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Alexis Wright @ Carpentaria \ZBTFBTR) P=—DBBHEF—Z N5V 7 OEHEE

Z N

1. XL®IZ

A=A FZ VT, AMERROT O bRy 7 Ty v a b BERICLIZABANMERIZL S
FHOPNRDEBEHEBH > T ENDIIBEINOF—RA N VT XFOREBIZTZ O TET,
Z LT 20 AELAICIE, SPhY w2 - AT A b (Patrick White) PEAD AGIEF L —4
— + 7 U— (Peter Cary) b, —FDOA—RX +T U 7HgELHF-> T, —F. 20 #ig
BEIE, ZLDOTRY Po—ERELRFEZEB L TVDE, IHTIE, T=h -7 L7
(Monica Clare, 1924-73) , % U— « ®£—# > (Sally Morgan, 1951-), /LB —+« S 7 7 %
— K+ ¥=t (Ruby Langford Ginibi, 1934-), 7—F— + 7 = F— (Archie Weller, 1957-) .
YA T KV (Sam Watson, 1952-), Y4 U4 T v« 7 L7 (Vivienne Cleven, 1968-)
REDIEBPETOND, XA b BT —LipoloT— D My Place (1978) Z1Z U,
¥oUCOBEET A 7 V7D Her Sister’s Eye 2002) 72 &, TR Y ¥ =—&MEESE
XD BEREBR/PIRPZHRENATRY . 25 0%  IXFEHEBEREBRICEHR NS
FIEBEES =T AR Y P =—0DF 7z B stolen generations’ DIEERIZE LB D TH D, 1997
FEIIIBUFIZ & % 7RE Bringing Them Home: Report of the National Inquiry into the Separation
of Aboriginal and Torres Strait Islander Children Jfrom Their Families 733817 S 4V, £ D BEIZY]
By =—r « Y Y (Jane Harrison) Dkl Stolen {22V Tld, Australian Human
Rights Commission 2AB#RICT 7T 4 U4 T 4DV —I7 v — 2027 CRELTEY,
FREFOHTHLHERA STV,

TVvI A T4k (Alexis Wright, 1950-) 1&, Z Z#4E, A—A +F U 7EHNSFDHR R
Ao =7 A REOHM TRBICEE END KO RSEEROVE Y TH D, K
T IR S BRI U TIEATIFRE B 2\, AL lE Plains of Promise (1997) T ‘stolen
generations’ ® 3 HAD LT ANATCHL RN T A ME, 7TRY V=—0ERE LTI
DTTA N+ 7T 7 Y (Miles Franklin) BIZHEEOTEE 2 SE Lz 2 fEB D/h
#t Carpentaria (2006) OHRRIZ L - T, HEMIZHYEEZB RS K D i2lkoTz, T O/GIE,
ZL DT RY V=—EMER = BB - TE 7= ‘stolen generations’ DT —=< &5 R

' Don'’t Take Your Love to Town (1988), Real Deadly (1992), My Bundjalung People (1994) 1222 1E,
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Bid. DRV BRDZBDOTHD, A=A STV TARD ) —H> T U M) —=bTA—
VAT RMALTEEIE T TR b B IE K — R Z U TBREO/N S RERZE DT
Desperance % #E&12 L7z 500 H& B x 5 Z ORM/IFIL, Uptown DFASHE TR RICH 72
HAERZLE, HOEBEOHZIZEELEWCEN T 207K P=—0%EH., %
EEAEICLAMUBAREEZDCHEVERHIN TS, 1970 £_KD Y ZA5 5 2000 F<
LUWVETO 20 EFIE EABHIT/NROWFEORR T LA L R->TWV D,

A—AFZ7 V7 (AN ERiZ, U4 T - ~—s3— 1} (Xavier Herbert, 1901-1984) @
1463 EDEHR Poor Fellow My Country (1975) R —& — « 7 VU —®D 600 HD/Nit
lllywacker (1985) . /ShVU w7 « RTA FO—ED/IHRD L HIC, blhbA—2 kT
TREORE SIZHLHIDO L IICBRER?) REFAIREEZ 5 LT 5HANH DA,
T LI YA TA LD Carpentariatx, 7RV P =—ER L L TIE LD TOHEOFEF
B/ EVWZDIEALD, B—_UFZ ) TEROWITHFOFEREZIETTD)IONRZIZ LA

