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NGMPP No. G 129/4.
Another version of Sridhara’s Vidyasundara play from Nepal.
Part L.

Makoto Kitada (Osaka University)

Abbreviations
MS = Manuscript NGMPP No. G 129/4
Beng. =Bengali Nw.=Newari NIA =New Indo-Aryan  Skt. = Sanskrit  Pkt. = Prakrit

Manuscript information

NGMPP Reel No. G 129/4 (60 folios)

This manuscript is falsely titled as “Raga malava” in the NGMPP catalogue. The correct title of the
play is Vidyavilapanatal.

Apology on my English writing as non-native speaker

My English is not yet checked by a native speaker. I deeply apologize for the mistakes.

Introduction

The manuscript microfilmed as NGMPP (Nepal German Manuscript Preservation Project) Reel
No. B 276/16, in its first part, contains the Bengali play Vidyavinodanataka based on the famous
Vidyasundara story. I published an annotated Romanized text as Kitada [2019a] online. Recently, I
came to know that its author Sridhara was the court poet under the patronage of king Firoz Sah (reign
1532).2 A manuscript of the Vidyasundara text composed by Sridhara was found in Chittagong.
Ah'mad Sariph [Sariph 1957] edited this manuscript and also studied the historical background of
Sridhara. 1 compared this version (which I refer to as “Chittagong version” or “Chittagong
manuscript”) with B 276/16; as the result, [ confirmed that the two versions are parallel and composed
by the same author [Kitada 2021a] (published online).

By the way, Horst Brinkhaus mentions another manuscript NGMPP No. G 129/4 (simply referred
to as MS in my present article) as also containing the same play [Brinkhaus 2003: p. 70, fn. 11],

although it is given a different title Vidyavilapanata. The present article is an annotated Romanized

1 Mentioned in Fol. 3rec, 1. 1;1. 2; 1. 3; 1. 4.

2 T owe this information to Prof. Thibaut d’Hubert (Chicago) and Prof. Saymon Zakaria (Dhaka). |
would like to express heartfelt thanks to Prof. d’Hubert and Prof. Zakaria.

This research was subsidized by the Japan Society for the Promotion of Science, Grants-aid Nos.
JP25370412 and 17K02659.
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text of this manuscript: It consists of three parts, Part I, II, and III.

B 276/16 was made under Sivasimha (AD 1597-1619), king of the Kathmandu kingdom (i.e.
Kantipura). This play was presented at the occasion of his conquer of Patan kingdom in AD 1606.
Meanwhile, the MS (G 129/4) was made under kings Trailokyamalla® and Tribhuvanamalla* (AD
1561-1613) of the Bhaktapur kingdom [Brinkhaus 2003: 70 fn. 11].°

Although B 276/16 and the MS (G 129/4) are obviously based on the same source-text (i.e. the
original work written by Sridhara), there are many deviations. In MS, the source text which was
presumably composed in verse is expanded through numerous insertions of conversations of the
characters. In contrast, B 276/16 contains only verses. That seems to mean: B 276/16 retains the
condition of the source text more faithfully than MS.

However, many incidents and episodes seem to have been omitted in B 276/16, while the MS
seems to retain the complete story of the source. In a nutshell, the plot of the source-text is more
faithfully retained in MS. However, the songs quoted from the source-text are shortened through
cutting some verses off. In contrast, the general tendency of the condition of text in B 276/16 is as
follows: The songs are kept more complete than in MS, but the plot is trimmed.

As I have remarked in my previous article [Kitada 2021a: 3ff. §4], the Chittagong manuscript
contains only 9 folios.® Besides, this manuscript lacks the folios between Folio 8 and Folio 277. Now,

this omission can be filled up with the two Nepalese versions, B 276/16 and MS.

The source manuscript of MS and B 276/16
As I will demonstrate in my argument in the appendix of Part III, the redactor who made the MS
version and the redactor who made the B 276/16 version were obviously based on an older version of

text.

Passages in verse
Besides the songs with the raga-tala prescription, there are passages in verse. These seems to be

quoted from the source text (written by Sridhara). Most probably, these verses were continuations of

8 King Trailokyamalla is mentioned in MS Fol 2ver, L. 2; 1. 3; 1. 4.

4 King Tribuvanamalla is mentioned in MS Fol. 2ver, 1. 5; 1. 6.

5 That this play was written in Bhaktapur is also confirmed by the fact that in MS, the verbform
vana (past tense of Nw. vamiie “to go”’) used in the stage instructions in the Newari language shows
a typical feature of the Bhaktapur dialect of Newari: the lengthening of the vowel a.

6 The Vidyasundara text composed by Sabirid Khan who was contemporary of, or slightly later than,
Sridhara contains comparable verses to Sridhara’s text (from Chittagong) and also to our two
Nepalese versions (MS and B 276/16). A comparative study among all these versions would be
interesting. However, a large portion of the manuscript containing Sabirid Khan’s text is also
unfortunately broken off in the middle [Sariph 1957: 81; ibid. 84] [Kitada 2021a: 4]. On this matter,
see my arguments in my remarks on MS song 29¢ (MS Fol. 16ver, 1. 4).

" Folio 27 is the last folio of this manuscript.



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part I
Makoto Kitada

the song-verses accompanied with raga and tala prescription, and were sung on the same raga and tala.

Caurapancasika verses
At the end of this version of the play, Sanskrit verses from the Caurapancasika are quoted in
accompaniment of Bengali translation. In contrast, B 276/16 does not contain verses from the

Caurapancasika.

Buffoons Vyndai and Mindi

In this play, two peculiar characters appear, i.e. two buffoons, Vindai and Mindi. Their role
resembles to that of the Siitradhara in Sanskrit classical theater, to explain the plot to the audience and
to introduce the audience into the imaginary world presented on the stage as intermediary.

What is peculiar, however, is that the two buffoons often speak by proxy for other characters:
They take over the dialogues which actually ought to be conducted by other characters, i.e. hero,
heroine, the supporting roles etc. Their speaking by proxy has a practical function to translate the
verses quoted from Sridhara’s original text, which are composed in an older type of Bengali, into
proses in a newer type of Bengali, so that the audience can understand the meaning better. Here the
question arises as to the manner how the verses and the prosaic dialogues by proxy were presented on
the stage: Were the verses recited or sung on raga and tala by the singers, while the prosaic dialogues
were uttered as conversation among the actors? Or else: did the same actors both sing the verses and
speak the proses?

The buffoons speaking by proxy are introduced only in the MS version. In contrast to the B
276/16 version does not have buffoons: this version contains only the verses, i.e. the verses which are
presumably quoted from Sridhara’s own composition. In this manner, the MS version has a distinct
character of a play, while in the case of the B 276/16 version, it is not clear enough whether it could
really be considered as a play, or it is a mere narrative poem, in which incidents are narrated
dramatically in verse. Whatever the actual matter might be, the difference between the two versions
of MS and B 276/16 shows the process of adaptation of a work originated in Bengal into the Nepalese

culture of performing arts, and its modification from a verse text into a theatrical conversational text.

Remarks

I analyzed compounds and set a hyphen in words, if necessary. In the manuscript, no hyphens are used.
The songs contained in MS are not numbered. For reference, I add numbers in brackets < >, to the
songs accompanied by the raga-and-tala prescriptions®. Ex. <Song 1>

As T have remarked in Passages in verse, the Bengali verses inlayed between dialogues are presumably

8 That means, I do not give numbers to the verses which do not have the raga-tala prescription.
Mostly, these are verses in Sanskrit, but also Bengali songs indicated as Nw. me “song”.
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the continuations of song-verses. Therefore, I also gave song-numbers to these verses, even they do
not have the raga-tala prescription. In such cases, the verses are numbered like <Song 1a> <Song 1b>
<Song lc> etc.

I marked with light blue the song-verses which correspond to (i.e. have their equivalents in) the version
of NGMPP B 276/16.

In my remarks on the song-verses, I sometimes quoted the equivalents verses found in the Chittagong

version [contained in Sariph 1957]. I marked these with yellow.

Remarks on transliteration
Sometimes, although not frequently, the virdma is used.® The virama is transliterated as [-]. Ex.

priyavak-, dukan-

k * * * * * * * *

Romanized text

(Fol. 1ver, 1. 1)

{1 om namo nate$varayah'® //

$tinya me!! // raga malava, // jati //

eka mana cita ja /, [gela dha]*?na pu(l. 2)tra payi, / amdha kusta daridra pelayi, // 2 //
are, tuhme deva pe®®rasile, jamero adhikara na(l. 3)hi, / muyi lite §ivapuri payi, /
vaija'#la natha, tuhmara carana moru seva, /

are, na(l. 4)va khanda prthivi, tuhme gusayi sji laiya, tuhme chadi ana nahi seva, // <Song 0>

// raga na(l. S)ta // ekatari, //
visada vimala ruci, vibhuti lepane, / kanthe kalakuta nila, kuva(l. 6)la drse, // 2 //

bhavani carana $iva, vysabha gamane, / jataro mukuta mani, sita kara Sobhe // <Song 1> (1. 7)

% In most cases, this indicates the loss of the word-final vowel a.

10 This visarga is a grammatical anomaly. Perhaps, it might not be a visarga, but a sign indicating
the end of a phrase. For the present, I transliterate it by the visarga.

11 Nw. me “song”. The term Siinya me is sometimes found in dramatic manuscripts. I haven’t
understood what kind of song it stands for, but here sinya seems to be the number of the song:
<Song No. 0>. For the reason that [ assume so, see my argument in my remark on MS Song No. 4
(MS Fol. 3rec, 11. 5ft.), below.

12 The upper parts of these letters are lacking due to a damage in the upper margin. Thus, the vowels
are my reconstruction. Because of the same reason, the letter I identify as dha might also be va.

13 Or, pa?

14 Or else: vaijula, caijala, caijula? The va-letter here almost looks like ca. Vaijalanatha is probably
the same as baijandtha/vaidyandtha, i.e. the epithet of Siva.

p. 4
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// $loka // gachena dum, //*°

candrasundari valako'®vidhu sudha, dharabhimanandito,

nidra me'’, (Fol. 2rec, 1. 1)
tiphani$varah sura-nadi, rudrajata vallabhih / ittham kama kala kalapa caturah $r1 §amkarah parvvati,

(1. 2) payadva'®h prativodha yatnavavadhii candrarddha ctidamanih /

me®® //

navarasa guna bhave, nrtya prakase (l. 3) / tribhuvana vandita natakanathe //
// thana svana-mala, tamneyatam, $loka,?® // (1. 4)
namas tasmai bhagavate, jagad-a[dh]*ara-riipine /

parvvatya hrdayanamda,karine candra-dhari(l. S)ne, /

// siitraya bhasa??, //

he bhayi vindi, amara vacana, eka suno, //

// (1. 6) namna, bhaktapuri-khyata, nepale svargga-sa[m]**nibha, /

$rimad-gamga-maharajiie, dharmma-ripe*na (1. 7) palita, //

// ahe bhayi vindi, dhanya2 bhaktapuri, //

15 Nw. “[Recited] inside the tent (gachena)”. Gachena seems to be the instrumental of Nw. gache “a
room partitioned with cloth, a tent” [Malla & Tamot 2000: 85].

16 Qr, is the vertical line looking like the G-kara (i.e. a constituent of the o-kara) perhaps a danda?
In that case, it would be read as valake / vidhu sudha.

17 Nw. “The song of sleep”.

8 Or, yva?

19 Nw. “song”

20 Nw. “Here, for presenting (tamne = taiie) a garland of flowers (svana-mala), the sloka [is
recited].” Compare with Nw. svanamala tand chita “a garland is presented to you” [Malla & Tamot
2000: 176, under tarie].

21 Badly blurred, but *ddhara is easy to assume from the context.

22 Nw. “The sitra[dhara]’s speech”. In this play, two buffoons, called Vrndai/Vindi and Mindi,
appear. They explain the situation of the scene through there dialogue. Peculiarly, they sometimes
even speak in proxy for other characters.

23 The $ribindu is not seen, due to being covered over by the black ink of the illustration in the form
of a big flower.

24 Tt also looks like yitve, ritke etc., but these would not make sense. I take the reading riipe,
according to MS song 2, i.e. the Bengali verse which is the translation of this Sanskrit verse.
However, it seems, the scribe amended *yiipe into rigpe. In fact, *dharma-yipa “an epithet of Visnu”
would fit better in the context here.

p. 5
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// de$a-varnnana, //
// raga (Fol. 2ver, 1. 1) ramakali, rupaka, //
bhaktapuri nama se svargga sama-tule, / tatha vaise bhavani sarvvakale, //

amvika sa(l. 2)dr$a sama $rT gamga devi, / prajalo parana®® kare, dharmma riipe, // <Song 2>

// ahe bhayi vrndai, $11 trailokyamallera (1. 3) mahima kichu kahi ta suno, //

// $loka, //
prajanam palane daksa, nitijia-mantri-samju(l. 4)ta, /

$rimat-trailokya-mallo yam?’, rajate bhaktapattane?®, //

me?® //
$11 trailokyamalla deva, 17 tri(l. S)bhtivanamalla deva, /

bhima arjuna parakrama sama tule, //

// ahe bhayi vrndai, $1T tribhuva(l. 6)na mallera mahima kichu kahi ta suno, //
//$loka //

$rimat-tribhuvanamallo yam, bhiipatinam $i(l. 7)romani, /

manini-mohano vira, ksatikamakare varam, //

// ahe bhayi vyndai, vidyavi(Fol. 3rec, 1. 1)lapa-nata pravartta hailo, ta dekhite hame javo, //

// raga nata, padiramana, //

vi$va mahochaho® (1. 2) jagata anande, / vidyavilapa-nata, ta dekhi[te]*! jayivo,// <Song 3>

// kona bhasa, //32

25
26
27

Le. *prajaro palana

This is a Bengali translation of the foregoing verse in Sanskrit.

L.e. mallo ‘yam

28 1.e. Bhaktapur.

