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“Aesthetic Network Theory” in Being for Beauty by

Dominic Lopes:Aesthetic Evaluation of “Art Project™
A Survey of Prior Attempts 4

Hitoshi Tanaka (Graduate School of Letters / Center for the Study of CO*Design, Osaka University)

AL FI3=27 - g _RZAD[EIZM L] (2018) TREEILTWA[FEMAY T —ZBEGE | A%, EAEHA
TRESN TS 7T =70y 7b | OFEW T O70 DFLH I E T MRS DM ETS bo ERIAT
BEFEMMEOBREL TO M AN —7 B 13, SEMNCRO TR EBEDOL R FIA Ll &
BIZENZNOFIRDONER TH B DREN AL T BIEEIRRL TV b, LT MLz hEH 217 %
FARDEIRONER T, F I EIL Tl 13 2BR% [ Ao b7 —2 JEIESEEDIC, THLI2M b5t s
AT R ITONTOAEFRL TWh, BRADFE L, [T—7avz2 ICE5-§ 53405 Zh
RO AN R TT OV 27 M Rl o /AL )5 TS 2 A LS I A Ol T2 1 CH I
Tdhbo Tlow RROHMIIORAOBEMOSOIEEL T, [7—b7OVz s IZBWTIE, e [ Z4irst
DEMFIREDBVIZTREIIRMME DS AT 2EM AIAGE T AL HETH DL, F2EMNEZEH
ND2ODIAIL=TADIEIIH 5T A>T BFRBR A OREFAWIFIN) L2872,

In this essay, I examine the validity of “aesthetic network theory” by Dominic Lopes as a theory

LIRT3

of “art projects” in Japan. Lopes’ “network theory” of aesthetic practice and value explains
the specialization of aesthetic domains and activities, scaffolded and conditioned by social
structures. He calls the cooperative relations among specialized activities inside and beyond
domains “aesthetic network”. One of the merits of “network theory” is its capacity to explain the
diversity of aesthetic value systems of participants in collaborative art project with various social
backgrounds. I also developed two arguments on aesthetic significance of art project from “network
theory”. 1) While Lopes focuses on the one-way transfer of capability of aesthetic evaluation as
“core aesthetic capability” from art to other domains, the transfer of capabilities could be two-
way and reciprocal for both art and “non-art” domains in collaboration. 2) If Lopes is right in his
argument that aesthetic activities can be motivated by the “truly fulfilled feeling” of contribution
to communities, collaborative art project should amplify that feeling by letting the participants

engage in both art and non-art communities.

F—TU-F__ 77OV UN EWIVNT-UER. ZENREEH. ZNTAH ENME
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ARE HRICBWTERSNTWS [ 7= 70Y=7b 25, BOUITHEZW LR RLE VI BLE2S
AN TWAEIEERSEXT, [T TaV =M 2R IEH T 270D R IET VRS
L B OREB A A T 56— OMmE DO FEAMBEICH 5,

INFTOIMOFmHEL, FEMBLRIITUM -y AF—D[AFTKRL—F47 - 7—b ]| BIO[H7ED
X OME, TUTHE - N7+ = VAR B XV - DI I DA TTANT I F v — D
F1OMEREZRY P T FUREMBIOER - /374 —< VA BIT 5 [ 14 B 5B 2407 | o592 1%
DFiEE. FOEMRBOBYFIZOWTEREL, ThEHEZ T 7T ad =M OEMMHEIC
DWW TR TE72 (HH1[2017, 2018, 2019]) o AMid, KAl - B - S 74 —< Y ZDWIEDN S,
FEFANERFON G EEZ T, B OEFABERICB U 2L M1T 4 fn B KOl aR 2 W0 By
bo LD EARMIZIR AR 2L, DF T DOEFEEFIZS - URAPFEN [ENDIGEHE] (Being for
Beauty, Lopes [2018]) IZBWTHELTWAIEMNIT A EENMIEOH GG RROMET O R T
BHBo TRAZIDFNET, HERDFEFIIBN TR TH o7z L% [ R PRI ] (aesthetic
hedonism) &IFON, SHERILLT, AH O [Fvb7—2 85| (network theory) ZIRIEL T\
%o RRHTRADFER Ay T =7 BEIER T 2B B, SOBGHD, FIVh - A= a5
RL—F47 - 7—1 ] OFRO ERICO VTR AR 7 FPL 72 E A>T B0 5TH S (HH
[2017:48])s 7 AF—Id. [AFTRL—T4F - TP R [ZINET =M 2FRTHHE, [74—
VR - —F, BHBIGE, A0y a—] (Kester [2011:10]) EVao7ekl MR ks LB e b
EHIRT Do EMAIEMOPET - WIZEICHDZBEDO12ELT, R AR50 THRBIN] 2
BEPSFHISNERETHLENIBDNH LA, T ALSMEEHT L[ 77027 T
3 ZBZRZDIORTIMNE» LD | THBINIHAZRETHIENTERV D, FKIFHT A3 H
WTHLEMBEINDLIED DD (FER [2015:27]) 0 LA L, 7 A —IZEIUE, LLAZOLI %l &
DF VP ENLRETH S, WL, [FEBEOBERLDIMNE ORI TA T2 T4 74 R AL 5
EEEAT. MBENLT VY37 FRIOWTRE SN B M D Co TR AT 2 B0 S,
REICO AN Z Wk T 5D LEE ] THAHER RS (Kester [2011:231]) o 2FD T A5 —1Z, [ 4+
W TIEBW] 2% (IHIZZOEEELT, M SN7AMEEEIHEI L V) KT %) Bz
AL T, BIEITHE T 2L TINE - S H B LML IELR § 21RO FMALET - AF ezt
ML, BlEoZINE - fEHEOMMOL FeEA KR L TEIUIIE DN TTb NS FEMHET - WF5e%
RBLTW2Y, AROBLEAORDE, 7 A5 —HEM LT FM B EOBAADIT->TV B L
DI M ILEFP L 72% %%, U _RAZE FWEFOBEPHIT 0TS URAHH ITHRE
THEMPE TR, R0 THZOBIEENTT7—Var THIARRCTHRIR T 5 [HELaEL IRy Pes
#1Tld REUL DRl Z B2 THIER SR ([ RWIBRER]) 285 [HOHEH | AET IV
ELTHESH, HEOEHF IO HOHEE | ITHEBTERETHHESND, 20O [EHOHE
B ORINIEE L) B — OFEFHOIEFICPE SN TBY, F23M0 A IR L S LA L7
— TN EBDERLEIN TS, ZIUTKH L TENAY M — 7B TIE, SRR SNE REROE
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s, M ALSN/- W FEEOHFIMIIS ML T, TNENORENE T T LI R
TR ERESEVDEFVDIIRENT WA,

SHIH T T 5L, KWAYNT =7 G R ET DR HBIE, M ESN TR TR i
WCHRESNTEBEHT, Bk 355902, EWMHEAT 2 OMHZ 522X RHIH T X T &4, %
KR O RADFETBHEIBOHEBO%PIE, ZMTHLI0EI IV FARH/LN TR, HD
VIGEE I EREFIFENRVBORELEETN TS (BIZIZHIIETH 7 — 2%\ YR 5 DH:H%
EEBIFTND) o ZLTHRRIHIB T HIT, EMie 20O FEWFHBL DM EAEHIZOWTD
ML TWh, BRAPFTLEMNEBFIROFHNIL, [T—I7aT=sM )T T) =124 T
FEZHDOREENTORVY, AWM T [7—bT V2 |2 A b - AT T 40775 [ AN 3E
WAHE | EBETHI, [T—F7aT =7 M BHMREMRE, LD AN, =,
HEELDTTRL =2 a N lEko TRV T5HDTHY, SHIZ[7—r7ay =7 [ F [ Z MDAt ot
IO EAT ] (RER [2013:0-3]) Z AW RFEHMEL THROZLEZ T 58, ZAMTIIH
ESTEMIGE O FEBABITFICANDZTRADH R IIAT OB SMENE T 5, FRE, B
AN [FEWTFZN= ] ELTERT 2178 TAROHEBLL THEIF TV L0, £L06, BEMW
BEMFETERVD, HMOZERE THLEETL, ZOHIESE U OERTHE

F7o. ERGHOHEBICB W TEMSNTWAEEIE L TEMAY N =7 G2 5T §5000%
b7, WH ., ZMIT0b2IEHEL T, fEMOBIE, il fE., #FAFIRENLRb DL
RIRENDIEAIDS, FEM AV I —ZBENL MR, Fal—Tar, PUE, RAF, BR, 80, HEE
DAINT—=F o7 Jevofe, BEIZHBHEALRINLTEEG T, MOIKB L F OB KELDE
AT ZELTRA O REL T WD, CORDAROBIR P HIIERICMHE T 50, EFIIAMITE LD
WE T FAY =Dk SFZTUT O,