— e P FORIF OB EFEREDOETLKERN— =Ny JOETH, £EN
HaW (A= FZ VT 2EHETI0REHTTND

7R Y ¥ =— (the Waanyi people) £ T7ANVT > FA, FEADOMEOL T4 ME, I—
R ZVTENLDLEICT 277 A4 — X5 FMALTEE D Cloncurry IZEENE - 7o,
FHED = B FNEE - T < L7z the Gulf country’ DFF, ARHICEN LN THENET v ial
JIDFEDN Z O/NFEDOFEIZ 2 > T % LV 5 (O’Brien 2007: 215-216), A FME, 7T U X -
AT T ATEHEERNCEDLLI AL ODMEZEYHNTA ¥ lf‘:“;%?:rb\ Take
Power Like This Old Man Here: An Anthology Celebrating Twenty Years of Land Rights in Central
Australia (1998) #HELEEHRTLH D, ZDOT7 Y 1P —{Zi&, ‘vernacular English’
ETRYV=—FFE (L FORERMR) TREINTZ 82 AD W EERZIFENBIOLN
T2, ZZBEDLNLDIFIEAD—ERTHY T A b2 LIZBRE D72 h i,
HODREEDMBRERIATEDTELRWIEERWVAL BEI W& WS, Carpentaria %
ELIZHT=>TFA M, ‘an authentic form of Indigenous storytelling that uses the diction and
vernacular of the region’ (Wright 2007: 84) ZFAW5Z & | FLP VOB HIZLTE LT RY
Vo —DEFED A% DFE (‘the story-telling voices of ordinary Aboriginal people’ ibid. 84) % FF
BHTAZLu2D8 L, EEFEELUTERE LTAX DFEICE R TE BB R S
NTWAZ LI REBICEES 20,

FBERROYA VT 4 —DERELPEEEESZITOHE. EQOXIREFJEHDI N
HEXRE LTEL S LR LIEREIC 25, #ELV) [XEE) OSHEELE0LS
ERIFTHVWANEWD Z LiE, BR baoo P ATEOKEOREEN, IVELD
FHICELSBETEY RS, W —HVRERERFETIN, HDVE, e—Iv
IRAE 70—V REBICHRT 256, BEEFLHEAT (REHLREE) ORI, M
FIEHEE LTCRETAIONE VSRS D, £, BRHEERMO I a— 1722

MEEEE] OEBENIIOLARBEELAERELVOREG® 5,
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AREIL, 20X RBELRBICEERNL, BAANMERILLS [Ty o) UFICH
BT 5EFE (BHR L O mateship’72 &) 5| EMISMTR NS, TLIZV R T4 b
D Carpentaria D>, RA hap=7 L -zanP—/hié LT, BEROMEBBRAEZEL
T, EOEDCA—R M TV TOEREERLTNDINERL D,

2. PTRYS=Z—DMEBBAICLIEE (A—X+S51U7) OFEHE
Carpentaria DB D the Gulf country’ ZIEIT T BRI O#EFEIX, 7RV P=—D K
V—LZ A LOMEFEEBLTCRAREA—XANTIUTOEKEERL TV,

The ancestral serpent, a creature larger than storm clouds, came down from the stars, laden with its
own creative enormity. It moved graciously—if you had been watching with the eyes of a bird
hovering in the sky far above the ground. Looking down at the serpent’s wet body, glistening from
the ancient sunlight, long before man was a creature who could contemplate the next moment in
time. It came down those billions of years ago, to crawl on its heavy belly, all around the wet clay
soils in the Gulf of Carpentaria. . . . The water following in the serpent’s wake, swarming in a
frenzy of tidal waves, soon changed colour from ocean blue to the yellow of mud. . . . The serpent
travelled over the marine plains, over the salt flats, through the salt dunes, past the mangrove
forests and crawled inland. Then it went back to the sea. . . . When it finished creating the many
rivers in its wake, it created one last river, no larger or smaller than the others . . . . where the giant
serpent continues to live deep down under the ground in a vast network of limestone aquifers.

They say its being is porous; it permeates everything. It is all around in the atmosphere and is

attached to the lives of the river people like skin. . . . This tidal river snake of flowing mud takes in

breaths of a size that is difficult to comprehend. Imagine the serpent’s breathing rhythms as the tide
flows inland, edging towards the spring waters nestled deeply in the gorges of an ancient limestone
plateau covered with rattling grasses dried yellow from the prevailing winds. Then with the
outward breath, the tide turns and the serpent flows back to its own circulating mass of shallow

waters in the giant water basin in a crook of the mainland whose sides separate it from the open

sea. . . . The inside knowledge about this river and coastal region is the Aboriginal Law_handed
down through the ages since time began. (Carpentaria, 1-3; SEFITEE)

