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HESNZEES, BBV RREE

—F =R MV TREBITLTR) P=—DEERGE—

VN I -8

Once we were declared not to be, our land was said to be a terra nullius, a land of vacant
of people. Our land suffered and we suffered and it is only now that there seems to be a

hope that we are entering a time of healing. (Mudrooroo, 1995) '

1. [ZL®IC

FEED T a s FOBRITIE, =a—I—F 0 FIZBITABAERE~F VERDE
FEREOBEEH U, SEIEA—A U TRBIETRY P=—lER-bOHA KRS
WZDOWTEZTHEY, EETSITELS LETD TN, &0 HXTIEE5 DR
TRBIEATICARZTVWEA T 4 Va VOAREBREEL L TELDTAHALI LRSS,

Za—U—T 0 KT, 70 £ 0 REES), 80 FRO~A4 YV EAHEL/R EEEBERD
HETLBEHAIZ, Patricia Grace 72 E0%, <24V EE L TFEDIRIE L 72O UE T/ A2 ENT
W3, FRICR LT, Wb D “Aboriginal English” TENNIZ/NREWI DIZHE Y 72
WO TIERWEAS )y, BEDII 2=/ —3a YORTTIE, EVVEENHVLNT
NWTh, ZRRNREREDT 7 A MIRDZ EXHED 80, 2 b &b & EIEEH 200
PEHoT=7RY P=—DFBEBOHEEIIE, ~FVELE-ST, B LR IHROZ &,
ERHEEBEICLDER, BRLHELVNEWIEFLHLIDIEASD,

F—A RS VTOTRY P=—DIERITI, BT E~DEEDE S Rb0ON, <4
EFOBEE LY HHREL BD, Mudrooroo 1, [F—n v RATZBRZDOKEIZR- T
RTTRY V=—D+ME2E, B LEZORRIE, TR P=—DRWVELEOFDIF
ADER (“an interlude”) IBER ] ® LE~NBR, F X EFOEMICEEINE - A

! Mudrooroo, Us Mob: History, Culture, Struggle: An Introduction to Indigenous Australia, (Sydney: Angus &
Robertson, 1995), p. 237-238.

2 Patricia Grace @ Potiki (1986) & Saily Morgan @ My Place (1987) (X, =4 U, 7R Y P =—HEORK
B DB Td B A, Morgan O My Place IX3ERIZIEHEN R EFECEIMNTEBY, <4 VEORELE
Grace DBLEE L IL, e THRANCREAR D, Morgan DT 7 A MZHE¥HIAE N “Daisy Corunna’s Story” 3
TN LBV OEEFZOEERELTVDLIN, ZROABBHNFTEI L EOEWART 72 M 2E
RBEDITH L, B VEE TR, TRY Po—0OHEETEONTZFIV L 20 H B, Kevin Gilbert,
ed, Inside Black Australia: An Anthology of Aboriginal Poetry (Ringwood: Penguin, 1998) £,

3 Mudrooroo, Us Mob, p.iv.
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W&o T, MLELNZEOOERZEHE T Z &%, FERBETIT Y, BEERIC
BT MHE B8 Shiz EEROBE) $abb <4/ V74 -t AN —] &
<RERGESHBNE [FoaFa - txb)~J:mDLiﬂé’&&< WDNTER
B LELNCOWTIHEER, BHbThbaNn T3, * KT, Mudrooroo (1938—),
&mwm@mmﬂ—ywam@mnmma%bﬂ&&®7$)yw~¢%®myf4
LRGN, REEREVHT, TR P=—0BEHERRIIOVWTEET S,
IS 7 EHDB LI, A=A T U TKREZI—a v SARARE LD & X,
“Terra Nullius” (ED b D TH RNV M) EMEENT, T TIEDMBELRINS LD
FEAE D NUTBHEBHEDRR R Y — L& A 005) TRV V=—3Z 0L THRECH
ML HICAETERZOTHIN, BAAMEFIZ L o TEL I HHOBERO—HIZBE T,
TAR] Tldehotz, 3—uy AL TRY Po—%ERL, ERIELDELE
THINBE LEST, P EhIcau=T MERRBE LR 2% Y, £&EoTRY V=
—7=bik, BVE, #&0F T MELDEHRT] 2RO N TICW e, BB OERIERIE
WX TTRY V=03 TEHBREORSR LY, B A—2X U TER) &
2 B DL 1967 ETH 5, ZENEWRTHE LELNETETH /i b1, 2R
REVII DO, EREEE (1970 ERUE) OZ L THD,

