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English Version of the Hyakunin-Isshu Poems No. 48 and No. 49 in Spring Snow (The
First Book in The Sea of Fertility Tetralogy)

In this paper, I explore the English version of Mishima Yukio's Spring Snow (Haru no
Yuki, 1969), the first volume of his tetralogy The Sea of Fertility (Hojo no Umi), translated
by Michael Gallagher. This is a love story of Kiyoaki Matugae, the son of a rising nouveau-
riche family, and Satoko Ayakura, the daughter of a fallen aristocratic family. Donald
Keene, a prominent scholar of Japanese literature, criticized Gallagher’s translation,
arguing “the poetic expressions of the original are flattered out, presumably to make
things easier for the Western reader.” However, there have been only a few research
studies conducted through analyzing the text.

This novel is full of allusions to Japanese classical literature. Especially, I would like to
focus on two poems included in One Hundred Poems from One Hundred Poets (Hyakunin-
Isshu) inserted in the work, which convey the above-mentioned characters’ feelings in the
entire novel by allusion. There are remarkable similarities in the motifs of the poems and
these two characters’ feelings. After being informed of the marriage of Prince Harunori
and Satoko, Kiyoaki realized that he lost Satoko. At that moment, he found a scroll used
for penmanship practiced by Kiyoaki and Satoko in their childhood, in which the
Hyakunin-Isshu poem No.48 was transcribed by Kiyoaki and No.49 by Satoko, and that
made him feel nostalgic. Both of these poems are interpreted as expression of the grief of
one-sided love whose imagery is based on waves, rocks, winds, and fires. Although these
natural motifs are beautifully used in the ST (source text), Gallagher translated these
poems using easy expressions in order to make them more readily intelligible to the

Western readers.

* English Version of the Hyakunin-Isshu Poems No. 48 and No. 49 in Spring Snow (The First Book in The
Sea of Fertility Tetralogy) (TERAURA Mayu)
BN TN = & (R P S R 3
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First, I attempt to analyze how these poems work in the ST as allusion. This paper
also illustrates how Gallagher’s translation of the poems has changed the original
description of their relationship. Secondly, by comparing other translations of No.48 and
No.49 with Gallagher's translation, I point out what is missing in the TT (target text).
Lastly, I propose the importance of the literary translation of allusion from the point of

view of dynamic equivalence, a notion proposed by Eugene Nida.

113CSHICT

AETIREZBHAR [FoF] (1969) O AL 7 v - x5 H—I12 & 5 EEMR
Spring Snow (1972) %#EH T2, ZHIIAETCHA—E 48 F. 49Fx5IKR2 L LTH
WS AW TH BIMBAEH EERIRTF DL E R L7z &2 TR TIZERIHO H A—
HORM 2 Z8 LE/ETRENTE RN LZAEBROBATE B EDORERINTVDD
PR %o

1.1 BEARMNR [FEOE] [COWT

RSO SRIZB L CEBIZRD X D ISBRT WD, [ kb, [BOE] R APHKIC
HELHIME->TBY TTTRE DNEEONREEIT L EO/NETT 25,
TWEEEZDLIL VSTV TVEATT, SZAMDEVEENRSNTEE T,
(25, 2017:19) ZBIEFHOBHO AL ST HASAMRER LW ROGIRIZE Y [F
DE] & EYEOBFENFNAL BTz, ARTid, HATROMRZEHE L, S5 AW
DL E EREINCEIT 572013 IR SN ZHEA B IZOWTEET b,

1.2 BATHIR & EREREVRRHE A

ZOVEMOPFEROFHMIE T LK vy 3 KV K- F— 2 1id “--minor errors crop up
on every page, and the translation as a whole is marred by a wordiness not justified by the
original. Sometimes, too, the poetic expression of the original is flattened out, presumably

to make things easier for the Western reader.” (Keene,1972:59) &4t/ L7z L. WA—

VR GBE DO NDEEF ST ERTIRER2 W EF LA 8L L B, 3L )y 76
28 B OB E CTHELFEBEIZICHAT L T 727202 B (1996) 12l S M O RE DI T L 72,
EHH L BT, 72, TTHEICTIEL 28w LI LE8IR, KHE ST HBIRIEHE L BT
F 9o MKRFEBREDRIRRA S AR ATROBEICH 2 ) AR THEE V2 EFT L, 2oz
D CHFLE L BT E 3,

25k (allusion) 3. A& —MZBICHUH LA SMAREREZMZ S 2 LICX - T, HEH R ER
ZhH LINTETH S G, 2002: KK) o

33 L <13 Ryan (1974), Larry (2015) ZZWoZ &,
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HOFMIE “minor disasters” D—D72 L k72, 4 EDORE OEBIIAFEDTD %4,
HA—EHORBIIT S OMEN D - 72 L HEF SN L. ARIGHERIAMA L LT
ST L TTO» 7 7 2 b % fili # % % L 72 Nida (1964) @ [ B 1) % fli (dynamic
equivalence) | (LLF D-E) #ZM$ %, Nida (ibid.) 12X 7S [ZEH L IHENEDOH
RiE, FEEMICIZ, FEREOHHE & COMRENEMIHAELZD D LFE—TRITERS
] (4 4,1973:232) o ST O E R & EAUEN U BRI IR [N (formal
equivalence) | (LLF F-E) (2% LCD-E T ST & TT OFENRNZNZENOHHE X LH
ERRRAE LT DL L R QBICHMREREL N 5. FROE L BVHIKTH->TD
ST @t DZ WA EWMD L AT %o TOEMIC L 2 FHHOIRIETT #HICD
FFRIZD 726 E3NHERETH S,

1.3 THREEE

AEEOMIEREZ LT O & ) ICHET 5.

