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Arnold o # & 3

b5 H = By
Arnold’s Love Poems
Oita Saburo
Summary
I Introduction: the writer treats Arnold’s attitude towards love before his

two actual experiences of love, referring to his first volume of poetry, 77e

Strayed Reveller and Other Poemns, 1849.

1I This part on one hand traces the process of the formation of the ‘Switzer-
land’ and ‘Faded Leaves’ groups, and on the other covers scholars’ and critics’
search after the biographical background of these two groups of poems,
giving an outline of the respective contributions thereto by Hugh Kingsmill,

Alan Harris, and H. F. Lowry.

IIT  This part is concerned with the relation between the biographical data
and the criticism or appreciation of a work of art.  After examining several
opinions, especially T. S. Eliot’s, concerning this question, it is wound up by

introducing Arnold’s own view expressed in his Dante and Beatrice.

IV In this section the writer fries to interpret the poems composing the
‘Faded Leaves' group, including Calais Sands, by making the best of the

scanty biographical data.

V  The same method as above is applied to the ‘Switzerland’ group,( which
the writer makes a tentative attempt to arrange in order, according to the
biographical data, referring to, or backed by, some passages supplied by
other poems. Mention is also made of some problematical poems, such as

The Voice, Urania, ox Fupluosyne.

VI From examining the two groups of love poems the writer draws a con-
clusion about the characteristics of Arnold’s mentality, which he thinks to

consist in seeking to meet at once the demands of passion or sensibility and



intelligence, a task the most difficult for a2 young man to accomplish.

VII  From his early youth Ainold has been obsessed by the mental conflict
between passion and intelligence.  This theme was first treated at length
in his poem entitled ANew Sirenzs.  His actual experience of love gave him
opportunities to reflect on this problem. The writer tries to trace this re-

flection in his two poems, Empedocles on Etna and Tyistram and Iseult.

VIII In short Arnold attempted on one hand to keep keen feeling for ‘a
land of dreams, so various, so beautiful, so new’, resisting being riveted by
any single impression, and on the other not to lose sight of a clear con-
ception of the world and man’s destiny there.  This attitude is seen to be
based on his deep-rooted Stoicism, from which is derived also his creed as
poet.  In its ultimate analysis this is the yearning for that non-attachment
which has for the past three thousand years been the goal of all saints and
sages in every part of the world. But Arnold never set himself to go
through, or even seemed to think of, some systematic spiritual exercise
requisite for attaining such a gbal. Almost all his vacillation and restless-
ness can be traced to this cause.  And to this melancholy we owe a large

body of his poems.

Not all of Arnold’s more explicitly philosophical poetry can give us so clear
an insight into his feelings about the cosmos and society as can his poems of

sexual love. (Lionel Trilling: Mattlew Arnold )

L’amour lui est apparu, avant tout, comme un mystére tragique, source de
doutes et de tourments infinis, comme un mystére qui se confond, parce qu’il

refléte, avec celui de vie méme. (Louis Bonnerot: Hastiiew Arnold: Poz’te.)

@
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LT, Oriel %0 fellow, BEEEE Lansdowne $OHRETH ok Metthew
@

Arnold A%, ZOEEFFHED KT BINTICE 2 72184950 ETEIC, FHEFEOFHED S5

FEOFEIVHTRELCWS. EDOHIK

Eugenia

rufusal of limitation by the sentiment of love (3% > —Z2i3g

MTahveEioTds)
EVS —IHERD DT, FILRED TERTCENIn Horation Echo & \» 53 ORBOE
WCHE O LD SR A NS :
The day approaches, when we must
Be crumbling bones and windy dust;
And scorn us as our misiress may,
Her beauty will no better be
Than the poor face she slights in thee,
When dawns that day, that day.

TLTTREED TR L7CBED, HOMBOE D g T, 1348489 A29H K
O, AV AD Leuk HJEAB3FE Clough FEOHIHICHE A S WISREEDFRO P IC R
HaEiLs: '

Say of her:
The day was, thou were not: the day will be,
Thou will be‘most unlovely: shall T chuse
Thy little moment life of loveliness
Bewixt blank nothing and abhorred decay
To glue my fruitless gaze on, and to pine,
Sooner than those twin reaches of great time,
When thou art either nought, and so not loved,

Or somewhat, but that most unloveable,

That preface and post-scribe thee?

D hEoHIEADHL T, LICBIFFEROHER, X0oBIoRMhEI EETsc s DT
HOREN 3 U CHO BB E L X5 2T 3BHOBTH O L, 0T £ 3D Adk—
BRI R REEEND RS ICHB AN S, T Arnold B WD D ResEsE, B S 4R aRs



ROl ICER L oD bl #iC Oxford BT X T UASHiRAMI A —BORPEIC T TREL 2T
ERENLLEVWEETH 5. tiEHEIHO Jane Forster ICE EEDO/FKOP T,
I am by nature so very different from you, the worldy element so much more
largely enters into my composition.
&%EbfjSMMwﬂKR%%%b%ﬁ@ﬁm‘&%ﬁ%%&ﬁ&f@okC&E%mmbf
Who ELTHDIGALE ~HLBELT, COERNBDOELLOREFVWEDLTEL 5. AMSCO
SHRIEE RUTSHC, PRI —EE M2 TWT, PABHE S, BEDE DA, RCHRAS

BRI,
a land of dreams

So various, so beautiful, so new,

(Dover Beach)

EHC, PP 2BLOOBERCERDEELFED A& T 2REFTR QIRE A BREED TWik,

Rugby e rBIRC O IFE B85 Alavic at Rome (134045, 17%) OEALRE D v — ~DIER
# Alaric X, #OBOELICEPILS Empedocles %, Obermann @k 5 Al 4 & Bk
¢ BHOREOEREE R LT W30 KOMEHTH D, Oxford ICRT Newdigate H i & L7z
Crommwell (1843%E) AT, TOHEAKNELED HMEMNEBICHAL BNLEWT, ZTOBEHR
IS 180 ZRTO—EOEB &, ZOMROBEMLDIE LIV T 5, BRITHHERL 218494
DELTHECID BITEIE, B0 > 5 4 0L 5 RECHEINEAENS 15, (TAS —&
VELVWHEERPEATD b——BBLANDOR L 5 AREERARKED—~ELEDDLEZNLTH
Feo NEDIHESLHFENOHICEDEVED . EIRIELFEBCRLF, Kt TELN
FHEOPELIALE-. ERFRCELEFOLLUTURLELER, HHOTEROREME
CHEMNF, HRCHS, LROBHCELN 3 AOWRC, L CERTEOEFNEHRT
5T EEEFRE. TLTERAOWO ACE T 2ETRmT ST 20, BEALEACKE
Dy, BACAAEL, #AREEIN, BANERET 3, N TABREBSECH -, Zificsr
Zy KREYE, CRERTEREWOT—HEEES, Hro TNALOERDS BTHRLHELY
The Forsaken Merusani®, ANEIOZ L EFEBLTTFE TR LI A&, PHTEECRHTL
NT, BREHELTECONESEWOE WS HA L LTWETO B IHH T o 50 27 4
Modern Saplo TE-HALAMOLICHEOLIN T LS. ZAOCE LT LfELNETRED b
by PR T—ROIEEOKD 25, 2REVESOHECEOTHRIOEFTEOE WS F LU WEESR
37 b TV Do TOMEHEE MEEDIH L OAAT, TOFHCHOTAEREDE New



Sirens £\ 5 HROFE, Arnold BEONOLOEREMBECERL TV 2. SFLERTOAL
DIEEHES AE MAEE AL ICRE L TR o TR WE V. {84 Man B® Douglas
WETHHI ST v —OHROFIDFECO OO &L 5 ABSRIC, %O AEPRORBER
HTOTH3:

Is the calm thine of Stoie souls, who weigh

Life well, and find it wanting, nor deplore;

But mute, self-centered, stem,‘ and dream no more?

~ Thou hast foreknown the vanity of hope,

Foreseen thy harvest yet proceed’st to live.
(7o A Gipsy Clild By the Sea-shore)

TOA b THIREEEDS I b HERHC 5 7eb LT\ 2008, TOFEDOREL i 2 O REEO—D
TH 3 Resignation THb. TOBREEHE~2&, AHOER, @ coRRE, AHoO—
BIO% S, B, o, B, BE. #E, BELAx CFLELT, B2z bORFOH
UEBREMx iz 3

the ever full
Eternal mundane spectacle
ThBo SNHZOXSICETUERLIEREINS, HRANDTEHRELOPEES BN EIFED
T, AEOFLUEE (life's uncheer’d way) ¥ £ 8B Lz HPTH 2. HEHR
(chance) HBATED BEz bIFERARL, ERICITHEORATD 2, »h2 AR R
T2PEDEEDL, AMOBIGRICEAD € FE « 25 AFHOE L { ¢ Vg T, ‘gen-
eral life’ OWFFICHEFL TEMNTE 3, general life &3,

A placid and continuous whole
That general life, which does not cease,
The life of plants, and stones, and rain.

HOBMBRCOEE MO —THPEORERGCBATELETH O, TLTTOEGOERY

&,
Whose secret is not joy, but peace.

BIERHOPFRT FCOREGOFBOR Y AR T250E LT, 2 ¢35 LABE{TED
3L (action’s dizzying eddy whirl’d) L #Lr EUER AR, B2 T 5EEORE LR



Twn3:

Yet, Fausta, the mute twfl we tread,

The solemn hills around us spread,

This stream which falls incessantly,

The strange-scrawl’d rocks, the lonely sky,
If T might lend their life a voice

Seem to bear rather than rejoice.

OREZNZ2OREABTREEN:

BELT DX

Beautiful eyes meet his and he

Bears to admire uncravingly;

They pass ———

BRI BARAMTEEER & RERICET 0 B ILRIE @&W%Oféokiéﬁ,ﬁﬁ%%

Resignation ODHRICENETBOTVS,

Blame thou not, therefore, him who dares
Judge vain beforehand human cares;
Whose natural insight can discein

What through experience others leamn;
Who need not love and power, to know
Love transient, power an unreal show

Who treads at ease life’s uncheer’d ways

Him blame not, Fausta, rather praise!

@
FRIKIC T OFECE L Tk Mary % L7z ‘strangely like experience’ &\~ 5/E41%, &L

B vnblEbR. TLTARHET ViDL A James Anthony Froude &3tic, %o

R

1 admire Matt

BERL ELOFELERENWTEDL D

to a very great extent. Only I don’t see what business

" he has to parade his calmness and lecture us on resignation when he has

never known what a storm is, and doesn’t know what he has to resign himself

to

I think he only knows the shady side of nature out of book




%@‘ﬁmm’ﬁ%mmam&bfmkoﬁ@tﬂiﬁ@ﬂioéﬁ%&%mﬁ.ﬁ%@ﬁﬁm
ERLTEDX S E#BEE 5 13 7che MASHHT O ESINARO S I Clough TR DFELROL
AIC L OCTRIEERINZTHD S :

What I must tell you is that I have never yet succeeded in any one great
occasion in coﬁsciously mastering myself: I can go thru: the imaginary process
of mastering myself and see the whole affair as it would then stand, but at‘
the critical point I am too apt to hoist up the main-sail to the wind and let

®

her drive.

i RENC RALE, #0 fER ORESERRIC X OTERD bR b, KOFMOHETHOX
‘ refusal of limitation by the sentiment of love’ M DB X1 OT BFHEANKE Wbl
BT & bE\ne B ENE TICBIFTHBRO TG OBESNIET B0 RICHDID A T
THRYRERE & AT IC R L T Arnold 45, ZOOMBRICRONOTED X 5 KB EEh
EDOHEBRDFHT D B ZHOFFER “Switzerland” & “Faded Leaves” ICXDTHFIT 2T
EHTED, TLTENERS ZONCORBOTETS 5o FFLAND—H ICIE T O FRICE]
¥ BIREIERDHE CHRE LT B BICR T, (RAYSOMED TRV B b, 7e
fb75 e T paradoxical AFTHOT, TNy WD 2HICHIEE G T 2T &WTRAEAT
D LD ICEbNB. TNE b Arnold B € DREZDREORSIHRICELERLATATHDORT
LE—DOOFRY ER2 BT LD BCHIMHD Forster RACHE T (185347 ) ©
i,
Fret not yourself to make my poems square in all their parts, but like what
you can my darling. The true reason why parts suit you while others do not
is that my poems are fragments — 7 e. that I am fragment, while you are

a whole; the whole effect of my poems is quite vague and indetermined

this is their weakness; a person therefore who endeavoured to make them ac-

cord would only lose his labour.