2. Sally Morgan : My Place (1987)

Sally Morgan @ B{x(/NER) My Place 1%, 7R Y V=—DEx O FEENR, BbONL—Y
(‘my place’) 3RO T, HEPFHNTWEBA—X NV TIEOa T ) - 20 XK
VAR, Moo R o7 DAL (E&ECHAZ X3 xhbhbihol) itHE - T,
BEEZDLUTOMEBANL TV KEROWETH S, ZOBEREMNZDOE, A —A b
Z U TEE 200 EO—FH, TOBEIIIENE TRBALLE S TELMALOTRY
Co—DIEFE T B, MIRL THEFREBEZ B BE L) BMNRTE ko ThRER
I, A—ARTYTILEST, EFRTRYP=2—DAXIZE ST, HEDOREHRER
RETEERERHTH o7,

YU — e ZDOHBEIL, SINEEANTZENSAZ )T AN, ¥V ¥y A, ThetbAyv
FADE IS EGhbonzewd, U —BHITHNWE, BooSHid, v FAEEENT
ATV, BRI 7T 4 ARPHBT A O— Db EFD L IICHZAENTWEDE, Y —

YRAME (TUF A YT 4 ERARNY = B0 S m— SRR~ T TEAEE]
(200248 1 A &), pp.20-32.

YIS A =T BOH, BIHERR, BEAEZ—ANZY 5 AbORARHHHE LTEHY S THRTH
=0T, RERESHHETAILENRL, HEHE [T & LTBELBHEINE, HoTR &S —
ARFYT ¢« ma—P—F 2 R] (FAEIE, 1999) p.58.

6 “Indigenous people did not turn their attention to their history until the 1970s.” (Mudrooroo, 1995, p.181)

7 Sally Morgan, My Place (Fremantle: Fremantle Arts Centre Press, 1987). 3| BEEII - ORIz L 5, 2HOH
AEBRIIMED SCHR [wA - T A R] (A < HEE, 1992) 25EB 28TV,

