EBF A ToROEL TE oL
ENHEEET, Tt 2EDHROLKELVIBERTHY, D=7 2% E T, Bk Tl T-#E B i) [ anegpmika
PIRTWDAL TR EVHSBRETIMALIL T, AR FEATLEEZMHAL TD (= h7U—7,2010; 134),

BEIER BRI T A REBR L FAQ000% BB,



3 ot
FETHE, [FOBJOEFBMFROZITIC> 05, 3.1 THLT LA, 3.2 TESrFEIC 20T
9 5,

3.1 HHTL

ST CBARNCE B[ EOS [obb 3 DALV, a5, KERCARERE LAt HE R
TOET, HEEAFETHABERBRFEONE, RroEEREZHINTWA, FEIZ, AFPET
HFLEEFIC DT A D, PHICESFICET bR, BEF CHEFEINTEAKEIT, BT
CAELERS, LALEEZEETE LVBFOSBAYHEL, BFOSEER-o-BTHS,
—HBEFLHEE~OBREZRIFT CWAEOER, FoRWEHD-Es, BEbisy iTéhc
HHEZRZICMmhE, AHOFOH, BHESRICEEEZFE S, TOROFPCH&H THEW AL
T 0o, BHEIIEELZFR TR IFAREOKED I BLO— AT, ZEH-TLEoLE
FoEEOFERAEL Y, L UFEIL, ZoFEE2 kb3 2 X9 0@, FREBRFRTHALD
NEIEHRN Y CHERAWEEORRCESEZSh A, ZOSRAEMICHhHEMNS OV E
HEF T NEREOES EHED S, T HREFBECLEEA~OBWERLRT TWAERTIE, &
AEMW o T, BTIERLOERAMHNST S, DWICEHEIEHT T IFRAREOZA ] &7
oBTE—EE2RICTE, ULRLBTBREERELEZZET, FOEESHRICONNATLES, B
TiXbENGO#%, HIEEFTHELRET A5, —F, BHIIR 2R Tas 2300 2RI #h
A, BOEPREY LEARPBRTE2HFLIEY G, BEI R TooftiE3,

32 STk

A TEHTFROE iAo AEE L4527 5, HICEEER 300D THEW A 283 848
128, 27 O ST-TT BERE ST T A2 LA FLETS, AR LAZLCHEE, Lary Q012 57
NT Ly By w7 HREE O E, F#E Iwasaki Haruko K, BIsREF O A2 —45F | HL .
FOEFRBRICOVWTLER TS, (£ TS AN HOBORE 2R, e, HM#E Ivasaki
Haruko i3, TIEEL<Z2W | f&PFTIZ 14 “n ¢ (not correct) [ R 3L {Z720 | & T2 n. 0 (not in original )& AT
Lz, WEH , HIRE O A MR EETAEBROREBELHIR TEL7 7 AN EITO 8T, &
(L BEDEAIL T TELTPIZ DT AT LIV,

[# B]EEiLoNT

=5 REoEE
TT.G(Gallagher) | FiERFE -~ A7 /L - F v T H — L XHEER
TT.E(Editor) TATLyF 2 /o7 HOREF L OmES S FER
TT I(Iwasaki) Iwasaki Haruko R OFRE SRS -5
TT AR E N FEN

Ak L= L 9 0@ b O ERSIBIR TS (L - TE2 OB RL 5, EH LR L ORI
Ao & TEDORELE#E TV, HECRL TEMBEEFRFICACTWS 12 O E fEM
(Berman,ibid.), ¥ &R {% (translation strategies) # M E L, SHiZA¥ 7y — DAL TiE
Newmark(1998)"* o348 4 FI 95,

(DEEF O B {EH 5

HEABROAESY LTWed, Z2HBTF b THERIZMAM S, BTFEROBICFED A
DEOBEMENRTTCIERE BRs, UTEHERFCLAEoR b THY |, R 2SR
EWZAESS, B, (DIELa A MITFELRWV DB EREO —FHTHAD 2T Lz,

STIN:[1]FHAZ AV IAATRZEOHERE tHY | 22 LOAHOEY L LT, HHEICIX, B
GOWHAZSTZHOEDNIZES BD, RNZEY EH-T2 Lo Bl [2]%5 & 2080w

“Newmark(ibid,;88-9 1)L, A%~ 7 —@8IER FEL LT 1)Reproducing the same image in the TL. 2)replace the image in the
SL with a standard TL image 3)Translation of metaphor by simile 4)Translation of metaphor or simile plus sense
S)Conversion of metaphor to sense 6)Deletion 7)Same metaphor combined with sense. £ L 07,



T, BRFOERBEOT CES ETRTE, bbb TTHEITHE L el L OBEOES 0D
B brotk, BIEREAVKBOED LI DX 5 Eot, (110)