EHBOEFULE, TNBOFRONEMCIEUEFCHLOMBES bbb N,



I
“Switzerland” & “Faded Leaves” 13, #IdMD T OMAICTICE & BNLFHTER

{, “Faded Leaves” O, 13554T:?C‘ T OMRICENID THFEE N Separation O—FE .
I8524EDIYODFHC M2 T, TOWBTFIC#kS v, DESES ANk, —F “Switzerland”
E 3 ARBE, 18S3EDTHETIID THW B, ZREWRLEAOOFHED D b, TOFF
LTI TEEINDRE A Dream O—ER ST, B0 To my Friends, Who ridicul-
ed a tender Leave-taking WISANEOERLTHECH Ot O, TOMBIZ 18524 EDORLET, F
% DEADTICKEFENTIc, £ORIBE4E, 18574, 18694E, 187740 TNZ NOFRELRT,
& O—EOROMIRIC, B, Wbk, EADEE, EFOMERTOIT, JEi b0 25D
FeDEKDOERETH S : -

1. Meeting

2. Parting

3. Farewell

4. TIsolation. To Marguerite

5. To Merguerite Continued
6. Absence

7. The Terrace at Berne

AP s/rv—7CBT 3 00REBED 2, Bib 7o my Friends, who ridiculed
a tender Leave-taking WSROI B D T ORBO % B Thokhs, 1869F 4
Mentory-Picture ESSEI N, BISTIECE, TO—EMBIEMHILT, “Early poems” ©
EHICEAE N ee 3 A Dreame ZI36RECHIEE NL7oss, 1833141 “Earlwaoems” D—HgE
bfﬁi’?ﬁb?z? TD Y5k EEICES Arnold @ “Switzerland” i B+ 288 2 X 28 g4,
INBOFFESC L0 M B EH FrBELEBEONEND 20 TRAEVWHRE VWS ENEZEE LD
7oo FE, 18494E, 18524, 1B53EDFHECIE, T OMICHAE & Bk O felEdids+-H51CER 5 DT
B 5o PrLTND OMHICONWTHERENAC & L\ 5 R EBHBBART TN 2, '
2 T O “Switzerland” @ heroine “T# % Marguerite oW T, 1RO Lady Sandhurst
X iud, Arnold BSWOb B BROMEICHELZWT LEHEL TWeE> TH B, Th
b, BEOEFAND DI LCHENEWT 21X, Saintsbury % Herbert Paul o F IcHesE

LTERTH 5. fFLCOMEETIS CTAKRRIICER 70 d Hugh Kingsmill (M ethero



Arnold, 1928) TH B HIT I H R OBHNE FCE D NNEEICE>T, Arnold &
Marguerite & OFEORAE D (1346EEHEE L, MERBOBH - = v 20 Thun & &
€L, Marguerite IL-OWTE, ROM{AERT S “She was, 1 think, a governess or
a' companion in a family that was living in apartments. In any case, it is clear
that she was not a gentlewoman in strict Victorian sense.” (P.62) o, & L TZI134745ED
T EGOHC T ENRENEIDEADREEZ, TORKELENY 5 OHEBCET 2
Arnold DFRICH (LD ERTWE,, Kingsmill {34 —00H R H L. F4IE “Faded
Leaves” D IC X Marguerite © £ 13—  BiL A a8 “Switzerland” & [@—® beroine ¥
B0/ b D& T E TR N T WD TS 353, Kingsmill (% 1867 e R S e Calads
Sands % Arnold AT 2 LD TH 3T & DOHFEE Arnold »1g Lady Sandhurst 4sd
FLAND & FHiC, ZOFED heroine DEDE, RDEDS “Faded Leaves” @ heroine © %
NbEA—A2CECFHL, TNBHOFEE Marguerite & [ZHIOLiE L RO b O & E
27, s b Maguerite DROE 13 ‘blue’ TH D, ZEOE 1T ‘soft, ash-colour'd’ TH 3
e, Calais Sands & “Faded Leaves” ¢ horoine {& ‘brown hair’ 4%, [RE—D
DOFTE ‘grey’ TH Y, JOWCHE
Too expressive to be blue
Too lovely to be grey.

EHEDTW3, Arnold ¢ % 5 A& physical AHICEMATAD, A—0OXECFET 2Lk
B2 298N EE 2 T, BEEEC Arnold A & kD7 Frances Lucy Wightman
TP % & B Lz, |

GF L ADS BB BSOSO E AN A 0D T, H. W. Garrod OipnZ #/e Ry,
Hugh Kingsmill ©Z OB MR T 200mL s 19318ED Poetry and Criticism of Life
OET, “'lihe volume of 1852 has a somewhat surprising unity, the unity, 1 feel, of
a single and intense experience.” (P.39) &\WwOTHE—D Marguerite £ DA OFFEICHT
8% L, “and it is a real misfortune for criticism that he should be shut altogether
from our observation in the critical years 1847—49.” (P.45) &I 7z, Fids & D32 1932
SEIC, T OMEREOEIMNTC & DTE DN, 72X ) 208K H. F. Lowry#{
BOREE L The Letters of Matthew Arnold to Artlr Clough X -DTHHE 37,
81+, 18484E9 291 Eﬁb Leuk 575 OFHRICIT,

Tomorrow I repass the Gemmi and get to Thun: linger one day at the Hotel



- Bellevue for the sake of the blue eyes of one of its inmates: and then proceed
by slow stages down the Rhine:-....
L5 —Einid B3 D TH L TOFME Arnold DFEFORNLTWS T L ERLTWT, HW»
B 4 FDFES Domo d’ Ossola DRELHEDOFICH T & B2, Epictetus % HiaH
T o fF LEpictetusi3fiiL T\ 2 I3 EL H 72 &£ W\, Horace® cynicism ¥ B \WH L, Baranger
DEHEFCGRBEEF D, ZLTHIMERCHEALET ORI VIR E W, ZCHLTLHA
B & vwoT, BRICHESZZOWNEIH-0O0 L5 &2 BEOFRO—EB5IHEN TV S,
% 7450184948 9 H23 BT, %13 % 7% Thund b Clough KT TENT WS, TORED
PRENRIFICHE I N, FOBRMCH LB 2THNTWS 2 2 B #bILD. REHEOD
Obermann %‘:ﬁﬂ;‘iﬁ" BEO—ER, TAT ADRE 5 Ieole—BnsiEanTtna,, % ks

PREBTAHACEE(EETE 9, HEOCELARECEDONS & UM TE AN
Ly BAEQEE L WS OEHROEICH B IE T4 7 A LHICH 5 D E DTN, |

LD Zon&igic koT Arnold @ “Switzerland” OFHICIE, MRATHEEIN TV X
5 CHEORERUIAEL TWRET &, TILRISIBEDFAI B ZEDOFKF TT BE— 7 4ED HR
HTHY, TOHEMB R, 20O Thun TH 0kl & BEHFEABETH 3 T LM E N,

#l2 CZI9334ED The Nineteenth Century and Ajfter OUWARIC Matthew Arnold:
the Unknown Years ¥ %—3 k%87 Alan Harris 1, “Faded Leaves” IEL T “But
the matter is really settled by Tom’s statement that one of them, On #e Rhiine,
records a ‘counterblast’ in his relations with Miss Wightman which ‘drove him out of
England and towards the Alps’.” & Arnold @3 Tom OFEE 5| Qﬂf “Faded Leaves”
Oheroine #5 Arnold KADI HTH BT & & WdicLice K3 Harris © #EiC X Uik,
Marguerite & OFFEORPHEICH]  FHEORK AR RN, Arnold 0& R, SBEIC L Hik
BARE O 2 1C kO CHEWEIRICHE Do &5 D&, FEDKEHMN D —F & Ee/c R
EOQHICIRY 5, Wightman BICH T 2R WRICIEOTHWANE TH 5, OB HOMEIX
REYVFROE LU B XA D AMDl JFLENREE L TEHNERICE 3D THDOT,
“Switzerland” & . “Faded Leaves” ORERICIEDE Y ZOMEMAMSH LN TN,

‘Harris BAFS—20EERETEM 2 TnD, kL2 X i, Kingsmill &, Arnold 3
B TMargueritelCf D7csEL IB4GE L PdD TV B, ZENEWD 2 TL AL George Sand
7B =y A4 T Arnold 28 “She conversed - of Switzerland whither I was going.”

EWVDSTWEERRCHEL D THA 52, Harris © LiuE, T Arnold ORERVWEDTH

10
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He has told the story himself very fully in his essay on her, written some
thirty years later, in which he makes one interesting slip of memory. He
says there that he was on his way to Switzerland, whereas his diary ShoWs
that he was on his way home and had not been further afield than France —
- which disposes of a recent conjecture that he got to know Marguerite in that
year.
zogEHEE Tinker and Lowry, Zhe Poctry of Matthew Arnofd. CHTUFEZREN T
% ‘ |
We believe, then, that ’Switzerland’ poems had their inception in certain
definite events <>f the year 1848—9 (P.155) .
Rz E. K. Chambers [&%0ir% (Matthew Arnold: A Study, 19¢7)VC75£\'C, Akrnold
OERE D Ic, “his visits to George Sand and to Switzerland in 18467 (P.92, % 5 —f
B PIORAREFEAND2) £ELTWS, {EL4EH T D4EE LT Marguerite & ORI O
EHBZTVINE S DEEDE Y Lawds, & LA T OEDHKTIL Marguerite & RFifR/Z & R
L Twa X5 cEbiLs,

& TT? “Switzerland” & “Faded Leaves” O~ wm A YO ARRICOWTIE, fFLAND,
Iris Esther Sells #i % Mattheww Arnold and Frauce, 1935 R CHEEERLEFPL 2

The theory, upheld by Hugh Kingsmill, I. Bonnerot and A. Haryis, that
these poems should be grouped with Ca/ais Sands as referring to Arnold’s wife,
is improbable.  The topography of 7% River, clearly that of Thun and the
epithets ‘arch’ and ‘mocking’, specially those of Marguerite (see A Mewzory-
Picture and Parting), would seem to preclude this interpretation. ~ Nor does
there appear to be any real inconsistency in the physical portraits of the hero--
ine of the different poems. In the Switzerland series alone Marguerite’s eyes
vary in colour from ‘blue’ in Meeting to ‘grey’ in Absence. The ‘radiant climes’
of Longing, moreover, surely points to Switzerland and Marguerite. Indeed,
no love-story so sad as is recorded in Faded Leaves had the quick and happy

issue which the:above theory would require. (P.132 Note):.

11



2 TEDBINOME, Matthew Arnold DREHELDOLAT A9 #¢ Lionel Trilling (&,
E. K. Chambers % ‘Warton Lecture’ O Matthew Arnold TiHl~xTws LdHIc, BDHEL
RO 2 OSSR Kingsmill OF 2 % X 5 ICHIRENR b0 & BE 2 008, §FL T O ZHOTHI
AFEEIC LoD mitn, it LT EEA O ‘the poetical and emotional fact’ €
0T, BoE Calais Sinds D0 T~CTOF % Marguerite KERT 5 b0 & LT Eudlo
T35, “Faded Leaves” ¥ ‘Marguerite cycle’ b BgWwTd, BHOD BHFOTH3
‘emotional pattern’ K&k L TEENRAWTH A S it Tn3

2 2194048, Bl 7o H. F. Lowry & C. B. Tinker 20 H# The Poctry of Mat-
tiewo Arnold: A Cown/zwzm;y CIRCTRZE DB 285 # YiFEIC L /2. Arnold OSBRFEIRET
“Faded Leaves DS54 Calais Sands & FEEC Miss Wightman IC84 % % inspire&
NBDTHBT LEHEL T, BLLX DS LZEOERIE Arnold RICEFIN TN 2,
HFFAD ‘the grey eyes and the brown hair’ O &M+ 2EE R, Margueritelt#3 %
BELRZ2(ADTWS, LT Arnold pmfiric Miss Wightman ICERICZDTWehE
HRRT 270 ic, 1SS0EOEFENIED B & 2 N3 KA Wyndham Slade 7i© Arnold

ORBFROHEHE AR L T2, TO—TiE5IFTIUE:
I was asked specially to meet the young lady —— my wheels burned the

pavement —— I mounted the stairs like a wounded quaggha, the pulsations

of my heart shook all Park Crescent my eyes devoured every countenance
in the room in a moment of time: she was at the opera and could not come.

At the last moment her mother had had tickets sent her and sent a note of excuse.

I suler from great dejection and lassitude this morning having shown
a Spartan fortitude on hearing the news last evening. (P. 169)
Z LTT o#EER, Clough 4% Arnold & Tom K TREWE A Z+H=E AWOFRDOZFD—
BickoTEEINS:
Matt comes to Switzerland in a month; after your sister's wedding. He is

in deep flirtation with Miss Wightman, daughter of the judge. It is thought

it will come to something. (P. 170)

#oT T OEEN Marguerite DEED X 5 ICTEAD $F 1§ 1Y 1§ 1€ 98 &% B2 < “Faded
Leaves" D X 3 AT 2 VO LB AT LB+ 5BEBTELEVWIDTH S, FLTESGHA

12



¢ Miss Wightman 154 7% Culais \Swnds 931850458 B 05k 1% L ©, “Faded Leaves”
OV X, “Switzerland” X D Y BECEBE T 2HEHTH 5.

ZOE53RBOE Y LARESSEDONIeDT, 2o TWarton Lecture on Matthew Arnold
CRT, ZHMOFO~v 4 v g AL T E. K. Chambers %, i #z L7c:

In a lecture of 1931 I was inclined to put to the account of Marguerite not
only the Switzerland group of poems, but also another which in 1855 Asmnold
brought together as Audcd Leaves. 1 now ‘think I was wrong, and that these
are yvelated to Amnold’s courtship of Miss' Wightman about 1850, although per-
haps the interval was rather short for them. (Matthetv Arnold: A Study, 1947.
pp. 53 —4) | |

7o bkl Wightman BOROEE Separation T,
With the grey eyes, and the lovely brown hair?

ThHs0W, On the RhineTl

Those eyes of deep soft lucent hue
Eyes too expressive to be blue,

Too lovely to be grey.

L HOTES Marguerite DIFETH 2 ‘blue eyes’ [CiFF\Wvo 2R 2 IC Marguerite IC 57 27
O Absence TIX

In this fair stranger’s eyes of grey

Thine eyes, my love, I see.

EROTWSFEEIERHL T,

Are lovers always so unceriain as to the colours of their mistresses’ eyes?
EnoTWw3 (P. 54) , Chambers O &R UAEIC Matthew Arnold: Poote DFHEREERL
77 % A0 Louis Bonnerot DG ¥ RBICHEIFEL TELT 5o KBS FIC Revne Anglo-
Anericaine (1830, NH4E) € La jeunesse de Matthew Arnold % 2 % % % TR LT,
“Faded Leaves” @ 7/w River {Ci& Marguerite 2 ¢ allusion 43 & b, #iic “Switzer-
land” @ Absence ik Miss Wightman 2@ allusion #3523 T & £ LT, D EIERA

WEHERL T, TO-Oo0MBERERYEBTTE2Z b TiEA (. Marguerite 2»bEEN 225

13



9\ ~T Miss Wightman IKEE LD ThH A5 EMELiz. ZLTISOED FHEL 2 4
Modern Sapho BT D ZADLHEE ORREHIVZLDTHS 5 LHEEL 7o TOBRBEDOHHHE
LIGEHCRTIBAE BES LFCHERIN TS, FEHLCOIMN B E D Fomik & Egic

BT, B EME R T S 2 CENTEVY, ©O A Modern Sapho CHT B HERIE,

T OTEOHI 4R (1849481 ALIRT) &, Wightman HECE 3 55k B O (185048) & O
mFhic# L C, far-fetched O EEELE

CHI

PELABLTO L5 AMFEEDOECAZL R, BHOEHEI AT 2 HFEA JJVJ;? Arnold
ICEDTRDTHMAZ EICFENAE . TOMEER Keats © Letters to Fanny Brawne OLZ
gl LT,

Their I;ublication appears to me, | confess, inexcusable; they ought never

®
to have been published.

2L, Dowden @ Shelley #ICRT 2HRMEFEDFHECONT Y,
I regret their publication, and am surprised, I confess, that Shelley’s family
should have desired or assisted it.