B erEE DRE  (‘the ancestral serpent’ E72iX LA VAR — « —2 1) &, JIIRA Y ITROE
BEOLY  ZOMNEIZHE DD, FDDo7=) & LR ) X ABRBORMT & 725 T,
RS & T, NOEKEXERET, HBKEEKDREL D ZOERMIE (‘the
water’s edge’ 64) X, BEOLOMBULYV AW, ERTIHIETHH D, ARKSDOH THEK
BOREIIRD Z 0k, RZWORTERED, EkoE, L E2IER0, dEms,
IOEEMOL S EEWTHD) B—U Y TERIEO BRT Db OINROH
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ROFEAEELTTIEHARL, DEDOFBIFEL LTREL 7 u—AT v 7ENTVDER
X, RAUCH—_Xr & U TR ER UIRIE Plains of Promise & (1E0>OT7 RV ¥ =—4E
EOERE D) BRDBRTHD, T4 MIT—_0F Y TEREMIEO K2 EEDRD
4 (“a landscape of flattened claypans’, Wright 2007: 86) {215 5 = % )L % — (‘the energy of the
Gulf country’, ibid. 87) & & D ##) (‘the heartbeat’, ibid. 90) F{RZ /=M ->T-DIZLEED,

NOHEDFIATHRMT, T L—F—id, RO (F72bb Lo spirit’ 127z
DHD) B, A—_rF Y TEBRO)OTEICTI A4 DEFICAOL S CEEL, BE
LTW5bEED, AL, FL—&—id, THOMREZELOFEO—HE LTHRETS
BEIZ DWW TEE S, “Claypans breathed like skin, and you could feel it, right inside the marrow of
your bones. . . . You could hear the ground groaning, splitting its epidermis into channels of deep
cuts all across the ground. . . . It made you think that whatever it was living down underneath your
feet, waé much bigger than you, and that gave them old clan folk real power’ (372).

A MII—_0 Z U TEBRORRERBROFHEZIEFE IR Z O/NRO 725 TH
ALTWD, REMEDOL S ZRADOER, MFabmI > E TENIERDOT /—rDOh
27 s (KEZSHLFY X MO X SIZ) Desperance DFE~FENTE - H T EHE LT
bONLREEL LS TCEDFE (ADBTHHEL 7 7/ — il Oz THAHED
%13 Elias Smith & WO H LWAEZH/THTOEANE 72 D), Mozzie Fishman 2H%E L7 8B
FrebE2EDITZDICHN D AKEHEOREORICEITA2HMTOERZE, Zhbid, 20
BRI OB 2 < L TEFENR2WEBROHRTH D,

FA4 ME A Y REKEDOMOEDFERDOEE DI, LHICF K & OBR, [BE]
R L BB HR L OELVIZBNWT BELD DR LTV DOEE L 5 DIkt b’C\.
A=A LTIV TAA(ZZTRHI—ByRNBEF—RA T UTARETOESY) OEL LD
WX, E U RIT TV B (‘what was really lacking in Australian writing was the way of seeing the
country, well, how we see it’, Ravencroft 1998: 77) &3, T4 MITRY P=—D1EESH
LEST, A=A T Y TORKEMELEZ LS L Lz,

Eh, BOA L FE2—TT4 NI, EHOEOEERIENS (HHOsHEE
Bl 7725, fIHHEE O KRS O & EEEEEDORR 2 BEOBERBIC VWM E H b
B, BREXTE0EVH T & (how to write all times. . . . weaving history and myth into the
present situation’, O’Brien 2007: 216) #ZATEEWVWS, ZO X 5 REARI LR, /DR ORERT
R BB, 4 7l Dirfiviz Desperance DETIZRKRT b5z b 5 BEEEES T,
‘messages from the ancestral spirits’ (466) & FEJX#4L, Will Phantom D F &AL T T B O 72
NTHENDIARLZ DEPKDEEE S DIEEHIZ72 D (‘So sang the windy night through the
slender, bow-bent spear-wood forest below where Will Phantom slept in the surrounding foothills

away from the road. The ghost-white under-leaf of the wax-green foliage of the stick trees became

2 Ashcroft b FIEEDIEH % LTV 3, ‘Wight’s projectis... of reclaiming the North to the
Aboriginal voice, and also to an Aboriginal cosmology’ (Ashcroft 2009: 92).
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a procession of spirits moving across the soft earth of darkness, protecting the country of the water
people. 182; MINIEE), Will WRABED RN T, BREZE THEXBERLN TEX B %
Bk 25mEIT, £TOL IR ) OEREZZHBILIBETHH D,

