Osaka University Knowledg

NGMPP No. G 129/4. Another version of
Title Sridhara’ s Vidyasundara play from Nepal. Part
I, II, III

Author(s) |Kitada, Makoto

Citation

Version Type| VoR

URL https://hdl. handle. net/11094/79019

rights

Note

Osaka University Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

Osaka University




NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part III.
Makoto Kitada

NGMPP No. G 129/4.
Another version of Sridhara’s Vidyasundara play from Nepal.
Part III.

Makoto Kitada (Osaka University)

Remarks

This is the continuation from Part II. With this Part I1I, the play is completed.

Besides, this article contains appendixes at the end of this article: Appendix 1 contains my analyses
on the Bengali and Prakrit verses contained in the marginal blank of B 276/16. Appendix 2 contains

my founding of a comparable story in Amir Khusrau’s Persian work.

k * * k * * * k *

Romanized text

(Fol. 50rec, 1. 1)

he manohala, yi prasada leho, tume java, //
he thakula amara seva, ahme ghara javo, //
he dhovi (l. 2) sarvvatha java, //

// thana dhovi davalana vana //

// he suciya, ahme nahi kahile, malini ghala (1. 3) madhye ache, tapasiya?, ohi cola, //
he suciya, maliniya® ghara madhye, vicala kari(l. 4)te javo calo, /

he mama sarvvatha calo, //

// raga I3

malini-ke ghara a(l. 5)che, tapasiya cola, / satvala jayivo calo, ekhane dharivo, // <Song 101>

<Remarks>

I have the impression that this song-verse is perhaps an invention by the redactor. Indeed, satvala
Jjayivo is a frequently used phrase in the dialogues. For the first verse-half, the redactor might have
taken the following verse as his model:

kotavara-kero mana padiro je tave, malinilo ghare tapavusa kathd ache // (B 276/16 song 67, verse

L Cf. tapasa, tapavasa “a search, enquiry”
2 Diminutive of malini.
3 The space for the raga and tala is left empty.
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6)

<End of remarks>

kona bhasa, //

he suciya (1. 6) satvala calo, //
mama sarvvatha, //

he mama sighre calo, //

suciya sarvvatha, //

// thana malini pari(l. 7)ksapana pimkaya //*
// he vyndai etha puspa dukan- dite thakivo, //

// thana, kotara suciya da(Fol. 50ver, 1. 1)valana vava®, //
he maliniya, tume vahara ayeso, //

kehne kotala //

he malini, vacana eka su(l. 2)no, //

he kotala kaho, //

// raga

<Here is a long blank from 1. 2 to 1. 3> <Song *101>

<Remarks>

The scribe left the whole space for the raga and tala, as well as for the whole verse completely empty.
It seems that the scribe intended to fill the blank afterwards. Does it mean that the scribe and the
redactor were the same person? Namely, was the scribe the composer of the dialogues? I gave it the
number *101 (with asterisk) according to my principle of numbering, although this verse is lacking.

<End of remarks>

// he malini, tvara ghara madhye ache tapasiya, aji kaha ge(l. 4)lo, //
// he kotara suno, //

maliniya kaho, //

// raga /

malini vole dpane yichaya, / kona dina ayese, kona dina na ayese, / <Song 102a>%

4 “Here, having taken the flower woman out of the pariksepa.”
5 Nw. “have come”
6 This corresponds to B 276/16 song 67, verse 7 [Kitada 2019a: 39].
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he kotala, kona dina a(l. 6)yese, kona dina na ayese, //

he kotala, ahme na janilo, //

// he maliniya suno //
kotala ka(l. 7)ho, //

// ukatite” kotala, malinilo ghare, / sulumga phutiya gelo kotharo bhitare, /¢ <Song 102b> //

(Fol. S1rec, 1. 1)

// thana sulumga luyava, kotala, suciya khyala, //°

// raga /
eka sata payika, ta(l. 2)ha to dhalilo,'® /kotara satvara vedhiya'! giya, vidyalo sadane, // <Song 102¢>

<Remarks>
MS song-verses 102abc correspond to the last three verses of B 276/16 song 67 [Kitada 2019a: 39].
The scribe, who seems to be the redactor at the same time, split the song of the source text verse by

verse, in that he separated one verse from another, inserting dialogues in between. <End of remarks>

kona bhasa, //
he suciya, maliniya (l. 3) ghara madhye, eka sata, payika lakhilo, ha[ma]*? loka, vidyara antaspuri
madhye, calo, //

mama (l. 4) sarvvatha, //
// he suciya, sighre calo, //
mama 3ji, corera, munda malivo, //

Ios B (LS)

thana malini, pariksapana dumkaya, //*4

" Beng. ukata- “to search thoroughly”

8 An underground path was bored inside the house.

% Nw. “Here, finding the tunnel, the guard and spy [make] raillery.”

10 [The guard] put one hundred foot-soldiers in that place.

! Beng. bedh- “to pierce”, here in the meaning of “to trespass, to raid”.
12 T added ma.

13" A sign whose function is unknown.

4 “Here, [they] take the flower woman into the pariksepa.”

Juy

=
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// thana vidya kumala pariksapana pimkaya®®, //
// (1. 6) he pranesvari, amake, vicitra prakare, surati srimgara deho, //

he pranesvara je agya, //

// raga mallala, rupaka //
mukha kalanidhi tola lo vidya, sampiirona piytisa, dhara ro vidya, //
hrdaya (Fol. 51ver, 1. 1) kayiro sare / uthi'®maha cal’kore //

// srimgara sagare, jarero vidya, / varaha madana toke ro vidya / <Song 103>

// raga (1. 2) kedala, kharajati //*®

trailokya-mohani vidya, kamara vadani, / madhu-pana alimgana, deho sulocani, / <Song 104>

<Addition indicated in the upper margin>

[pranero sundari vidya dekho na //] <End of addition>

11 (.3) 7/
// he priye, etha khaneka, visrama karivo, //
he pranesvara je ajia, //

// thana visrama, //

// (1. 4) thana kotalana, haka viye, //*°
ahe pranesvari, ki nimitya kotala dakile, he pri(l. 5)ye suno, //

pranesvara kaho, //

// raga vibhasa, ekatali, //
sulumga vahiya gelo, ma(l. 6)linilo ghare, / dekho to upara ache payika pahari, //
vahu diya puruse vidyaro kola gero?, / (1. 7) maha bhaya santapa, bhavite lagilo, / <Song 105>

15 “[They] take out”.