EVEBDORDEFRTFZLDOED B, TOEER, o=y F —& L% to see the object as
in itself really it is’ WREEEOBREBERLLLOTANDRT L EWRES &HIT, #
LIARERE DT & LT “Victorian respectability” OFELF BNENDORT EERLTWS, §F
L#EE LTS EBBLYBADLE, kf&@!@’-/bf‘ Mic L7z Zeitgeist 3T @ X 5% Victorianism
Foutmoded A bDEL T E P EKBLT, #OEY F —~ONELHANELECBEEL 2T
H5H5C & EBEBRICHS B\,

BRI LE N —DOOFEENBHEIN S0 —~RTO X5 RMWERNERHOEAS L&, B
U T B RO R OLER T & E5h & BIRPEERBRBIRO Times Literary
Suppl ernent © middle article, “Topical Swift’ O BEICABASEISEHINT NS ¢

It is questionable whether it is better for criticism to know everything in the
career of a great author or to be almost ignorant of the facts of his life.
#2.1%, Shakespeare ®#;&1C, Shakespeare 4O AS, OB FTOMEMKICEREEY

HADFEY)ERAEBLTWAEWOREHOTHHEEETTH 2, BEERTEAE LICEDEZORIT
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LT BERNRPDTH B TOMIE, PF L. LIRS INCERELEF)S Milton 1ICEHL TR L 7os@it
EDHBICR TR SN T30 TH BH5, RINICHRNTOR & XEHET E O mEIRERE LT
201 T. S, Eliot TH 2. & Jokn Donne WRT:

----------- biographical data, which are, for the literary value, irrelevant

EWWn, - Jolur Ford WCHRTHL:

----------- the personal drama and struggle, which no biography, however full and
intense, could give us; which nothing can give us but our experience of the
plays themselves.
EVWEDOTWS, fFL Eliot B Z 0 HiEE 5@ MHA L T2 8BOR D, RICHIFOFE:
&%?5C&ﬁ@§lieiﬁmbf%‘zj:E@ﬂk@%wmdj%Msm%H%%®~%a
PreiiUa bINE D ERORECHET 20N EETWENEADZTHAHS ¢
Those who object to the <“artificiality” of Milton or Dryden sometimes tell
us to “look into our hearts and write.”” But that is not looking deep enough;
Racine or Donne looked into a good deal more than the heart. Omne must
look into the cerebral cortex, the nervous system, and the digestive: tracts.®
B s A { {EFD personal experience EIHBADOZNEBRD, FOMEITBHAOREMEH S
DIFAOMEEICE T2 & TIUE, ZRIEHEE Strachey O F SRR OIFRABOB I REE T
BEONEAEB. &5 T &k Eliot 0 Z DEIER, D% L ORLFFEHom L, AERDIL
EHDAEINTVRZEVI T ETH B, COT EEHRORICHTT 2 TH D4, HiioMilton
ICH TR D5 BIEROBLEPIS B HIMLEF & FHEREIRIRIC 3 5 T & BRI~ TV 3 ¢
But the orientation of the two critics is different. The scholar is more con-
cerned with the understanding of the master-piece in the environment of its
author: with the world in which the author lived, the temper of his age, his
intellectual formation, the books which he had read, and the influences which
had moulded him. The practioner is concerned less with the author than with
the poem; and with the poem in relation to his own ag?
T UTCERHIMZ Ty The Use of Poetry and the Use of Criticisn: O ICH 5 Wordsworth
T 2 k0—Ei %51 HT 3 A BE, Eliot REROEFHRICHD &, ZEOIHFTH W REH ICHE
RHFROHMOBEL BEEL TWAEWT EHE BEHEABZTHSH S ¢
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1 am not sure:-..-.that we can judge and enjoy a man’s poetry while leaving
wholly out of account all of the things for which he cared deeply, and on be-
half of which he tumned his poetry to account. If we dismiss Wordsworth’s
interests and beliefs, just how much, I-wonder, remains ? To retain them,
or to keep them in mind instead of deliberately excluding them in prepération
for enjoying his poetry, is that not necessary to appreciate how great a poet
Wordworth really is? (pp. 87—88)

COMEORRE LTI, 7249 dOBEEGHEFFR Lionel Trilling OiE# Liberal Lnagina-
tion ORO—ENBRETHAS :

The elements of art are not limited to the world of art.  They reach into
life, and whatever extraneous knowledge of them we gain —-~ for example,
by research into the historical context of the world —— may quicken our
feelings for the work itself and even enter legitimately into those feelings. Then,
too, anything we may learn about the artist himself may be enriching and
legitimate. (pp. 49)

| 2TAEHENZL 5, Arnold O ZHOMEF “Switzerland” & “Faded Leaves” i

ENTENWEAEDEFAORET 2HEBWENE RORT 2L XOT, TRLOROMFEE ICH
F B TR DAL 2 BNAEECH 295, & OEBEOFIICHEF#2 2 kb & LT, Arnold [
HOEMEfhE e EOMBLOWTOELENET 2 L1, COMBCRTEATRES 3 %
Vo TOHICRTEISHECKE 2D Dante aind Beatrice WHRITA2HOFERTH 2, 55
BROBICEE CHNWTW B0 LR, HOTNCHEEB L CEEDST P ) F=OFELTY
T EBHENTH Do TOFEMEBL, 5 7 BEWMRTHORL LA TEBREDTHD
720 BFLBLDIERER FCEER & L TORICII-HHTH Ol BT ) F = ZZEF Ok
T &, BROFEBLITECRIFLENEN AT &, ENRTTHITHDORENVN, BELHAT
KO ERTNS ¢

Art requives a basis of fact, but it also desires to treat this basis of fact

© with the utmost freedom; and this desire for the handling of its object is even
thwarted when its object is too near, and real. To have had his relations

with Beatrice more positive, intimate, and prolonged, to have had an ailection
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for her into which there entered more of the life of this world, would have
even somewhat impeded, one may say, Dante’s free use of these relations for

the purpose of art.

v
“Faded Leaves”

“Switzerland” & “Faded Leaves” & ¥ HIKL TH 2 & &, ZOHBEDBEIANBWOTY,
MEDEEZE 9B 3T . Arnold OEME & DRIEMBED T b, “Switzerland” OISk Ic
FEETH D, I “Faded Leaves” O—[EOFBENEIHMIC “Switzerland” OfFE Y X b i
BICT 5 TH A5, “Faded Leaves” @ifainin{ . Miss Wightman & 0545 Arnold o
B EE O E, MAOLBEOREFELNAN DD OARRERICTHFRINCTHE T
%o Miss Wightman (€83 2 sk B IX1850EDOFE N B IR £ D7ehs, EiF Arnold B HBEHE
Lord Lansdowne DFLEIEIEE W3 IR ARKC S D, ST IUZ, Oriel B% 0 fellowship
ERERGIUEADNE WS FHALHICH DD T, MADKETH S Wightman HHAHY
I RELADOREBLE T 50 TLTED X5 ALEOERL KWL T, Wightman 1
Arnold CHEEFBLAND, LORMEEOEDTHA S &\n5 Kingsmill DR IEEECHE
WOTED 2 F nihe Z0#Lord Lansdownepiffi LT, 18514E4 A i Inspector of Schools
OREEBE L 72D T, FEAF ICHIH THIET 2T S TE 2o COXS3RNWE S DM, HAED
HORCEFT 2T ENTE %,

The River. FEAMBALRIO THbLAEWCH 2 5 E8E 0T 30K, #HFENR—FHIC
FNCRFHTFICELELWOT, ENEED T HE IV REbEHEEL TN 2
\ B2 ) OEHRIFR S BIRCHA TN B, B—EHd Arnold FHOFHRTHE 5
Still glide ‘the stream, slow drops the boat

Under the rustling poplars’ shade;

Silent the swans beside us float

None speaks, none heeds;.ah, turn thy head!
ABDEFRTTAE D CEHERCHEE3s8ERcE TN, ADFR LHEFEORoL
LELAWEDERIRC, BARZOM, TOFCRADVABDEROD B ILEHE S

" Let those arch eyes now softly shine,
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That mocking mouth grow sweetly bland;
Ah, let them rest, those eyes, on mine!

On mine let rest that lovely hand!

My pent-up tears oppress my brain,
My heart is swoln with love unsaid.
Ah, let me weep, and tell my pain,

And on thy shoulder rest my head!

Before I die

ZZzwd B ‘arch’, ‘mocking’ &5 epithets |3 Marguerite DI T OREAWbDRTY
205, TOFE Miss Wightman % heroine & LA LD TREAWVWEWS DA Bonnerot %
EDOERTH B, A2 TE P BZHRTIIH 245, HEL Marguerite & DFERH T, FTHH
b WA ORICEBOT R 07 b L {RELbNBOT, COHE0 X5 ICHEFORD T bIEH
OARERCEWEHZTEAL, 535 D= DFEmOL wolRBEERLEY, TLTZDX
5 A EFRSE B TFHOIEWEHES F5AO L Dl ‘those arch eyes’, ‘that mocking
mouth’ &gt 2D THDOT, FN{E x Marguerite OEE ESlTWaINE L, Pl b-—
BLAEWOTDH Do Mk b Marguerite OH &L,
the archest chin
Mockery ever ambush'd in
(A Memory-Pictitre)
The lovely lips with their arch smile.
(Parting)
EBHDOT, MG E bHROCEI R DL TOZODBEFANA LN TS EIC, L ORE xR
5 LT ARENEREING, FLZOFOERRE, 5 LAXBLEINLFAOZE £ Kk
LEBETRED D E W,

Separation. TOYXHEABOWECHEZENAL AOT, 5 HFEML TRAREDOE
HELEDTHA 5, 2T THOERCEHNAMAR, FRICEOELITHIT THHRL2OTS
55, FLTHEOERCHOT—IERI (FHADORBEEO/DTHS 5, TN &KCHLERS
BOZAOTBELEL 2OTHA 5. TORCHARLLOEL 2 1Bilira, BOFERIFA
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DODFEHREETTH A5 EVIHOOERICK 2 ZONTOFHTHE L5 CEONLD. I A
OENREIFTILEATL AR DA, MOBAEECEHRCHELTENETHA 5, JFLEE
ORED L ORI AAOBUTH 2 LB

But, if the stedfast commandment of Nature

Wills that remembrance should always decay
(Separation)
(COEHOREMHE Arnold DIFATHVWRZRETH2) REALERHARLEDTEL XD E,
BAH-BWCHE S &k CRAOERZIMENDREBLTL b wiewv, 5 3T,
Then, when we meet, and thy look strays toward me,
Scanning my face and the changes wrought there:
Who, let me say, 7s #s stranger rvegurds e,

Wit the grey eyes, and the lovely brown fuir?

Calais Sands. TOL3BEVWEZONE, HABREPLPAMREIBMALEI> CLDOTENRSED
L&D, i+ Wightman SFHRBEIATICIET 5 © & £ B EmDT, FAEMED LT
CalaisOW T ZOFMDEELTFS 5 0, BIEBTATHCEDTHFCH TIN5 icED
— BB B, N TETOBEHE LIk F L ETONTHOT, AUERDOTR—F BN,
L7eEER T OF ) 7ebl T3, TOFORER :

To-morrow hurry through the fields

Of Flanders to the storied Rhine!
& HoT, Arnoldss, Wightmanfil OFDOBEF L&D T, Calaishb 7TA 7 ARFADX
Xk, ppkleind, % Tom OFFIC LoT, Alan Harris 23fE L T2 b, On
the Rhine \XF¥8E LT Calais Sands 18 bDEH2 BINLS,

On the Rhine. THNMBESOEDA ST B TAT ADBEEDOML, LR OEDE
BYudld 208052 THA 0, $EMF*x CHOBFRENLLD LTI ENRHEWEBF2,
KOFHHTIX, AL AR E OEGOFEENS O L BETRRI R IREHNE L OTH 3753,
FoE N OREEENISEAILT L, HFEOLRE Db E S Kb ADRTRA V. §FLIEBE
LTHE TENTHEREDICE SRS MEHS :

"Tis true, indeed, an iron knot

Ties straitly up from mine thy lot,
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And were it snmapt ——— thou lov’st me not!
But is despair relief?
EZTES LI LWEBETWLENT, M EKEH2 274 o MOENE, BECHTLE
v BRELCIHP L EROEARE S LWRBLH 22T, HE b ICRERIC
FEDPELAEVT, BHCEDDOTHADREOEL WECLOREHRLTEEWWEREES ¢
So let me lie, and, calm as they,
Let beam upon my inward view

Those eyes of deep, soft, lucent hue

Eyves too expressive to be blue,
Too lovely to be grey.

RBOBTE, 43 PREELATWBIRITO T LD TEB Y ZOFEEHOH DT L 2§
TLDHEDICT 2

Ah, Quiet, all things feel thy balm!
Those blue hills too, this river’s flow,
Were restless once, but long ago.
Tamed is their turbulent vouthful glow;
Their joy is in their calm.

YO ODFE oo Late & Longing &3, TOBEEKBORCEHCHEEFIST &
REETH 505, MIC LT ZOAENDHT, EARFEOBELDOITEID RBEHHRIEN D
ENZBDOTH S 5o

Too Late. INEDOWIBEEADBEE WS Arnold DFATEILS 7 — ~ k ##5 ICHEUO 0

Ty BADSEINTVWAEERZE WAL D, FOMCRTHEDOBOFEN L bW~ ED

C

BAEHC VDO T LEMOTHTH 205, T HEL CHEELME, IADCIBESTY

Dy

HFNECHADECHL TWIHATH S
Each on his own strict line we move,
‘And some find death ere they find love;
So far apart their lives are thrown

From the twin soul which halves their own.
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And sometimes, by still harder fate,

The lovers meet, but meet too late.

------ Thy heart is mine! -+-voe True, rue!  ak, true!
------ Then, love, thy hand! - AL nol adien!

Longing. MHRZCTELEOMNOVEGOFOLTRE, ¥HTHFECAVEFEOTETCLB2E, &
DOEFIESOC R BN THRY BB E WD, BHEVEHEEDO~/eb Do ROFHIMIED LD 1T
WMiEzENs:

Come to my dream, and then

By day I shall be well again !

For then the night will more than pay
The hopeless longing of the day.

