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Contrary to the popular image of Jack Kerouac as the father of
the counter culture, he is conservative. One of the reasons might be
that he is a pious Catholic. As for his faith, his older brother Gerard,
who died of rheumatic fever at the age of nine, had a great influence
on him. The aim of this paper is to consider the literary activity of
Kerouac in the light of the influence from his brother Gerard.

Kerouac’s most popular book is On the Road (1957), in which the
characters traverse the American continent. Kerouac describes their
lives of debauchery in the book. It is regarded as a masterpiece of the
Beat Generation (Kerouac is the originator of the term). Although the
word “Beat” has been labeled violent by the mass media, Kerouac
means it as “beatific” which reflects his faith in Christ. Kerouac’s
beatific memories of his dead brother Gerard is related to such a
spiritual move of meaning from “Beat” to “beatific.” Kerouac regards
Gerard as a saint because of Gerard’s holy tenderness toward all
living beings.

Kerouac writes about the short life of Gerard in a book called
Visions of Gerard (1963). Kerouac uses his visions of his saintly
brother to express the earliest years in his childhood. Consequently,
the book represents the manifestation of the dead brother as a holy
being. Kerouac thinks that the memories of Gerard are inseparable
from the visions of Gerard. As Kerouac remembers Gerard, the

visions are always clear and religious. Moreover, they are reflected

* Visions of Kerouac: On a move in the literary activity (Yamazumi Katsutoshi)
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in all aspects of the writings of Kerouac, and he exploits his unique
visions of Gerard to change the meaning of “Beat” into religious

“beatific.”

iEL &I

EFXIE, 7 A1) H “Beat Generation” PTEX Jack Kerouac (1922-69) D L5
NI DOWTEETLLDTH B, WHEEIIBTHr VT v 7 DB E B
Vo 72WI7ZA G, EWV) ZEPRLEDRMELTHY) . TNETHET Lin
LT, F VT v 0)'7‘4 Ta vyt Beat” &\ ) BRI G SN A X
= VEWELRLOPLELRDLSDONBTERIIL > TwL I LIlEHNEH TS
(FNT v o2DEITATarbid, BICFELIBRD XHIC, HRE L DR
BoF D AEGIREEH7MENRLNTH L),

SHETDT VT v 7B BEATHRTE, STy 7 DIERNE 2 EX5
PHT I AMERRRL T E W) HEPE (, £ L14%iZ Gerald Nicosia
@ “A Critical Biography of Jack Kerouac” & \» ) BEATD 7219834 MM D K H
Memory Babe ® T Z &l o7z, 72, BT, 7V T v 7 O writing I2D
WL 1950 MITIED SN EDERWN L T 1 7 2 a y OB S, [RA FE
Forn] « [RAMIQZTAOX LT v 7| 2T A58 % (Hunt),
DIAEDBBALE, BIBEICI NS N - NI FOPES LT A0 [H—=F 70
W] 42— %85 50bH5H(Sterritt)o

LAL. R TRENSHITRLS SO, 7 VT v 7 OIEETEHIC
BITAH X Y MR 2, “ontological vision” (Watson, p. 130)IC3EE4 5w it %
RIRL72Ve ZOEoMITE LT, 7T v 258 LTEL %272 Gerard
Kerouac DELEE ED L H I M&f‘ ZDWTERET L, TP 27— VORE
BrNT v o DNEETFFHICRERGEEFOTBY, 7V7 v 7l o TR

3 & S~ <;L;FLFIJ7§C{?-TT_’C&‘)07 o7, FERCEZ, ST v 7 iEBS

EBBIIEEE LTDY 27—V EDAERLERICB T A TR 2V 238
RATCWizEBbh b, T0OL5 Vi, [HBE] LW IEE,LERINSI
AT 2 Y AI2B1T 5 “the Transcendentalists” DfLEILEA, Ralph Waldo
Emerson DX H IZHCONLZ B2 MME L8 Lz O —fhd v Emp S ik <
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Zhv, HCET, B LDOLEAT EDHRIMELZDTHL, TAT v
DFN, John Clelion Holmesid, ¥—} « Yz 3L —3 a3 VORI F B
I, BOEETHOEDLY 2/ LTI LW ZEE ) A%(p. 24), 7
Ty ZEDLICLTHONLY &L BB LDERIY I LIZDIES I b,