TT(1):[1]The sudden lurching of the light vehicle as Satoko climbed up doubtless strengthened this
impression, as did the tumbled purple folds of her robe lying heaped beside him, and her heady perfume,
whose fragrance seemed to draw the very snowtflakes that swirled in, making them strike against his cold
cheeks.[2]As Satoko got into the rickshaw, her momentum carried her cheek close to Kivoaki’s for a
second, and when she pulled her head back, disconcerted, to straighten up, Kiyoaki was caught by the
supple strength of her neck ;). [3]It made him think of the smooth, white neck of a swan. ;,(86)

FEGBLZBET I E W EEROERE TLZ 0 | BRI, TTR]TER o TAER®
BEEbEes §ER ) tRTFoERR2ANBE 2B Lz, ST THEND) FEHOMITD | X TKE
DERLID ] CRZAONTRFPBFRCEELRWI S G2 ETAEE L TOHELE TLZ
| O—FBCEEEINS, LLTT FEBOIRLEX 90, BEF “supple” ( [VP—=T &
ERRE] OBETIE LAk )T7=I=oviaEeBRL T g, Sbic, TT T#&
HOTEE, LA “tense” L FRRTE L Z A “smooth”Z Az, TR THBETHREEZIELT
#HTE 7= f13C “As Satoko got into the rickshaw, her momentum carried her cheek close to Kiyoaki’s for a
second, and when she pulled her head back, disconcerted, to straighten up,---” & RSS2, FIHL
72 ST TIHABEA L TWERFHREEHELTAZLICEMER S S, BSThiE, BF1E
L‘Bgﬁ‘itﬁloﬁ_@ﬁ%ﬁﬁ! B | [LZ 0] icg:Emsh Ty Zf)u BEARENDSDETEHREL TS
JZ VERVENEZREE D L9560, TNICER TS L a2 2 OREFETRETLZ

CEIEHEEEERTEX 51259,

% 7= L B (superordinate) (B | 23043 L & % 0 T sB(hyponym) @ —-> T 5 “swan” [ A5 |

CHEEGRY, L LERECHIE T, AWAKBEOFR THELIZHETLIAERRBIRS N,
Newmark(1b1d)0)7{ % 7 7 —8FR D 77380 BT id 2.replace the image in the SL with a standard TL
image (23T, W EWVWHI DL, BEXEATI D24 BEEI 83 Swan B E B2 D
@ SL DA A—VEERIDIBEME W20 DR, STICEAFELRVRELSZA A—
BNl bicihd, AT, HRRIZHEEL THzy, ARHRBRTFOEL a0 —flE%x%
FTICHEHOHRTHS., 2RI, BEXETEFY 7mEn Ivxrbak) [Ef 1] &

BUI5EF— 7 BIIAELERESENELENB, SbHIC, BN ECHFELEEEZEOHNE
HTABETRFI. (AR GIIMAON TSI LCLEELEY, BREIFQLELD
— B (cohesiom) & HIE L7Z7TREM: © & 5, BEES 2865 TL THRIEM 72554) Waterfowl(AGH D )"
EHVD ZLEERNC I OERETRBRICT S MEERDES I,

RIELESL KB TLZV ] EWSFRARDEEZREERAL-Oo0EELD, —BEEE
HEFELIESD T0E] OFFEN 5 mizudori] shikori| #{EH L= Tidiz s 9,
R, (DO STHLTNR=Z2XIC TDF] B3BROENANLTHDS, MaThd ) Fo
ﬁ%ﬁ@“@%ﬂbu%@%mﬁﬂ&%%&%ﬁmjfﬁ&ﬁﬂbt&%z%M5n

[E# 1] V¥R FVF—1-#- w'zzbﬁﬁvcu\m\ws-ﬁ-w M4 FORBEOES)

A bird, which is typically, found in or near water; (in later use otten) spec. any of the larger kinds of swimming birds, esp.
those regarded as game. Now chiefly: ducks, geese, and swans considered as a class.(OEDY geese” “ducks”{Z 43 L =L

WEEESWEW, FOLIRER A7y —OEED BN ARETEEZ T OITAS,
PRE—nDE0REC, B EefBe b EREUES H H(ETE 1996,76),



(HFELS

A LB RN ENFE T A ERRCEBWTHHSOEL S 2 ENRL TR o7,
TT2) T, BHEEAAOFEITG LU beauty” TliE7a< “good looks” & AL 7-Z LRS- T 5,
T 1 B D BRO L D AR “beautiful” A ELARVERERK U LD, [HEMOBEILEL
'@‘é‘ 77, 1(14) “At thirteen, Kiyoaki was altogether too handsome.”(10)

ST(2): %@&%Fiﬁ@itw B o, 20 L THESOELS], #Eh Thizbid Tl
v, BAOELE], &E’S%UD@)Z’JV.&IF CE LR SR AHESNBIE, EobIo
LEEEVOENREO LS ICRT GO OB R BNEZIZEIN RN (113),

TT.G:(2)Kiyoaki at that moment, though plunged into self-forgetfulness, was still keenly aware of his own

) :His (2) and Satoko’s (3) ‘he saw that precisely this fine correspondence between the
two dissolved all constraint and allowed them to run together---(Larry,2015;189)

TT:(2)At that instant, although totally engrossed, he was still keenly aware of his own bood looks|()
Satoko’s 2)and (3): he saw that it was precisely this fine correspondence between the two that
dissolved all constraint and allowed them to flow together, merging as easily as measures of quicksilver.