16 Or, rthi?

7 Or, va?

18 Here, the raga and tala are written in a smaller size. This perhaps indicates that the scribe filled
them afterwards in the space which he had beforehand left empty.

19 Nw. “Here, the guard gives (biye) the yell.”

20 “The man (i.e. Prince) went (i.e. took resort) to the laps of Vidya by his arms (i.e. by embracing).”
In contrast, B 276/16 has vahu diyd puna se vidyaro thayi ayilo “He (= The guard) came to the place
(i.e. room) of Vidya by arms (i.e. scrambling up the shaft by his arms).” I wonder if the redactor of
MS altered the subject of the sentence to adjust the verse to the scene on the stage: In this scene, the
guard has not yet reached into their room.

2L This corresponds to B 276/16 song 69 (vibhasa, jati) [Kitada 2019a: 40]. The raga is the same,

p. 4
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// thana haka viye //?
// hari2 he pranesvari ki hailo, he (Fol. 52rec, 1. 1) pranes$vari suno, //

he pranesvara kaho, //

// raga madhati, jati, //

chiya2 vidya raja-nandani, nidra (1. 2) kalaha cetane, /

rajaro kotavara, ghare-to vedhiya,, sundara jive kemane, //
tumara maya-te, ama(l. 3)ke vandhilo, maya-jala ache, /

tumake edivo, jhiye voliya,, sundara madhu-kero machi®® // (1. 4)
tume se vidya raja-nandani, ame se rajaro pu, /

tume se ahme mili, rajake gocala,, dekhiya (1. 5) lage maya-mohe, / <Song 106>%*

// ' he vidya, ki vuddhi ki patikara karivo,, hari2 he priye suno, //
// (1. 6) he pranesvara kaho, //

// raga madhati, tala jati, //
narapati gunasara taha kumara hame, ye ki pra(l. 7)nero vidya, / sarasvati kamthe mora nile, /
padhiya sastra sakala, jiniro pandita-vara, / vudhi (Fol. 52ver, 1. 1) ghantha dvare mora parane, //

<Song 107a>

// ahe pranesvari, kotara vedhilo, ekhane ki upaya kalivo?,, hari2 (1. 2) he prane$vari suno, //

he pranesvara kaho, //

// saya sthita keilo cora, kotara vedhiya pure, / hama laiyo®® (1. 3) vada adhantare, / <Song 107b>

// ahe pranesvari, kotala vedhilo, hamara, avasya, avastha haye, he (1. 4) prane$vari suno, //

pranesvara dhirja karo, //

but the tala is changed.

22 “Here, [the guard] gives (biye) a yell.”

2 1.e. Beng. madhu-machi, maumachi < Skt. madhu-maksa “a bee”. “Prince [who is] the bee,

24 This corresponds to B 276/16 song 70 (raga ?, cosa jati) [Kitada 2019a: 40]. The space for raga is
left empty in B 276/16. The tala is the same. MS raga madhati is obscure; perhaps a spelling variant
of *malati?

25 This speech by Prince seems to presuppose a verse like B 276/16 song 71, verse 3: hari2 kotala
vedhiya ghara, parane samayalo dara, alo prana vidya lo aji vidya kavana parakare naye // [Kitada
2019a: 40].

%6 Perhaps mistake for laiya?
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sampurnna hoyilo kala, vahire dake kotava(l. 5)la, / janma moke deho alimgane, //
cha-masero pamtha hailo, asiya mililo tote, / (1. 6) yethi vidhi hoyilo mora vame, //

bhujiro samsara sukha, eka mana lage duhkha / tuhme mane nahi da(l. 7)rasane, / <Song 107¢>%"

<Remark>

MS songs 107abc correspond to B 276/16 song 71 [Kitada 2019a: 40-41]. <End of remark>

amala, ekhane kala sampurnna hailo, tave tumara sane, darasana nahi hoye, eka vara amake, alim(l.
2)gana, madhu pana deho, // 9% //

he pranesvara suno, //

// raga madhati, matha jati, //

takhane janilo, padiya (1. 3) athantare, dahine caksu mora phade, /
matha-te hatha diya, bhumi-to lotaya®, sundari vidya (1. 4) ro kade®, /
akase candra siirya, hautye® astajape, se kehne haulo® aro var-, /

narilo jauva(l. 5)na, dipero anara,, nivarite na vahure aro, / <Song 108a>

// ahe prane$vara, tumala dalasana, vi(l. 6)nu, amala jauvana, samasta vyrtha hailo, pranesvara suno, //

// rajaro kumara, sarvvajfie sundara,, ku(l. 7)mala nama mora se, /

vare to vahu diya, se rajanandani, hasiya dalasana de, / <Song 108b>

// ahe pranesva(Fol. 53ver, 1. 1)ra, tumala nimitye, avasya prana tyaga karivo, amake, hasiya, darasana
deho, //

// ahe pranes$va(l. 2)ra, suno, //

2" The first verse of MS song 107¢ corresponds to the last verse 7 of B 276/16 song 71. The second
and third verses of MS song 107¢c correspond to B 276/16 song 71, verse 5-6. [Kitada 2019a: 40-41]
28 This sign is usually used to mark the beginning of a song. But here, it sees not to be the case.

2 1.e. *bhiimi-to lotaiya “rolling/thrashing around on the earth/floor”. In B 276/16, 1 read bhumiro
taya, / , but it is bhumi rotaya correctly: The vertical line next to ya is not a danda, but the a-kara.

%0 In my footnote on its equivalent in B 276/16 kade, 1 wrote as follows: “The letter ka resembles
Bengali phd; but Beng. kade ‘[she] weeps’ fits better in the context.” [Kitada 2019a: p. 41, fn. 538]
Intriguingly, the MS redactor has phdade in the first verse.