29 Nw. “song”. This probably indicates that this verse is the continuation of MS song 2.

30 <*mahotsavo

31 Tadded te.

32 Nw. “the speech in the corner” i.e. speaking from a corner of the stage, or the “coulisse”. Kona
bhasa is a frequently used stage instruction. According to my teacher, there are three corners of the
stage.

p. 6
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ahe bhayi mindi, vi(l. 3)dyavilapanata, pravartta hailo, ahme satvara dekhite javo, //

// ahe bhayi mindi, (1. 4) vidyavilapanata, pravartta hailo, ahme sighre dekhite javo, //

// thana raja pravesa, //* (1. 5)

raga kahnala, jati, //

nana alamkara pahire raja vaisilanti pate, /

vrahmanana®* padhe ve(l. 6)da, mamgala padhe bhate®, // 2 //

hasti ghola payodala, pafica paradhane, / dhani2 nama se virasimha ra(l. 7)ye, //

ayilanti*®® raja nrpati e vira kesale®’, / jahare to kule jhi, nama vidya dhare //*¢ <Song 4>

<Remarks>

This song corresponds to Song No. 4 in B 276/16 [Kitada 2019a: 4]. In B 276/16, the verse numbering
begins with No. 4, lacking numbers 1 to 3. There, I wondered what the reason would be [Kitada 2019a:
4, fn. 18]. The MS does not give numbers to its songs, but if I count only the songs accompanied with
raga-tala prescription (i.e. not counting the other songs merely called Nw. me “song”), and if I count
the song called sinya me at the opening of this play as literally meaning “song number zero”, then is
this song here exactly the fourth in number. The siinya me is dedicated to Siva Natyesvara who may

be considered as identical to voidness from a religious perspective, too. <End of remarks>

/I (Fol. 3ver, 1. 1) ahe $ila mahadevi, hamara vacana eka suno, //

he maharaja, kahivaho, //

sloka //
dharmmika sa(l. 2)tya vacane, prajapalana tatpare, /

ujayinyam maharajo, virasimha pratapavan-%° //

he mahaprabho satye (1. 3) kahile, //
he mahaprabho, hamara vacana eka avadhana ho, //

mahadevi kaho, //

Nw. “Here [is] King’s entrance”, i.e. King enters the stage.

Obviously, na is superfluous. Cf. B 276/16, vrahmana.

% Cf. B 276/16, prabhate.

The obscure form in B 276/16, ayilo ti, seems to be a corruption of ayilanti.

Le. kesara.

The fact that the verse number begins with four indicates that the beginning part of this drama
which contains verses 1-3 is lacking.

3 1 transliterate the virama as [-].
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/1 (1. 4) sloka //
sila-susila-rajiiinam, mirddhanyam caruhasini, /

virasimhasya nrpate, ma(l. 5)hist pranavallabha, //

he mahadevi satye kahile, //
he $ila mahadevi, etha khaneka (1. 6) visSrama kalivo, //
maharaja sarvvatha, //

// thana uparttana /0

ahe mahadevi, uparttana kare (1. 7) uparttana ano, //

gusayi sarvvatha, //

// raga vasanta, jati, /
mygamada ghanasara kumkuma mi(Fol. 4rec, 1. 1)$rite, ayiso $ila mahadevi, upatana kare, //

<Song 5>

he maharaja, uparttana anilo, uparttana karo, // (1. 2)

mahadev1 sarvvatha kalivo, //

me //

palamkite vaisya raja, virasimha raya, /** uparttana anilo pra(l. 3)bhu, uparttana kare, /

he mahadevi, tuhme devarccana samagri karite javo, //
mahalaja sarvva(l. 4)tha, //

// paisala, /4

raga bhupali, jati, //
maharaja prabhu moke, agya dilo esane, / (1. 5) nitye karmma sajana karite, jayivo esane, //

<Song 6>

40 Stage instruction. Nw. “Here, [she conducts her] toilette (upatana).”

41 The single danda indicates that this is a verse. Nw. me “song” probably indicates that this verse is
the continuation of MS song 5.

4 = paisara. Malla & Tamot [2000], assuming its etymology as Skt. pravesa, gives the meaning
“entry”. Also Nw. paisala me “a song sung while entering the stage” [Malla & Tamot 2000: 296].
However, I have the impression that this term rather means “exit/exeunt”. Here also, it seems that
Queen is leaving the stage. On the other hand, the instruction of “entry” is usually indicated as
pravesa.
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// ahe bhayi vrndai, devarccana vela hailo, nitye (1. 6) karmma sajana kalitye javo, //
he bhayi mindi, vela vuhuta*® hailo, ahme satvala javo, /

// ahe bha(l. 7)yi mindi, sabhara vela hailo, ahme, sabha ditye javo, //

// thana raja davalana vana, /4 //*

<Addition indicated in the lower margin>

[raga vasanta, // palatali, //

indra samala* raja ahme, jagata-vidite, /

hema-marakata-racita sadana, ahme satvala jatye, /]*'

(Fol. 4ver, 1. 1)

he bhayi mindi, sabhara vvela*® hailo, ahme sabha dite javo //
// kona bhasa //*°

he vrndai, ahme satvara (1. 2) javo, //

he bhayi mindi, ahme sighe javo, //

// vidya pravesa //

raga ramakari, ekatali, //
matha sobhe nalina, jalada $ama kes$a, / sisena simdiira tora, udita dinesa, // 2 //
sim(l. 4)gha jiniya vidya, ati majhakhini, / nasika vimala tora, §ravana gidhini, //

ayilo rajaro jhi, jagatartipasi, / padhiya guniro vidya purusavidusi, / <Song 7>

<Remarks>
This song No. 7 corresponds to B 276/16 song No. 9. Here, however, it lacks the phrase laldte

kukutapata saroja nayani, contained in B 276/16. <End of remarks>

43 Mistake for *vahuta. Cf. Fol. 5rec, 1. 4: vela vahuta hailo.

4 TInstruction: Nw. “Here, King has gone/left through the stage.” Davala-na, in the instrumental
case, seems to mean that the actor walks on the stage, but does not go out of the stage.

4 This double danda, set at the end of line 7, seems to mark the beginning of the next phrase he
bhdayi mindi (at the top of the next page).

4 Obviously, mistake for *indra sabhara.

In Newari script, bha and ma, having totally different shapes, are not easily confoundable. I wonder
if this mistake was perhaps caused by the fact that the scribe used as his source a manuscript written
in another script (Devanagari?) in which bha and ma resemble each other.

47 Since this is a secondary addition, I do not give it a song number.

4 The doubled vva ligature is peculiar. A small spot of stain seen above it seems to be the sign for 7.
L.e. rvvela. Thus, sabhararvveld seems to be a devised method to reproduce the real pronunciation
(something like *sabhar bela), observed also in other Bengali dramatic manuscripts from Nepal.

49 Speech in a corner (i.e. in the coulisse).

p. 9
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// he ha(l. 6)lavati, malavatt hamara vacana eka suno, //

// he svamini, kahiva ho, //

// $loka // (1. 7)
akalamka $asamkabha, vadana madanalasa®®, /

vidya vidyavatam $restha, riipa-jauvana-ga[r]vvitah® //

(Fol. 5rec, L. 1)
he svamint satya kahile, //

// ahe svamini, amala vacana, eka avadhana ho, //
he sakhi kaho (1. 2)

// $loka //

haravatiti®® namnaham, svamini-bhakti-tatpara, /

catura sarvva-karjyesu®, sundari priyavak- (I. 3) sada, //

he sakhi satya kahile, //

ahe haravati, malavati, etha khaneka visrama ka(l. 4)rivo, //

svamini sarvvatha, //

ahe haravati, malavati, vela vahuta hailo, mahadeva (1. 5) ptja karite javo calo, //
svamini vijayt ho, //

// paisara //>*

raga pahadiya, padira(l. 6)mana, //
raja nandani kamalalocani, $amkala pujite javo, /

sasi cara paca®, age pache tara, mam(l. 7)dire kara visarame, / <Song 8>

50 Mistake for madalasa, influenced by vadana. Madalasa is the heroine of a legend in the
Markandeya-purana. In fact, the play Madalasaharana was very popular in Nepal of the Malla
period.

51 This visarga is an anomaly. Maybe, this is a sign marking the end of the sloka.

52 l.e. haravati iti.

53 Le. karyyesu (= karyesu).

5 Although Malla & Tamot [2000] takes paisara as meaning “entry”, or “entry song”, I have often
the impression that it might rather mean “exit/exeunt”. In the situation here, it seems that King,
Queen and their servants are leaving the stage, then the audience hear their conversation in the
coulisse (kuna bhasa). Nw. paisara might be etymologically based on some word like Skt. *prasara
or *pratisara, rather than pravesa.

% le. pamca.

p. 10
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// kuna bhasa //°6

ahe haravati, malavati, yi nana padartha, puja laiya (Fol. Sver, 1. 1) vi$vesvara, puja karite, javo calo,
/1

svamini sarvvatha, vijayi ho, //

he sakhi, satvala javo calo // (1. 2)

svamini sarvvatha, //

// thana vidya mahadeva, piijayata vava, davalana, />’
// kona bhasa, //

he sakhi satva(l. 3)la javo calo, //

svamini sarvvatha, //

ahe svamini, sighre vijayi ho, //

sakhi sarvvatha, //

// (1. 4) thana mahadeva paja, />

// raga kahnala palatala, //

vela pattra dhatura, nana seva, / (1. 5) ghrta madhu dudha lai, piijahu $iva, //

// he $ivasamkara, hau parasane®, antakala moke, de(l. 6)hu darasane, / <Song 9>

ahe haravati, malavati, viSve$vara pja karile, antaspuri mahe®® thakivo, / (1. 7)

svamini sarvvatha, //
// thana kotavala pravesa //
// raga dhanasri, thakatala //

ujani (Fol. érec, I. 1) nagare kotara / pracanda-laksane, //

rajaro karamti hita, / prajalo palane, //

%6 = kona bhasa “speech of the corner (i.e. coulisse)”.

5 Nw. “Here, [Princess] Vidya has come for the worship of Mahadeva, through the stage.” Nw.
davala-na, in the instrumental case, seems to mean “[passing] through the stage”.

In the modern presentation of the Newari traditional theater, such as Kartik Nac, the actors go round
on the stage, in dancing.

%8 Nw. “Here [is] (= they perform) the worship of Mahadeva.”

% < prasanna

0 T.e. madhye
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ayilohe®' nagaracamka, dha(l. 2)rama cakero veta®, /

vaka muha pithe kuja, ayilo lamvilo veta / <Song 10>

<Remarks>

MS song No. 10 corresponds to B 276/16 song No. 8 [Kitada 2019a: 5]. In B 276/16, its raga-tala
prescription is dhanasi mana platala. (i.e. paratala). That means, the fala is changed.

The order of MS song No. 9 and MS song No. 10 is converse in B 276/16. Namely, MS No. 9
corresponds to B 276/16 song No. 9, while MS No. 10, to B 276/16 song No. 8. <End of remarks>

// he suciya®?, hamara vacana (1. 3) eka suno, //

// Sloka, //
caurari-dusta-Samhartta patalokasya sarvata,h® /

namna nagalacandro® ham, (1. 4) nagaranam sadapriya, //

// he suciya, hama samana, kotala, prthvi madhye nahi ache, // (1. 5)
he mama satya kabhile, //

he mama hamara vacana eka vacana suno, //

/1 §loka, //
kvatapalanu(l. 6)gantaham®, janta dusta-janasya ca, /

siirya-ghoso mahaghosa,s trasitaneka-durjana,h®’ //

// are mama, hama (1. 7) saman- suciya, kono nahi ache, //
he suciya, satya kabhile, //

he suciya, rajara sabha(Fol. 6ver, 1. 1)ra vela hailo, seva karite javo calo, //

61 Or, ayilo he separately?

62 1.e. Beng. beta

63 The term suciya seems to be Skt. siicaka “informer” “spy”. This suciyd is a younger man, and acts
like a page. He addresses both, the guard (kofala) and bard (bhata), as mama “uncle” (i.e an elder
person).

64 Peculiarly the visarga is set after the slant stroke which is used like the comma. The scribe often
uses the visarga as the sign marking the end of a verse-half of a sloka in Sanskrit. Probably, the
visarga was pronounced in recitation, even in the cases it is grammatically false.

85 Above in Song 10, n@garacamka. 1 wonder whether this name could be based on *ndgaracanda,
as city guards often have names ending with -canda. If my hypothesis is to take, however, the
confusion of retroflex -canda and dental -candra (< -*canda) would suggest that the composer of
this $loka was not the Bengali author (Sridhara), but a Newari poet.

% 1.e. kotapalanuganta ‘ham.

67 Again, the visarga is set after the slant stroke.

99 ¢
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mama sarvvatha, //

// paisara, //¢8

raga dhanasri, ekatali (1. 2) //
ayilo he nagaracamka, dharama-cakero veta, /

hathe khanda, unamata munda, se dekhi dura palaye, / <Song 11>

// (1. 3) kona bhasa //

he suciya, seva karite, satvara javo calo, //
he mama sarvvatha caro, // (1. 4)

he mama seva karite, sighre javo calo //

suciya sarvvatha calo, //

// thana bhata pravesa (1. 5) /%

raga pahadiya, thakatala, //
diga pradiga ame bhramiya nana khamde, /
kirati vakhane, gho(l. 6)ra kavayame™ ta payilo, ratana-kundala kane, //

ayilo madhava-camda, rajaro bhata, / aneka kira(l. 7)ti vakhane, ujani nagarelo, /"* <Song 12>

<Remarks>

MS song No. 12 corresponds to B 276/16 song No. 7 [Kitada 2019a: 5]. There, the prescribed raga
and tala are different: vibhasa, palatala.

This song seems to contain metric anomalies. Besides, kirati vakhane occurs twice. Such a condition
of text suggests that this song is a revision of the source text.

On the other hand, in its equivalent (B 276/16 song No. 7), it is stated that the bard (named Madhava
there) has travelled over the earth (bhuvana-mandale) in the search of something’?, and now he is

going to Ratnapuri (i.e. Ujani = Ujjayini). <End of remarks>

// he bhayi vyndai, amara vacana, eka suno, //

68 Here, the instruction paisara is obviously not “entry”, but “exit/exeunt”. The guard and spy
exeunt; then the audience hear their conversation in the corner.