1. E=F -T2l —23>—“Beat” #5 “beatific” N

FNTWE, PVWT o2 EE—b - VA= a3 VIIDODWTHRLEHAE L%
PBOEFIZA o T EIZLED,

FIVT oy Zid 1957 S L2 7 A 1) 4 RIS 5 /88 On the Road
(DF [HEDCE > CRHENRII TS, 0%, ErmiaLiz - T
2AL—=3a3 Y| DA—TAY MIERAFL TEBLTULCHONLZE Ko
72o LT, B UAEICHIR & 4172 Norman Mailer {2 X % The White Negro O
FWM &2 1L, MADT “a cipher in some vast statistical operation” & L Clif—
O NB0EMED T A ) A EFEIT(p.583). LY bIF¥— bt =2 Yo RKkHIY
BPHEEDSHTONT, TORBELHBOBEELOUESNILEE S X,
FNPFE, L] EE—F - P25 Lb =23 v TN ERBEINTH L,
WA [—oiRS] & LTHEGDTLRTVD EVI) DI, BEDIThIREA
26 ESICHA LTV REEEY AT & & SEIc B 5 REERICHT 5
WP, T A AHEA~ORERH — (L E IET A ) HY% S DOYRE N4
AR L TOWIH & RIS o720 TH A, WHEBE, 2035 [TAYA
DB THIIEEbhoohbhE, E—b - Vil —arid, HoTwi,
(PR 7 A ) HHEI o TOB BB EPRIEOTHE S EDE YD E DITERL.
FOEHHTA)HELMP YT AAME LToOMifliz Rol), Zhicb &
SOTIFHTAHIEDN, U= e LTOE~DIEERE/] &, - =7 DM
A2 T B (p30)e # VT v 72 A T Allen Ginsberg # William S.

D 19524F, sk— L XD x v £ A “ThisIs the Beat Generation” I2 & o THHTE— F - Yxh L —
Ta Y ORBRESNI,

2 William S. Burroughs i, U= b » Y= kL= a X @EEMHEV) LYHRFMICEECH
% &% 9 (Burroughs, p. 53).

D VMODATHRAT— b= 7223 T, ¥ 7522305 L=, Herb Caen A%
{E 7B HER&EE (Watson, p. 257)e T 72, [T=2 ] 34 71 v ¥ 2 i CEEOTRE M 5 BB
T, ZFVROKFERIZE - b - PR3P EhotZl KL TWD ] (5, p. 212),
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Burroughs ¥ —bh - P22 b =33 VILETAHEEZLNLERLDIER
ARLE, FXIEET A A A VIERIME WA, FOfI31950EK 0 7
ANHIIBNT, BELGIBEN P Ho720Eo0LHE E LTH L bR
DTH5B,

72720, BUERBIERSE E WHHE» S A Y-S54 7 - 27 4 vid, BT
WEHUTERZ LD E LTHAIERENRTLE -7, FOLILREEOIH
FIHFLTr T v 7k, 19594 6 H 5D Playboy 51K S hizz v+ 4
“The Origins of the Beat Generation” DHC, ZIH% #5708 ¥ — b ~DEE
EEREDOLENG, “Beat” &£\ EEATH OFHWERA VL F BTV,

(...)] went one afternoon to the church of my childhood (one of them), Ste.
Jeanne d’Arc in Lowell, Mass., and suddenly with tears in my eyes and had a
vision of what ] must have really meant with “Beat” anyhow when I heard
the holy silence in the church (...), the vision of the word Beat as being to
mean beatific ... (1993a, p. 63)

