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— Geisha Girl 7% Memoirs of a Geisha ~0 Zig—*
JONES, Jason Christopher **
F—17—F I EHEME, R¥E. T

Memotirs of a Geisha (titled, “Sayuri” in Japan), upon its release in 2005, became the
object of severe criticism by history purists. This criticism was predicated on the idea that
the geisha is a figure directly connected to Japan and its culture, and that to allocate the
three leading roles to actresses who are not Japanese could only be deemed as an act akin
to sacrilege. However, when considering those films coined as “geisha films” in addition to
other films in which “geisha” make an appearance, we see that it is not a rarity for
Hollywood film to have non-Japanese actresses play the role of geisha. One way of think-
ing about the matter is that in films in which geisha play a central role in plot progression,
what is being acted out is “Japanese-ness” or being Japanese. An alternative way of think-
ing about such roles however, is that the geisha—not Japanese-ness—is the subject being

acted out, and that the geisha, more so than being Japanese, is a costume.

This short thesis revisits Geisha Girl (1952), Geisha Boy (1958), My Geisha (1961), and
Memoirs of a Geisha as Hollywood-produced geisha films, as well as other films through
which geisha are depicted, and analyzes how these films connect the geisha and the idea
of the costume, in addition to how these depictions make the geisha a pliable Hollywood

character that has not yet been etched in stone.
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Memoirs of a Geisha (LT, Memoirs, 338 [SAYURL)) 257 A Y 4 & BARTRBA
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* The Hollywood Geisha Film and Costume: From Geisha Girl to Memoirs of a Geisha (JONES, Jason
Christopher)
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? Epstein, Edward J., The Big Picture: The New Logic of Money and Power in Hollywood (New York: Random
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“Mr. Marshall can’t rescue the film from its embarrassing screenplay or its awkward
Chinese-Japanese-Hollywood culture klatch, but “Memoirs of a Geisha” is one of those
bad Hollywood films that by virtue of their production values nonetheless afford a few

dividends, in this case, fabulous clothes...” !0

BT 51T, Memoirs \EFE. BRENY Yy FEWIZDDOEREFRM LTS, L
L. BEEZH) EREO—DLEZLDIE, HELRKETHL, TLITHOY—¥
— FTN—=V 2id, Memoirs FF—FAIDVEEMCFEML TV B2, [RELZRE
5] LV EZAIEREEDETVAETIREEL TV,

“Show it, don't say it — so goes the Hollywood screenwriting rule that strips Sayuri of
her voice and justifies Marshall’s decision to offer audiences this bit of sumptuous Asian
pageantry without the tools we need to interpret it. As Westerners, our limited under-
standing of this unique Japanese art form, in which select women are permitted to train
in the arts of dance, shamisen and elegant tea service, proves our greatest obstacle to
fully appreciating a film that is already being unfairly attacked by critics for its purported

inaccuracies.” 17

168 Manohla Dargis, “Memoirs of a Geisha (2005) : Underneath the Mask of a Heroine,” New York Times, 9
December 2005, http://movies.nytimes.com/movie/299116/Memoirs-of-a-Geisha/overview

1) Debruge, Peter, “Memoirs of a Geisha,” Premiere.com, 9 December 2005, http://www.premiere.com/
moviereviews/2426/memoirs-of-a-geisha.html
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