(83)

Ky TH—E, TAT Vv R 7w PHICHT S5EM®IC ST 2 FESTEL, £oPolLLs)
M AL EA ZAEESNAZEERAALE, LT, B Hrepetition)'* 75, TT THRFICHEINS
AEFE ST ERL, 22 Trbeautiful”, “good looking” @ E # 4 TEse L7~V , Longman Language
Activator {71%, BEAUTIFUL &\HRKIAH 2 R-0725, KIEH O TALE GO0, LW ERWD
B, (P SO TABR G0 =a 7 AR EEER LTV A, (WOMAN) O B (214 beautiful
use this about a woman who 1s extremely attractive in a way that is fairly unusual and special, so that
people notice and admire her.” (MAN} DIE B (21%, TAZEAIZE 7 “good looking” A3 FEHE= 41 beautiful”
[IFRHE STV eV, “good looking™{d, “use this about a man who is nice to look at but in a fairly
ordinary way.” EHEEIZHWAZENREIN TV S, “good looking”& “beautiful”{Z 3511 % Oxford
English Dictionary (OED), [ et} FeL [ —=7 AZEFFed |0 ER A LA T ORI _i&ﬁbﬁ_u

[#& 4] goodlooking & beautifil o0 Eh ik

good looking beautifirl

OED Of a person: of good or pleasing | b.spec. Of a person (now esp. a woman), the face,
appearance; (now usually) physically | figure, etc.: possessing attractive harmony of features,
attractive, esp. having a  beautiful | figure, or complexion; exceptionally graceful, elegant,
face. Cf well-looking adj. 1 or charming in appearance.

e la S8 E[EEML]OIV, 2LV, E | 1 =LV, B, &7z (of pretty)
T
Ib FR[EHEE

V=T ATFORE A (AP BEIBEOL, BLV B | LELDENNR (G- BERS 2 ELEED
25 ot Aed @ beautiful XDIEES
)

OED O <beautiful "} EHRFIC LHEIC AV B 10D Z & AR &P — =7 2 D *good-looking ? 2 TH| T §
NP LR EORE BT A Z L BERH SN TS, BIEERA(target-oriented Ve fm e 73 FE M

T &S] TLREEOEL L 3o 03B 2 A AT handsome™ b3 8 A S TV iz,  Examples of items they
discussed ranged from simple items such as changing utsukushikasta from “beautifil” to “handsome™ as it referred to a male
character---(Larry,2015)

B 2000 LA R E th(repetition)i, FILFEAENIET L LT, BhodlE, VAL MIHeF T35 VAL,
HHERE T T,




B CEEERN B WAE LEE, "good looks” VW nEEZ LGNS, F¥ 70 —id, OLICRELICH
T FE{7“If Mishima meant good looks, he would have written good looks and not beauty. Why was
this insane substitution made? A reluctance to assign beauty to a male? Or a desire to avoid repetition -that
great Knopf Bugaboo? Well, for anyone who has any sense of sentence rhythm, it's obvious that the
repetition is for effect. And it's in Japanese.(Larry,2015:189) &7 fli% Li=7=H7-,

EB T &, FrFH— D RIE Erepetition 2 E B L, BXOEENREELIL LK, KB
RO BEER I L, S A (target-oriented) CEIFR -8k 2 L LTV, iR L7z 29123 — 2 (ibid )b [
CRIBIZERL TV aD, [ 11, JIfRE Tk MEE PR ICH- IR E SRS & B RIS
BL7=Z &R LT,

(B 1]&Hbox 37
L
{EF — FIRFE —  REZE

BRSSO A % 7 7 —Cid, HEEBTOES, REWIZEROLHE TR BIET5150
kEw@%ﬂ4¢bmxHE@%gﬂmm¢5%@7_®%Eiq*ﬁ_%xgﬂtﬁﬁﬁm%®
FICFEED “beauty” b\ HFFEAE HISNE X ThHB,

(e D {bHE
T T HE RO T TR T 2RSS, BRTOESAKECBIENTRA S,

STR)[1]— 2O FEABEPIATEEDEIZE . R THEEFNERDT (o) LE-E
x, B ~EbTEE2MTEERIL, BS0RICEDIHEEIIEINE, BR324
Ule, BB OEEZMAUEEICER L, SIEALOBEEGBEWEY &on LTy, BEiE, T
FEINGE CHIVZFEREEN D L 9 106, WA E L TN Tz, (112-113)