69 Nw. thana “here”.

0 B 276/16, ghoda kapayane. A horse and his equipment. Ghoda kavaye kundala will again be
mentioned in MS Fol. 8ver, 1.

L “He describes many virtues of the city of Ujani.”

2 According to our MS song 16 (Fol. 9rec, 11. 2-3), he is searching a suitable husband for princess
Vidya by the order of king Virasimha.

p. 13
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// $loka, // (Fol. 7rec, 1. 1)
[ ]73

he vrndai rajara sabha madhye ame (1. 2) javo, //

// thana paisala’™ //

raga pahadiya, ekatala, //

ayilo madhavacamda, rajaro bhate, / ane(l. 3)ka kirati vakhaniya, ujani nagarelo, / <Song 12'>°

kona bhasa, //
he bhayi mindi, rajara sabhara vela (1. 4) hailo, ame sabha madhe javo, //

he vrndai, ahme satvala javo, //

// thana rajana sabha viye, /"¢ (1. 5) //

// raga $r1, // ekatali //

// hame raja virasimha, prthimiro raye / ujani nagara ahme (l. 6) sabha dite jaye, // <Song 13>

ahe bhayi mindi, ahme sabha dite javo, //

he yrndai ahme sighre javo, //

// ahe bha(l. 7)yi mindi, sabhara manuse, kehne na ayesile, //

//he gusayi, sarvvatha ayesive, //

// (Fol. 7ver, 1.1) thana kotala davalana vava, /"
kona bhasa, //

he suciya, vela vahuta hailo, satvala javo, //

3 Peculiarly, the sloka is lacking. In line 1 of Fol. 6rec, a space for the sloka to be filled remains
empty. It seems that the scribe intended to fill the space afterwards. This suggests that the sloka-s are
secondary additions, and were originally not contained in the source text (i.e. by Sridhara).

4 Exeunt.

5 1 give this song number 12', as it is merely a repetition of the last verse of MS song 12.

6 Nw. “Here, King gives (biye) (= holds) the assembly.”

T Nw. “Here, the guard has come through the stage.” Davalana, instrumental case. The supposed
situation here is that the bard and spy (suciya) are in a hurry on the way to King’s assembly. The
audience hear their conversation in the corner, or in the coulisse (kona bhasa). Here, davalana seems
to indicate that the actors, walking through the stage, arrive at a corner of the stage?

p. 14
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mama sa(l. 2)rvvatha calo, //

// he mama sabha madhye, sighre javo, //

suciya, sarvvatha calo, //

// he dvari, raja(l. 3)ke janau, dvara madhye, kotara, suciya, ayesile, //
he kotara sarvvatha, //

he maharaja (1. 4) dvara madhye, kotara suciya ayesile, //

// he simgara dvari, kotara suciya ragi, bhi(l. 5)tara volava, //
maharaja sarvvatha, //

he ko[ta]"®ra suciya, rajara ajfia hailo, bhitara a(l. 6)yaso, //
he dvari sarvvatha, //

he maharaja, amara seva, //

maharaja hamara johara, //

// ' he ko(l. 7)tala suciya, etha thako, //

maharaja sarvvatha, //

// thana bhata vava //7°

raga pahadiya // (Fol. 8rec, 1. 1) ekatali //

ayllo madhava-camda, rajaro bhate, / anega kirati vakhaniya, ujani nagara kailo parave(l. 2)sa, //

<Song 14>

he bhayi mindi, sabhara vela hai[lo]?°, ahme sighre javo, //

he vrndai ahme satvala javo, //

he simgara, (1. 3) dvari, madhava bhata, dvara madhye ayesile, raja-ke janava, //

he madhava sarvvatha, //

he mahara(l. 4)ja, dvara madhye, madhava bhata, ayesile, //

he dvari, bhata-ke bhitara vorava, //

8 The scribe by mistake omitted 7a.
% Nw. “Here, the bard has come.”
80 T added /o.
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maharaja sa(l. 5)rvvatha, //

he madhava, rajara agya hailo, bhitara ayeso, //

dvari sarvvatha, //

maharaja vrahma(l. 6)va, /8
// paramananda paramapurusottama, sakala-surasura-devahi uttama,

hari-hara-carana-vinaya (1. 7) kavi kama, so tuva patu krsna $r1 rama, //

// he maharaja, hamala asirvvada, //
he madhava etha (Fol. 8ver, 1. 1) thako, //

maharaja sarvvatha, //

// he kotala suciya, i ghoda kavaye®?, kundala, leho, tuhme ra(l. 2)jye carcca kalite javo, /
maharaja hamara jvahara®®, maharaja hamara seva, //

mahara[ja]® sarvvatha, rarje (1. 3) carcca karite javo, //

// he suciya, raja ghora dile, hame cadhivo, //
he mama, hamara (1. 4) hatha thumtha®, goda khoda®®, hama calite na pare, ghoda hame cadhivo, /
he suciya, sarvvatha (l. 5) cadho, //

// mena vana kotala, //%7

// raga dhanasdri, ekatali //
suciya muciya®, (1. 6) ghola pathale, / ghola dhari kotala, vulo ghare ghare, / <Song 15>

kona bhasa //

he suciya, raja prasada dire (1. 7) surir ghara®, mada pivayite javo calo, //

81 Obscure. Perhaps, Nw. “Maharaja with Brahma (or Brahmana i.e. the bard)”?

82 Kavaye seems to denote an item of the bard’s equipment of travel. Maybe same as kabai/kabai “a
cloak” (< Arabic gabah)?

8 Beng. johara “prayer” [Sen 1971, I: 336].

8 Omitted by the scribe by mistake.

8 Beng. thiita “mutilated in hand or arm” [Sen 1971: 364]. Hatha is a Newari spelling variant of
hatha.

8 Beng. gora “foot” [Sen 1971: 237]. Beng. khora “lame person” [Sen 1971: 204].

87 Nw. “The guard has gone in the accompaniment of a song.”

8 Beng. muci, or muciyara “a shoe-maker” [Sen 1971, I: 769]. However, suciya muciya seems to be
an echo word meaning “suciya and the like”.

8 Beng. siiri “a wine-distiller” [Sen 1971: 842]. The spelling surirghara reflects the real

p. 16
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he mama sarvvatha calo, // he mama sighre javo calo //

he su(Fol. 9rec, 1. 1)ciya calo, //

// he madhava, i ghoda kavaye, kundala prasada leho, vidyara guna-varnnana, kahite, vidya(l. 2)ra joge
vara®, khojite, tuhme java, //

maharaja sarvvatha //

// raga pahadiya, palatali, //

ratnapuri ja(l. 3)vo hame, bhuvana-mandale, / vidya-ke joge vara, khojite hame javo, / <Song 16>

<Remarks>

This song corresponds to the last verse of B 276/16 song No. 7 [Kitada 2019a: 5]. The equivalent in
B 276/16, with deviations, runs as follows:

ratnapuri ahme jayi bhuvanamamdale, ahme madhava nama cahite khojite ahme jayi.%*

On the other hand, MS song No. 12 (which also corresponds to B 276/16 song No. 7) lacks this line,
as seen above (MS Fol. 6 ver, 1. 4-8). The question is how to interpret this phenomenon: whether one

song was split into two, or two separate verses were joined together. <End of remarks>

// kona bhasa, //
ahe bha(l. 4)yi mindi, raja amake, aneka prasada dire, vidyara joge va[ra]%, ahme khojite javo, //

he vr(l. 5)ndai hame satvala javo, //

//%® ahe bhayi mindi, ahme nitya karmma karite javo, //

// mena vana //** (1. 6)

raga nata, ekatali //

ujanilo maharajye, carcca hame kailo, / nitya karmma vela hailo, antaspuri ja(l. 7)yivo,// <Song 17>

pronunciation of the genitive ending -7.

0 Te. yogya vara.

%1 On raga vibhasa and palatala. In our MS version, the raga has changed, while the tala is the
same.

92 Omitted by the scribe by mistake.

9 There are cases in which the double danda [ // ] is set at the beginning of a phrase. I wonder if this
marks a change of the scene, or at least a change of the topic of conversation. In the case here, it is
not easy to determine: Is Vrndai simply continuing the dialogue, or is he bringing a new subject
(going to perform nityakarma, i.e. the daily ritual, after talking of searching a suitable bride for
princess Vidya)?

% Nw. “[They] have gone in the accompaniment of a song.”
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// kona bhasa //
he vrndai, ekhane hame nitya karmma karite javo, //

he vrndai, hame satvala javo, //

(Fol. 9ver, . 1)

// thana®® malini pravesa //

// raga gonthagiri®®, ekatali, /%7

campa nage$vara malini, sajiya sara® (1. 2) / citra vicitra malini, gathiyache mala, /
hira-mani manika, kariya subhese, / pasara saji(l. 3)lo malini, kantipurilo®® bhitare, //
yisito hasiya malini, sulekha malini, / sim(l. 4)gharelo kannya malini, jati paduminilo®, //

<Song 18>

<Remarks>

This song corresponds to B 276/16 song 13 [Kitada 2019a : 8] : /ramakari // eka // campa nagesvara
malini sajiya pasara / citra vicitra malini gathiyache mala 2 // hira muti manikero malini kariya su-
vese / pasald kaiyilo kamcipuriro bhitare, //dhru// are, simhi to hasi ayiso sulekha malini, simharelo

kanya malini jati padumini //13// <End of remarks>
// he bhayi mindi, hamara vacana eka suno, //

/I (1. 5) $loka //

malinT sucaritra [*]**ham, vicitra-puspa-ganthini, /

paropakara-karani, caturi lo(l. 6)ka-vatsala, //

he bhayi mindi, nana citra vicitra puspa, dukan- dite javo, //

// mena vana //102

% Nw. “here”.

% A peculiar spelling with the ligature ntha. Usually, this raga name is written as godagiri,
gvadagiri etc. Besides, the ligature has a peculiar form resembling the ligature #tha. The same
ligature is used also in puspaganthini in line 5 of the same page (MS Fol. 9ver).

9 B 276/16, ramakari, eka (= ekatali).

% B 276/16, pasara (i.e. Beng. pasara “a shop”).

9 B 276/16, kamcipuriro. Writing kantipura is probably influenced by the association of its being
the epithet of the Kathmandu kingdom.

190 Or, padumini lo, if lo is an interjection.

101 T added the avagraha.

102 They have gone in the accompaniment of a song.
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raga vala(l. 7)li, palatali //
yisito hasiya malini, surekha malini, / simgharelo kannya malint jati padu(Fol. 10rec, 1. 1)minilo, //

<Song 19>103
// kona bhasa, //

ahe bhayi mindi, hame nana puspa laiya, pasara dharite javo, //

he vrndai, hame sa(l. 2)tvara javo, //

// thana kumara pravesa, //

raga vasanta, // ekatali //

satye anala teja, yudhistira raye, / (1. 3) ripa kundama-sara, prthimi judaye, //

bhima arjjuna sama, acaryya vidaye, / sudhaye sakala-nidhi (1. 4) uya astha jaye, //

ayilanti raja nypati,, sananda sundare, / nana sastra visarada, raja,(l. 5)ro kumare ro®, / <Song

20>105

// ahe bhayi vyndai, amala vacana eka suno, //

// §loka //

gunasara mahi(l. 6)pala, kumaro []*°ham vicaksana, /
nana-sastra-kalabhigya'?’, sundaraloka-sundara,h'® //

// ahe bhayi vyndai, e(l. 7)tha ahme khaneka visrama karivo, //

// ahe simgara dvari, dura-desantari, kavano ayesile, ama(Fol. 10ver, 1. 1)ke janava, //

maharaja sa[rvva]'®tha, //

// thana bhata mena vava, //11°

// raga pahariya, paratala, //

103
104

Repetition of the last verse of MS song 18, changing the rdga and tala.
This ro is obviously not the genitive ending, but an interjection.

195 This song corresponds to B 276/16 song 10 [Kitada 2019a: 6].

106 Tacking in MS.

17 1.e. abhijiia.

108 This sign can be an ornament at the end of a $loka.

109 T added rvva.

110 Nw. “The bard has come, in the accompaniment of the song.”
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ratnapuri ja(l. 2)yevo ahme®!!, bhuvanamandale, / vidyake jogya vara khojite hame javo, //

<Song 21>112

kona bhasa //
he bhayi mindi, vi(l. 3)dyara joge vara khojite javo, //

he vrndai satvara javo, //

// ahe simgara dvari, rajake ja(l. 4)nava, dvara madhye, bhata ayesile, //

he bhata sarvvatha, //

he maharaja, dvara madhe, eka bhata (1. 5) ayesile, //

he dvari, bhata lagi, ghoda, kavaya, kundala diya, bhata 1agi veda deho, // (1. 6)

maharaja sarvvatha, //

he bhata, rajara agya hailo, yi ghoda kavaya kundala, tumake leho, tumara (1. 7) veda hailo, tume java,
/1

he dvari, rajara vinu dar§ane, hame na jaye, rajake kaho, //

he bhata sarvvatha, //

(Fol. 11rec, L. 1)

// he maharaja, bhata, tumara vinu dar§ane, nahi jaye, //
he dvari bhata lagi bhitara vorava, //

maharaja sarvvatha, //

a(l. 2)he bhata, rajara agya hailo, tume bhitara ayaso, //
dvari sarvvatha, //

he maharaja asirvvada, //

// parama(l. 3)nanda parama-purusottama, sakala-surasura-devahi uttama,

113 114

hari-hara-carana-vinaya ka**°vi-kama, so (I. 4) tuva'** patu krsna $r1rama, //
// jaya kutila kumtala, kusuma parimala, gandha candana lepanam, /

$ya(l. 5)ma-varnna kamala-locana, garuda prstha suasanam,

111 The scribe first wrote ahmi, then amended it into ahme. As the result, it looks also like @hme. |
wonder if ahmi perhaps might reflect the Bengali language of the scribe’s time (cf. modern Beng.
ami).

