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All through his fiction, William Faulkner designed to recon-
struct his own subject which had suffered from the lost cause of
the South. Creating his own fictional world, Yoknapatawpha, he
apparently presupposed the concept of the subject as autonomous.
In light of the recent theoretical debate on the subject, however,
at the margins of his texts is a possibility of revising the concept
itself. This paper aims to illustrate the immediacy of Faulkner’s
Modernist texts by analyzing the two different characters in Go
Down, Moses (1942) in terms of their subject formation.

The white male protagonist, Ike renounces his patrimony to
escape from the exclusive structure of patriarchy which he
abhors. Nonetheless, because of his own adherence to the trans-
cendental self accomplished through a rite of initiation in his
youth, he unwittingly puts himself in a position to exclude
Others. Ike's self-contradiction not only reveals his implicit
complicity in patriarchy, but also betrays himself as an impotent
subject. On the other hand, in spite of her secondary role in the
stories, a black woman, Molly/Mollie is represented as a person
who has a potential to resist the whole system of the southern
society which has perpetually oppressed her. Molly’s resistance
comes from her own recognition that she is forced down into a

marginal position as “the Other.” Unlike Ike, however, Molly

*Faulkner’s Marginality: The Revision of the Subject Foreshadowed in Go Down, Moses
(MaTsuBara Yoko)
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never intends to get away from it; instead, she does remain with-
in that system and attempts to undermine it from inside. Conse-
quently, she very nearly succeeds in diyesting the various white
male discourses of their authority and appropriating them to
speak in her own voice. It hints at the possibility for Molly to
shape the enunciative subject by deconstructing the dichotomy of
Self and Other.

This does not deny the general view that Faulkner may be
identified with Ike; yet it is more important that in his texts con-
cerned mainly with the constructing of the self-contained subject
has been already inscribed the moment of revising it. Given the
fact that Faulkner is from the South which has been marginalized
in American history since its defeat in the Civil War, his whole
attempt to reconstruct his subject implies a resistance to the his-
torical mainstream. Thus, this inscription of the potential revi-
sion of the subject in the texts can be regarded as an expression

of Faulkner's unconscious resistance from the margins.

William Faulkner {&, 19554 D 4 ¥ & % 5 — 2 8> T“I found out ... not
only each book had to have a design but the whole output or sum of an artist’s
work had to have a design” (Lion in the Garden 255) &5EE L TWAh, AHIk
BFHALDRZ DALMY & 2% Ko oMM ETH S 2 & 2 E 2,
D —#D Yoknapatawpha /NN 7 + — 7 F—HEO THAPEO@ET
HolrbnH)Z I, SIEBERERERERVES I, 2L, AT TGl
% “I created a cosmos of my own. I can move these people around like God" & \»
VBEPIRT LI, FOFNb—T bW REREM A LT T — 2
T-A BOORBEEEHEL Z LA RELHENE & LCOHANEMR Michel 90)
FHHRICL TR L2 THS .

LaL, A2 MEEZREZ RN L TAEFEOML LERIIBNT, 20L5 %
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AL ERWEEOBEORLFESRALMIENS & &SI Efaa%
PEET LI EAERILENCODY, 7 — 7 F—FIRICB VT, 1992 1S
AR S 172 Philip M. Weinstein @ Faulkner's Subject 75, Z 9 L 72WES O ELEGNY
RREWETFZ, 7+—0F—DOF 7 A FOHUNIH BB ANBYEO FARIEE O E
EMLTCWb, EORTTA Y AT A 2id, 74 =2 F—-ORICBIT 5 ik
BAD, AABHOEEEEOI-OIEE U TEFESNTnwAZ ERiER L
TW5YS, ZORMERICEFE TV, 72720, WEEORLAWIERT 425 F
D, ZNbHOEMREE V)J:wa 727 4 =7 F—HFH LG &L THRD
BHAMI LS E NICH~WIURZ T ETV D TEZ WA, &) BENETE
Lo D2FN, VA VARIAVOERIIBOWTE, 74— F—DF 7 A MIB
B BB OB AN 7o HIAE A RO L MBEILT A8 2 w0 Th
5, Ll 4B OFEAMAOBMRKICET RO P LT, O
W7 72 FOHFLNITEL L, T LAZORBHIIH BOTIERVES ) 2,

