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NGMPP No. G 129/4.
Another version of Sridhara’s Vidyasundara play from Nepal.
Part II.

Makoto Kitada (Osaka University)

Remark

This is the continuation from Part I.
Romanized text

(Fol. 27ver, 1. 1)
// me bhasa //
he malini suno, //

svamini kaho, //

ghosa //

// kara pana dire moru hathe, malini, / cita mora na hoyi(l. 2)so athe, / <Song 52¢>!
// he malini, kahara pana, amake karayelo unmati, //

<Remarks>
MS song-verses 52a — 52c¢ altogether correspond to B 276/16 song 38 [Kitada 2019a: 22]. The raga-

tala prescription is the same. <End of remarks>

// he malini suno, //

// svamini kaho, //

/1 (1. 3) raga gufijali, sadajati, //
jateka pratigya ame kailo, malini, / eke2 sarvva mithya hailo, //

purusavi,(l. 4)dhvasi® vidite, / adi garbha piirite udite, / <Song 53a>

// me bhasa //

he malini, tuhme jatna kariya, hamara prana rakho (1. 5) //

1 MS song 52c is the repetition of Song 52b.
2 Corruption of purusavidusi.
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// he malini suno, //

svamini kaho, //

// kahavara kaha taro katha, / madana vanero, pafica (1. 6) avastha //

kumarake voliha jatane, / aji jeno haya darasane, / <Song 53b>°

// ahe malini, madana vane, amake (1. 7) pamca avastha hailo, tuhme, jatna kariya, kumarake kaho, aji

amake darasana deho, //

<Remarks>
MS songs 53a and 53b correspond to B 276/16 song 42 (gumjari, jati) [Kitada 2019a: 24]. The raga is

the same, the tala is different. <End of remarks>

malint suno, // (Fol. 28rec, 1. 1)

svamini kaho, //

// raga pamcama ekatali, //

kapiira vasita pana, malini ke dilo, / parama pirati bhava, mari(l. 2)ni ke vau*lo, / <Song 54a>

// me bhasa //

atayisa® patikara, suna sucalita, / nirbhaya kahini kaha, nahi toke cinta, / <Song 54b>°

me bha(l. 3)sa, //
// svamini suno, //

malini kaho, //
// tumara caritra vidya, vujhivake nari, / nirbhaya ka(l. 4)hani kahe, se hi bhayamkari, / <Song 54c>
me bhasa, //

he malint suno, //

svamini kaho, //

3 MS song 53b corresponds to the last two verses of B 276/16 song 42.

4 Obviously, mistake for vo.

5 < athaisa?

6 Obviously, it is the continuation of Song 54a. Therefore, I assign the song number 54b to this
verse. The same rule applies to the following.

p. 2
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// malinike vole vi(l. 5)dya, pranero sakhi, / hena vuddhi karaha, kumara jena dekhi, / <Song 54d>

<Remarks>
MS songs 54a — 54d altogether correspond B 276/16 song 39 (patamanjari, ekatala) [Kitada 2019a:

22]." The raga is different, but the tala is the same. <End of remarks>

me bhasa, /
he svamini suno, //

mali(l. 6)ni kaho, /

// raga dhanaéri, padiramana //

vihade®2 payaka kotavara jage, / kemane ayesivo, tuma(l. 7)ra antaspure®, / <Song 55a>

me bhasa, //
// he malini suno, //

svamini kahiva ho, //

// tahake voliha malini, a(Fol. 28ver, 1.1)sivo jatane, / sarvva kala jani jave, asivo apane, //

<Song 55b>

<Remarks>

MS songs 55a and 55b correspond to the song (padimana, pahadiya) written as addition in the margin
of B 276, p. 14 [Kitada 2019a: 23]. The raga is different, but the tala is the same.

Such a condition of text suggests the following: The scribe of MS simply copied this song from the
source text. In contrast, the scribe of B 276/16 at first omitted it, afterwards he changed his mind and
added it in the margin. This gives a glimpse of how the two scribes redacted the source text differently

in their respective manners. <End of remarks>

he malini, yi pana prasada, nirbhaya, tumake leho, (1. 2) jemane, kumara sane, darasana hoyi, se upaye,

" Actually MS song-verse 54d is not found in B 276/16, but presumably belonged to the same song
in the source text.

8 Beng. bihara- “to render out of gear; to disrupt” [Sen 1971]?

% B 276/16 antamuve. the scribe’s mode of writing is considerably perplexed, as I argued in Kitada
[2019a: p. 23, fn. 219]. There, as one of possibilities, I suggested to amend antamuve into *antapure,
and I suggested a reconstruction of the verse: *kavana mana asive tora anta pure. This suggestion is
now confirmed by MS.

p. 3
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tuhme karo, //
svamini sarvvatha, //
he svamini amara seva, ahme (1. 3) javo, //

he malini sarvvatha java©® //

// thana malini mena vane //11

// raga $r1, jhuma,li, //*2

aju mo(l. 4)ndabhadina, halakhita cite, / prasada payilo nana, ghara ave jayete, / <Song 56>

// kona bhasa //
ahe bhayi mindi (l. 5) svamini, amake, nana prasada dile, ahme, ghara javo, //

he vrndai ahme satvala javo, //

// thana (1. 6) vidya paliksapana dumkaya, //*3

// thana kumara, pariksapana pimkaya, //*

// malini davarana vane, //*

// ahe kumara, dhane2 tumi, vidya kumari amake, aneka prasada dile, he kumara suno, //

malini kaho, //

(Fol. 29rec, 1. 1)
raga vibhasa, astala, //
prathama jauvani vidya, phula tanu deha, / dekhiya tahara riipa, muni jana moha, //

candra va(l. 2)dani vidya, trailokya-sundari, / vadana mobhita hailo, rajakumarT, / <Song 57a>

// me bhasa, //
he kumara, ara vacana eka suno (1. 3) //

malini kaho, //

10 A small circle upon the right of va. Its function is not clear.

11 Nw. “Here, the flower woman goes in the accompaniment of the song.”

12 1.e. Jhumari. Jhumra Tal in Hindustani music. Besides, Jhumur is a popular genre of folk-music in
Bengal.

13 Nw. “Here, [they = the stagehands] take Vidya into the side of the stage.”

14 Nw. “Here, [they] take Prince out of the side of the stage.” That means, Vidya is replaced by
Prince Sundara.

15 Nw. “The flower woman goes through the stage.” Nw. davara-na is here obviously not an
ablative but instrumental (in the meaning of locative), for she proceeds to meet Prince Sundara who
has just come into the stage. Perhaps, the flower woman has been ambulating on the stage, until she
at last meets Sundara.

p. 4
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// vaidesi kumara hero, sunahu vacane, / vidyara jivana rakho, diya darasane, // <Song 57b>

<Remarks>
MS songs 57a and 57b, which seem to build the sequence of one song, do not have a corresponding

song in B 276/16. <End of remarks>

(1. 4) he sundara, tuhme darasana diya, vidyara prana raksa karo, vidya kumari, tumala nimitte, amake,
(1. 5) aneka, manya prasada dilo, //

he malini bhara'® kahile, //

// he malini ratri samaya hailo, na(l. 6)na puspera sajya karo, sayana karivo, //

kumara sarvvatha, //

// he kumara nana puspera sajya racilo, sayana (1. 7) karite, ayeso, //
malini sarvvatha, //

// thana dena, /1

// he vyndai  malini nidra gelo va, na gelo va (Fol. 29ver, 1. 1) ahme vujhivo, //*8

he malini2 //

ke dakile, 2 //

he vrndai malini, nidra na gelo, ekhane, parames$varira mantre (1. 2) mali[ni]*°ke, nidra karayivo,
he malini2 //

he vrndai, malini nidra gelo, esane, kalikara piija arambha ka(l. 3)rivo, //

// thana kalika pija arambha //

// raga pahadiya, // thakatala, //
na suni lailo vara (1. 4) suni ki chapa, na sunire pamksi catura raya, /

hena samaya sumari sundara devi $iva[ya]® bhavani, / <Song 58a>

16 L.e. bhala, i.c. Beng. bhala.

17 Nw. “Here, [he/the two] slept.”

18 From this statement, it is suggested that the pair of buffoon Mindi and Vrndai function as a kind
of narrator who intermediates between the audience and the fictitious incident on the stage. They
keep a certain distance from the incidents of the drama, but at the same time they can intermingle
with (i.e. speak by proxy for) the characters of the play. Thus, they facilitate the audience to gain
access to the imaginary world.

19 The addition of i is indicated in the upper margin.

20 The addition of ya is indicated in the upper margin.
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// (1. 5) he vindai ekhane, $arira pavitra karivo, //

// hathe to symgara laiya, sumdara, payaya khaniya, sure ma?'(l. 6)ri jala dile sile, /

ratri vasana sakala tejiya, vasilo paduma asane, / <Song 58b>

// he vrndai, yi sava vastra teji(l. 7)ya, padmasane vaisiya, devi aradhana karivo, //

// sapta aksara deviro mantra, kumara kalikalo (Fol. 30rec, 1.1) japane, /

svargga chadiya, martte lamviya, devi $ivaya bhavani, / <Song 58c>

<Remarks>

MS songs 58a — 58c seem altogether to belong to one sequence of song, although not found in B
276/16. Besides, Sundara’s meditation on Goddess Kalika-Lamba and subsequently being blessed
with her boon is mentioned in B 276/16 song 44 [Kitada 2019a: 25]. Therefore, in the source text, MS
songs 58a — 58b must have been situated just before B 276/16 song 44. <End of remarks>

// he bhayi mindi, ame parames$varika®® mantra, ja(l. 2)pa kariya, etha thakivo, //

// thana malini kumara pariksapana dumkaya, /%

// thana kalika pravesa, //

raga [gai]**1a® malava, jati, //
kalika carane sundara, dhiya hiya mane, / apana lamvika devi, marata vahane (1. 3) /%

lavila®” devi go vikata darasana, mathaye mukutaro kesa, /28

2L Or, sa? Sari-jala i.e. Skt. sarit-jala?

22 _ka seems to be the genitive postposition.

23 Nw. “Here [they (i.e. the stagehands)] take the flower woman and Prince into the side of the
stage.”

24 The addition of gai is indicated in the upper margin.

%5 Presumably, mistake for gaura (i.e. Beng. gaura). In MS song 61a (Fol. 30ver, 1. 2), the same
raga-name is spelled gaiida malava, i.e. Malava a la mode de Gaura.