112 MS song 21 is a repetition of MS song 16.

13 Or, ke?

114" Tyva in the meaning of “you (accusative)” seems to be Apabhramsa. Tuva patu “[May he] protect
you!”
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jaya makuta kundala, ratnamala, varnna vijvalita (1. 6) ujvalam,

vinayavantama sunama, narahari, krsna patu, tuval'® mangalam, //

maharajadhiraja, prthvi chatrapati*'® (1. 7) vrahmava®’, /

he bhata tumara nama va ki, tume katha haite ayesilo, amake kaho, //

he maharaja, (Fol. 11ver, l. 1) hamara vacana eka suno, //

// madhava sadhava akhanda-vijaya, tini bhayi tini diga gelo,

ame tumara tha(l. 2)va ayeSile, gusayi, amara nama, madhava, // <Verse?>'18

// he madhava suno, //

kathi lagi madhava tora agusara, (1. 3) kava[na]'*® desa tora kavana vevahara'?,

122 oupa-man-, //*?® <Verse?>1?*

kaisana ta'?'ra rajyera vevahara, kaisena taro putra ka

// (1. 4) he maharaja, putra nahi, putri ka'?®> mahima suno, //

// eka mana 1ayT sunaha juvaraja, vidyara mani (l. 5) $adrsa na an- /

riipa gune sundari ki kahava, tahi, komara mani janu avataru ayi, / <Verse>'%

// (1. 6) he madhava suno, //

115
116
117
118

Tuva genitive. Tuva mangalam “your good luck”.

Le. ksetrapati.

Brahmda-va may be in the Newari associative case: “[Together| with Brahma/the brahmana.”
This seems to be a verse. If it is a verse, it is probably quoted from the source text.

119 Omitted by the scribe.

120 1. vyavahara

121 Or, maybe o, although its ekara is not evident.

122 _kq is the genitive postposition.

123 Intriguingly, similar formulae are used in today’s Kartik Nac tradition of Pharping village
(Kathmandu).

124 This is perhaps a verse, although it lacks a single danda which marks the end of the first verse-
half (hemistich). It is probably quoted from the source text.

125 Genitive postposition.

126 The redactor presumably quoted this verse from the source text. Peculiarly, an- and ayi are
considered as rhyming. Besides, na an- also thymes with guna-man- above in 1. 3. This suggests that
the two verses originally belonged to the same song in the source text.

A parallel expression is found scattered in Chittagong version [Sariph 1957]: eka mana hai suna kahi
yubardja [ibid.: 122, 1. 3]. Besides, perhaps, tana sama ramani nahika mahi majha [ibid.: 121, 1. 8].
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puna kaha madhava, vacana sarlipa, vidyara mani, vayana kima rtipa,

kaisana tara vacana kati (1. 7) kesa, kaiSena danta adhara janu vesa, // <Verse>

he madhava, vidyara riipa-varnnana, muna2 kaha, //
// he maha(Fol. 12rec, 1. 1)raja suno, //

127

camda vadani, gaja gamani, kuranga nayani, vidya-ke'?’ riipa dekhi, sakala deva muni mohaya, //

<Verse?>

// he (1. 2) maharaja, vidyara riipavarnnana, ki vahuta kahivo, tara samana, riipa trailokya madhe nahi,
/
// he madhava, (1. 3) yi ghoda kavaya, kundala, todara, prasada leho //

maharaja asirvvada (1. 4) ahme javo, //

// raga pahadiya, palatala, //

hasti ghoda kavaya, kundala raja dilo, / hala(l. 5)khite javo ahme, ujani nagare, / <Song 22>'%8

// kona bhasa, //
he bhayi mindi, raja amake, aneka (1. 6) prasada dile, hame harakhite ghara javo, //

he bhayi mindi, vidyara jogya vara, khojile, rajate kahite ja(l. 7)vo, //

// ahe vyndai suno, //

sloka //
madhava-pramukhenaiva, §rutva vidya-vidhagdhatam, /

gunasara-suto*?® ma(Fol. 12ver, . 1)tta, puspa-vanena tatksanat-, //
// he simgara dvali, vidyara rlipa guna, varnnana suniya, hamara citta vyakula (1. 2) hailo, suno, //
// raga korava, thakatala, //

madhava bhatera, vacana suni sundara, hydaya parama paritose, (1. 3) /

vidya vali saghana parilambhana, cintaya bhava asesam, //

127 _ke is here genitive postposition. This sentence (in a meter) seems not to be Bengali.

128 This song is played on the same raga and tala as Song 21 (= Song 16). Thus, bard Madhava’s
mode of walking is also musically marked by the particular raga and tala.

129 Qundara, son of Gunasara.

p. 22
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darasana nataka totaka sataka, a(l. 4)gama veda jananta, /

kavya kosa va[ra]'® joti sama paraga, puspa-vane unamanta, / <Song 23a>

<Remarks>

These verses are also parallel to the Chittagong version [Sariph 1957: p. 123, 1. 2 from the bottom — p.
124, 1. 2]: madhaba bhatera  bacana sundara  hyde bhabi paritosa / bidyabalira sana ~ ghana
pure mana  citte bhabiya bisesa // sata-nidarsana  nata-natikdgana — agama beda bijiiapita /
alankara kosa  bharata jyotisa  yara gamane unmata /. Also see my argument in Kitada [2021a:
6f.].

Besides, parallels to these verses are contained in the Vidyasundara poem composed by Sabirid Khan
contemporary of (probably slightly later than) Sridhara [Sariph 1957: 108]: bhdtera uttara  kalpita
sundara hydae ananda ati / bidyaripaguna bhabiyd saghana birahe jbalita mati // e natanatika
kabya beda rangitd  purana agama sutda / alankara kosa bharata jotisa puchiya mana unmata //.

<End of remarks>

// he simgara dvari (1. 5) vidyara rtpa ki kahivo, //

// se hi vola suniya, mane paribhaviya, vidya vilasivo ramge, / (L. 6)
amula ratana dhana, raja sunamdani, kimcita sa[ji]**'vo samge, //
dusaha manobhava, vane vyakula, vidya keli dhi(l. 7)yani, /

kapata bhava kichu, sula prakasita, sisake dilo melani'®?, // < Song 23b>

<Remarks>
MS song 23a and song 23b together correspond to B 276/16 song 11 (kvada, palitala) [Kitada 2019a:

pp. 6f.]. Is rdga korava the same as kvada? <End of remarks>

// he bhayi vimdi, yista mitra pra(Fol. 13rec, 1. 1)vodha kariya, pustak'3®a niya, Subha laksana,

muhutra’® madhye, ahme jatra karivo, //

// raga dhanasri, eka(l. 2)tali, //

agama vedha padhaye dija-gane, / hena vela jatra kumara, kailo Subha ksane, / <Song 24a>

130 The addition of ra is indicated in the upper margin.

131 The addition of ji is indicated in the lower margin.

132 Beng. melani “pleasant meeting, assembly” “adieu”. Or, Beng. mel(y)ani/malyant “a florist
woman”.

133 T.e. pustaka “book(s)”

13 1e. muhiirta
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ahe bhayi mindi, ahme (1. 3) vidyara uddese javo, //

// istamitra parivodha, pada-parasi, / pamthero samghati niya, kha(l. 4)ni cari puthi, / <Song 24b>

// he vrndai istamitra vodha kariya, ahme ekhane javo, //

// cali veda vidya(l. 5)ya vyapita dija-gane, / jojane jajane adhi, karanti karane, / <Song 24c>

<Remarks>

MS song-verses 24a and 24c together correspond to B 276/16 song 12 [Kitada 2019a: 7]. The verse,
which I numbered as <Song 24c>, although not contained in B 276/16 song 12, gives the impression
that it perhaps originally belonged to the same song in the source text (by Sridhara).

<End of remarks>

he vrndai satvara javo, //

// (1. 6) thana malini davarana vava, //*%
kona bhasa, //

he bhayi mindi, ahme dukan- dharite javo, //
he vrndai, ahme (1. 7) satvala javo, //

he vrndai etha nana puspera pasara dharite thakivo, //

// thana kumara mena vava, /% (Fol. 13ver, 1. 1)

raga dhanasri, ekatali, //

eka duyi tini cari paca chaya mase, / miliya sundara vara, virasimha dese, / <Song 25a>
<Remarks>
MS song 25a again corresponds to the last verse of B 276/16 song 12. Thus, B 276/16 song 12 is split

into three, i.e. MS songs 24a, 24b and 25a. <End of remarks>

(1. 2) kona bhasa, //

135 Nw. “Here, the flower woman came through the stage (davarana).” 1 assume davara-na
(instrumental) as meaning the actor’s passing through the stage.
136 Nw. “Here, Prince has come in accompaniment of the song.”



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part I
Makoto Kitada

he bhayi mindi, nagara dekhite ache ahme sighre javo, //

// pamthero ayasa sundara,, dhire2 (1. 3) cale, / $arovara dekhiya vaisiya taru-tale, / <Song 25b>%%"

// ahe bhayi mindi, yi $arovara madhye, snana kivo®® (1. 4) devarccana karivo, yi taru-tara madhye,

khaneka visrama kalivo, //

// pravesa kayilo kamci,puri(l. 5)ro bhitare, / bhuvana dulambha puri, ati manohare, / <Song 25¢>

<Remarks>

These two song-verses (pamthero ayasa ... & pravesa kayilo ...) correspond to the verses indicated
(as an insertion between B 276/16 songs 12 and 13) in the upper margin of B 276/16, p. 4 [Kitada
2019a: 8]. At the same time, the latter verse (pravesa kayilo ...) again occurs at the beginning of B
276/16 song 14; while the former verse (pamthero aydsa ...) again occurs in B 276/16 song 14 (the

second verse counted from the end of the song) [Kitada 2019a: 9]. <End of remarks>

ahe vyndai, ekhane ame nagara pravesa kali,(1. 6)vo, //

// phulera pasara diya, samusa malini, / kumara dekhiya kichu, puchilo kahini, // <Song 25d>*3°
// ahe (1. 7) paradesi, tume katha haite ayasile, amake kaho, //

/1 $loka //

akasat patita-sirye, puspa-vane'®%, ki(Fol. 14rec, 1. 1)mat svayam'4!, /

ripena mohayal lokan-, raksanena ca bhiiyasa, //

// raga dhanasri, pa*#latali, //

137 This passage, having a single danda marking the caesura (between the verse-halves/hemistiches),
is obviously a verse, which seems to be the continuation of MS song 25a and 25b. Therefore, |
number it as <Song 25¢>.

138 Seemingly mistake for *karivo.

139 This verse is contained in B 276/16 song 14 (the last verse) [Kitada 2019a: 9]. There, the last two
verses of the song are: pathelo ayasa sundara dhire dhire care, sarovara dekhiya vaisiro taru tale //
phulero dokana diya samuksa malini, kumara dekhiya kichu puchiro kahani //.

Namely, the former verse has just occurred above in our MS (see my remarks).

140 Cf. B 276/16 song 16, 1. 2 (in verse 1), akase to lamviro puspavane [Kitada 2019a: 10].

141 Or, kimat tvayam? However, the ligature is obviously zsva.

142 Or, pra. The spelling pralatala is sometimes seen in manuscripts.
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abhayavadara'®® po tumara (1. 2) kav-na'** raje, / dhariya gupata bhesa, tume juvaraje, //
M

khani duyi cari puthi, tumara samghate, / na jana carpara'®® riipa (1. 3) volaha pandite, / <Song 26a>

ahe parades, sartipe kaho, //

paradesTt suno, //

gandharvva kumara tume, ki va vi(l. 4)dyadhare, / rajaro kumara tuhme, gupta paficasare, //
<Song 26b>

<Remarks>

MS song-verses 26a and 26b together correspond to B 276/16 song 15 (dhandasri, cari mana payala)
[Kitada 2019a: pp. 9f.]. In the MS version, it is played on the same raga dhandsri, but on another tala.
In fact, I have never seen payala (i.e. Beng. payar) in other Nepalese dramatic manuscripts.

MS song 26b has resemblance to the Chittagong version [Sariph 1957: 11. 1f.]: gandharbakumara kiba
natu bidyadhara / anumane bujhi tuhmi rajara kumara //.

<End of remarks>

janiya sartipal#® katha, voliha vacane, / mithya ki(l. 5)chu na volasi, ahe mahajane, / <Song 26d>4/

ahe pa[ra]*8desi, tume, raja kumala va, deva kumara va, gamdharvva ku(l. 6)mala va, amake sariipe

kaho, //

// ahe malini, ahme paradesT suno, //

// 8loka, //

na devo na ca gamdharvvo, na(l. 7)kasat patito hy aham, /

143 For the letter which I identify as da, the scribe first wrote da, then amended it into da. Or else, it
can be converse (i.e. abhayavadara). As 1 argued in Kitada [2019a: p. 9, fn. 70], yavadara here
seems to be a corruption of *devatara originally written in Bengali script. In fact, the Bengali za-
letter has exactly the same form as the Newari da. | have sometimes seen confusions of da for
original *#a in manuscripts.

For abha, 1 assume *ahe. In Newari script, bha and ha sometimes look alike. As the result, I
reconstruct the original as *ahe devatara po “Oh, son of a god!”

144 The va-letter has the virama. It reflects the real pronunciation, cf. modern Beng. kon and Hindi
kaun.

145 B 276/16 contains vadhata instead of carpara. In Newari script, va and ca are very often
confoundable.

146 T.e. svaripa.

47 Tt is likely that this verse also belonged to Sridhara’s text.

148 T added ra.
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rangena bhramete de$an-, na samkan kuru malini, //*4°

he malini samka na karo, //

// (Fol. 14ver, 1. 1) he paradest suno, //

raga pahadiya, thakatala, //

bhuvana mohana riipa, ati anupame, / akasero ghana kila, (1. 2) vira puspa-vane, / <Song 27a>

// me bhasa //*%0
he paradesi, tume katha haite, ayesile, amake kaho, //
// he malinT amara (1. 3) vacana eka suno, //

paradest kaho, //

// vacana sartipa katha, kaha la malini, / kahara nagara se (1. 4) kara rajyadhani, / <Song 27b>

he malini, yi kahara rajya, rajara nama va ki, amake sariipe kaho, //
// ' he pa(l. 5)radest suno, //

malini kaho, //

// virasimha narapati, jagata vakhane, / tahara nagara se, name (1. 6) to ujani, / <Song 27¢>

<Remarks>

MS song 27a has an equivalent in the Chittagong version [Sariph 1957 : 127, 1. 2 from the bottom] :
bhubana mohana ripa dekhi anupama / sbarga honte namiyache abhinaba kama //.