HHTE, FCHN BBMALZML ERIOEHICE 2, HEAOMAICET B CTRhE
BLWIEEZ ASC LB LT EDWRWEE W, FEWHTRE, RECHIIZT &0k Wil
AR TNEESRTNE 5 00& 85 b, HACROELHY, FEEWLT,
“My love! why sufferest thou?” 2\VWoOThLBbWEWEFHS,

BLETHNE X 51K, Miss Wightman &ORRE—RHEEMICR 272 LT, 4Eare
el WESEOE AR, £ & bR E DTS D/DTH 2B ILEEFTH O,
Marguerite & ORfE, MFHEORM L EHEDRREOLLETS ), T, AE, BiHR

LEXD, HELVROTEY, HERFESCHETEORZELELN LTI CLAVERTH DT &,
RTINSO L TH U, B EORSERBNLAZRA VI ADUHFTH O &, TLTHRB
HERICHE D/eC A EOFIHMND, BORE L 72 HH VN CEHEREA T H Ol ot hic

IOTHEES R L, B L, BHE, EIIR R TIEE & BREBRERE S OTVW 2,

\
“Switzerland”
4% heroine ¢ Marguerite © portrait IX, A Aemory-Pieture 5 5 e b FHHIC 15
PITWB, COFR, kL 3, B o My Friends, who riciculed a tender
Leave-taking & BEEBNT, BIFHECKD DN E—D KO/ ~F ICHT 2{EHTH

%o Hic “Switzerland” AN DN T & 4D 508, IBTTAELRE, EbhbEEan T,
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“Early Poems” O ICME L & 3 IOk Bt Marguerite OE435H THHN 2D X
CZOFCRNTTH S, 2L THAD refrain 2 ES .

Eve the parting hour go by,

Quick, thy tablet, Memory!
2, BCB b7 b 0T, IBEOTRETIH,

Ere the parting kiss be dry,

Quick, thy tablets, Memory !
EBRDTNT, a‘%%%?ﬁé‘éé N7l & FIADCYTEOTWS. £ L TTOMEMIZ, “Switzerland”
A= D5HT, HOEMECEK VENLOTS Y, B HBEOTIICEL, Wik VEWES
THEBNICDDOTHA 5. L Marguerite DEIER IR & Hhic, REPHHOBY T CH
Zbﬂfwéoﬁ%Oﬂ?~7T@iﬂk&o<Bbkﬁ‘D%ﬁ@mo%mk%&oﬁm%&
BEN, HLELWEORBLOEE paEEIC#E2 5, EL (HAZBRTENTF 2 REEEL
T2, ELTHECHBICADTTHL L 2O LESHAEBEREMER L :

Paint that lilac kerchief, bound

Hexr soft face; her hair around;

Tied under the archest chin

Mockery ever ambush’d in.

Let fluttering fringes streak

All her pale, sweet-rounded cheek.

Paint that figure’s pliant grace
As she tow’rd me lean’d her face,
Half refused and half resign’d

Murmuring : ‘Art thou still unkind?’

Paint those eyes, so blue, so kind,
Eager tell-tales of her mind;
Paint, with their impetuous stress
Of inquiring tenderness,

Those frank eyes, where deep I see
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An angelic gravity.
OO R TR UISFEASEE LB Twn 5 :
I know that graceful figure fair,
That cheek of languid hue;
I know that soft, enkerchief’d hair,

And those sweet eyes of blue. (Meeting)

The sweet blue eyes —— the soft, ash-colour’d hair

The cheeks that still their gentle paleness wear

The lovely lips, with their arch smile that tells
The unconquer’d joy in which her spirit dwells.  (Parting)
/W TOREBO L5 CTRTRLVEBFARBEFICOWTE:
But on the stairs what voice is this [ hear
Buoyant as morning, and as morming clear?
Say, has some wet bird-haunted English lawn
Lent it the music of its trees at dawn?
Or was it from some sun-fleck’d moutain-brook
That the sweet voice its upland clearness took? (Parting)
EOWHMAEPVEE, HERCEHOWETNcE &, BEHEOHRCOITNWTL L5 IIC
Bbire:
Of that fresh voice the gay delight.  (ZVe Zerrace at Berne)
COMBOEELEORAY,; A0 Thun S50, BERWRZEL Ay « TAT 2O
Bt & 2 ThanicEisgo £ 5 KB LWEHEWE TE TS %, £ LT Thun BN 2
Aar i & TOXIE MU LB L THEBIEDO TN :
The clouds are on the Oberland,
The Jungfrau snows look faint and far;
But bright are those green fields at hand

And through those fields comes down the Aar,

And from the blue twin-lakes it comes,
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Flows by the town, the churchyard fair;
And ’neath the garden-walk it hums, '

The house! and is my Marguerite there?
y g

(Zhe Terrace at Berne)
Margueritedi v 7 v AQ T THORT &L, TOEWHD b, KRO—FTNHB LEENTH 3 :
Daughter of France! to France, thy home;
(ZVee Terrace at Berne)

TD7 5 ADZIHS Bellevue w7 ICHEL TWeT &1, EOHFRNBE DB, 41
72 BIIED LT HDOTeMCONTIE, WHERBIIEM D & MQWL77/xmmofm6®&
KDBATEBBRL TR BT

And flitted down the flowery track

Where feet like thine too lightly come?

Doth riotous laughter now replace
Thy smile; and rouge, with stony glare,
Thy cheek’s soft hue; and fluttering lace
The kerchief that enwound thy hair?
EVDOTWEINLEETT 5&, E5LTHREOHIBEEWIRLCTRA L, KIR 5 E
By BIFEAD companion & WOREBERATH DR L 5 CEXTLN S, §fL Arnold AiEskx
BLRLTH 20D, SLOXEBFEL ML THcTHA D ZRGEN2HS, 18524EDFHED
Marguerize 1CIZ, ‘In returning a volume of the Letters of Ortis’ & 2 8lEM-DWT
WT, TORGRIEHIN S, Jacopo Ortis 24O E A ByronDn{ , % 7z Rousseaudin {
PYHFMICEON T, HATZTHVWOIRERT, EAAM ey Fr oK e LB R s A
7 X OEFRTD Do MADFEL T Ortis O3EFEH4EE Alexander Dumas Dmé’?m
IB3HEH OB T H Db L Ortis % René % Obermann & [{ UZI@, ‘tormented at
once by the need and the powerlessness to feel and believ?’ EWnbs A TH ot
EE 2 Obermannic T DEFERIWREE L Tz Arnold 43, T0E TRCL L EN
zE D B, -
& T, 184B5EDFK, Marguerite& OFIGDERD T &% 5 /eole A Mevwory-Pictiure DhiT

Marguerite ©EIES L T:
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“Some day next year, I shall be,

Entering heedless, kiss’d by thee.”
&wﬁﬁﬁﬁ@ot,~¢%®E§E%bké§ﬁﬁ%éﬂ%ﬁ‘%@Eﬁﬁ~Mwm%w0¢
TRO LS il T3 :

Again I see my bliss at hand,

The town, the lake are here;

My Marguerite smiles upon the strand,

Unalter'd with the year.

* LT A Marguerite K OB{L O H3 B0 X 5iIC, DL T HOOI RIS
B OLEE S IR —ERT & BB B hvOre

Again I spring to make my choice;

Again in tones of ire

I hear a God’s tremendous voice;

‘Be counsell’d, and retire.’
—4ERTIC & Marguerite 30 245 it EF

“Are you still unkind?”
EDOREPWVIE, THBRBNSEC—REENOEL L T—HEX LILL TWed 2id, ENICHEK
ZAPbE DS

Many a broken promiss then

Was new made

to break again. (A Memory-Picture)

XT3 %0 ‘a God's tremendous voice” &34 Dr. Arnold @ memory OEEM, ZilkEs

OFED, MBS OEMOBN—EB L ZNLDTNTTHA 5, Millh b Fox How D&k
A3 Marguerite © L 5 Ak {2 280548 {, HBOXAMEDND b-SEME LD & GH
N, EREEART LI, COEBETHE fellowship ##Ecs b, Lansdowne Sic4
FTCOLISRIMADTHT & bR E D BRERADMIE, ZHEEOIELCILINS
THH5o LBV —FHELCET ZEREBLHNALOND D, Cﬂ&@ﬁ‘%’ EiEELTED
T TEEATEC LIS LT AEBCE b TREELNANLTH D, 5 LanoBkE
ATWETTR, LS 0EHRIC L 2TH, HWEANDIEFHRTH, BADBELTENT &8
FERANIOTRED S F Ve 1 TN LT ENZEDOE, BIEEFOSC T DEFL
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Ty WL TR0 R CE L Eo BB b 53 A 2 RO 7DD, Parting ¥ EF
TTWaBHETRD % Wi, Clough 4T T,
I am here in a curious and not altogether comfortable state: however tomorrow
I carry my aching head to the mountains and to mv cousin the Bhunlis Alp.

EEEBY, Parting O—HEFLLTWRIHESR, Parting OFICROFEFSOREINZDK
BLT, EOXSIBHRT BT ENTERVLEDL I I

Forgive me! forgive me!

Ah, Marguerite, fain
Would these arms reach to clasp thee;

But see! ’tis in vain.

In the void air, towards thee

My stretch’d arms are cast;

But a sea rolls between us

Our different past!

To the lips, ah! of others
Those lips have been prest,
And others ere I was,

Were strain’d to that breast;

RICH T ORRY T OF IR G 2 FHNEROEE TH Ok L BEbLs, #oTT 0
RFRADLCRICHIIES RE & AHIOFE, BEOHKOROMEEL, oMK Big3 s
Marguerite DL, BE, WL CLOTRYSE N, BEOBHEHEOM{  WHIIE ICHHIE
U Ci#RET % Arnold K25 LWHBIOIRTT O ERTD 5, 2 FiICil~7ck 5 1o, #asiiks

BZOEBVWT, THOKECHINS TAT ADOIHECLOBE SR 2 C &k Hok—BiI
ENeHETH S

Hark! the wind rushes past us!

Ah! with that let me go

To the clear, waning hill-side,

Unspotted by snow,
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There to watch, o’er the sunk vale,
The frore mountain-wall,
Where the niched snow-bed sprays down
Its powdery fall.
There its dusky blue clusters
The aconite spreads;
There the pines slope, the cloud-strips
Hung soft in their heads.
No life but, at moments,
The mountain-bee’s hum.
——— I come, O ye mountains!
Ye pine-woods, I come!
% L CTNERTROFHOF T,
Yes, I come, but in three or four days I shall be back here.
EBHBDEKMEL TS,

M THBT AT AR eZERERE LT, REORECOWTHNLINEBWES 2T
ETHAH B, #d ‘Refusal of limitation by the sentiment of love’ E%@ﬂiﬁ& LT
L7k &, MEOHANBNL FTLENERLES LEFCIBILANOLTESL 5, HiL
&m&or%ﬁﬁ%@%ﬁ&%ﬁ@ﬁﬁm;or%%éca@%z%mtaf@ohoammz
~ijgmmea@ﬁwﬁ;&@%ﬁ@ﬁ%&@%ﬁ@@b‘ﬁﬁmﬁﬁbﬁﬂkﬁ%?ax
5B bl HOEFL T Obermann OEENBNWEINLTDHAS :

Je crois sentir ce que peut 'amour; mais un homme qui gouverne n’est pas
a lui. L’amour entraine & des erreurs; 3 des illusions, 4 des fautes.
i
Celui qui est homme sait aimer sans oublier que l'amour n’est qu’un accident
de la vie.
HNRECRD T2 72O, BROKLCHN S KREMCH—T 3BBH A MECKEH TR E D
Fohse ©OEEO MR EFBH L 725008 & i LTHSZ LA S D CORERRT, HH{EnaHier
EEG@%@KEHEOkammﬁﬁﬁm,%Eﬁﬂ(%mﬁ%oﬁﬁﬁbnkmﬁéégz



FACFHOFT, GEOTNHBRO T :
The children of the second birth
Whom the world could not tame
(Stanzas in Memory of the Author of Oberinann)
E5InT, BESCOBERICET 208, BrECTCAEDNE ETEO TV S, %I
FHOFBR B LIRS LI ORPEOTF &R VB D, BEiEo BRI MURIILTEE.
OPEEICIRI T HEACHE T 2 hOBBICIIOTn S, EBLRCETHHD. TLT 7y ¥,y
Yalt AL TEFREIEEORMEE CHIEE CORRE BELRZ EBENMDORT 55, 1L
2 BICH~Te L 5 A ihiess Clough L2 D TH S : |
What I must tell you is that | have never yet succeeded in any one great
occasion in consciously mastering myself: I can go thru: the imaginary process
of mastering myself and see the whole affair as it would then stand, but at the
critical point I am too apt to hoist up the mainsail to the wind and let her drive.

P TR EDEPRERD, S L—-FEHLONNC LOT, BrxkicEisBEces
eThivT, BoThunic B0 Tl aths, MargueritelCl 2 & LS8 1, Farewel! © B
CHPILTwEOTRE S 2\

My horse’s feet beside the lake,
Where sweet the unbroken moonbeams lay,

Sent echoes through the night to wake

Each glistening strand, each heath-fringed bay,

The popular avenue was passd,
And the roof'd bridge that spans the stream;
Up the steep street I hurried fast,

Led by thy taper’s starlike beam.

I came: I saw thee rise! — the blood
Pour'd flushing to the languid cheek.
Lock’d in each other’s arms we stood,

In tears, with hearts too full to speak.
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PRURRE LT O TW A RS A OBER, TrdeLunedb LT, %ok
CREYEDTHLEDTED 3 F i

Days flew; ah, soon I could discern

A trouble in thine alter’d air!

Thy hand lay languidly in mine,

Thy cheek was grave, thy speech grew rare.
FNEVHERLOERDSBIE LORCHE D ZBLTVAW, HEEZOEECHSFTOD ST
EERET S

I blame not! ~—— this heart, I know,

To be long loved was never framed;

For something in its depths doth glow

Too strange, too restless, too untamed.