%6 Lamba is an epithet either of Durga or Laksmi. In the context here, it is Kali (i.e. Durga). MS
marata (B 276/16 malala) seems to be a corruption of Skt. marala “a swan, flamingo, goose”.

27 Corruption of *lambika?

28 In MS, the goddess is described as having a dreadful appearance, and the hair [decorated with]
pearls (or, a circle of pearls). However, in B 276/16, she is described as having dreadful/large fangs
(vikata-dasana) and the hair decorated with a crown (mukuta) made of dreadful fangs. From the
grammatical point of view, MS mathaye mukutaro kesa lit. “on the head, the hair of pearls” gives a
slightly awkward impression. Thus, the B 276/16 version might be nearer to the source text.

p. 6
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kehne puta sumariro, chadilo apuna(l. 5)lo desa, /> <Song 59>%°

// ahe bhayi mindi amara putra gunasara, amake, sumarnna®’ kailo,

take vara dite, ahme (1. 6) javo, //%?

// raga kahnala, ekatali, //

gunasara putra mora, amake dhyayilo, / satvala jayivo ahme, ta(l. 7)ke vara dite, / <Song 60>

// ahe bhayi mindi, amara gunasara putrake, vara dite javo, //

ahe bhayi mindi, ahme sa(Fol. 30ver, 1. 1)tvala javo, //

// thana kumala paliksapana pimkaye, /%3
// kalika thana davalana vava, //**
he puta amake ki ni(l. 2)[mi]®tye, dhyayilo he puta suno, //

mata agya hovu, //

raga gaiida malava, jati, /%
mago puta nrpati sundara, je va(l. 3)ra pada® tvara mane, /

kavana pandita jinive puta, ki va svargga-puri jaya, / <Song 61a>

// he puta, ki nimitya, a(l. 4)make cintile, svargga jayavo va, kavano pandita, jinite va,
ta amake kaho, //
// ahe mata, ama(l. 5)ra vacana, eka avadhana ho, //

he puta kaho, //

29 The goddess speaks to Sundara: “Why do you, oh my son, recall me, having abandoned your
homeland?”

30 MS song 59 corresponds to the first few verses of B 276/16 song 44 ($r1 rdga, jati) [Kitada
2019a: 25].

31 Je. smarana.

32 Buffoon Vrndai, speaking to Mindi, recaptures and translates Goddess’s words.

33 Nw. “Here [they (i.e. the stagehands)] take Prince out of the side of the stage.”

3 Nw. “Here, Goddess Kali has come through the stage.” Goddess has already entered the stage
(Fol. 30rec, 1. 2 pravesa). Nw. davala-na should mean something like “through the stage”.
Indeed, Hans Jorgensen in his classical Newari grammar mentions the use of instrumental case as
prosecutives [1941: p. 26, §30b]. E.g. meba-gii lanam bonava “leading him another way” [ibid.].
% Tadded mi.

% The name of raga, “Malava a la bengalaise” might be associated with the Bengali origin of this
play.

37 B 276/16 pade (i.e. Beng. pare).
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// na mago dhana-vara, ago ma, nana ratna mora ghare (1. 6) /

etha haite sulumga phutiya, tatha vidyaro ghare, /*® <Song 61b>

he mata, tumara prasada-te, antakala®® madhye, ami svargga javo (I. 7) ekhane, yatha haite, sulumga
haiya, vidyara palamki parjyante*’, ehi vara prasanna hovu, /

ahe puta, je tuhme kahile, se (Fol. 31rec, 1.1) sava, ahme kaile, he puta, tahi va[ra]* tuma-ke dilo,
tumara karjye siddhi ho, he puta, ami svargga javo, //

[thana piija]*?

// he mata tuhme (1. 2) vijayi ho, amara, namaskara, //
// tahe vara divo puta, ethiyana® karivo ane, /

caksu milite sundara thakilo, (1. 3) devi gelo nija sthane, / <Song 61c>

// thana kalika vana, /4

<Remarks>

MS song 59 (gaild malava, jati) and songs 61a — 61c (gauda malava, jati) altogether correspond to B
276/16 song 44 (sri raga, jati) [Kitada 2019a: 25]. That means, one song was split into two. In fact,
both songs, MS song 59 and MS song 61abc, have the same raga-tala prescription. On the other hand,
B 276/16 song 44 is on another raga (sri-raga), although on the same tala jati.

As to MS song 60 which is inserted between these two split parts, I doubt that it is a verse quoted from
the source text. It gives an impression of patchwork of expressions borrowed from other verses
(gunasara® putra mora, amake dhyayilo, satvala jayivo ahme, take vara dite). Particularly, satvala
javo ahme is a stereotype phrase uttered by the characters on the stage. Therefore, this song-verse
could be a secondary invention composed by the playwright (probably the one in the court of

Bhaktapur) who redacted the source text. <End of remarks>

38 Boring a tunnel from here upto Vidya’s house.

3 l.e. antakara “death”. Perhaps it is a word play with andhakara: “1 will attain the heavens amid
death/darkness.” The association of darkness would also suit to the situation of Prince’s passing
through an underground way to Princess’ room.

40 Te. paryante.

I added ra, according to the following verse.

Indicated as addition in the upper margin.

43 B 276/16 ithiyana < Skt. istri-jana.

Nw. “Here, Kali has gone.” The lengthening of the vowel a in varna is a typical feature of the
Bhaktapur dialect of Newari.

4 King Gunasara, the father of Sundara, is mentioned in the §loka following MS song 20 (Fol.
10rec, 11. 51).
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ahe bhayi mindi, kalikala prasada-te, yatha sulumga (1. 4) hailo, //

// raga gauda malava, jati //

malinilo ghara haite, kalikara vare, / sulumga phutiya vidyaro, (. 5) palamkilo tale /*¢ <Song 62a>

// he vrndai, ame sighre javo, //

he vrndai, ame satvara javo, //

// thana vi(l. 6)dya paliksapana pimkaya, /47 denava cone, //*8

// kumara mena vava, //4°

// maliniro ghara haite, //%°

// ' kona2 (1. 7) he vindai  malinirar ghara haite vidyara, palamki parjanta sulumga hailo, //

he vyndai, ahme sulumga pravesa®, a(Fol. 31ver, l. 1)me, ekhane jatra karivo, /%

// arddha sulumga hoyiya sundara, catura diga cahe, / vidyaro sakala sakhi, suya (l. 2) nidra jaya, //>°

<Song 62b>

// ahe bhayi mindi, ekhane ahme surumga tejivo //

// tejilo sundara-vara, dutiya madane / dekhi(l. 3)ya dharalo vidya, hailo acetane, /** <Song 62¢>

he vrndai, dekho2 amake dekhiya, vidya acatana hailo //

vidaga(l. 4)dha kumare, bhymgara®® laiya hathe, / cetana karaya, jala diya mukhe sathe, // <Song 62d>

he vrndai, hame bhymgara niya (l. 5) jala diya, vidyake, cetana karivo, //

4 Through the benevolence of Goddess Kalika, [Prince Sundara] dug an underground passage
(sulunga) from the flower woman’s house up to the floor under Vidya’s bed.

47 Nw. “Here, after having taken Vidya out of the side of the stage.”

4 Nw. “[She] is sleeping.”

Nw. “Prince has come in the accompaniment of the song.”

50" Abbreviation of MS song 62a.

51 Cf. B 276/16 song 45, verse 2: sulumga bhitare kumara kailo pravese [Kitada 2019a: 26].
The two buffoons speak by proxy for Sundara’ soliloquy.

Only the second verse-half is found in B 276/16 song 45, verse 3.

5 Corresponding to B 276/16 song 45, verse 4, and also to the verse in its addition [Kitada 2019a:
26].

55 Skt. bhrngara “a (golden) vase or pitcher”.
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// raja® paya sundari vaisiya ada®’ haiya, / palamki vasiya ku(l. 6)mara, isito hasiya / <Song 62¢>

<Remarks>

MS songs 62a — 62d altogether correspond to B 276/16 song 45 (gauda malava, jati) [Kitada 2019a:
26]. The raga-tala prescription is the same. Besides, the previous sequence of songs (MS songs 59 and
61abc) has also the same prescription. This might suggest that all these songs (59, 61abc and 62abcd)
formed one song (or sequence) in the source text.

On the other hand, the equivalent of B 276/16 song 45, verse 2 and 3, which is expected to be found
between MS song 62a and 62b, is lacking. The redactor of the MS version seems to have omitted this
part. For information, I quote this part: a, sapata ghati®® rajani hayilo avasese 2, sulumga bhitare
kumara kailo paravese 2 / a, caliro sundara vara sulumga vahiya 2 vidyaro palamki tale mililanti geld

2/a, unapati ulati®® coraro mana bhaye. [Kitada 2019a: 26] <End of remark>

ekhane hame, palamki madhye thakivo, //

// $loka //
aho kim idam arccarjyam® cau(l. 7)ro $aunir®® upadrava, /

sayanasanam arudhah®? nilakeli-parayanah®® //

// he caula suno, //

vidya kaho, //

// (Fol. 32rec, 1. 1)
raga pahadiya, thakatala, //
kaha-ke kahivo rasa, kehne patiyaya, / grhini kariya cora, sukhe vaisi rahe, //

ja(l. 2)di va jagiro mora, sava sakhi-jane, / tave katha javo aju, corelo bhavane, / <Song 63a>

ahe cora tume vada® nirlaja su(l. 3)no, //

5 B 276/16 ldja.

57 B 276/16 ananda.

%8 T.e. the seventh bell (ghati) in the night.