“Beat” & W I FEIZOWTCHEIEX, [ZOE—F - Y24l -3 0 “V—
b7 (Beat) IZtk. F—IXXFEBEN D [FTH O Lani) &b [tk
7o) BB viE, BOERIZE ST (D10 % o72) (beat up) &V Bk, £
WIET Ay XIBT B8~ MC [HEGIO) X3 VR BRE] %8k T 5 (beat) #
LTHEZITE, BEHEOUR(AMoMEE BE L, {AERF YR MZETHETA
B0 DER) AR T D LV ERTO [EFOWR) (SEicm ) 25T 5
(beatific)# L THEMIZIE, fES5E—-F - xRl —2a>DdhHb7rvad—
DEAIZS o7z [ELDOFEMR] 2 BWT 5 (beatitude) S 4 DEERIE 2 b1
5] (pp.21-2) EBAT B, JARY — MIHHNVE I &L 2 ADE— LETOELE
POEDELEREY CHD EEDLNLA, 7 IVT v 7H “Beat” 157 5 30k
i, BOBOHETHRIT 4T3 O “beatific” EWV) DD, EHICERIE, 7
VT v IR S M) v HEORETE 7260 2 &b TOEWNSI2k
ECEBRLTVDEEZEDLETH Ly,

Ly ZFOL)BERICODVWTER LS E Vo TE— MAHEIZZITA

DERTIAHFE =P - PRl —3 a v DEEOHE LTHo720h eI &, FLRIEHO

WA Chb TEE ~OMLEWVE 75 ) (Sterritt, p.2),
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ﬂ%ﬂétwizti&wﬁaioit‘E—b@&yﬂﬁéi7w777ﬁ
“Beat” LV )EEICCOLEREVERIBEL TWE, 7T v 7 I LT {
Z il b, Wzi Y b LIF60EFEN B LD L v ¥ —bIc e s T Dk d o
T, FO& M (guru) M BIZH 72D A VT v 7 TR F Y AN
— T TCHo72L I, VT v 7 H3H 5D counterculture DI A I B THEEEK
PEBRTLILE LoD TH A, MED T VT v 7 LB L7z Jack McClin-
tock tt, F ¥ A= FAEIII L 02D LT, STy 7 RETB N
DIFTTVBI LRI LAPDOIIICRA, EED (p.276),

2. 1922-265F % 5 < % “the Duluoz Legend”— ¥ T 7 —ILDEEE

BB IVT v IAE D LI AHD “beatific” IZDWTHE) TiFs 70, o+
BB D 4 U3 » EEEUIT S LTV B “beatific” 123 L TAALENDH B,
FWVT v THOMATE “beatific” DT A4 P ar 3 EAIEAID. FOZ L EE
B4 L TR B, AT v 2DV 7 b - U= h(soft beat) & LTDIE
BT RL255 Y,

VT v i, BICBIR LTy AL DT, “beatific” & V) FEIC DAY
STV LRI B3O L LT, 25 Gerard Kerouac DFEEIZDWTHENT
W, [HE) OHRFZE - ME—BERRHED/A, T2« AF 4 THEHE- b

BRI LDOE L THoTe FNT v 7 RFOLHILEIUEFEEL. BS
RN DOHHEE S o

Because my brother had died at the age of nine, his name was Gerard Kerouac,
and he’d told me “Ti Jean never hurt any living being, all living beings whether
it’s just a little cat or squirrel or whatever, all, are going to heaven straight into

God’s snowy arms so never hurt anything (...)"(1993a, p. 64)

19264F, Y29 W 9T 2 —<FB#IZI VT kol FHIETLT v

5 S TE L. R0 - B DR ;%{;o{;o)%/\wb Y — h(hard beat), ZAIZF LT,
SEMERNZLOE VTR - E— b, E0IEIIE- P IOl 050EE LT, bi
BN, XA XL IWOFE S ZN—FhN—F e E—MI, VT 2%V 7+ E—FIHT
1T 5 GES, pp. 144-5),
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TAFDMDZ L0z TNT v 7, P2 — b TNTCOEL YA
THERLILBERFEALRDTHD, WET L LI EBENLBED T VT v 7 O
FENEROEREGZ 220 T, 7V T v 7 REOTY % &C X it
SNB, BIZIEL Steve Turner IC X5 7 V7 v 7 ORELCTlE, “Whatever the
truth, the impression of Gerard as a saintly child stayed with Jack throughout his
life” LS N TV D (p. 33) BHATE ) THN, Vx5 — ILOEEHNh 5
2TRBEN) T EE, FIVT v 7 HFEIERHZL Th s, dIFLELEL
HIZDOWTHEDE W) T LR TE 5,