ZOLX5RBENLHB 72O S L BbIROCBRERTS 5, TRLEEBIEL, BifCE
FHENDBTHB0D, LEDBHICRD BOR, BRAETHT 5 2%, KECHECEEL
BE2BHOTH B0 K OFPDHIENAER, RO RCIEA THE TNCH THN
T END Do KIHORDMBERATHS L, BLTWCHARTHSL ELHA bR, T
CTERELNBEIE, RULHEOHWECHNBMBOFREORAIC XoTROm BgTbi
Do ENBLIEHOTIIIC S N2 OO0, BHEEAMLKE S LU THRRBCWb ) B 5
MDEEROCETH 5 :
Two bleeding hearts,

Wounded by men, by fortune tried,

Outwearied with their lonely parts,

Vow to beat henceforth side by side.  (Euplrosyne)

ZNEMEHOMIC 2\, BROBCEFS AEFOT L AREHRTHS

Ah, love, let us be true

To one another! for the world, which scems

To lie before us like a land of dreams,

So various, so b’eautiful, S0 new,

Hath really neither joy, nor love, nor light,
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Nor certitude, nor peace, nor help for pain;

And we are here as on a darkling plain

Swept with confused alarms of struggle and flight,

Where ignorant armies clash by night. (Dover Beact)
ZLTHhDEMAREISEEND & &, WORELCE PN TRAE DL AHOBEISER» B
N2IBEE, LK The Buried Life 5 b Tw3h%, TORICONTEBCEHN 2HE
BB Do

FiT Marguerite CDOWT W2 IE, BLEMHIEHOAEDOBRELEBEAS L5 ALET
REBOTee HAEHAMERORIERT, Bhb LEERDF, RCVBEEDF, kD5
% % CHEBRICEN TS & 5 BRM TR PO

It was not love that heaved thy breast,

Fair child! it was the bliss within.

Adieu! and say that one, at least,

Was just to what he did not win. (Euplrosyne)
Fndrre, Marguerite 2 COMWICRATHEENZ T LB VEROTH 5, 5 OLEOEEND
BRBEIND & &, D THRLEOHOFEL KRBT 2THH5, RHARERT 3 :

Yet we shall one day gain, life past,

Clear prospect o’er our being’s whole;

Shall see ourselves, and learn at last

Our true affinities of soul.

How sweet, unreach’d by earthly jars,
My sister! to maintain with thee
The hush among the shining stars,
The calm upon the moonlit sea! (Farewell)
HRET D VHBR BN D Do HAVHE ORFLRK, 0T bRLICHEELTTERDIT,
SHOONAVWHETBICEL LS &K, &o TNRMMICY =4 257, , 7BEFLFOL>
EbiLas, COBACY, #ELNE HEORBEOBNC LTINS :

The fault was grave! 1 might have known,
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What far too soon, alas! 1 learn’d —

The heart can bind itself alone,

And faith may oft be unreturn’d,

Self-sway’d our feelings ebb and swell —

Thou lov’st no more; —- Faewell Farewell !

(Isolation. To Marguerite)

HOMBETBNTEDORNEN, $EOMIGEENZDTH 20 h{ TAKORIBEOEAdiH
bEL Z imagery KB ENT 7o Marguerite— Continued OFFEICH TS TebiLd :

Yes! in the sea of life enisled,

With echoing straits between us thrown,

Dotting the shoreless watery wild,

We mortal millions live a/one.

The islands feel the enclasping flow

And then their endless bounds they know.
LOE—FHCOoTL ZOOFEHOREEOSE L, TO X5 CIILT 2 AROIE « iIc A% S
Fabreh, BFOFENRBIY T, REOW2 AW KB abks s &, BEIC LD
THNB, TULDLOE2OLEEINL, HDOT—DO0KETHOR LS IC, BEEIBNFUES
BINACTEEES . TLTREOBN :

Who order’d that their longing’s fire
Would be, as soon as kindled, cool’d ?
Who renders vain their deep desire? —-

A God, a God their severence ruled!

And bade betwixt their shores to be

The unplumb’d, salt, estranging sea.
HEADOLBICBIBEOLEGHEIRITOTV S :

The same heart beats in every human breast!

(Zhe Buried Life)
AL TOIBEOLERIC LOTEANRIE LD b s AMOMEAL, KBOEEC X O'Cmf\i%t
LdBILEEx L L 722 DLRIE, WhHiC bITFEETH %o
X 5L T Arnold OFGEEMICIE D A Dream O—EE, BB TOMLULWEH
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FHEL OB LD ERLHBICACRTHEOLIRTS A 5, Ao REE2 T, BKO
HHBCHEE > 0 TE b Rk EBNRIUEOSTE, R HCHZ ZTAT AORGEEE
HEMBD, FFABEAZHKCHTTOTY . HHHBICE Linhs s, BDOEO ECETHN
TNBERYDORD v a=~K, BEOWCLENEL, O Rroon/ BT Etkork
Marguerite &, Olivia &7 OTWTC, FAERTDDO TEWI VAL S LD, FAZEDL

FrORTIE EoTEZICE 2 fedt, —BCL TE&ERICGEENT - Z0HR R 2B ADoTL Dk

One moment, on the rapid’s top, our boat

Hung poised — and then the darting river of Life

(Such now, methought, it was) , the river of Life,

Loud thundering, bore us by; swift, swift it foam’d,

Black under cliffs it raced, round headlands shone.

Soon the plank’d cottage by the sun-warm’d pines

Faded —— the moss — the rocks; us burning plains,

Bristled with cities, us the sea received.
‘The river of Life’ — Arnold DFATHEWBERO—DOTH 3, TONEDTHINICHT,
Thun OHBEHER—FEOC H R BETHORTEFIERLTWEIDOTIRD S F W, “Lamour
n'est qu'un accident de la vie.” &Iz fudnd 0544 (burning plains, bristled
with cities) PABICHKEDORFICES T ZNIHOMDOBBLCTIFAVWEIVWSRETED 52
Wik

B, MECRT2ED L WEHRIEAER, v EERneWRENRE b & (B

Ef 7T, BEHDTHEN T2y 2O WLEEKMORBLOPEICHINT, T2 TP D
HEBHOBHLTRENT v ADELEZLD C DDV, HWIEREGEC, i, vr=
y 710, W EIGIKHEESTHRCEE ) HCElF 25 51, BWEBCHEO708BIE, Ty
BT, HBBICROTR DI, BmARABRELR2 72T 2 3FONRHETDHA D, TOHE
HEDFE ML T, “Faded Leaves” ¢ heroine L#EmtL CEEEMFT 21 D WA
B55b, HrEmEWO TR KLU BXK, Berne E;fﬂ‘g@, EOEMO Thun 2ZRL
T, S LBHONTE T 5% Marguerite OFEEHEET 23 35, ofmelns LT The
Zerrace at Berne WHIDNL TS M ERIUL, BLIEXCBE 2L IONSA5 :

The house! — and is my Marguerite there ?

Ah, shall 1 see thee, while a flush
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Of startled pleasure floods thy brow,

Quick through the oleanders brush,

And clap thy hands, and cry: 77zs #wn!
HABND WD ERLOLDOBEDHTLBRLTH B0 N MBI SR 7 5> Acko
T, HPOERMAREND, EFCHEOTWIERO LWHEO LKL L 2OTRES 2T s, *
NEBLH TOMWDATREVOD, HELT5 AL TOHMATHROMBEND I Z5K LD
Ko MR E REROFEHCTONDILELTIA~bLT, TOEFLIRELHIRD L—H
OEF LD HE L EDTLEDID e NLHD Thbh, WRWRIRES TahnAofhic, v
DFTHHFELZIPDOLI LB L THAETACEAL D, EFEATNS

1 will not know! For wherefore try,

To things by mortal course that live,

A shadowy durability

For which they are not meant, to give?
ZLCEREHEOYM DT,

Like driftwood spars, which meet and pass

Upon the boundless ocean-plain,

So on the sea of life, alas!

Man meets man —— meets, and quits again.
b,

And Marguerite 1 shall see no more.
&, BREO—FCERO / AZ A2 TETHTWE.
3¢ Thun OHEEABH L WICEHD Te > FYICE ) DWW Arnold X, B4 REVEKIC
BaNaTsAHd T & BEHIHEC AV fFLEERKZICONT, £3H IR Lol b
F, BALIEN O TOMOMFEEENTETANS AOTITOR. 3L 2508 FhDR
b PEAOREDREK, BT %2 Marguerite 04 VORME LB L TEMBELk:
In this fair stranger’s eyes of grey
Thine eyes, my love! I see.
I shiver; for the passing day
Had borne me far from thee. (Absence)
B2mmEbl s ALTH 2, §TO Marguerite & DIFBORAL, ZEMEEIRELE F LIVED
SOl S WEERICEES T, O BbROBRETOT, RUAKOELAOTMAEZV LS
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RNLEEEHTE, TOLDALPOED BRI X, HEOBMET LT 5L L AT
bLEDe RBCAxDO I LAZBRBCHENT, B dEWHEEFEZLICENBTTWR
E o MEHMITHHRNEFELEDO TV BMIE, Marguerite &, #HH X0 bEOFLREOHIC
FETWTERLW:

1 struggle towards the light — but ob,

While yet the night is chill,

Upon time’s barren, stormy flow,

Stay with me, Marguerite, still! (Absence)

TO BB RZELEEAN M EEOWR OBRETH AT & ICHEND 5, “Faded Leaves”
@ha@m%mté@mkbfmtcam%mﬁ&%ﬁbﬁ%éﬁ,t@C&mef‘C@E
bRl & &, 0 TH-O/% Miss Wightman T2 5 & QRGN —FCHIOA, Lk
DORICBFREDECHEABN B 20D, TOEETSOREHTHAI LI R D20

ExL oM, TOMBCHFRE B bOE S OURFRPBIEEINTVWBEH—DORED
Bo THRIBLMEFEICKD BNT WS The Voice D—FT, FADLICIBRIILIES /L FHD

BELS 0 IOTH B, TORREO R ¥,

In vain, all, all in vain,
They beat upon mine ear again,
Those melancholy tones so sweet and still.
Those lute-like tones which in the bygone year
Did steal into mine ear ——
Blew such a thrilling summons to my will,
Yet could not shake it;
Made my tost heart its very life-blood spill,
Yet could not break it.
EHDOTHEY, BACEVEHS L2 2 Marguerite OZELWETH S L BHFaNE, 2L T
“in the bygone year” &\ 5 2:4)13, TEi4%n long distant years”& BHOIOMIBTTAED FSEE
T B BN7eh, BREUOEROEETH OICHE m&w&E](CMmmmu?za?
HFHLEDRETIUE, TOFRIIBIIEDRD { ~—-ArhicdihilieT &1k Z>75> A O3t & Budlt
DOIBWELSD A Memory-Picture & 1EF0T, Marguerite & OO BEERI T A

BARIOTH ORI VSHENRZ BND. TLT A Memory-Picture O, FICHE~72
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- she tow’rd me lean’d her face,

Half refused and half resign’d

Murmuring : ‘Art thou still unkind ?’

Many a broken promise then

Was new made — to break again.
EWVSEFHMTR, CTORCRINT, FAORLOBREME LB EEHRERU T 3. %
Arnold #Z OFEHOIEMND Clough Tk { D MIKIBA I N “Say of her «---- D
Dﬁif@él. FORRICRD 2 mE~0E A& LCHEFE I, “In vain, all, all in vain” &, “re-
fusal of limitation by the sentiment of love” &EMET 2 X5 CE OIS,

#KiC Marguerite ZLfD echo #1425 EBL R LML TH L 50 185245 B0 A

Sureiner Night €5 :

And to my mind the thought

Is on a sudden brought

Of a past night, and a far different scene.

Headlands stood out into the moonlit deep

As clearly as at noon;

The spring-tide’s brimming flow

Heaved dazzlingly between;

Houses, with long white sweep,

Girdled the glistening bay;

Behind, through the soft air,

The blue haze-cradled mountains spread away,

That night was far more faire —

But the same restless pacings to and fro,

And the same vainly throbbing heart was there,

And the same bright, calm moon.
»“a pﬁst night” &, 18614EICEEE 2 L7z, BWilliam Delafield OEMZA Southern Niglt
o —H

Ah, such a night, so soft, so lone,

So moonlit, saw me once of yore
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Wander unquiet, and my own
Vext heart deplore!

ORICEE 2 LA “such a night”id, A—DBWHICEELTWEDOTHDOT, Hic Farewell .
CHEPN TV B ROFEREIRL TV B C 2 BN TH 5

My horse’s feet beside the lake,

Where sweet the the unbroken moonbeams lay,

Sent echoes through the night to wake

Each glistening strand, each heath-fringed bay@ ‘

The Buried Life O OIRAE Marguerite CHEL TW3 X 5 CEbILEAS, TOFHK

BICHN s lENsD 5. 1852 4F FHEICE, &3 TODBEFHO MAMICHDC BRO® 2
Urania (FeV& Indifference) & Fuplirosyne (GUia Evcuse) E3$ %o Euplirosyine DIFI,
dEI Nk 5 ic Marguerite OFEEHET ZTHINBRT 50T, ke EHECLT
%%I5mﬂbﬂézUmmdm‘ﬁ®%%@§EﬁBm%%m6%%®@@K<‘tb%hﬁ
O, HICFHAGEOBICHET S :

Our petty souls, our strutting wits,

Our labour’d, puny passion-fits —

Ah, may she scorn them still, till we

Scorn them as bitterly as she!
THT, BLTNEZTCRDNEVWENZBENEONEADE, BLRKEERL TRWE
WEECTHAD EWIEROZ & EFORODT, Marguerite O & NS T WL 51

-
Bbi, & LA Wightman #E~OFH0BECEEINAZLOTED 2 2 Wi,

VI
& T Arnold OB ERAROTEFT ST & 1X, EHICK Ok “Switzerland” © ¥, FO
BEEfEAKR “Faded Leaves” I b, MEOMHEEOSHL BRIIC S e DlefipsEiciEvne &
THBo Tps Garrod LT,
The volume of 1852 has a somewhat surprising unity, the unity, 1 feel, of a
single and intense experiencgD

EEDLLD, Sells LEFLT,

Indeed, no love-story so sad as is recorded in Jfuded Leawves had the quick
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and happy issue which the above-theory would require.

EEsEE LY, Trilling # LT, TLb E[E—0 emotional pattern & L THEl b L & 72HbL
TH %o 2% D Arnold BFHORT = 2 CHE LT LU TEHSBCHRET 2 2 £ DO TEMFEAT
HDo M THERIRE, DD BBEEORNAEZ ETONLRBLTNEDOTH B, 2D &ET
TR L CEEBRIBEO £ & B & & RRDEHMNFF SN TNTRCHEL T2 L L
HEORBIC L OTHAL T 2 BRDTH S :
We know beforehand all they (women) can teach us: yet we are obliged to
learn it directly from them.
7 { LT Arnold OfFEICRD b OR, HOAEHLGERDT T3, BEOREEDEE D, A
OiEmE REL, AR FEHTALTIEHC—00FEI FR2 2 VOTEL TRAED

2o TOMDIBEIE Zhe Buried Life Ofcdtd X {hiLTns

Yes, ves, we know that we can jest,

We know, we know that we can smile!

But there’s something in this heart,

To which thy light words bring no rest,

And thy gay smiles no anodyne.