RQL. #2510 (allusion) & LTHW, BEMBOBITEZBFET S L V) HFEDOK
JIMZF v 77— (LT G THEMADH 2725 9
RQ2. 51k & L C OB EMAER S N7z. GIRUEOFRIIFIET 5725 9 b

RQL ICBIL TRk 9 %, ST & HA—E DOBIRIC X D W#H OLE % S AT
&%, ISP NTZBEEKE L EART L ORERFAED b DL /NHOMDO L5
HEICHETE BB IRZEOEIZIE 2 L L STHIZZ RS oMK X5
BT LIEBERIR T ORE L OISR E R S ¢ 2B S5, 2% ) STH#H
A8 FHR A9 FEATBIRTH 5 2 & 2 LMY 2AMI VAT B0 TOHHIFIZOVTIE
21fi& 31HITHBT 2, AA—EHOXULERERLHZVWECOTT HAICE->T
W DGO IR ZHROBRO B X o THEL 2T 5. MFKZ5IKRE LTHG
BERBROBITEERT STOREDNTT TR EORERZZN TV LEONIHELTE BT
72\,

RQ2. 122V T, AA—EOEFIIERS MBS N7z d D7EFITH - TH 26 RdH
5 (h=14,2018) TOHTHEHMNGELELTL LTROODB%2H)I OV 4T
Lo K= =3 (1909) [LUF PR @AL R (1956) [FHR]@OE—% — -
<737 (2017) [BLFMER] THB. SNHIFFIKRE LTTIE7ZAR <M L7225k

glﬂ[l

4 “The translations of other passages, such as the elaborate menu for the banquet of the Cherry Blossom
Festival, or the poems from the Ogura [not Kokura] Hundred Poems by a Hundred Poets, are minor
disasters, ..." (Keene,1972:59).

5 ST: source text #Epi 77 A b (JE3C)

6TT: target text HEE7 7 2 b (FIFR0)
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ELTHIERENIRZD, GIRZERET 572010, INOLOREDHENPHIETH D L
2o 86866 FHATHIED PR, BIH abab WATFHEO HIRL. HHRO MRz 5
ELRL TR TRIBEINZRRE WK T 5. AHEHZHE (1909 4F). Frank Watson
RO(20124F) HILET A2HRE LTWY EiFd, ThHIiZowTid, 224, 3280
GACEEL, BEIIHLCEZOFHIY L T2, LEDD L YEIT Vinay,] P&
Darbelnet,J. (1995) A$HE0E L 73R HGERECE U 2 BEICHLST 2 KK T D5 B, o)
WEASH W SNz WFET 5,

1.4 BA—BEDOEYDEFEHMCOWVT

[HDOF] FZHEH ODE % A FEO MR OB I & AR OB RO IEE
FOWETH . BEEBZHSORRIIZ R WHEICENL, BARIHHEEHET 5. i
W, MAROFECTOE LOBRTICEEZT 5. LELBEWICEZITHH LT
TW, H2W, BAXEHEAFRICHE) . 22 TTAREM LD LEVEHEI DG
9o LA LIRTF LHBEE G T L OBSHOTFFHY T Y Z AT S r N5, #RITLE
FOIZWEHIE, HEBEWEROT DL (245F), TOBWIEHAPFETHrWIZEH
A—H 48T, 49 FAFLENT Wiz, HWLAICHENZIFHWIZ, TOBWIMIESh D &
IR T LB LB R > TL %0 DFEARTIY 1P 5 24 EOHEEHS T

HbH (KRFTFELCED),
ST

TT

TR S O PSRN 2 5T B h W RIAR D
T, BEOMBEIHLICHZTINLY, b
LEHRFTIMEL_AZHELE L) EL
T BYWMRBEHA—HZ —HT OREIIE D
BTN DOPE STV D, FHEZO [HEW
THREIOWDBONDAL T THWELD 5
IHAME] L) —HEFEIEC L, Toh
7eb 5z, RMERED [A»E D HiTLor:
CROERED BRI AOOWE I T &
W) —HE, BEAENTWS, (205) 8

Count Ayakura, who was a superb calligrapher,
had taken great pains to instruct the two children
according to Tadamichi Fujiwara’s Hossho
Temple school of writing. Sometimes, when they
tired of their usual exercises, he had rekindled
their interest by letting them take turns copying
verses from the Okura One Hundred Poets card
game onto a scroll. Kiyoaki had written a verse
by Shigeyuki Minamoto: I feel the wind’s keen
force As waves break over rocks Worn down
by loneliness I dream of days gone by.
Below it Satoko had written a verse by
Yoshinobu Onakatomi: When day gives way to
night And guards kindle fires The thoughts
of other times Come alive within me. (167) ?