DT v VDT —MIBWTIEENRBORROF R THBLINS [MEM 25, 7T—Tad=sk
BV, DLAEMNRBREZ BT 21/ v 7IANT 7 F v =452, ZL T, oY r
VDT —=MIBWTIE R ZEAMT 720DV TIANT 7 Fr—ICEEN DR T T2 A
PN TR TaY s MIB VT, AKOEREERON G L0b, (HT[2018:68])

FFXHFEN LT TR 2 G e T HRMWBEREL T, 3, [MEM] R TFF2 AT JIflisE
ENTBED, 70V 27 bOBER EDHRIATONIZTHAIRFHITOWT, LKW GEZDHS
HHIE, BLY, 20X LKW BRI 28N T, 70V 2 7MIHELTWEIIa=74I12D
WCOMHERE LD BRD B L5 72 (HH [2018:68]) 0 L L [7—b7 0¥ =7 1281 5 FEER
DR ZIFZNUCEEEL T BEAS VBT B D SEELERL Y DLk B2 5L,
(MR, Fal—Tay, WE--JEwvofe, TERIIMES ([H]) o5 ([H]) ITEPNTHHIT 2%
FEMTREAZLTVDEIE, ATEOMEROICH R ERRE 5 255D TH5,

77



% “Aesthetic Network Theory” in Being for Beauty by Dominic Lopes:Aesthetic Evaluation of “Art Project”: A Survey of Prior Attempts 4

KL, ORAP [FEIH DAL DR TEMPRE L REEN AN — 2 B2 LT, %
A b T =2 B0 AT SN EMIMEGR TH AL R T AICE om0 WAL 2 EBIL 725
AT RDHERDPICPICLT 7 =70V 2] OEWFT MO 7DICE LT 2D PIZONTEE S
5,

1 EPHIFA/IN=BMIDODWVWTHAChBZIANZ 6 DODNEE

O RADFEMAT 2w/ WM G QR BUE, WS TR ZFZANS— ] LA/ HT B, HEIATD
TR HEDHFAIIEHL T0BZETH Do MHid, [EMNZF AP IZHDL6ODIERN LS FEE
P T, EWMPRBEFEREEN AN =V HROELLNZNLOFEL L LHPTEZDO M, L)
MWWETTh, FRTIREMIFZN—1 ] EIFV 72T F 7259 %0 ORZUE [EIZI A TR
DFWETIE [EHTFZAX=P 12T, LMMIHEIC [EREADES] (tune in) 2&IZESTIE
WA | ) EATHTRHE, L) TR LBLER G- 2 (Lopes [2018:15]) . Db YIZL Fi 5
Bl § 522 @ T [ EMTF A= IZOWTOHBERL TV,

ORAD LB L TV [FEHZF A= | OFPNI6DOTH D (ZEY—FELTIEE5D) o A
FROBRPSHLLO UL FBEBIL THZ) (Lopes [2018:15-241)

HipI1-2) [EMESHEE]

HFF, Ry ZOTHRIGEIR - BB RO — - ) 75—F (Elsie Reford) &, HIE %D
HOFEDI=OIH — T =V TRATI EEMIE O DNz D13 1926 4 205, £ M)A — D
JEH600kmDHIZDH BT T + ATAA YTy 2l —F v afED G, 304FEZICIZ1I5ATF—ILD
JE B RER A 5 DI R o7z ZOMHRT Ny MIZBH SN2 JE FII R BITTREEL, 1994 4122V —
DFHTHEREZDOTL YV — - V75 —F (Alexander Reford) ® NPODSEHA51& 21T 52412
olze TLIZH Y —3EROVE—5 —KGHEMR T 5720, KEE - VANV - vavT&fiz
TARIARERRE 32— VT AE VT, FR AP LAROPE 7077 2% FE L 720 EHITHEIX2000 4
AR DIT =T« T2 ATANVERBEL, B TFOTIEART—T - T—=F T DAV AIL—Tay
BEIRLTco LB DR, WERTT AT T2 - ATADERZ NI 5072,

FpI3) [72A)7 NDER

TA)HERER Y DRV =R - 7Ry (Berenice Abbott) i, 1920 4ERICERKL T/~ - L
ADAYIFTHEIEAZDY, ELTHOIE, B = A20RSEELGEROLANLLTERL, 74
VAZERTHTI—0—BISEMEN 20 LALEZRIEID) I 2DEIRTH [ EMZF 28— TH 2,
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W) CTHRIGW A TE o727V 2 =R - TV EHIN G, HEDOFEERITH 1400 D H T ARD A AL
7800 DTV M H Wiloiz, THRYMIEESEMMEL, BEELHETLILILoTT Vo2
TR L, THRYIOT V= - LT asiEMoMA ICHE A Sz, BUETI. [7Yz0EMmE R
57201213 NV=Z - TRy MO G AL R 2 Wi zabw [ E5bhs,

HH4) [AvbT—Hh—]

- B 707 2 —— - ER DT FF - w1 7)— (Oprah Winfrey) i3, HG 2R &% BDS
NG =22a—=T19964E I [ 7Y 2257 | Oa—F—%iEw, 3EHITIE, FHlOW RICEHmLzE
VHBIITHYa N T o - TI— N2 B LIz, [Tv7757 | TRASNIZARINAM T =2k
2 (CNETHTIRRIEEDND) . 5T, BAEMTEHREO/NI G277 1358 L T50
T2, A 28—=13500 75 A5 100075 Nil7ro7ze F24 0 7)—dinEx MmN aAK o [7
F o AL—=F ] R T100E DO DI LI EEF R ARNEFE LIz R DOXLranid, [Fk]
AL MR SCA OB Z DR Z B ZEICH KL 720 7427 =D [Ty 2257 NIR§ 28 EL
T R OFATTI B AN R AT—) = HIEF O NELOBEIERL TBY XN THLHED,
LoDFHATTZFINA L TE LB AZ RIS 2 AY R RICRITAEFbNDEA, Thooft
Wi, 797777 3 HEFOBAETH LN RSTZHTRIZHE DN T WD, LA [T Yo 77 | 133 H
WREBRAE G T 2720032271 - AR—ALLTHEELZZOTH 5,

Fipl5) (V7= -2V =7]

ETd 7 — AW ZMTHLPEIMIIHEL T, EMITTE—NV T HILIFHEFETH L. TRADIAFED
L0RDF-EDT LI, BT AT =22 R T BEBRN 772 7 V=TS ML T b, Pbid, H—F
VT EIET = 7=y MBI 57272 DI T VA TER o 72U T F— DT a s I A
EAFLT NZZRIBIEL, FEEDON—FT =TI FTICT LA TEL I TRIHB L T,

HHI6) [FYAAZ—N - FALrF—]

INSTM DFT VARG = WEGIERATEN T A VANT IS —, RETAT T, FVADARTF 22—
AL DEBEZLIZEIEST, SLADOEMEEDDLILDTE, TIUTFEMWARAT & #H O HAE
HoO—fELTO[ENHE | 0FFTH5S,

ORZEY FOFRERTZ T, [EHZFA—]IZOWTD6DODFEERITF. FEHlifED
IS NSOHFEEZ TP TELIFIUI LS WER RS (Lopes [2018:25-311) 6

I BN ZFAN=MIAOGAHEDIZEAL T XTOH 55 HEL T 5 (Aesthetic experts

disperse into almost all demographic niches)

79



% “Aesthetic Network Theory” in Being for Beauty by Dominic Lopes:Aesthetic Evaluation of “Art Project”: A Survey of Prior Attempts 4

CTTuARIEMER - K - i - AR - A - RS DX E ZTICE N TV,

HI2) EMIFANR-MIRE T HLEENTHEEKITMEA TV S (Aesthetic experts jointly
inhabit the whole aesthetic universe)

[T | &1, BRI > TIT BT O N A SRR HIR DR G HRZIRL T2,

FYE3) EM T F AN MEEMFHIMTLITFELL T2 (Aesthetic experts specialize by
aesthetic domain)
EHTFAN—MIL2HLVIEIPEDOTTHICBOTOALF A= THoT, YA FIAMILE
L%, 72720, A5 ATIFZAN—MTHLEHEH O 5B THTF A/ S—MTH %1 1
PEDSE N END BB B OBLEEAAFAET S,

HHE4) ENTF 2 MIIFE L8 EL T b (Aesthetic experts specialize by activity)
12O TOFENIM L SN TV Do T TIZIR 72 XIS, HE R D FE L E 15 B % Al 18-
FE B E IR TELD, AR, W -RE-BE - 777 DAINT—=F U T EL IR > T Db,