BEL CHEMORBIREED TH LI 0% 0, FRIZL2DHET, HHW
BFIAMNOFT, LEoTOWIEEF VT v 73T 25— LOZ L EEICH L
Twd, FIZIE, 7 NVT v 7 19605 R S 4172 /N Lonesome Traveler O
“Author’s Introduction” T, “Influenced by older brother Gerard Kerouac who died
at age 9 in 1926 when [ was 4, . . . (he was) — (also said to be a saint by the nuns) —
(recorded in forthcoming novel Visions of Gerard)” (1989, p. v) & ¥ = 7 — W D#H
’5:36‘52‘90"'?6 FLTC, SITERSNTWEY 2T — Vi ETFIVIZLTI956

TP Visions of Gerard (LT [P 25—V )OBEEIZIERD LS &
~HiD3H % .

For the first four years of my life, while he lived, I was not Ti Jean Duluoz, I
was Gerard, the world was his face, the flower of his face, the pale stooped
disposition, the heartbreakingness and the holiness and his teachings of
tenderness to me, and my mother constantly reminding me to pay attention to
(1991b, p. 2)

his goodness and advice

[P25—] Cid, D257 —NIZOWTOEHLBEICH)I LD EIERY
W20 Y FLIIEET B, FOOIOEMIE. NETREZCECGHEEZ LD
b LAz, Ti Jean Duluoz &7 V7 v 2 RA GGk D& 72 072255,
Fo =X EIonTH VT v 7 id5F “Richmond Hill Blues” TXD X 5
ZEWCWw A, “DULUOZ / Name derived from early / morning sources / In a

VLT oy yid, WHEDEHRE LT, “tale told for companionship and to teach something
religious, of religious reverence, about real life, in this real world which literature should {and here
does) reflect.” &\ DHFEUTA - TV 7/2(1995b, p. 18),
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newspaper office / Long Ago in Lowell Mass” (1995a, p. 82) # =T, RIZ& )V
Ty IHHESE FyV—X LR L, #EL TV LIloWn TN, %
INT v 7/ Fo V=0 [NEDQRMO4EH] HEFBECHEER IS
=W THo7DPIZDVTE LT,

TNT v 7IiE, BOBEOANETREZAAFNRELTREICT &, BEXE
— it 2> (one vast book) Jildf) BV B o7z, L L. /INRICEST
BRI NT v 7 OB LTEZIC L eho 720, HEHOZ 21X
% & L (Kerouac 1993b, Preface)”u e, L, 20 L) RO iz
YED B Cwvio 2% 7 V7 v 71 “the Duluoz Legend” &FFA TS, # LT,
TNT v o, TRy v—XEE] 35EY 22753917z (written on the run) %
DIEEE (1992, Preface)¥s THUE, ZANT v 2T A YA ZWEDHVE~, B
KEAF I~ BE) L E2BOEHNTWZLRERATEA), ¥AT v 7 [
Ll OHT, “We were all delighted, we all realized we were leaving confusion and
nonsense behind and performing our one and noble function of the time, move”
(1991a p.133) &EE | [BE)] WL CAELD, ERNTLEELRAL LD

ZEH] 2Thbh bl @ r VT v o DO TH S, £LTC. [B
MJ&wﬁﬁﬁTFbww~xﬁ%J%%zé%% FEBECOAER T 7 A