7 Vinay,].-P& Darbelnet,]. (1995) (XERHIZIB1F 2 MR OBEIIK L, HAOxbe % € 2% L 7= fldkd: %
F L0 BILERICHT2FUN T EE B2 BTSRRI T 23GEE~ 74 (2009) 2 BB L7z,
8=k (2012) [HEOF] it AL OIEIAON— JHIZ XTI ORI,

9 Mishima,Y. (1990) Spring Snow.New York:Alfred A Knopf,Inc.First Vintage International Edition. T'T $55/k
HNOR— DL Z ORI,
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2 48 FIICOWT

2HICIXF WA BN B FH [JAE VARG ) DWOBONDAL 2T THEBD
SITHPHR]ITOVTERT L, Bt (1969:108) 12 X AUFBURGETUE [H T 0 A
DEVDT, HIZ) BHBWNHT L L1 HORLITFRTVLDIZ, BT HN0
LLETBEPDICEVHATHWEZDTATHLZ L L] Ehb, T, 21HTIX
W8 FHRDOBIKRE LTOZEEERT Do 22HTIE 21 HiTh~R2 [HFOF] 2B 5
18 FHOEREWE 20D, 4 DO % WM T 5,

21 BEBEEBTOLBEMRE 48 BROBFEMICOVT

21 i CIE A8 FHFk L iEHH L IR T O BRI 2 2. P IS TERT 5. 48 F5HF
ASNTDIE, 24 BORKIEH, EEL TAEZHOIX 48 FORE PRI/ INH WIS
WC O, BTOREMROBMZIT25KkE LTH 2 LItk <,

(1) 48 FD4 1 48 F T, HEHIRE LTHERRLIHINL, WiFtko&i2HEhk
PMFIIEHH S ROV, M BEHETOEI T EOMD Y 2 Bk L2 Wi L.
BFIIBRDOTIEBZ.OEF TV, KADEKLIL, BFIIEIR s TIORITPAEEZ DT
20b ) hmiab. BWFE, [[ Ol EV) 3, ZRBZARIE TR
VWO, (FlE) CABRICAZLZEOFHEEMo72UE ZhEwoETHES
2HNIRIITII A (B01) EBFERBDIEST

FERE 46 BETMBNE, MR 2 S LHZ 2 208 TRFICRIEE Vot Hiab,
[TEMHEEWZLETA, ZOWMTELIDOANLER, ZEESEVETA, BRINDLAS
WKLTEWDFE L7z TIHD &) E] ERFIFEV QL EDLVETE 572.)
(407) BIZZRET LR TOMFICE, MEEE LRESR S 2Bz Be 2w
HHENBNTH 2, 48 FDOAD. RMEGTH W LoD, Bokmkz K 25k
T ORRLMRINT LWFEE LB TOEEZRML TS,
(2) 48 TP ITTHH L W & DFPEIZ OV T T L O, HIHIZ, 24 LR
FUHEIGETITE S B o B AL BT ISR RAHE D EAS o 72 2 L A RO A S NARFITIE[ [+
HOANDOHIZ 22— BEDLE P FEEH LD T EITRE T2, -] 1(56)

EARDLRT, WFITHT 2 HE 2L T b,

48 TIZOWTEIA (1977:146) 1 [FT BB REDVPHIIRZS 272 DTH 525,
ZIUIFERFICEZEDS LEDICRICEVHLIME L SRRNICRBL T30 TH A
I EBRTVD, HHLIFETIRETHEDOL ) ICETZ2HFET 5. IZITRTI5E
DEED ) bDO—ANLEEHBTFLEOTMAE T, S 5252 #H TR, B2 5 ABE
WCHMERRZRAL, TLTHEOPRELRIT, HE I UobE, 20/ T—E2# 2T
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LEHo EEIECO L) IEBMICIRT I E 2, BFKOWEDO LI ITH L LB
JH-TLE I,

(3) A8 FEDA : ZROBERT 7 A MZIZ 8 FORYDEF—7TH s [H] kY
AENTWD, AMETHEHEOHARIE THLENEE TR SRZ5Nb, TOXF T 7—
AL L, WHEWERET [HOCE o TRE—DHEZLEDRLID, L&
B, BEERZ, FEREBXHERY, HR A LRI . b R s b
v [EE] (21) O, [HOXH)WHD7Z0AEE L] (21) S 285, HHEM
HHEHAZED X 5 &GO £ FRMAITHICHZH LD T TIUIRD L) R D
bo WFEIIRIR 24 D 14 OEAN—H O 8 FOIFM 25 [HIZHOH R VIR T & HA
KHEWTFHCORA—-EEZ LD ZL kO, TTUERORFORE LOFORD 28
TS TUTWVII LWL EX T, TOEBKICHEHFEZ, THLEOHMOBVE D
OnREAL LWED S, — 00, L B THRIFICAE R, oEEN 5%
BENEo720] (217) L) RlicHid . ZLTE HIHIR, 24 EHEA-EDOEWO
FREEE L. 55T [[MBEIRIBTFICAELTWS]] (218) LW I HEL®SL, BETh
EHEHIIE T BT AEET -7 L T5 8 FICMBINERZEE LR T L&Y
Fhb L) KIBRITENC TS D72,

WnRE P 50 T, BT ORRICHE LIEHIT P2 2 OMHET 2, [ HoKFFELE %
559 BMELRELAIE L B EWNE 2729 DB RENRKCT Wz, ] (432) &o
& BBV TW 2B U 7 BRI I A 22 8 2 JB SR < o 48 kA B IR D
JF & U CHE S AURIE B A ATEI N & R E BT AR L 722 LI/ 7ED 9,