% I.e. ulata- “to turn over, to turn around”

0 T.e. ascaryam.

61 Obscure. Perhaps related to Skt. Saunika “a butcher”?
62 1.e. aridhah.

83 Le. paldayana.

64 1.e. Beng. bara.
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kahilo nilaja cola, ayelo vasahare, / palamki vaisiya cola, kata lila kare, /% <Song 63b>

ahe co(l. 4)la, jave amara sakhi sakala, jage, tave katha javo//

<Remarks>
MS song 63ab corresponds to B 276/16 song 46 [Kitada 2019a: 27]. The raga-tala prescription is the

same. <End of remark>

ahe vi[dya]®® amara vacana, eka suno, /

cola kaho, // (1. 5)

// raga vibhasa, palatali, //
achili to karmma phala, hoyise®” rajaro kula, kala kusalini kama(l. 6)lini, /

je kichu padhilo guna, taharo payilo cihna, kula-vadhu hoya nirajini®®, / <Song 64a>

// he vidya, tume kulavadhu (1. 7) hailo, //
// he cora suno, //

vidya kaho, //

// colite® na vasa laja, dekho ta samsara majha, kulini akuli ja(Fol. 32ver, 1. 1)tha vaise, /

amake kahiya kaja, ke kare cola-ke 1aja, vola2 ethayi visese, / <Song 64b>

ahe cola, tumara rajya nahi (1. 2) //
// he vidya suno, //
cola kaho, //

// cola-ke na kari raja’®, yiha tva alapa kaja eka katha puchomo tumake, /

ya(l. 3)ta vada vipariti, cola dekhi nari cita,”* majha’? kehne ya kama-sagare, / <Song 64c>

65
66

How many amorous plays does the thief make.

The addition of dya is indicated in the lower margin (seemingly by a different handwriting).

67 B 276/16 harise.

68 Beng. nilajint “shameless woman” [Sen 1971: 5031, or nirasjini?

8 Or, volite? B 276/16 has a he cora volite na vasa raja.

0 le. laja.

I MS vada = Beng. bara. “This is a serious perversion/offense. I can’t be a thief.”

2 B 276/16 has Beng. maja- “to go down under water, to be drowned” < Skt. majja-. [Kitada 2019a:
28]

p. 11
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he cora suno // vidya ka(l. 4)ho, //

// cola dekhiya paya bhaya, je nari mohita haya, camcala volivo ta kehne, /

prana laiya jaha du(l. 5)ra”, hoyive bhavana’

cura, jagivo sakala sakhi jane, / <Song 64d>
ahe cola, java dhari amara samasta sakhi (1. 6) nahi jagile,
tava dhari, tumara prana laiya paraya java, /™

he vidya suno, // cola kaho, //

// narapati guna(l. 6)sara, tahara kumara ahme,’® na hayi cora janiha apune, /

suniya raja-ta vaise, vidya purusavidusi, (Fol. 33rec, 1. 1) agamane tathiro karane /7 <Song 64¢>

ahe vidya, tume aneka sastra padhile’®, samkata na katha, kemane na jano, //

ahe ku(l. 2)mara suno, // vidya kaho, //

// haila diga-vijaya, vola eka amake kaha, jakhane je puchivo uttare, /

ta(l. 3)ro patyuttara deho, vadhavo vividha neha, gupata karivo svayamvare, //’° <Song 64f>

<Remarks>
MS songs 64abcdef altogether correspond to B 276/16 song 47 [Kitada 2019a: 30]. In B 276/16 song

47, the space for the raga-tala prescription is left empty. <End of remarks>

ahe kumara, jakhane je (1. 4) ame puchivo, tara uttara deho, gupata svayamvara karivo, //
ahe vidya sarvvatha pucho, //

/I (1. 5) he kumala suno // vidya kaho //

3 B 276/16 pald dura, i.e. Beng. *pala diira “Flee far away!”

4 “Suspicion (of theft)”

> “Flee away, saving your life, before my maids get awake.” Java dhari ... tava dhari “so long as
...” Peculiarly, paraya java is conforming to B 276/16 pala dura. Perhaps, the scribe altered pala
dura of his source-text into more explicit java dura, because he found the form pala so terse that
readers might misunderstand it in other meanings.

6 < am the son of King Gunasara.”

" “I have heard: in this kingdom [is] Princess Vidya, a savant [equal to] men; I came here for that
reason.”

8 Reminiscent of B 276/16 song 37, verse 1-2 (which is not contained in MS): kena se sundari
vidya purusavidusi // padhireka nana Sastra, hayili vidagadha /. [Kitada 2019a: 21]

" Corresponding B 276/16 song 47 (the last verse). [Kitada 2019a: 30] The four verses before this
verse of B 276/16 are omitted in MS.

p. 12
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// raga gumjali, jati, //

jaya2 mayurero nada vidya, su(l. 6)niya prarvvate, / tataksana lagilo, kumara jigasite®® // <Song 65a>

// he kumara, suno, // vidya kaho, //

// ki vo kari (1. 7) uthiro, parama savadhane, / kataksa nirichilo®® kumare suvadane, / <Song 65b>

// he sundara, o ki dakite, (Fol. 33ver, 1. 1) ache kaho, //
// he vidya suno, //

sloka //
go-madhya-madhya-myga-godhare he, sahasra-go-bhukhana-kimkaranam, /

nadena (1. 2) go-bhrtya-sisare-sumartta, nrtyanti gokarnna-sarira-bhaksa, //

he vidya, sira srimga madhye, mayura dakite a(l. 3)che, //

he kumara suno, // vidya kaho //

// kumara ke prasane, sarasvati maha-maye, / tailokya prame(l. 4)va, jihvalo agra dhave®?, /

<Song 65¢>

he kumara, dhane2 //

dhane se rajaro kula, dhanya rajadhani, / dhanya hu me(l. 5)dani®® dhani, kumara janani, //

<Song 65d>

ahe kumara, dhanya2 tume, dhanya tumara pita, dhanya tumara mata, dhanya (1. 6) tumara desa, //

// e vola suniya vidya, tini pradakhine, prabhu voli pranama kayilo tatakhane, / <Song 65¢>

ahe su(l. 7)ndara amara vada® bhage®, he sundara suno, //

80
81
82

“Immediately, Prince started to ask questions.”
< niriks-

It should be *dhaye, according to the rhyme.

8 I.e. Goddess Earth

8 1.e. Beng. bara.

8 l.e. bhagya.
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// madhuka phulelo mala, laiya duya hathe, / tataksane dilo (Fol. 34rec, 1. 1) vidya kumarero mathe, //
<Song 65>

he kumara, agi haite tume, amala prabhu hailo, //
he pranesvara suno, //

he prane(1.2)$vart kaho, //

// vidigadhi vidagadhe®®, vada punya payi, / sundari bhajiro vidya, gandharvva vivahe,® //
<Song 65g>

<Remarks>
MS songs 65a — 65g correspond to B 276/16 song 48 (mamgula® gunijari, eka) [Kitada 2019a: 30—

31]. The raga-tala prescription is the same. <End of remarks>

he vidya e(l. 3)tha khaneka visrama karivo,

he pranesvara je agya, //

// he pranesvari, tumara riipa jauvana (1. 4) dekhiya, amara citta vyakula hailo,
he pranesvari suno, //

he pranesvara kaho, //

// raga ko(l. 5)rava, pamcatala rupaka, //
padhiya vidya vidusi, samsara majhe riipasi, / tora riipa dekhiya raja® (1. 6) kalamkita sasi, //
vica®® madana tamtre®?, surati deho sujantre, / tora duyi kumca, mora duyi kare, amantre, //

<Song 66a>

he (. 7) pranesvari, amake surati srimgara deho, //
// he pranesvari suno, //

pranesvara kaho, //

8 Or, maybe the scribe cancelled the e-kara. In that case, it would be vidagadha.

87 Sundart as epithet of Vidya is awkward. The corresponding verse-half in B 276/16 is: kuhmala
bhajiya gamdharvva vivahe. Probably, the MS version was originally: *sundara bhajiro vidya
gandharvva vivahe “Sundara enjoyed (i.e. had intercourse with) Vidya.”

8 Seemingly, corruption of mangala.

8 B 276/16 ldje.

0 B 276/16 vicara.

%1 T.e. Kamasitra
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su[ra]%ti sukha samajhe, (Fol. 34ver, . 1) vidya vinode prana harite nahi laje //
vidya tora mohana lalate, dekhiya su[ra]®® muni phate, / tora riipa de(l. 2)khi citta padi® gelo tate, /
<Song 66b>

he priye suno, //
pranesvara kahiva ho, //

95/

madana vinoda khate, vaisiya vama urt (1. 3) pate,™ / aju tumake lailo mora, su-kandarppa rate, //

<Song 66¢>

<Remarks>
MS songs 66a — 66¢ correspond to B 276/16 song 49 (kvada, vadha dvajamana) [Kitada 2019a: 31].

The raga is the same, but the tala is different. <End of remarks>

ahe vidya, tumara riipa dekhiya, devata pa(l. 4)rjjyanta mohaya, ara ki kahivo, //
ahe prane$vara, amara vinati eka avadhana ho, //

he prane(l. 5)$vari kaho, //

// raga korava, palatali, //

sukara® vastra ahme parite na jano, vadhite na jano (1. 6) kena, /
guhye raja surati magara®’, hama dhani alapa vayisa, //dhru//%

rdja mo pari rati na jano, cale dharive (1. 7) to dhara, /

kara jodi kari mo pariharo, janiya je sukha kara, //

tumara dhanya nari bhamdari, rakhiha® ka(Fol. 35rec, 1. 1)ri havaya, /

100

kacavabha'® guna dhaya, se kata joda sahe / <Song 67>

he pranesvara, amara nautana jauvana, ahme surati srimgara na (1. 2) jano, //

he pranesvari, hamara vacana, eka suno, //

92
93

The addition of ra is indicated in the lower margin.
The addition of ra is indicated in the upper margin.

% =Beng. pari
% MS khate = Beng. khate. For MS urii pate, B 276/16 has ura pate.
% Te. Sukla

97
98

I.e. Beng. magila

The abbreviation dhru of dhruvapada occurs for the first time in the MS. Namely, from here
onward, the style seems to be altered, in that songs have a dhruvapada verse.