8 Mudrooroo (Colin Johnson) ©ZMD—A, [¥A « LA 2] p.10 BB,
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DRBENMIAANTHY, BETT7T 4 RAIBBOIOEBOH NN N—T « H—Z2 DT R
Vo=—Thd, UEFAADMODEL 72T RY Do—DF 3, BAORENFIZ N
WERED, 7RI P=—0FENREF TONRNWI EilRs T e, EANRTEL Rol-%, &
HBCFHEENEONDZIDERNE ST A RET AV, HICHLERTLRTRY
Vo—ThDIEEEDLRNPSTEDOTHDL, BEIBNODTT R P=—ThdI ENOIC
HLTiEo& D £V Y —IZRBDD, YI—NKRFEEDE X, 9BEETH-=, TR
VOo—THDZ ENL IR TH) TIEBRL o REA S by, F U —iF, B0l F
RKEREAT — o EFEDOFEEZ L LT OBEHL, RKICE & HDREET D, My Place
W2, 1 5 23538 - 1238, “Arthur Corunna’s Story”, “Gladys Corunna’s Story”, “Daisy Corunna’s
Story” BEOIAEN TN D, HEOHHT, BONTRY P=—ThHDL I ELMLTIZHE
b, TRY P=—0MAL 2L, B, FROEFEZ LY, avR) — (EKE0OE
BEAR) WICBMULTZ EBRVESOLIREFILE ST, 7TRY P=—TH D &1F—KfT
PEWTHONE, VY —ZHMTA, ZOHBERETRTINN, ZOLIICHLORE
MEEETH I LOELMEEROONT, ° LI bBSARVEADBEL ZMETH S,
YU —DOWETA O—RFDRT —V—i%, ZAELEENEELRENHETHDDON
b, Fox by Lixbhbivy, HEHITARY Vo —{IIHATEAER E ol BRI
B D IRTEE Lo DG, RENDILRNDEY Y —DFS 55 ¢ R BFE LT
BD, (TATV—T—V—DREIIBEL BADBIBELRDIENR, 775 4 ADREMN
HETHIDEERBEETT A U—IFREBLR,) P —IZZhbDEAEZBD L H &35,
ZOBB/NROT 7 A MIEZODFELNRY GEY 2 ERdeWw) BERH 5, —
BV FOTRY Po—0HEEPRLUTHNE S & LBRWVIBEDRE, L TH 5 —2i3Y
U — DR U728 IR R KB OBIE TCORBRTH D, THRY P=—~DRRADR
WEHOBHEI TESTBADFT—A FFZ U T ATHIENLE, WOBNTRY P=—n
FBRT A U—DZ L% “abloody nigger” (427) LA THE> T3, bbb b4, =
DZADOEIZIE, BVERVBEOEWEZA S EFRLOMIEH D, v/ g io—oT
Ho7ex Y7 NO ElAlamein THEIZ22D, A VU TR TEEINDIERF, 14U REK
EOARTBICARELNTXY UYICEETR, LURZVAOMITAREY T, kT804
FUTHERIHEY, N YOMBNEF~ELNTE, EINEERLTVWEZA0H5E
Vi, BFORBMBEENOMLENT, BICE LEPFHEZRLEIICLSESAE
B (ESD & ZDRIIFEOBELBRERVDTHAIN) IKBRNAEFRE U T, B~k
ade, Y Y —RES T4 AOEELBELTELND ELDOESEDITIBONREIL,
RV AR LV, FHETOEE, WiEAe OB CREMAILMEAL DB OEAE (Fi-2H
RABDO—ER) IZHE ST, ENBBZOFERNE D TROONRS T ROtz b

Y3 TR Vo DREEF TR, TRY TRV E BB SN, EELICECH IS,
0 By g, BHOEN DT R RS o R I, SRS CHEN, s S A
FElbBEL Wiz, BoOWMELER, T—A TV TOESNBRVWEELEODESTHD,
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WHEE, AETHITEMEORIZOD 220 VEELELNIAEE ABOEE, BEIAE
TTRANEEDHOR—, Rob Y LM bNBEDOE, M—DRF THIED
HEEVEIERLEEDL, FAYAFISBEIBCENEORIMEER bz &Nk, <
D E Y NREIEFRNHE - TL BBV EWE, ETRKRERRE 15 EK-> ThhRES
HREN, VP IRDEEART D, | ROBEEREEL S TT 4 AL, #rd
BIVWEEIE DRKiLo—A ) IGEE T, IR L TTINTEEA S LiTLighof, TAIZEE
TIEHEVICHLEELBREOLS ZERH-7DEA S| Lik~D,

FAO—bE, BEEBEIZLFERLT, TohBRETFoTER, VY —XFF
FUANEDOZ L EBERZILTHE, BESTT A V—ITHEX, BoTEIIAT
STLED, BOERIZDOWTHIO THEZIFFEVIZLDH), ZnThil, BEITEICY
ST EWVWHIFA U, VDB IR o T BEHOEHHSER L TEA D
ELRW, BF, i (FEFEH L) BEO—EHITMO SN RWEEBEITKRDS,
TOORERO [FEVER) ZEEH#WEEBIRTHLID, HEBOTRY Po—0iEEL
RHOEEEER, ZOmEE kAL, RKEOBEEROFN LV SEICLTELTY
5, BALTRY P=—(zdki@ Ltﬁ~zh7)7®%9 = DDETH WP EFHE DA

OB > TELZ L1E, &b WTAZEDHLWTRY P=—DE S
BEEAZEOREITALER>TND, %%%mei@%@ffwmﬁ_owfaéz
LI DITA D D,