2.2 48 B DB

228 CIX 48 FHOMRNE GIRELILT 2, I L CTHEE 2 5DESTICBITS
BRI ORMTH 5, D-EDOEZF &2 #HT UL STimi IS S h7: 48 FOREMRD
PR, W EBRF~OEEE TT SE D EZ LRI EE S v, BA—EHITEBIL
APESTHF L PO AR ER T O F BN Falc e s LHETE S, LT
D LEBRLSGEOIE B FOEKRNEICE M2 THERESRICEIEH LB TORE
BfRZ AR5 2 & S WREZ, HA—E 2 UL ERICH 22 WTT #EIR &I 725 9 7%
Nida (Z#E S E CHRRMIEZE SN EE L BRERIHESHETEIIRITIRS L
BUHEN B D E LT [RRIEB D 5 PIRIYEBINOHK 10 (Nida,ibid.) & B 8:0
—D L LTREL. TRZNOWRE L 48 FICBI A REKRORMICZ ofE k%

WERGEIZF A & (1973) 2 ZH.
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HwTwb,

221 48% FvIH—R

ST TT

JA % 2 A 1 I feel the wind's keen force
BI)OWDOBOND A 2 As waves break over rocks
< x 3 Worn down by loneliness
BAZ AN 41 dream of days gone by

48 FORM TN - & - WMOBEBRNEZ TT S R TLENDH L, TTEROFURIC
DWTER Do WHLITRIUIHKG T 2R L T2 B FOFAJITH L TT TIZFFIC
BOMHEZHE L TV Ev, BICERTAMRTIE, WERETL2HOMEE ] 12
A MA 720 (W5 JICRIAEZ B L7220 352 8 THHLTWD, STHRIZA
Wik ] ORMEPTFAR T 2T L ZURZE 5] &) SCEREICEZ TW b,
21 (3) TERLAZXI TR R A% [ )] 288T 2 E/EICB VTR
ERDOKREBRIZEETH L0 ) — MRS 2 L AEROFIIROERRIZRD X 9 127%
o [H&NE OR) ) W8S < EM () & Ry &) ] 505, o TE
W EFHET L NEEREGAND Z LA TER W G FUSIE ST & OSIEFRA 2\,

WIZFEH L72void [ 7213 T) ol “worn down” TH 5, MRTIL [P35
DLETHITTZEONDBEZ S L) IR B IO 72DIHENY > TEE RS2 H 42 2 B
WA %22 GRTITRBESTT 2T OH% LT PHOFHLEL & B2 1" OHf
I IS 7o & 9 72, HETO ST [MREMOWAB BT BZ 2418 EE2T 5 X
I EHIED IR ZNIC Lo TLEH A SNABI LE2RXT20IL, TLEHBTOR
WHHZA D95 9 720 (204) & —BWED D 2 A D 72 DIIENY) - 72O TILREERIC
Ve [BOROA] A, FTHOWGIZENY, [BORLT] v ) EHRTHO X
AL ZEBNPZ) L LT NBVHTICEL 2o THRITES I E R EVOLEIFL TW
b0 L72ASo THUI AR & LT Tldze < EIFIIMIC T Tl 286§ 2 L E D 5.

GRTIE WzERLZ A% ] % “Idream of days gone by” LFRLTW5, ZORM
BEHA—EOMEUED [[ZoLB ) FERERAICEE 2O LI L E2TES]]
(205) EWVHIEE LHEL TWh, HEAIC GFUIEEZ2EHT 2 24 B TOFBHO LG
EOBENEDH D, Tl E LCTHBRE Nz (i, 1993) 48 HFiE LT GRD
BWEBA R RBIZERZ L EMETE v, T LTV R, ¥ -5 - BoOBRYE B

11 Watson (2012) iZ. Rocks engulfed And wracked by waves / Then smashed to pieces- / An aching
wind, / A time recalled. & GiRE U bk e LTRIRRL T b, A (1909) T3, Lash'd by the
gale / The madded sea breaks on the rocks / E'en so my heart / forlorn and drear / Doth breaks agains the
heart mocks / In wild despair this time of year & iREHICEIR L Tw 5,
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DNDH| DFRIMIZOWTEZ LY, STHE AL IR TFOREHRICE L T
EBMHHE TT 5% O THIIZFMERD 2 Ve Lo T GIROMKOFFRILTIRE L
T < I+ TiE RV,

222 48% KR—4—FR

ST TT
JAL & W 72 A 1 The waves that dash against the rocks
H)OWDBOND A 2 Are broken by the wind
Mz 3 And turned to spray; my loving heart
BAZ A% 4 TIs broken too, I find,

5 Since thou art so unkind.

34TH® “spray” (RiE) ICX DA I2H o TR AZLOW R 23E 2 ) Bl
HAXA=VDPELEZ LT D, 5ITHTHATERRENTWAIGREZWE (4)
OV “unkind” ZFIREPHMEICT S 2 & TRIROFHZ ML L7z. PEIRTIE KR
HZEB2 DR EHADOIEKR] 1CE D, BENTFRNAEDNTT & IS Eb b2
9o 547 H “unkind” ¥, 247H “wind", 4 47H® “find” & QW% i 2 5 72D OFEIZDS,
COFEIZI D ERIIEEICZ > Ty, LA, AOBERXOBFHSHNE L D AT
HIERICIED 5TV AH Z & TFE, D-E OBARITW 5,

223 48 & AZR

ST TT

A% 7z A 1 As the wind-driven billows shriek
EHIDWEDBDOND M 2 Against the rocks and vainly break,
<z 3 So, though to win you hard I seek,
BAEIA% 4 You'll not be shaken for my sake.