9 This letter, stained, is difficult to identify.

100 Qr, s3?
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pranes$vara kahiva ho, //

// raga vibhasa, do mana, //

ala[khi]'°(l. 3)ta pavana, c1'%ra udasa, kuca kichu vegata'® bhela, /
rocana adha adha nahi purala, vidya aficale vamcite (1. 4) bhela, //dhru//
he sundari re, e tora kavana vevahara rare, /

hama pades$i'®, mari kiya sadhavi, tila e(l. 5)ka pala ti nehara, / <Song 68a>

he sundari suno, //

pranesvara kaho, //

adha vayana, kuca teri adha rocana (1. 6) lila, /

adha adha samkata pariyavala, sampirnnate ki hoyita hamare, //dhru//*® <Song 68b>

ahe prane$vari, amake suhr(l. 7)sti hi dekho, //
he prane$vara amara vacana, eka avadhana ho, //

pranesvari kaho, //

// raga $r1, gandala e(Fol. 35ver, 1. 1)katali, //
kuca juga dite hatha, na diha naksaro ghatal®,  sakhi te vegata jani haya, he, prane$vara, /

karite a(l. 2)dhara pana, dasana payilo cihna, / thuya moke rati maya mohe, / <Song 69a>

// me bhasa //
he pranesvara ara eka vacana (1. 3) suno, //dhru//

manohara nidhuvana'®”’, karaha keliya prana, / gupata pirati kehu'® jane,// <Song 69b>

he prane(l. 4)$vara amake daya karo, //

101 Being stained, difficult to identify.

102 QOr, vi?

103 < Skt. vyakta

194 Te. paradesi

195 The forms like pariyavala, hoyita are perhaps Maithili. In the previous songs, magara (magala),
bheld may be Maithili, too.

106 1. nakha-ksata

107 Skt. nidhuvana “shaking” “coitus”

108 The letter hu resembles the ligature hna. In fact, B 276/16 has kehna.
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kapola jugala citra, mrgamada gandha-prata’®®, / lopa jeni jaya cumva dane,*° (1. 5) /

nividhita deho kaci, vajivo kanaka kaci''%, / jagivo sakala sakhi-jane, /

112 113

gathite mukuta(l. 6)mani, sarthagarithita'*? jayi, / saghana nividha'*® alimgane, /** <Song 69c>

he pranesvara, jemane sakhi loka na jane, temane (1. 7) hupta karo, //

<Remarks>
MS songs 69abce correspond to B 276/16 song 50 (sri raga, gandala eka) [Kitada 2019a: 31-32]. The

raga and tala are the same. <End of remarks>

ahe pranes$vara suno, // he vidya kaho, //

// raga mallala, ekatali, //
natha re, ive nava u(Fol. 36rec, I. 1)gala jauvana, / kaca kanaka phala, vadali samane, //

suno natha vin-ti'*® hamare, / sahaja bhumjahu rati, ahme natha (1. 2) avala, / <Song 70a>

he prane$vara, amara ati komala $arira, amake krpa karo, //

pranesvara suno, // pranesvari (1. 3) kaho, //

lahu?2 paliha tule, / du!*®lambha bhagiya re melana nahi mile, //

mana kichu na kara vicare, / (1. 4) arapa hi apajasa, hoyita'!’ samsare, / <Song 70b>

he vidya hame malinike javo, sighre asive, amake a(l. 5)limgana deho, //
he pranes$vara amara vacana eka suno, //

ahe priya kaho, //

109 T.e. Skt. ganda-patra, the design of a leaf/leaves drawn on the cheeks (with the paste of musk in
this case).

110 “His kissing will be known (jeni = *jani) through the loss (lopa) of the designs on your cheeks.”
11 Skt. karici “belt”.

112 Or, what looks like the 7 sign of rtha might be a mistake for i-kGra. In that case, it would be
*satha Sirithita. Sarithita or Sirithita seems to be a corruption of Skt. slathita. “untied, loosened”.
Otherwise, what looks like the 7 sign is actually the variant of the a@-kara. In that case, it would be
*satha Sarithita.

113 B 276/16 has nivida.

114 Here, the picture seems to be that the thread of pearls, rubbed through the couple’s tight embrace,
gets broken.

115 Te. vinati. The na-letter is accompanied by the virama.

116 This letter is obscure. The word seems to be an NIA alteration of Skt. durlabha.

17 Or, ga?
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// raga $ri, paratali (1. 6) //
ayili vasanta ritu, madana jhamkhaya ritu, / juvati jivana vahe, manda kokila $are'*8, //dhru//

<Song 71a>

he parana (1. 7) re [nidaruna re]*'°, janu jasi mariya moke, //
he pranesvara, tume vada nirddaya, suno, //
he vidya kaho, //

tuhme to vihuna ta(Fol. 36ver, 1. 1)nu'?°, prabhu re nidaya kusuma-dhanu, /

dekhiya ku$uma jata vairi hoyilo aya‘?'svatata, / <Song 71b>

he prane$vara, aisena vasa(l. 2)nta kala madhye, ame chadite jogya nahi, //
he vidya amake alimgana deho, hame sidhre ayesive'??, cinta (1. 3) na karo, //
ahe pranesvara, e alimgana, vamdhaka thako, jakhane tume ayesive, takhane alim(l. 4)gana divo, //

he vidya sarvvatha, //

// thana kumara mariniyake davarana vana, /%3
[vidya paliksapana dumkaya]'?*
// he vyndai, ma(l. 5)lini kiha, hame sighre javo, //

he vrndai, satvara javo, //

// thana malini pariksapana pimkaya, //*?° (1. 6)

ahe bhayi mindi, ame puspa ganthite thakivo, //

// thana kumara davarana vava, //126
ahe malini, //
ahe ku(l. 7)mara, vijayi ho, //

ahe malini, tumara upaya-te, hamara karjja siddhi hailo,

118
119
120
121
122
123
124

Le. svare

The addition is indicated just below, in the lower margin.

The god of love is considered bereft of the body.

Or, pa?

This letter, being blurred, has a peculiar shape like vve.

Nw. “Here, Prince goes to the flower woman, [in walking] through the stage.”

This addition is indicated in the lower margin. Nw. “[They (i.e. the stagehands)] take Vidya into
the side of the stage.”

125 Nw. “Here, after taking the flower woman out of the side of the stage.”

126 Nw. “Here, Prince has come through the stage.”
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tumake, i amula ratna (Fol. 37rec, 1. 1) leho, //

he kumara, sarvvatha, //

// he kumara, etha khaneka vijayi ho, //
he malini sarvvatha, //
he sundara, amara (. 2) vacana eka avadhana ho, //

malini kaho, //

// raga $ér, eka tali, /

he sundara avahu kariha, moke daya re, (1. 3) / toha vinu dina ratri, eko nahi more, / <Song 72>

// ahe malini, ame vidya kiha javo, ara eka, (l. 4) vara tumara thava, asive, //
he kumara sarvvatha ayeso, //

// thana kumara davarana vana, /1%

// (1. 5) malini paliksapana dumkaya, //*?8

// thana vidya pariksapana pimkaya, /%

// ahe haravati, (1. 6) malavati, prananatha kehne na ayesile, //

he svamini, sarvvatha asive, //

// ¥aga $r1, pamca'®® tara riipaka, //

nava mana sambhava, se raja sambhave, jehne dekhilo apane, /

moke adhika chilo, kata kamalini, se divo ta(Fol. 37ver, 1. 1)ra varane sakhi go, //
aji rajani-ta, se natha sahita, bhumjiro surati sukhe /

jate alimgana na dilo natha(l. 2)ke, se sara thakiro vuke, sakhi go, / <Song 73a>

hari2 he sakhi, ekhane ki vuddhi ki upaya karivo, //
he svamini dhi(l. 3)rjja karo, //

he sakhi suno, //

ki vudhi karivo apane, payalo mahanidhi, vidhi nijojita, /

natha (I. 4) herayalo ekhane, sakhi go, / <Song 73b>

127 Nw. “Here, Prince has gone, [in passing] through the stage.”

128 Nw. “[They (i.e. the stagehands)] take the flower woman into the side of the stage.”
129 Nw. “Here, [they] take Vidya out of the side of the stage.”

130 Tt also looks like #ra, due to the unclearness of the photo.

.19
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he haravati malavati, se prananatha vinu, amara prana thira (1. 5) nahi, ki upaya karivo, //
he svamini dhirjja karo, ava se asive, //

he sakhi suno, //

ke cu(l. 5)ra kamkana, ratana mudari, ara satha sari hare, /

karnna to kundala sakhi haravati, kadhiya pelavo apane, (1. 7) sakhi go, / <Song 74b>

he haravati, malavati, yi nana aramkara, abharana, i ratnakundala, mudrika,
se pranana(Fol. 38rec, 1. 1)tha vinu ki karjja, he sakhi, kadhiya pelava, //

he svamini sarvvatha, //

caturddasa sastra, va[da]*®*'na vidite, kamthe avali (1. 2) to vani, /

keli mahodadhi, sarvva guna nidhi, bhava2 vikala parane, sakhi go, / <Song 74c>

<Remarks>
MS songs 74abc correspond to B 276/16 song 52 (sr7 raga, dvajamana) [Kitada 2019a: 33]. The raga

is the same, but the tala is different. <End of remarks>

he haravati pranesvara kehne (1. 3) na ayesile, //
he svamini sarvvatha asive, dhirja karo, //
he sakhi suno, //

svamini kahiva ho, // (1. 4)

// raga $r1, ekatali, //

132

caii diga suniye, daduri'** rava, / kehu na kahaye priya, avata mora, / (1. 5)

hame dhani dukhini so, piya guna raga, / ekali mandire nisi, pohavelo jaga, / <Song 75a>

ahe haravati, (1. 6) malavati, se prananatha, ki nimitye na ayesile, //

he svamini, ekhane asive, //

divasake gyalo, (1. 7) priya, tahi gelo bhola®3, / na jano karama mora, ki lekhile mora, / <Song 75b>

131 Indicated just above, in the upper margin.

132 The scribe wrote dadurararava, but amended the first ra into an i-kara. B 276/16 has caii diga
suniro daduri ro. The croaking of frogs is a popular object in the description of nature.

133 T.e. bhora

p. 20
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[he sakhi,]*3* //tiya'®® eka kehi gelo, juga sama (Fol. 38ver, 1. 1) bhelo, / k[i] hailo, / <Song 75¢>'36

// he svamini dhirja karo, //

<Remarks>

The first verse of MS song 75a corresponds to B 276/16 song 53 (s77 gandhara, ekatala) which consists
of one single verse [Kitada 2019a: 34]. The raga-tala prescription is the same, although the raga names
are §ri and sr7 gandhara respectively.

However, MS song 75c, consisting of a verse-half (fiya ... bhelo), is an anticipation of the beginning
verse-half of the following MS song 76, which in its turn corresponds to B 276/16 song 54 (vibhasa,
chuta) [Kitada 2019a: 34].

