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Jack Kerouac’s novel, Dharma Bums (1958), is one of the first books in
postwar America to foster an interest in Zen Buddhism. It is said that many
young people depressed by the social structure of the fifties and the Cold War
searched after a peaceful mind in the book. While it is well established that
Zen Buddhism exerted an influence on Kerouac in writing the book, it is
unclear why he was absorbed in Zen Buddhism. Persuasive research has not
been done on this.

The aim of this paper is to consider Kerouac’s relation with Zen
Buddhism. We explore his usage of words by analyzing two of his books; On
the Road (1957) and Visions of Cody (1972), and describe how he came to
study Zen Buddhism. To compare the two novels would take us to another
aspect of the relation.

Kerouac regards On the Road as “a horizontal account of the travels” in
his own words. This means that On the Road is a flat novel because of
Kerouac’s linear narrative mode. He writes a nonlinear and “vertical” one,
Visions of Cody, as an expansion of On the Road. We argue that the term
“vertical” can indicate Kerouac’s longing for eternal visions of America.
Kerouac describes the visions which embrace everything in Visions of Cody.
Therefore, it seems that the words of the novel are transcendent rather than
meaningless. The same thing may be said of ideas about eternity or the heart
of Zen Buddhism which Kerouac begins to investigate in 1953 after writing
Visions of Cody. When we discuss the ideas, there is nothing that we could do
but use ambiguous expressions, because the ideas transcend all human knowl-
edge. Kerouac, however, approaches transcendence by searching for proper
words to describe it in Visions of Cody. It is concluded that Kerouac’s quest

of language in the novel opened the road to his absorption in Zen Buddhism.

* The Influence of Zen Buddhism on Jack Kerouac
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Beat Generation D{EZ Jack Kerovac (1922-69) if, {fLFE/ETH B On the Road (1957)
% 1951 12 & & LT, Visions of Cody (1972), Doctor Sax (1959), Maggie Cassidy
(1959), The Subterraneans (1958) % e} THEE L TV 7285, 1953 E 3k &5 M [ 14
LB DR AR L 720 2 LT, 1957 £ E D7 The Dharma Bums (1958) 3. 4
VT 2 7 DEALBEADEE ST L7/NETH ), BEEDT A B DEZICE - TRl
BIHE ) RMDTFA DV EDE L 57 (Swartz 21) 0 FO/NRE T 2 & TRL
BOLENRTNT v 7 OXFNALIER LRI ENTELESLS, LiL,
INETOTNT v JRIRTIE, TNT v 7 ZB T ALEDEE 570550 b
DTHLEPDL ) ITHRZ, BHERICELBEZHEIIL TV RV, F2T, 205K

THRDE) B L 2B ET Do 1950 ERDT VT v 7 ORALBEEMICIE, ERE L
TEDL) LRIV Do 7c0h, 72, FOZ L IIHEDFEFHLEORTED L) 12
WEMTONDEDTHL ) e FNHIZDONT, [F ¥ - - a— K] & 1951 £425 52
FRXpFTErNL [a-F 1008 T [a—71] E03) 2900cB ) BT
TEELZVY

1 [RFH] & (4> - ¥ -0-F] »5 [EEW] & [3—F 1] ~
T TAT v 7 ORALEA D) BIMEIC oW TEET BIBE. O L
BOFERATEBELLEDL I IBHEL TV ADPE R TWER 6 2WEE S, [+ -
Yo T=F] 26 [FVHURE] ~OER I LT John Tytell 14, “instead of continuing
to seek escape from boredom and the spiritually corrupting emphasis on materialism and careers
through desperate activity, Kerouac began an inward search for new roots” (24-5) & R~T\»
Bo COFATNILBHERDPORDE ) R ENEL L, [AY - ¥ - u—F] 3, %
CRURREHEDOT XY AIBTAIWEERICHT ARG LT CE LT, TEOEH
B REERUTIRIT 2 702, 9V < BURE] 13, FHREBRE v o 2 EENL T
MDBEL > TLIEON T2 HT»HMBT 2 BHT, BABICRET 2 EALD
LEWAIOTHEL, BHTOT A HIZBIFBF vy F7— Fid. “usand them, ally
and enemy” (Tonkinson viii) &V o2 ZTHA L5 EHEN LD TH Y, FENIZ, B

V1997 SEICHIE NI VT v & O Some of the Dharma (%, 1953 £2°5 1956 DT THPIIC B I 2b
NIALERIGED ) — FTh b,