T, ZOAFRIZIE, LIELIEENERENDNO 2RV ETRLIBEROT 4 V3 U
HiH 45, Elias O U % #2285 Norm Phantom 23, 5 7272 ENORO THIZT A HE (=
NEDBEPOLDEDWRRGHARNOHO LR, KIZELTIZ, TOEERICAE-T
BIZ23), BHREOZMEIBH L 2o B ADEE Truthful E’Strange N7 R Y V=
LD TEOHP VLD BEHRORT, BZ Mo THATVNEITRY V=—D F
bov4YarERAEE (Z 0)5?}?'4355 IFRZEIZR -7 Z &, Truthful BELEFZ LD
LWZ EBDHIZH05) BREWGETN TEHEROBR—RD S blthi ) —HICKE
WHRY DO LIZROBIC Truthful DFEERT DEMNEAL TR= v 7 1265 5 OEAR
RE. BHOREOIENREEDFENLONLRNVEEFNINTND

3. RRAbaO=7IL-TaaP—hEiEEEROM

Z 4 MiEA % B2 — (‘A Brief Conversation with Alexis Wright’) T, #F& Z2f##gE0 A
ZVSONETTND, 7 V% 7 PR OSE S ERBMOZEN ., RESHEFEHRRTED
EORBERE L ODRECELEHDEL LY, AT L NVBY T RY BT
A, XTI 4o —, TA4F ATy, AVIN— UITE— atuFX, b=z
s T INEREBYRRRRB I O/NROBH AN DITEIZFIZL D ENTND,
REDOEMWHT OEYDOH LD & Z HIEHET DI E (309), 1980 FRUZT Y R - R
TY T ANKILL T —<iEE OBEEZ T T ‘holy bird {272 - 72 Norm Phantom
DAY A, Norm DIEEGTROJBOMBIZEED DNEICERE > TOABNE TEET
b at v X7-h, Joseph Midnight Db & 121G > T 204 Bala Z R THREDBEEL HIT
BHiE, Norm A3EEHE L7z BIZHEA T & T Pricklebush DV A « 75 A TEET/NF A v
=1, Elias #2%E% Norm DR DE V12, ZEEEIZEE 9 ‘the Pricklebush families’ (252) D & 9 124
EoTL 5w NFDEE, Elias DUHEMNOEEN L 5 & L7z sea eagle’. Will 238LILZERE
TOLLERBEEDED ¥ 7 I HITF oL, BRBIIHT TRADERICLTRD B SN
TWHEFIZ, BRIZEESTUL2E Wil EBEZADLESRD, R, RVAATLED
X T T 4 v —, YKk & D Desperance IZIFE L7z Norm 234 _E TR BEOED K&
B2 L, LIRUIXBRITMEZ NI CABDITEIO &2 0ZEIVAALTERY A h—Y —-
TV T DB FOBELERBLIZYT5,

T A MEIRED ‘misuse’ & BREDE(L THALNT TV AE IR JINIZEE LT, BRFLH
BEMTSFEHE TRV & EREH LT3 (‘A Brief Conversation with Alexis Wright’) 73,

3 ‘ancestral paintings telling stories of human history, made and remade by ochre paints’ (182)

Y1986 D I NK - RTR 2 DT YR AT Y VTR, TRY =D AL ITED ST
TEBIAREERRP 5 277,
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/NER Carpentaria W2 b BRBERERH AN D, = a— 3 — 7 OBERBIIARTOH 5L EFELZE
Gurfurritt International {Z X o CTHTOIXTHIICEER SN EILIE, I—_0 & U 75 FHuk
WiERE 7o b LTW5, FRILDSRICIE R SR K ZBRA T R b RRRERED
RS> EN, BAZEDOY 7Y z—va MCEDNDEBO/NSIE Ry b - R EILDLTD
(TP 5, Huggan & Tiffin 1, Z D/NERIZ ‘a form of anti-corporate indigenous ecologism’
(Huggan & Tiffin 2010: 130) #RTV1\2° 28, 54 hOZO/MBIE, NV HLOw L a—
THE RN T I XY - d—3 2 (Amitav Gosh) @ The Hungry Tide (2004)° %2, Fi K
BECOBEROEEEIVIOBEBLTEDLATY AT 4 - A t<wxT (Wit Ihimaera)
D The Whale Rider 72 ¥ L FIFRIZ, WA haw =7 - maa PP NV/PMRTHD,