TT.G(3):[1]One of the snowflakes that blew in lodged itself upon Kiyoaki’s eyebrow. [2]Satoko gave a
little cry at this, and Kiyoaki turned towards her without thinking even as he felt a cold trickle upon his
evelid. [3]Satoko shut her eyes abruptly, leaving Kiyoaki thus face to face with her. [4]Her makeup was as
tasteful as ever, her lips a subdued crimson in the shadow. [5]And because of the swaying rickshaw, her

features, like the details of a blossom held between trembling thumb and forefinger, were softly indistinct.
@ (Larry.2015:189)

TT.1(3):[1]One of the snowflakes that blew in lodged itself upon Kiyoaki’s eyebrow. [2]Satoko gave a little
cry at this, and Kiyoaki turned towards her without thinking even as he felt a cold trickle upon his eyelid.
Satoko shut her eyes abruptly, leaving Kivoaki thus face to face with her. Her makeup was as tasteful as
ever (Not in O), her lips a subdued crimson in the shadow). [3]And because of the swaying rickshaw, her
lips a subdued crimson in the shadow, And because of the swaying rickshaw, her features, like-the-detatls

of—a blossom—trembling —thumb—and —forefinser(at a playful fingertip), ( were softly
indistinct.(Larry,2015;,189)

TT(3):[1]One of the snowflakes blew in and lodged itself on Kiyoaki’s eyebrow. [2]It made Satoko cry out,
and without thinking, Kivoaki turned toward her as he felt a cold trickle on his eyelid. [3]She closed her
eves abruptly. [4]Kiyoaki stared at the face with its closed lids; only the subdued crimson of her lips
glowed in the shadowsq).and because of the swaying of the rickshaw, her features, like a flower held
between trembling fingertipsey) were softly blurred.(88)

(-1 )V B

=9, THE 1 HeEBEL XS5, TTI2B8TE5IC% LT Iwasaki Haruko FX{d“Gallagher’s
invention Not in O”*FEMZ TV A(Larry,2015,189), #Bf#T & 454 Wk T 5L [ D(bREE S T2
PRVNEE | BB, (BRI &5, Thid MR b (clarification) HFE25 BB F O O FLAR Lz [F

¥ Berman(ibid /2 LFVIETFRE L L. (B BRSSO DY ECHEIL T AIETHD,



WHRY ) 3, HEEEE(oxymorony T A, B (200208 TR on—) SMESHEEZMAGEL
FOEEEFRUEUSHEAL 30 M) w7 TRHELEZH#E L TWa, LA LT&E00 Tk 8
waly + TR (BEFED X, TT Tk TR O F T3] glowed (BE) +in the shadow (FIE
Ay ~EEFEINE, I3 LEEREEodR T, SOEEES TL ITBWTHRRLOICE#RT S
B (modulation)Z 7= 4 (Vinay,].-P. &Darbelnet, J.,1995),

WAZ TR OFL) OFIERIC DWW TEZE L, THELOE 1T TT.G O A D> 5 “subdued crimson”
LRRENT, ST T OLM TR SN TWEBARERTE “crimson” % L& if“subdued” THEAf L 7=
TRR L=, TEAREB RG] (i bR Tamanbnd, ToT A
MRZI AT &0 2 BRI CHh A, “crimson™ 3 OED (2 Luid Tk <& WiR) 280k
TAHEWY, REZEYLIFRNEZEMAESES X974 “cimson”, & HiZhil$ 2 T4
“confines”* D {# AT A IEFOBRTF 4 #HM I EE L HRAERTHS,

(3-2)I\5E

W TR 2 28 Linw, BP0 TENTLES Y OIS EORE TRERICIERT 5,
Ey [MECHNEZERENAS L S0 1T TT.G © gl AZELEOBTENS ). TTI T8
DfEFECENS ], TT BRCHEENTRELS ) BRI, [NEOEEZ) &) FFERs
FRRF 2 EE 8 EBL N, VEE, ARBEEE R T oes” 22 & LERHTHIZIBTE I H
ZATLEY, Mo RET T IO RETR -2 LFBLA0EFERRLICLELA, Z
OEMIZANE L7227 —(bid YDREFBIIRT EBBICH I ASA AT T 7 —lhinh, Fi,
Morris(ibid )43 ST H (E A fiF7- Lk R T2 Z LB TX 5,

(3-3) SO S

WA ST[S] DB I Z DWW TE L, BIHQ06YT, AR OH hE y 7 ICE#L TT C
ey 752 L5 L LRWEED MYy 7 EEF) ICER L TWA, STRIIZEBOENICS R
LTWRWATT.G T RO &) R 7 IBF L TWA, 612 TTS)IC ik, Brofk
FESEN IR EOF AL, #8857 and because of the swaying of the rickshaw” XS TV A, H9
MEOFEAL OFEITE TLTOSN, ZO My 7285 —EFIRHLTWS, ST 2IEHEPOHER)
LVSEBEEH XN SURICE(EL TV AZERS DS, LT, SISV & B (K rationalization)t 5|
EIENTWVAEEWZATEST,

