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FLEA L A2E 12— B3 frame D

BT

The concept of frame developed and presented by Bateson and
later by Goffman shows us a way of understanding meaning in
conversational interaction. Bateson(1972) remarks that to apply
a frame is to convey and understand “metacommunicative level”
of messages. In other words, applying a certain frame to a conver-
sational move is to interpret what is going on, not only literally
and by following grammatical rules, but also on the basis of the
speaker’s intention and of his/her relations with the listener.

The purpose of this paper is to point out changes in frames
(henceforth, frame shifts) in English TV interviews by analyzing
their linguistic, para-linguistic, and non-linguistic features and to
clarify the roles these frame shifts play in the interaction.

This paper also analyzes the participants’ footings. The con-
cept of footing is described by Goffman(1981) as “alignment of
speakers in conversation,” which means the temporary and psy-
chological positions they take during the interaction. Therefore,
by examining the changes in footings which relate to frames in
conversation, this paper tries to interpret frame shifts with more
interactive point of view.

By videotaping and transcribing 14 interviews of the TV talk
show “Larry King Live,” broadcast by CNN, 2 levels of frame
shifts have been noticed; one is intraframe shift and the other is
interframe shift. An intraframe shift is a change which occurs in-
side the mainstream frame (the interview frame, in this paper),

and an interframe shift is the one which deviates from the in-
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terview frame. The analysis shows that these shifts, which are
dynamic movements led by the participants’ footing shifts, cre-
ate new frames conveying various kinds of “metacommunicative
level” of messages. It also demonstrates that these footing shifts
and frame shifts function as one of discourse strategies to meet

the viewers’ expectations.

1 JU®IC

frame & VI &, L AFEERHESF DS Tit. Bateson . Goffman . #
LT Gumperz % EWZ L D BEPfTHOITWAEH, £, HDTEORDITEIT
IBDTHY ., ZOMHBFEMEOERLEVORREEDO THMENL-ODE
BRTTHLLENTVED, ZL T, #HBITHTHSREICH L T, Bateson(1972)
(X, frame |3 metacommunicative L XNVDA v L~ TR RTHDOTHBE LT
BY, 0% D, REITBIT 2 frame 13, EBRIET LTV 2S5E, ESETBIC
BLT, BEOERSES OMEBRICESVIERERL VIO THE L
Vb, Thbbh, BEOERLHES OMBELERICANZ LT, frame 10X o
T I[AMIRIoTVREDR] KOWTDAY E—UPHERENTVLOTH b,

AL TR, O frame DEESEBEWTBE D, frame BL U, #0%1 (LLF.
frame shift & §2) AED L) ZEBRE. FEBBARLLT, FLES %
Fa—btn) —HBOKEOHTIRZ OGNS S, FLT. HIZINS D frame shift
F, 32— arORTVPRRLEEHERELLTVINIIDOVWTEET S
CEEEBNET D,

S BT, AR T, frame shift DHITICH D | 35E D footing DZEAL (BL
F. footing shift ¥ §°5) &) bDE BIWAL T2, footing It, £FFITBNVT
BHEVEAMEINTTHS (Goflman(1981)) . Ti b B, footing i3, frame %
RELTVALEELLOMEDOBEHEITTH Y, EROUESHIHL VI LD
B, BICRA Y272 FALTHY), BIIEEAEI LTHE, EnH &
I, BEORTELE DITELT B S OIS LD TH D, frame 2{EY

! Bateson(1972)12 5} 5 metacommunicative LV &t T4 AT—ADEHE LTEHE
EL)LOWBREERDTIOTH D, PIRIE, HEOBRLYOE)PRELHI LI NHE
FLOFHWBRERT L) 2T 3azyr—YvarFERZHbLERTV S,
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WAFEELEPEWVIIH L TE o TWATREERTAZLICLD, 0 frame
BEDIILHEDLDTHE2h,x X DEREICIETEZ2LEZ TWa,

2 ETME. 8LV FMEDEHICOWVWT

SEFICBI A frame Z0W L, % metacommunicative LIV D Xy —
T BAREAL L TV B 2 EATAFSE & L Cid. Tannen(ed.)(1993)0%$ %, FDH DK
i, £ LT, &40 frame DHFAFFLTH Y, EFOHENICBITLZ
5 @ frame D shift DBFRIC OV T, EEFBEIN TRV, 1272, FOHT
b, Hoyle(1993)d, footing T2 Z LIZX o T, frame shift O %17 -
TWwad, LirL, ZOHE, NEE2ANOZFEFME—DF -5 THEZH, 20
WF3ed b — D KAD footing & frame DEALICH T AEZ 2B T L3P 2k
HEHLEEZOLND,