DVHAT L] EVIBREZEI D, 5 VT v 2 OFFE L7 BEA AL S S0k
bTH2Zo WATIGHEE Z1 TV /D iE Dwight Goddard $549 A Buddhist Bible (1932) &\ {Li4k
THoIh, EORINMLBZT TR [EBF] 2EDEINTVE, FLELFLT v 7121 “ecu-
menism” (Prothero 14) £V A H 5, FDFd, IOBUTEHERMORE LV EEAT (4
L) LWIEFHVLZEET S,
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BOTA) A OUENEHEERFZETE, ZTHICEO DN LFEO L LIS
WELTNT v 7 OBLEEBELRTV, LA, WS OHHAERET LT v 7108
BeHRL LT, 2RZTTREOERBEHOHES B TITC 2 LIETE R,
LA, fERPICBILTAVT vV OFFEEBRTFESL ZLIZE > T, BORLEROZE
TRTAIELBREFHMBEICTRETHL S,

FREMMEP»ORL L, FUT v 7 PEAEICHTT 20, FOBENEIZE T
NEZBITDREXBETLLDTH b EWREND, HOEREIR, i T4
oW -u—F] ORBEAPER ST ENRERTH 72 (Charters 190) .2 o+ > -
YPoo— N ERERFELEFETHBE SN, [2-F1] OFLREIr VT v 70
FERMME R o720 RE220FELOREM [2—F 1] WHBE S AL - 720hEnZ
I, FNAEENGAHTE L, EBRNL2 IO THo7200THbL, LrL, AGFD
AHOERETNET BIERD. HRORIARD B WERBRN/INZICEET A0I3H#TH
Lo WTNIZH L, (EREMIAETEH 0 b EROELX T XTHRTAPICRAT, #%
BRLAEFTFER-TLE ) ZENE W,

TAT 2, [3=F1] OFXTROLIIRT WA,

P2

Visions of Cody is a 600-page character study of the hero of On the Road, “Dean Moriarty,”
whose name now is “Cody Pomeray.” I wanted to put my hand to an enormous paean which
would unite my vision of America with words spilled out in the modern spontaneous
method. Instead of just a horizontal account of travels on the road, I wanted a vertical, meta-

physical study of Cody’s character and its relationship to the general “America.”

(2—7¢) ORIfETHS (4 - % - 0—F] &, &Y FD Sal Paradise 5. “western
kinsman of the sun” (10) T “HOLY GOOF” (194) % L C “BEAT — the root, the soul of
Beatific” (195) #D b O Td 5 WEHH & O K5 % £ AL Dean Moriarty & 312, U7
TOT A AREMOIRE T HIHTH D, ROBETHESIIFT v 7RV Yy XD I 4
FICER, NEDBREIICBITAMERIZ A5 U —%BVROBDIEN, S L25EH
DEWESORIIKENZALH LI ICRT o, &) LAaRbY 28220,
HIZEZ AU, AHEOBPRLCTWD L) ICRIZEIC [BED] IREBIZHLWZ., 5F
HEZTTHHRBIENTEL, TAT v 7DE) [KREWLE] 3. EAR B

3 & 4 7 VAT L AUE, “Kerouac sustained himself spiritually during his years of denial by prolonged study of
Buddhism” (73) &\, F72, Barry Miles i&, M & ) bFRWDF VMoo z (M) B35 [—
1863 | (‘All Life is Suffering’) 257 V7T v 7 OLFLBICEIT20EEES (231),
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A BN LHBEES T A [ - F - 0—F] 0kHI2, HLHEHOR TR
THEEAI, T, AT v 2 [2—-F4] 2BwT [EBEMN] 2dbOFERT
DM

2 [3A—-F4] CBTHEENDER
TNT v 713 1959 4EIT Escapade 550D 3T A “The Last Word” TRD L H 289,

My position in the current American literary scene is simply that I got sick and tired of the
conventional English sentence which seemed to me so ironbound in its rules, so inadmiss-
able [sic] with reference to the actual format of my mind as I had learned to probe it in the
modern spirit of Freud and Jung, that I couldn’t express myself through that form any more.