Lo THARTIE, T LABRHNES AW ERLIFEAETIET, 74+—7
F—=DF 7 A MUEPT LV L EROMEEHZ A THIV, TOM, BANET
7 Z b E LTI RSN [T, E—+t) (Go Down, Moses) %Y L
B LT B, ZONGIE, —RICES 2 X LLFEDOEEL END [T 79
QL. 77Has1) (Absalom, Absalom!, 1936) TR I N7z 3f51\l?@1'ﬁ: %
B L, 3 CICREENIEMICF IR 7 D OWFE Lo S
EoTWwa, M FIIE. Go Down Moses and Other Stories ti ﬂm,{@ L%y
A POV DE, 74— F—AHFDOERICEDE 2P STAED S A
MLicto bRz eV IEEED 2, 2R, 7+~ 2 F—dVhFE v R
BHAL 225 L ZOEEETHIK L &) ERAA-ZEEZRLTBY, FHRMED
P AT TETDHVEDPHEZTHHRENT 7 X M THHH, 7o, -M_ﬁ@q-”
LA A AB M ke McCaslin TdH 5 —HC, ZO/NFBEMHKIE, Ok

WA T o D E A VE Molly / Mollie Worsham DE F NIl o7k Wbl b
T4 — 7 F—FITM R 72 Mammy. Caroline Barr (1940 £3%) IS T3

EVI) HLERILMET 2, FITUTCEL XIS 2 ADBEBAD, 7172
LR LR H T, TNEFNOEREROBEEELE L CHL LI,

D Martina Michel {2, Wh®@® AR ZA P EY L EMRBEEFTHIERTAZ LIZHEL T E 2R
LT, 723X hbma—AP YT ALEEBIE, KA T wamwﬁﬁﬂxﬁﬁ
Tvyb (Michel 89-91)
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ZONHDOEER LT O, BALREFEBRICE TN T A 205 KETORY
THMLTA =TS g Y EEET BT AR H R (58] (“The Bear”) €
Hbo I0EDEHIMOTHIZA 72T A 7 1d, TORE, ZOREMED 2 (H
AL S #L72KEE Old Ben (M) CHEBT A 2/ 5, BEIL I v ixL 0
HARERZCFRT L THEFL~RIIR DT 1 7, BBk L7z 2 DR
EVHERMIZBWTHTDERER T 5. 2 L CIOBBIEE T 1 7 Oz L &
N, 7o ERHICL o TREPHIR SN T, HOREDOH TF Dk iayes:
NBIENFERINTWD,

O LTRETHIBE LTOTAT Y7474 —5BHLLT A 7id, XRO
BB CHE—DRAATH LI DD LT, 2L EOMIITy T+ A VEDLH
DOMBHEENFEL., TORLFHREBREITICBEILLEL, 2 ik, XrbHE
FANEMETZIECZ ECEDORENI LT A [EXER] o2 2524
WESTHLERET DI ERER LI-OTHDH, 25 LT A 7 DR, 1%
Y16 F DEIZFIED [HR] (edgers) 75 %15 #14 Lucius Quintus Carothers
McCaslin DL L725BIZBAMR LT B, F v T4 — Xt New Orleans TH 5 HW
T 721038 Bunice £ o 727217 T, ik & DRICT & 728 Tomasina
(Tomy) &%, FERICZAZHITENR 72D, 86171 71, F v
O =295 v & DBTF Tomey's Turl ZFEMT 52 &4, 1000 K0l
BEZETEMBIIE LTIt R oo &b, ZORLOFEHRTAIIHTS
T A 7 DN “So I reckon that was cheaper than saying My son to a nigger . ...
Even if My son wasn't bul just two words"? 1%, F QM & HEY L 72 AFEZER I IE
DHELDBDIHT BT A 7 DREEELHALPIILTnE, 2 ), BAD
MaEG| BELIEHTFE LTHRTAZ LT, AAFTFE L TCHC  EHTHE
WHZlE, TAEEMERLOTH B,