GIRTRIBFEBINZPEOBRKNE 22 WA 1TITHTRBENT WS, 34THT “T" ®
BB KOIBIZH KRB RBEIN [0 ddbhlz003 BN, L3 kv ] &
BEPRDOTRIEEZ R E LT SOX) % [WEBRLIAH%] OWRILIZE ) AZ 1
MW EEBEOBEREICEE LIAL, FHAZ, K [mi] & 0# ) Z L monowo
omou koro DEEE [o] HEDEE, [no] HEWIHMDEL %, [shlls] FIZ Lo TEXM
CHIHLTWwL LHEMTE S, 2L TED [sh][s] HAFHRTITIEE 2 HE S5 D72,
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224 48% YU 3ITUR

ST TT

iR ARy 1 Blown by the fierce winds

HI)OWDOBOND I 2 I am the waves that crash

W <x 3 Upon your impervious rock

BAEZAh7% 4 Though my heart shatters,
5 my love rages yet!?

LATHICHHT & 22 WABRIZ R 2N TR HE T 2 A F ARSI S, il
EWRDORPEBIIREN TRV GRED BEMF LR TV [KRElS v [
BT v WEAE LS EAMMEIE TE 5 “impervious” % M L g o
B4R ESHEL L. 45THIZTONZ BRHLT 2WE v L2 5 KREHOER
EHLEDR D D, LIEE ) OO, Ak (1977,ibid.) OERTH 2 [B LI
i PRI ] AITT B biEb 5o D-EFUSH LI O BRESR [90& ] Mithi: ]
% &% 447H® “Though”. 54TH “yet” 1L ) TTIZKHL TW5b, MERTIX [HERM
FHD SWIRIEBANOILK ] HfrbhizZ & T ¥ - & - WO R % H2  FfEC
&5,

225 48FEDE LD

ST DTEFHRAILHE L 72BN TED L S IBEE SN TV L0 2D FICE LD D, 2
NOEDOREREZRS LADbEDL L, TT @& ICd ST ik L MO KIS 5 RITE &
WOMHZFHPLEEIRZWMICLZHRE MREV) ZEIZR D,

12 McMillan (2008) Tl In the fierce wind / the waves beat upon, / but are held by rocks. / Yet my
beloved will not brake / these turbulent thoughts of love / pounding upon my heart. £ iRt LT\ 5, 417
HTHIZRZ SN ZERICHIEDZPT R ERBLTW L, KA, RICHEWNTHD,
HATRECEBRLTORVWETHERE OHERAONL, LT, BT AEOIRE L HATOLED
MBIBRIC Ve COFFAZHRELL L) ZRBITERES > TOLBETIE RV, 1o T, T
McMillan (2008) (ZHAT, G FUIFEROFEDMEK . 2017 SEMUCTIX 2ATHICED X 7 7 7 — % RS
L7zo 512 “rock” ZHEEL O HEBILICER L7201, SiATORT L2 HE/L L. “rock” Z#t
ANIZEBT 27207259, F720 2017 SERCTIARKE T LFTAH “your™ TR O BItRYE D TEHE % B
WL, Ao TBohodi] 2S¢ HRICLTwS,
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K1 48FEAROLE
ST |G Pl H#R M iR
J&, |1 feel the wind's The waves that As the wind-driven | Blown by the fierce
keen force (“I" %% |dash against the billows shriek (J& |winds (J&% 5] &k
&9 5JE L L) |rocks / Are broken | # 89 290 | 25JEE LO)

by the wind (J%% |%d& L)
T HEE LT)

o=l Since thou art so | You'll not be your impervious
unkind shaken for my sake |rock (K% i & 7%
(BELLARW) (FAD 7= Z 3 | VWi, Az deft

SRLRVEY) I 7Rnig)

W &=L my loving heart / | So, though to win |1 am the waves that
Is broken too, I find | you hard I seek, (% | crash / Upon your
(B ZRZ T | 0#RIZDAH<) | impervious rock
%) (A LEFE> T

%)

Bl 2L H»Y (myloving |HV (As TEIKK |HY (Iam the

T heart Is broken \Z@LEH 9 % BH7RAL) | waves that crash BH
too, I find, & “T" LIS X B ERH)
D BfR % BIRAL)

3 49 FERIZOWVT

ARE TR TR [AHEDVELOZKOKITD ZBIZHZOOWE 2 28]
DERELT) o BURGETIE A2 E D) THLH LD KPEIMRAZ TRIFHZ Tw
HEIHIC TS IIMZ BRI ZAZLIEP ) OEH T, b DBWIZLATY
5DTY o] (B, 1969:110) &7 %, 49 F T3 L HOREH O CEO &S L HLH
PN ENDHED [DD] [Tk TV ES NS (il 1993) F 725 RBLE D
H BB DD, BEAIL L0 BEINZD T80 EL2EERT 5 &I, &
LIRETEDLPLINNACEZE L) ZBLORTEELRE LAZKRT S ket
al. 2003) BSIHTIIKOESRE L BIHEMENLBTONEL 49 FZERAEDEY

RERFI T2, HEd 32Tt 31zl E 2 THRRAERMOLLEZ 1T 5

3.1 BBF & 49 BROAFRMICOVWT

BT DONED R THELDBIEIKD A Y 7 7 —Z2HOTHE SN S, (1) iHFHE %
Wb TR OR8] (2) FR M) 3) Wirto&s] [, (4) MR LS B
(5) AL DKGh [/l LRERINCIEF OO EE ) & 49 FIRO B OIIRAFIRE L
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TR LTS Z EIZ5D <o 49 FHAIFA S NT2DIE 24 BOKRTH % HVIi & Fidx
#hb oG B, 9 FDOBEHBRPNIEHROBTONEITHEL TWDE I LIRS
<o