(Good Blond 145)

203 T AT, ERALO/NFTIE. “The snow was on the ground, and it was difficult
for the car to climb the hill” (145) X WH BIZ 2 > <& “and” T ODEI %o 2 f it
GOIDIZXMLTH, BEICL > TEERZEIIFIOL SN TNE LW ), IS A—D
RRTH)ETHELENLRLDIBMAEEZHLAFTE2IETLEAR NV T T v 21,
ZDFE KL “craft and revision” (145) ZHBEE ), i, —BHWDICFEDPATZTEEIE
URNCEEDEESZEAL, ZRNEXOBIEFHRT A2 L) FRLAEECTH-
2o TOREEE, MHEHIZILIZBW T, MENTELNLBENFTRHINLDEH
NBFTHIETEIDLEDTHD, TAT v 2Iill>T, BEFSLRELILIZEST
TELXFLERRBLNLETERT A IELEVWEVITELEL), F VT v 7 OEBE
FHRIT, BHOBRIIOVT, LVEANESET 2L LUDIELALBELRER
L. BEMNHEVIIHEN2BZEELOHRL L) LA DL, L L, BRI, IEDOR
ExohHh, FIDOLBFEEREL T2 NERO2VWETEES, 2570 —FD
OORELIAD, FLEBETELNBIRVERTLIARVTHA I, Volwniib
Ty 7FBRTALFIIBITABERLIEEDL I RS DIES S D2

l2=F11 3, BOTAVT vy 2 DFLCHAE I, [4F2 - F - u—F] oFA
RNFA4 =V BT =FANFT=F14 - RAL— bW ZIIED > TRRORIIIIEL
BNTwE, 20, [a—=F1] E 4> - % - 0—F] OERIRLEE) 2 LT
EBEDITEN, FOBERIE T VT v 2 FWEMOENRDEF L E L72K A Neal
Cassady T R I BV TR C S EPBEMFIT L LTH o729 Z LT, KGO F

D [a—71] 13b &b & Visionsof Neal L33 ¥ 4 P LT o7z,
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THFTADHIZTNT v 23, POTDTAYTF 4 TOAL A—JEERIEL LD 2iE
NHBETAVIDELZRBLTWNTHE, TOZ i3, HANHERL /NG E DR
REBZRLTVBIZTELZVD, LAL, SBEEEEMCRONE X LT v 7 DERE
BRZALT, BHAWICETARRST AV I EWIEREY 14V a VICEN L%
HBTHAH, 72& ZIE, OmarSwartz iZ, [ - ¥ - 0= F] OFEIT7 2 D OF
fii (soul) THH, THEBE~YF v IR DIELE) 8, [+ - ¥ -o—F] »
RTENFOFMIET A= VIZ20WTERD L) IR TWvi 5,

But Dean’s intelligence was every bit as formal and shining and complete, without the
tedious intellectualness. And his “criminality” was not something that sulked and sneered; it
was a wild yea-saying overburst [sic] of American joy; it was Western, the west wind, an
ode from the Plains, something new, long prophesied, long a-coming (he only stole cars for

joy rides). (10)

—H. [a—=F 4} &, F % — 4% — A7 “In Visions of Cody there is no story or connected
narrative linking the pages together” (144) &\ X912, RAFFOZ NMERTH B, B
DR ERD L, TTHE—HTIE, =2—-F—27 % 3F &) Jack Duluoz ¥ —F 1 %
MO oHTHRR AL 23T SERA AV TERT B, ETHIL, 7oy 7 —
TOHHEEHDI—F 4 DZ &2 “omniscient third-person voice of traditional fiction” (Hunt
168) WX o TlRON, Y¥ v 7B Y T7T Y RAaDIT=F1IZRVIT, L
THEZME, 7-TIHGESNALY vy 7 LI —F 1 OEAFEFBHEN 2%, ‘Imitation
of the Tape’ & ‘Joan Rawshanks in the Fog® L BT 5Kt 7 ¥ a V¥ &, INHORBOH
O REwbIE T4 -9 0—F] OBEHELRoTRD, FEmPICVbWAPEEL V)
boOBBwzo, [2-74) BBELVSEOBNICLI o THREN TV Lo Th
SRVAT R P

MEmZ R L TRALOI, EHOE) FHFIUDOTEARLHBAIBTEEWMY £
2w, 4> -4 - v — K] TEE)FHABEART 4 — Y DHIR % “My first impres-
sion of Dean was of a young Gene Autry — trim, thin-hipped, blue-eyed, with a real Oklahoma
accent — a sideburned hero of the snowy West” (5) & FHIZELZDIZHW LT, [2—F 1]