ZDFED I L ~OBEERT, k2, TRY P=—TERVMEENT R P =— DB
AN EH &%, TONHEEIFEFIZRAICERFLT 50 L dBe Ry, ARFROZ R~
=7 % E1Z LTz Matthew Kneale @ /[N@i English Passengers (2000) 1Z1%, 7R Y ¥V=—0
/DEE Peevay 75‘@‘5)\%0) ANELTEBETD, ZZTTHELIUTH LUV, /RO EEH
TH a2 WIEETENIL TV Peevay D BE L, /NN ETIIHONT, 0 TR

E@J%%w,&&&m%¢f<@%&1¢ o TN, £ZITIE, 3BDZ L~DiEh
LWV XS REITR RN,
ZOBBINROP T, TNENOYEEFBDIZADANB-HD 5L, EOIZ —IZIR

[

EEFBVWHRD=OEZT——ThHoH, T—H— iﬁ$0)74vw@4\9u:§<5}\}:ﬁ%§
Eo4Z i, TRY P=—0EERE (boolyah man) THoFTOREEZFEV IZE
oTMéoiﬁ%EBwifﬁﬁbtu WEVEZLL, 7THRY Po—DBZTHNTN D
BHOMBMEZELD T~V —Ilt-T, BEEESZ LT 2REETITRY, 1§55
Mmmwm@m@?ﬁUV:Mmﬁ%mbtﬁ%Jf%étw9?~%~ukof,ﬁ%
REHZLE, AL [Frat - XA —] KEMRLTEZ L2 EERTHTHT
HD,? BEERELIZLICRLEEEZEZ D0, BEUSMMAOESLREFHLRL,

E

W o 2y a v o OREAESRE T Hemingway =0 V. Woolf 72 ¥ DHEHE ¥ = X b/NRIZ b L < T B,
IREEDIE, 2l 2iE, Woolf i< vz a v 7 DFEMBEE T 4 v ADORDILEOBBKNE
B2, BEDOU T UF A BVDIHEETHENBbh) D,

2@ (2002), p.22. TA—R FT Y T OAEHDECRT BT R Y U= L HEEHHERE L OREEEE, B



HENIEHR, FYHEE

BADMHEBRZTVIAENTE AT A P—Th I, FIT LA AFHE~DORER,
RIECFEARLBFEZENTERET, 7RV P=—ThHBZ L 2B, BEIXFEC
SZEKYOBEEEZFEOLT, HEOSEL LoD I L HPPLRIZBLTWS, EEMNAS
RBR 2 e b RISV TR E T Z LI TE 20, TR B Shio@EzrBul+o b B
ERANEOEBEFROZEEMAHISTIOREE Licd, FARGEAZ B 23530
NFTHNE, BVHERBLTELBEZESHRIZEND LOTIZARWES S, Lal,
FORVDORLITELEES ZLILEAREEREH DA D0, LI, ZOBETZ A R
DY H—DDEIRITOWVWTEZ THIZV,

A—R FZ Y TIEEROITIZRBITAETARY P=— L BARAABR (HEEAEERO A A
=) LOREEEH U BEAN, (MM & TRB5 Tk, BRAHE, BABRA s
VOLFERR>] ELTRAD, A/ VT 1 OfE) 2 [Fu— VRS o [
T3] ko T, IBEETHEEULICK A DN EEOERE] L LT [<es /U5
A DEEE>ZWEABT D1 LWV RMORLE, DEEBESLEEREDOX Y hU—7 |
THREMO (2 —D VMR ] 2BESDOY, FBENERERICE Y — Fot RS
LIRS [PV F U otRE) 2MELE) ETEL0THB, ° My Place DF 7 &
FbER, TOLIRTB— UREERRE (B2 WY /SLEY) DXy hT—7 Of
HiA LR VBB AHEMEEZHD TNBEDTIIRNES 3 Do T AU DOBALZMHEIESE Alice
Walker 122 DEGEEFHAT, TRWPRE] 0UE YV THEZ LOBEERB U] HLik~
T3, Walker IZRD & 5 IZFF3 5,