Lo T, FLEA V¥ a— 0w FE—DREICBWT, 4 DA
FROMBOEEDRELONTLIILE, DARE—RILEN-SHEFEFHADE
R THEENVZEOT, K, footing ZE L 72 Lk Hoyle
DHELID D, SHIBENRERRRRNTAI LI b, £ LT, ¥ footing
shift & ORIE T frame shift 54735 Z L2 X D, Tannen(ed.)(1993) & h b &
HH O F B R 72 frame TP > T0B EEZ LN,

frame ODBEEE 7L ES Yy Va—ICHATAEHEL LT, 362, FEDOA
FEFY-EVIBETOFCANMTELZ LT ONE, HESETE. b
nbhid, HEOTELENE. £0BORRE EDP L, WREN TV EREFENE
D & 9 % metacommunicative ZHEEL Fo T2 O EHRI L 240 £hIIE
C. 3322y —2arzfdTn3, 2% 0, ED LD % frame P54 ETHT
HEPEEVICHERLE> T, AL —AR&FEToTVEDTHE, —H. 7
LEA Y Ca—ilBnTi, 12527 — b7 APDHEEZERLENTDS
BHEEIT )0 AT LTI, BAMNOHEKRFHESNSE L) EM
EfToTh bWz, T4, FAMIHLTESITALON TR ZE% I
LTELWEV)IHFFREE>r LS, ME LD LOBHFEELERL B L
EZbND, LT, HEZOMFCHTIERTRFL AL, WENRFELT
HTEWH DB LD oT, FEICL o TIEY EiF 515 frame LIS 20
BRIRLESNLZTHAIPL, ZOL) Zframe O TEHI LICL T,
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BEEOMELER L -EE - bDEEA NI F VLDV TLERTEL LES
bo TDLHW, FEEAMNTFU—L LTD frame 03B LTV 2L, &4F
WROFIFIHERELLLL2VOT, FFRIE, ZOHICHELTLEESDD &
ELTwh,

3 TLEAM2EL1-DF—&ICEALT

AEEZTIE, ONN BGERIC L % “Larry King Live” & V3 SEEE O3 M % 450
LXFEL b DFSTHLEY, 4% Va—it 14 54, BEMITY 8 KR
Hot, NTEEL, FEEMNERICOVTE., TEZEHL—ELT, +5
YAZ )T a VIZHN AR, BEOLWLOICEL TR, Fh5 0155
BEZERLTVEY,, HMIcHi Y, BHEOBEHEEECLEEL AT -5 %5
Thow, FOBRICOWTORELBL I L TES,

4 SRR LS

RF =SB THLE RS2 TWE D, 4 ¥ ¥ ¥a— frame TH DY, &5
W, A5 ¥a— frame ZHEF L2 S D frame PMED SN b, F 72,
4 Y% ¥ a— frame 7 5 FO frame ~NE BT T B SV HEES N, TALOE
bz, €NFH. intraframe shift . interframe shift & &0V TEE#4F- 29,

PREOT - R ERHLABRIE 205 5, 51 OBEIL. BT, 4510 Hoyle(1993) & 37
HAFLL T2 00, FROEFRE S, & 5I0— 7% frame shift & footing shift
DEZOPERET 220, AT A AREOF— s 2HVEDOTHE, 52 OBMAIZ.,
HEOT—- 5T, WFLBFOIEFEMT 5 footing shift o B b EBEMNE{LEEET
B, EBUBIIFRAKATZI L L TCREN R DD ERA LELLPLTHE, &
BRICIE, BAFREO & SR LB ER P 2 VD2, FORBETIIZEORA LI DO
T, SRELRIFRFLELENRDLEDR TR (Fhd (1982),
SEHENTENEFNOEEDR®, BIU, NTEEW, FSENEEODBIICHE LTI, %
RROEROESTHREM, LTV Tannen(198)F B L7, 3512, COHRRET L
TVLRWAFHHT 2T DV T, ST ORBEZEBML. ZOLI 10 LT, B
DEFETHEN—IMELCHEEERTAZ LI L D, BIT8 L UBREOITE L B8 L 2t
CEGSHEOMNTBBET A ENTE L,