81 Obviously, mistake for Aaitye.

32 Obviously, mistake for hailo, although the scribe makes the same mistake twice here.
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// raga $r1, padiraman-3 //

rajakumarero, dekhi vilape, / vidyaro hrdaye daruna tape, // (1. 3)

kole saputiya® nrpati-nandane, / kade vidya vali ajhala nayane, /

raja kotarero vahi(l. 4)ra dake, / vicara karivo, vidyaro ghare, / <Song 109a>

<From here, the scribe effaced passages and rewrote new passages over it. Therefore, it is extremely
difficult to decipher what he actually wrote. Specially, the dialogue 11. 4-5 is almost illegible.>

e vola suniya, nypati, [nanda], [nanandaka]dhi(l. 5)[da]*®tha, lapi[lo] purusa abhalane, /3¢ <Song
109b>

// me //
ahe prane$vara , dusta® [........... 1(1L6)[........... 1%

[he pranesvari] sarvvatha,

e-vela nari abharana (I. 7) pahiriya age [...]hni[....a]rilo <End of the scribe’s rewriting>

nariro samge, /> <Song 109c>

<Remarks>

MS songs 109abc correspond to the first seven verses of B 276/16 song 73 (pahadiya, padimana)
[Kitada 2019a: 42]. The correspondence will be resumed with MS song-verse 109g (see below).
Here is the motif of the hero’s transvesting himself and stealing into the princess’ private room. |
wonder if this work served as a source of idea for the play Laksmipriya staged on the Kartik Nac
festival 2016, in which the hero disguised as a flower woman and stole into the princess’ room, and in
which the scene of execution of the hero is the highlight of the tragedy, cf. Kitada [2020a: 218].

<End of remarks>

33 Peculiarly, it has the virama.

3 < Beng. sapata-/saputa- “to hold tightly together” “to grip” [Sen 1971: 875].

3 Or, is it better to read kadhiya, according to B 276/16 kadhiya (Beng. karhiya)?

3 This verse corresponds to B 276/16 song 75, verse 6 [Kitada 2019a: 42]. In reconstruction, I
relied on that version.

37 1t seems that the scribe here falsely wrote the dialogue beginning with dusta (cf. now situated at
the end of 1. 7), then effaced it. In fact, the vague traces of cinhite na palive are still recognizable (cf.
this phrase now situated in 1. 1 of the next folio).

38 Although extremely unclear, I can slightly see some words like purukha abharana chadi(l. 6)ya,
nali abharana pahirava. That means, Vidya tells Prince to take off his male clothes, and put on
female clothes. This suits well to the contents of the verses, too.

39 For this line, it seems that the scribe first wrote the verse e vola suniya ... , then he effaced it, and
rewrote the verse nari abharana ... over. For comparison, I quote its equivalent in B 276/16 song 75,
verse 7: tiri abharana pahiriya age lakhite na pare narira samge //“Wearing ladies’ ornaments,
[Prince] cannot be distinguished (Beng. laksa-) from women.”

p. 7
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ahe pranesvara, dusta ko(Fol. 54rec, 1. 1)tala ayesile, tume nari samge vaiso, tave cihnite na palive, //

pranesvari sarvvatha, //  // (1. 2)

// ahe vidya, tume sakhi samasta niya, ana ghara java, //

kotala sarvvatha, //

// raja kumari (1. 3) vidyaya sundari, / sava sakhi laiya, ana ghara geli, / <Song 109d>

// ahe suciya, etha hama lo(l. 4)ka, khavi*® khanive, /
he mama bhala kahile, //

pata aginate, khanilo khadi, / drghada(l. 5)sa hatha pasala duyi, / <Song 109f>

// he vidyara sakhi, tumi, eka2 khandaka lamghiya java, //

// (1. 6) ahe haravati, tumi ayeso, //

kotara sarvvatha, //

// samaya age haravati ayese, / khanda(l. 7)ka lamghite, ayilo lamge, / <Song 109g>*
// he suciya, dekho?2 //

// he malavati, tumi ayeso, //

// (Fol. 54ver, 1. 1)*

// kotara sarvvatha //

// taro pache malavati jaye, / khandaka lamghilo padilo majhe / <Song 109h>*3

// he su(l. 2)ciya, dekho2 //

he malavati tume java, //

40 T.e. Beng. khai “a pit, hole”. The vowel sign also looks like the a-kara. In that case, it would be
khava.

41 Corresponding to B 276/16 song 73, verse 16.

42 Exceptionally, Fol. 54ver and Fol. 55rec have a flower-formed decoration around the hole for the
string of binding folios, situated in the middle of the folio. In other pages, the square space around
the hole is usually left empty.

43 Corresponding to B 276/16 song 73, verse 17 [Kitada 2019a: 43]
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// he candrakala tumi ayeso, //

kotara sarvvatha // (1. 3)

taro pache candrakala**, sakhi jaye, / khamdaka lamghite vama pava jaye / <Song 109i>%°
// he suci(l. 4)ya, dekho?2 //

// he vidya kumari bhumi vicala deho tumi ayeso, //

// kotara sarvvatha (1. 5) //

// age pache taro, pamcasa sakhi, / rajaro jhi, ayelo sasi-mukhi, / <Song 109j>%

eke2 (I. 6) sava, haiya gero pare, / taro pache jaye raja kumare, / <Song 109k>

// he vidya tume java //

// ahe la(l. 7)rjyavati*’, purusa haiya, vama pava lamghile, tumara, pitara pita, narkka java, //
he lajyavati (Fol. 55rec, I. 1) tumi ayeso, //

// ahe dharmma, ame asatye ki nimitye karivo, ame satye rakhivo //

// dakhine (1. 2) pava kumara, rakse2 tore, / dusta kotara, ada haiya cahe, / <Song 1091>%3

i kula vidya, cahiro vate, / u kula (. 3) kumara padira mohe®, / <Song 109m>%!