This sad and wise and funny book is of inestimable value in comprehending the relatedness of

the global community . . . . Sally Morgan’s love for her own spiritual and racial roots and her

struggle to uncover them reveals a new Australia and a new way to embrace the elders and the

young of all our peoples, wherever (and whoever) they might be. (T#IiZ%EE)

Walker 75 “the relatedness of the global community” & FES DX, Morgan @ BN T 7 A kA3
TRY ==, aZY N, TAYADBRANREDEIZRA ¥ a R E B # 2 7- T 4
BOKREE] ETHENIRELOEELFELTNENLEAY, ZOBEEGTUILIT®ERY
BRENDREAO—E, RO L e ahic) Lo EFLREBHOL S 72 L

IR THD, TNHORBIIY Y —DHBT A P—RTRY P=—DilE DR RRHE
DHBKED 58D L &ICh, EABWHBIRERTOW < 024 ¥ NREIRERFTIZ OV T
EEkTHEELHVWONS, o MERY, BHOOEIKE [BEFD b1, AA
&7k 5] BONTELTRY P=o—DFBYT A P— 1324 Y ADTNL L ERE

LWFoadn e AN =& EETRIFOER L ool )

13 A (2002), p.27,29. 1979 #E=LLFED “[Gllobal indigenous and post-colonial movements” (Z-2V T,
Brian Galligan, Winsome Roberts, Gabriella Trifiletti, Australians and Globalization: The Experience of Two
Centuries (Cambridge: Cambridge UP, 2001), p.186 &8,

Y Peg - 7FLagR] B pal

BB TABE LT A U—iE, BRI SHBHEE OBERBICEDN B,
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HE3, (“we're like those Jews” 130) BF CRMPITREZZ T L ENVICRET 571 O—
i, R S A OBRBECE LB T AV VELEEBAD RN —E2E LTV D,
A5z, BEowKES, TRY Vo REREERMAENT SO TR0 EW S R
M, 7R Y P =—% Moore River ® Palm Flats O H# (compound) (23T TER L
WS T —Y—DEHEN DI, BHTTHERARMCANOhZELE, BHOEIC,
727255 “compound” ICEWZ ENT=T7RY P=—0ERC NEREDELND, ZTDO LD
IZ Morgan @ B{iE, TONBICEY B VELEOILREZANDLRNE DY, AERLRA
2 L REE TAx ORICHEREADT 7 A P ERroT0D, 3 —BIOFEEEARICL
LD LIRBLE 1979 FE L9 DA, Galligan HAFH LD & 2 AD THIERFE CO M RE
&) (“global indigenous and post-colonial movements”186) WEANZ/R>T, KXy hU—27 D
RSN TOLEFITH D DL, BRO—ETIERWIES 5, Morgan O Z DALLZAED HikR
ERIBRIZANR b T —LipofadlE, TOXIRT u— Uiy BUROIERGE] 54T
TFEL TN TIERWIEAS DDy,

3. Sally Morgan O#EHE : 7R D=—DEEDERR

Sally Morgan 1ZIRE L% (BA) CEE/HREZES LFEFFIZ, BHEE LTHERLTY
By, FOILIIEEDEY OH Y FLEBBRTIERWES S, BEIE, XEIZS LT,
X 0 B BB AT TH D, Morgan IE4 ¥ Ea—TRD L H Iz TW3,

Paintings should speak for themselves. People should feel them. One of my continuing
frustrations with the visual arts . . . is that . . . people will . . . ask me to explain in detail what
the image is about. I don’t really like explaining in detail what my images are about because 1

think image loses in the verbal translation. | can often express a feeling better in an image than

I can in words. That’s why I have an urge to paint as well as to write.!” (T34 %)

Roslynn D. Haynes 1%, 7R YU P=—DiREIZHAN D “landscape” IZ-DWT, FITEZR
AEE T L, BB b DD (“reflections of its spiritual significance™)'® T#h 5 & ik
NRTWBHD, £ EICZ OHEEFE Sally Morgan OJRAREIZ E 6 CTIiEE 5, Morgan i3tz Zl
FNETRY So—DEFETRY Vo—DaXEu P—EHE MY, 1986 £505 1995
E TO Sally Morgan DIEE 2N LI-EE ° Ohnd, HAOBLBIHOT—<Eb
B DERNHDE N ONRATHEITLE D,