L2 LA AERIE RIS T 2 HOMHBEEIC L prboS, 7470
HERIBHEDIT RS, B EOHEAFHHRLTARRE 2 o TWA I LIZER LY
Vo b= =05 =T AR DORETE S L TRENZ2TEL RS T

2 William Faulkner, Go Down, Moses {New York: Random House, 1942 Vintage International
edition, 1990), p.258, LA T, FIMXOHEINADOEEIZT~T Vintage filiZ & 5,
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A 7, BHAETH > TS D BT 2 HICHRDOBE L EF D & FET 595,
Thadious M. Davis (dZ D7 A 7 DITAICEE SN FEHH B+ 5,

Although his intention is to give his black kin their rightful share of the
property left to them ..., Ike does not recognize that his action replicates his
grandfather’s leaving a thousand dollars to Tomey's Turl, an act which lke
himself condemned: ... (Davis 148).

TA 7, BAOMES| < BE B~ E LT “Fathers Witi” (257) 125w
HHE* T 5, L L2, [HALOME ) ORIT BT 5 LFEEIC, b —
I NERTFERDLVET S HXOPE] *HEMHBICTLZETY
HHENIE, ZNLHIC, MELET I L THREBICDS NS ~0fnEas
MR LiC L, §NTEARICEEZI ETDT7A 7, SICHLOFETEDFRY
HIRICRRALTLE ) 2 Ll b, ZORIZHE LT Minrose Gwin td, &b &
PO L5 29 L-BBAB AR L s CRISNTEALZEIIERL, 7
A7 BEPEDATAOF - DEMRETH D L FIFIZEOEEYTLH D L5
15 (Gwin88), 2F N 74 7L ARAMTAE, HHHHE&E&hT+ TR LTY
LRAMNEBNEXERNDOA TAOF -2 HENRT L LTINS, 7471
TEZPDBIIRLTWTH, FOENEZEBETAMEIIHSDF rEVW L
W bDTHb,

T A HFERE UM T DA AHECIMAL T L E ) BROMAiE,

DB TR E LTCOTAT T4 T4 = IR L TWBEEE), 740D
¥ O Cd % Sam Fathers AP B Z % L T4 4 % 8 4 “Oleh, Chief, ....

‘Grandfather” (177) (. fEOBMT % —HD I ) HSH /2T CIT b 5 HElAY
RERTHEIEFWLNPIILTWA, E51T, Hix 2BEI S 0BME b,
ol AR BWTHENE G2 OB S TnTH, i LTORE -
LW RIEIZ Y 5T, BEFRIHEEN TS, 20, 74 7AHCEE TR/
TR & V) R ZEIL, FRERBHMENEEET AL CB Y., FOEWRTIE
W Iel L7 HDRLEMMELALEDLY DRV DEDTHL, BV IT,
fBE%HEGET 5 2 L TACTHEIL T B EI AT A5 BELLTA 21, KEH
IZBWTEN LR URBIIESWHC 2 ED BB L VI FEICH > T 5B D
THhbo
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ZLTZDOFEE, [TV 7 DFk] (“Delta Autumn”) IZBWT, BET A 7%
FrryTHEBNTRALMEEEL pD TP THEET L, B Lo
. WEDEFEOPTEADMET VTV A L B4 A A%, Diana Roberts {3,
WEHIAEE Y v 5 — Tl OBREBA LTS & & 15HT 5 (Roberts 85)
DEY, WHIETA 7 OBHTHALET L ZIBEALTWL TR L, Bikt4
ICHEAET A AT T 2 H 0w BRM e AR AFETL LD,
ZF DWW LTEDHT “You're a nigger!’” (344) &F% EFBE 7 A 74, ‘nig
ger' &\ ) BRENPELT A0 F LHANHERAN L L EMVAL ZET, 8
EOMRERE) ET A, BT DI, O L~ b b= 2 EMIZE
FLTRAMBIZ S ERRFAEE L TR LD 5720 LRI, 74 2135
Cl—Dzif & LTHEILL TWAT VY Otth b BRfOXM %8+ 5 2 & T,
FBAICHCEZF IR oD TH B, LA LIAKIZ, & OPERD EiCfh o
WD EMLDIET S 1L, 1 can do nothing for you! Cant nobody do nothing for
youl™ (344) LM-BT A 775, WK EDXRFFEOMMBIEN y FHORE EHBZ &
AR, B AP S 7oA EHLICFET I L S A MREVIRITICENRT WA,
SHICCOMEIE, 72 ZVREHFMDOFEE LT Compson FED S F TN - 72
bDTH-Th, LEANEBBEZLIZE o THIMOFERS Y TH B, 0%
DEAUL, TA PRECHY L-BTICHED CEAD, ZOBETIE S 3
AL o TwnasZEXRFIZIEZDONLTWADTH S,