(DHROME

BHEOBSRITMEORENL L & DICHET 5, BFEIIEROF, BELiMo=5, BrbZ 0o
— AR LI FRE RS, UL LEOFEEBRATTDENEN TRV, FEETTA TV
WEWH Tl T s B E LTS THhA0Tidnd) (1I2)EWSERICE LN S,
FLTEAFTALIMEELEGCOD, iMoot 8) L TECEFRICAZALTINT
W RIEEE T~ £ THRIB LD HD T,

ST 1RV E2RNUAWEOEFEL, OB x5 b bICRCE S, Brhe B aFid
TWEHIch, AN EONERBEIAEEAL DA FEEDHAEOIFNICIE, BOMTE A
ot 21T E D & TPEBRTO T ~ANE, BFITCHE., B WEOP T TR
BpZIlHT, BFOFREFE- T, (112)

TT(4)[1]Kiyoaki's thoughts twisted and turned as he sat in the small, dark, square confinesq of the
swaying rickshaw. [2] Since he would not look at Satoko, there was nothing else to do but stare out at the
snow, flashing brightly through the narrow window of yellow celluloid. [3] Finally, however, he put his

COED “oxymoron™n. 1 {%“Rhetoric. A figure of speech in which a pair of opposed or markedly contradictory terms are
placed in conjunction for emphasis & EEHEEFL TV 5,
12 figurative. OF or relating to blood; sanguinary. Also: suffused with blood; blushing.

PP — 7 ABFOEEA D confinen? (ZiE¢E - 3 BEC L - 350 FISRFR . BBk (prison)& RELEAL TG,



hand under the blanket, where Satoko’s was waiting, already in possession of the one warm, narrow refuge
available. (4 (88)
E-DE X 2T R OB

THE 1 RoREh i TRy s AW ORI 2V TIBEF TRy 3AIkkR S,
5 TR X, “confine” & “small” & “square” & W5 L TIEAfi3 5 “dark” 2 9 FEEFIZ 72 o T B,
JEITe TR TR IR &Il S /e o dark’ — BB E R T 5, BIFRE L, ST IR
W TR OFBERZ RO Lo LM L, BRECHELLZ, L LREEICRESH
TULE - Ll L T A (Larry,ibid, 275), 243 ST OMEGER-TH a0 25, £
7= i EE (modulation)(Vinay,J -P.&Darbelnet, I 199D EIFRE LW STV S

4-2RR WO TR TV S

ST[3] 1 # ZTid, WA WBEOP TR TWeR S5 2O TIRTFOFRFo Tz, | & TT[3]
TRFEOR%R W IENAEFEH L3 “already in possession of the one warm, narrow refuge
available. ”IZ72 > TG, MERTHE 19T, IREFOENERJELZEEZRAB L T\, &4
L8, FRE LEBRTE Ry LFSEEOLETRE ShTwin, [EEPRE LT O
TCHERIES G250, BTl TVl IO ELR ZHEL WA 5/

BIHIBRS L, R E ifofl/ VB, ZOEE, BT OERAEEL, BEOEREMRSLEL
s TLEIEM{bEV A D,

E502, fER 2.2 THEA Lin <250 —(ibid )0 & 9 1T TE | 4RI L7-55 OB fE S &L - FT RetED B
Do LIALERT L, [A7207 AR o7-/ a8 1 (67) T, WRO R C IR B B A IO ML, /[ EA T
SR MERO 1572 (299D Thd, DFEVERFILERO I/ N O R THEESNADTE, ko
—RIFTEL ST ORI EZOBRBARNSIRERENH L LT,

2T, ZORMIL Newmark(ibid ) D A ¥ 7 7 —EIgROGEO ENIZE TITELEA 90, TH
®§%§$T%5 l8hd D 27 ) % “refuge”(EBNZ)TEHIFR L7z & & 21T 5) conversion of
metaphor to sense (77T X H74 5,

(BT D FHE

B rnEROBECE R U2 A B BREAEL2ALL, REICEIASZNZER
B REIZE SO EREOZEAEGCEEENADE 7, HOFHIT, BRITESSAL TS
AAHZEEFHLAEEDLE S,

ST(S): Firfotoi- b3t e H A ATERICS AT LB 0, Lo TAHLE, HicnE
WO PO FEREFEBO LR NA UL, BT ILiF e, BEOBRL, SALLFELSEbiiianbu
ALEHEFA THWAINZ B =nThs, (140)

TT.GG:When he had reflected a bit, however, Kiyoaki’s mood altered. He now felt that the letter was a sort
of text meant to spur his education in Satoko’s school of elegance. Her intention, he thought, was to give
him an object lesson that true elegance knows no shame, however compromising the
circumstances.(Larry,ibid. 190)

TT.I(5):When he had reflected a bit, however, Kivoaki’s mood altered. He now felt that the letter was a sort
of text meant to spur his education in Satoko’s school of elegance. Her intention, he thought, was to give

him an object lesson that true elegance (knows no shame, however eempremisine—the-siresmstanees{Nn.c)
(dares any wantonness) >'(Larry,ibid;190)

TT.E({5):On reflection, however, it seemed more of a textbook exercise from Satoko’s classes in the art of
elegance. He felt she wanted to teach and that such an art overrides any question of decency.