(1) 22 [E] FHICBRLE RS R VIETORS N ANEIZELZER O 51 5 5
2% b [ L2bHEHORTIE, BEEOBHIIBHLICAOALIIZ, EARICH
RUICBNDEZL 720 BOAMET, HEOHBIRE T, BElo TERERIZH 4 B3
RO, EARITHELEZ L 720 TN L) bR, 727ZEbHLAHHROZ L
EPDBEZICRY, LHEIBVYST, FoW, LT0lE)2oB#VHEIF5 X
I BRHMD N EFTEIZL 225, LIS IFHICS BEADLEEH T, ZOMIZH
LMOME % BIFCEX T, ] (225), FTHBOZEROEAN»S, BT IIEDEDF
SO Z L Ao Tz, TORVENICHD TELZ Ldbh b, B ZORTOIFR
By AOTFDOKDRA Y 77— E5T %o

(2) FH TR 27T ETRBTFOL PO RREHRELFRITHE) . RTHD THEBIZEY
L7 FIE TR O L) ICKDOBIETER SN TS, [RKBTFOHT, FOKN»D
LN E ) ICKEIWL T, SLELRHESV LT, HOFFHHIZR - T, HHEHO
AR 72 COFIXEHOBWEMLURE) L L, TOBEMLRENDEHDOEDDS
HEN 2 D5 72,1(232) 2D X ) IR T OEREMEE 272 5 KORIREZHWTHIE L TWwa,
49 F TR L D72 K RDIRZ W) PO EZIEL T b, [FOF] Tk, B
T OB T 20D R LD 1349 FROEDOKEE R L, EilofEinid, BT
DEEOMZ L) & A9 FOKDRZ LAY BIPIET 27205 RIZEEZ BN D,
(3) WhFFtEDZES] [ BT IIHEE COZREDL LR RIS, HAEFRLEHD
KA AL EBELB T2 ) MET 5. [BTOHICE T ZRELKOLED?D >
72h BZIE—Hoflhd B2 5hTw.] (294) BTOHIZKICKRASNTWAS,
HELANAYE 5T, B L EW 2 ERRFIIH Loz B e RoTL
F9. 9 FOFEKIHHOGEMALET S, 59 RIUTEMERTKTH D, &2 HD5,
WE L CIRREZEYBAHEL EIRT B KR b o TWBED7E, THIZZEIVI
FICHMAZZ 49 FOKDOERE R S5 L) EA (rony) THhOWERTO%E LA
REDTEHEZ /R TIREE CTIE R W2H ) Ao WERIIES72OD N Z A TE IR THH)
AT CERREMAS, 9 FOTIREZIFST L2 L TSN,

(4) MFEERNEE [ 49 TSR HAE S B K& il S R HE ) BB IEIF O

o

B

BRI L Tid, BRI & ZBOBRY D 5755, ¥A (1982) Mostow (1996) &, H&EDZE
DERZERZ TV 5,
URBRSLAFHIRIERD TR W72 & F L
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TEE LTS (i, 1993). 49 FD [B] o, BFICL > TUIMERERL,
BHAHND L TEORLERINTLE ) KROYE TIX, 49 FORER DR A5
GligE LTHYWONRT WS, 4 BTEAERNIMEBFRO A BF2dihTBEANLD
ALzlR~<R2, AIBFTALRRT 2 PEDRFIIEEZEEZTALTLE ). REBIZH
2R TALEBMOBICHRLBEALDE 5720 [ ZFORICIZ/NS BRI ER
TWbHDIL, ZOHOHWE Z A1, BEOEEATT T - Tz, RARBEOHD
Fas, FLIBL7Z2Z0X) Zflis LelEZ -2 Lidhv, BESTRIC,AL FETW
LRBOFERO—F—FH, BTOHOMEF LAAWLLY Z2F L. TNHOEED
WA EEE RS 72 L) BREDOTT LVER.O—2—20 56— WIZEAI LANT
W7o (395-396) ZOMEFTCIIBT O H %222, A KEICKRZ TWb, BOKD
HBREBTOMEIFET 5. 2F ) KA (B THYE] THA® LY ] 12
RYEIND) BT 727200 E 2 L7072, BN L > THKT 5K E,
WMROFEEZRA LEZ T ZE TR TOMPHRT 2B TIZ9FETIRET S
Z TR o0,

(5) AL DR [/8]: AEFCHEBEIRT L 0K %I S et RL2SMBRCTHE
KEERNT 20 TOREECHHIZ L) AL, BVELTLORNET
RV EARZIFHER T B[ BPIKEDIED VS L) BRBVEVE E WL E -
720 L22L T CENRBVERINT, VOB PEVE EhNI2b0IE, b LAZOD
HoknwThidhuE, 2L I 0REOZREFELLIA TR IR RV EEbh
7oo BMWTHIZZBIAD(ED S X Y FLE, BRIz 7z X512, IBIROM 7= 7= A%
EOR; b o720 (460) [Hwi] LIFBTTHA 9o REIIARMBER CRAT 55
AL IIHETHREZ IR S X9 ISR ICIBIEZ M L Twb, BIHOBEIZS ) H
HTRZEERDRVEE S EBEHANOBLORHE RN TE %, 49 FOKOMFHIL
RELGFTITZODOMRY D 5 Z L wHik Lize —2HIZHL, Z2oHEZZZOETH
bo TZTH, BEHED [BAE] O E LTHIRMEHNT VS, 49FDO T KIZHR 572
BOEY KOWEFIZEEL T, MR LB TFIHEENORLE RS 2 U vid 2wk
ZESHETVWEDE, 1