// are2 rajyavati ayeso, //

// nali-bhesa dhari ramge vulasi, / a(l. 4)ji mora hathe, katha palasi/ <Song 109n>
// nirapa kumara-kai® gero para, / dhara2 voli, kotara dha(l. 5)ye, / <Song 1090>%3

4 The character named Candrakala is here mentioned for the first time. B 276/16 has taravati
instead.

4 Corresponding to B 276/16, verse 18 [Kitada 2019a: 43]

4 Corresponding to B 276/16 song 73, verse 20

47 < lajjavatt “shameful”. The guard speaks to Prince disguised as a woman who pretends to be too
bashful to offer herself willingly to be body-checked by him.

4 Corresponding to B 276/16 song 73, verse 22

4 In my footnote on its equivalent in B 276/16 song 73, verse 21, I have argued that o kule, instead
of reading akule, might be the proper reading [Kitada 2019a: p. 43, fn. 569]. My presumption is now
confirmed by MS.

0 T.e. *padila mohe “[Prince] fell in dismay.”

51 Corresponding to B 276/16 song 73, verse 21.

52 Obviously, mistake for ke.

53 This seems to correspond to B 276/16 song 73, verse 23: lilaya kumara dhayira pave dhara2

p. 9
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<Remark>

As remarked in the respective footnotes, MS song-verses 109g—1090 correspond to the sequence of B

276/16 song 73, verses 16-23 [Kitada 2019a: 43]. <End of remark>

// he suciya, dhara3 cola payelo3 mara3 //

thana ceye®, //

// raga 17, jati, / (1. 6)
X5 nisito dekhilo kotara, caiithiro cada®, / gareto vadhana kotara, dhire kari vadh-%" //
kile na ma(l. 7)rom kotara duhkha sava gaye®, / ehi to nagala kotara, nahi vapa maye, //

<Song 110a>

// ahe kotara, ama(Fol. 55ver, 1. 1)ke na maro, yi nagara madhye, ista mitra kono nahi ache, amake

daya karo, //

// vara eka prana da(l. 2)na de, / pamca manika dhana re®, /  <Song 110b>

<Remarks>
MS song 110ab corresponds to B 276/16 song 74 (Sr1 raga, jati mana) [Kitada 2019a: 74]. The raga

and tala are the same. <End of remarks>

// ahe kotara, yi pamca manika leho, amara prana dana deho, //

// (1. 3) ahe kotara suno, //

// raga varari, // jati, //
jata vada kailo kaja, vapa ma-ke kailo (l. 4) raja,, gupata rakhiya paricare, /

he kotara bhayi, tumake rakhiya prananatha payi, // (1. 5)

coliya kotara dhaye //. Reading *voliya instead of coliya, proposed in my footnote [Kitada 2019a: p.
43, fn. 574], is now supported by the MS equivalent voli.

% Nw. “Here, [he] ties [up Prince].”

55 A cross sign is written i.e. to the left of line 7 (nisito...), in the left margin. The cross usually
serves to mark the place in which an addition is inserted. However, nothing is found as addition in
this page.

% 1.e. Beng. carhe?

57 Peculiarly, here is the virama.

%8 Tt aches in the whole body. Beng. ga < Skt. gatra.

%9 Te. *le, cf. B 276/16 leva.



NGMPP No. G 129/4. Another version of Sridhara’s Vidyasundara play from Nepal. Part III.
Makoto Kitada

kade vidya vali, kotarero paye dhari,, bhuya riite®® kutilo kavali, /
he kotara bhayi, tu(l. 6)make rakhiya prananatha payi, //

vara eka svami natha de, jata dhana caho tumake le, /*  <Song 111>

// a(l. T)he kotara, jata dhana, caho, tumake leho, amara prananatha, chadiya, amake deho //
// (Fol. S6rec, 1. 1)

// raga §r1, padilaman-%2 //

madhava bhatera mukha suniya, akula bhelo sarire, /

cinta hi mana mora, a(l. 2)ntara dahe, daruna kusuma-sare //

nagala vikasita, malini ache,, katha kahilo amare, /

suni(l. 3)ya moho na cita, $anda bhelo,, vasa lailo talo ghare, //

// ahe vidya, amara rupa gu(l. 4)na suniya, ayelo, vidhatra, milana, na dile, / // dhru //
tuhe lagi mati je lo cite, tu(l. 5)he moru samge, melana haulo®?, /
vidhi na dilo bhufyjite vidya ro, //

vicitra nirmmalelo ha(l. 6)ra gamthiya, eka manika tatha dilo, /

maliniro hathe pari vandha kailo, dilo tumake patha(l. 7)ya// <Song 112>

// he pranesvari, tumake, vicitra prakare, vinu sute, puspa gathiya, tatha manikya diya
(Fol. 56ver, 1. 1) malinira hathe tumake pathayilo, //

// he kotara suno //

// raga pathamafijari // ekatali, // (1. 2)
calana dhaliya vole tore nagara kotavara he, / cora nahi mora  rajaro kumare, hari2 //
jako pra(l. 3)bhu reho, dhire2 nagra kotavara he, /

carite na paro prabhu, jauvanero bhare, hari2, / <Song 113a>

<Remarks>
MS song 113a, verse 1, shows some resemblance to B 276/16 song 75, verses 1 and 2 (i.e. dhruvapada)
[Kitada 2019a: 44]:

hari2 carana-te pade® tuhmare, nagara kvatavare, are mukha turiraho ahmare, hari2 //

gupata kailo svayamvare, nagara kvatavare, cora nahe rajaro kumare //dhru//

The scribe amended re into te, or conversely.

The first verse-half is a recapture of MS song 110b.
The virama.

Obviously, mistake for Aailo.