8 KR T-EEIC “the one” ORI SO TRV EFEELE,
24 EYOTELAR ., F5AM T, Iwasaki Haruko Rim 2a40 Thd,



TT{5):After he had read it,his immediate reaction was that it was the kind of letter that ought to transport a
man into ecstasy. On reflection, however, it seemed more of a textbook exercise from Satoko’s classes in
the art of elegance. He felt she wanted to teach him that elegance overrides any question of indecency.(109)

TT.G TX¥ T H—1T [HFE L& ZFRETA0 5T EOERIINE S0t YAk
LSS LR L7, Iwasaki Haruko Foid, &N % IE L < 223 \(not correct,n.c )& REE L,
TTI [ EARBELEL, bOEE LV HEEESATWA, E6IZTTE T [ ZOHEFBITE
RICBET A LARMES LEBICT A TT Tl BT, PARESSICETAMESZ LEFIC
TA| LEWENA, FERTAREEAXF Yy T —0RKE L2 o ST O [AFLE] 209 55E
i TR AN BRSBTS 282K 23728, SUITHRRENL TWEZ ETh5,
X7 A= LimEiEbEy, WEESTE LA~ LE [K2] ),

[® 2]l&=FnFIs
B TG
1EH — —  REH — wES

(BT OiR

B 27 ORI RS IR b A, OEMORFEF AmERWEEIL, BT OEY
DEIPE, VoLEE R A RBRAREO —HICERS, MERPET TT.GIRRF DR, i dBEO M F#R O
hsde — o IHIT S 24010 TTT IR OHEE B OB e 4G T 5ROk | LREShy-,
TR AEFTOERL HHEITE 7220, ELAOHRARL, 228 /KB AEES ) (230) i
TR LT A,

ST(E): 39 AWVIEO oI RZTO AR T ORI BEOERIT SV EEIZ, BTO TR,
RELL FOTETENE R AL, ZOELBMNZ 2T, B O —#ICE 4, il Al b #&
o TLEST, (233)

TT.G(6)Finally, however at the time that Kivoaki’s body was drawing it closer to Satoko’s,whose thighs
now glowed like the pale line of the dawn horizon, when she raised her hands and gently supported him, an
unfortunate reaction. For just at a point when he was not sure whether he had merged himself with the
dawn or not, all of Kiyoaki’s effort came to an abrupt occlusion. (Larry, ibid.;284)

TT{6):Finally, however, he was drawing closer to her body, slowly lowering himself onto her thighs, which
had the faint sheen of a pale dawn horizon, when she raised her hands and gently helped him; this intended
kindness ruined the moment, for at the instant when he merged with the dawn, whether he was touching her
or not, it all ended abruptly (190

F 7 H =3 “The Japanese says “misomeru”, beginning to be seen,” which is, I think, a pivot adjective
that looks back to the dawn and looks ahead to Satoko’s legs.(Larry,ibid. ; 284) X T B2 F55 |{Z-D T A
YRLTWD, THEE pivot word EFREIWHIBEBRIZ A9, [RLAF D72 | ORI (K (vehicle), £ 1L
THOEE(tenor) THORFORRTLH S, J=T, —HD THRLHOH AR “pivot adjective™ /2L
FRLTWA, [K 31T RLEZLZ, [RAFDIZ 1 ZFLEhs L THi(look ahead)f(look back)a ki 5
i O A A— Y TRA TS, FRBVICHF T L “Like the white line of the dawn
beginning-to-be-seen  Satoko’s thighs” &7 2 L ER L 7=, 2 FED [ 41D k5, ST [H
Bk, “beginning-to-be-seen” % HV.0 8l L -CHE O —iE L e 1 O IRl 2 & Ji i (T A58 5 0 il TR e,
HiRE T B AELATHES “pivot adjective” N H IR TEH D7,



O AVEEO—HRD LI a1 iR

[B 3] “pivot adjective™? FEIE?