FANIRLE ) E 55000 [BE)] HERADIENTELEAH, bbb
2 AU 2 (B Tz . T LaRMNE TR Thh Y, 53
I E LIZHCOHAMEDHATH B,

FORMIBTBINT v 7 OREEHELLBEEEC I L L3R D, T
7y W[ Ko -Gl 2T 5 2/FEHoVC. “The whole thing forms
one enormous comedy, seen through the eyes of poor Ti Jean (me), otherwise known
as Jack Duluoz, the world of raging action and folly and also of gentle sweetness
seen through the keyhole of his eye” (1992, Preface) & i XTWBH I &0 b, FD
HEEEGO [Bo@RTEBL AL WROERICHELEELZONE, &

Vv v 7%, Ann Charters i KU, BHZIRT M - DICE BRI Wb b orz b
W9 Z &7 (Kerouac 1991a, p. xxiv)e

8 ZOMMBE VT v o HE A L2955 OB A 5 (Kerouac 1996, p. 514), Visions of
Cody (Kerouac 1993b, Preface) b &,

DVrNT v s OBRETHHHRELELE, FVT v 208 RLEVT TBE, 0% SICERL,
THEIFOMIBE LTOMR- 2 x5 |- ZHihh iz AR ]0)7’4 FUTA T A DREFMELYFE > T
T, B LIKRERDDPROTA T FATFAMLOFE LD A EIRITELLWLDRE, &l
~NTn5(p.119),
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VT s RRDERE, BCORELFERZHERICH Y, BEILL-oTHD
FHAE L COKEEORTAERE T A 072, LarL, 20595 2fabn i
LONOARIRELR Z & Tide v, thkko’C%dJEﬁH FRIZOmDs 45 <
SVORBIREVIIHE L, B l0RErHEOTIHES TERtTa o ik T
Elxv, FZC, [Folb— (B8] OBRMOYITdH B19224F 5 & 19264F % i <

[Px5—NV] KBUBRRMT. TAT7 v 2/ Folb—ZXD [ NEDORDO 4 46
Bl iionwTEZLTHRD,

3. BRRICKBTIANETNVT v IDT 13

W Tharioed, E2Ho AOREFNE-E VRO TWET L O LEE
7EH5, O L ARORBIEE VI EICh B e, T A7y 7 EISDERICIE
CALZELED RV, TNWR, T4 - Py VIR O4ER, 714 - Y
Y YEETRELL T LT,

BEPLOETY 25— VEEEOFICHEB E L DL LTHLEDIZ, 741
VX Y EVHESBHEEFOAERICOVTHEICECRAtTCE LT T,
BEICHFAL T, 2F), TV Ty 7/574 - Ty vid, 4ERBESEY
S—VOANEZTERELELAILIZL T, BEROMI LTV EHOH 2
PRV DPhPORVALERREETERILLL )L T60THE, L, FD4
FHETFRETE2TRE, —MOBEWICEFTOAEZNDTLED [Fyr—

TKRJkWO7W7/7¢mﬂﬁrﬂ*ktfmitsztéoo

[Pxs—] & [ Feor—X{ER] O “the cornerstone” %> THBY, F
DEHRER—EMHIEZ., Hie7— <l CTlE%{, 71 Y3 VIZE»NTvi 5 (Nicosia,
p. 501)1“0 FNT v 7T 8L —LoREr T4 Va ik o TR
EETEWN, FNT v a8V o= EHIGRT L7 4 SEBOERIEIIEREL
DTLDP%, ZIUIT L TEEADPSEZEZAONAE Y 2 I — L OREIE T TIIER
ILENIzT 2 AMELTHET B, T AVT o 2P o5 — Ve RIS HEIR, ¥
27— NVIDLTA P a v b BBICL BT I A MDA DEWVS Z R B,
FLTC, #0527 A E T4V a v ilBl sV ORTBICER T DY 25
—WOENELDTH B,