Beng. pare
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Besides, this scene seems to approximately correspond to the beginning of folio 27 of the Chittagong
manuscript [Sariph 1957: 132]. In the Chittagong manuscript, the pages between Folio 8 and Folio 27
are missing. [Kitada 2021a: 4f.] Using the two Nepalese versions (MS and B 276/16), this blank in the

Chittagong manuscript could be made up. <End of remarks>
/I (1. 4) ahe pranes$vara, tumara nimitye, avasye prana tyaga karivo, //

// jata dhana divo je (1. 5) tumake, nagala kotavara he, /

purusa satha vaisiya je, khavo je tumake, hari2 / <Song 113b>

1.6)//

// he kotara, yi amara, abharana samasta leho, amara prananatha chadiya deho, // // (1. 7)
// ahe vidya, tumi antagpuri madhye thako, ahme cola niya javo //

// he pranesvari suno, // (Fol. 57rec, L. 1)

// raga $r1, palatali, //
tora guna suni ayelo, ripa dekhivare, / chadilo mau ma vapa lailo (1. 2) desantare, //

gupata kailo kaje, gandharvva vibhaye, / daivo vidhi vidamvide, sahite yuvaye, / <Song 114a>

// (1. 3) he pranesvari, tumala riipa jauvana dekhiya amara mata pita chadile, rarjya chadile (1. 4)

amala yi avastha hailo, hari2 ki karivo, //

// gala-te patero dola, kare satha (1. 5) hate®®, / dhaka mari laiya jaya, jana paca sate®®, / <Song 114b>

<Remarks>

MS songs 114ab correspond to B 276/16 song 76 (s7i raga, chutd) [Kitada 2019a: 44]. On the other
hand, B 276/16 song 76 has, between the equivalent of MS 114a and that of 114b, the insertion of a
dhruvapada: na mara na mara kvatara duhkha sarvva gaya [/] dekhite na payi vyddha vapa maye
//dhru//  <End of remarks>

67

ana deva na cinta mai®’, ana nahi ma(l. 6)ne, / pramada gunilo vidya, cinta sarvva khane, //

vidya gati vidya sthiti, vidya prana dane, / (1. 7) prana vidya chadi moke, ana nahi gati, //

85 B 276/16 chata hathe. Does this perhaps reflect the pronunciation of the cha-letter as [s] in the
Eastern dialect of the Bengali language?

6 It seems, the scribe amended the into te, to make the rhyme agree (i.e. hate — sate). The scribe
obviously understand sate as meaning “seven”. In contrast, B 276/16 has hathe — sathe. There, jana
pamca sathe would mean “five persons together”.

67 Perhaps, a shortened form of mahi “inside”?
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<Song 114c>

<Remarks>
MS 114ab and 114c compose one song. However, MS 114c corresponds to another song, i.e. B 276/16
song 78 ($r7 raga, chutd) [Kitada 2019a: 44]. <End of remarks>

jadi va kotara moke, rayi vi-parane, / ekavara (Fol. 57ver, 1. 1) vidya sane, kara madhu pane, //
<Song 114d>

// ahe vidya, amala prana jauvara ho, amake, eka vara ma(l. 2)dhu pana deho, //

// pranesvari suno, //

pranesvara kaho, //

// raga $17, jati, //
hrta katha sunahu (1. 3) apane, / $r1 rama piya §ita harilo ravane, //

raghava chediya taro®®, dasadire, / (1. 4) $ita kamini lagilo nirbhaye, / <Song 115a>

// ahe pranesvari, amara, ralata likhita, phari(l. 5)re®®, se hailo, he prane$vari suno, /

lalate likhita vidya, phalilo amare, / vahu di(l. 6)ya javo, vasaghare, / <Song 115b>

<Remarks>

MS songs 115ab correspond to B 276/16 song 82 (valali, jati) [Kitada 2019a: 45]. Besides, the verses
of MS song 115a find their equivalents in the Chittagong version (s77 raga) [Sariph 1957: 133, 11. 8ff ],
although with approximate wording:

Sri ramera priya sitda harila rabane // vama bane chedileka dasa kandha sire /

For the phrase lalate likhita vidya phalilo amare in MS song 115b, an equivalent is found in the
Chittagong version: lalate-likhana-duhkha abasya bhugiba [Sariph 1957: 133, 1. 5].

<End of remarks>

// he pranesvari, tume apuna vasa jaho, //

// thana yene’®, //

6 This supports my presumption of reading B 276/16 tara instead of bhara.
8 Te. *phalile
0 Nw. yene = yamiie “to take away”. This verb occurs here for the first time.
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// (1. 7) davalana yene, //

// raga pathamamjali, // paratali, //
na jano mo rati ramga, avalakesari, / (Fol. 58rec, 1. 1) sonalo putali vidya, dhvarayelo dhosari, //
kanaka sadysa kufica manika bhariya, / kata na rakhi(l. 2)vo nita, aculi jhampiya, / dhru //7*

ke mora parana natha, lai gelo dhariya, / kade vidya vali, su(l. 3)ndara sumariya, // <Song 116a>

// hiyaro vedana duhkha sahite na pare, / vapa-kero pithi diya, ma(l. 4)vero carana dhare, //

<Song 116b>

<Remarks>
MS songs 116ab correspond to B 276/16 song 79 (pamcama, tala) [Kitada 2019a: 45]. It is a shortened

form, omitting some verses, of its equivalent. <End of remarks>

// tho mena pimha vana, //7?

// thana raja pariksapana pimkaya, (1. 5) //

// ceyava dumta haya, /"

// raga kahnara, sadajati, //

ke ache loka sava, rakhoha (1. 6) jivane, / sampata vipata, hoyito samsare, / < Song 117>

he kotara bhayi, yi samsara madhye, sampati, vi(l. 7)pati, savahu-ka, ache, amake, daya karo, //

// hari2 he kotara, amake na maro, //

(Fol. 58ver, 1. 1)

// ahe srimgara dvari, raja-ke janava, cola niya, kotara, suciya, dvala madhye thakile, //
he ko(l. 2)tala sarvvatha, //

he maharaja, cola niya, kotala suciya, dvara madhye thakile, //

he dvari, ko(l. 3)tara suyiya’-ke ragi, bhitala vorava, //

he maharaja sarvvatha, //

he kotara, suciya, raja(l. 4)ra agya hailo bhitara ayeso, //

L Corresponding to B 276/16 song 79, verse 5.