S MBEENE 58T Cloncurry OUTBRIZIIKERFLLUNAH Y, FEROH T EIFRHE
FER LI ORBICK LT, TR ¥V=—DOFEEIZE Murrandoo Yanner’ & Clarence Waldon

(ZDAIZZ O/PFOBEFICER STV D) 23, 1996 FIC KB R FIEES 2 58 LT,
TA MIRHES TOM S OEBICILEE R T (Wright 2007: 91-93) . Z D/NFUZ VX [RIEF
2. FIEBOMEBETEIC LT o Do VB8 bEE2 BV it b A b b,

Will Z$H LiZRe > T & /= Mozzie Fishman O — 23 (L OB HIZ fr - 72 ki&, HEaVWE
oD X HICHEEE >, —BEINTKIE, RZhBonBFEUCEWZE LT, Hot
2EFEERDO L, T THLAOEFRIEEE I LTHRILZ RPN 5, BFEHIT 7R
i, ROBRE., BEERFHFRICKO&MARL 35, °. .. everyone kept listening, listening for
what else remained missing—Ah! It was the noise of the bush breathing, the wind whispering
through the trees and flowing through rustling grasses. We needed to hear the birds chirping, the
eaglehawk crying out something from the thermals high above, but the eery silence lingered on’
(412). FIL7ZF TR, LV OERBR L —HEICKRERIZL TLE- DT,

T DORBIEDT HIT, Desperance DRI TV A 7 v icibh 3, AlttHEEOKE (LA
VAR =R b)) BLELERYORAERSEZ L EE L, RMERECPTELL
KIBROD LIZHTEES Y 7 o— LK, RIEORKUEOBERDEH S L 5 ICED
N5, #AKIEPEIL D Desperance @ Uptown b2 DEREDINEZIZH DT R Y P =—FEHH
T _RTCEFHH L, Desperance DET T Z B —HDHABHRHZADOERITIT, BEWVITH

5 Ashcroft, Devlin-Glass, McCredden % ‘the ecological depth of Indigenous knowledge systems’
(Ashcroft, Devlin-Glass, McCredden 2009: 206) % Z D/PNRIZ R TW 5D,

8 54 \® Carpentaria & = —3/ = O The Hungry Tide \ZiX3tBENEZ N, /g [HRZ bano
=7 N zaaP—/hg) ([REFE] 2005 4 10 A5 p32) B,

7 54 M Yanner % [36HE) L LTEED 2, Yamner i3 LIZLIEBABV R T TN A=D1 —&
LCHESND, 199 FIZ2FOT =2 B RICHBE LR TEFR S, 2004 Fii3/S— 5 -
TATY RHBHTTRY Po—0BENRFR L2 E~OREL L TEEORELFH
Lz& LCHEES Nz, 2008 FITIEFRAT 4V« FA4 MLEDS o THIL L TWZERDT R
YO m—EHDA AN —PEER L TWEEILB S OEEHEI NS THERHBESATVD,
‘Aboriginal elder Murrandoo Yanner held on assault charges’, The Australian, May 20 (2008) £,
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HTBT7TRY P=—0EFARLE O, FET7RY P=—& Uptown DERKELEDVEDN
WEFIAT AL ORERH D Z ER/DIHROBETR X TS 207, Ann McGrath
23 ‘awild story of human folly’ (38) & ZD/MHEFES L I EFSICHAETRY V=—0D
MCHRVIBEENAEEOEH, 7RY P=—RLOXNL, TARAEZEDBNRENE
DHDE—FT DD X DI, BANPETZHEST 5,

ZO/NART, BEROREEZEET S AWML, 72L& 21X, Norm Phantom TH D, £&
WifE LA TERICHIEBEZTDZ LR TE, I—0FVTEROLMENLEBEED X
I IZHI > TV 5 Norm iX. % D‘inside knowledge’ & ‘the Aboriginal Law’ (3) &k T2 A#
ThHd, LD TSV EBETDEVI T EROORIEESZIT O B2 BT
Will &It BBAIZ, Nomm 12 ORICRNITAOHREBEHRET I LORFEHED
WZHPPOLTIELAE LD T, RARRE TR SN TS, FE Angel Day BEK & B

TEHBLTH, DT bRADHEEZ S VBT TWS, PIRORBTHED YV Va %k
B2 07 Will Tid7Ze <, Norm & $2D Bala T 5 D % ERAFR TILARV,