FHE5) WL B L D4 BRI M B /R § % (Specialization by activity and domain
interact)

3L4TIoTEMZFANI—MNIZEICHMLENZ 25, ZNEN o (B 20X [HEH ] 55\ id
[ %E) OWNEH T GBI L TR 2> T THliEE AL TR EM D 5. 72 [k
R[] DI, EROFIBUI BN THTDONBIT RO G IO N AT R > TV THAT
BELTIIFBL TV ED D 5,

FHE6) FM T F R 8 MEIZAH K I2% % L T % (Aesthetic expertise is relatively
stable)

EM T F A= ME— 72T % AN I § BRI 2 F5 72X 5 S5\ 7272L 20 REIIE
ESNT2BOTIEAL WHEIZHRIZEILL) S,

2 | EWMEERO [HENOELR]

INS6ODHEEFHTEDZDIE LMY LR H L VIEFEN Ay M — 7 B0 V) ik a
ODHIZHToT, ORI OB [ B | (common ground) EL TV DD EFKE

80



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

1190 T3\ [RIEHI ] & [3EM1T 2% | DEFHKTDHS (Lopes [2018:34]) .

S (EvaLuaTion): HAIRENFEI i ThA(a state is an aesthetic evaluation)=% DK FE
13, HB%F R DD HERMEEFF DL F R ThA(the state is a mental representation of

some item as having some aesthetic value)s

CORG O [EIMIE ] Z %5 T LB FRL R TRITh I v, U _ADZEFZH601F, Ny —TY
T—EINT2Z VTN, BESTIIVERATR O MR TH S, ZHUTF LT 5T LI3HLITD,
REEEEERTED, [ DMELR | LV RBUSAIER T 2L EV DL, OF), (AFTHAS
NG A FINTERTE) [ xAZEMWAEV TH S| L) FERFHINE, F-TE 2 [x 2V TH D]
EVINEDLMELREFR>TWLRIEEEET M, [xBVTHLILWIMENRETHLLE
ERETHIDITIE R,

174 (Act) AN P TAHIEDNEWNITE THAH(A's ¢ping is an aesthetic act) =AD P T 5
CERXIBEDNT AT, xIZOWTDOAILIBEMFFMONEIL, ADPTHIEDLHEFE
WAHAFLCTw5b (A's ¢ing counterfactually depends on the content of A's aesthetic

evaluation of x, where A's ¢ing operates on x)o

ZOEFIZBWT, AlZH L1744 (agent) dplddH A7 (act) . xI1EH AT (item) #H5D T,

CORFIBID [ EEMIKT] (counterfactually depend on) &) EIBUIDWTENRZ
BT OIITHPL TS, Hu72DN— AL MDSRE DO IR T4 —FH [ KR—+F7 0747 ] OFA
F—%lioTnh, ZLT, BLBWADBIDORAY =%, OLWIRZENDELRVE- 5724013,
CORAY =% WibhotziZh), L BIZIEET bo TOWHAITIE, V—2X—F(A) [ K—}7
YFAT I OBRRE =% WD (¢) T H1d RAZ— (x) 12DV TON—L A=k (A) I BEMFFO N
B (COLEE TR ] HEVIETH V] W), DIICEZ SN AR E) 12T RHEFEM
WIRAE ] LCW5, DFD, HER G (x) ICBL T E320MIZEDLS T HDA (A) ICLAH N
ONEIZTVRGDE6G. TOANDBZONZIEHEN T HITH (@) RLGZLOIE, TOIT 41, 0
LOFEWFTFMONEI T KFEMIRA I LTBY, WRIZEWIT A THL, COREITOLATANE
LW A0IE, 207 I EE T O N [ KFEIERF | LTSS, ELMITHTHS,

ORI, W TFFREEWN AT — GO [l o2k | LT, SHICEMITAD [ F]
(BT & [ LMMMifit ] €49 % (Lopes [2018:38-411)

(AT A | DB FETHRIZEINT, FEMAT 21, BWFFMONE, DED.OIICEZR SN0t
VS B FEMNARATE ] T %0 SHUIENAT ORI O VTOFIATH Lo U RAIAT L OB HEL,
OB EHEICX LTS, [EMEH ] L2XMMEIE, FELLTOENTHS,
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B (REASON) (x AV THEEVIFEIL, ANVCICBWToT2EMBHTH S (the fact that
x is V is an aesthetic reason for A to ¢ in C) =x2°V THEHEWVIFHED, ADCIZBNT
EMNZPTHIRETHLEVI M EICE A% IS (the fact that x is V lends weight to the

proposition that A aesthetically should ¢ in C)

filififf (VALUE) @ 6 RI9IS, VASEIME CTHE DL, xSV THEHED, AP CIZBWTHENY
P T HRETHLHEV) M EICEAZF T HHEICIRS (necessarily, V is an aesthetic value
only if the fact that x is V lend weight to the proposition that A aesthetically should
¢ in C)

Vidd AMifiti (value) . Cidd 5K (circumstance) %53, T2 [ R xDMliEV THHEN
IFE ] (HARFETIE R x Ml VAR JEF VIR Z 721392955 2R T urdLiewv) 13, [ £
MMM E | EBIIEN S TERE T RELRDIZ[FEAZMFITS] (lend weight to) EWIHRIITH S,
URANRZORHAEH LD, FEWHHIIAT A OPRENLHHICRLLIEROEL VI EERT 720
ThHoo WHZTTWHBIE, LB (=2% 2 5) (1945, 1946) IZE /7 0ffil AT — oD 2H
BT HL01E, EHORREREPDEINTH L, WEOT—L Y - NI—VOHDPKEEN 2T R
T - Z) = Thh, LV ENMEF LI, HT— iz LLERETHLEN) GBI [ BAREMT
5o LHUMS Ty B2 Z7OMUIIER O T — V35 EIRILL TV AW ) EMES i, £/
Uiz e RETHLEVI GBI [ EAZM T L o ZOWHE, BB DLMMAAFHEL G 2.2 H A
W BB DTN G2 EAINELI20, B/ 70E RDEV)FEMITBEITINEZL V)T EITR
o DI, EMEHOBEIN 2 I1IL DB EMB I RbDOTH S (TRAL, EDIH AN H
HASRERN TH L0 DENM IR BE N 22 Ro 20, LW BENORZEIZERT S) .

WHEEZTEHIROIE, EMMEFFEIL, L2 FEBIIEWIT AP LINRNEL TS, ELT
ZOBHIRYI S, OF), FWHANI [ M4BT | (aesthetic normativity) ZFoTwabE
WHZETH Do ZHUTK LT, LMFHMONE (OIYIZELR SN RMME) 25T 2HH T 5
(DOENFEWAT LD FEW M O NI EFZ IR T 2) Old, FEATHPEBLTLEICHS
N2,

VLD BFER/HIZT, URAF[E WM ZFA -] EZLTOLITEFHT S (Lopes
[2018:41])

IFAN—MIESTUTOZEEIN =T 4=V THD: xBVTHLFEEN, CIZBVWToTLHHT
AL, TFAN—MICIIBW TP T b0 TLTXNV THEHEN) T F A/ S—bDFHMiIE, =
FANR=IPCIZBNTHTAIE%Fi T % (For experts, it is routine that, when the fact

that x is V is reason to ¢ in C, experts ¢ in C, and their evaluation of x as V explains
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their ¢ing in C)

COEFREHIT 230, BRREINVRYDHE T B0 T - RNy IRD AT —F EP 3N
IAT LIy ThHD, TOEMMMEHEEL, ZOXIveflioTh7ovXT7— e AMbbn) %
AT L OB TH Do TAVN=IAY N7 —=N=ZHDBH T x) DINJRF I, AT —F EPH
NIZIAT LIy THHEH>TVD (LIICERLTWD) o TOEMFHHICIEINT, Hidh
TrIFT =M ANDBTHIZZOR Y &2/,

ORI OBIESEZDE, [EMIFAN—M] DEFKIZONT, 3DODREHELITLILNTE
%o TF EWIFAN—MNI, BV ZFAN-MTHLHFIRICB T, HEEMITAHAOHEHELLL
I E MG FE L IELCGERRL T bo DFD, L ZFAS—MIEST, T2 OB RIT B
E=HLTWEDOTHoT, IELWENBHEZMSTIAT AL TWE DI TIERV, KIS, 20X5%
ML FEZ M >TVBEXIT, EMZFAN—MIZVWTODORE, ZORENBBELRDE) %
EMITAEIT) (BOEMB M HEVEIEEWN LI Lo TTAZ DT OND IR MITIT AR
W) o RIS ERMIHEF LD LR ERICH RO ORI T3 28— DOIT B IZ 7TV TWIR L)
ERCE