CHDEIICA9FRTIKRE LTRTOBRZEBEICEI L TWE I L bh b,

3.2 49 B DB
WIZ A9 FOPERILIRICHE 5o 49 FORMZ LT L2 BICIZRO =2 O HM IR T

BRBLFEIRC A9 F L OB ZRIRL TWE & E L,
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HREEDH, BOFHK, FIED [o0], EHICELEE [#HEToRtL] Th b,
HIEESFEICB W T [Esy] [t [CBigedinsz Tt 16 & 53R o “guards” (%
) BBTHELLIDTHL I EDLRBIIZTHEELZIN) LEND 5,

321 49% Xv7H-—5R

ST TT

ANPEDDY 1 When day gives way to night
Lo KOEIED 2 2 And guards kindle fires
BIEHZ DD 3 The thoughts of other times
WA 2l 4 Come alive within me

GiRTlx T2 2] ORBAHL L TW v, &SI OB EKRE
FEORMIZIO % B2 bH S (Nida,ibid.)o 49 FOHE. WARBETTH 5 BEKD
frifeds, BLALEHPEZBR)BTBLORTIELE LAZERT S (SkKet
al.,2003)o ZDEFORMKIL, 3IHTER L L) ICRTFORERG L HEICHDLS
BHRTHDHD-0T SN DREZ, [HEHTFOHEL] OFHIZOVTIELE ) 725 9 H
Gl [#EA] 7 oBHREEE & RS T % ULiE% b “guards” (FEfi)
Ve B b AL RERHORBE ST HEEIEH L D00, 314 (3) TERL
LD BEREHRIIHRODZ [FOF] 2BV [T L] oBKEE%
TT ##E b EZT &K, [RBg] [#A [BOXKOMRE] % EmESNEVNED
%\ GARIEHR L L TR T OO 2R BT 25 IROMR LDz, $723417HT
(W% 2Bl 2R E LCGRLAZ LI VBRICZEDW LAZEY B2 L ) %
FHRERICHZ T 5, 18

322 49%F FK—a—8R

ST TT

AhEDD 1 My constancy to her I love

Lo ROEIED 2 2 I never will forsake;

IEESIEp Rl 3 As surely as the Palace Guards

W o Z A 4 Each night their watch-fire make
5 And guard it till daybreak

16 [ 3Bl OGHEE A S A (OHITZAE) TR L, @M - 7248 D ICRE S hizdiit,
K#72 W CTHEFH O EOWHED—272 572, ] (B ,1969:110)

17584 (adaption) &1&. EIALEHR I L CTH 2 ALEREZ RO R o 2 Fifi 2 V5 2 L Th 5,
18 75 (1909) TH. AEH L LTTIE7%& {. APorter at the Palace Gate / Keeps watch and ward beside
the fire. / That burns and blazes through the night, / And in the daytime dies the pyre; — / So doth my
heart that sorrows blight. & ik & L THIFRL T 5%, “fire” & “pyre” ORI 2 HMliiE. WA 2 ik
CET VO EA X =V XD EPICLTWA, “blight” 1ZB2AIZH “bright” (5 \W) ZHHIE 5,
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PiRTIZ 1,2 TH TAZDEZ T L ‘T OMWEEIER Lz, 19 T2 B 5 #
DBFEM L EREWVICE-MZ R TRZTT 20ATORELZFIBL L9 & L7z, iy
D FRO “as” TEEROMFITH T2 MM EER TS, Lo L ZORMIZE
APCAAE L R WERRTH 5o dfUEIUCE L T2Z2% P GERE MR [T
FCHIKTHATT L] LRI [BOEK] Z{RZE L 72721572, 517H® “daybreak”
T Z B A F-E 2 @0 L7/ R ) 25T L TT S8 I [ B IMBES Tz v,
EHOBRITAENL TT 5E 07208 T 24,5 17 H O W% B & )5 8 CREFIICL
e ZAHREZEH L LI PiZH (Porter,1909) F-EFUSHR L7 2 & CTHAZ RIS
LTWwab,

(it

323 49%& XN
ST TT
ANEDLD 1 Like watch fires burning bright to light
Loz KOS 2 2 The men who guard the palace ground,
B3z 2D 3 My bosom glows aflame by night,
W a2 B 4 And wastes by day in grief profound.

L24THE (4 LBRACTEREZTFLHRZE2ROTHERKOL ] 22616 5. 3
ITHE oW &b, EHNZ FEZHIELH & L20725 9 %, Nida (ibid.) 13
KXAEUETIUL, NAEZBIEICT 2 L7255 HRTIE “light” THEZ BA [t
ZIRST L0 ROBREHRABIE NI 20N [HES O L] ORBIZIEMRS, T
J& 120 (Vinay,].-P& Darbelnet,].,1995) % FH\> ST 35 A2 AU S 8K | [ 55 o2 fi | [ 3
Bl V) EMSTT FH I mE SNz, EHI44THD “wasted” 1ZKE F DO
L F/MITEKT 720 ST L RSO HMATT Gt \fzb 5 REEIE R V. F2ARL 29K
DWHWE BEILT 2RAFOUELZ LR TuL I E0bh b, Lo TRIIHTS
T2 R L7z HERE KICE KT 2Rk 2 3R L7z MaRIEm 3R ICZE S 5.