LiIZUIE, BEROMEERZ, BEADOENEXNLTD, e xiE, RAKKV=%2KT
% L T4 FF S Av72 Murrandoo Yanner 25 THUZEEE ¢ A EEMIC T D B RMEE TR L
T, vAaIZBIEEEHREF, REROz oo P—0mE mEAD B RIEHEOES
BEVEI ZLERLTNS, ZOHRHIBADIEL BIERDED SIZODEOEZETH
B, RERIIENLT=RD UV HN—RU T E—2RFICHE L T& 228, %L CEEIX
BPFAERBREZITZ 23Ry, —F, BAAEETREA TR V=B DIlE# L
HeT, Vohk#ETDHHEE O oD,

4. JSOR, TZDOBRE—RX = 7ILER/BE/BEDT—T
ZOAFRITIE, LIELIE, SI0BEDOWA D OM03% 0K B, [MhBERIND, &
BNELEDLORFMNTHENEZOND L WVILKEYNTTL B, FARA hag=T L7
IER BE/ EE) OF—<L LT, ZZTId3] »oAEFRINONDOLDOER
THIZ 9, ‘Number One House’ & FE{E4L % Norm Phantom D5 1%, 3 Angel Day 23 B0 = I
EONOERoTERLLODFRTED TOL bR TS (Yigloo made of rubbish’, 15), =3
EHODOLETHD Angel Day 1d, & ZWCZDITIEDHT, BEIN-FHFEOH VB R

® Norm Phantom HIZKEEESTRY P=—kbD—EHB, bDEHEREH L X 2T,
Uptown Z XS A CTHTORRHAIO R DI EICHEB L, ‘Bastsider’ & 725, LV EHEWEATH D
Norm Phantom & ‘Westsider’ {3, Joseph Midnight ® 2\ 5 ‘Eastside mob> 2V AW AREESHNH G
MNTERLTRY P=—DREEED LEE T 508, Midnight 12, ‘Wangabiya’ &\ 9 k4 %
TobdHiF T, BH7HIZENZ OO traditional owner’ TH 2 & EIET B, N TCEANS
735 ‘lost Wangabiya’ & £ 5 5 A4 BEEE - TE T, ‘the lost Wangébiya language’ (52) Z L%
EVHFEETHTLS D LW D REI/NHR TIIERICH N TV 5,
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FH(EEENTHRNE D) R 1947 FROD LBEDIIT e~V 7RO X D RMELIEY

HTTHLIFD, Angel Day BRI I D THR o=~ TR EEET A HEITEKE N, R
Norm MO H MO BT FHIZfE 5 RARGEE VT Angel Day 03~V THBE2EET5 5

HiZ, FRIEHLDA A=V M HITEELS | #HERONCEEINTEBICTLTRY Ve
DEDBIZEFT B, ‘[The statue] had now departed from that of its familiar image, to one who
watches over and cares for the claypan people in the Gulf country. Improvisation with Norm’s fish
colours and textures resulted in a brightly coloured statue of an Aboriginal woman who lived by
the sea’ (38, MMFMILER). Angel Day iIFV HiBE 2RO TRBICKETTOZRAZHIZ, B
AT HTHNO L HIZ, T ‘the Aboriginal Mary’ (39) D& EIRV NE L, EiEL2 -
VWTIBWEL D, ‘It was a transfixing sight. The delegation was shocked by this spectacle of

irreverence for their religion, some even recognising the statue, and were about to say: ‘I know
where that came from,” but were speechless. All eyes followed the Aboriginal Mary, bobbing past
them, jumping back and forth’ (39). fLDE > 7=ARVWLEDLDOBRIZERF LIz~ 7T DEH

ZEREIVORIFITT D Angel Day iX, F7o, ESNENREFBIZEZ O THENL o -8
LWEHEZBE TRELEBOR ) STERALLEREET S,

TR EAROBEDYIES T BN REE o THRND, VA 7 n I REDR,
HWAKIZFH E T2 Desperance DH] T, HE~FLILE THETEIC X 5 7= Will Phantom X, i~
LIENRBD, RIZXRDEDTNRDDD25 LB ZVWREDERRE /3% ELTL
DDIRADL, UINED, 7VT0, ERRTA D, BIHEMENREDTHLRETHD
L FET—BREE T 0N, MBI EOREICE CE -7 Wl BEIZ LIZDE, o
THLEEBR LEERRIIDRETH T, R— hRHERLEOEY, TFAT 1 v -
R, £, BPYORKRE, BLBYORE., SO L TOMFIZHAK, b5
Y L BEMPEAE ST, 1 FREHFHLVOREIOREILRZ>TERLTNDD
T, EERBFERUTHS~TI O L LTV Will i, ZOBEBICE > T RIS,
BT 5, BRATHESNZITORBE T TEZIOREICE, £HREY BOBPRER
BT HOE, DEDDERRIZR>TNL,