K2, 2 ANHOBE AW, €) —12DWTHEE L THh7-\, Elisabeth Muhlen-
feld 2% “a masculine novel” (Muhlenfeld 198) & IF% [{TiF., €— ] 3. 2—=
AE b=y FEND 2 NOHREOPR LRI v ¥+ 2 Y FEDWEE
BHLNI2 o Tnd, fEo THOBEH AL, 3L A LOBETHMIHPNIL
WE IR REERELZ STV, L75‘ L. ZDOHCHE— 2 DDWEE XK

EWENE] (“The Fire and the Hearth”) & [471), €— %] (“Go Down, Moses")
WKEHTHIEEHFENT0EEY —id, WhiFHRs h-flofFcdh. 5B
L RIS - TAB IR RO EE L2 AW TH 5,

8 72721 Roberts (&, ZOLUNT A 2 DUREHITHELTH DI L FROLNS S, Hikh
‘Tragic Mulatta’ DA F L4 ¥ 4 7O E AW £ H4H L T 5 (Roberts 85-86)
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Y -ICEETAHMEENLZTTELE V., EHRMEICHET ARG RS
b BMLEBEELFATH S, KA MEEEROBEKODIHEIL, H— S o3k
EVIWMENWRETL CEALBBILo A A= X ovWeniz L Elh b

(Michel 90)o UL E72, WhwWwa ABFLN2 [EEKOWE] 2+ HEELLZZO
B, KERBHREETRATVWAZELRETH DL, FOHKELT,
Nancy Miller 137 2 3 = X LA DB L LT O X HITEBEEWRT 5, “The
postmodernist decision that the Author is Dead and the subject along with him ...
prematurely forecloses the question of agency for [women]” (Miller 23), 3 5 —
DR PATTH L, 0[] OBHEOHELOLIE, BENEERE LR
OHLEEOTER [AM] (Man) ThBEWI T LR b, DF N, [EHhD
Bl 2 BEETHIOEMOEMIL, FNET [MuF] & LTEBLE T4
DEFOMBEEREEL LTVHEN)ZETHD, iE>T, HABMT A 712
WTERLTEOEBT, ERICET ARG SOIEDLDICb. 20
BB o CEZMERMEICT A LRk LNE, FLTZORE,
BALHEY —PFHEEHESIIBS TR BN 2V HIEPA T LEn) I L
IZBEVDAHIE 2

Wi, ®Y)—0ORTHBE b—3I—DF% - VD ET Lucas Beauchamp b I 7z,
HABEBHSOH TIHRIGEV RSN AW TH LY, Lirl, v F v 2
YEOXFADMETWTWAHI EEFIZERLTWA L - RE, BAELLTCT
W BEHE L TAS 2R TAIE T, AHWIED Y AT a2 50 L L9 &
T 5, THUIEDOE ) KO FHEITWHICEN TS, “I'm a nigger, .... But I'm
a man too” (46-7), - T, BIAED < T+ AN VFEDO T HOEFRETH A
Roth Edmonds 2%, v — 4 2ALHE P H H VSR LIS L b2 b %
72 L7l s CH/MED, “I'm a man, ... I'm the man here. ['m the one to
say in my house, like you and your paw and his paw were the ones to say in his"”
(116) LIEHL. BLOREL LTOHKEEHTHDTHD, DL IHIT, B
ADMzEFI D, BABEEEDLLFHEREOHN eI O/ML I L ERTHTH
W—=AZEANERD VR 7 L 2 ZANT I EHI LT Hhd Litev, L
PL—HT, EOLHIIERLEROBH LA L TWEHIIBNWTIE, V- A
DFBILME D 5% APROIEL AL L TH Y, JHiyit&fiEafic