DFEY FT v v 713 “Cody was dishonest looking, a thief, a car thief, and that’s exactly what

$ ZZTEIWEE LG, HEICE . THPRBL T T, BESAWIM S0 BRBEICMET 2 -
WIbDERELTVS, Ll FEH—ED & 312 [ L’)\,x’ca HIETHE, VALREERDS
FLTNBAEYEIL 2> TLE LVIBRIUADELE 52 5] (70) 2 ELEBDR,
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he was, he had already stolen over five hundred cars (and served time for some of it); not only a
thief, maybe a real angry murderer in the night” (338) Lai~<7:%%, ¥ v 7 HEDBEEDER
BEaA—T 4 DA A =T uFEPFIT729 2T, BRI “Ididn’t think of Cody as a friend”
(339) LWIET %o

Tim Hunt {&, 3 —7 1 OEIZ % “Essentials of Spontaneous Prose” DFGEEIZHE > 72 H
BERTHDLLE) (127) KDFILIZH > 72 “the modemn spontaneous method” % FEik
?6fﬁ¢%%ﬁi®$ﬁ%¥%l&u\wﬁﬁm7w777ﬁ%ifwt54%4y

CHET AR TH D, [EMEBNEO] 1BV TR, EY 2B OERLEN 2
B HEICREE OGNS Z LR {, “swimming in sea of English” (Good Blond 69) % %
. BHZERRPEEL L2 s, EAOEHMOEE AN IR THExRA L) &
Tbo 72720, MHEMEAWEI] EXDEEZF DL OTH > T, ELOHERE R
IHDTIERV (Hunt 143), ZNW X, FVT v 7 OFEHOFFEMNA L)% [2
—F 4] TIRWEFRBL, EEFOLOVHEIT b, FOHE, [0—F1] o
WCHEBE, TNV T o LB EHEDBRERLILETELOTH ALY

F3~?fjﬁ%%ﬁof@%?6%%%mﬁtt®&%‘%@ﬁfﬁ%¢@ﬁﬁu
EDEH)ITRND D T TIHEEORMOBERIL/IFHAICBVTAERL TWAIZEDS
W\ TAVT Y 7RI =FTADT 4T3 IlE>THERELL) ET5b0IE, EREY
RN ARROPIZZV, LA, THIERHZBRZAROHIIBWTRABEL D
THA ),

(Z—71] ETETE, XOLIRI-FT1DT 1TV arHELNRD,

Have you ever seen anyone like Cody Pomeray? = say on a street-corner on a winter night
in Chicago, or better, Fargo, any mighty cold town, a young guy with a bony face that looks
like it’s been pressed against iron bars to get that dogged rocky look of suffering, persever-
ance, finally when you look closest, happy prim self-belief, with Western sideburns and big
blue flirtatious eyes of an old maid and fluttering lashes; the small and muscular kind of fel-
low wearing usually a leather jacket and if it’s a suit it’s with a vest so he can prop his thick

busy thumbs in place and smile the smile of his grandfathers; who walks as fast as he can go

9 1950 EENIC B A EBEERBLTLOANT v 7 OBANLMETH - -3 Tild v, #LVT v 7
& FAI4EIZH F 72 Alain Robbe-Grillet #% 50 £ ER LT v F - ax 2 b LTO rx e
< ] i, EROERNEMEZHELT A LI s THRNERZHETZLOTHY ., :@,\uati
20 RLAFEDE Y XL DEBY L 2%d% 0 TWd, LFICBIT 2 BENERE~ORBEE, LHNICE
BOBREEETLEEZSIN,. v 0Ty o0 Fa—7 41 i2id, 2 William Faulkner A% Absalom,
Absalom! (1936) T—BH AP OMEENT A ) AFBNEEL TV DL ) 2BEOH ) FoBRL
ROLEHOESM*RAZENFTESENL LARV,
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on the balls of his feet, talking excitedly and gesticulating; poor pitiful kid actually just out
of reform school with no money, no mother, and if you saw him dead on the sidewalk with a
cop standing over him you’d walk on in a hurry, in silence. Oh life, who is that? There are
some young men you look at who seem completely safe, maybe just because of a
Scandinavian ski sweater, angelic, saved; on a Cody Pomeray it immediately becomes a
dirty stolen sweater worn in wild sweats. (...) If you’ve been a boy and played on dumps
you’ve seen Cody, all crazy, excited and full of glee-mad powers, giggling with the pimply
girls in back of fenders and weeds till some vocational school swallows his ragged blisses
and that strange American iron which later is used to mold the suffering man-face is now

employed to straighten and quell the long wavering spermy disorderliness of the boy. (48-9)