LEEEY, MFEHTE, ST THRDONZKMZITV., FOHEFFNIELLENS
MEPCALRT, BERI S TWIDRBA Y IE2—THBELVED, S THOL Y I 21—
frame i, 1 Y V27— FEFEOFENDA 23 TF4 5% bbb, A5 V¥a— v oD
HELCF>THEIMEL LW I 200 EEE b 2TV 5,
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72757 — 5 OW T, frame shift DRI 5 HVEHSbH Y, FRIE, ¥R ML
DEGDH, RHBIEIEED 50%2 5 70%I13 8 THoiz, £ L TCshift PRI -
THH Lk, FiZ, shift OO A ¥ 7 ¥ a— frame ICE > TV DTH o 7=,

R D frame shift O &3t § 272912, 22 ¢, 9, frame shift D%
BEOBMRPIZEBTE I LT 5, (1)id. RKEAHNFEBO Cutler K74
Y5 ¥aT7—0Larry EFELTWAESTH B,

(1) L: Does that mean you can not discuss Paula Jones with him?

C: Oh, I can discuss Paula Jones with him but he cannot place any
confidences in me, and we cannot use government funds, our funds

to defend him. He needs a private lawyer.
L: But you can give him your legal expertise?

C: I can give him legal advice, I can talk with his private lawyer when
he needs to confide. He confides in his private lawyer and he has a

good private lawyer.

ZDOEEE, B, Paula Jones £ W I LMD, T—h vV —HHEBEE{tO
Clinton KHEEP S T XY MNTARA Y b &SFTZERAELAEEICHET 20
THY, TITOhe” &) D Clinton KEHEEIE T ZOFHFICOVT, K
REAFFIEIIBE S L v od & vy Larry OERIC, Cutler Kid, EEIZFH
LA B O “private lawyer” D479 LB 2. RO, HEO-OHO, LY BN LE
f ( “But you can give him your legal expertise?” ) 23 LT% . Cutler Kid
FHFICEZ TS, 20O LI 12, Larry i, Cutler KRS A EMICELTH, #]
WEFSSICHBLLTVWE I IZ, BELER, BANLEATELH Y AATHY
AERNTVNEDTHS,

DA TIEA T 2T~ S APV ME T} 5D footing shift 11 R,
LN, FLT, 4% Y¥a— frame DA T frame PEHVH I NB Z &
b, 15— frame MDD DIWEALT 2 Z & bhv, SEMHCI, &
BETH2 Cutler RED, AFIHTELNEN LI ZEbD Y, WEL D

619044 5 B 18 A% 4 A b Lloyd Cutler (F#EsR4FSIER)
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12, “legal expertise” % “confides in”® & % % B V5% % Fi\V> TV 5 D AERLE
T\% % o

4.1 intraframe shift

A Y% ¥a— frame BEFH TH D5, £OHAIIBTHO frame 757 b
SN B HE D ZEALDT intraframe shift Th b, DL HIZ#F T O frame DAL
T, E5 RO frame DHEATHR SN B L) DI frame DFFEICBWTIE, 4%
THEE SN LD o7 mTH 50, FETIR, LELERDONIZBRBETH- 72,

4.1.1 HBEFE LY EELEFEE L L TIRA S intraframe shift

(DEELF~7 ThHDIHEBEEER D Cutler K& DEFFICBVWT, LT
& 9 7 intraframe shift 7538 5 iz,

(2) L: If the president says “Stay past September,” might you?

C: I might stay a while. I can’t, I won’t stay long. I have, I have had
this job before. I know how wearing it is and how old I am and

as I said the day I was first introduced, I have a young and peppy

wife and I want rto spend more time with her. ((smiling))

L: L((a little laughing ))

(FAROEWI A shift DRI > TV REFHTH D, UTFOFICBVTHFEHKT
H2,)