Flocks of birds came aﬁd went on their seasonal migrations. They seemed to accept the drifting
structure as a new land. The nests they constructed with the bones of dead fish and droppings
eventually covered the entire surface in a thick fertilizing habitat, where over time, astonishing
plants grew in profusion. Bobbing coconuts took root and grew into magnificent palm trees.
Seedlings of mangrove, pandanus and coastal dune grasses came with the tides, other plants blew
on board as seed, and none withered away. A swarm of bees arrived, as did other insects, and
stayed. All manner of life marooned in this place would sprout to vegetate the wreckage. ... A
single rotting tomato containing an earthworm settled in the newspaper-lined base of a plywood

fruit box, and grew. Within a season, tomato plants inhabited the island like weeds. The worm
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multiplied into hundreds and thousands of worms. The worms spread like wildfire into every
pokey hole of rotting rubbish and soon enough, a deep, nutrient-rich humus covered the entire
island. Well! What have you? Peach, apricot, almonds, all grew. Guava, figs — fruit that came with

the birds, stayed, and grew into beautiful trees. (Carpentaria, 495) (BEFITEH)

BEKIZF E 7 Desperance DET DR, BEMOEBIZH bEE SN (‘marooned’) &
LW LEMDOENRBLR B2 EO/NEMOEE THIC L TEME B THEEE ORUED 25
TREE L AT VAD LSRR EEZFET D, ZOH YD ARWVEED b —/b - T —/Vid,
DEDDT LIV —iZizoTWH L HIZE XD,

BEDO—HBTEE LD L, BICO-> TERLITUDEEIL. BIbENT [EAR
DELH) OLEIRODEEEHIT 5, Willid, ##H Angel Day Dk Hiz, IIDEDR
G, KMOIVRLET 2 H 2O TET, A— 220, BLOOMHIZHA 5, L
DL, DEFEOREMTOL o7 MIIMBIC B HE IR, FHES I bILH, LAL
ARRICD > T, TS REFAEITE I KEOQOBEAFA~LREINTLE S, Lid, BEX
DBEF L ZDEEIL, ROBARBP UL, OLEV b RBELTLE Y L9 ARE
FERBDITTERY, WIlIZfTEhoeMicBIESh D Z L2 EI B, R&EhZ U I—iF
FEEBOLO WILIZK ST, ERMIIBS=bOREREZA~ADDI Z LITIELL, #
B BT AR,

19 AR ORI N FHEL ERIC LA XY A AVEFR Terry Pratchett D /Nat Nation (2008)° i1,
BETHADOER LEBIRE L DELER L CEEBOBATL bR HVEE > TH
LV Nation & JEZAL L TO K FEIZAS, Will DfEE D O TERVWEEEIREIL, 20 o S F
SERBIGHBELO RN TH LWER L L THRABRD =AML ERRPBENOBIREEIC
KXo THBHELZBLREEHADILED2HDBORELZRLTVWDE LY ICEX S,

/NRDEA% T, Will D Hope & % D EF Bala #2417 Norm 2% 40 B OHHEDO D 5.,
K& & D Desperance ~EFITIFET D, —F. Norm OFR— b &b 5 F 1 O T
THHR -7 Will i3, IROBRE TS, EETHFLDNRORERDOIZNT, T/ A LD
g~ ETINTVE, Hope lZRZHFELICEOR— b 2EEH L TIT<, Norm iZ#t/K T
BOMA s 20 EHIC S £ o 72 Desperance DETE#BADHE A S > CRIET, ‘All dreams
come true somehow, Norm murmured, sizing up the flattened landscape, already planning the
home he would rebuild on the same piece of land where his old house had been, among the spirits
in the remains of the ghost town, where the snake slept underneath’ (519). [FHO'Z ZIZEIN K-
T, Ay A OB TETEERN DO LAKIET 525, ELTKEANT v LT
AEFRIDOT T~ TENDEINCRDBIA, REALEBIANFESTLSB0H LA
Ve TIVE TR DM ? ] (518) LD Norm IZ Bala 135 < 52 <, (FZ LZRDEW

? 2010 4E 3 A1z 1 > K1 @ National Theatre THIBHAR S EE S LTV 5,
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M) WIll BRE Norm DL 57 Tay & B 23X 61E&B LTI OMITFE-> T
B, RSB DT,