MS song 27b has an equivalent in the Chittagong version [Sariph 1957 : 128, 11. 15f.]: shariipa bacana
mota kahata malini / ki nama tomara ehi kona rajadhant //.

MS song 27¢ has an equivalent in the next song of the Chittagong version [Sariph 1957 : 128, 11. 19f] :

birasigha nama raja jagate bakhant / tahana nagara ehi nama se ujani //. <End of remarks>

ahe paradesT, rajera nama, ujani-puri, rajara nama, virasimha, //

// ahe malini suno, //

para(l. 7)dest kaho //

149 These passages slightly reminds one of the first verse of B 276/16 song 17: ahme hoyiya vaidest
kumare, malini  ramge ayilo ujoni nagare, a ro malini [Kitada 2019a: 11].
150 Nw. “speech of song (i.e. singing)”.

p. 27
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// ujaniro nama suni, judayalo parani, / ki nama tumara saca, kaha le [to]'®! malini,/ <Song 27d>

<Remarks>
The first verse-half has an equivalent in the Chittagong version [Sariph 1957: 128, 1. 4 from the

bottom]: ujanira nama Suni juraba parani /.

// me bha(Fol. 15rec, 1. 1)sa, //

he malini, rarjera va nama sunilo, rajara nama va janilo, ave, tumara nama va ki, amake sartpe (I. 2)
kaho, //

// he paradesi suno, //

malint kaho, //

// virasimha narapati, jagata vidita, / taharo malini ahme, (1. 3) name sucalita, / <Song 27e>

// ahe parade$i, amara nama sucalita malini, //

// he sucalita malini, suno (1. 4) //

// suna sucalita malini, vacana eka vole, / karo2 ghare phula jogaye apane, / <Song 27f>

<Remarks>
This verse has an equivalent in the Chittagong version [Sariph 1957 : 128, two verses at the bottom] :

Suna sucarita hera Suna subadani / kara kara ghare phula yogao apani //. <End of remarks>

he suca(l. 5)rita malini, kara2 ghara madhye, tume phula jogayilo, amake sartipe kaho, //
// ahe paradesi (1. 6) suno, //
malinT kaho, //

152 ;

// jave to kumali vidya, achilo avali, / tave se>* jogayelo ame, phula pafica, (1. 7) mala, //

<Song 27g>

he paradesi, jave vidya avara vali, achilo, tave se jogayilo, ahme, phurero paficamala, //
(Fol. 15ver, 1. 1)

// he malini, suno, //

151 The scribe cancelled /o and wrote fo below as the correction. On the other hand, B 276/16 has lo.
152 B 276/16 has tava haite. Is se the Hindi postposition (cf. zab se “since then)?

p. 28
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paradest kaho, //

// e vola suniya malini, pamtha hailo same, / vasa khani deho malini, (l. 2) kara visarame, //

<Song 27h>

<Remarks>

MS song-verses 27a — 27h altogether correspond to B 276/16 song 16 (pahadiya, thakatala) [Kitada
2019a: 10]. In both versions, the same raga and tala are prescribed.

Besides, MS 27g and 27h have equivalents in the Chittagong version [Sariph 1957 : 129, 11. 3ff] : ye-
honte kumart bidya achila abala / sei honte yogama puspera paricamala // tomara bacane mora srama
haila sama / basakhani dea more karite nisrama //.

MS 27g is comparable to the following verse in Sabirid Khan’s Vidyasundara text [Sariph 1957 : 112,
1. 3f.]: sukumari vidyabati dachila abola / se abadhi yogai kusumba paricamala //.

<End of remarks>

ahe malini, amara vahuta parisrama®>® hailo, amake, vasa deho, //
// ahe paradedi, raja (1. 3) vada®® duruvara, vasa dite darava, //*%°

he malint suno, //

// §loka //
dvija-mukhyasya putro [‘]**®ham, panditah (1. 4) paradesikah /

vasartham sadgrham dehi,, malakani*®’ sampratam, //
he malini, suno, // paradesi kaho // (1. 5) //**8
// raga dhanasri, jati, //

hame hoya vaidesi kumare, / ramge ayelo ujani nagare, //

astangata (1. 6) hailo divakare, / aju vasa deho tora ghare, / <Song 28a>

183 Compare MS song 27h (pamtha hailo same) with the equivalent in B 276/16 song 16 (patha
Srama hailo sama). Namely, MS song 27h lacks srama. Peculiarly, parisrama is recaptured in this
speech by Sundara. This suggests that the scribe used as his source a version which contained srama.
1% = Beng. bara.

155 Peculiarly, although this sentence is not a verse, it corresponds to the third verse of B 276/16
song 18 (vaidesi kumara hero tuhmake vujhayi, raja durubara vasa diva-ke darayi //) [Kitada 2019a:
11]. Presumably, the redactor rewrite the original verse into a prose.

156 Added by me.

157 Probably, mistake for *malakarini (mala-karini).

158 A double danda in excess.
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// me bhasa //
he malint, dharmma cintiya, vasa amake deho, // (1. 7)
malinT suno, //

paradest kaho, //

// pa*®®laha vacana, sulocani, / nija pune deho vasa khani, / <Song 28b>

<Remarks>

The Chittagong version contains comparable verses and equivalent verses to MS 28a and 28b [Sariph
1957 : 129, 1l. 14ft.]: ami jana Suna kahi bidest kumara / dbijera tanaya ami pandita saysara // kotuke
ailii ami tomara nagara / ke ache pandita etha karite bicara // astagata hena dekhi ehi dibakara /
bisrama karite dea ama tomara ghara // palaha bacana mora suna sulocant / ajue tomara ghare dea
basakhani //.

Sabirid Khan’s Vidyasundara text also contains comparative verses [Sariph 1957 : 112, 1. 11ff.]: ghma
jana baidehi niscita / dbijabara tanaya pandita // patha parhi bhramie nagara / panditali karite bicara
// beli Sese asta yaya sura / basakhani magi tohmd pura // palaha bacana sundari / prema citte dea

basakhani /. <End of remarks>

ahe ma(Fol. 16rec, 1.1)lin1, siirya asta gero, ratri samaya, upasthita hailo, ekhane katha javo, he malint
suno, //

paradest kaho // (1. 2) //1¢°

// ghosa, //*61

avelaro athita'®® payiya, / vasa deho dharama cintiya, / <Song 28c>
palaha vacana surocani, / nija puna (1. 3) deho vasa khani, / <Song 28d>16
<Remarks>

MS song 28a — 28d altogether correspond to B 276/16 song 17 (dhanasri, mana jati) [Kitada 2019a:

11], but lacking the two verses (eta tatva ... & ratana amguli...) at the end. In both versions, the raga-

159 The scribe seems to have first confounded it with *volaha, then he amended va into pa. My
reading palaha is confirmed by the repetition of the same verse in MS song 28.

160 Again, a double danda in excess.

161 < Skt. ghosa?

162 Y.e. atithi.

163 MS song 28d is the same as MS song 28b.
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tala prescription is the same.
MS song-verse 28c¢ (first half) avelaro athita payiya is comparable to the following verse in Sabirid

Khan’s Vidyasundara text [Sariph 1957: 112, two lines at the bottom]: abelava atithi paiva / asadhu

rahae upekhiya /. <End of remarks>

he malin, aji ratri vasa deho, prata haile, annya desa javo, //

sloka, //
va(l. 4)lo va jadi va vrddha, yuva va, grham agatam, /

tasya ptja vidhatavyam, sarvvatro abhyagato guru,h //

he ma(l. 5)lini, ahme atitha'®*, abhyagata, amake, vasa bhojana kariya, dharmma karo, //
// he paradest suno (1. 6) //

malint kaho, //

// raga desaka // eka tali //
jagata vidita hayala, ujani nagarera, raja paracam(l. 7)nda tahe, e vira kesard, //
purusavidusi vidya, rajaro kumari, / te karane ahe kumara'®®, tuhme pariha(Fol. 16ver, 1. Dri, /

<Song 29a>

<Remarks>

For the part (Fol. 16rec, 1. 6) beginning with raga desaka upto raja, the scribe first copied a false
passage, then he rewrote a correct passage over it. As the result, this passage is awfully difficult to
read.

Hayala would be the same as *haila. Or else, if la belongs to the scribe’s false writing, it would be
haya. The meter demands here two syllables.

This MS song 29a is parallel to the Chittagong version (see my remarks on 29abc below).

<End of remarks>
// me bhasa, //
ahe paradesi suno, /

malinT kaho, //

// vaidesi kumara hero, tumake vujhayi, / raja du(l. 2)rubara vasa, diva-ke darayi, /  <Song 29b>

164 T.e. atithi.
185 Intriguingly, B 276/16 has also kumara, instead of *kumara.
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// me bhasa //
he paradest suno, //

malinT kaho, //

// ghosa //
je va se nagara(l. 3)camka, ache kotavara, / pati ghare samayiya, se kare vicara, //

paradesi paravasi, jaro ghara pa(l. 4)ye, / apune kariya sasti, rajake vujhaye / <Song 29c¢>

<Remarks>

MS song-verses 29a — 29c altogether correspond to B 276/16 song 18 (raga desakha, ekatala gandala)
[Kitada 2019a: 11]. In both versions, the raga-tala prescription is the same.'66

In fact, this song has its equivalent in the Chittagong version [Sariph 1957 : 125, ten lines toward the
bottom]: jagata bidita hera ujani nagari/ tahate pracanda raja bikramakesari // purusa-bidbest vidya
rajara kumari/ tekarane kumara tomake parihari // bidesi kumara hera tomake bujhdi / rajara kumare
basa dite bhaya pai // yeba ‘ndaga’ ache jana dusta kotoyala / pratidina ghara duyara karanta bicara
// paradest parabast yara ghare pde / apane karia sasti rajaka jande //.

Besides, comparable verses to MS 29a are found in Sabirid Khan’s version [Sariph 1957: 113, 11. 7ff.]:
ujani nagara nama bidita bhubana / bikramakesari nama pracanda rajana // parama bidust bidya
tahara kumari / ta lagi manera bhite tohmd parihari // bidest kumara hera tohmdake bujhdi / nypati

durbara basa dibare dardi // ‘nagaranga’ nama se e rajya kotoyala / niti prati praja-ghara karae

bicara / bhinna dest purusa mandire yara pde / age sasti kari pichu rajaka jande //. Besides, the
underlined verse-half is parallel to MS Fol. 15ver (1l. 2-3) ahe paradesi, raja vada*®’ duruvara, vasa
dite darava®. In fact, the Chittagong version of Sridhara, our two Nepalese version of Sridhara (i.e.
MS and B 276/16), and Sabirid Khan’s Vidyasundara text resemble one another very much in wording.
This indicates either Sabirid Khan (contemporary of, or slightly later than Sridhara) was based on
Sridhara’s Vidyasundara text, or both Sridhara and Sabirid Khan were based on another earlier
Vidyasundara text. This would be a highly intriguing problem worth investigation. Regrettably,
however, the manuscript of Sabirid Khan is broken off just shortly after these verses.

Also, the following verse in Sabirid Khan’s text is comparable [Sariph 1957: 111, 1. 4 from the bottom]:
bikramakesari nama jaga paratisthita / bicitra nagara ei ujani niscita //.

<End of remarks>

166 However, the term gandala is obscure.

167 = Beng. bara.

168 As already remarked, it corresponds to the third verse of B 276/16 song 18 (vaidesi kumara hero
tuhmake vujhayi, raja durubara vasa diva-ke darayi //) [Kitada 2019a: 11].
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he parades, kotara vada duruvara, te karane vasa di(l. 5)te darava //16°

// he malinT suno, //

paradesi kaho //

// raga dhanasri, palatali, //
dhike javu malini to(l. 6)ra ujani nagare, / raja pata thakite kotara, eka dare, //
avudhiya raja tora, vivudhi patare'’?, / hena chara ma(l. 7)ntri haiya, vai$ali nagare, //

bhala loka nahi etha, kayistha vrahmane, / jata praja nagara vaise, sava laghu jane, / <Song 30a>

(Fol. 17rec, 1. 1)
// ahe malini, raja avuddhi, kuddhi*’* mantri, jata praja vaise, sava laghu jana, /
ahe malini suno, //

paradesi kaho, // (1. 2)

// anna dana dile malini, jata dharmma paya, / ¢ dharmmero katha ki kahivo tora thay-172, //
eteka uttara jave, malini-ke (1. 3) vaulo®’®, / joda hatha kariya sundara, melani magiya, //

melani magiya sundara juvaraja jaya, / dharmma (1. 4) cintiya malini, dakiya rohaya, / <Song 30b>

ahe malini, tuhme vadal’® nirddaya hailo, tumake, aneka vinati (1. 5) kalile, ki kalivo, hame, annya
desa javo, amake veda deho, //

175

// ahe sundara, tuhme amake (1. 6) aneka vinati kayilo, ki ka[ri]*"*vo, vasa divo, ayeso, //

// eka cahi aro paya, sundara nirabhaya, / parama ha(l. 7)rise vasa, lilo malini ghare, / <Song 30c>
<Remarks>

MS song-verses 30a — 30c altogether correspond to B 276/16 song 19 (dhandsi, cari mana) [Kitada

2019a : 12]. The same raga is prescribed, while the tala is different. <End of remarks>

169 Recapture of MS song 29b. Besides, the same sentence has occurred above in Fol. 15ver, 11. 2f.
0 < patra, i.e mantrin “minister”.

11 Seemingly mistake for *kuvuddhi.

172 The virama sign. However, paya does not have the virama, although rhyming with ¢ay-. Thus,
the scribe’s usage of the virama is arbitrary.