Here, the condition of MS song 75c is peculiar: what is actually written after bhelo, is: / ka hailo  (i.e.
danda + ka hailo). | amended ka hailo into ki hailo, because this danda slightly looks like an i-kara,
whose arch-shaped stroke is almost effaced. Besides, *ki hailo makes sense. The peculiar thing is that
ki hailo seems not to belong to the verse, but a speech of Vidya, to whom her companion answers: ze
svamini dhirja karo.

It is concluded that MS songs 75a and 75b seem to have belonged to one and the same song in the

source-text. <End of remarks>

// raga vibhasa, ekatali //

tira eka kahi gero, juga sama bhe(l. 2)ra, / na jana karama vidhi, ki lekhile mora, // dhru //
kehu dekhara re, kehu sunara, avata piya mora //

va(l. 3)huta jatane payelo, amula ratane, / hathe-to manika mora, hari nilo kone, //**'

kahe $rT gamga de(l. 4)vi, vidya sthiti karane, / akhane avata tora amula ratane, / <Song 76>1%

// he haravati, ekhane, etha khane(l. 5)ka visrama karivo, //

svamini sarvvatha, //

// thana kumara davalana vava, //13°
ahe bhayi mindi, (. 6) vela vahuta hailo, vidya amake, avasya, rosa karive, //

he vrndai, ahme satvara javo, //

134 The addition is indicated just below, in the lower margin.

135 Obviously a corruption of *#ira. Here, ya resembles ra very well. Cf. B 276/16 tila.

136 MS song 75c¢ is actually an anticipation of the next song MS song 76, as I pointed out in my
remarks. However, I numbered it as “75¢”, consistently following my method of numbering.

137 “Who fetched away the jewel in (i.e. from) my hand?”

138 This song corresponds to B 276/16 song 54 (vibhasa, chuta) [Kitada 2019a: 34]. The raga is the
same, but the tala is changed.

139 Nw. “Here, Prince has come through the stage.”

p. 21
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// ahe pranes$va(l. 7)r1, 3 //
he nisthula, tumala mukha nahi dekhiye, //
// hari2 he vidya suno, //

// raga gumjali, jati, //
deho (Fol. 39rec, L. 1) tora kamarelo pase, / vidya, bhramarelo tora pase //

yatha jani ayelo susu kase!?, vidya vinoda va(l. 2)dhau caru hase, / <Song 77a>

// me bhasa //

he priya kopa chado, ara eka vacana suno, //
tira eka teracha'*! nayane, / (1. 3) mukha'*? tori caho lo apane, / <Song 77b>

// me bhasa //
he pranesvari, amake daya karo, //

he priye ara (1. 4) eka vacana suno, //

mukha tora sampurnna sasi vase, / tave kehne amiya na varise, /

vacana pi(l. 5)yukha kara dane, / deso mora samdeha jivane, / <Song 77¢c>

<Remarks>
MS songs 77abc correspond to B 276/16 song 55 (gumjali, jati) [Kitada 2019a: 34-35]. The raga-tala
prescription is the same. <End of remarks>

he pranesvari, amake sudrsti hil#?

caho, he pri(l. 6)ye suno, //
// raga dhanasri, ekatali, //
kanaka lata tanu, sasi mukha tora, / kuca juga paratare, hema (1. 7) katora, // dhru //

parihara malini, parihara man-, / adhara amiya rasa, deho madhu pan-, //*4

140 B 276/16 has kache instead of MS kdse. Does it perhaps indicate the dialectal pronunciation of
ch as [s], typical to the eastern areas of Bengal?

It seems to mean: “Here (yatha), [it is] as if (jani) I came (ayelo) near to the moon (susu, i.e. sasi).”
141 1.e. Beng. teracha “askance, slanting”.

142 B 276/16 has sukha. In the Newari script, sa and ma are sometimes confounded.

143 Perhaps, ki is the ending of the oblique case.

144 In this verse, the thyming words man- and pan- have the virama.
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pina kathina (Fol. 39ver, 1. 1) kuca, mugudha mana mora, / camda kirana jaise, piye e cakora re, //

<Song 78>14

he pranesvari, amara citta vyakula (1. 2) hailo, amake, hasiya suvacana kaho, //
he nisthu[la]**¢ suno, /

vidya kaho, //

// raga pamcama, jati, // (1. 3)

katha vaisya sasadhara, katha kumudini, / katha vaisya dinakara, katha kamalini, // dhru //
tu(l. 4)me prabhu vada'*’ nidaruni, / tila eka na dekhilo harayelo parane, //

ka dii mero tare ghane, si(l. 5)khare mayu'“®ra, / utema-janero neha, kavu nahi diira'#, /

<Song 79>150

// me bhasa //

ahe prane$vara, purusa ja(l. 6)ti, ati nisthura hailo, //

// he pranesvari, kopa chadiya, nana prakare, surati srimgara diya, (1. 7)
amara citta, samvodhana karo, //

he pranesvart suno, //

// raga ramakali, astala, //
hema pamkaja (Fol. 40rec, 1. 1) vidya, vadana vidite, / madhti robhe bhramarelo, vyakula citte, //
<Song 80a>

// me bhasa //
he priye, tumake dekhiya, ama(l. 2)la citta vyakula hailo, //

145 This MS song 78 is not found in B 276/16. However, B 276/16 song 56 which consists merely of
five words (pina kathina kuca, kanaka, kator@) can be taken into consideration [Kitada 2019a: 35].
This B 276/16 song 56 seems to be an abbreviation of a longer verse (or, even the whole text of a
song). Of the five words contained, pina kathina kuca is found in the third verse of MS song 78.
Meanwhile, kanaka katora would correspond to hema katora in the dhruvapada verse of MS song
78.

146 T added la.

147 Beng. bara

148 Qr, the scribe amended yu into yii.

149 The picture seems to be: In monsoon, the raincloud makes sounds of thunder in distance, and
peacocks lament by yearning. I.e. my beloved (utima-jana, i.e. uttama-jana) is far away, but “my
affection (neha) for him is never away [from my heart].”

150 MS song 79 corresponds to B 276/16 song 57 (gumjali, thakatala) [Kitada 2019a: 35]. Both, the
raga and tala, are different.
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// he pranesvara suno, //
vidya kaho, //

// tumara surati sukhe, padi gelo bhole, / (1. 3) kuce-ta kalima kata, dhakivo acale, //*** <Song 80b>

// he pranes$vara, sakhi samasta janile, ki kalivo, //
he (1. 4) pranesvari suno, //

he pranesvara kaho, //

// to laiya samsara sukha, bhujilo samsare, / juga eka thako ji(l. 5)va, jau va ekhane, / <Song 80c>

// ahe pranes$vari, tumara nimite, prana, jau va laho, cinta na karo, //
// he pra(l. 6)nesvara suno, //

he vidya kaho, //

// yi vola suniya vidya, parama vedana, / tora age maro € mora, yi (1. 7) vada vafichana'®?, //

<Song 80d>

<Remarks>
MS songs 80abced correspond to B 276/16 song 58 (ramakari, athatala) [Kitada 2019a : 35-36]. The

raga and tala are the same. <End of remarks>

// he pranesvara, tumara agra-te ahme maro, amala vada bhage, //
// ahe pranesvari, e(Fol. 40ver, 1. 1)tha khaneka visrama karivo, //

// thana vidyao kumarao, paliksapana dumkaya //*53
// thana sakhi nehmam da(l. 2)valana vava, //*>
<Two instructions indicated as addition in the margin. These seem to be inserted here, although the

place of insertion is not marked.>

[9 sakhi nehma vayava, vidyayake gvala svana taya //*%

151
152
153
154
155

Beng. kalima “blackness”. Beng. dhaka- “cover”.

“I shall die in front of you. This is my hope.”

Nw. “Here, [they] take Vidya and Prince [together] into the side of the stage.”

Nw. “Here, two companions have come through the stage.”

Nw. “The two companions, after having come, offer betel leaves and flowers to Vidya.”
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vidyaya garbhasa akara svayava sakhi nehma vanava sila mahadeviyake kana vana //*%]

<End of addition>

// ahe malavati, vidyara garbha akara dekhiye, ki kalivo, //
// ahe haravati $i(l. 3)1a mahadevike, kahite javo calo, //

malavati sarvvatha calo, //

// raga gumjali, // ekata(l. 4)li, //

157 ma-ke lagi, kayilo gocare, /*® <Song 81>

sakhi duyi juvati bhaviya athantare, / vidya-ke
// kona bha(l. 5)sa, //
he malavati, satvala javo calo, //

haravati calo, //

// he haravati, sighre calo, (1. 6) //

malavati calo, //

// thana sila mahadevi, paliksapa[na]*®® pimkaya //6°

// ahe bhayi mindi, ame, (1. 7) antaspuri madhye thakivo, //

// thana sakhi nehmam davarana vava, //16!

// ahe $ila mahadevi, a(Fol. 41rec, 1. 1)mara seva, //

he sakhi etha ayeso, //

sva[mi]'®?ni sarvvatha, //

ahe §ila mahadevi, amara vacana, eka ava(l. 2)dhana ho, //
sakhi kaho, //

// raga gumjali, ekatali, //

156 Nw. “Seeing Vidya’s symptoms of pregnancy (garbhasa akara lit. “the form in the
uterus/embryo”), the two companions, going (vanava), have gone to inform (kana) Queen Sila.” The
lengthening of the vowel @ in ne-hma, vanava, kana, and vana is a typical feature of the Bhaktapur
dialect of Newari.

157 Genitive postposition

158 This verse corresponds to the third verse of B 276/16 song 60 [Kitada 2019a: 36].

159 T added na.

160 Nw. “Here, [they] take (i.e. bring) Queen Sila out of the side of the stage.”

161 Nw. “Here, the two companions have come through the stage.”

162 1 added mi.
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$iva2 corero §ymgara vidya, garbha rahiro, / (1. 3) haravati malavati, sakhi-te akalilo'®3, // <Song 82>

<Remarks>

MS songs 81 and 82 both are found in B 276/16 song 60 (mallala, eka) [Kitada 2019a: 36]. The raga
and tala are different.