Z DERE Cutler ROBFFARMIC W T Larry 2F R TV B EET Td 5, Cutler
RERBRADPLBRINVWEBE LT, AEONBERLHFOERL VI —K
WEBHEBTTWIN, ZOXRIK, 754X F2HBRKERLTWS, FL
T, Z0, “as [ said.. "L FOFTHEOREE T, intraframe shift ?HEZ o T 3,
DF Y. Cutler K%, “as Isaid..” LFORFICL oT, ThE TOREOERN
BHA a7 - footing % —¥ DB ( Cutler K) W F D HEZ A
(Larry ) ~EeRILEEB T LI Y, —HOFT BLBTEED frame Y H L T
WHDTH L, BRI, [BVER4] L) I —EFALAE, “peppy” &
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VOBEIC LB HARR (S, BIQ) OBEVERENBHTHL), 512,
FEEFINCIZ, TRETREME 2% LT L Tz Cutler KO Z 2 TOZEA
DEEBEN . D footing shift . % L T frame shift 7 RL T2, EHi2, 2D
footing shift , € L T frame shift (&, 72 M & LC Larry & #EE 2 %8 L 7.
Cutler ROELFEA M7V~ 12boTwd, 2F ), KHEBEENERORE L
LT Larry REBEEHFFET 201 8%. AVHERARLENZREL ETH2
. ORI EBEBEHEFESIZLD, Cutler Kid Larry RHEE O TS 1) 5
CEIE o T, MICRVKRIZH T AHEODBEREF | E D22 L Lo 20T
H5b,

2O Cutler KDA N7V —HFRECZEHLTWBE I LD, HORSIIF—
N=3 v T LT3 Larty DEWVWI Lo TEDLENTVE, TOBEE. i wn
IFESETHBICL T, Lary HHD footing shift & frame shift A& b S Tw
b, 2F Y, Cutler KDOFHEAE VS footing % & - T, ITHHAITED frame
KBV THEDFHICRKWICHEBE R R L2 L% Larry DEWREEL TWL0OTH S,
S5, Larry (3, 1RIEE & & b2 Cutler KOREZHVTWAEDTHL 05,
BOENL, EODDEZT TR, FRAEYON-EEED, BirRbT
RNTHHBEEZOND, ZOXH I, HEEORBELERFTHILILY,
oD Larry I23 2 HEEHD D &) BIRIZBWT, HOLEWI, HEEIC
WF2ANSIFIV—ELTHHEELTWB LWL B,

4.1.2 EFADEME %/RT intraframe shift

A7 — ¥ OH T, intraframe shift DREIL 69 7275, HFE~ORELTT in-
traframe shift (3, £OHT 2 HEF LR O T, WL b Hillary Clinton &
NDAYIE2=TRI>TVA, (fIELT 4.1.1 D shift ThHo7z,) RO
B, RPN ELDPOAE—F 2T o TVABERE LB SNEED Larry @
BEMTHa",

(3) L: What caused you to show that, which we had not seen in you before?

H: Well, it was such an extraordinary experience yesterday morning.

7199445 F 6 A% %A b Hillary Rodham Clinton (&8E77— A kL5 4)
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Z OFEMTIE, Hillary Clinton & DA ¥ ¥a—T2 2 b, Larry 3L TE
BHLREVWHTHEPSELFISHESI L LTWwD, LiL, HI(3) OO T,
Larry 1 Hillary 23 LT, R VWTWEODEWVIRhAFIEL TRV, &
DAE=FTT7—A LT 4 OBEIRETS Oi3h 7% D2 EHFDH 2 1S
BNV ETEIL 25, Hillary OMBEER LT, SO L) 2gliRE i
“which we had not seen in you before” D#}5) EHWAEOEEEZ SN, ]
FEZICLTH., 2HIVIEEIE, R B oREilcidss LB —
FHT, BVTHEREVEVIBELH 5725955, Larry EIh i dEHL TR
TEMLADRLEZLND, T T, Lary 3, 20X 2BEHERRICLY,
First Lady & V% Hillary O SEHA 2 B L T, HLI, BOWH S 2 #F
DA E V) footing % H TED, HS D footing 1, WRICHEL ) —FERD
IHANEBHEETVE, ZLT, [, dRENORBERLTN20TT &
&9 metacommunicative LXIVD A vk —T % %L, HF~NDOFEV D frame
e STV B, Hillary b “it was such an extraordinary experience” & \»
3 BEMFERTE L, Larry © frame *BEL, BFOREE T CICHET 2 Z
e, BDOMEE LT footing ¥ &> TWd, ZOLHIZ, IO intraframe
shift I2BWV T, 4 ¥ ¥ ¥ 2~ frame OP THFICEREI RSN, TAPRITA
NHONTWEDTH B, E72, AKIZ, Larry O footing shift & frame shift i3,
FAVORIGEEETE I L 2 RMEOREL WA TIENF TS L, AT TV
Lo TWBEDTHL,