2 Nw. “[She] has gone, [accompanied] by this song.”

3 Nw. “Having tied [him] up, [he/they] carries/brings [him] in.” Cf. Nw. dumtam he [Malla &
Tamot 2000: 223].

4 Obviously, mistake for suciya.
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bhale dvari, //
he maharaja seva, //

ahe maharaja, tumara, pratapa-te, cola dhariya anilo, //

// he kotara, ohi co(l. 6)ra, //
ham maharaja ohi, //
ahe kotara, cola niya, dakhina masana madhye, maro, //

bhare maha(l. 7)raja, //

// ahe maharaja, amara vacana, eka avadhana ho, //

/1 $loka, //

adyapi tam (Fol. 59rec, 1. 1) kankana-campaka-dama-gaurT,
phullala-vindu-vadanam tanu-roma-rajim, /
suptohsthita-madana-vihvala(l. 2)lalasamgim,

vidyah pramada-galitam,miva cintayami, /"

// raga Savari, palatali, //
aji(l. 3)-ho kanaka-campa, jene ripavati, / tanu-romaraji-mukhi, kamala-adhipati, //

cintiya (1. 4) achilo suya, madana arase, / pramada guniya vidya, uthilo tarase, / <Song 118>7°

<Remark>

The Sanskrit verse is the first verse of the Caurapaficasika in Tadpatrikar’s edition’’. The verse runs:
adyapi tam kanaka-campaka-dama-gaurim phullaravinda-vadanam tanu-roma-rajim /

suptotthitam madana-vihvala-lalasangim vidyam pramada-gunitam iva cintayami //

MS song 118 is its translation into Bengali. Peculiarly, the Bengali translation contains guniya in place
of galitam in the Sanskrit verse. Guniya is in accordance to the Tadpatrikar’s version. Obviously, the
scribe used another version of Caurapaficasika than the version on which the Bengali translation is
based.

In fact, in Fol. 59ver, the scribe has left a wide blank for filling a Sanskrit verse in it afterwards.

> Caurapancasika

6 Intriguingly, the beginning part of this song is noted in the blank of B 276/16, p. 29. See appendix
of the present article.

" S. N. Tadpatrikar: Cauraparicasika. An Indian Love Lament of Bilhana Kavi. Critically edited
with Introduction, Notes, Translation and Appendices. Poona: Oriental Book Agency, 1966. (Poona
Oriental Series No. 86)

p. 15
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<End of remark>

J/ $loka // (1. 5)
adyah pranamya girijam karinammay1 ‘’8tam, trailokya-§ysti-karanim’®, janani-svariipam, /

pre(l. 6)manuvandhu-guru-duhkha,-vimocanartham, $ankrttayami yuvati, maranamtakesu, //2°

// he kotara su(l. 7)no, //

// raga /78
suniya corelo vola, raja to kopa rage, / dusaha sravana ka(Fol. 59ver, 1. 1)tha, kahe mora age, //

<Song 119a>

// ahe kotara, yi cola niya, dakhina, maana madhye, maro, //

// (1. 2) ahe maharaja, amara vacana, eka avadhana ho, //

// maro niya cora-ke jivana nahi kaje, (1. 3) cora vole vacana eka, sunaha mahaje®?, //

// §loka //
<A very long blank of the second half of line 3, the whole line 4, and the first half of line 5. Here, the

scribe seems to have intended to fill the gap with a verse from the Caurapancasika.>

(1. 5, middle)

aji punarapi vidya, kamala nayani®® / dekho pina®4-payodhara, bhare tanu-khini /

vahu yuga bhiri cumva, deho taro mukhe, / kamala bhamala (1. 7) madhu, piye jehne sukhe, /%
aji harana chade, kalakuta gale, / karmma prsti na chade, dharani (Fol. 60rec, 1. 1) gauru tare, //

vadavava®®gini jane, mahodadhi tire, / utyema janero vakya, kavu nahi lode, // (1. 2) /

The avagraha.

This m looks like the Bengali ni-sign (7).

This also seems to be a Caurapaficasika verse, but is not found in Tadpatrikar’s edition.

The space for the raga and tala is left empty.

Maybe mistake for maharaje?

After ni, there is a strange stroke and the trace of an effaced letter. I take it for the trace of the
scribe’s amendment.

8 l.e. pina

8 The first verse is the Bengali translation of the third verse of the Caurapancasika in Tadpatrikar’s
edition:

adyapi tam yadi punah kamalaksim pasyami pivara-payodhara-bhara-khinnam /

sampidya bahu-yugalena pibami vaktram unmattavan-madhukarah kamalam yathestam //

8 The scribe amended a letter (ga?) into va. It is likely that the scribe falsely wrote the next ga-
letter. Or else, this letter looks like blotted out. Maybe, it is actually vada-vagini.
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<Song 119b>

// thana bhata davalana vava, //

//kevala hlaya, /%

// ahe bhata, tume, cola lagi (1. 3) ki ni[mi]®tya, asirvvada kalile, amake na kahile, //

ahe maharaja, yi cola na(l. 4)hi, suno, //

ahe maharaja, tume, je amake, ghoda, kavaye, kundala, prasada, (1. 5) amake dile, vidyara jyogya-vara,
khojite, tume ano, se amake, tume agya (1. 6) dile, ami khojite gelo, tahi vala, ohi, //

he maharaja, yi vandhana chodava, // (1. 7)

ahe bhata, vidyara joge vara ohi, //

ham maharaja, yi cola nahi, ratnapurira, naga(Fol. 60ver, 1. 1)[re]®r-, gunasarer-, putra, maharaja, /
ahe maharaja, vidya kumari sahite, nana ja(l. 2)jia, kariya, tume vivaha karava, //

// ahe bhata bhala kahile //

// ahe kotala, suci(l. 3)ya, vidya komari-ke, tume, volaya niya ano, //
he maharaja sarvvatha, //

// (1. 4) thana vidya kumari, vonava, davalana vava, //%

// thana vivaha, //

// raga vi(l. 5)bhasa, ekatali, //
ani deho maladana, narayana tere, / caiisathi gharero mo(l. 6)re, sirero upare, //
sundara vare, anandita ujani nagare, ghare2 //

sundara vivaha nahe, // (1. 7) /' <Song 120>

// raga pamcama, jhumali, //

autye ga’lyihe, mamgala vidhane, / aju suphala dina, endra-puri (End of Fol. 60ver)
gautye ga™y g

<On the last page, i.e. the backside of the manuscript, merely the title vidyavirapa is written in small

size.>

87 Kevala seems to be the same as Nw. kevari “song of praise, panegyric.” Cf. thana bhatana kevari
lhaya “Here the panegyrist speaks of praise.” [Malla & Tamot 2000: 58]

8 T added mi.

89 Almost effaced.

% Nw. “Here, [they], having summoned (borava) Princess Vidya, have come through the stage.”