It is exceptional that two separate songs of MS are found together in one song of B 276/16. The reason
seems to be that the redactor inserted a shift of the scene (and related conversations) between the two
songs which were originally two verses belonging to the same song. In fact, MS songs 81 and 82 have
the same raga-tala prescription. The redactor indicated the raga-tala prescription to MS song 82 again,
presumably because, due to the shift of the scene, it was no more clear that MS song 82 belongs to the

same song as MS song 81. <End of remarks>

he §ila mahadevi, tume ki karite, ache, vi(l. 4)dyara garbha dharile, //
// he sakhi, ki kahile2 he sakhi suno, //

// svamini kahiva ho, //

// (1. 5) raga $ér, paratali, //
vuke aghatiya se raja-mahikhi'®*, / sa kope asiya, jhi-ke vata puchi (. 6) / <Song 83>16°

// he haravati, malavati, vidyake dekhite jaya calo, //
svamini vijayt ho, //

// sila, sakhi ne(l. 7)hmam, davarana vane, //*68

//" /] vidya paliksapana pimkaya, /16’
// he bhayi mindi, ahme antagpuli (Fol. 41ver, 1. 1) madhye thakivo, //

// §ila, sakhi nehmam, davarana vava, //168
// he vidya ki karite thakilo, //

// a(l. 2)he mata, amara seva, etha vijaya karo, //

// he vidya suno, //

163 Qr, sakhi tea kalilo?

164 1.e. rajamahist

185 Corresponding to the fourth verse of B 276/16 song 60.

166 Nw. “Sila and the two companions go through the stage.”

167 “They take/bring Vidya out of the side of the stage.”

168 «Gjla and the two companions have come through the stage.”
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he mata kaho, //

// raga $ri, palata(l. 3)1i, //
ki kailo2 vidya, kailo kula-nase, / rajye2 vapa-ke, anayelo, upahase, //*®® <Song 84>

<Remarks>
MS songs 83 and 84, besides MS song 81 and 82, are again found in B 276/16 song 60 [Kitada 2019a:
36]. This time, however, the redactor of MS has adopted a new raga and tala: raga sri and paratali.

<End of remarks>

ahe vidya, tumi (1. 4) ki akarmma kalile, //
// ahe mata, ki volo suno, //

vidya kaho, //

// raga $ér, palatali, // (1. 5)

170

na vola na vola ma, se raja-mahikhi, / sarira bhitare mora, tini loga*’® vaisya, / <Song 85a>

he mata, (1. 6) amara sarira madhye, tini roga vase, //

he mata suno, //

// arasa'™* nayana duyi, milite na paro, / (1. 7) kucero kalima mora, jarmma?’? haitya ache, /

<Song 85b>172

ahe mata, amara jarmma hayitve'’4, kucera, kalima hairo, (Fol. 42rec, 1. 1) /

// he mata suno, //

// vayu roge uthe hayi, sehi to vadane, / thakite palamki sarjjya, bhumi-to lotayi, / <Song 85¢>

169 “What have you done, Vidya, the destruction of [our] family! In [many] kingdoms, [there will be
people’s] ridicule at your father for [his] thoughtlessness (anaya).” Anaya seems to be understood as
a-ndya or an-dya, or is it a corruption of a-nyaya?

170 T.e. three diseases

1 Te. alasa

172 < janma. Maybe influenced by the Middle Bengali variant jalama.

173 This verse correspond to the second verse of B 276/16 song 60.

174 The redactor amended something into jarmma hayitve. Jarmma hayitve is the recapture from the
verse. Before his amendment, he seems to have falsely written *ga rbha, or maybe *roga (or its
Newari variant spelling */oga). The context is that Vidya pretends that the symptoms are not of
pregnancy, but of a disease (roga).
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// (1. 2) ahe mata, amara sarira madhye, anega roga vase, //

// he mata suno, //

// udara cikana mora, pirari ro(l. 3)ga vaise, / hathe pau jare mora, sehi to karane, / <Song 85d>

<Remarks>

MS song-verses 85a, 85b, 85¢ and 85d seem altogether to be a sequence in one and the same song of
the source text. However, Only 85b corresponds to the second verse of B276/16 song 60 [Kitada
2019a: 36]. Obviously, MS song 85abcd is the continuation of the foregoing songs (MS songs 81-84).

<End of remarks>

// he mata, amara sarira madhye, nana loga vaise, // (1. 4) //

// he papistha vidya, tume kula nasta kaile, tumara mukha na dekhi, ghuco, //
// thana §ila tama ca(l. 5)yava, raja kane dhakam vana, /"

// davalana vana, /176

// vidya paliksapana dumkaya, /2’7 (1. 6) /

// thana raja paliksapana pimkaya, //*"®
// thana §ila davalana vava, /17
// ahe prabho amara vacana, e(l. 7)ka, avadhana ho, //

// mahadevi kaho, //
// raga $r1, ekatali, //
kamdiya janayelo giya, nija prana(Fol. 42ver, 1. 1)natha, / suniya rajaye hatha, aghatiro mathaye, /

<Song. 86a>

// ahe maharaja, vidyara garbha dharire kula nasta (1. 2) kaile, ki karivo, //

175 Nw. “Here, Sila, getting angry, has gone to tell and inform (kane dhakam) King.”

176 Nw. “[She] has gone through the stage.”

177 Nw. “[They] take Vidya into the side of the stage.” Nw. dum kaya literally means “to take
inside”. Thus, I have been interpreting this instruction as: The stagehands guide the actor of Vidya
into the pariksepa, i.e. the space at the side of the stage. Perhaps, -na (instrumental case ending)
dumkaya should be understood in the meaning like: “Vidya takes [herself] into the pariksepa.”
However, the Modern Newari dictionary gives the meaning du-kdaye as “to take in”. Ex. waita guthii
du-kala “He was given entry into the Guthi.” [Manandhar 1986: 110]. According to this, the
instruction would mean that the stagehands take (receive) Vidya into the pariksepa.

178 Nw. “Here, [they] take/bring King out of the side of the stage.” I.e. “King is taken out of the
pariksepa.”

179 Nw. “Here, [Queen] Sila has come through the stage.” I.e. she approaches King.
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// hari2 he mahadevi, suno, //

180

kope ja jvare'® mana hailo narapare, / hakariya'®, (1. 3) aniro, nagara kotavara, //*8?

<Song 86b>183

// ahe $rimgara dvari, kotara, suciya, ragi'®*, tume dako, /%% (1. 4)

maharaja sarvvatha, //

// he kotara, suciya rajara agya hailo, satvara ayaso, //

// (1. 5) thana kotala, suciya, davarana vava, //*8

// he srimgara dvari  kotara, suciya, dvara madhye a(l. 6)sile, tume raja-ke janava, //

kotara suciya sarvvatha, //

// he maharaja, kotara suciya, dvara, (1. 7) madhye asile, //
he dvari kotara suciya lagi, bhitara volava, //

maharaja sarvvatha, //

// ' he ko(Fol. 43ver, 1. 1)tara, rajara agya hailo, bhitara ayeso, //

dvari sarvvatha, //

// he maharaja, amara seva, maha(l. 2)raja, jvahara, maharaja, ki agya hailo, //

// he kotara, suciya, suno, //

// raga kahnala, jati, (1. 3) //

are re nagala camka'®’, dusaha visese, / kehne antaspuri mora, corero'®

paravese, //

180 Qr, jajvare, a kind of intensive of jvar- or jval-?

181 Cf. Beng. hakara.

182 King (*narapala), roaring in fury, summoned the city guard.

183 MS song 86ab is not found in B 276/16.

184 1.e. lagi, dat.-acc. postposition.

185 You should call (Beng. dako) [...]

186 Nw. “Here, the guard and spy (suciya) have come through the stage.” Suciya is probably Skt.
siicaka “an informer, a tale-bearer, a spy”’.

187 Maybe Beng. cariga “soldier armed with spear” [Sen 1971: 258]. Or else, if it is a person’s name,
maybe, Skt. caniga “handsome, beautiful”.

188 B 276/16 has a false writing coreva, but obviously, it must have been originally *corera.
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sa-pari(l. 4)vara®® jadi, cahasi jivane, / cora dhariya deho, du-pahara bhitare, /**° <Song 87a>

he kotara, amara a(l. 5)[nta]***spuri madhye, kehne corera pravesa hailo, he kotara suno, /

maharaja, agya ho, //

// are re nagala camka, karaha vicare, / cola mali javo, pathau jama ghare, / <Song 87b>

<Remarks>
MS song-verses 8§7a and 87b are a sequence of a song. Only 87a corresponds to the first two verses of
B 276/16 song 62 (kahnada, jati) [Kitada 2019a: 37-38].1°2 The raga and tala are the same.

<End of remarks>

he kotara, tumara (1. 7) dhiya'®® puta, sava raye, cahe, tumake, e duyi pahara bhitala, amake cola
dhariya deho, e pa(Fol. 43ver, 1. 1)na prasada, tumake leho, //

he maharaja sarvvatha, //

he suciya, rajara agya hailo, nagala madhe vi(l. 2)cala karite javo, //*%

he mamal®

sarvvatha calo, //
// kotara suciya davalana vana /%
// raja pariksa(l. 3)pana dumkaya, //

// thana kotara suciya mena vana, //

// raja dhanasri, cokha ekatari, // (1. 4)

189 B 276/16 has a false writing parivava. The letters va and ra are easy to confound.

190 <Catch the thief within two prahara-s, if [you] want life together with your family (i.e. your life
and that of your family).”

191 T added nta.

192 However, the B 276/16 (song 62) equivalent contains deviations from the MS second verse:
saparivara jave na karivo prana hare, cora dhari dehe duyi pahara bhitare.

Besides, the MS verse-half sa-parivara jadi, cahasi jivane is also found in B 276/16 song 66:
saparivara jave ja hosi jivane, ahmake janiya take diveka vasane [Kitada 2019a: 38]. Actually, this
verse-half is nearer to the MS version. On the other hand, in the verse-half in question in B 276 song
62, the thyme is incomplete: prana hare ... pahara bhitare.

193 Dhiya seems to mean “a daughter” (cf. Beng. jhiya), in the pair with puta.

194 Probably, suciya is Skt. siicaka “an informer, spy”, i.e. a kind of intelligence agent.

195 Suciya (the spy) is the guard’s younger fellow worker. The two men work in partnership. Suciya
does not appear in B 276/16: he seems to be a character invented by the redactor.