HEHOBERLE L e —0—L LTOI—F 1 OEFEIL, 2ATHE E Whitman % Melville &\
S/ IQWARFEIIBITA [TAVAY - Ay H U R] BORROA X -V ICERE
HENTWLCDEN 49), SZTTrAT v 7 a—F1 L wHBACET AT+ Va
YETAVANOEBWYLEBIETMITL I L LTwEDTEEVwRLEZLND,
7o & &, “THE MAD ROAD, lonely, leading around the bend into the openings of space
towards the horizon Wasatch snows promised us in the vision of the West” 2 %R 2 — 7 «
DT 4V arEeETAH LI (“Cody’s going home, going home”) (391). # N7 v 7
BRWHWAT A) AOERENZEE., PEWHELLZLI 270074 T A Y
FALBEINDEIODDL ) TH A ¥4 TN, I—F 1 OFIEGEH 2ITENIL 19
AL 4 O KEIER Horatio Alger DFFV 727 A A - F—4 (BCHEBILLDZED
BEANORI)) OWEST A AEROEHICEMEBALTVAI LBV I
BYDRELEEI LI (185), I—FTAIHTAIHELZZTEHDIET7T A A 0OH
BT 4V arTHorrdb i n, 72770, FNIBEEOYWEN LRI TR, 7
AYNEFETHE I LT AV avEBRTEY LhL, a—F1 L) —@A»S
TAYADOERERELDO L) RERDLDIZ, BIIEEICE o TR R
AN & o TIEWEWES S Hy

T=7 A DARTAFSE, HEKoTHRVESNABLVWHROSECRALAbDLEEZD
N, LEBDOHNT VT v 7 OFE Mexico City Blues (1959) D=2 —F ATk

DY BAAFDL I BB, Al DRSS £BVRD S 1950 EOBAED LA X TR
Twh,

O MAIBAIEMTA LI, [TAVH - FU—L4] Lo BEMMET 7 A0 H OBAIT SR %I
BLTELA, BIE, [20HEMAIEERE CHRIAEE, 9ARG, BRREICKIZoTwE]
VI EF S AL EZOUL» HZIT TS (12),
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“Describe fires in riverbottom / sand, and the cooking” (3) & » BHAH%, [/ & K &Ry & F1HE ]
R L CEERBET 5050 E )10, I—F 1 4 BRI L TTRTE LIRS =
EERTRETH B, 2F D, HOIMEFTVLEBEETHRLTEL, FOLODOFEF T
BORKTILRTER, ZPLIA—FT (IO THlRE) EBZE, ¥ VT v 2 id
BHOBRECHEEZHCAATHLIETE LRV, FRE5IE, a—F 1 ORWRE
ST AV ADT 4T a VIECRT SN THANR TV A2 S TR W ik
o THLELMEERENHET LI LR ETERVDEDPS, LAL, [a—-F4] T
B, TAVADT 4 Va2 b IR I~ F 1 OFELLETHINICL ST, 2
=T A DANFIEBHESHILTVDLEEZONZWESL I, DFY, F LT v rda
=TADRT AT aEBEBLTHELL) LT AMMEBALREDIER [T A1) H]
FDLDRDTH A,

3 FEBELTO [TAUB] | ZOGHAESEEEM

EIZABT, FAT oo, BIBIALEZ [2—F1) OFTOHmT, a—7 4 BT
BEZLTAVADT AT ar EOBRAERBL TN, FOZrid [a—F4] #
PERMOBEER TEZ T2 e, FREDSBERDPITHERE L, LA L, [4
Yo n—F] OBE (1951 4) DRID2S VT v s OERE LCOEEDS [7 21
] THoRZ L BHENPTH D, 1947 EORNIFLCLFMOPTr LT v 71k, “My
subject as a writer is of course America, and simply, I must know everything about it” & & ) 7%,
TR RTINS 7 A HHEIZE 5 T “the center of the world for me” (Lerters 107) T3
STPLITEDP RSB, LT, 1947 E£0 5 1950 £ HITTOHEIT DT A Y
ATERNDFRATH AN D [A Y - o= R Tk, 7A7 v 7D L) KEREHH
LTAVAEEFLL) LT DEBNPEL L,