R

Like the white line of dawn @@ Satoko’s thighs

[ 4]8REOERAELR

FSCTIRERDOI RS I MEITAEHIBRL TOAI), F¥IH—REETDHL57 “pivot adjective” %
HIRL TW5, ERZFEMRANZERL, THRE 1 OIDICBLRI4 5 CToher thighs®Z &L TW5, T,
BEEROIIBEATT VNV KEERNCIE, TEA2%H OB A DR FORBROBELE I ROEE
iﬂfﬂf&é’i&czf B R BRHH LT, W LORREIBI T F L2 N oW - T i ERAS THR )
ERIZEORE BFOEIEHIEBET, HrU<HEDEMUNE | B RZFOR, [RXFD 12k
LTREEINTWDORE, IHIZ, fEMWNT, REBORE>EVEIFF, MR, HFERERERREDEY
KBS XTI R o&xEL), HERORTHATHMEIIIEORBLMNLNRBRO&E
FICHEEL THIAL TS, STEEELIIC BB, THED —H ) L OB KR K DB LI
(R TR, Bl EEDNLSIBTEERF OIRFEE I E I FE-> T,

BHLIZOWTCEHEEZREE S, O ZBOEERRAY 77 —OEMES % TT THEMT 2 &8
EEZOLND(12 [#1] ZBWT s bR bR L >THWi), F¥ 7 H—E, K
NOEMESEZZOEEBHL LD L LTWe, T72bb, ST OEROBERESE FLF(LLIZDI3RE
HE 25K 5],

[® 5]Heikor 137
=% 3
&3 — FHERE =% B

4. FE
AT TEOS]) IZBITA2RHLIZOWTERE L, ARITIE41 TST - TTOERZHDHT
BEL., SBOXEIIBIAEHILOBERIZOWVWTE LD, 42 THROBE RT3,

GAR IR
AM X, o RE TRORICELD T, FrIC, HHER TFORBICIEELEORBICED LS
RERAPROENDIONIEE THE, FOEF/NINWEEFZ W, BEHOBITLZBELE, BF0
o [ 72 B HE D SR FHT L ?ﬁuﬁ&ﬁfﬁ‘f#’i%q TAOBE T2 B OBELITIF WV, D05
B @ b2 e, BRI B SN TS EFTb ST, £, AR TS ML EEL -0 0 R
EEHETHIERLRRE THHALEERHHILEH LML,
[# 5]1ST-TT m ML mH(LDER

(O B (A {5 HWARKIEOLIN/EO L% 3 | the smooth. white neck of a | BFOA A=
+ swan./ifHiEE kT LA i sEofE

(2)FELE ELSAHTIZXLT, good looking, good looks/ B 4% | LA A T 404
FLIEER, Bk BEETHEOID—MRIYRIED | OFRERX

B KRR Bl L0-pivot adjective " DAFIR IZ DWW TR ESLICRAE IS T Bl W E EL -, E2, RO
26T, FHOMMEEIFEN DY RBELZ LI DWW T I HR VT & E L,

Bl F OB 3N SB O/ AR TOEDIZ, £0 H D BRWEIAITIE, BED B AT TIoMo T, AR
D EOFE HUHLEZO L5 mALY ‘"%’Eﬂf::.&"#if“b v BTSRRI FETW A KD EERD —E— .

BFoHOMEFRCALPENZEL, 2NEOBEHEOBAIEE L K- BZ 04T FLWER O —o>—2onb
—HUNMZEEAZ U AT, 1(395-396)( T DA D BRI Z DWW TREL L FRHI(2019a)2 Z RS2, )




A, B —BE YIRS FAEEEBEHT A0
(3-D L0 kHE RN BBY /Ao glowed in the shadow/FRZER/e | R EHAER
FHEEE
(3-2) T IR FE e F B fingertip/f8 22 In EH AR R R
1BfE g
(3-3) RAOGEFTIEFWED &m L | Kiyoak stared at the face with its | R 7 #/[F 0#E
T, BT, TENRETHE=IEL | closed lids; only the subdued
o ko, BmEAE L UEA cﬁargson of (Ilwr Eps glowedfin $€
. shadows,an ecalse O e
T, IRAIRTRR RS swaying of the rickshaw, her
features, like a flower held
between trembling fingertips were
softly blurred
(A-DIROIHE Hi & WAWGE/MEARTESE | the small, dark, square confines/ | LR35 =
TRV ZHI bR, REEE AR T 7 —
(4-2) EBOEOR TR TR & % | already in possession of the one | IBFE/ R AX 77—
AT IBFE R AR T 7— warm, narrow refuge available. / | 7.0 A — 2 im R
T8 13X % Bk B4 B H
(5B T- D4k E LR RIEBEEL MR /BT | compromise the circumstances!/ | BR-T-00 1 A— 7 I R
RLTEIELE L SEEE{ER [HIZLE | EVHBROHIR(M | B4 BoEH
IR CERE)
(6)ERT- DR LAV BO RO XA R A% | her thighs, which had the faint | ##Ele A% 77—

B ORR/RAFD] L)
“pivot word @ {E "

sheen of a pale dawn horizon
whose thighs now glowed like the
pale line of the dawn horizon