And turn those limpid eyes on mine,

And let me read there, love! thy inmost soul.
BTSN & TeRBERATH T 2 i b v, BOMRIC X OCTEONROMEREAAT, £
BWIHOBERE TOWEDLEOEME L REDALT B

A man becomes aware of his life’s flow,

And hears ifgs winding murmur ; and he sees

The meadows where it glides, the sun, the breeze.

And there arrives a lull in the hot race

Wherein he doth for ever chase

The flying and elusive shadow, rest.

An air of coolness plays upon his face,

And then an unwonted calm pervades his breast.
And then he thinks ke knows

The hills where his life rose,
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And the sea where it goes.
ZNEIFELL Bonnerot ®E 5 X 5T :
Pour Arnold, Pamour fut un fenétre ouverte sur le mystére de la v
% 7= Arnold OLEDEITH 3 Oééz'mmm )

Celui qui est homme sait aimer sans oublier que I'amour n'est qu'un accident
de la vie: et quand il aura ces illusions, il en jouira, il les possédra, mais sans
oublier que les véritds les plus sévéres sont encore avant les illusions les plus
heureuses.

EVHEBICHEHL TV3,
T OMECH T ok 2 BAEDS, BCHREOHEL, HE L THBRINIOEBELDRDT
& %o Marguerite {C# LTI,
this heart, 1 know,

To be long loved was never framed;

For something in its depth doth glow

Too strange, too restless, too untamed. (Farewell)
&\, Miss Wightman & OBHRICRTS,

How strange about die unerreichbare Schoene! To have met her to have
found something abstossend, and to have been freed from all disquietude on
her account, voilda comment je comprends a matter of this kind. But all the
oppositeness and wilfulness in the human breast is agagéé by a succession of
these perverse disappointments

EHK AN Wyndham Slade i &5807/20 TH 3, 185145, Arnold & Miss Wightman & DYy
EOHcEL T, KB Tom
1 own that Matt is one of the very last men in the world whom I can fancy
happily married — or rather happy in matrimong?
&= Willlam icEz80k0ik, LOZOREX RO & TED S s:\mfl
BicA Arnold BBREFE L E LAN D, TOBECHENCMEO L&D 3N S T & pHE
wHEn, BCHEPRRERLFERL T, AUORBRRERFEIHNCEELTAELT . #HETL
v AESRETRRRICHEE LD A LT 2ERRY BEGWCBBELISELTELAXDT

HDe

38



VII
BOEE L om0 G
New Sirens, Bmnpedocles on FEtna, Tristram and I[seult
B & St & O NERTEIRE. FIIOREE (184342, H—F) OhCELEREOIL TV 3, A
HAETEICIRT, ‘Reason’ MEMML HHTWE & WS ERICH LT, ‘Heart’ ¥ LTHDK
REL @ 2T, ‘Reason’ CZORPHOBPELFRELO T2, BLTHE T Strayed
Reveller and Other Poewrs w0 New Sirens CHRT, COREEEL EBICR T G
BILTW3, |
(1) NVew Sz'ren

SO ER & T L WEEOFRICHED TR A S, EOBEHOBE CH~THR N
LS E L AT, New Sirens 0L 5 ASEO T HH 2LCHEDLILT, BLWILN
BHED T B0 ZOFAD—AN New Sirens &332 HED, BACKHOBTEBNS

Left our awful laurels hanging,

And came heap’d with myrtles to your throne.

From fhe dragon-warder'd fountains

‘Where the springs of knowledge are,

From the watchers on the mountains,

And the height and morning star;
#2T New Sirens b, GFCZALDBETH ZOK, FMBSAMTICLESD TY, O L HIE
B TEVWTRAEOCHOMER T xR EHIaNS

‘Come’ you say, ‘the soul is fainting

Till she search and lenrn her own,

And the wisdom of man’s painting

Leaves her riddle half unknown.

Come’ you say, ‘the brain is seeking,

While the sovran heart is dead;

Yet this glean’d, when Gods were speaking,

Rarer secrets than the toiling head.

Only, what we feel, we know.
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Hath your wisdom felt emotions?

Will it weep our burning tears?

Hath it drunk of our love-potions

Crowning moments with the wealth of years?
=13, MFEEEHICE D 2 N7 New Sirens@éﬁ{%é@&ﬂ%?ﬁb?@(%@ 2ERBEVENT, %
FEROERCIRT 5. FLEAREMT 2, 20 X5 AE4#0BRREABT2L0THAS

P B O OENREOERICOENZ, FHOSR, HIELBEC BRNLTYE TR
TR\ de 3 LHEED B AT N0 S T U0 RIS BAMB 5D b TILE bETHRS i
A%, FROTCELNLAENED, A DLEXL 2B I0, Lo ZNEH{ & New Sirens
BOEEETRLUTHCAY, 2CBExZsWINED, DP5 55 28D ELKITE LW
WA 2 OTco FEARD 2 02T 3 FAOHRICHE S Nz b KA T 3 - |

Yet, indeed, this flux of guesses —

Mad delight, and frozen calms —

Mirth to-day and vine-bound tresses,

And to-morrow — folded palms;

Is this all? —— this balanced measure?

Could life run no happier way ?

Joyous, at the height of pleasure,

Passive at the nadir of dismay?

W TTOEBEEIHBROTENEEINS 5 bic, PR TEMOEAENEDILT, EHED—E&
KEVORINZEMORRT 2T &k, HFARBEEET I 2E8E V. TO X5 KL TSR
DIKOEE RART Ty PEEOTER CGECAEDBPRERD FEAR, TTTURBIAD F RICHE
ENBo WADCDLFOBE R EL 5RO AT LD CTOFRFEN TS :

Pluck, pluck cypress, O pale maidens!

Dusk the hall with yew!

@)
(2) Empedocles on Etna

BicEE X D S (1852) 1Kt Empedocles on Etna and Other Poens GAEERBOR
e, TOHEBL VIRELLEEORELTS{EATV S, EOoTHEEBRExOAEND

BT WS, BAEOERESRHOMETH 20, WEH I WINEHEFr BN ThE ks
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N&E B AL Zeiaio Empedocles, TORTMTAMAROHEFH 2T Etna I EITKR T, TOBHF
T 555 Pausanius TR {EENE, (FETOADBBE L SZHICHBT 2 bOMRDH 2, ZiLE
FHEMERRITIESICEN DD TH Do RU—VIOHFRE—ATREPLRD, TNb—PE XK
2 % ‘the Universal God” B:L CTAHBOERAL T 20 TEERL, &2{~HRALTH 3
Nature, with equal mind,
Sees all her sons at play;
Sees man control the wind,
The wind sweep the man away;
Allows the proudly-riding and the foundering bark. (Actl. Sc.ii.257—61)
Yy cofEkENCE ST LR ERATH D, AHEZOHhIRENIERBHRLCTFR, €L T
1 E B ESORE TR AR e R+ 0 5
Limits we did not set
Condition all we do;
Born into life we are, and life must be our mould. (/5. 184—6)
B AR B EENIC S EROMAN & 2 dn { ENRN T, AOHEME BElO 2N D
5 EHEA~ S
A We mark not the world’s course, but would have z# take owrs.
(/5. 221)
P TABR—EFE L EIONBELTH 5 :
Bafflers of our own prayers, from youth to life’s last scénes.
(/4. 231)
FOBELEFTT 2HIC, WEZDEROM « 2R LD, B OWTHE MEE L RET
M2 T NBEBRNTx L 21 BT 5o PELARIE ‘the title to bliss’ I E LTV WAL,
ABAFEED ‘moderate bliss” BFFaNTWED7E:
The world's course proves the terms
On which man wins content ;
Reason the proof confirms —— (/6. 222—4)
Zhb, ELICMAICRkD 2T &5, HECHEKL THLOARDEEDE LD ZL4C, TO
O NEOTH R THRPBREDNEVOTSH S

Once read thy own breast right,
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And thou hast done with fears;
Man gets no other light,
Search he a thousand years.
Sink in thyself! there ask what aids thee, at that shrine!
(/6. 142—6)
COL3CHBELEELTHZLE, CORCEALENDRECLEESAHINEOTS S :
Is it so small a thing
To have enjoy’d the sun,
To have lived light in the spring,
To have loved, to have thought, to have done;
To have advanced true friends, and beat down baffling foes —-
(76. 397—401)
ZLTCTO L5 EAE ARG, RERAMEEERERET5:

And yet the village-churl feels the truth more than you,

Who’s loath to leave this hfeA
Which to him little yields ——
His hard-task’d sunburnt wife,
His often-labour’d fields,
The boors with whom he talk’d, the country-spots he knew.
(/6. 411—6)
L Empedocles TOARZD X5 ARBRZEFHLCEEL TW, HIFRHOTHERLES
DEEBLH, KYOELWA2DETHEHIL DT EMNB Dl LORRICIKEE $HLOH
RUVKICERT 2T & TaR:
But we received the shock of mighty thoughts
On simple minds with a pure natural joy;
And if the sacred load oppress’d our brain,
We had the power to feel the pressure eased,
The brow unbound, the thoughts flow free again,
In the delightful commerce of the world. (Act 11. 242—7)

FOEHBWEERAE IO LU R LER:
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The smallest thing could give us pleasure then —

The sports of the country-people,

A flute-note from the woods,

Sunset over the sea;

Seed-time and harvest,

The réapers in the corn,

The vinedresser in his vineyard,

The village-girl at her wheel. (5. 250 — 7)
bﬁsbf’c()' BEODELE EOTLOEM LRy, d5102HACETCERECAOTLED
oo > THEBIMBOLRIC HOTIE, HREROBMCHATERERH . ik TAM
ECZ DI, Wi HREROER ICH 2 MR CBRICER, WFT o dRECE Y RHL
BrlBOk: '

Yet lie thou there,

My laurel bough!

Scornful Apollo’s ensign, lie thou there!

Take thy bough, set me free from my solitude;

I have been enough alone!

Where shall thy votary fly then? back to men? ———
But they will gladly welcome him once more,
And help him to unbend his too tense thought,
And rid him of the presence of himself,

And keep their friendly chatter at his ear,

And haunt him, till the absence from himself,
The other torment, grow unbearable;

And he will fly to solitude again,

And he will find its air too keen for him,

And so change back; and many thousand times
Be miserably bandied to and fro

Like a sea-wave, betwixt the world and thee,
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Thou young, implacable God! and only death

Can cut his oscillation short, and so

Bring him to poise. There is no other way. (/6. 19€6—234)

W THIZ DB ED 3 ARoBeERoTL D%k
this heart will glow no more; thou art

A living man no more, Empedocles!

Nothing but a devouring flame of thoght —

But a naked, etarnally restless mind! (/6. 327—-330)
BaNfE—OHE R, HilRT2EROBBTH2NRICGELT 5 &TH 5. €15 Etnad
WOk AICRAT T & TH 5 ¢

O sage! O sage! —— Take then the one way left;

And turn thee to fhe elements, thy friends,

Thy well-tried friends, thy willing ministers,

And say: Ye helpers, hear Empedocles,

Who asks this final service at your hands! (/6. 24-——8)
Empedocles It & D THR—DOBD I, BRERODEEABLANDHRTETH B, I TDOHN
DIC, BEBEOBERE & b kb7, |

Slave of sense

I have in no wise been; — but slave of thought? .- (76. 390—-1)
WA 2 R ETLIBE S B MEFIc, 0 & T L BEORE rlORBRE 2 3, ELL
EREDADEEE NI RETHL5 :

Yea, I take myself to witness,

That 1 have loved no darkness,

Sophisticated no truth,

Nursed no delusion,

Allow’d no fear! (74, 399—403)
DFLENDE x 7cn BRI, FLMOKO ZOR EE5E /5 Etna IR, 4l:0@fc
ORI & 2R L 7 Empedocles ORBOBHEIITH 0T b EMRICEN S FHtOMED < 215
TR v TIHIC T O EFHICH T, Empedocles O~y i 560 BHELpME S & SRy

HF Y > Y ORYAMESE, £OFR &5 £ BB CH 5 Empedocles DISFEE, BEUED
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Callicles 2=k X 5 1K¥ 5 -
Not here, O Apollo!
Are haunts meet for thee.
But, where Helicon breaks down
In cliff to the sea,
Where the moon-silver’d inlets
Send far their light voice
Up the still vale of Thisbe,

O speed, and rejoice!

On the sward at the cliff-top
Lie strewn the white flocks,
On the cliff-side the pigeons

Roost deep in the rocks.

In the moonlight the shepherds,
Soft lull’d by the rills,
Lie wrapt in their blankets
Asleep on the hills. (/6. 421-—-4306)
Z#LiZ Empedocles A b nAE R AHOOE AT 25 Arnold OBEFKELLKEH
WCHELTATHAS DS, DB ATy a) ~&F5 OBREOPLEDENTH Y, ZiwkT3zC
EERBT, HEFACEREFE 2
Homer autiwrtes —- Shakespeare angiates—— in its poor way 1 think Sohrab
and Rustum awimates — the Gipsy Scholar at best awakens a pleasing melan-
choly. But this is not what we want.
The complaining millions of men
Darken in labour and pain —-

What we want is something to awimatz and cunoble them —— not merely to

1 believe a feeling

®

of this kind is the basis of my nature — and of my poetics.

add zest to their melancholy or grace to their dreams.