173 A strange past-tense form of Beng. bola-. Cf. B 276/16, volilo.

174 Beng. bara.

75 The addition of 7i is indicated in the lower margin.
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ahe malini, etha khaneka visrama karivo, //

ahe sundara sarvvatha, //

//'he ma(Fol. 17ver, 1. 1)lini, tumara ripa jauvana dekhiya, amala citta vyakula hailo,
he malini suno, //

sundara kaho, //

// raga jayata(l. 2)$r1, ekatali, /

suna sucalita malini, tumake vacana volu, / dekhi tora riipa malini, akula parane, / <Song 31a>

he malini (. 3) nana prakare, amake, surati simgara deho, amara citta samvodhana karo, //

176

// he sundara, amara vacana (1. 4) eka ka'’®, avadhana ho, //

malini kaho, //

// kama sariipa desi, harasita cita mati, / tuhme chadi prana na(l. 5)tha, ana nahi gati, / <Song 31b>1""

he sundara, tuhme chadi prananatha, amara, kavano nahi, amake daya karo, //*"®

// he malini suno, //
sundara kaho, //

179

// kamala vadani priye, surocani sucarita, / tumara ravane'”” jale, $itala hai(l. 7)lo gaya, //

<Song 31c>

// he malini, tumara ravane jale, amara, sarira samasta, §Ttala hailo, //
ahe sundara, yi uttama kotha (Fol. 18rec, I. 1) madhye tuhme thako, vidya-ko mali-ke devarccanarpa

vela hailo, pospa vatika madhye, ahme, puspa torite javo, //

176 Genitive postposition.

177 Although an equivalent of this verse is not found in B 276/16, this verse is presumably quoted
from Sridhara’s text.

However a possible objection to my theory would be raised by the fact that, in the Chittagong
version, the flower woman is once addressed as “aunty” (mds7) [Sariph 1957: 126, 1. 6 from the
bottom]. Besides, the Chittagong version does not contain the episode of Sundara’s love affair with
the flower woman.

178 In this play, the verses are quoted one by one, and each verse is recaptured and explained in the
speech of the actors. This condition also seems to confirm my assumption that the verses are quoted
from the source, i.e. Sridhara’s text.

179 1e. lavanya. It seems, the Newari scribe playfully spelled it as r@vane, due to his association of
Sitala to sita.
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he mali(l. 2)ni, sarvvatha java, //

// raga vibhasa, // palatali //
rajani prabhata hailo, malini cetana payelo,, suniya bhamala (1. 3) kolahole, /

180

ana dina ana sane, malin-cero'® rava nahi,, aji kehne hairo abhi‘®! lole, / <Song 32a>

// ahe bhayi mi(l. 4)ndi, ahme puspa udyana madhye, puspa torite javo, //

// he vrndai, ahme satvala javo, //

// thana malini, (1. 5) svana nola vana, //18

// thana kumara paliksapa, /3

ahe bhayi mindi, malini, puspa udyana madhye, puspa to(l. 6)rite gero, ahme, yi uttama kotha madhye

thakivo, //

// thana malinina svana nola vava, //184

// raga vibhasa, pala(l. 7)tali, //

rajani prabhata haiya, malini cetana payelo,, suniya bhamala kolahale, /

ana dina ana sane, (Fol. 18ver, 1. 1) malin-cero rava nahi, aji kehne, hailo abhi lole, // <Song 32b>18

// ahe bhayi mindi, puspa udyana madhye, puspa tori(l. 2)te javo, //

he vyndai, ahme sighre javo, //

// thana svana noye, //*&

// cintiya cahilo mane, aju mora $ubha di(l. 3)ne, kumarero vijayi gamane, /

vara masa $ico pani, jatha phula nahi jani, aju phula tahato saghane (1. 4) // <Song 32c>

180 Peculiarly, the first member of this term malin- has a virama sign. B 276/16 has malacela, from

which I reconstructed *malambera “of Malabar” [Kitada 2019a: p. 14, fn. 120].

181 Perhaps mistake for ati, for in Newari script, bhi and i resemble each other. B 276/16 has ati.
182 Nw. “Here, the flower woman has gone to pluck flowers.”

183 Nw. “Here, Prince [is taken into] the side of the stage.” The term pariksepa denotes an enclosed
unseen place at the side of a stage” [Malla & Tamot 2000: 275].

184 Nw. “Here, the flower woman has come to pluck flowers.”

18 MS song 32b is a repetition of MS song 32a.

18 Nw. “Here, [he/she] plucks flowers.”
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<Remarks>
The Chittagong contains parallel and comparable wordings [Sariph 1957: 130, 1. 8ff.]: @ra kona dine
Jatha na phutiche phula / se phula phutila aji bidhi anukiila // haila mora subhadina kumara agamane

//.  <End of remarks>

// ahe bhayi mindi, aji puspa udyana madhye nana puspa vikasita hailo, dhane2 kumala, //

// (1. 5) yisito pavana ase, malin-cero gandha vase,,, moha?2 ati anupame, /

hathe to agari kali, (1. 6) malini malamce geli, khane2 kailo visarame, / <Song 32d>

// ahe bhayi mindi, aji bhramarer-*¥” kolahala, puspa va(l. 7)tika madhye sunite ache, //

// harise malini vole, agari bhariya phule,, jahi juhi campa nagesvare, / (Fol. 19rec, 1.1)

sevati paduli kunda, makaranda manohare, davana meruva®e®

manohare, / <Song 32e¢>
<Remarks>
MS song-verses 32a — 32e altogether correspond to B 276/16 song 24 [Kitada 2019a: 13—14]. The

prescribed raga and tala are both different.!®® <End of remarks>

// ahe bhayi mindi, nana puspa ahme torivo, (1. 2) //

// lamguli vamdhuli java, $iresa kusuma sobha, kusume? jhiti tule, /

lavamga gulala phula, gamdhe2 amula, bhii(l. 3)mi capa uda sata dare, / <Song 32f>

<Remarks>

The Chittagong version contains similar wordings to MS song 32e (jahi juhi campa nagesvare) and to
MS 32f (lavamga gulala phula, gamdhe? amula): jati juti malati ye campda nagesbara / labanga
guldpa jaba rangala tagara // [Sariph 1957: 130, 11. 14f.]. However, this correspondence might be due
to a stereotyped pattern of enumerating names of flowers, rather than the parallelism of the two

versions. <End of remarks>

// ahe bhayi mindi, yi nana puspa vikasita dekhiya, amara citta, ananda (1. 4) hailo, //

187 A rare instance of the genitive ending -r written with the virama sign.
188 1.e. davana marva, i.e. names of herbs (Hindi dauna marva).
189 B 276/16 kva, cari mana. Assumably, kva is the abbreviation of kvada.
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// akhanda turasi patra, $rikhanda velelo patra, dhatura-te ptijivo Samkare, /

harise malini a(l. 5)yese, hasiya mandira pese, puspa saja kalite satvare, / <Song 32g>

<Remarks>

MS songs 32a — 32g altogether correspond to B 276/16 song 25. <End of remarks>
// thva mena piha vane, svana jonava, //*%°

// (1. 6) ahe bhayi mindi, yi nana puspa liya, hame ghara javo, //

he vrndai, hame satvala javo, //

// thana kuma(l. 7)la paliksapana pikaya, //*%!

// ahe bhayi mindi, malini puspa udyana madhye, puspa torite gela,
kehne na (Fol. 19ver, 1. 1) ayesile, //

// thana malini svana jona vava, davarana, //*%

ahe bhayi mindi, yi nana puspa ni'®® kumala 1a(l. 2)gi*** de!®khite javo, //

he vrndai hame sighre javo, //

// ahe kumara, tuhme vijaya kailo, te karane, amara puspa (I. 3) udyana madhye, nana puspa vikasita
hailo, dekho, he kumara, dhane2 tuhme, //

// ' he malini, tume ha(l. 4)ta java, hame vibhisite, tumara puspa, hame ganthivo, nana padartha,
vesahiya!® ano, i amguli (1. 5) leho, //
he sundara, sarvvatha hata javo, //

// thana malini hata vane, mena, /1%

// raga dhanasri (1. 6) ekatali, //

190 Nw. “[Accompanied] by this song, [they] go out, carrying the flowers.”

191 Nw. “Here, [they (i.e. the stagehands)] take Prince out of the side of the stage (pariksepa).”

192 Nw. “Here, the flower woman has come, carrying the flowers, [passing] through the stage
(davarana).” Davara-na (abl./ins.) may mean either “from the stage” or “through the stage”. Here, it
does not seem that the actor leaves the stage. Rather, the actor approaches, walking through the
stage.

193 Obviously, mistake for niya.

194 Lagi is the accusative-dative postposition.

195 The e-kara is very subtle. It almost looks like da.

19 In the meaning of “to let sell”, i.e. “to buy”? (cf. Beng. becaiya?).

197 Nw. “Here, the flower woman goes to the market, in the accompaniment of the song.” This
instruction first describes the situation, then prescribes how it is technically represented: by the song
(mena), in this case.
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hata gelo malini, kumara vacane, / turite ayesiha malini, ahme vibhiikhite, / <Song 33>18

// ahe bhayi (1. 7) mindi, nana padartha, vesaha kalite javo, //

// ahe bhayi mindi, ame Sighre javo, //

// thana kumala peri*®® (Fol. 20rec, 1. 1) piha-vag# 0%, //°%

<The addition indicated in the upper margin>

malini hata gero, ame, asnana karite javo, //

malini pathayelo hate, nana vastu kine, / asnana karite jaye,vo, maha nadi tire, /2%
// ahe bhayi mindi, asnana karite, sighre javo, // hame satvara javo, //

<End of the addition>

// thana vaniya pravesa, //2%2

// raga malava, ekatali, //

ayilo vaniya, jhalamala niya, / naga(l. 2)ra philili dokan- diya, / <Song 34>203

// he bhariya, vacana eka suno, //

he thakula kaho, //

sloka //
nama®®* manikyacandro (1. 3) []?*®®ham, vanig-jana-samottama, /

sarvva-sampatya-miirddhas ca, nipuno nija-karmmasu, //

198 Although not found in B 276/16, this song-verse is presumably a quotation from Sridhara’s text.
199 The letter 7i is obscure, being stained. Peri seems to be a mistake for *pariksapana (< Skt.
pariksepa) (see the next footnote).

200 The letters pihavan are stained, seemingly cancelled by the scribe. The scribe seems to have
written *piha vane “goes out”. In fact, a comparable instruction is found below in Fol. 21rec, 1. 3:
thand kumara pariksapana pimkaya. With this taken into consideration, it is assumed that the scribe
first wanted to copy here *thand kumara pariksapana piha vane “Here, Prince goes out of the side of
the stage” from his source text, then he realized that it was a false place, and cancelled it.

The last letter is illegible, accompanied by the sign of addition (a small X to its upper right).

201 This passage seems to be a verse quoted from Sridhara’s text.

202 Nw. “Here [is] the entry of the merchant.”

203 This verse corresponds to the last verse of B 276/16 song 27 (malava, ekatala) [Kitada 2019a:
17]. The raga-tala prescription is the same in both versions.

204 Mistake for namna.

205 T added the avagraha.
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ahe lavada, hame samana vani(l. 4)ya, prthi madhye kono nahi ache, //

he thakula satya kahile, //

// he thakula, ahme samana, juthaha®(1 5)gha sakata, phusiya, kono nahi ache, //

he lavada, satya kahile, //

// he lavada, yi nagara madhye (1. 6) dvakana dharite thakivo, //

thakula sarvvatha, //

// ahe bhariya, hata madhye kono nahi ayesile, //
he tha(l. 7)kula, sarvvatha ayesile, //

// thana malini, hata vava mena, //27

// raga dhanasri, ekatali, //

208

ratana (Fol. 20ver, 1. 1) aguli?® malini, veca niya hate,?® / apuna vuliha malini, jata kichu nate, //

<Song 35>210

// ahe bhayi mindi, dvakana (1. 2) madhye, nana padartha, vesaha?!! karite javo, //

he vrndai, hame hata madhye satvara javo, //

// ahe vaniya, 2 // he bha(l. 3)riya, ke dakile dekho, // ke dakile, //
hame dakile, //

tume ke, //

he bhariya, vaniya volava, //

he thakula, hame na cihnilo, tuhme java, //

// ke ayesile, //

he vaniya, ahme rajara malini (1. 5) //

208 Or, da? Jutha hagha sakata phusiya is obscure.

207 Nw. “Here, the flower woman has come to the market, in the accompaniment of the song.”

208 < gnguli Beng. “a finger”. However, here in the meaning of Beng. arguthi “a ring (ornament)”.
[Sen 1971: 31]

209 “Having sold the finger-ring of jewels in the market (Beng. *hate).”

210 This verse corresponds to the first verse of B 276/16 song 25 (dhanasri, ekatala) [Kitada 2019a:
16].

211 Seemingly, derived from Skt. vyavasaya.
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// malini, ayeso 3 //

he vaniya, yi ratna mudrika, leho, amake vesahani?*? deho, /

he malini sa(l. 6)rvvatha, //

he vaniya, e mudrikara kateka mila, //

he malini, ekara?*® miila, tamka duyi hailo, kavana2 vastu (1. 7) nivo, kaho, //
// he vaniya, ghrta, sarkkara, pakvana, $veta cavali, supali, pana deho, //

he mali?** (Fol. 21rec, 1. 1) sava vastu bhela, //

he vaniya, hame javo, //
// thana vaniyavo, malinivo khyala, /%15
// he papistha vani(l. 2)ya, ghuco, daye, //

malini davarana vane, /216

// raga vibhasa, palatali, //

malini kavana pathe gelo, bhari(l. 3)ya, / mana dole, cita dole, / <Song 36>2%
// kona bhasa, // khyalana hlaye, //?'8

// thana kumara pariksapana pimkaya, (1. 4) //?1°

// ahe bhayi mindi, malini, vesaha karite gela, kehne na ayesile, //

// thana malini da(l. 5)valana vava, /2%

kona bhasa, //

ahe bhayi mindi, nana padartha niya sighre javo, /%!