N Or, kha?
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* * * * * * * * *

Appendix 1
On the Bengali and Prakrit verses written in the blank space at the end of the
Vidyavinoda play in B 276/16

§1. Bengali verses
In the blank space of the lower half of B 276/16, page 29, the following passages are written [Kitada
2019a: 47]:

paydla, @na deva na cinti/ro% ana®® na ti 9%
payila, adiha kanaka campa® 10

Sauri, tuhmi kvatavara ahma paradesi 11

In my argument on the passages in question [Kitada 2019a: 47], I have pointed out that the first passage
(@na deva na cintiro ana na ti) shows the parallelism to B 276/16 song 78 [Kitada 2019a: 44]:
// S¥i raga // chutd //

ana deva na radhiro ana nahi mane, pramada padire vidya citte sarvva khane /

vidya gati vidyad mati vidya prana dane  eka vara vidya sane karu madhu pane //78 //

As already noted, MS song 114c (MS Fol. 57rec, 1l. 5-7) is the equivalent of this B 276/16 song 78:

ana deva na cinta mai, ana nahi mane, / pramada gunilo vidya, cinta sarvva khane, //

vidya gati vidya sthiti, vidya prana dane, / prana vidya chadi moke, ana nahi gati, /' <Song 114c>

Intriguingly, this MS equivalent contains cinfa intead of radhiro. It is nearer to the fragmental passage

ana deva na cinti/ro ana na ti

The next passage adiha kanaka campa is not found in other places in B 276/16, but it is the beginning
of MS song 118 (MS Fol. 59rec, 11. 2—4)!

92 Perhaps, it was a halfway reproduction of the original Bengali script *cintiro. The scribe retained
the Bengali e-kara (set to the left of the ra-letter), although he wrote the Newari e-kara (i.e. the
horizontal line in wave).

9 Or, ma. However, I prefer to reading ana (< anya).

% 1t has parallelism to the first verse of B 276/16 song No. 78 (B 276/16, p. 27, 1. 8-9): ana deva
na radhiro ana nahi mane.

% This letter might look like ya or va, but it is obviously Newari pa.
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// raga savari, palatali, //
aji-ho kanaka-campa, jene rapavati, / tanu-romaraji-mukhi, kamala-adhipati, //

cintiya achilo suya, madana ardase, / pramada guniya vidya, uthilo tarase, /  <Song 118>

This is the translation of the Caurapaiicasika-verse quoted just before:

Sloka
adyapi tam kankana-campaka-dama-gaurt, phullala-vindu-vadanam tanu-roma-rajim, /

suptohsthita-madana-vihvala-lalasamgim, vidyah pramada-galitam, miva cintayami, //

This fact indicates that the scribe of B 276/16 knew this song, although he omitted it from his version
of text.%® That means, the scribe of B 276/16 had a source text which contained this song. Thus, his
source text, i.e. an earlier version of Sridhara’s Vidyasundara, must have contained the scene, in which

the Caurapancasika verses were recited.

§2. Betterment of the Prakrit and Sanskrit verses in B 276/16, p. 30
In the following is the ameliorated version of the transliteration of the Prakrit and Sanskrit verses [cf.

Kitada 2019a: 47—48].

(B 276/16, p. 30,1. 1)
1 uttumga-pina-kathina-stana-mandalasmin- pattravalim racaya kumkuma-karddamena /
alimganena jaghanam saphalam kurusva, duhkham (2) vinasaya vibho madano bha®’vam me //

100

puui®nivatta®bhuria dahario'® vinanu vahare'%i piyam /

taha ughuta’®muna(3)101®® ta[0]'%* ditti'® de[o] cakkao //1%

% Supposing that who added the note of this passage is the same person as the scribe. The writing
hand seems to be the same.

9 1 read bha instead of ha.

8 Or, pudui

9 Or, tu, or u?

10 QOr, havio. Pkt. dahaviya- “ag lagvaya hua”? Or, it is maybe better to read vahario.

101 Or: ve? But Pkt. vahar- “to speak, to call”?

102 Pkt. ugghuttha? Or, uvvuta/udduta/upputa?

103 Pkt. munala < Skt. mynala? Or, sunalo?

104 This letter resembles ja without the horizontal line. It has occurred in p. 29, 1. 4 ([?]ndrera). 1
have the feeling that it represents a certain vowel, but I do not have any further idea.