F 714, “Terra Nullius” (1989), “Another Story” (1988), “My Grandmother’s Country” (1989),
“Corunna Downs Station” (1993) 72 Y, BAAMEE L LRA—A LT V7 OLMETRY ¥

O ERAMTSXTRY Vo—iE, BEEISMET S D bETE BEICRITT S L b TE R o7,
7 The Art of Sally Morgan (Ringwood: Viking, 1996), p.6.
Roslynn D. Haynes, Seeking the Centre: The Australian Desert in Literature, Art and Film (Melbourne:
Cambrige UP, 1998), p.17.
' The Art of Sally Morgan (Ringwood: Viking, 1996).
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== BIIMA TEREREDHEBNAFED LONET S D, “Terra Nullius” (fig. 1) %, I'TA
ANEFEIZHOTRY P=— BRI L > THE L LA —A T U 7 ORMAEANNTERY,
A DHITIE, TARY P=—7=H0 “survival® “spirituality”™ “hope” ZFT &\ 5, ¥ 4
— 2 ~T U 7 EEE 200 Iz Another Story” (fig.2) 1%, FIADA—A KT U 7o
FTELNTHEN-oTeh D - DR, BAAOBY S KA, BRESETELTRY Y
= —ORER B OB EE 22 52 (“how the pastoral industry was built on Aboriginal slave labour™)
24) 2R bOTH D, —RFEFE D ICA X DBEORBOMM D FIZix, EEshz, &
BOVEEFEENTEL o TR Y P=—To bOFEEUNME > T D, [FRRICHE 27—
<2 L7z “My Grandmother’s Country™ (fig.3), “Corunna Downs Station™ (fig.4) %, 944,
ElEOFR CERINAIUT A V—DAENTAT ) - X o XBGERICT- O TH
B, TolY b RKoTmANBEENELLOL KO FISIE, EFoRE-7RY P=—n
FEELHNROLDNTND, B (figd) K< DL, KHEES X577 RY v
m—FE - HLOE LA L, TOTHIZIRDZTRY Po—in b ko L AOHERTE S
I BEEE T — Il L7z Morgan O TS~ HORHITE, A —A NT U T O ALSO
HEOBIZHDT R y:h—a)%gé%%ofb\é

My Place O HAR & [FI4E 1987 4EIZHUE S 7= “Taken Away™ (fig.5) & E 72, RALIZIY
HIFonBT7TRY P=—ORBOE LB E NS HSMPEEORNTH D, HADMIE O
KTRY V=—DF a2 BB o5 ZBEL T, MR THEL LT SED &) BIF oL
BRIV T Tk~ 7z, (MY =D 757 4 ALk THE-7,) ZORITZE o
BT HHbHCH B S FEIIFID, Bed TLhh) 2AaACfEbh/=7ERY Po—ouix
DREFZZF ZICHAEDHZEHTESD, 2 RUL 1987 Ui L7~ “People United in
Sorrow” (fig.6) {Z1d, “The grief that unites all Aboriginal peoples; the grief that comes from our
history” (20) WD ERDBDONTNDE, =X FZ VT OFTXTOTHRY =—DF KN
ELAOFEIZL > TR &, 6101, HHOELAEN L THAOHHLWPH A~
DREEND ZEZEWT D ORI, BIEERUL7 n—Ubly TEOKFER] L)
V4 Pa 2B LOTIIIRNIES D,

Morgan DRRTEIL, RY—LF A LD AFTRI—0LHIZ, KiHtE KE AR, Wiy, B
Y, 8RR E Ao TR DWW R ARG LTS, “Listen to the Land™ (fig.7),
“Sisters™ (fig.8), “Ancestor Women” (fig.9) 72 ElZ R &N D L H 1, Al K- -TH Y,
TARTOANRITELARENIZ L » THEBDW TV S, “Corunna Downs Station™
“Another Story” (ZHiDNDEHD L SIZEN ST A2 DEG Y, BELLEZDZ EERLT
WEDES D, NTKRHOFTRTH Y, ARMOE LA AROMCAEN D, KD
STHA2BEEIE, EWVEMOBEREZIES KON Z 2 C< % : “Listen to the land and