Woal Ttk ANT s TS by R ERALCHR, UEEOSA L LOIREA
& tvision” EWVIAREFEMITINIA L3 £FZ Tz 6 Lvn(p. 502).
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xS COWIEROIEER /bR r VT v 7 2 E0FE K G, AL
EEPICLBELERES 25T 25— VO RLEH - T, %% A(asaint) &
AL LTV, E0bif, 7 ATy 2IlE56Y 25— VORFIZE, 1811 F
Y ADREM T < SROFE A, William Blake 2522 72 FtD 1 D3 LITiEW D
DPELONE, bEAA, VT v 23TV A 2o EZTTEY ., Ellis
Amburn {Z L E, “from Blake, Jack gained a lifelong affinity for visionary
experience” (p.27) L WWH T ETH A,

BHib L CE A, 7L A2 o CFio@@midid, 1 = A8pMorFats L
THFICHED L o780 ZEICHET 5, FHEEOPRI—E, 7114270
FaE (Lo, F.008k) (E#IZ. Songs of Innocence and of Experience)®
EEREEH T, [ 7V Z @i s o8 Ffiie LTADHRICH Hbhiz b
WA Y a il #EL D BIEWEEY D s, BODOAER G EDODMEm
LTI LRI L, FEOUEE] EENTW A (. 203),

INT v s OEE, TESONERDESOEMEALT I LITHTI] 4720
P25 NEBAL LGEEHL 20 NE L 520, BICbE~/c L H1icd
2T - NOBANEEICHETABOF AN T VT v DT 4T 3 XIIBIT
LBV ORITBICERTELDTHL, £LT. ZZIXHT VA 2 ORENDH >
R Do

[F3r] LWIHIEERELHTOE, A—FUNEEEICL o THREMP S 7
HEETCRZ L, TLA 7O [MAORE] 7NV T7 vy 70V 25— VIIHDLEE
HOEY I BICRLPOTHE (T4 YT A TV 705E) OFEHF, KIER
BRETVLA 270 [HEORE] 20T, [BEEISFL LRV, —HaMusy
EPHE@HRB)LTCLES &, BETAMIFERTELR LD LN 2 LR,
MR AmMEDIA VA>T, LTHF R BT L 8B E S, Fd5T
NTHY, FOLEMBRERLIBEVWIDTHE, FDOL XM ORI,
BROERLEET S EHEPBLTWSH(p.290), LT, 7L A 71k, “The
Marriage of Heaven and Hell” @1 T “Without Contraries is no progression”
(p. 181) LBV, [REEMBOFEE] 285, AL, 77y rid, &
BOF I ANEADTHCD T4 P arild 350D TH 5,
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4, [BBOT1¥ 3]

EK Neal Cassady 124 C7219514E 1 A 3 HF U OFHTHr VT v 24,
173X EEdbHREIRI - 22O L (mind) KBRS TWE L0
7EEFBIT H(1996, p. 268)s VA4 ¥ a3 VITHERORELE L EEHIMGEE LTL
o7 b0 TH Y, BINORBET L2 0FnE., Bt T Wb an a6
DELEELTRFELTCVLEENZIDZ, 57 V7 v 7iE, “I believe
that memories are inseparable from dreams” & #8-~<727%, “all dreams come from
visions of experience” &% (p. 268)s S IMEEZLNDF LT v 7 DERIR
[BEROYT 4 T3y | KXo THERMSNARBEREDOLIIIFARY LZHDOT
B2, RFCEDI IS LEL LWVWEVWIZETHDL, FNWEL, 7
NT o2 B [F4 - Ixr] EARESYTHHIEo T befdFL] &
WD T NDOWD, DIENEDY 4T a v EELEE, FIIDRELRE
LD DRV, TOHDDOFEIL, V25— VOREIEZE>THRBIr LT
Y 2T WD, 72, ZOL) ICKMOMBERET 20, s VT v oD
[Fob—XMEH] 2B 5 [E)LHASEL] LWIRRELRTLOLE
LM%, MEOHTHEEZEVR LYW LELOTIRE L, 28N [FBDOT 4
Vav] w [EVeFLE] & BELBRRER-JOPICHEITAIETHLD
THho LirL. T [RERDT 4 P a > | IR - R ERMN 2 B4V A5
WDIEREFZ L9,