19 Nw. “The guard and spy have gone through the stage.”
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tapavasa'®’ kailo, nagala camka, / ujani nagare corero upacamke®®, /  <Song 88>

// kona bhasa, //
he suciya (1. 5) bhara'®® kariya, nagara madhe tapavasa kari javo, //
mama sarvvatha calo, //

200

// he mama hama ro(l. 6)ka*”° satvara javo, //

suciya sarvvatha calo, //

// he suciya, e nagara madhye, hama loka, tapavasa ka(l. 7)rivo, //

mama sarvvatha karo, //

// raga dhanasri, cokha ekatali //
hate2 vate2 prati, ghare2, / (Fol. 44rec, 1. 1) dine2 tapavasa, kaiyilo nagare?®> <Song 89>

<Remarks>

Again, MS songs 88 and 89 together correspond to the third and fourth verses of B 276/16 song 62
(kahnada, jati). Thus, MS songs 87ab, 88 and 89 seem to be originally a sequence of verses in the
source text.

In MS songs 88 and 89, the redactor changed the raga and tala into dhandsri and cokha ekatali. He
also indicated the prescription of dhanasri cokha ekatali to MS song 89, presumably because the

dialogue of the guard and spy (suciya) is inserted between. <End of remarks>

he suciya anega tapavasa kaile, cola na payilo, ki karivo, (1. 2) //
he mama puni tapavasa bhara kero?%?, //

he suciya bhara kahile, //

197 1t seems to be the same as Beng. tapds “search, enquiry”, loanword from Persian [Sen 1971:
389].

198 Beng. upacarka “panic-stricken” [Sen 1971: 87]. “The city of Ujjain is panic-stricken because of
the thief.”

19 T.e. Beng. bhala.

200 Cf. Hindi ham log

201 “In marketplaces, on roads, and in every single house, [we] have conducted enquiry every day in
the city.”

B 276/16 has upavasa and na mare instead of MS tapavasa and nagare. There, I interpreted the
second verse-half as meaning: “He fasted for three days, but does not die.” However, I also argued
that namare is perhaps a mistake for *nagare. Now, my theory is supported by MS.

202 T e. *kailo
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// he suciya, ghara piche hata madhye (1. 3) vata madhye, aneka tapavasa kaile, cola na payilo ki
vuddhi, ki upaya karivo, //

he ma(l. 4)ma cinta nagaro?®®, gara madhe kypana va*dhiya?®,

raja kiha, gocara karite, javo calo, // (1. 5)

he suciya, bhala kahile, //

// thana kotara, suciya, davarana vana, //°%

// thana ra(l. 6)ja pariksapana pimkaya, /2%
// ahe bhayi mindi kotara cora dhalite gelo, kehne na ayesile, // (1. 7)

maharaja sarvvatha ayesive, //

// kotara siiciya, davalana vava, //2%7

// kona bhasa //

he suciya (Fol. 44ver, 1. 1) cola na payilo ki karivo, //

he mama, ave ki karivo, rajara thava, vinati kalite jaya caro, // (1. 2)

he suciya, sarvvatha calo, //

// he mama raja kiha gocala karite javo calo, //

suciya bhala kahi(l. 3)le calo, //

// he maharaja, hamala jvahara, //
maharaja hamala seva, //

he maharaja (1. 4) hamala vinati, eka avadhana ho //

// raga $r1, matha jati, //

208

cola na payiya gale®®®, va(l. 5)dhiya kypan-2%°, / nypatilo age kailo, damda-paranam- / <Song 90a>

// ' he maharaja, ghara piche, hata madhe (1. 6) vata madhye, thava2 anega, tapavasa kailo, cola na

payilo, //

203 Perhaps, corruption of *nd karo, influenced by the following gara madhe?

204 A cross sign is written above va. The cross sign usually marks the place in which an addition
should be inserted. But peculiarly, no addition is indicated in the margin.

205 Nw. “Here, the guard and spy (suciya) have gone through the stage.”

206 Nw. “Here, [they] take King out of the pariksepa.”

207 Nw. “The guard and spy (suciya) have come through the stage.”

208 Cf. Fol. 44rec, 1. 4, gara madhe kypana vadhiya.

209 1.e. *bandhiya krpan “tying the sword”, either they really did so, or it might be a proverbial
expression like “having thrown his hands up in despair”.
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he maharaja, ara eka ava(l. 7)dhana ho, //

kotara kaho, //

// tapavasa kailo, na payiya cole, / samsaya ache mora, vidyaro (Fol. 45rec, 1. 1) antaspure, //
<Song 90b>

he maharaja, amara samsaye ache, kahite darava?'?, //
he kotara, ki samsaya, ki ka(l. 2)rja dalava, he kotala suno, //

maharaja, agya ho, //

// raga pamcama, ekatali, //

nypati vole to(l. 3)ke, nahi kichu bhaye, / jemane tumala yicha karaha vicare, //** <Song 91>

<Remarks>

The verses corresponding to MS song-verses 90a, 90b and 91 constitute B 276/16 song 64 (gamdhara,
jati) [Kitada 2019a: 38]. The redactor split the song into two, and changed the raga and tala, too.
Intriguingly, MS song 91a karaha vicare echoes to the first verse-half of MS song-verse 87b which
itself is not found in B 276/16:

are re nagala camka, karaha vicare, / cola mali javo, pathau jama ghare, // <Song 87b>

This fact might confirm my theory that those MS verses which do not have their equivalents in B
276/16 should have been quoted from the source-text (i.e. Sridhara’s work).

<End of remarks>

he kotara, ki karja dala(l. 4)va, kaho, //

he maharaja, amala samsae eka ache, vidyara antaspuri madhye, hama(l. 5)la samsaya ache, //

// ahe kotala, vidyara antaspuri madhye, jemane, tumara yichya haye (1. 6) temane, tuhme vicala karite
java, // e pana prasada nirbhaya leho, //

// he maharaja, ahme cora (1. 7) dharite javo, //

// thana kotara, suciya vana mena, //°*2

// raga dhanasri, ekatali, //

kule2 (Fol. 45ver, 1. 1) catare®’® catare catare, / cora dharite kotara, vule ghare ghare, / <Song 92>

210 T.e. darava

211 B 276/16 nypati vole to kena karu samsaya, bharake jijiasa karu nahi kichu bhaya. Bharake is
perhaps *bhala-ke “well, adequately”.

212 Nw. “Here, the guard and spy (suciyd) have gone, accompanied by the song.”

213 < cautara = “porch, pavilion at the gate”? [Sen 1971, I: 290]



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part II.
Makoto Kitada

kona bhasa, //
he suciya, vidyara (l. 2) antaspuri madhye, vicala karite javo calo, //

he mama sarvvatha calo, //

// he mama satvala calo, // (1. 3)
suciya sarvvatha, //

// raja pariksapana dumkaya, /214

// thana kotara, suciya, davara(l. 4)na vava, //?*

kona bhasa, //

he suciya, e vidyara antaspuri madhye, eka upaya kari(l. 5)vo, //
he mama ki upaya, //

he suciya, etha kama simdura pativo, //

he mama bhara ka(l. 6)hile, //

// raga pamcama, palatali, //

rajaro agya, vidyaro?® ghare, / kama simdura rasa, pa(l. 7)tivo, thare2 // <Song 93>%17
ahe suciya, nagara madhye vicala karite javo calo, //
mama sarvvatha caro, (Fol. 46rec, 1. 1) //

// thana kotara suciya, davarana pimhava, //?'8

// thana kumara vidya paliksapana pimkaya, //?'°

214 Nw. “[They] take King into the pariksepa.” Namely, until this moment, the actor for King has
been staying on the stage for the while the guard and spy (suciya) are conducting their dialogue.

215 Nw. “Here, the guard and spy have come through the stage.”

Probably, kona bhasa lit. “speech in the corner” is not a speech in the coulisse, but means that the
actors, after moving in a circle on the stage (i.e. representing their transfer), come to a corner of the
stage, and utter.

According to my teacher, the stage of the traditional Newari theater is triangular with three corners.
On the other hand, the stage of today’s Kartik Nac, both in Patan city and Pharping village, is a
regular square. I wonder if my teacher was actually not talking of the physical form of the stage, but
of its conceptual form, i.e. the imaginary space in which the actors conduct their movement.

216 1t seems that the scribe first wrote 7@, then added three tiny strokes above the horizontal line to
imitate the form of e-kara (i.e. 2+ e =0).

217 This verse corresponds to B 276/16 song 65 (only one verse) (bharthali, platala) [Kitada 2019a:
38]. The raga is different, but the tala is the same.

218 Nw. “Here, the guard and spy go out of the stage.”

219 Nw. “Here, Prince and Vidya are brought out of the pariksepa”, i.e. into the stage.
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// (1. 2) he prane$vari, amake, surati simgara deho, //

prane$vara je agya, // X?% //

// raga korava, ekata(l. 3)li //

madana vinoda kailo, vividha vidhane, / simdura ragilo kumara, su-vasane®?!, // <Song 94>222

// (1. 4) ahe vidya, e simdura ragilo, dhovi dite, malini lagi, e vastra dite javo, //
// he pranesvara sarvvatha jave satvara ayeso, //
prane$vari sarvvatha asive, //

// tha(l. 6)na kumara davarana vana //??3

// kona bhasa, //
ahe bhayi mindi, vastra dhoyite, malini lagi (1. 7) dite javo, //
// ame satvala javo, //

// thana vidya pariksapana dumkaya, //%%*

// thana ma(Fol. 46rec, 1. 1)lini pariksapana pimkaya //?2°
// ahe bhayi mindi, etha puspa ganthite thakivo, //

// thana kuma(l. 2)ra davalana vava, //?%
// ahe bhayi mindi, malini kiha%?’, sighre javo, //

ame satvara javo, //

// (1. 3) ahe malini, yi amara vastra simdura ragilo??, dhoi kiha, tume dite java /

he (1. 4) kumara sarvvatha //

220 A cross, stained. It seems, the scribe set the cross to make an addition, but afterwards cancelled
it.

221 “Nice cloth”. B 276/16 simdura lagila sava, sundara vasane.

222 This corresponds to the first verse of B 276/16 song 67 (korava, eka) [Kitada 2019a: 39]. The
raga and tala are the same.