20 “The rainbow represents our survival, our spirituality. our hope.™ (The Art of Swilv Morgan. p.48)

21

T MZ ST T ADRFETORERIIT DA “Ocean Fire™ (1989) B 1 L 2 HER O BBk
fEli %2 7 —= & L7z “Anxious Angels™ (1989) 72 &', BORH « th&ny= A L & ORI 2 - 5,
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learn from it—it has its own voice.™ Mudrooroo i% “Land was synonymous with Aboriginal

existence™ (209) &R~ TR Y P=—iZ & o THMA VN BEDEHOEREZ L O E

B LTV DAY, Sally Morgan OFSH{ &2k 0 Tl 2010 @7, 7HY Y=—
W& -T ) IR ThHY, ORHETHD,

Sally Morgan }Z 1989 #2(Z “Inside Story” (fig.10) &\ #EE VTV S, T OMFEFIZIX
“[t]he history of Aboriginal peoples which has not been told” (62) & & %, Morgan DIRFLD E7E
fbEeT 7 A hOZERIZIE, FEEOLNRVEENNGIN TS Z L E2H A ITENT

T 570, KEORES TIRAZETFO LI, WOMNRETHEXERFH- T,

4 . Mudrooroo: Wild Cat Falling (1965), Ruby Langford Ginibi: Haunted by the Past (1999) 3

Janet Frame | R &N D=2 — T — T F/NGICEWT, fHaStflo FRR LR D5 01E
FEMUBRRE CTdh > 72D LT, A— A N T U 7 XFCB W T, FHUIHERTCH 5, Chris
Cunneen (&, 7R Y P =—O @l - BECENBAA—A M T U T AT EDLD TEL,

AR THEELIEFITE NV EIER L, BEFEWIONLTRY P=—2 T2
AT LE L CEEMEIM TV D Z A LT 5, ' “Genocide is not over” &5
Ginibi b, KIEBFRITKD>ThH, RECENIFELEZ TR TS EIR~T WS,
Mudrooroo 73 1965 42 & W9 FELWRFIC 7R U O =— e g/ N & IR Lo & &, fivizo
WHESFT DO E ZADTRY P =—DEDOETH -7, IREPIERIEH GO 7
Kevin Gilbert 72 &', 7R Y L =—{EFEITMBRT & OFED Y B, THRY P=—DHFR/)
BICBTAHORERLEER LEWT —vD—2ThDN, TIIFTROBSIZES D,

5. EhYIc

b, fekmyze 7 R Y P =—{EE Td D Mudrooroo = Sally Morgan D vt 1, EH{E/
i, AR A R A Al FERIZ Bl (ﬁiuﬁi’q“é) ZEIEST, BURA—R NT U TIZRBITET
RY P=—DHOARBO 2 U ThIc, L THORERYA MAEDITTLESTN,
ZOWEEEMHEDIFADO—HER LD b DITWE IR, Wild Cat Falling (1965) % {HIR
L7=1%, 1970 #4805 1980 U T TILERMN 5 T - 7= Mudrooroo 1%, HciT 1990 4L
WD, MTHTIC= v A RN (MERROA—Z T U 7 2 HEIC L 72 “Ghost
Dreaming series™) # H L T\ 5, BEIZSIH L2 1995 D v A IZHD L HIC, o
& T2 L oW (atime of healing), MESEZFICH L CHHUZEN DN EZDIZA D
Ny, TRY P =—OEFIZIE Sally Morgan DfLIZ,, Kevin Gilbert 72 &, #5355 o J i
TIHBL TV DERDB VD, ARIBEDIIRERLED T, SLIXEREFEIT -

= ~Listen to the Land"®#2 &7z Morgan ORI, (The Art of Sally Morgan. p.66)

3 Mudrooroo, Wild Cat Falling (Sydney: Harper Collins, 2001). Ruby Langford Ginibi, Haunted by the Past (St
chonards: Allen & Unwin, 1999)
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