212 1 e. the cost of the finger-ring.

213 _kara is the genitive postposition of Maithili. E-kara miila “The price of this”. Otherwise, it
might be a corruption of *ekera Beng. “of one”, but less suitable in the context.

Probably, the language the merchant speaks is Maithili. In his next speech, bhela, Maithili form for
Beng. hailo, occurs.

214 Mistake for malini/malint.

215 Nw. “Here, raillery (khyala) between the merchant and the flower woman.” The suffix -vo is the
sociative case suffix [Malla & Tamot 2000: 464].

216 Nw. “The flower woman goes through the stage.”

217 This song corresponds to B 276/16 song 28 (raga vibhasa, palatala) [Kitada 2019a: 17].

218 Nw. “[The two] speak in raillery.”

219 Nw. “Here, [they (i.e. the stagehands)] takes Prince out of the side of the stage.”

220 Nw. “Here, the flower woman has come through the stage.”

221 Mindi and Vrndai seem to be a pair of buffoons, which resembles to the buffoons seen in the
Kartik Nac presentation of Pharping today. What is peculiar in this play, however, is that they utter
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ahe vrndai, hame satvala (1. 6) javo, //

malinT sarvvatha, //
he malini, bhoja(l. 7)na kailo, i uchista laova, //

kumara sarvvatha, //

// thana khyala, /2%

// he malini, ratri samaye hailo, na(Fol. 21ver, 1. 1)na pusper- sajya??® kalo, sayana karivo, //
he sundara sarvvatha, // he sundara, nana pusper-?** racilo, sayana karite a(l. 2)yeso, //
malini sarvvatha, //

// thana sayena nehmam, /%2

// he vidya2
malini thamne, //2%6

hari2 he malini suno, //

/(1. 3) $loka //
adya svapna maya drsta, jad vadami $ynu malini, /

vidyalimgana-samyukta, sucumva-vadanam mama(l. 4)h??" //

// he malini suno, //

he sundara kaho, //

// raga Savard, jati, //

vadana sampiirnna sudha, nidhi ni(l. 5)kalamke??8, /

by proxy for other characters, e.g. here, for the flower woman.

222 Nw. “Here, [a scene of] raillery.”

223 < Skt. Sayya. Pusper- (with virama sign) reflects the real pronunciation.

224 The scribe seems to have forgotten sajya: pusper- [sajyaj racilo.

225 Nw. “Here, the two persons [do] sleep.”

226 Nw. “[Sundara] awakens the flower woman.” Nw. thando/thane, i.e. tham#a “to wake (someone)
up” [Malla & Tamot 2000: 197]. The passages from he malini ratri samaya hailo (MS Fol. 21rec, L
7) to he sundara kaho (MS Fol. 21rec, 1. 4) will be recaptured in the margin of MS Fol. 26rec.

He vidya?2 seems to be Sundara’s call to Vidya seen in his dream.

227 This visarga is an anomaly. The visarga seems to be used to mark the end of a sloka. The
addition of visarga seems to serve as a pretentious way to emphasize the imposing style of Sanskrit.
228 1.e. niskalanka.
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munirandhe ana bhamge, alapa caksu vamke?®?® //

khane? yis$ita?®® kariya card hase, /

mabhi(l. 6)-tale taru niti, mira karu nase’®* / <Song 37a>

// me bhasa, //

ahe malini, ena prakare vidya kumalike, sopna dekhile (1. 7) ar-?*? eka vacana suno, /

// jatane malini moke, rakhaha jivane, /

rajaro kuma[ri]?®® vidya, dekhilo sapa(Fol. 22rec, 1. 1)ne, / <Song 37b>

/1 $loka //

23r{ipe jauvana, / taya vina na jivami, kim vahuktena®® malini, //

svapne sundari vidya, visita
// (1.2) he malini suno, //

kumara kaho, //

// ghosa //
pamca®*® phula hrdaya, haniya pamca-vane, / na jano sundari vidya, ge(l. 3)lo kona sthane, //

237

agara®®’ candana vidya, amge tanu-lepe, / ta dekhiya upajiva®®®, madanero vyape®®, / (1. 4)

<Song 37¢>%40

Remarks
MS song-verses 37a — 37¢ altogether correspond to B 276/16 song 22 [Kitada 2019a: 13]. The raga-

tala prescription (Savari, jati) is the same in both versions. <End of remarks>

229
230
231
232

Skt. *caksu-vanka “the crook of the eye”, i.e. an amorous sidelong glance.

Le. ista “desirable”, or isat “slightly”.

Or, karuna se?

Virama sign. Otherwise, if it is the u-kara, it would be read as aru.

233 The scribe first wrote /i, then cancelled it, and added 7i below.

234 Or, disita (a corruption of Skt. drsta)?

235 I.e. bahitktena

236 B 276/16 campa phula. Obviously, *paiica-phiila “the five flowers” (used as arrows by the god
of love) is the correct expression, presumably contained in Sridhara’s text.

237 1.e. Skt. agaru

238 Beng. upajiba would be the future-tense form. In the source text, however, the original spelling
was probably *upajira (i.e. Beng. upajila), for in Newari script, va and ra are often confounded. In
fact, B 276/16 has upajiro.

239 Skt. vyapa “The extension of erotic desire”.

240 The order of these two verses is converse in their equivalent in B 276/16 song 22.
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matanga-gamani vidya, jati padumini, / sadaya sananda mana, ange $vahayini, / <Song 37d>%*

// ahe malini,, (1. 5) amake, jatna kariya, prana rakho, //
// he nillaja?*? suno, //

malini kaho, //

// raga ramakari, asta(l. 6)1a%43, //
patharelo pinda jave, santarelo pani, / motiro puttali jave, kahe veda vani, //

karahina jana jave, suaksa(l. 7)ra likse, / tave se sapana dhana, payivo paratekse®** // <Song 38a>

// he murkha suno, //
// kahaya mugudha jana, laja jata haya, /2> (Fol. 22ver, I. 1) sapana hariya tiri, paratesa*® cahe, /
<Song 38b>

<Remarks>
MS song-verses 38a and 38b together correspond to B 276/16 song 23 (gauda malava, jati) [Kitada
2019a: 13]. The raga and tala are changed. <End of remarks>

// he nillaja, svapna madhye desile, pratesa na hoye, //

he sundara, vidya ku(l. 2)marira devarccana vela hailo, ahme puspa niya javo, tuhme kotha madhye
thako, //

he malini, yi puspa ni(l. 3)ya sarvvatha java, //

// malini mena vane, //24

241 Although not found in B 276/16, this verse is presumably quoted from Sridhara’s text. In context,
this verse is the continuation of MS song-verses 37abc. This fact suggests that this verse, too,
originally belong to the same song as 37abc in Sridhara’s text. Therefore, I give this verse the song-
number 37d.

242 Here, the flower woman Sucarita addresses Prince Sundara as nillaja (Skt. nirlajja) “shameless”.
Is she thinking that Sundara’s desire to Vidya is unsuitable for his rank (of a foreign vagabond)?
Another possible reason may be as follows: B 276/16 song 21 describes that Sundara, while he stays
with Sucarita, makes love with her: adhara pana deho malini sundari tumhara surati malini vada
asa hayiri “Let me drink [from] your lips, oh beautiful flower-woman! I’ve got a big desire to have
coitus with you.” Perhaps, Sucarita is jealous, for Sundara dreams of Vidya while sleeping with her
(i.e. Sucarita), and is now beginning to desire Vidya. This episode is not contained in this MS
version.

243 The same tala name, astala, occurs also in MS Fol. 24ver, 1. 7.

24 T.e. pratyakse “manifestly”

245 B 276/16 kahila nilajare mugudha hana haya. | assume nilajare as originally based on *nirlajja
re jana. My assumption is confirmed here by MS mugudha jana and lgja.

246 .e. = pratyakse

247 Nw. “The flower woman goes in the accompaniment of the song.”
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// raga lalita, palatali, //

phula laiya cali(l. 4)ro malini, sucalita, / ghare-to kumara thuya, ramge uhlasita, / <Song 39>243

// kona bhasa //
ahe bhayi mi(l. 5)ndi, vidya kumalike devarccana, vela hailo, ame puspa niya javo, //24°

he vrndai, ame satvala javo (1. 6) //

// thana kumala, mena pimhava, //?%°

5251

// ahe bhayi mindi, vidya kumarike, vinu sute, puspa gathiya pa(l. 7)thayilo, tara vatra=>* sunite ahme

javo, //

// raga kahnara, palatali, //
vinu sute puspa gathiya®®?, (Fol. 23rec, 1.1) vidyake pathayelo, / varata suni ti ahme, halakhite jaye, //
<Song 40>253

254

// ahe bhayi mindi, vidya kumarike, malini gela (I. 2) tarar vvatra sutite“>", ahme javo, //

he vrndai, ahme satvala javo, //

// thana vidya devarccana yaya yana vava mena //°% (1. 3) //

// raga nata, cosa ekatali, //

vidyaya sundari ayese, devarccana karite, / age pache taro (1. 4) paficasa sakhi, jaye, / <Song 41>2%

// kona bhasa //

ahe haravati, malavati, devarccana karite javo calo (1. 5) //

248 This verse corresponds to the last verse of B 276/16 song 29 (desakha, palatala) [Kitada 2019a:
17]. The raga is changed, while the tala is the same.

249 Buffoon Mindi recaptures the words of the flower woman.

250 Nw. “Here, Prince has come (va = vava) out, in the accompaniment of the song.”

251 < Skt. varta.

252 Cf. Chittagong version [Sariph 1957: 131, 1. 14]: binisiite hara gathe ati manuhara.

253 Although not found in B 276/16, this song is assumably quoted from Sridhara’s text.

254 MS tararvvatrasutite. Presumably, tarar reflects the real pronunciation [tar], i.e. the omission of
the final vowel a of the genitive case ending. Obviously, sutite is a mistake for *sunite “to hear”,
caused by the analogy with the foregoing vinu sutite “without sleeping”.

2% Nw. “Here, Vidya, in the accompaniment of the song, has come, intending (yasa lit. “having
made”): “I will perform the worship of the god/gods.” ”

256 Although not found in B 276/16, this song is assumably quoted from Sridhara’s text.
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svamini vijayt ho, //
he svamint satvara jayevo calo, //

he sakhi sarvvatha, //

// he haravati (1. 6) malavati, devarccana vera hailo, malini, puspa niya, kehne na ayesile, //

svamini sarvvatha ayesive, // (1. 7) //

// thana malini vava mena, //%7

// raga lalita, paratali //
kahnade chadiya malini, cadhiya®® je so(Fol. 23ver, 1. 1)pa®?, /

upare malati mala, sada dala®®®

campa, // <Song 42>

<Remarks>

This song-verse corresponds to the first verse of B 276/16 song 26 [Kitada 2019a: 16]. The same raga-
tala prescription in both versions.

The Chittagong version has an equivalent [Sariph 1957: 132, Il. 1f]: kanariya chande malini
bandhiyache khopd / tachu ‘pare subhiydache satagarbha campa // Sivete sindiira Sobhe kajala nayane
/ ratnamani kundala ye pariche srabane. Here in its 8™ folio?®., the text of the Chittagong version is
unfortunately broken off, for the Chittagong manuscript lacks the following folios before its 27 folio

which is the last folio existing. <End of remarks>

// ahe bhayi mindi, vidya kumarike, devarccana vela hailo, pu(l. 2)spa niya ame sighre javo, //

he vrndai, ame satvala javo, //

// ahe haravati, malavati, //
kehne malini, //
// (1. 3) svaminike janava, malini, puspa niya, dvara madhye ayesile, //

malini sarvvatha, //

// he svamini, ma(l. 4)lini, malini, puspa niya, dvara madhye ayesile, //

257 Nw. “Here, the flower woman has come in the accompaniment of the song.”

28 Or: vadhiya (i.e. Beng. badhiya)?

29 Beng. khopa “a chignon”.

260 «White-petaled (champa).” B 276/16 kesa tala.

261 The folios of the Chittagong manuscript seem to be one-sided (i.e. the text is written on one side
of each folio) [Kitada 2021a: p. 4, fn. 9].
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he haravati maravati, malinike bhitara, vorava, (1. 5) //
svamini sarvvatha, //

ahe malini, svaminike agya hailo, bhitara ayesva, //
sakhi sarvvatha, //

ahe (1. 6) svamini, amara seva, yi puspa leho, //

he malini sarvvatha, //

// ahe malini, yi puspa ke gathilo, he mali(l. 7)ni suno, //

svamini kahiva ho, //

// raga mallala, rupaka, //
varaha varise nitya ayasosi?®2, malini, / ni(Fol. 24rec, 1. 1)tya2 e phula jogasi®®, /

aji phula vipariti kala, / vinu sute ke gathilo mala, / <Song 43a>

// me bhasa //

he malini, yi pu(l. 2)spa vinu sute, ke gathilo, amake kaho, he malini suno, //

// sariipe kaha®®* tva®® ahmake, / kavana vidagadha tora (1. 3) ghare, / <Song 43b>

// me bhasa //
he malini, ara eka vacana suno, //

svamini kaho, //
// raga korava, ekata(l. 4)li, //
hena gandha amudita phule, / kava nahi ayesi antaspure, //

ana dina phula deha jude, / aji ke(l. 5)hne, sarvva deha pade, / <Song 44a>2%

// he malini, ayisena puspa kavahu nahi anile, he malini suno, // (1. 6)

262 B 276/16 ayisesiro. (There, however, is a mark of the scribe’s scraping off a false letter between
si and ro.) The form ayisesiro seems to correspond to B. asiyachilo.

263 B 276/16 jogasiro seems to be a verb form comparable to the foregoing ayisesiro. With this
regard, it would be an intriguing question whether dyasosi and jogdasi in this MS are proper forms, or
corruptions of forms like *@esosilo and *jogasilo.