19 Watson (2012) Tid. By the Royal Gate / The guards’ fire / Burns by night and / Blows out by day: / I
think of you & P& FIBKIC 5T HICAFEENE 2 WR L D-E 2 L TWb, S5, b HEOHHREZGH
W7z L Cx i (antithesis) % 3L LIERMWICH HRKIED T I ) ELEEZ BN,

20 5t (equivalence) &%, B 2MFAR/ST 7 LA X TLN G EHZE TT HEHE bbb
THRTL2ZETH D,
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324 49%F ~TU3IFURR

ST TT
ANEDY 1 This troubled heart of mine
Lok KoKixd 2 2 is like the watch fire of the guards
BIEHZ DD 3 of the palace gate —
Wa 2 F A 4 Tt fades to embers by day,

5 But blazes up again each night.

PRI MR TH HLOMEZLEL 1ITTH2 L [WE 2R ZRRL% 1,2
THCHEA DR LA T OMRLEZ BERICEL S 872, B ) PERNE O1RE
WCHGTHEHAOVT, TT THZENEHBL Twb, HEHITHET 5D “embers”
Thbo MAFUTKDOW W E BB 2 BEAIHL LR 5 49 T ol & 8% 508 [
ZEL] (B4 2BRT 2L JETEORDPEKT 52 LIZ—Rd RVHELER
L7207, 54THTIX. IED [©D] % “again”, “each” (2 X V) iRH LK DWW & FHEL
BTT HBZICDED DL, B E512, FACETESARSA, [RATWE2ES] @
hypogram 1272 5 T\ 525, ZOHEHMBEOE LI “gate”, “faded”, “day”, “blaze”, “again”
D [eil H5HOMYKLICH SN,

325 49FNDELD

49 D ST OREHAT, R L2 EHFRTED X ) IERESh WA rE R 21T L
Wlze TNOHOREEMF T2 L ST THRACIR SN HWROEMAR S hz0id M
RTH b, ZOHEFIHROERIZNbNAR WV D-EWZRIE ST OFVEFICER L T
Wb,

2l McMillan (2008) Tid The watch fires of the palace guards / blaze by the gates at night / become
embers in the day / like my love / which wanes by day / and burns by night. & SR L T\ %, KERB[ >
o P BAEROBFAZMHT A2 L THIE STV, w7352 (2017) Tid. BIREISIT K L6
KO R LA &E —HZT TR VW &R L.
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x2 49FAROEEK
ST GiR [P H &R M iR
BliEz |&RL |&kL Wastes by day in grief|Is fades to embers by
profound. day.
(BIIZRWIE L &1 | (BICI3F D K& 1Ed)
HZ5)
xfA) 7L | &L glows aflame/ wastes |It fades to embers/
blazes up
DD 7 L |Eachnight (#4%) |[Z% L each night (%%4%)
| 2J5 |7 L |the Palace Guards |the palace ground (& |The palace gate (2J&
" (@EOEE)  [Bow) oF)
K |7 L |Their watch-ire Watch fires The watch fire of the
B HD2050 K) | (2A5) k) guards
(DDA K)
Fetiig =L |dHh GaER HY (FREIZ EH|HYH (HERICX PR
g2 & % BHRAk) 1t)
4 fEER

A Tid, GREMOFAN—EDOIRZ MK T L2 LX), ER2HEDTE
7oo ZTORE LUT D X9 Gfamd: 6Nz,

RQ1.

RQ2.

GIROBEA—EOFRIE [HFOEF] O, BFOBRFEN OB 555 L
TWiaWwW/zd TT TR (allusion) & L TORIEZH S TV, 48 F Tl
J L P OMBIER. ELAOWEPTI SN TR v, /2, 8FEDOTOWOR
& 24 BOEHOLEIIZ BRI D55 00BHEZRB L TWianz &I
XOABEHRE LToEVIT N, Lo TGREGRAL TT Si& IHHERT
ORFEHRE OERYEEZBATE L VITREESE V. Lo THA—HORD S
BOMRER S ¢ 5 [BEM] RS Tuiv, 49FTid [BIFH 2]
PHRIGICHREN TR T OANAC BT 2EKOBEREGVATT T REINT
Wiz, B Giy) O, BEEOEMEH S b RSN T vz b,
S5 ORI EROHIBRIC L ) ZBOHMAZEAMTT TiHEb 5w
7259,

GIRTIZER ENL A 572 D-ERP VL O DOMIRTHII L Twiz, BlziE. G
RERRD 48 F HMPRTIIA, ¥, AOMBEBEFRSTH STz, G,
WEERE L CHIRE N5, MIRTIEAERE LCHIRWMICERT 22 2T M
WABEREBRERT &) B AT EMAR SNz 49 FICH L Tid, HR
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MiRT, GHRICIZR S N h o FHOMA DRI SN Tz, & SIS
ELAZRTRULERZ AT SIS, [REOEX] THo Lv ) BEZRT
D-E fSER SN T2,

AT [FEOF] EFWUT IR SN2 A—H 48 .49 FOFHITOWTELE L7,
R OFERIL “disasters” 72 & 9 Keene DGO EIRDSAILILHEE2IZ L ) B 5 2012
“olzo HA—EH 487, 9 FORILE. [FOF] DIZAOBITIILATE R, L
ML ZOVEmOREE 7 5 EANRAOREEGOME 2 AT 5 D7, NidaDw) L9
2. STETT HHEDT 27 A MOUSIRFA L TRINIER S 2. X o T, Milkot
CHENBLATORWEED72OIZIE, BRSOV IF & WL L & A 7288 2 8k
VLETH 5,

5| A3k
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