(MY 4-2) TR LB T O AMB OMRICE TRES RIZ L TWAS, OHOBRE TT o1
OERAHIER S, ONIRERT, SFRT TN WEMARRBRAEBINUMET ALAD A A -4 F
(28 EH T, @) TIERTORE SBEDL ARV, EEGEbd )R ST - EER LI IEE
BBRLHLO, LSS Ao EE R T 5EMA[FEOS IChidh oLl AKX —(ibid )23 FEZE
PR AS T 7 —H R U BRI GRS LETE I Z 2 A E D b AL~ s (DE-2) R RIS
loieamb Ly, 612, (3-3)THELELA L EIB20y “clumsy”(Berman,ibid.) ST @ 3 &4
FOE LT T ASHEEERD LN, S5IC(DE-2)G)ONZ AL CIiEFIo a2 G L F 28 5 R
LR T AT A>TV B,

IZETBRELTCZEHER, ZBENFOEBHRO 3 >OMETERIEPEIALFEETES,

I ZB0LNyrREEEE, F7i1ur, TER L0 — (b4 5%
0 &45 A0 B BRI A A= LI L3 ol
W iEFEefese, AX 77 —% | JOREEN /- B3R ICF g

ZEFLE R OBREITIEEOBRTEETHAN, EEEO 3 o0 IS T TE AR

ENAZEEHEL, ESRIZairaED L,

42 #hniz

AR/ TIZTEOE] O¥BHFRICBT 282 E -7, MmOE S £, 5 & 28T 72 5 HTE,
BFEoabhBZ R ETARROINE A EHTWE, BROEES, Bl CrEmAaRHE s
NTEELEN WA, FORBCOWTIIRZSD TEE LW,

HEH

{e (5 J2 (i) (2006) T1 Y o 7 BEg] KASREESS

B VAN G (201 3)[ Fr s Fr ik s et 2E 4k

A HH B TG 2001 27— =7 A KT = R

AL R EEGR)( 201 DI A BIE RS S ] KiEEES

H A E # AR E T RS £ B = -/ A0 E SRR MR SR F1()(2000-2002)[N H A< [E 7RI
Addison. W .1.{2013)Longman Language Activator.Longman

Oxford English Dictionary(http://www. oed.com.)
75 K
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Nt k(1992 B E I #rmitt (HARAE 1L, 1957 4F)

Kawabata. Y.(1983).Snow Country.Seidensticker,E.(Trans. ) Tokyo: Tuttle Company,{Originalwork
pubilished 1957)

SR AL F2012) [FOSE JFiHt (MR TL 1969 4)

Mishima, Y.(1990).Spring Snow. Gallagher, M. (Trans.) New York:Alfred A Knopf,Inc. (Original work
published 1972).

= EHRFRQo0e & EIFt (HRFEIT 1964 F)

Mishima,Y.(1988).Gibney, F.(Ed.) BSilk and Insight: A Novel M E.Sharpe Sato,H{Trans)Frank
Gibney(Ed. )New York, An East Gate Book

=B iR (1996) [ 4 H5F Jgrifi th(HH R 1956 48)

Mishima,Y.(1994). The Temple of the Golden Pavilion.(I, Morris, Trans)Rutland, Vermont, Tokyo, Charles
E. Tuttle Company (Original work published in 1956)
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Berman, A (1985/2000). Translation and the traials of the foreign, trans Lawrence Venuti.In The Translating
Studies Reader,ed. Lawrence Venuti,285-97 London:Routledge

Fowler, E.(1992) Rendering words, traversing cultures: On the art and politics of translating modern
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1955-1977 Department of Modern Languages Faculty of Arts University of Helsinki.

Ryan, M.(1974). “The Mishima Tetralogy”(Review) Journal of Japanese Studies 1{1):65-173.

Miller,R.{1986). Nihongo: In Defence of Japanese, London: Athlone Press.

Newmark, P.(1982/1988) Approaches to Translation. New York: Pentice Hall

Nida,E(1964). Toward a Science of Translating. New York: Prentice Hall

Morris, 1.(1958).Personal correspondence to Harold Strauss. 7 July 1955 --- In Larry, W (2005)
Unbinding the Japanese Novel in English

Venuti,[..(1998).The Scandals of Translation:Towards an ethics of difference, London and New
York Routledge. Vinay, J. -P. & Darbelent, I.(1958/1995). Comparative Stylistics of French and English.
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AT )= 2010 ZEHRROT&MFEl0 o TEERIZ OV T TR ESmM R ENICE]
(2) pp.129-147

F=t RSV QORI R 5= B EE 4 RBOHOEZEE Bt

ERRFLE 1996 [ b O 4 A LR 2

FRARQ020a) BERECEIEOS JOEFBHR-G A 8 48 F 49 FORBIZ OV T-IIREKRE
Fea b lpp 577 KIERF S b FE=

SFHFR A (20200) [BFUR TF DT (0BT HRE FOBEMWARY N —7 OFHE- g ORS L2 P00

["E3E AT S IF R

HEE — o0 HAEBOL My L ERBOHIEISEES

ARAK = DalA1990) AR 20 - = R A RS SR BIRRAE 0N b TR 18 7,(12), pp.239-242 Bt
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