Y Bernard W. Bell {1, $t&%M % VA OV — 5 A% “a marginal man” & E#% LTV A (Bell 225),
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W AIEIE LCHEHTDTRLEV, FhEZsdh, GLATNERESELZ &
o TWBEDTH 5B,

=HEY) -, ZELERHEOMBOBILEL LV —F ZEFREY, 20
HEZOLODRELXIELDNT LI 2 DOWHENEF RWS4 2 & asks, Fh
BIELDETICRIR SN TNE2EA 9, bEAARMET A, HXOLICL:
ATHRITEN Lucius’ & W) EZHTE H S ‘Lucas’ E RV —H AHFBWE
o, Ll BADHRDZIZFEMA, BOOBMNITHICE HZ L THER
FHICRAL) EFHBN ARG, REFY I TLFEXERMEFRAL VS, B
THHNV=H A, v F 1 2Y VEOAAFERALEAUEEFoMICES
ZEDFHFINTWE, FHI, HICE o TARICEE N5 D 2 ADE A
DHIE, AAERYRLEREICBWC, i s Loirsh, &
DIFTONDLIETHEIAENTELILZHLTWE, FOEKTIX, -1
ARz HITHEDITLNBHICV BT, Lal, TKEBEF] 12B8WT ‘Mol
ly ERON Tz ass, fERoREE 5O 5EEE (1T, -t i
BWTUE Mollie' EEOLNTWABIENLL, —DODZVEIIHK—TELVWEYE
FOE) A, WEKLLLEE{LEHENTHDZ EEHL P THD, 2F 0. [\
—DETHY LR LBV ETERINTOERLOZIR., EHETAT
T AT A - FOE) - O, BIFEORHE TCIHIBZENZ VW DTHH I &
TIRL T A, Bz IUE, MM A T2 ) —3lEter g LT85 208
EOWRBTIRERDIRSGERGEETH D, 5006 2%, i b FAEIEN
RONBEOTHY, £l 2 Hh L HESRIIEET 5 RO TEEENE £ 1
TLBDTHB, Lo TUTTH, Y —ZDoWTESIZAKIHLEE LM T
ABZ LT A,

ON=Y W T 5 L5110, BROIZE)—-DPRAQOLTEVI b L
‘Mammy' DAT LA ¥ 4 TxH kN THRWVENS I EIZHEITHAS (Roberts
53)0 EHIZ TREMRIF] IZBWT, MEERE LICRET 5RL — 7 X 500088,
e & AEME L 72 BISKT U CRSRIR 2 B T B BEF O R 2 k2 LERT B 2 & 12K
U4 BE) i, [REETLHLM] L) BEGULW L A4 74 03— % JTH L
LTWBESZERADD Ltk UL, ) —ICBROREYITLRES &
IBNDEB D, WA S LIHE»SENL ) ETHDTIELRL, LA
ZOMAPLE DML TWI I LT 56056 THb, TOHICELT, 771 it
B - DR [BE)] KEFBLTYWED (Gwin92), 22 CTHIZER L7
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WOUE, FZDIBEALORBOTEEIFBABUDOS ETHHLVHZLTH
Bo [KREBEF) 2BV, Y —iF [FAHE] (home) ﬁ‘%Dlo)b‘éﬁ”]E’\
ERVTHHIME, W—h R EDOHS*ERT 5, £ LTI yicBEs o F
MEDIHI, ORI EROIHHERIND Z LIk b, 72 [T, -1
BT, ITHAHD R Samuel Worsham / 3855 Butch L T & ) 72012,
) — 13072 H % I3 Gavin Stevens DEHATICH O IR EER, wWiho
Bt b, WAt Nk] (the Law) ICHEEL TWAH L) HPEETHL, 20O
REOSRE STV A 1940 FFACAK, M EPRATEENAIZE Lo TH
{TbDWhB®E [Jh - 7udil] OITTICH o722 ExE UL, Bl
BOBEMERREAPRABHROEDTHY . HoDLDITHIESINZLDTHL L
WA ZELIEHORTH L, DF Y, HLOBHOEFILIILHABSTSHY,
BB EDEHROFRE LD LRFINTVWEDE, Fiud, £ -2
T4 — "f VAN Ty F O %{Kﬂ"ﬂ?‘%fﬁ%il‘ BHEREN e 26 2 THRANRIZROFE