TNT v 7 DFEOFME, 1950F12A 28T OFEDH—HD LD TH 5,
ENGIE, FNVT v 2 08F v 71 — I L TR EME-> T, “a full confession
of my life” (p. 246) W TIT o722 & %3, YT v 7id, ¥ =5 —ILd%E
ATII26FEIET NI F A FA— %V 25— VDETNELY P L LELZTY
7:55(p. 472). %h%@—?ﬁ’ﬁ@ﬂﬂ’ﬂié%6A913~)b®l&biob>’(7ﬁ‘&b
HELEREN TV D, FVT v 27id, ZOHE—HT, “I know now I imitated him
through life” (p.252) & &8 L. /17**)110)1&.%’5:;"1

W19504E12 A23H . ST v ik, 2 ¥4 T4 — 2 S EXOFES(Joan Anderson and Cherry
Mary letter”) % %1 l- 720 ZOFAKIE, Thomas Wolfe DB TIZh o725 VT v ZIEE L
LCof72BoErS L Snb,
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Here Gerard one day found a mouse caught in a butcherstore trap and took it
home to heal. He made a little basket bed for it, fed it milk and cheese and just
as this forgotten little mouse of ages ago began to get well the cat devoured it
in my brother’s absence. He cried tears. Then he took the cat and placed it
roughly on the rocking chair (...) and said, “Mechant! mechant!” [sic] which
means, “Bad one! bad one!” — “Why have you done this to a harmless little
mouse that couldn’t hurt you even if it tried, (...) Shame on you, have shame,
old vicious!” (p. 252)

CORFEEBIC (V27— V] TELIHERL TRES ML DA (1991b, pp.
8-11), #IFTH LT v 74k, “My mother heard every word of it; the text has
been translated to me a million times, now it's garbled” (p. 252) £ 9. 2E 0.
COFEIBEI S NT v JIURZ 6N DEDTH B,

LAl Fy97F4 - LT snr v 7y oo [HAl & V27—
DOFRBEFPDT 7 A Mo B THRRBZTREL, TAT v TV =7
—VORBICEM L THFEL TV 555 [HAH] (a pain)il2WTHERT B,
Fhii, B0 Y 25— LOEMEIZDWT, “her stories about him may today be
exaggerated, but I have verification, plus a pain in my heart, sufficient unto these
pages” (p.253) EEIXHICH D [Hah| OZ LD, D [HH] 131956
FEizHpn [T )b] TREWER-72Y 27 - VOREIC L - THLS
Nb, COZEDNLFROABRIE—FvHTA 28RV 27— 1THY,
POoH Yy s OFRET DL —ERIRTHI LI TE L,

5. ERDRE

BRMICABINZ [fa] PRIBIALAFRTERL IR TS I LIFEFEET
NRETCHb, TIVT v 7k, 29— LA TROBL H 2 TEATWASET
BREE L0, P — MICERNANI-EE D (p.259), FDT LT, 7L
Ty ok oT, Vs — AN RAROREDRET, F7r=DL5%b
DELTEIFIT VDL, LRi, V7 v 7, §lio Nin 1258 T72 19454 3 A
YHAMITOFHETL I DI L1122V T “Now all I remember about Gerard, for

instance, is his slapping me on the face, despite all the stories Mom and Pop tell me
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of his kindness to me.” {p. 87) LTV 5%, T OEEDLFHIZ L - TEEL
SNLTFIZALELTDY 25— NVORBIIE LT, # ATy 23 25— i
DVT [FiA] EVHEL LVEELsH o TWAD B LERTELY, 20
[ 24 ] DFEEEE. IR BHIBEOLELBRIEICEDTVD LY, 7
Ty DD LK TWDEAS, Thwi, Vx5 - LoBtirfiksds
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(..., be slapped my face yelling “Décolle donc!” (Get away!) and must have
instantly regretted it, no doubt that in a few minutes his remorse was greater
than my disappointed regret — ) We made up soon enough, head to head at
the sad and final mortal window, holy Gerard and I, which gave credence now

to his speech about kindness (...) (pp.104-5)
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