BLhon, —FRa ok BRI E el T & kM L7 Arnold &, T FEIC
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B ETLODERY Dristram and Iscult CHRTEPHOTN 5,

(3) Zristram and Iseult
I read the story of Tristram and lseult some years ago at Thun in an article
in a French Review on the romance literature: 1 had never met with it before,
and it fastened upon me: when I got back to England I looked at the Morte
d’Arthur and took what I could, but the poem was in the main formed, and I
could not well disturb it
Arnold HE O EOFMEC 0T, ToOF Thun OFEFFC X DOCHEERY ML &2 Nkl &
BEANTH B &, ZORBC IOTHEINTVWB T E Y BET 2L AVve T4 A7
YIrERELCHte v~ RCELENCOWEERE, # © 1% Wagner, Swinburne, Tennyson,
Bodier, Hard@? CLDOTREFBNT, ERACHL VIO & RD7h, ZERVICFRT 72
O Arnold TH %, COMBRIHNHBIE D, HF—FICH &k Tristram O 5 Zabin
T3, Cornwall © Lyonesse ICETF & L Tok Tristram LD Marc Ttz T
Bib&h b, TALZ > FO Morold OFEENICHE L T2 e BIL 7eht, FDBEOREEDIE IE
Dz, BECE EPLOLTTALZy FOEELCADAL. 2R TEEL TEEIL 2802,
TAAT Y FOELR Iseult é’zﬁ@%ﬁ%k’éﬁ’ 20T, PARBERCRET D2 TCOEEN
EMNB, MR E LT Iseult 85 Tk F-o7% Tristram &, SO E L TERECH
DIEENBIEE ST &, b T TNE Iseult OEFNS, FEXOE B L Marc EiTK
FUBDFLCIE L RBORETHOOT, b ZARESNEBMORCHEENS D
7o ML LTHT BN7AZEOHEER, BN TEOEHFL{ ek Y, Tristram BHERETZ 5
> =@ PBrittany 1Cikil, ZT TEL, BHEFD Iseult OFELVWERF T ZOMBKET, BL
ERELCZADOFETAR L, £ LTHBAREES, Hofke, @EtwiicloTooks
BT B EE KM, BlEwvwoy Cornwall OFEIFOFHFCEL D TH DOk 0 THAM
HRIBSICER D 7o Th LT, HIEHUHIFEL T Arthur EQJETICH [ CTr — <EIED H: £ i
HDOles PEL
Ah! what boots it, that the jest
Lightens away every other brow,
What, that every other breast

Dances as the trumpets blow,
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If one’s own heart beats not light

On the waves of the toss’d fight,

If oneself cannot get free

From the clog of misery? (Pt. 1. 261—8)

CE RS i vwC, Tristram 2 L {FFOH &2 FOEOH IR O/HG, BHCEMED
BEIFICH SN TWiee & & BHHOZEM, & S ICEFROMEFER & K 2D ARICH TV Bo 7
BT WEEE ROKICE S A & 31U, 25 bIENAD A DB FASKE IC D T I MU
F20CTH 2.

M EGERORICIAL TEIIC 5 e Tws Tristram Qs hT o 2508 L, (EES
HREELC, xR AOHESrRAANDYEIFORETD 2, W TENDLEED /e Trist-
ram |3, FOMWE—OB LFE L LB TERY{BEL TWeT AL 7 v FO Iseult OF3 &3S biX
o H—FEIE, T OBFED BEEIC HOTHR Bifi/eE FLREEL WD Tristram & #IREGC, [ U B
OTCELNAEIRD 28 LTZADHRO BB TELE LN AR L w—HTRDOTNS :

But they sleep in shelter’d rest,

Like helpless birds in the warm nest,
On the castle’s southern side;

Where feebly comes the mournful roar
Of buffeting wind and surging tide
Through many a room and corridor.

—— Full on their window the moon’s ray
Makes their chamber as bright as day.

It shines upon the blank white walls,
And on the snowy pillow falls,

And on two angel-heads doth play
Turn’d to each other — the eyes closed,
The lashes on the cheeks reposed.
Round each sweet brow the cap close-set
Hardly lets peep the golden hair;

Through the soft-open’d lips the air

47



Scarcely moves the coverlet.
One little wandering arm is thrown
At random on the counterpane,
And often the fingers close in haste
As if their baby-owner chased
The butterflies again.
This stir they have, and this alone;
But else they are so still! (Pt. 1. 327—-348)
B EGOTristram& 744 7 > F O Iseult & DEFEISCAIS & & D TWB, Tristram
O EEEs T, Iseult 13 :
Fear me not, I will be always with thee;
I will watch thee, tend thee, soothe thy pain;
Sing thee tales of true, long-parted lovers,
Join’d at evening of their days again. (Pt II. 20—-32)
&, HEEATRCTIHELEDS D, BECRL
1 am dying. — Staxt not, nor look wildly!
Me, thy loving friend, thou canst not save.
But, since living we were ununited,

Go not far, O Iscult! from my grave.

Now to sail the seas of death I leave thee ——
Omne last kiss upon the living shore! (£6. 89-—98)
Ewninik s & Tristram BERZ 3. FNERT,
Tristram! —— Tristram! —— Stay —— receive me with thee!
AR B Iseult b, TOEEF2F5 &L FENTEDNARLEDTT Do
AOKEBERFMEOHFANZ LT ATNS, BEHICIEHROIEE L E 57 %% & AO Trist-
ram OBEIHEHILTD Do WMALW 2 THRHORICIFATWEETH %, KX RITOFEE
BAFICAEORELE DTN o ([MHABIICHF I DL 2 TV BELIX

seems of marble on a tomb. (/6. 167)
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5T FNTW S EEAR,
her arms outspread
Still hold her lover’s hand; her head
Is bow’d, half-buried, on the bed.
O’er the blanch’d sheet her raven hair
Lies in disorder’d sireams; and there,
Strung like white stars, the pearls still are,
And the golden bracelets, heavy and rare
Flash on her white arms still. (/6. 104——111)
COETEOHREZ COWT, EEESHD 20k &, Hill RFEFOFMOFT:
1 am by no means satisfied with Zrisfranz in the second part myself.
EHLTWB T Ehb bbb B, TORYROMEEE LRI TWIIE L CONH L IE
LTWw%o 5 LAEADFELCHLF, FIMIIKRAE L TETCZ Ly g BRLY
Blz o ZNIE, Bkl 7zX 51, Arnold RfFBICEERE BT LOTERFHATHD, {0
THEEH T &5 tior, LA T ENTERNDORBTHA D, 2L T, JEHICA
FELUTRBCHLF, EUWEESCl S U BETE LMSEDEA, BEFO Iseult 1(
itk n &, Arnold ORI, TOFRIBR VAT, TOFEMECHEROBNT
QLD KR LR D HRE-ADCEETFENTY 3. (EREETIO L, TOFHAW, ED
Tie, WHRZLORELLFECHED 2BCHBNT, AFLEFHOTELEL, BOFEHED

DERETS:

I know her by her mildness rare,

And her fragile loveliness —
The sweetest Christian soul alive,

Iseult of Brittany. (Pt. 1. 50—-5)

Behold her here, the patient flower,
Who possess’d his darker hour!

Iseult of the Smow-White Hand. (/6. 712—4)

The youngest, fairest chatelaine,
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Whom this realm of France can boast,
Our snowdrop of the Atlantic sea,

Iseult of Brittany. (/6. 194—-7)

Her look was like a sad embrace;
The gaze of one who can divine
A grief, and sympathise,

Sweet flower! thy children’s eyes

Are not more innocent than thine. (£6. 322—6)

W bOEK Tristram ST A4 52 FO Iseult CEWETERC L, L0, FOEHCE
T EE S FESMBE LS ¢
Close mine eyes, then seek the princess Iseult;
Speak her fair, she is of royal blood! P
Say, I will’d so, that thou stay beside me —

She will grant it; she is kind and good. (/4. II 93—0)

WL OBEBRFZMICHTHDPIL TV 305, TNRT ORI DO THDE—4E & © Brittany
EHEICRT 520EBFEOHBTD a? ReBOREHSHTHL 2L 5 B—FHALBETD 5o —
HICEWES & — AQEHED BErhic, HEBOZMESOT, FROBODZENHHTHILD
Dy FWEEDD7/HEL, GHOROHAET 2UHTH 20 £ EBEMOFHOHEHT, TR
DiFFERORD WFCO0 2B EMAL Y ToahE B2, thicbBe s, HhFolb
ELT, BHCHEATHBMBE SN2 383, FHECERT 23 LB x & LTid T35
FE, PR THELFUEFE T, BOKET~Y Ml 22 D ANLF LT T IAOTHRL,
ZOBOEOEREFOTHNE 5o 1L THENLD CEWRO BHSHF 0T, FESE L
BiIcr 5 &, LB TFHERLTERICO THEENLDOTTHLORKRLIE,
and then

She’ll light her silver lamp, which fishermen

Dragging their nets through the rough waves, afar,

Along this iron coast, know like a star,

And take her broidery-frame, and there she’ll sit
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Hour after hour, her gold curls sweeping it;
Lifting her soft-bent head only to mind

Her children, or to listen to the wind.

And when the clock peals midnight, she will move
Her work away, and let her fingers rove

Across the shaggy brows of Tristram’s hound

Who lies, guarding her feet, along the ground;

Or else she falls musing, her blue eyes

Fixt, her slight hands clasp’d on her lap; then rise,
And at her prie-dieu kneel, until she have told
Hexr rosary-beads of ebony tipp’d with gold,

Then to her soft sleep — and to-morrow’ll be
To-day’s exact repeated effigy. (Pt. III. 78-—-95)

The Yale MS. VCJ:Q’L@:’@? H=EROEFEE Iseult of Brittany % P45 BT 5% iIc 0L
FIT#HDOTV B, LTHBE, TNUTRENBITRENASDLENE N, ZRiIC EHDGIAH
i L OWEE Y DRNEEES Merlin & Vivian OFRIE, fEEES Hill K0T
BT,

The story of Mexlin, of which I am particularly fond, was brought in on
purpose to relieve the poem which would else I thought have ended too sadly;
but perhaps the new element introduced is too mu((;%.

LERTWBOREL T, b afterthought TH 2T ZEHENTH 2,

BEEEOTE & Wihils Merlin #3 A0 Vivian i#i72-0C Brittany OFOHREL HIT
ADTWL o MADDZHNI/HOT ETH B0 HLTFICFE VT B Vivian OFETFICiE, &P
DHEFEOPOEL I WD Y, FROFHBO D 5007k &5 B EBH Dk, Merlin FHIE 7 E
LR EEnE RA VA S DD

She look’d so witching fair, that learned wight
Forgot his craft, and his best wit took flight;
And he grew fond, and eager to obey

His mistress, use her empire as she may. (Pt. III. 181—4)
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PR TZARRMES 285305, TOMEERTAE S, BWAAEORDO LicH. &
BRFFBWL T, AWEEDD72Z AT LCED BN TS, 3 OXEDBIKFEOADT
&, 2L EDTBROEREBEL D, B OUHENDBREOW D A 2, BORE O AR A WEEE
ViRBo —HIDEDH DXL NDICHN T, ROFESDLIETDH TS, ELT,
The grass was dry and moss’d, and you saw clear
Across the hollow; white anemonies
Starr’d the cool turf, and clumps of primroses

Ran out from the dark underwood behind.

No fairer resting-place a man could find. (70. 206—210)
T ORFOENGIC ARBEEL TS L TIHRAK. LT Merlin %60 & 5 AlRCEDNLD &,
B r oz i ko Vivian BEERZRWT, Merlin B WE 2 A lipdkic X ©T Merlin
EUHEL7ezE, WRT &b AR k0 k:

Nine times she waved the fluttering wimble round,

And made a little plot of magic ground.

And in that daisied circle, as men say,

Is Mexlin prisoner till the judgement-day;

But she herself whither she will can rove —

For she was passing weary of his love. (76 219—225)

STCZOYFER, EFOBfLRLIS I, %I ?é"FﬁL ZOFEDER LT 2 DIRIED

YOTYRL, The Poetry of Matthew Ama/a,’ 0'35’%'3‘ <, Iseult of Brittany o0
BHIBARD LD BECH I E LB DAV FEADORD T3 & 5 KKk “the new element
introduced is too much” OHFERBN AV THNEGFLHEELFHOH —L W3 N BOIE
HECTHOTUOWE DL 3N, T OFEACH AN é N5 % L 5 IcBhita B Tristram
Elseult ICRT, FEME L TOMBEO—OOLME — BREFICANS TR (WhC b n

RBE,

There’s a secret in his breast

Which will never let him rest. (Pt. 1. 289—--6)
FEIC XDTOHERD BALD 1S

Only death can balm thy woe. (Pt. 1. 289)

EHliv/e Arnold X, $—DO08H —HREFCANLCECFEHNA BE, HEHbR LB
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By EEINE M SC B Eh DO TED B E Ve 20T E BT OMEREETRIHE
I ﬁm;mxwm&& ThH5, ARZC TRENEMEETCTC—-ABTH W LTn

Aﬁmﬂﬁ Bz 2HEROBRELERE LY S e‘mﬁthﬂt&Of%‘&£ A

No, "tis the gradual furnace of the world,

In whose hot air our spirits are uncurl’d

Until they crumble, or else grow like steel —

Which kill in us the bloom, the youth, the spring —

Which leaves the fierce necessity to feel,

But takes away the power —— this can avail,

By drying up our joy in everything,

To make our former pleasures all seem stale. (Pt IIL 119..-126)
e Arnold 17> < SFANC AR L BRHET 2D TH A 5 hro 6 LM TR EHRERE L
B2 B, BEEATELEMEA WO TS 3, £ 53 EHS the Grand Chartreuse (Hf fi
b0 VEBEOBEAREER) 230, 5 LALECLUIMLTOT & THBICE
Whwve PFL 2 T OBEMOMREICA 208 ) TR, HETOREGIEiticc &ic
22 ROOWEEEFD

For rigorous teachers seized my youth,

And purged its faith, and trimm’d its five,

Show’d me the high, white star of Truth,

There bade me gaze, and there aspire.

Even now their whispers pierce the gloom:

What dost thou in this living tonb?

Forgive me, masters of the mind!

At whose behest I long ago

So much unlearnt, so much resign’d —
I come not here to be your foe!

I seek these anchorites, not in ruth,

To curse and to deny your truth;
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Not as their friend, or child, I speak!
(Stansas from the Grand Chartreuse, 67—79)
ENETHEDHED D HICH 55D CHIEARIEMECOBOIC, &b TIVENREE 3 BDIUEFDS
THODTH D,

The rush and roar of practical life will always have a dizzying and attracting
effect upon the most collected spectator, and tend to draw him into its vortex@
EWVWD EOEECELHOERMBTIDTWAVT DA 5 e E1UE, IMEEFBCATE 231
OIEE, FHORA S ‘a large wordly element’ N3, HO B H &KL O W EEDS

L& LTORBDEEL BT RETHS 5,
2T Arnold & & 2@ ‘the gradual furnace of the world” <2 b0 & LT, 3k

HIFIC 57 52 BRSBTS

This, or some tyrannous single thought, some fit

Of passion, which subdues our souls to it,

Till for its sake alone we live and move —

Call it ambition, or rerﬁorse, or love —

This too can change us wholly, and make seem

All which we did before, shadow and dream. (Pt III. 127—132)
PEL ‘passion of love’ M & LTEAOSGECHDORT &, BRI BE L3 &35
BOBEMHLEBCES DN D, TNHCERD CTORFEACERY BL UFRLBEL DTS
5

And yet I swear, it angers me to see

How this fool passion gulls men potently;

Being, in truth, but a diseased unrest,

And an unnatural overheat at best.