[4> -4 - 10— F] {22 T Robert Holton 13, &) FH U I3HRAT oI 25 7 B
BHEERLOTREIEBESOMEMETERT 5725, FOERBBHICL>Tr L
Ty IR LLEOBTF NV ECIBBANIDT ATV T 471 DREEHTHY . #
DIZENZDNFDEELT—<THAHLBERTWVE (48), i, KRR T —
YOBERNLZEEDRA AL LD EENICEE LA DERbNRA, #1LC, [+ -
H-B=F] TR YNVDTAT T4 T 48, ¥RIZHIERLT AV I EVIESD
NI EOFRE LB ZF LV LBREN T I EEFERTIERS 2\,

So in America when the sun goes down and I sit on the old broken-down river pier watch-

ing the long, long skies over New Jersey and sense all that raw land that rolls in one unbe-
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lievable huge bulge over to the West Coast, and all that road going, all the people dreaming
in the immensity of it, and in Iowa I know by now the children must be crying in the land
where they let the children cry, and tonight the stars’ll be out, and don’t you know that God
is Pooh Bear? (On the Road 309)

(4> - O—F] XBUFRZHLVDTA 25171 DREEMRE, AT A7
EWVI)ERGEMERRT A, 2OMIER2VEIZLBELTVALI)E, 20, 4
VDT ATFYT AT A, T TIT2bRAEOBEIICL > T, Y ShsEET Lo
TVWEDTH A, & 2T, POTOEBFHAEN L I, 2B LN TELE
HWTREZBATOTHNIE, TOHFHLEFTOMIFTL LI L), LA L, ABOTT
FIVAITEERANT o 72 B S22 OREICE D o RICIEALER, & 2 WIERE~mD ) v )
MBRESZEVRLBILoTWnd, HnbZOEENIT A Y 7 DIEHAHEHTH 5
THYFAT-AE)y VEEBRTIPDL) Thbhb, O bbb, [F2 ¥
=N ET7 AV LEFRITERLCEAQOERAL [TAYVH] 2FEETLEEL
BIEEA) ATENS, [TAVARCTT AV I ANOBEZBEREDL LY, TAVAD
ERIZEDONIIREDZERVEHNAT I A= a v e ELTTCELEERBET A
ZERTERW] (EAKS60) T e, 2OXVLICIEEERROLESHE LTH7O
VFATAEY v PERCICEELTWALIICEZ A, [+ - F-Oo—F] 127 £
VADEHREDVZETIOYF AT - Ay b EoTWEETHLEL, FLFH#
DAGEBIFEM AT T EZ 2 E R 5%,

KAGREZEE, [ EXH] OBT, 702 F 47 -A¥Y v MIOWTERD L I 12
RZLTVwa, 20EHKY [HIEHM] Tho U LI, #2CERL. 2575
EITETIC, SHIEIMIAL> THETRITELAQDTH L, (I &k, »
DEEZREFZHIL>TWwALIDETIE, 20 [{ZH] 20L DI E2bo TARE
RUDTHY, TA)VHEVHEKRE [ZEH] 20b0H, 2ORELEELZIL-
Ty ATDRLERIEZLLAARRERDIDIZZ NI T TV A E VDRI RLRTHA D |
91, FE) . #F., 70 T4 7-A¥Y v W) BELEHEGERI. EOmIT
EFENELTY, 3645 [BX] (movement) 2 EETLIDOLDLDTH B, FL
T (A - ¥ - 0—-F)] OBEL2EE. ZOREERGHREMSHBELLT L EZA
REEZLNE,

BELTOYFATOEBLAEBELER - TWAEEIONAZFOALYY v MRk E
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HENZ VDI, FORFEMAIERFREN R b DTH ) ASHABER BRI TH 59 575,9
FRP 2. TANVHCBWTEZOBAEH 720 bBRIOLZAGED LD L LTHEEL TW
BOTREVELID, ShlEd, PV T v sk, FOHBMETEE L [B1E] #
DLOHBHELLDE LTRA, [EXhwiDlzring, wio251i+3
Z L ATHRIRRY Ml (RAE 125, BRE) 2 RHELTw/AThsrH, LT, 7T
oW [WEDIIEFE] Dk, [TAYH] hDOTHB,