WD mAgIC R E N T b, “... 1 dont know whar he is. 1 just knows
Pharach got him. And you the Law. I wants to find my boy™ (354), T 72hbH,
BY L o THEEMVALELE, FSLLHELDIbDTHY . [Ho]
LOTERVWOTH S,

FD7S, AANEMO ZOH-FIIBWTH ISR L LTS EonTE
7o) —ANEMFEICHRZ 572010, WEFUTH LT RITFED Lk niwn
IFBIHEL Do b b 6T, AT [HE] OXALETCEY - OFTENE
T XU IO & SNTEWLD, KB HDOFEDREFEENEBTT S
WEEELTWD o:wmxnﬁ[&# %] HHDEY - OEHENHBENIL. B
SO A ER T H7-0751F T < (] want to leave Lucas™ (98) / “I wants to
find my boy” (324)), #Hb F b T D S’ﬁ"‘"’- TIERE LIRS EROMEICE H %
DD LOTHE AL TERELZITNEIZL2VOIE, Y =05 —
HADE I [HESEAD] SRHEAVHAZET [MEod] M—ELEH LT
WAEDTIELEWEWIHZ ETHDH, QAN —HADTLEEN W EHEITLE
Do, BEEOEEICL AR ERS S THEE) LI BREROIITAI LA
kv, COBREL, ORITL o THH T A divorce?” (98) LEBIBD
750 ZOEHITEY—iE, HORERBMUTLH-DOIIFEL LIFH L) LT HETE 2,

JETTI (sl BELIGVEVI I LVIRRICEI LTS, L

L. 1&;(7]“ ‘[ want one of them ... one of them ..."” (98) & 3EITHEY T4
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FiE, AP T T [HESD] SHOFICAVAATLESTHAEVIZD
PWRZFR#E L LT, ZNTL L BZ0ERETHVWTHELOFEXRLI I LT
B DEROEFIHREN T B, ZHE, 74 27 DL SRRk ks
CHDOBAZRHEE LTV A0 TELRV, & LAFNIE., AR+ 2108