105 Pkt. ditthi < Skt. dysti? Or, diddi?

16 1t seems to mean something like [the beautiful woman] has rubbed a lotus-fibre (udghysta-
mynala), and her sights are cycles (i.e. her eyes are twinkling).
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1 ahinava-ma[h]u-loha'®’-bhaviam, taha paricumvia-cliya-manjarim'%® /
(4) kamala-rasal®-dimettani-chando mahuara''°-visu'**ma-dosinam kahama //

112 cumvia[o]*'® bhamarehi, uaha[su]*** tamaval'®-kesara-siha[o]'!6 /

puna
avaamsaanti!’ sadaam sirisa-kusuma[o] pamadao // (5)

yada snatum vahir yati pranesa saudha-sadmatah / tada me hrdaye ntinam, $atadhaiva vidiryyate //
vills

(6) tavadhara-sudhasvada-madhuramoda-vasya-gah / ksanam yuga-$atam iva, tvam vina prana-
vallabhe // kut!®

(7) so ‘yam abhyudita pasya, priyaya mukha-candrama /

yasya parvvana-candre, tulyate nahi lanchanaih //

vasudha vasumdha loke, vandate manda-jatiyam, //

karabhoru'?® rati preksa, dvitiye pamcamesthaham //
* * * * * * * * *
Appendix 2

A tale in Amir Khusrau’s work, comparable to Vidyasundara

Reference of text of the Hast Bihist:
Hasan dhul-Fiqart & Parvéz Arasti (tashih): Hast Bihist. Amir Xusrau Dihlavi. Tihran: Fird$gah-i-
Nasr Ca$mah, 1391 (Manziimahha-yi-‘asiqanah-yi-adab-i-farsi 8)

The Hast Bihist (“Eight Heavens™) is a collection of tales composed by Amir Khusrau, Indo-Persian

poet of the 13" century. A tale contained in this work has similarity to the Vidyasundara story. The tale

107 < Skt. lobha

198 Having kissed the cluster of blossoms of mango (ciita).

109 1t looks like kamala-vasa, but in this context, kamala-rasa would be more likely.

10 < madhukara

1 Or, mu/mvalsva?

112 1t looks like purna, but purna is impossible in Prakrit.

113 The letter resembling ja/ga without the horizontal line. It might represent o which often occurs at
the word-ending in Prakrit.

14 Pkt. uahasa < Skt. upahasa?

115 Or, tamara, i.e. *tamala? However, in this Prakrit poem, the Newari confusion of 7 and / does
otherwise not occur.

116 Skt. kesara-sikhah? If my reading, Pkt. kesara-sihdo, is correct, the letter resembling ja without
the horizontal line must represent o.

17 Skt. avatamsayanti

118 Abbreviation of vidya

119 Abbreviation of kumara

120 1 e. karabha + iiru
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is narrated in the chapter titled: “The Bud of Spring of the Flower-faced Lady opens due to Tasty Wine
and she, like a Nightingale, tells a Tale of Lovers” (Guncah gusadan-i-bahar-i-gulriiy az badha-yi-xus

u bulbulvar afsanah-yi- ‘asiqgan guftan) [dhul-Figari & Arastii 1391: 223ff. = verses 1637{f.].

The story is as follows:

A group of five young men from Multan [dhul-FiqarT & Arasti 1391: p. 223, verse 1636] travels. On
the way, they see a temple of idols (butxanah) in the desert. This temple contain a masterpiece of stone
statue, named Kamrani [ibid. p. 224, verse 1658], whose beauty takes their breath away. One of them,
the son of an aristocrat, is irresistibly enamored with this idol and does not want anymore to continue
the travel. Being at a loss by his stubbornness not to move, his friends leave him in the temple staring
the idol in stupefaction, and themselves enter the nearby city to seek the solution. During their stay,
the young men happen to know the secret that this stone statue is in fact the portrait of a beautiful lady,
i.e. the beloved of the king of the city, who is confined in a lofty tower enclosed in a garden adjacent
to the royal palace. They get also the information that only an old flower woman is permitted to visit
the lady to provide flowers. They approach the flower woman and win over her by bribery of a deluge
of money and goods. One of the young men is a talented gardener [ibid. p. 238f., verses 1702ff.]. He
makes splendid bouquets and lets the flower woman deliver these to the lady. The lady admires the
wonder of exquisite workmanship, and coaxes the secret out of the flower woman. The old woman,
having no other choice, is compelled to tell her the truth that a foreign gardener lodges at her house
and it is he that made all these bouquets. The next day, the gardener selects all sorts of flowers and
weaves an elaborate tapestry of flower in which a portrait of the lady is presented and also a text of
letter addressed to her is knitted in alphabets of flowers [ibid. p. 230, verses 1754ff.]. Completely
fascinated at the sight of this work of prodigy, and profoundly affected by her own portrait and name
embroidered with flower in the fabric, the lady has an ardent wish to see the man who made the tapestry
and entreats the flower woman to arrange her tryst with him. At the report by the flower woman who
has come back home, the five comrades think out a design: One of them is a son of a wealthy merchant.
He purchases an estate in the city, and gets a mansion built there [ibid. p. 233, 1809]. Another one of
them is a miner. He clandestinely digs a long tunnel leading from their mansion to beneath the lofty

building in which the lady is confined [ibid. p. 232, verse 1798; p. 233, verse 1816].

Noteworthy is the fact that the five young men come from Multan, one of the western centers of
commerce and culture in the subcontinent!?!, and also that Kamrani is mentioned as the name of the

stone statue. The meaning of this name is explained in verse 1658 as follows:

121 Multan is famous for its being the center of Sufism. However, its name seems to come from the
Apabhramsa word miilatthana (< mitla-sthana) and this city seems to have been flourishing since
long time before Islamization.
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“In the languages of Hindus/Indians (zabanha-yi-hindvan), kam means love (isq) and rani, a woman
(zan).”

In fact, kam-rani (< Skt. kama-rajiit) would mean the Queen of the God of Love in New Indo-Aryan
languages. Here, Amir Khusrau makes a pun of words, for, in Persian, kamrani means “fulfillment of
desire” or “success”. It is supposed to be a Hindu goddess who grants wishes.

These features suggest that the source of this story is an Indian folktale of Hindu origin. The
common features between this tale and the Vidyasundara are as follows: (1) A woman is confined (or
confines herself willingly) in her abode, inaccessible to men, or refusing to see men. (2) The flower
woman is an exception who is granted the admission to the place of the lady. (3) The gardener weaves
bouquets, and let the flower woman delivers these to the lady. (4) Finally, an underground path is dug
up to the room of the lady. Only, there is a difference that in Amir Khusrau’s tale are the five comrades
who cooperate to attain their aim, in contrast to Prince Sundara in the Vidyasundara, who makes
everything alone for himself.

Probably, Amir Khusrau composed this tale after the model of a version of Vidyasundara current

in his time.

* * * * * * * * *
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