4.2 Interframe Shift

4 ¥ V¥a— frame 5P D frame ~e LT 8, DFED, A1 S~
frame %5 QAL interframe shift THo, TDFE, 41 ¥ T—ITL 5,
HMEPOHEETEVITAE, BLY, FYAMILE, HIFLELDL LV ITE
Koz AR, MDITEIEE > T b,

4.21 A>B2E21—ICDVWTOER%EITD interframe shift

i, A vy~ frame ¥ LT, £ Y7 Ea—FDLDIIDWTER%
179 shift T2, 2F N, FAMIHLTEMET20TE R, A ¥ F¥a—
FHHEEDY LITTVB 2 AD AR &V D) footing xHED L D, £DA I Ea—
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REZEEICT 5 Z L THO frame KBITLTWEDTH 5,
ROBITIE, ZIED Farrah Fawcett & DR T, BT LELIIODOWTELT
WBIFIZ Larry D88K A4 Y Y ¥ 2 — DWW TER Y fTo T 38

(4) F: You learn from other actors. You learn to —
L: We only have a minute. Why do
fast

you like being other people?
F: (1.0) Uh ~ oh my. You mean acting other people?
softly
L:  Yes.

Z O interframe shift T3, Larry X Farrah (23f LT, “We” EIRUH T Tw
Bo 2FN, HETIDA VI Ca—2{ETHEY LIFTEL2 ALV BHKTO
WA THoE, DAYy Ea—DRHPSLOTPLEEVEE) 2 LT, %R
HIEBTHATA PRI TVD, TOLIC, 125 CaT— 7R MG,
A vy a— OREFHIEE~LESEEFD footing # Z&ft &4, ERK®D frame
~& frame shift #{To TWBDTH L, LT, FKAFIESE &) footing % &
HETWES A M LT, ERD frame # IR L TOALTEHLIZE L W
L, $7:0 BRICHVWTBE VI EZT T2 BB 2HEL <, BEZOF
FLTWMBEELIENTEL, L) 2 HIEBWT, 2D footing shift B LU
frame shift i3, Larry DA M7V~ LTHRIHLTWEDTH 5,

4.2.2 HFAOBAMNER %17 interframe shift

AV EaT—FL@ESA M, MPICHLTERSEIA Y LAY, ERkrda
72095, EDEALARVTOL ¥ —F 73 ar%1F) shift TH Y. interframe
shift DR 29 D H LD 26 B AICHLET S, (FRY D 313 4.2.1 D shift TH
5o) ROBIZ, (4)DT— % DI EOWF % &L, FWRIEE % L7z Farrah (23
LT, Larry %5, 1 ¥ % ¥a7—? footing % & & T2, BEELIcHLTax v
e LTWABIBETH 5,

8109445 A 19 Bif5% 4" A b Parrah Fawcett (#{%)



130 FLEA Y& ¥ a—{2BIT5 frame 54F

(5) F: You learn from other actors. You learn to —
L: We only have a minute. Why do
fast

you like being other people?
F: (1.0) Uh — oh my. You mean acting other people?
softly
L:  Yes.
F: ((laughing))

L: Hello. Going into one of your transformations and being other

people. Yeah, acting.

F: Well, because I get paid for it, and because it’s uh- expression.