KEFSINBELDEIHCEME L OBRBOBER S 2 S5E TN T ATEY S
LDTHLEWVZBEIEA S,

ZH LB —DREFEEARE, (1T, T—2]) KBV TRVELZSWBHE
ZORMELA~ADERITR SBMICENRT WS, ] EEEE. F9UX MEHAA
DFFHENEHCH A LIE, LD T 4 — 7 2 2D “serious vocation”
B%)&LTM JHEE R I ) D BRI T B & v RS Y R i
FIZ2Z2FEHITLAATVEILIIRERTWAESS, LaL, FUX MK
DFPFITWAZETEDEEIIMRN TR LEL D ETHRT 4 — T ADTH I
R CTH L ETOREEERY MR THE] 2 & ZHFIIRAL2ICLTY
5o DEN, HOKRTEOMRIEE L, SEOBERIARRLBENLLDOTHHIE
TRHBELTVBEDTHEL, —FH. HEOFEHHITHE  #\17 % “'Roth Edmonds
sold my Benjamin. Sold him in Egypt. Pharaoh got him—'" (353) & [3kPB]
(chant) LIG®AHEY —id, MRILE N REOSEEFH V225, FRLPH
NERDLIET, HCZFOHBNERZHLHT I LI LT A, Bl
RICHEDCE, bBEAALY T MIOSNEREY I TORFRy T % 3 2Tl
GRIEDOH T 7 THD (Genesis 37 1 36), LA L. Y —EEHICH 2R
RINLTODWEFHRLTRAETHI LT, WKERDT v FOBEILNTVBHEN
Wiz RHFIZEH L Twb, Bz E, &Y —id (%5 ] 125 - TEmMST
SNIEBREAVEDSS b, o [HR] 12k -, ko akE] %55
NELTYEDTHE, SHIIEMERDOTEETLHDLIOERD Y A4 MRS,
H % % B ONEH “Go down, Moses, / 'Way down in Egypt’s land. / Tell ole
Pharaoh, / Let my people go" 5 ENTWAHZ & %# 2 Ud, ke &
DREEY) —id, BIZTy FORITTE [HELA] (grie)) 2EBLTHASE
T, BAZKOELACHEBELEZOL0OFEIEFIELTCVALLE
RBIEDY FLT, AT 4 =TV ADRIGERIZL BT » FORKEBEDHE,
) DB OME R T I wants hit all in de paper. All of hit™ (365) & F3E
THDIE, ABADVED LIFCELELIZB T, TEEAZL V] (history-less)
ELTHASNHER SR CERBARREL T, HRSOMMSEYE L EE
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FELIO R ERDTHRLEILERLTVD, FUHOLEWVEY —2& 5T,
ZOEREDNIT 5 Z L3 7% LA 6&A®ﬁﬁf%é F 72, “Miss Bel-
le will show me whar to look and I can look at hit” (365) & &) BIEIIR SN,
FHPNLAFINT LT —OMELL 33, S AAIC L BEMM T AL
e o TEEERTHLIEEXF LTS, LRHLFO—FT, UFDLEDL
ZEWIIH T 2O I DL, A BAMESBAOER»S & (R SAR
HHDHEMLII SN TELZEITHTHAMIMTHLEBFERZ LKA,

v

Db M. E—t] 0B A 2 AOESANDOERBROBESELE T
oS RIS T A F-BROEREDEFICOV TN TB E 2, SBICHH
RITA VAL YDEHI, HABHER CHD T+~ F—% 74 7IZER
TEZDHI LW, fiD ";cétc\_t’éa%6’)o LP»PLZZTHMEIZLnwZ &
TAZERT=DIBLOELLED 74+ =7 F—HEIGEWAWE» WS =
ETEL, BBRLAVWoE, TA 2 OBENERDEREBFET V200
BOPFIZ, 25 LAERORMBRETREET 2L T — L) ArEEN
TVBHEN) L THEDEN BORENEERONELRKAL T+ — 7 F—
DEYZZALHT 7 A MO, $TIEEOEMREZ O b 0% HEY 58
BHENTVWBEVWI ZELDTH D,

FbEL 74— F—OERBEORKL, HHIFBILAETHL LV L
ERWG T D, LS LIBEOMIEAS, 7T A VIV E LTEOEEEDS
BEMHEINDZEEFMOI LR, b bD A, BWERET A YA RO [ &
LOMEOEEEATIEIV S, L L2 SIS, B0 MEHMsEn 5
NTEHIEE LCOEIAE - T 7zid 75, FLTHFIUL, 74 —2F 2
BIEGE 2 G 58129 5 1930 FfCIZHRIZHEE 2 £ D 128 b b, EHE C. Vann
Woodward (&, F—KFKEIGEHMITEA 72O EE LIS F DMKy 7 1 7
YFAFANGRALBEICERLDD, FOFRE LTA TN/ Agrarianism @
HWE A BT % (Woodward 8) o [HFFHR D ARMEAY I EIR ~ D WIE % ko 5
1930 SED <=7 = A b I'll Take My Stand 1237 T 0EF)IZ, L HBAHAZDH
DT RAYAXLFEDOX v/ FIEERITKE 2 &E % 5729 New Criticism ~& 5 L
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TV SR BDENY | ZOEB O A, BERIEO IR Z w5 2
EIZX 5 THEERATHOLEELIZ LT & D ¢J (entrenchments) %
WELISETHELDTH 7m0V T EITREE RV,
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