264 B 276/16 hahilo, or kahilo [Kitada 2019a: p. 18, fn. 149]. The reading kahilo is supported by MS
kaha.

265 Te. to

266 Although this song is actually the continuation of the previous songs 43a and 43b, I give it a new
number, 44, according to my principle of numbering those having the raga-tala prescription.
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// sarupe kaha to amake, / kavana vidagadha tora ghare, / <Song 44b>?%"

// he malini, kavana vidagdha, purusa, tumara ghara ma,(l. 7)dhye ache, amake, sartipe kaho, //

<Remarks>

MS song-verses 43a, 43b and MS song-verses 44a and 44b altogether correspond to B 276/16 song 30
[Kitada 2019a: 18].

As to the raga-tala prescription, a peculiar condition is observed. The prescription for MS song-verses
43a and 43b is raga mallala and rupaka, while that for MS song-verses 44a and 44b, raga korava and
ekatali. That means, one song in the B 276/16 version was split into two separate songs in the MS
version. Besides, in B 276/16 song 30, the spaces for raga and tala are left empty by the scribe.

The first verse of MS song 44a (hena gandha amudita phule, / kava nahi ayesi antaspure, //), too,
although not found in B 276/16, seems to be quoted by Sridhara’s text. <End of remarks>

// ahe svamini, amara vacana, eka avadhana ho, //

malini kaho, //

(Fol. 24ver, 1. 1)

// raga gauri, palatali, //

akata kathina kare, sire deu hathe, / kaha to rasiya ghare na vola tuhake, //

mora (1. 2) ghare ache jave, suna vidya lo / varakha pacero ache, va(8)hinilo pu® // <Song 45a>2%

// me bhasa //
he svamini, ara eka vacana (1. 3) suno, //

malini kaho, //
// aji haite seva vidya e vara varise, / moke vidhi kalayilo, mane vima(l. 4)rise, / <Song 45b>
he svamini, hamara ghara madhye ache, varasa pacer-?’°, vahinira pu, matra ache, he svamini sam(l.

5)ka na karo, //

he papistha malini, amake mithya kahile, ghuca, //

267 MS song 44b is a repetition of MS song 43b.

268 Py (same as po) means putra. The flower woman tells Princess Vidya a lie: “In my house is my
sister’s five-year old son.”

269 This song corresponds B 276/16 song 31 (sriraga, platala) [Kitada 2019a: 18]. The tala is the
same in both version. The raga is different.

20 Virama sign.

p. 47



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part I
Makoto Kitada

he haravati, malava(l. 6)t1, malini lagi, mariya, apamana kariya, ksadiya pathava, //

svamini sarvvatha, //

// thana mali(l. 7)ni dayava choya, //?"*
// mena pimhaya, /22

// ragas$r, astala?’, //
jatha na vujhiya tatha, palayi santare, / (Fol. 25rec, 1. 1) / avicara purite, vasata nahi kare, //274

uju to anguli vidya, nahi utheght, / hita vake na suniro, rajaro (1. 2) jhi, / <Song 46a>

// hari2 ki nimitye, amake apamana kalive, ahe bhayi mindi suno, /2"

// ghosa //
raga (1. 3) /!
kavana dose maliya moke, vidya ro sundari, / nahi kailo aparadha, bhandarero, (1. 4) curi /276

<Song 46b>

// hari2 vidya kumari[ 1?7, amake, kona dose, [ ]°"® malile,

ave ki kalivo, hame, (1. 5) ghara javo, //?"

<Remarks>

MS song-verses 46a and 46b correspond to B 276/16 song 32 (ramakari, athatala) [Kitada 2019a :
18]. The scribe left the space for the raga-tala prescription to MS song 46b empty.

Besides, MS song-verse 46b corresponds to the first verse of B 276/16 song 33 (s77 gandhara, ekatala)
[Kitada 2019a : pp. 18f]. <End of remarks>

271 Nw. “Here, [they], having beaten the flower woman, let her out.”

272 «[She] goes out in the accompaniment of the song.”

273 In B 276/16, the tala prescription is athatdla. The form astala seems to be a corruption of
*astatala.

274 T.e. avoiding living in the town thoughtlessly.

275 Buffoon Vrndai speaks by proxy for the flower woman. This speech serves as a gloss to MS song
46b: The original verse composed in an older type of language is translated in a newer, easier
language.

276 The flower woman is suspected to having stolen goods, but she denies the fault.

217 The scribe has effaced a false letter (70?).

278 The scribe seems to have effaced two false letters (moke?).

279 This is Mindi’s reply to Vrndai speaking by proxy for the flower woman.



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part I
Makoto Kitada

// thana malini mena vane, //28°

// raga $r1, ekatali, //

kahake kahivo dukha, veda(l. 6)na sajani, / nahi kailo aparadha, bhandarelo culi, / <Song 47a>

// hari2 he vrndai, i dukha kahake kahivo, hame ghara (1. 7) javo, //

// parvvata anala jehne, haute®®! dekhi tare, / utema janero vakya, kava nahi lole, / <Song 47b>

hari2 he vrndai, (Fol. 25ver, 1. 1) uttema2 janera vake, kavahu nahi lole, ki karivo, satvara javo, //

// yisito gunika vidya, kara laksa dana, (1. 2) / tira eka aparadhe, kate nasa kana®®?, // <Song 47¢>

hari2 eka ti[ra]®®® matra aparadhe, amake, apamana kalile, sighre ghara (1. 3) javo, //

<Remarks>
MS song-verses 47a — 47¢ altogether correspond to B 276/16 song 33 (s77 gandhara, ekatala) [Kitada
2019a : 19]. The raga-s are sr7 (MS) and s77 gandhara (B 276/16), while the tala is the same.

<End of remarks>

// thana kumala paliksapana pimkaya /234

// malini davarana vava /28

kona bhasa, //

he bhayi mi(l. 4)ndi, kumarera nimitya, amake apamana, payilo //

he vrndai, sundara, ahme, gharate ksadite javo, (1. 5) //

<Remarks>

It is not easy to know what the stage instructions in Newari language actually mean. In the previous
scene, it seems that the flower woman was walking in a circle on the stage, in the accompaniment of
the song. Now, it seems, she exits. Here, she has come “vava” (not has gone “vana’) through the stage,

as she comes to Prince who has just appeared from the side of the stage.

280
281
282

Nw. “Here, the flower woman goes in the accompaniment of the song.”
Seemingly, a mistake for haite, cf. B 276/16 parvvatero anala dure hayite desi.
= kate naka kane “[they] cut the nose and ears [of the sinner]”.

283 [ added ra (i.e. tira = tila).

284 Nw. “Here, [the stagehands] take Prince out of the side of the stage.”

285 Nw. “The flower woman has come through the stage.”
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In the next moment, the dialogue of the pair of buffoons Mindi and Vindai begins in the corner/coulisse
(kona bhasa). However, they are actually speaking by proxy for the flower woman and prince Sundara.

Mindi and Vrndai can act as substitutes for various characters. <End of remarks>

// he kumara suno, //

malini kaho, //

raga bhimaparasi, paratali, //
vaidyasi kumara hero, (1. 6) teja mora sthane, / tumala caritra bhage, rahiro parane, /2
sakhi cari paca taro, vahu dhariya jaya, / he(l. 7)na vicaksani-ke kailo, kapata upaya, // X%’

<Song 48>

<Addition> [vidyaro kopero katha, kahe vare vare, /°%® acamvite malate, payelo divya mani //] <End
of addition>
1289

// ahe kumara, tumara nimite, vidya kumari, aneka, kopa kari(Fol. 26rec, 1. 1)ve, ama[ra vasa

tuhme chado, //

// he malini, amara vacana eka suno, //

kumara kaho, //
// raga korava, // (1. 2) jati, //
kahiya je amake, vidyaro guna dosa,, / [parade$a dekhi ma]**’lini, na kara virosa®®, //

deho vana deho (1. 4) vasa tahe nahi kaja, / tumara nisthura vakya payilo hatasa, / <Song 49a>

// he malini, aisena nisthura vaca(l. 4)na, na kaho, malini suno, //

286 This verse corresponds to the last verse of B 276/16 song 35 (first song) [Kitada 2019a: 19].
Note that B 276/16 song 35 (first song) shows some parallelisms to B 276/16 song 33.

Therefore, MS song 48, although an equivalent of its second verse is not found in B 276/16, is
presumably quoted from Sridhara’s text.

287 The sign indicating the place in which the addition should be made. The addition is written in the
lower margin.

288 This verse-half corresponds to the first verse-half of B 276/16 song 35 (second song) [Kitada
2019a: 19].

289 T added ra. It seems, the scribe first wrote amara, then amended ra into va (for writing vasa).

290 In this part, the scribe first falsely wrote something like paladekhiyama, then he became aware of
his mistake, rewrote paradesadekhiyama over these letters.

291 B 276/16 vilase “flirt, teasing”
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// hena vola na volasi manero virosa, / prana rakho sucalita, vo(l. 5)laha upadesa, / <Song 49b>

<Remarks>
MS song-verses 49a and 49b correspond to B 276/16 song 34 [Kitada 2019a: 19]. The raga-tala

prescription is the same. <End of remarks>

// me bhasa, //

he malini suno, //

ghosa //
raga korava, ekatali, //
ahme nikali(l. 6)te eteka pravamdha tumaya, / dhana jana sadana lagiya nahi jaya, / <Song 50>

<Addition written in the lower margin?%>>

[1 svapana // he malini ratri samaya halo?*®

, nana pusper- sajya kalo, sayana karivo, // he sumdara
sarvvatha // he sundara <continuing to the right margin> nana pusper- racilo, sayana karite ayaso //
malini sarvvatha // nehmam sayana [//]?** <back to the lower margin> he vidya2 malini thane // kehne
sundara // heri2 he malini suno // thana $iloka?® // he mali[ni]?®® suno, sundara kaho //]

<End of the addition>

<Continued from Song 50a>

// ' he malini, vidya komari, tumake, apa(l. 7)mana kaile, yi pana, phula leho, vidya kumarike deho,
tumake, mana prasada, aneka payivo, //

ahe ku(Fol. 26ver, 1. 1)mala, tumara vacanate, ahme pratita nahi, //

ahe malini, avasya, paratita mano, tuhme java, //

he kumara ki (1.2) karivo, sarvvatha javo, //

// thana pana phura jonava vane, /2%

// raga desaka, palatali, //

292 The place in which the addition is inserted is not indicated. This is actually a recapture of the
passages, MS Fol. 21rec, 1. 7— Fol. 21ver, 1. 4. The reason of the recapture is obscure. Maybe, it is
here the second night in which Sundara, during sleeping with the flower woman, dreams of Vidya.
293 Obviously, mistake for hailo.

294 T added [//]. Nw. “The two [had] sleep.”

2% Te. Sloka.

2% T added ni.

297 Nw. “Here, [she] goes, carrying the pan and flowers.
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calilo he malini, (1. 3) pana phura hathe, / kumara vacane vidya, kumarike dite, / <Song 51 >

// kona bhasa //
ahe bhayi mindi yi pana (1. 4) phula, vidya kumarike dite javo, //2%

ahe bhayi mindi, yi pana phura niya, satvara javo, //

// (1. 5) thana kumala paliksapana dumkaya, //2%°
// thana vidya kumari pariksapa pimkaya, //3%°

// thana ma(l. 6)lini, mena vava, //*0!

raga desaka, paratari, //

carilo he malini, //302

<Song 51, repetition>
// kona bhasa, //
ahe bhayi mindi, hame (l. 7) satvara javo, //

he vrndai, sighre javo, //

<Addition written in the margin>3%
[<left margin> $loka®** // he malini kaho, <upper margin> raga gau®*ri // vadana sampunna®® // me
bhasa // he malini, ena prakare, vidya kumalike, sopna dekhile, ar- eka vacana suno / // he ma%"]

<End of addition>

<Continuation from MS Fol. 26ver, 1. 7 sighre javo>
// ahe haravati, malavati, svaminike janava, malini, dvara ma(Fol. 27rec, l. 1)dhe thakile, //

he malini sarvvatha, //

2% Here, Mindi speaks by proxy for Kumara. As already remarked, the function of the buffoons
seems to be speaking by proxy for various characters. Here, they even utter Princes interior
monologue by proxy.

29 Nw. “Here, [they = the stagehands] take Prince into the side of the stage.”

300 Nw. “Here, [they = the stagehands] take Princess Vidya out of the side of the stage.” Pariksapa
seems to be a mistake for pariksapana (ablative).

301 “Here, the flower woman has come in the accompaniment of the song.”

302 T.e. abbreviation of Song 51.

303 This addition seems to be the recapture of MS Fol. 21ver, 1l. 3-7. This text seems to be the
continuation of the additional text written in the margin of the recto side (i.e. MS Fol. 26rec).

304 The text of the sloka is omitted. It seems to refer to the sloka: adya svapna maya dysta, jad
vadami Synu malini, / vidyalimgana-samyukta, sucumva-vadanam mamah (MS Fol. 21ver, 1. 3).
305 The scribe amended sau into gau.

306 1t seems to refer to MS song 37a (MS Fol. 21ver, 11. 4-6).

307 Here, the additional text is abruptly broken off. Obviously, ma/lini].
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he svamini dvara madhye, malini ayesile, //

ahe haravati, malavati, ma(l. 2)linike bhitara vorava, //
svamini sarvvatha, //

he malini, svaminike agya hailo, tume bhitara ayeso, // (. 3)
sakhi sarvvatha, //

ahe svamini, amara seva, etha vijayi ho, //

malini sarvvatha, //

he svamini (1. 4) e pana, phule leho, //

he malini, ano, //

// he malini, yi pana phula le pathaya, hari2 he mari(l. 5)ni suno, //

svamini kaho, //

rama dhanasri, ekatali, //

308

varaha vachala®®® asanti, malini, / karo (1. 6) pane karayelo unmati®®, //

hrdaya lavuna sana kamti®!°

, malini, / mari javu kariya atma-ghati, / <Song 52a>
// me bhasa // (1. 7)
he malini suno, //

svamini kaho, //

// karo pana dilo moru hathe, malini, / cita mora na hoyiso athe, / <Song 52b>

<End of Fol. 27rec, 1. 7>

<Continued to Part II>
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