I Larry OF o 7-“other people” &V ) F—T7— F& ZRELVHI2V T
JAPPOENELTHELNLVDIY T 7 A FTEZTLE 574 Farrah 25REL
R LZBETH D, o MEOANCEL L) O, BOAZELZ LV
Zkdh] EVIRETEFOREFRDIN TS, BE T, Farrah D HEDS
2§54 LWE, ICELZVWETF 2 RDT F — U RHOREIEROBRBEERL
TWh, Larry & 2 2122 274 7 Y footing & & 2T 5b, 2F H, #HED
ERTTRERSOURRSETRBEP RV EFEHT T 7=y 72 VA
ZEITED, T footing shift FEFL TWEDTHB, I D Larry O “Hello.”
WRIGDT BN ZARDELTWA AR LT, HEAETRRTH L5, 1
Feoh ) BRIFDIOTHTOARELWHIHCH LTERASNLZLDOTH
5o ZD“Hello.” 2L Y, Larry i L5600 frame DSIHFE - TV 5 Z & H%h
b, 2FN, [AZIZAR) LTWEDTT D, du0ESE LT, oA
hENS T EFhRP)ETh] & RO KIEOENZ THEAHICHEA L T
bHo ZITHEATL TWB DI, 4 ¥ ¥a— frame Tt {, Larry 7% Farrah @
FIGWZ2WT, EEE Y PO o TS REDWO frame TH Y, IO frame
ZBWT, [MT2RELLTVWAEDTTH]| &£\v»9 metacommunicative X ¥+
THEOTWEDTHE, TDLFIZ, FALZRAD) LoV LELE
DB EN) LR, ZOHE, SLEADEBTRAMEZLEDTELVWLEDH S
—HEMHAT A IR, YA MR 6 FICRBEORRE HMS ¢ 5
TODEMEANT T V- o TWnE,
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5 TEH

TVEA Y Ea—IlBVTR, A VI a7 —DRMICT A M &L 5
SHEPRRLTVZEDHRTH Y, 4% ¥a— frame ld. FOFRIE -
SNTVLHEIHFET Do LPALEAERIZLY, 4 V5 ¥a— frame HEE L
12bDOTRZRL, EOPST, BAD frame DF A+ 3 v 7 B & BT ST,
BIZAE. ZED Farrah Fawcett & D4 ¥ ¥ ¥ 2134 30 SO BIZ. frame shift
DRTF O &5 12E 11 mfFbhiz,

(MHFT LY HIELTFEE LTIHRR B intraframe shift % “ntra/H". 1V ¥
¥ a—=~DEFR%1T) interframe shift % “inter/ 4”7, F7=, BMAMEERZITS
interframe shift % “inter/f” L Fk$ 2, MFIEA ¥ ¥ ¥ 2 — BIIEHE OZ B
() &R T.)

(17 — 0% — (@45 - (@5 -

intra/ & inter /{8 inter/{& inter/{8
(647) — (1193 — (@159 —- (164) —

inter /{8 intra/ & inter/{& intra/ 5
(209) — (24%) — (249

intra/ 5 inter/ 4 inter/1

FELHE, A O frame shift 1L ), FErREBSEL), HEE SO b1
DLV OEErESEELEDTVLIENBELMIZEN. NS D frame
shift 3 BELONHERLER, T4, B0 V2 AF v — R EICL hREShTw
ROREN, TNLBAROSFTHEER LCHFLANTTF~ 2 _LB I &
TERTELLIDTH o729,

T2, THHOD frame #5, HAKFEL, LTV bhOTRE L, BLrD
footing % & BEEEIZ L o TAEY B &N, Z O footing shift 1= & - TEALT 2D
THb, MEMEANTHN LD THLZ L DIHERL:,

SO AV a—FREVIERLEF BT, FE- LY. 2OHEE
DHFITISR B720D, A +TI 7V —D—HE LTb footing shift & frame shift

SAL TR T & & d 57258, frame shift %ECTE;gﬁﬁt LT, MEMRERICL
LERCREMI L EIC L ABAERR, 2, NSEE, ESETAE LTI, BRRAL Vb
A=Tav, BEv, VriAFr—L B L ARELEROMMF D ST,
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DL TV EEFRDLIENTEL, 20X, EFALIFV—Ln
3 BBV T Y, frame & footing DB ERFENLDTH o7,

L1, SHIECOBBOF—F 20 TAZ L12L Y, frame shift iIZfb 2
S, ESETAEOSMELREZ R LI, # LT, frame shift i[CHBEY 52 %
HEWER, MENERICOWTHEELTRDLILEFELITWVD, 2¥EH, &
® & 5 7 metacommunicative L RIVORRE B#HTL 2 LICL ., bivbhd
TIazy—YavIBVT, LEREERETRA, HFLOBBIIBVTERE
EEL, BETA, ZOAAXACHEI LN TEBRLELZDNLTH D,

FZ20UT 3 RE (—8R)

(( smiling )) FEESETHEZEDLT

(1.0) R—ZXkFkbT (1FHHEN)

softly / fast FOEFEIVEA L/ BHABE TR INLZILERT
- FOERMOEBETRENLENZ 2 RT

[ RENA—N—T 9 TLTVD L ERT
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