TR [l I | OGO FEL T, [EMAELIZM A | VI RBIEE T 5200
WOBRIZOWTH#RLE T A (Lopes [2018:41-43]) . H—o v i, [EMMIMEAI[£M ] TH2 ]
EFWDRDIER, LIV THY, INETRRE[EMZRM ] (aesthetic question) &5,
FEOMWIE, TEMEDS [ifE ] THEH] LT hRbIen, LIV TH S, ko [
Hil OEHFESEZLTECIRZDE, [EMMHAT 2B M5 25 ] (XDIRIITIE T SEM AT
MR TH2 ) LidwpibIld, LIV TH L, BRAZINE [HERZE V] (normative
question) EIER, ZO 220D VO BRIZOVTORRAZIL FOIINIEZ D, T3, ERPLEE T 5%
DEMAY T =7 BLEGD. [BHN V] IOV TE XL HETH Do IRIT, MY P T 3L M Ay
FT—=Z S [RIEHW IOV TOREDHERZEFE LRV 2FD, 200G [ SEM 2 H]
W] IZBLTHAZETHY, 20DBGHICHBWT [ | & [ 37 L Tws 9,

[EIRE]IZoWT, FIROEEE (LXETIT0 03T )=RTT7 TN Fr5—2) 1&, [
ROAifiE ] DR EW G FBEF T HLIESTERTEY, LebZ0EFOIVAMIGHEIZL>TK
FEDTR e BIO, EMPEEHDEN AN —ZHED [EN LR IZOW IR TH S,
P EoZeprbuszid, [EMRWIZOWTIE [ ERN ] (stopgap) THEEMZRE 2 )5 % [ 3t
OB LU TR T 5. T42D5 [ HAIMMEAZER THSH DL, ENASHBI I 2K M E (7)) —
T IT—=DIVAMIEENT VS, TINUTEFDLILEZENB I LEWDD) THELETH S
EVIBDTH S (Lopes [2018:46]) 0 ZDHZTERAZLLT Tl [HEAY 2R 18R LTHY
HMATVS,
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3 | BREAEMREEIRICETS [ENHEE] ORE

Vb [deamo ek | (RFl-17 25 - Bl -l O @ &, [ BB IOV TOE EWRERT)
ESELTONRAL, FHPEEREEN A NT—ZHGHA, [FEHIZFA =M D6 20FEEH
HCEDNEIPIRAET B0 AREI TP FRICOWTOMEEZ BT 5.

PTFFEMPRE ERE LT OITEHKT S (Lopes [2018:53]) ¢

FMy e 728 (Aestraetic HEpONISM) @ EMMEIZH A2 R OLLT DI BMEE TH 5B, Thid,
o G % IE LS B § 5 32 B e VAl 2 B 3 B HE I 0 22 BA AR 12 B o
(an aesthetic value is a property of an item that stands in constitutive relation to

finally valuable experiences of subjects who correctly understand the item)

[P (pleasure) VI B EITIM A Lo TSEETELBRTHVEND 20, BRRIZDOEFHOH
TRl 285 LV IRBEHVTWD, [iR#EIICAliED 285 Lk, Mo
DOFEELT (720F) T4 TREKLL T2 H 5D ETH 5o

COEFE, LT OLREM G T S (Lopes [2018:59]) 6

K (Max) : F#Ed25, R IIAED R R KALT 5720178 352 HF 20

(anyone has reason to act to maximize finally valuable experiences)

ZIUCESTERLNLON, FEHPE EHZO [ FAH G | (basic theory) T35 (Lopes [2018:58]) 6

EMME VIZH 25 2% (an aesthetic value, V, is reason-giving) =x1ZV ThrE V) FHE
D BLADCIZBNTHT 540X ADPID I KALSINDTEAH) J L) iy EICEAZAHTS (the
fact that x is V lends weight to the proposition that it would maximize A’'s pleasure

were A to ¢ in C)o

UL A | 28T 230 B 13 RV EWI0d [FEARBGH | ICXhUE, AL VHEZOMEA
DPEEAIRIALSNEZ T UL, EMMEVIZZ O AL THRBMILDEPETH L. ZOXH 751
AN D B ARARF DAl [ SOE A AT ] (responder-dependent value) &FFEN %, [H
ARG | 2B 5 3L T MG | (standardized theory) 73 % (Lopes [2018:
611)o UL, TATAYN - ba— 205 E [BIROLHEIZOWT | TRELZ[HOHESR |, T4
bbb, BREEZ THITHOHET DL MRS Z T IR 35 [ RV ERIK | &8O H 2 & o



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

BRBAL, [HOMER | PEWATAIZIoTRER LG % [EEHE ] L LT, LM AE VISH #%
HRODBVYTHD,

HEHE b S5 19 P8 32 3% (standardized aesthetic hedonism, SAH) : 3¢ Il fifl VIZ B % 5 %
5=bLADWIIED LFETHETLIHEOHEB LD IS NERHBEIN TSI, xIE
VThoEWIRER, [SLADCIZBVToT 200IFADMM R KLENLIES) | L)y
JEICEAZNIT 5, (the fact that x is V lends weight to the proposition that it would
maximize A's pleasure were A to ¢ in C, were A’s hedonic responses calibrated to

those of true judges in joint verdict) o

LU, BB [HOREH | O FUSNEH G 72 b0 B E L 2T RO W 07259 H,
OOV TIE, b= 2D IE DV TV VR - Lt ) oS RALL 723 R S 3 e 2 B o
INETRAI VY4 ea—AdH#E | (Levinhume deduction) EFFON, BUFOXHIZEILL TW2
(Lopes [2018:63-64]) (43 RA% W7z X DIBIITEIET ) o

1. EWMEIZHENFEOUT DI R E THLH, ZUE, W EREIELEHRT 2 EBOREN
VAl it & 2 AR B E A 1 75 BIARIC B B (SR PRE F25%)

LS, R, SUIE #E 4y - BN LB THRAPIT L THS (Bli)
VSODDXAEDAEAET % (BLER)

3D BOFIE, HIENEVEMIHEERFOIETH S

L72h%oT, AfEEE W EAIEE R

HOHEHLIIFEAEIV AL RIF 28 THD (BlE)

ELE D200z > A%, EXVE 213574513, ENZE XS REL MMM EE
o (Vo B

8. L7htoT, AfEDRERIIFELMEDRERR LD RS2 I #e 19 Al fili 2 45 >

N ok W

R DAY B HAT B B REBRZ e RAL S B 72047 25 AL ZF 2o

REHEALSERY PR IS 5% (SAH)  L72255TC, LA OISR S, FETHE T A2HOH EH2HD
PUBNEFBEEN TV AT, EEDO A, HDd. HHC. HLEMMEVIZOWT, EMMEV
FHHEE25=xIEVTHEEVIEFEIL [HLADPCIIBVTHTI40IEADMIHRRILS
NB712%H5 | L) Il EAZ T %o

FRO[LT o=l [I2BWT, 5[ AFIEE W EIAGEZ R > ] &8 T A DRI
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DFEBRED O KRER B RMEEFED ] LV I2 004 #IE, — AT 2LFAILIEEE->TWn5LH7
A5 FE WA AEZ R S E AR R SR T0E 50, H AV IR IE ST THEDL W) HTEVDH S,
[Loq rea— A ] Tl TEEOBECIZHIEICZ> TR, ) XDdE LA, [EOHEH |1,
ALY A A5 203 2T, FE i D 36 I il il & 68 158 0D 36 I Al il 12 22 3R A3 20\ X9 2 BRIy
FARELTHEINTWS, 2F) Ly rba— AR O&FELIE, [HOHES | ZAlftomny
EMMAEZ E YR ETEZOT, [HOHEHR | ZETNELTEM T 2%01F, K &3 M flifiE
EEIRIRATTEDLVIBDTH Do 72 XD Yy R—DFEFATZVERSTWRTH, [HD
HEH N> TENEFEAOIE, REBENMAEZ LRI TELTHAILVIDIFTHL,

Tl LR RIS E>TIEM TS A= 2T 5 LIETEDZESH) e BRAF
ZOWREEZGRE T 5o EVIDD, [EHZFANR—F]IZOWTD6DODDEEL[EOH EH |12
FoTHMTHILIETERVRETH D, HIILLFOIINT DT OMEFL T2 (Lopes [2018: 71-
761) .

