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The Czech filmmaker Jan évankmajer has recently attracted major
critical attention, but many of these criticisms have only been argued in
exclusively thematic approaches regardless of the body of his filmic text in
detail. This paper will clarify the exceptional functions of the political
narrative in Jan évankmajer’s films through analyzing the filmic text of his
works.

Specifically, I intend to examine three main aspects. First, objects are
centered in his works by methods of the classical Hollywood cinema such
as point-of-view, and show new aspects we have never seen. In contrast to
the classical cinema, however, human actors support those images and are
inconspicuous. évankmajer presents a reversal of traditional values, both
in classical cinema and modern society. Second, puppets are outstanding in
that they have both functions of objects and human characters. While they
split themselves into pieces, they assemble parts into human figures. When
they act as the characters, the spectator is bound as the subject in the
realization of the film’s space by classical methods that bring the effect of
the real such as matching on action and 180-degree rule. But when they
split themselves into pieces, the spectators are released from the represen-
tative system of classical cinema. All human figures in his films play an
important role to show astonishing images of ordinary objects. Third, the
depiction of eating is very important because it produces the turning point
of the story and makes the human body who eats something transform.
Furthermore, the mouth eating foods in close-up reveals a destructive

aspect in spite of eating as an act of everyday life.

* Politics of Everydayness: A Narrative Analysis of Jan évankmajer’s Films (SANO Akiko)
** KERAKZAER S E R L3RR
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