5. BHYlIc

500 EROWPDZONRESLTOZORF/IGHIE, 0L 2DFL—a B ERRRDE
BOMDOFL—vaitltoThbbienb, FEY DO F—rbithOE S bE L TR
L. B3 AP O 20N 1T Angel Day <° Will Phantom @ £ 9 W Z/NROAMIHEZ T LE 9 AW
t, 3> T, ‘creative serpent’ Z Db DD L I IZHNREE LRV, Fio, ZO/MGUCIE, FZ
WA R, S, N NS ARSFOBRERGFREA A T U T BB TE I
DBIRHI 2B E 23, BH A OEBRLBAEROFEY ORPTREENIIER SN D Z LiXiE
EAERL FLLOBRREEZD AR E V- TH, THIEESZOLOREHmSINDZ L
e, Lozl 1980 ¥ (DAL DOFIEHEDTRY U=—~DiRE, A 200 F4
TOFHERERD o) OTRY V=—0REF Va7 ) AL HREOREVIE, TR
To—OEHE » < D Mozzie Fishman OKILFD L 5 22 b DIZHEBI TN D, T D/
DOFMIHDBOEFL LA, ARMEBROZ L TAMBLOBREOHMETHD, &b
NERNTEHMNSEIZEIFEOAANTHD I bbb LT, M—HAOHEDOMR & ED
&% b D Elias IZ Norm B FEDWNEE, 2 ARXHE & Blias ICEN LI THE Y ITAT
S 72 FEEH b Elias 108 LT Will RFEDEORKBUIKT 2 L0 bIRWEER L, AFF
TOEFLH OYEES, Norm (2 X B TD Elias DBV ORVITERO RN T, £ will
DOEFBD 72T, HEE D > THEICE>TL b, €T ‘mateship” EWVWH XV, ol
FEOABOEEFHTHY, ~FV 2 EEIOEERXFCHBELLIBDER>TND,

‘Carpentaria is the land of the untouched: an Indigenous sovereignty of the imagination’
(Wright 2007: 94) ER~_2 T A b3S, BEHBOHMEBIRI LIEREDL LWEBEAHEZZO
IRTHEELTCWAZ LN TH D, L, NEEEZEDOIIICA-TEY, BOK
KRB LT ERN b ORMENT 2 BB LTS Norm D & 5 RABDR, 4 Eh< bW
FIETDDIEA S i3, Norm ¥ Will 1F, 7'y 2 THEZ b TICREER M2 M- TH
B, HEBELOTRY V=—Ci@ U IR EMEX LI L BRI L B RVARE
WIEA S, Fl, T4 MAMRTRT A LI BRBROBAEOHLEF 2, LN bW DARKAEL
TWBEBLI D, BREBOFHIXE X oNTICELOBERENTRY V=—THDHZ L2M
D, PCTurI<w—t L TOEHRDLEEEED T the Coalition of Aboriginal Governments
Tl < #4F B D stolen generation’ 3 T B Mary Nelson (Bi{E Plains of Promise DFEN
ADOOE D) DIEHI N, T LA BEIGEVFEENS LRV, LU, T4 DS Carpentaria
TRATEOZ, ZOLS REEROMEBBAORELZBESEDL I L2DIES I,

A ¥4 ¥ 2 —"T‘] hope the book is of one heartbeat. Not only for us, but for everybody in
Australia as we move towards the future and try to understand better’ (O’Brien 2007) &iR~% 5
A ME, BAEREOAF—A T U TXRIIBWTbRERMUEL SO TE [BR) &
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BEELTTXAZELILEST, 7RI Vo—RECAEROM BB OB 2K S
H, TR P=—TEHRVHEEIH LVWHEROMROLEFT 2R LLA L, OGN
‘one heartbeat’ & 72 B FREMEZ R - 7= D TIXRWEA D 0>, HEIZ DV T inner knowledge’
MR DR &7 Norm & Elias 272\ 72 XK 51T,

OIS D I — 2 ) T EMEE, BELEKICREDRRT VWM TS
%, Gleeson-White {d:°if we are to survive the next century of climate change, economic upheaval,
flood and drought, fire and famine, we had better listen to the people who know this land best’ (65)
LA, BEROMIZFESLEREEEZRE L TVWDA, BERICEEROGHRAMBICE
BLT, ZNO2ARRAPEEORE, BHFEOFMIERL LS &3 28 3 #HFRRICR
LBNBZEBREHEND BRICBVWT, ZO LI RBANLRER ban=F - xan
VIR E & BABRICERDIEAS I

5lH - BEXR COEETHESEREET b OTEE)
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