FHE) EWTFAS—MIAOGADIFEAL T XTOHGT LT do

HOHEZ IO T LR T —MCH L0 EIE 2L, B I A5G4 D270 535855 70
STHOHBILY B0 LLZDOBBITEIA T3 THD, EV9HDd, Lk, ALG DL Eh o5y
AHMEHOFEN TF 28— A AN T IEEAFATLIIURTE05TH D, 2L xid, V7+—)b
—BEDOWEEE, EVNA—NDT - TF4vb - TAT—Z 2 X THEINF o728 V) E R AT
WERTFETZS7272H) s 577 - T4V TV=DT 7257128 -T Iy EM O B & o
BATHLENIHBAIZEELBEREFS> TN O TH b, SOOI LHELTR AL [ENITE T
(aesthetic agency) DFESKAFYE ] EEATHSEDS, [EOHEH IO SN ZHI] -+
BIENTE R EWIDL, DL EWZF A =M B TEHONER | LWHHBIEOZIET S
BoIE, TR, S0fb, #hay - BB R 2B 3 5281240, 2072013 SRV %
DR TIHETELRIR LGSRV HTH S,

9 2) EMHTFAN—MNIBRE T HEENTHEERIAEA TV,

[T XA S=M D [EOHEH N ICHR T 55013 fh R IKAE B AT 52810 h5b, THE,
% DERGFN (BHHEEROIBFIEF 2o T MEATWEEN TF AP [RETHEEN
FHERIHEATYS ], LVHIDLELA, 4D [T F A= BENENFENTH K
WEFIZER D,

FH3) LT F A S—MIEM T TLIF LTV 5,
FEROZEDS, EOHEZITHE T AEMTF 28— NI, S BI L L 2 AT AR TIE L,
B 72 Y ATV AN R E NS,



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

FI4) EMTF A —MIHEB ZLITHLL T 5,

[EMTF 2= ]1d, EE, Gidk BE, T2l —Tarl s T os4 70N ZIUgF L
TWh, STRICHLTTEDOK EH |1, EEEVI I DODENITHBIZTOIF IR TH L, &
FIZBU 2 EBEAMO§TRTYA T OAT L O FERBRPEI D HIZE T 2R UE, BRI
T[N TF A= 2] TE R,

Hi925) I LGB L OIF AL B T %,
CNEBT 2720100338 4% 3 2 L EDHH705 FEHEAL P ERITHIZ 52T,

FFE6) FM T F A= METHH IR EL T b,
[ X 2= IZHSOBINHE DS CTRAEN OV —T 4 =Y 1ATH T 5. WRIZ[ET
FAS= P NI IR LTSRS, —F Ty BB ZF A= TH L5 HORNEIILL
THERLEAT %o URADZBF PN EIUE, A VFBEI O EFEH 5 vk - LA DL RO B 55
L72Z 2 Nby AENWN =T DRFELLMTHRIOAD, EBOB [EMTF A= ] L1
FARV,

SR L TEOHEZ L, RELTWDEW) INBIFRIZBIRZL (timelessly) & 3%,
HALEM PR TR, EWZF 2 OG IO (3) ZFHTE LW =DOIZ, F#ka2 1%
PED TAR I 7 e e Pk ] 2 3§ 5 283 TER

GRREHEALE MR E R [ BN F A= ZHITELVDEAI D ZRIE, [T ba—
LR ] D8 [ AAEDFIRIIIEAAEORERINS REL M2 FE> | BLUY, 80 HREHEAL L
PRI EFRICEDHERICRIEDS D A 572, LaXAIFH LS. LB &N R [ BEOH EH | 1I2Es
T AEDREBRIIFEAMEDOR RIS REL BB WAIEZ D RIFFO b L RS, (BLEIHTE
F2[RMIFA =M 2EDT) [HOHEH | TEHRVWALIZESTIEZI TRV, TLT, [
B TX28=b | DS [EOHEHE | 2T 528128 o T LD RELEBMEEZ LI RBRE RSN
BINLBDEVIE, EHIDITTHRV, [HETTEDVL) 12O EINBEN TV ENLENS
T ENLHBEIGEP T L2525 HoT0b HEICERT2I0b RV REECEHE T 501E8
#HThb](Lopes [2018:78]) o HEH T ML FDOREED LW AP EL THyR—DFFLFHATD,
LMW P HT LT HEL

ZITHNRRIE, T4 - E—bY (Morton [2012:25]) Oz ZHL T, [Hifit] EF v oxt e
LCO[TENA A EFNVERG T 50 BRADBNCEIUE, BEOHEH R OITRIL LD RE2 R AT
275D FAS—R &P NY ((IAF) BREDERBZHELIzL=0b) D77 AL TUEL »
ERNEEEREN DD T %L, BELEE D L7258 DTH S,

COTENAAETVERALTEIES 55513, FRELRMIEEROERKDI L, [DLADH
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FOGAHS, FETHETAIEDHEEHE LD RGNETHEENTVELEHIT ] EVHESZU T DX
EH§HILIZHR5 (Lopes [2018:80]) 6

SLADOMRBIRAS, e THETL2EDHEZ=HICES>TADLZDIIT RN RSN IR NE
BN TWELLIE (where A's hedonic responses are calibrated to those advised for

A by true judges in joint verdict) o

LPLTE A ZET VB L L) Db, HOHEHR R, ThTho Ao.LH - 4
TRICOWTH->TWELITTIIRVWDOT, FANRERT RN, A% T HIEDNTERVILTH S,
ThE, [HOHEH NI T REBED, ThEho NICEDELTINA AL T 5IENTERW
DT, Ly rea— AlEBERES IR E %), FEARBERICIHE§52812%%,

EHITEARRG, EMPEEROMBERLLT, ZIUTEREIN TS [La— AW ARG %
Y EFCTwade, 2O [ba— AR | 1E 200 B 1045, T3, Bifflidscke (T4
Lo TR DM 72ENHL V) EE2N5RILEVIL2—2DOHGETH D, RIT, AT HHEDATHT HH
HEFHODIX, T AEVPTECZOINE LG T IILEIS>TT BB TSN AICR AL
WA B NTE | (reason internalism) TH5Yo ZO2 0P EENBLIET, UTOLI%RE
M RCROBERDFSND (Lopes [2018: 84]) (pldEM ML ALH LM EEIET) .

WK (DESIRE) @ ERIGIZ, pAYAIZESTCIZBWTHTIEMIHTHLIDIIL T OLEIIHhE
%o AV PDEZEEIBKERF>TBY, AV CIZBNTHTAILIZES>TIDRK DN 72E 15,
SHIT ADCIIBVTOTHIEICE o TIDMK A 2SN LM Z p AHW T 5. ZDXH %Y
HTHAb,

(necessarily, p is an aesthetic reason for A to ¢ in C only if A has a p-representing
desire that would be satisfied by A’s ¢ing in C and the fact that p explains why the

desire would be satisfied by A's ¢ing in C)

COEMHROMEIIL T OINIF DI ONE, HAWRERR T 4T HEHED. HIF DT AL
TZOMEHLNDEVIEEEFR-TVDL, ERICENERLILNTELLEIIDA, FKNATH
DIUDBEIET B, EVHTETH Lo IDIMIIZE 2T, Pz RDTBY, HIF DT R TZ DHCRZ
72D, M7z HIEEASTVBEEIET, DT BEITINRETH S, Lid, LOLERAEIIO
IO 2 0OBILE PO T 50 T KM RMIZNE/HIDEBEK T LD >THRONRW
BaH Db MiE, Var- VA — ok (Elster [1983:77-85]) B ML T, [ E MWD BITIE,
KBNS MBOFIE LTSI ON/ATHORIEY THELH%bDHH 5] (Lopes [2018:
85]) Lk %, TNRY—IF, BHESNLILEROLEEBIAGLINET STV TFaT - T—



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

MIHZ o THRYRIT 20720, T4 7 M) TR S R LR R A DS LI D7D 25> TA )
SR T L, Lo flE BT TVE, )1 OOBIRIE, BRBOFEM AT - HiHEO M THE
RRBDIEN, FIAT R IIENRANOFOREIR LR LB I S>TITDNDLIENHHL. THUTIEY
%HDIE, LVIHILDTH%,

ORI, [EMZFAS=1 ] D6DODRFELIFWTEL VO TEEREAL M PR T H2 5 IR
T RELZLBRTRDDIFTIEIARL, BEHEALEM L LR S s T oML 528,
Lyg b2 — AR E DR PRI FROIEARIIG IS H B o THME AL LITH U RELEE 4

AL TS, LALEESE, DA R REL T, Ay b7 =2 BEROWGEEZ 1T,

4 | X%y MI—7ER —HESNICER S W EENOHRESR

EH AN — 2 BEREE AT BICH 70T, URRE3DDBEMEI Lo TV A, 45 1 BRI [
BRG], S5 2B RIS TEm LR | R 3RPSIZ [T a7 74V | Th o,

FFHEIBEROTERERICPALT, BRAG[#EK ] (achievement) % [ HEIIZ X2 BT
(success by competence) &EF T % (Lopes [2018: 97-98]) o 2 FN. HEI ARV DITIHIRIZHL
DIL7=3Ad, BEIDMBIRCHI TSN ORI L o723 40 [EK ] L3N v, Bix £z
FAN—M ZEEOBEENOTU T OLHERLIET (Lopes [2018: 98]) .