[+> % -u—F] CEEBEBAYPZBZ CHCIBMAHBRER L AEDT X1 F
MO ZRETIEMPH DL LTH, R0 [HROKFHRE] WHBELTLE ). —
Fla—-7F4] x4y - ¥ - 0-F] OLICEVFLIIEEDTAF T4
TADEREBLTEARERIZOTIE AL, TART-FT 1 2K2EBLWSHEOHEN
BT AVHDT 4T a ilBESNTLEIHINDL, FATFUFEIF VT v o
O [FHLVRE SPTHEOER] &, [FV<iRE] cidnd, la—F41] ouE
BT TILHRDOONTWAEDTH L, Z2LC, [2—F4] LBV THFEEL [7 21
Bl EEEELEMELTRIALETRIV>TRELDL)THY, BLDOFEEIEF
DOHTEIRPICERF TN D729, ghwz, [a—71] & [EEMZ] AED
MzB LB L TWELEEZIOLNLEDTH D, 7 A I ~NOELEOBAETLD 5K
KoFELHVRE, 7AT7v sl Ta-F4] 2BV, (A5 ¥E I HIIAE
DIEFEPOHEL T NBHEFDOAREE] (84) L LTDT X I %ERDIDOTH B,

ST NT v DELBERMICBE B T2 6. ZRAFEIIEET 2 ) 1A ICBT
PMENZILH PO ORI BEIL LTV RnI edhdd, G LA, BRI VT v
WCAET 5. ERBZEMNL LMEDOAGEDERIHBLHEDBEB IO o TVio0
TRZRWIES ) e ZOETEFRER, [TA)H] EV)EFEEERICLT, [#v - -1
=Nl 2o [a—714) ChTTREHEDONLHER, BUBICEEYZITHL) 2
BeBELTwolaD/, 2F ), fERE L TORBRERS S VT v 2 [ZH{LEA~D
LB LD TELL, T VT v 7 ORTLAWEEBRIBLEIGEZ > TVo
LEZBDTH 5,

TNT v I OBALEANOERERY 2RI PO XD REFE The Scripture of the Golden
Eternity (1960) D% —FFTId. “Did I create that sky? Yes, for, if it was / anything other than
a conception in my mind / I wouldnt [sic] have said ‘Sky’— That is why I am the / golden eterni-
ty’ (23) LEDPNTVE, ZOFPOHANND DX, LERY [2] RAoEL V5724
MU EELR DDA T LR TE LV E VD T L, EDHEM O T BEER

9 1890 fE, EHRER LTI 0V T4 TOHBEEN L XN/,
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ELTERONAZ LT, BRI - TARIBE TR LET A, HAHVIIEES

WIHELTLE I P TH S, SHIZZDOFETIL. “When you've understood this
scripture, throw it / away. If you cant [sic] understand this scripture, / throw it away. I insist on
your freedom” (46) EMBXNHNTWAE, b L, BELL2BEHNEROIOLLEHEY
BTAILETERVA, EREEIIL2H Ko RBNERD 24 5 EHILE
2l %h, TDHE, TOFTHEINTVE L) IRBEETHE-TLIZIRV VDI
Zo b b6, 7, blbUIRBS T W EEZB L 2T IER L2V, D
TN, FBRMEROLBIZLEEZECRELL T, BEEILTAALTL BHELH, BE
TN LA RGP bAE L Vo BRI b 0% BET L, ZRIEHRTALE
BIDIRLEBERGR, 2L, ZLELBMNL b OIbIONOMERD
MREHAZEA R TWENOTH b, [22] LW HLBIZBT 2B L b 0% S
HBEIZL, FTHBROBEZEDH N F2RO0LUMNLVOTIEI VDY, FLT, 7L
Ty [a=71] BV TRZOHNFERODLMLEHNEBREBI 2w, 2
=FADTATavETAVADTA D a ilonif 2 ROUHNEI L LAEDOTS
bo

[T=F 1] &, F VT v 7 OFHEOBREBEFEOERIIMNET 2EMIZELEL
57259, bbAHA [a—F1] DBIrVT v 7 0B¥ELXET, SHEOEHAZIED-E
VI BT RV, TUT v 713, BRI E R I HE A BT LRI b s> T
CilEx [2=74] OBEIL > THRHVZF® X, ZOEBRNIEDE, SEOHRVH,
P EEHEN I L > DT AVH EEDNEDE, [2—5 1) BEOERICDO
T, ZOL) HREFLOD, FLLHELRBLZTERS 2w,
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