B 276/16 song 67 is a long sequence of nine verses. That means, the redactor of MS has drastically
shortened this song, quoting only one verse from the source-text.

223 Nw. “Here, Prince has gone through the stage.”

224 Nw. “Here, [they] take Vidya into the pariksepa.”

225 Nw. “Here, [they] take/bring the flower woman out of the pariksepa.”

226 Nw. “Here, Prince has come through the stage.”

227 Kiha seems to be a postposition.

228 1.e. *sindira lagilo. The scribe spells it ragilo, because of his association of raga “dying red”.
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// raga vibhasa, // ekatali, //

vastra chadilo ani, maliniro (1. 5) ghare, / satvara jayivo ahme vidyaro antaspure, // <Song 95>

ahe malini, ame vi(l. 6)dyara thava javo, // he kumara vijay1 ho, //

// thana kumara davarana vana, //2%°

// ahe bhayi (1. 7) mindi ame vidyara thava javo, // ame sighre javo, //

// thana malinina hi jya vira va(Fol. 47rec, 1. 1)na, davarana, />

// thana dhovi pravesa, //

// raga korava, ekatali //
ayilo dhoviya, nama (l. 2) manohare, / rajaro agya, vastra dhoyite, //

ayilo dhoviya, dhavara?®* nam-, / vastra pakhalaya, (1. 3) ati sujan-?%? // <Song 96>

// he dhovini®*3, hama saman-?** dhovi, vastra pakharaye janaye, kono nahi (1 .4) ache, //
he manohala, satya kahile, //

he manohara, hama samana dhovini, kono nahi a(l. 5)che, //

he dhovini, etha khaneka visrama, karivo, //

manohara sarvvatha, //

// thana ko(l. 6)tara suviya vava davarana, //?%
kona bhasa, //
he suciya, dhovira thava, satvala javo, //

ma(l. 7)ma sarvvatha, //

// he mama dhovi kiha, sighre javo, //

suciya calo //

229 Nw. “Here, Prince has gone through the stage.”

230 Nw. It seems to mean: “Here, the flower woman has gone to give (bira) [the washerman)] the task
(jya) of cleaning (4i), [moving] through the stage.” Hi seems to be of hiye “to wash” [Manandhar
1986: 280].

231 Tn MS song 99, his name is dhovara.

232 The virama and u-kara resemble each other very much, but the virama is written slightly apart
from the letter. Therefore, I do not read namu or sujanu, but nam- and sujan-.

233 In MS song 96, they are washermen. But in the dialogue, they are changed into husband and
wife.

234 Peculiarly, na is accompanied by the virama.

235 “Here, the guard and spy have come, through the stage.”
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// he, dhovira ghara (Fol. 47ver, 1. 1) madhye ke ache, //
ke dakile, //

he dhovini dhovi kaha ache, //

he kotara thakura, ghara madhye (1. 2) ache, //

he dhovini, dhovi-ke volava, //

bhare kotara, //

// he dhovi, rajara kotara suciya, (1. 3) asile, tume dekhite java, //

// he kotara amara seva, ki nimite asile, // (1. 4)
ahe manohara suno, //

kotara kaho, //

// raga dhanaéri, padiramana //

samgope pu(l. 5)chiro, giya dhovi manohare, / jahara kapada pao, bhusito simdure / <Song 97a>

// he dho(l. 6)vi, simdura ragala, vastra, kono tumake dhoyite, dite asive, amake janava, //
he dhovi, (1. 7) ara eka vacana suno, //

kotara kaho, //

// sa-parivara jadi, cahasi jivane, / satvara ja(Fol. 48rec, 1. 1)nayiha, asiya amake, / <Song 97b>2%

he manohara, tumara dhiya puta, rakhaye cahe, amake, satvala (1. 2) ja®*"nava, /
he kotara, sarvvatha, tumake, janayivo, //

// thana kotara davarana vana, //2%8

// kona (1. 3) bhasa, //
he suciya, nagara madhye vicara karite javo, //

mama sarvvatha, //

//he mama sa(l. 4)tvara javo, //

suciya sarvvatha, //

23 The first verse-half is the repetition of the first verse-half of the second verse of MS song 87a.
237 This letter looks like jja or jra. But I presume, it is simply stained.
238 Nw. “Here, the guard has gone, through the stage.”
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// he dhovini, maha nadi tira madhye, ruiga dhoyite (1. 5) javo, //
he dhovi calo, //

/! dhovi davarana vana. // //

// thana dhovi mena®*® vava // (1. 6) //

// raga pamcama, palatali //
riiga dhoyite jaya, maha nadi tire, / dhiya puta ache mora, (1. 7) vasi nahi rahe, // dhru // <Song 98>240

ayelo he dhovi, /24

<Remarks>

MS song-verses 95-98 do not have their equivalents in B 276/16. However, the second and third verses
of B 276/16 song 67 [Kitada 2019a: 39] deal with the same scene, containing similar expressions:
prabhata kale geld maliniro ghare, tyajire vasana sava simdiira ragare®* /
kapata®®® tave gera maha-nadi tire, malini-ke vole vasana dhovi-ke je dire //

<End of remarks>

// kona bhasa, //
he dhovini satvara javo calo, // (Fol. 48ver, L. 1)

dhovi sarvvatha calo, //

// he dhovi kateka dura, maha nadi //

he dhovini, nikata hailo, calo, //

// (1. 2) he dhovini, e maha nadi mahe, riigd dhoyivo, //
he dhovi hame, dhoyivo, //

// raga (1.3) /1244

239 Nw. me-na “in accompaniment of the song.”

240 The first verse-half riiga dhoyite jaya maha nadi tire has been anticipated in the foregoing
dialogue. Besides, dhiya puta ache mora “I have daughter(s) and son(s)” is an echo of the dialogue
in Fol. 43rec, 1. 7 (immediately after MS song 87b).

241 This is probably an abbreviation of the following verse.

242 1e. *lagale

243 Presumably, corruption of Beng. kapara “clothes”, for Bengali ta and Newari da look alike.

244 The space for the raga and tala is left empty.

p. 38



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part II.
Makoto Kitada

dhovara dhovi dhovara nama?¥, / vastra pakharaye ati sujan- / <Song 99>

// he dhovini, etha (1. 4) khane, vis§rama karivo, //

dhovi sarvvatha //

// thana malinina hijya hiye vira vana, /2% // (1. 5) davalana, //
// kona bhasa //
he vndai ame®’ dhovi kiha, vastra dhoyite, dite javo, // (1. 6)

he vrndai ame satvala javo, //

// ahe manohara dhovi2 //

ke dakile, //

he dhomini®®, dhovi (1. 7) ghare ache, //
he malini ache //

he dhovini, dhovi-ke volava, //

// he dhovi malini asi(Fol. 49rec, 1. 1)le, //

he malini, ki nimitye asile, ayeso2 //

ahe manohara, yi hamara vastra, dhoyite deho, // (1. 2)
he malini ano, // he malini, vani deho, //

he dhovi, vani kateka, //

// dhovi khyala thana, //24°
// (1. 3) he malini, amake surati simgara deho, //
he papirsta dhovi ghuca, //

// thana malini da(l. 4)valana vane, //2%0

// he dhovini siddhi hailo2 //

285 Te. *dhovala dhobi dhovara nama “The washerman whose name is dhovara washed.” His name
is dhavara (*dhavala) in MS song 96.

246 Nw. “Here, the flower woman has come to give the wash/laundry (hi-jya) for washing/cleaning
(hiye).” Nw. malini-na is ergative.

247 He vyndai ame is stained. This seems not to be a mark of cancellation. Similar stains are seen in
the same page, and also in other pages, although I have not paid attention to them. Perhaps, these
stains are made in a color (red?) by the user of this manuscript (i.e. the director, actors etc.) to mark
something, although the color is not recognizable in the black-and-white microfilm.

248 Maybe influenced by domini?

249 Nw. “The washerman, making (thana lit. “to fill in”) a joke”.

250 “Here, the flower woman goes through the stage.”
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he dhovi ki siddhi hailo, //
he dhovini suno (1. 5) //

// raga dhanasr, ekatali //

raja-joge vasana, bhusito simdure, / dekhi dhovin?®! tume, (1. 6) ramge ulhasito, // <Song 100>

<Remarks>

Again this song-verse corresponds to B 276/16 song 67 (verse 4). As I have noted above in my remarks
on MS song 98, the content of MS song-verse 98 is comparable to B 276/16 song 67, verse 2—3. Now,
MS song 100 corresponds to the next verse 4 of the same song [Kitada 2019a: 39]. <End of remarks>

he dhovini, yi vastra, kotara ragi, dekhayete javo, //
dhovi sarvvatha java, // (1. 7) //

// thana dhovi davarana vana, //

kona bhasa, //
he vrndai, kotara kiha, satvala javo, //

hame si(Fol. 49ver, 1. 1)ghre javo, //

// thana dhovini pariksapana dumkaya, /22
// thana kotara suciya pariksapana pim(l. 2)kaya, /2
// he suciya dhovi kehne na ayesile, //

mama sarvvatha asive, //

// thana dhovi davara(l. 3)na vava®>, //
// kona bhasa hlayava, /2%

// he vyndai, yi vastra kotara ragi dekhayete javo, // hame (1. 4) satvara javo, //

// ahe kotara thakura, //
he dhovi, je kahi se payelo //

251 Dhovind is not contained in the verse equivalent in B 276/16. Probably, this is an invention by the
redactor.

252 “Here, [they] take the washerwoman into the pariksepa.”

253 “Here, [they] take/bring the guard and spy out of the pariksepa.”

254 “has come”

2% “Speech in the corner, speaking/saying (hlayava).” Hlayava occurs here for the first time in the
stage instruction. Does it mean that this speech is not sung (i.e. me-na “by song”), but is made as a
normal utterance?
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he he kotara, tume je (1. 5) kahi, se vastra, amake payelo, yi leho, //
he manohara ano, //

are suciya, karja si(l. 6)ddhi hailo, //

mama ki siddhi hailo, //

he sucya, yi dekho, rajya-joge vastra payile, //

mama bhala hai(l. 7)le, //

he dhovi, yi vastra, kahara thava payile, amake kaho, //

he kotara malini, amake dile, // (Fol. 49ver, 1. 1)

<Continued to Part 3>
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