IF Z78—=h (ExpERT) © AFERTF 2/ 3—MEZ$FD (A has aesthetic expertise) =Al¢T
HIEIZBWTER T L1200 NZHH. 05T HZLIEFEMNITATHS (A has competence for

achievement in ¢ing, where ¢ing is an aesthetic act.)o

ZDEFEDD, FHAYNT =7 BFANDOE 1 BREDS LT O XG5 (Lopes [2018: 991) .

HHA b, HDHCITOWT, R VIZEH%E 5 25 (an aesthetic value, V, is reason-
giving) =xIZVTH oLV HIFEIZ, TADVCICBVTOTIILIFEMNERTHD ] L) aEIC
B A5 25 (the fact that x is V lends weight to the proposition that it would be an

aesthetic achievement for A to ¢ in C)o

RWAT 2 OFEFN L 725D 1 FEWFEIIR N E R OB L IKI2D725, Tl %I
W EE IAETE S BDEAID 0 TORINTH L TaR AL, FEWEHIZ234F 5 (Lopes [2018: 100-103]1)
EVWIDB, EFEMII BT BE R E DRV I, MOREMEREZE T HILF LV DPSTHSE Y,
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I THRRIG, EMFHGEERNEE (aesthetic appreciation) EAAMEICX T 2IITHEET
%o WIXEDOHIELT, AN DOHART Y 7% T, WADMEDH 5 73 OV AF
TarVFYI)—IlHH LR MoT, TN RITATEWHI G EEHEIT L, ZOY6. [Fiardy
FZV—IZRIRENT VD, HHTvH o OfEmid, EE T AMIEAH 5] L VIHFHIDS, [FarvEy
F)—ATo>TTyH OB OVEMZE R T HLIEENER THL | L VI GHEICEAZ LS 25, 20
B, SRR L LIS B THY, FMEHE O REL TR ELVIRMITHPELLDOT
»5",

FEHERIC DOV TERZUIRHIC, FERE RO FEFEL 2L VH I VE T TTW2S (Lopes
[2018: 106-1081) o FKMEW A, 174 T 2D PDLNDLHIE, MELTHIERIZL T ViEhLIL
2557259, ZHIZDWTURRIE, ENENOGEICE [HEWEBE | 23HY, W IR HEF
IERDIHER D LIEITELRVEINE T b 2O [HAWABE ] 23 175 O 1HE
5% (social configuration of agency) EBIFA TS (ZAULSERD [ AT 4 IO EARLENE:
ERUFHEZIELTVD) o O AWK 122V THmT 52813, FEWAv b — 2B O 2
BREELCoOTEMEENOWTHERT LR 5,

(475 I OF AR ] 1I2oWTaXRIE3 20 HE2#8H 35 (Lopes [2018:109-111]),

L. AR BEEIHARNTL—2T =D T THibNb. ZORTIEEENTIL— 27 =234 %
ELTHERE S %0

2. W HRWTL—2T—21E, TP BRITIUL, ATHIZEDBER DL TEL D52 THAHT
LRTHRICT Do TOMTIAEBTL—2T7—=21& [ ;] (scaffolding) ELCHERET %o

3. AWM TL—2T7—=2i% AN, D ANES D AN ENHIZaL NV oM EAEH 55
HET2—0T SOMBEHPTTIH AN TL =27 =2 0) BILO LIZT->TwhHEWNn
I\ TEBRIY = BERD D %0

ORAIE, ENRIT R EREROZODREEE LN IT 57201 MBEEH I LA 5H5
MADREIEE TTOKEIERT 20 ZOXINC, MWAEZEL oD, MEHLHHE - WHE LA DERE
Hig 51T B OMRE, HIZ[EMS MOy T —2] (aesthetic reference network) EIFFATW
% (Lopes [2018:119]1)0 SO [EMBHOAv T —2 |1, SBk D [17 4O 12XoC
TR SNBEEDI RS G ZONTHETL2OTHS (FETHL. COEWBHOAYMT—2 | 1F
[EMTFZANX—P TV THIA T REFEIOFFEIIBW T EMFI | LIFIERTW b0 DFEE
EHOLLTVD),

[EMBROIYNT =27 | DAVN—IE AT HOEHHBEZ LA L CoRIFIUERS R, L,
1532005 B OTHILBOMTOLEMERZEEVIELZOIE, MofEbZ 0 FREEEDR N
DT, BRI R OEWIANIMBEL LA SN T, [EWHSHOIY T =7 IR LR,



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

P Eo##HZESTAT EMAYNT 2RO E2BEFIILU T O INERLEIns (LT oER
BB EMEBRK NEEHNBIBO A T —2 | (X520 RE MR ]) ZI8LTw5) (Lopes
[2018:119]),

KM VIZF % 5 2% (an aesthetic value, V, is reason-giving) =xZVTHibE V)5
FE AV CITBVTOTHILIRIENERTHLEVIMBEICEARE L 25, ZOSIVITxIEE
WEBRKOWNETHY, AlZKD AL /N—TH5 (the fact that x is V lends weight to the
proposition that it would be an aesthetic achievement for some A to ¢ in C, where x

is an item in aesthetic practice, K, and A is a member of K),

AT =7 B BIBICB VT, EEROTEMTO 774V ] OMESEHEATHILITL-
TRET B0 UNRRRBHLIEBEDO KM TOT7 740V %, [ZDOFEEITBIT D S Ml fi
WL, ZNOOMEDBFEOMDO VO DOWE LD H V2K LD HB B R D5 —> ] (the
pattern of correlations that obtains between the aesthetic value properties of items in
the practice and some other properties they have) &E€3% 3 % (Lopes [2018:129-130]) . 1%
BT LN EIUE, BIEROBLEEDET - NI a0y VAR OHHTEIT LRI, [
CRROEEDY 7T 2RO CEBT 2EMIMEL IR %5, 2, HEESF - NTvaDF >
AMEO L TEBSNLOLFUEWIfEL, 5y 75 Y AMEHORPTERT 5720123, FHIZ
RubBEe LT Ui edbhv, 2F), EF - AL a o RilEWIFEERE, ¥y 75 v A
DLEEV)EE T, FEOED) O MiHE G ROEE) D2 OO MEE LD B BLRA %25
DTHBo THUFTRADFEEIZINUX, ¥F - NI a0y Y 2MEmD Fif Ly 75 Y 2 m o L
BRRB[EMTOT7ANV]ZFFOLV)ZERDTH L. SHIZFALEMMIMETH T, [EHWTTT7
ANV IR T IEDMMiETH L (BRI TH L) Htrbdhiud, ADMETH L (BT Th o) Bitddbo
WA T =B [ENTO774 V] OMEEEATLILETUTOLIIEK TS (Lopes
[2018: 127]1),

EMME VId# %25 2% (an aesthetic property, V, is reason-giving) =x1ZV THhE\)
PRz ADPCIIBVTOTHILFEMFER THLE VI AEICEAE G 25, TOEIWIIxIZFE
MEERKOHRTHY ADGT 2HENIZ KOEM T 774 WI@EB L T2 (the fact that
x is V lends weight to the proposition that it would be an aesthetic achievement for
some A to ¢ in C, where x is an item in an aesthetic practice, K, and A's competence

to ¢ is aligned upon K's aesthetic profile) o

FENTIE, EAY T =2 BEE, EPRE EJPHHTL2LDTERVEDODOHEZFHTES

91



% “Aesthetic Network Theory” in Being for Beauty by Dominic Lopes:Aesthetic Evaluation of “Art Project”: A Survey of Prior Attempts 4

92

2B M URAZIOMIZ[HHTES ] L% 2% (Lopes [2018: 139-1431)

FHE1) EWZFAS—MIAOGADIFEAL T XTOHSFF LT B
AT =7 BECEUE, EEENC L EESNAMINEF L, LMEE Lo m5 ), wel
ERZFELTINEATEHIET HEI, MHEE N2 GO E LN TR TH), ThidE
ABFEEIIRPUCD TN EEN B, 720 FEMAYMNT—21%, HIS I BEEE. H SRR, Vx5 —
HEDOF SR D SMINIK L T HE1EE 2120,

FI2) EWTFAN—MIRE T HERMFH MR (A LT HOEEE) ITEATVS,
FEWATRE R W T 57201 B LAV M — 22BN T 275, TOFIT—ZI3FEEOFEN T T
T7AMZHI&EDT ] (attract) 5BNbe WRIZ, EWEEROHLLEIAHIE, ZOEWTTT7( )V
EHLELTER SN, ENZF A= DAY NI =2 BFHET HDTH S,

FH3) EMWMTF A= MIEW 5B LIS EL T 5,

FMAT R HTBIE, LR [HRCHPIOSEMFER ] (hundred mile aesthetic practices) (243
BLTSMLTHEY, ThEhO3HOLF 28— NI R TL— 272209 [/ Hil# 12
IoTHEENTVSIED, FAiRWIERICIoTHRESN TV A,

g 4) LW T F A - MIE B LI LL T 5,

[O—AN 7T F 28— bld, Mk, Fal—Tar, JUE, 77, BR, 8F. BHEOR T —
FUTEVSTAGEICE ST, BWHIBUCE KT 5] 07285, aRAZEE, NSRRI
BRMIIATHIZEE, [H—=NT T RAIET] | LIEN =R 7O BIRICH 5o FHLL7ZIG B D RET) A%
M L3 hEd 538, 120FEH 7T 774 Ve b b L TREOREIID )13 2BMRS5EEL, £
TUSIEL CTEBIG DTS B, LT 7D ETN S,

HHED) S HF LR E) T L DIFERALIZM ILAE I § %0
FEM Ay b =7 BRI L IUR, R E TG EMAT AL, FUREIEE O ) 2R LS Tk
WELHZ R o> TW A

H9E6) KM TF 2= MEZHR ISR EL TV 5o

FEMERIL, HSWHARICI>TREEPITONTL720, HAMEER (2L ITBUAAR LR
PR EEBNTOER (V374 —< Y A% LIFAEEBF OB O HIck->TZEL)
%0 LALMICE ZIE, EMEBEDHSMEITLZONTWEIEHIE, ZIuEWiENEb0TH
D, AL E L TV DI LB TES,



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

TRZUZ FED XA, R T — BRI LT DDFELZFHW T 5, ZL T, 2L0ITER P
WERIZ6ODHELIIFIFEETMIALLIEZD, TNOLOHENVRIILTHELLO»EHHTLHZE
MRTERNVDT, EMRYIT—ZBHRDIFIDRIN IV Y THLEREHT %o

5 EWxy NI7—VBHHS [7—b7O7T7 R A

OR2E, [EMZFAN—PIZOWTORELFHPTLEEVIREAICEoT, R T RS
DHEMAY T = HEROIZHIVENBGR THLEHE L. LAL, — /3 5E, ITANOBRAT
FIZoWTiE BRI =2 R0 P £ IDDH SR TH LD INEbN LB
NG EV0HDB, R EROY G RINTHOBMHLBRIE AL TO205THL, Z0Y;
FIZEMATHLZERWITROZEZOILTHY, T A~NOBEATIZRAORK THLHLHIAT
&0 THUTH LT, EWAYMNT =7 BEROY G PANORRKDIFEMAT 2 OB TH 50 EI1T R\,
EBIIO R, HHEBESAVEIPIEL T, HIBHAREMREET T D, LT 7—7F—
OB O LI DT DIHHEL 72 B LML, A XTRCHBIN TS kLA IEY 7 —7F—
DZEPRIENTHY, MDD T R{HEL THEDTH S, T HEFEM AT —2 BGHI,
KT B2 Hire b TBED T MR CTH A IR Do

CORBICOWTERA, AT =7 B, HALRAOFRTHARL, AR 508
KTV, VA BHRLBRETI T 2L CTEDEGME T D, WAET 2 IEMAT 2 OB L1,
[£<AEELZE] (living well) EDbI 3BV AL ] (meaningful life) #% 52 TH5 (Lopes
[2018:210-2111) o MRIZA—H> - T+ N7 DG (Wolf [2010:9]) #ZHRL T, [T 24F DO ANENE
RO, FEIAMEA B AT R F AP ELCHBIL TW2 70y 27 M2, BB E 221 5E
ISR S LT, TOEAWVIZES LB RTWD, [TAENEEGT57aV s M, FEIISDE
BB D HDD TR NI RERV ZLTAED [FHRES N1 [HEIZRELTWLLELLS
& (genuinely feeling fulfilled) ELTAT AR T 5, COKREIX. [HAFIWKRERATITH
BN ERE T 52T BBV EMRT HILITHEET 5 |0 BA_AL, SIUIEIN R T TY 27 MIERE
WY TEEBELRT 5o &VIDD, [EIHGTHI8E, HAWLRBRENSML[LE | D
HNBHLEMERIISINT HIETHY, TOIHRFEMFEE TR, 8 ADOEBIZ, BOSINH A FE
CBWCERTAILAMB T2, WML R Dm0 D LN — T H G T DB PS5
(Lopes [2018:211]) 25 Tdh 5,

FINERBOMBEEL T, ENAY MY —ZBEEENEEROEBROL LA TEL—F
Ty ZNSOFOMEAENI OV CTHM T2REDFHR TD, LD, AEEORMER LED
MR CTH bR IUE ROVl [254F ] LU THIE LS Nz e, 2R DALOREMFEEOHE
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WEDHMENEMTHSD, TTICHRARAINS, [T—bTaT 27 @A - ART T 4977 [ LAY
ZMNEE) ] L THBLES N, MW RENRE, AT AME AN, -, HELDaTRL—Ta
ANEoTHL T HDTH D00, [ 4] L3NAHIMEZN DA EDHIBIIEDIHNTHENEH TS
Db TLZLZD I M ANEHN IR ELELRDO D, LI VIZEZD G- Z5NRAXELH .

ZOMWIZOWTIE, ZMBFEOBERIIOVTORAPGHE T WL AT B L #1275 (Lopes
[2018: 227-229]) . FFENRAIL, EMFEEOHIBIIZ TH LY, TN ENOHEBUTIERIZ2
ME ORI ZERH T LB %, $4bb, [HWZWENGET | THLEMWEHMORE L, FHIBA D
HRAN=HPFALL T 2EERE ) (A, SE RAF. i) TH Do RITTNXRIF, BELDER
FIRAAFIE T BB D %D T, TNHDOFHIBDS, HiONTEZR =7 DIHHRETRIEL T 5
LB RZ, Thbbh, WO DOEERDOHEBIINTOMEICHY), TOHEBICBWTH R SNZER
eI, AR—=ZZEoTEDONT LR DF LN MO FIRICAE BB EESNS, Lo 2HHOHE
NOXRNEZET HE, HLMONTIZHIENRE ) DE)FEMWEF O HE ) %A FH A HE S
#, FehLMONT L, ZOMOHEEOENZEZRHSE L0 bHAAIITIE, NTHHMBOFIA~
O—J MW ZARIRIZT D Z EEN T DD TR AR—Z O H B HIMHHNT DR, £
TeNTERFEHLTAR = DU H B HIREI L TIREVITONLIELFZEIN TV 5,

TR, PEEECTIRE A, ENEROBFIRD R TIEMPBNTELTHRIEL CE LIRS
%o TOMMEL T, IO R THEMIIINE N R AFRD LN, ZLDOB PR ASN
TEZE, 61T, EWITIIHEFTFOIGH DR H Y /- HEFOBEREIC O VTR AN G AT
DNTVALIERZETTVD, DFNUIRRIE, ZEMAENDITF LB R ) Th LK FM ORI
MLTINETNTOMBEICH 72 EZTVEDTHEY  ORAHFIZZOFHESS, EMUFZ
Wi § 52813, MO EANOW KA R E L) STALBOR M ik i B B L Cho AR o [
BLOPH 3T, $00EmE R T2ZER TR TH L, [T—r70y s 1BV THE MY Z%
EMRE, EMEIZARENTI e h o E W REE (ZNOITH LT T=E6E], TRk, T32fbm
WE ] [RB Lo SESERRIANG 26N TER) LAWME 28 51203, EWREN B IO £
7a 7740V ] OB G RIZENEL) Bo 72LANS, MBI AT OHIELEHEZ ETh
L FTIEEMDOMOFEIBA LW ORI DMRZE T AL ESINL, DF), ZEfiRLDa
FRL—varEill T, HHEMNEFEEBIBSHFTFON G Lko720), TOHIRTOIHE A LDEM

TP SN0 T2 ETH L. LU, (FEIE— H RO -DDTId RV, 2 me <. fi
DT T T B [ EWTT 77 ANV RN EZMEFE L, THUTIoTEMRANO [ M
Ta77ANV R EHIND (EHIEHDOAR 7% ML TELIMOFIRD [EH T a7 74
WIRRNVPERFEING) EVIFEHLRREIN)I D, COMREEEZZE T 5401, [T—FTavx
ZEEAK, MR EMRITE ST, [ | EALEINDLEMNFEEO THEICESTH, [Hi7zzk ]
[EMTOT74V | RENRE N EER T2 TEL, M - HENREE 20 TH S,

[7—bTud =7 BT 2 - AR ENEBROBRLL o[ ERBEVCALETEN)



FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

A RICHD D, EMELTHI E LS NG, BLOTIEZEM ] LENBEMEE, L6055,
ZINZNOEEROTE FIZBII =T AL ZDERPFIET 2D THoT, TOIHIRFEKDII~=
TALBEREME D HDDERLTPENIBVT, ENLOEEICBMUERK T 2 FMAICIE, [HI
FELI]ERESAELHB72H), [T—MTuyz s OYa, EMiL VoI EE, Mo I A E) 3
BIEIEST, bEDBEZNZNOEEICBML TV ERD, Wl OII2=T 1L G5 T52
LITRY, RSN ER T [BBERC AL | 2EB T IS, 2O, Zilirs
D FIRA~DRET) DIRE, L) — F AN RBERZTEEEL2), (BN IREEROY &
DEHZ) TRV % — It BB LT 5Ll TN 2D TH 5,

[7—= 7RV ] OFERNFMO720DHGHET NVERDD, EVIRTEOMEE L 25T 5
&y EMAY T =7 B~ EORIR RO END, EVIDL, COIGHOR RITL B [ ]
FEEOIAIZ=T4THoT, A32=74 TR HEVPLTH 5. L2LIoHlfEELLAFEICD
BNI%e SNETHMLTELT AT =RV XV Y Oifiim DR RIL THE SRS R 224 | (socially
engaged art) THY, HMREMRPIIZ=TADAAEHE L CTII2 =T OFEICHDM TS
EDVEMMHE L ALINDLVI R TH o720 THITHL T HRIZBITA[7—h7ay =/ ] o
Yt *am - BUA R BEICE ML VI X0 E LA, [ FEERIFO AT wH e sk
FHET A OMITH L Wala=Fr— a0z A lL, #ixsdcwd] (&8 [2015:31])
PEAEDHRNE VI ZETH D, COREZEET HL, M CITHNLL M LN FEEROFEBIHEZ N
T ENLOFTHRIEIN TS, SRNETHRFFON R EAR>TIhd o7 [ ZFZ8=ME 12D
WCELAEARAD KL, [HAB SR | XdE LA, HRICBIF A [7—bFayz s o]
BEIEICOWCTIRE TS5 L THRTHHLELEZONLDTH S,

Xk
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Oxford University Press.
Morton, Adam (2012) Bounded Thinking: Intellectual Virtues for Limited Agents,
Oxford: Oxford University Press.
H3 (2017) [ 7= 0P s b | OFMFHi—COBGRETVEROT O FIVMTr Ay —
[—&% 12835 [a7KL—717 - 7—F] [CO*Design]2:41-58
Hirf35 (2018) [ 7— 0¥ 27 b | OEMFi—Z OB ET NVERDOT @77V MrAy— [7
YIr—=Yar U=V X IZBL [MEo3k:] [CO'Designl 3:55-69
HH3 (2019) [2x /> - DX o9y [V—xl - D=2 AN BB AV TIANT 7 Fv—DFEF ]
[7—=F 7uyzy b OEWEFFNI—Z DOIEHET NVEROTR] [CO*Designl 4:91-103
Wolf, Susan (2010) Meaning in Life and Why It Matters, Princeton: Princeton University
Press.
E
D ARTE [RRETER] LONBROMBEBREZEZEL, 7272/ - Fho—LD [ FybT—
78 | LR RET 57212, BUT [3ER Ay T —2 Bl | L5,
2) 7272L. FAY—HE OB - IR E IO S SIS TV APV TR RO A DD
% (1 [2017: 57] 3 8) o
3) bBAHA HMWLEMRREZOFERENIEELTIRWIF AN [IZEOLIENTHES
NBDIF TRV,
4) FTHEDOHERIR [ FFaX M ZFMIL T A ORI D N2 EF 720 ii2 G052 L ],
[TaT =7 MIEHENHLVIEHBENII»DDNEE D NALBIEAS LT 5L, E6IC
B[ EFOTOy 2y M ESNBE D, Ho7Tay = MG L), WL 7%
UY 7M7) T HILIEST, 2DloTad 2 /Tt iR A28 bFe, [7—h
Ty | OFEMREBREENLEEFIT TR (HH [2018:68]) 0
5 LT, EEAMEIIOWTIRHMB O FEL THEARRIF L ZHIET 5o
6) TARAUE Z2LPITEER R TR R & TBEER AR O ITIZE 226 )1 % H A4
FEL722 L% 8% 5 (Lopes [2018: 43-45]) o ZHUE NTF VIR A Y MIRESMBH G THY (L
RO PR G | SR L SORGE I AR NI LT, T EM i & & 0 BE.C Y 2
CREIR BRI H 2 (R D) MEETH LI EE R Do TO [ IB.LIAME, WA ELT,
[#:H | (appreciation) SV 2L [HiZ 480 | (mere contemplation) 72\ % B> F
0T, [ TR ZRM ITDERTwE LIRS, L LR OB R
PTIE, FEMPEE E RO AT =BG, (MBI RMES 25 ZPEAE T 5013
A0 BELTY) SR 13 4 B O 2 BREAE B Y 22 BRI I 8 W e &l RERRE L T B D Ty
[ B O PE BRI BRI S e,
7)  BRAZEAUE, LR PR ERICBIT S [AME] (masterworks) &1, [IE# ] ELTHR



8)

9)

10)

11)

FI=27 - uRZ R DIFAENTBIT L [ WA T =285 | [ 7= T ad =7 OXMFli—E OB ET VERDTD }7

DONT [ —EIICHF SN TOLEIRTOXME] (masterpieces in the folk sense) Tid7
WL, [EoHEH 33Ul —b ] Tldkwv, SHICHICLIUE, [IEFETHE T 550
HE# | (true judges in joint verdict) &id, EBICEOHEZ NG HTHILEERLTY
BOTREV, Z0TH [ HOHER | Lid, 4 AOH D) 2B 3 2B 2R 4w
LIS E L CHERE 32 [T L2210 | &7 D Ta 5 (Lopes [2018: 64-661) o
KRN ERIZLL T O IHIE XL SIS (Lopes [2018:84]) 6

FEM P AE 32 3% (AESTHETIC REASON INTERNALISM) @ 6 8KIIZ, p2S, ADSCIZBWToT 5
CZEDOEMNHHTHLDE, AN pEELTLHRIICIST, ClZBVTHT2IHBESITSNS
BN E D,

(necessarily, p is an aesthetic reson for A to ¢ in C only if A can be motivated by a

p-representing state to ¢ in C)

&L EMATBIZERN MO NI T FEEMITKLF ] L TS0, REENZREWMHE
KRR S LI EDIN LRI ETNZ0 DFD DML x DMl VEFHF>T12
ERZLOD, LA VER 2R WEBE T 55013903 BT 20 L) 02§25
HETITH %,

Foa R, EMAT AT ONLLEBINT LM IHEMRIICED D, ZHLIzHEIIE
RIS AT AR SE LR HIEXR SN T, [A%5E))] (meta-competence) &FEIZI5
(Lopes [2018: 103-105]) 0 SZTHARE, [ZEMDOHTT)—|ZDSBT VTN - 75 VD
i SER T UTOIORBE T2, TTT7497 - THAL IOV TOBBIRE %, 70 ]
EVIERED AT =V =V D8y = DIZAT AL TH LA, (O —IDFH A
BEIHLI) T T4« 7 =R = VORY T « 7—bOfEg (7)1 - Ko7 ZAY ST 5013044
THbo EVIHIDH, AATFIZFEL T, 7r—h—ND (7)1 - RyZA) 133075 —TTldid, @
ATV R T AV ET T TA9 Y - FHA YA I T TN =TT - T —hewnHh 731 —
KBLTWADSTH 5D,

ORAL, [FEEMOIOZR I B TEAI LI, BT 2EMN BTN LN EE 2
THEVIH BB RERDIES) J LR RT D, 72720, TEHS OFEGICEIL TED IE 2 2B
T5%05, [EEILVITEEZBIITIHERO 1 oOXRNMiMEL LGHIiTEsI Lz TR
&72%9,

(FefiH : 20204F 1 A31H)
(2 FIH : 202046 H20H)
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