How they are full of languor and distress

Not having it; which when they do possess,

They straightway are bumnt up with fume and care,

And spend their lives in posting here and there

Where this plague drives them; and have little ease,
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Are furious with themselves, and hard to please.
(Pt. TII. 133—142)
T x@ECCicliro Thun ORBICEH 2 BNHN I L 2T ENTEEVTHA D L.
Bonnerot & T OFkCcOWT,

Les défauts du poéme: manque d’unité, raideur des attitudes et du ton, tié-
eur, timidité, indécision dans la peinture de la passion, nous sont une garantie de
dsa signification autobiographique. Ce sont, en somme, ses imperfections qui font
Pintérét du poéme.

ERARTWEDHD X D ICRERE FENICHY 2 T & CEEGER BT 23T, ToFHom
MEEEZLOR, OV BCHEOHI AL F, TNEBBEHICEREINTVWIERTY
HBHEES,

VIII

LLEER %%Ofcfﬁﬁ LT, Arnold #—T5 R THABRIZ Sl DERE F 3 & i, fiwag
HECHN S T & &R Lie, EIbBIRRmEE Eh B ERRFCHICOT BT L Rkl s
SR e ARSI A N T & & 85, Z LT Arnold © T OERFRIE, AL L TOMDEK
CEBLTWB L & TOBCRTEWR T LERSD 5o HIEEFRANS LD ZEREO AR
O2EIeREME, WEEUTS ebhdZbnT 2 1< :

such a price
The Gods exact for a song:

To become what we sing. (Zhe Strayed Reveller)

S NEFNEE x ORBPESRE, —O0BEPESCAONBC &L, BOBELATNE R

Bia:
Not deep the poet sees, but wide. (Resignation)

%ﬂﬁ?%kmzfﬁzd,%A@f%@ﬁﬁ@ﬁ%&%&%@f@k<\Aﬁ@ﬁ%kﬁﬁé
2T &ETHS:

The poet, to whose mighty heart

Heaven doth a quicker pulse impart,

Subdues that enargy to scen

Not his own course, but that of man. (Lbid)
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Z LT AFEO#ERK IS, Arnold € kv, K—BOFFEF L 25T 5 ‘the general life’ ©
EHE—FTHLIOTEL TRA DR L TRAKEE~TEDEMDR EICHEMHT 2 &K
1, IRATICH = & ABICHN S EHORMEREL T, TOMTHMALAT EERD ¢

Lean’d on his gate, he gazed — tears

Are in his eyes, and in his ears

The murmur of a thousand years.

Before him he sees life unroll,

A placid and continuous whole —

That general life, which does not cease,

Whose secret is not joy, but peace;

The life of plants, and stones, and rain,
The life he craves — if not in vain
Fate gave, what chance shall not control,
His sad lucidity of soul. | (16id)
@ ‘His sad lucidity of soul’ &l& ‘the inly-written chart’ (Humean Life) TH D,
‘his genuine self’ (7% Buried Life) TH Do ZOWEIHD A LD 5O ‘Resolve to
be thyself’ (Self-Dependence) T, “Sink in thyself’ (Empedocles on Eina) To
2o T LTEOERT 2 JHEEE —~INOSHT S 5 b, TORICH T &L FHOKEE D,
DT NRE DRFIDHTH 5 -
Our only true, deep-buried selves
Being one with which we are one with the whole world.
(Empedocles on Etna, Act 1. 370-—1)
ik Carlyle OFEFRCHZITFHLILTILZELOTH 5
------ the thing a man does practically lay to heart, and know for certain, con-
cerning his vital relations to this mysterious Universe, and bis duty and destiny
there, that is in all cases the primary thing for him, and creatively determines

all the rest.  That is his re/igion.

Arnold HE T D XD RRHHCRERRZED T &, BEFEO—-D2O0EEAHEATH L L H
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L TWeT &1, FTRMEOH 74E (1852) D-1-F Clough ICEEEDH D BENLMD

------ modern poetry can only subsist by Confents: by becoming a compete
magister vitae as the poelry of the ancients did: by including, as theirs did,
religion with poetry, instead of existing as poetry only, and leaving religious
wants to be supplied by the Christian religion, as a power existing independent

of the poetical power.

T TTHEBBELANT W S ‘the ancients’ & &, BILRTHAMIL D Pericles D 77 2 OFA
#, #hic Sophocles T3 &k 10 a Friend SEEEBNZPHIO Y 4y F OHRT, O
AConT,
He saw life steadily and saw it whole.,

EHD L TWB T &2, TORPETHKT Oxford DOFEIILE LTOBENEE On the
Moderie Elemtent in Literature T, ‘the ancients’, #%ic Sophocles ¥i%3EL TT O
HOBER T HIERPBL TWAHBTCHL CTHMNTH 3

g Arnoldas jou[w& I?T/ZJ/'(z’_s"zvori CRTIRBL TE L ORIEL HiL /= “Poetry is the
criticism of life” DEFER, Culture and Anarchy (“Sweetnessand Lighf”) & Zhe Study
ﬁf%af%mfﬁk%ﬁm&mﬁubk,ﬁmﬁ%kﬁéﬁﬁm,Ctif%@&@ﬂdﬁm
BT A ENTEANWTDA D,

L ED X 55 Arnold OFFAMERI, = b TEFBEFECHETEDOVWTNWS T L EHE LR
WENZTHA5. FHITA T THIET % Arnold O—& B {FMETHE W3 RETHA 5,
It is clearly a Stocism which, going deeper than a mood or an idea, involves

the structure of his whole thought.
2 TIEBR® Arnold OEH Ui+ T ‘a complete magister vitae’ & L COEOIRE & B
D LZDTH B, TN EKCMO—ME, &b [FO4EE L TOHEMER] cihtklc
&, s Arnold DFRRERT HBFRO R A L MEE D ICHCLET & 5,
Clough DFFICOWTDREM &~ 71848452 H 24 A ffe> Clough JEDHEIIC, T OREEIRED
B CERINS

A growing sensé of the deficiency of the beantiful in your poems, and of

this alone being properly poetical as distinguished from rhetorical, devotional or
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metaphysical made me speak as I did, .--.-+ Still, problem as the production of
the beautiful remains still to me, I will die protesting against the woxld that
the other is false and jarring.
ZHUgIC Arnold OFEA RS EIECHICHE « Lo Tws &3, WEICHELWEREE
LTOWARTNEEBRWDOTH S ¢
Such, poets, is your bride, the Muse! young, gay,
Radiant, adorn’d without; a hidden ground
Of thought and of austerity within. (Austerity of Poetry)
B EKRPED Arnold 43, 7 7 v ADFEHF L fe5% Maurice de Guérin 5 { St 7%
DYERTD B0 TikA D,

Strong and deep religious feelings he had, implanted in him by natﬁre, de-
veloped in him by the circu:nstances of his childhood; but he had also (and
here is the key to his character) that temperament which opposes itself to
the fixedness of a religious vocation, or to any vocation of which fixedness
is an essential attribute; a temperament mobile, inconstant, eager, thirsting
for new impressions, abhorring rules, aspiring to a “renovation without end™;

a femperament common among artists, but with which few artists, who have
it to the same degree as Guérin, unite a seriousness and a sad intensity
like his.

E7e,

--«-+« he aspires to be a sort of human Aolian harp, catching and rendering every
rustle of Nature. To assist at the evolution of the whole life of the world is
his craving, and intimately to feel it all:
“the glow, the thrill of life,
Where, where do these abound?”
is what he asked: he resists being rviveted and held stationary by any single
impression, but would be borne on for ever down an enchanted stfeam. He
goes into religion and out of religion, into society and out of society, not from

the motives which impel men in general, but to feel what it is all like.

<t
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PFLAEBD o b Rb s T 2k {, AMOB~ OB, AAOEME LTty
LLTER T 5 & 3hic, BCENE REORENLE S, AFOEMCHEEDTTEELI> &T3
BB, ENEDOEDOD TEZW, PHOMEMIGE e+ L TR RS, &b, AEEEDEN
Tl iU B Yo Arnold HiflEk & BAGRER & W EIBED S2HGE Blagavad Git: WLk
STHN Ty KOBRERL TS T 2 10X DT SERDIBESF AN ZTHA S :

The Indians distinguish between meditation or absorption — and knowledge :

and between abandoning practice, and abandoning the fruits of action and all

respect thereto. This last is a supreme step, and dilated on throughout the

Poem@iE
FE Bhagavad Gita CH2FTD IS5 BEFEEHLTVWBOTHSH S ¢
WO EMETFECOR DB LD Lo LT [Z0] HRCH B LT 2240, DR
P LT 201, [BNE] i (akarman) K HFHET 200, Z+ =0

Dk 2% (buddhiyukta) &, CORCHTEREL BEL ZohnbBE T,
e (pn~e] s~FrHEEL L, (<] 2 - FREGHECHRT2ELAD o

/e 7O
il & UL o B EHE S EAR, TMEX DJET DR, AOEHERL TEED
)WﬂL ( jf Hﬁt) VC@E?RU’iK Yo [ﬁ] o Ji -

WICHFER L VECE TREFEE B W& A eER { [3E50] FEEET AR,
7 (o E (=) 1 cdET iz do e —

TTHEORRICE T 2HE LT, BICHEL, MbOC bRFET 2HE, 7 c\nﬁﬁrrc
PedET & b, TEOTELE S Fo = :O
THEPSC R P TEREEFOE OB THOTC, & T ICHGHEE HAFEASIEFL TR
BB R T, WD XD REAHEORE D, AR OITRENTEL RO INEM: k78 3158
Bbits, P. E. More &= b 7EZEOARWE R Epictetus XL T ZOBICiHAL, K
DL AEEHBERLTYS:
Mr. Edwin Bevan has drawn attention to the parallel between Epicteius and
the Bhagavad Gita in his Stoics and Sceptics TT ff.@
BT Arnold BERELZFIRD Y %9 b 70 a Friend WHT, BEEOHLEDO FiihZFEs

EBRSAOEREDS LT Epictetus ¥ 2 Tw3
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Much he, whose friendship not long since won,

That halting slave, who in Nicopolis

Taught Arrian, when Vespasian’s brutal son

Clear’d Rome of what most shamed him.
LTHME, #5208 Blagavad Gita WOLEMNLT ECMOREE bR W, @?‘ T4 3 3
FFEOHEHIKS TN &, ZICIDOTHEMLTES Z @ ‘non-attachment’ & Aldous
Huxley 1 XL, HRETHEOH, RbnBEsy, M, SHOMMEC—#HL T,
AEDORBHNEREL 2 bDTH S

The ideal man is the non-attached man.  Non-attached to his bodily sensat-
ions and lusts.  Non-attached to his craving for power and possessions. Non-
attached to the object of these various desires. Non-attached to his anger and
hatred; non-attached to his exclusive loves. Non-attached to wealth, fame,
social position. Non-attached even to science, art, speculation, philan’throp}%D

Huxley BABBEOTWS, TOEHPOERHRL TBEAZIBEROEBTIRZ {, HE, B,
SR S RS D B IR OB L ST 5o T U TRPUEOMEL, ARACHELT,
ENEEMEFD, B BRESEFI BN EEL BRI AP BB U DWW T E e, THE
ERARTEE L, BENCL CTRBCRAENAIEABIITS 2, &,

PEL B Cmﬂ!@%‘i’jﬁﬁ@ SEEE, B RE—REDHE LWEEHEM 2 F L TR EICE
EHONB DT AV TLTEDHEHEDE LI EE LCE, Huxley OME—OEIEAEMRZ
% Grey Engnence WXV, METEECERLAVOUNCAWDTH S :

For the radical or permanent transformation of personality one effective meth-
od has been discovered —— that of the mystic. It is a difficult method,
demanding from those who undertake it a great deal more patience, resolution,
self-abnegation and awareness than most people are prepared to give, except
perhaps in times of crisis, when they are ready for a short while to make the
most enormous sacrifices. (pp. 243—4)

Carlyle Bk MIRESER TR DD, % ‘Everlasting Yea' OFEiCERES 33T,
‘Everlasting No” OB { ¢ hbRIXABAENDHR, HED Arnold %9 X+ OEDOH 38%

HEHEL T, /3% (one’s apparent self, si\~ 1% the lower and transient self) L T, &
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% (one’s real self, i\ the higher and permanent self) KAz 232 &ICLoT, ED
FER LRI LD S CH B LN, O L ZICEY 2 nEmElio € L U biln
Tkb m WAPTEWED Arnold O GFIICEAREE, TO L5 EBANDREISITH S, &
B D BRI ERF LT, AFROBK S AFROBRERRFICIHR I L5 2o Thi o
Th LA 5 TR Arnold OB X, B ATRER A CTRMICIER T 5. MZbERT

o

O OO HEFEILREE) Cimpulses pljoceed from two sources, quite different, and of quite
different degrees of autllority’)@kcfél‘é‘?ﬁbf@éﬂf (‘he had two selves pulling him
quite different ways FET LB ELDIRBTH 5,

Ah! Two desires toss about

The poet’s feverish blood.

One drives him to the world without,

And one to solitude.

Stansas in Meinory of the Author of Obermann’

I THERO TR E4E AR HEUTEx 25 R AEFEOEBOEC S THNLOIRE
R T, ORI ERDILE, BRBKOFEEITEL 3 :

‘And with joy the stars perform their shining,

And the sea its long moon-silver'd roll;

For self-poised they live, nor pine with noting

All the fever of some differing soul.

‘Bounded by themselves and unregardful

In what state God’s other works may be,

In their own tasks all their powers pouring,

These attain the mighty life you see.’ (Self-Dependence)
PFLBEMOITBICIUFHACE DT, HEOKR, S WRBEE LT ALOREICS £ X
ShrAE L Ebite:

They [the Powers] yok’d in him, for endless strife,

A heart of ice, a soul of fire;
And hurl’d him on the field of Life,

An aimless unallay’d desire. (Destiny)
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DCHILYOTHEBEL & TEahINE, BHCHEBRTEELENST & LT & A UE
BREACEER OB ORE /2D HRD AXDIENDL T, MTCBDICR2TETHLS :
k And the calm moonlight seems to say:

Fast thou then still the old uunquict breast,

Which neither deadens into rest,

Nore ever feels the fiery glow

That whirls the spirit from itself away,

But fructuates to and fro

Never by passion quite possess’'d

And never quite benuwmnb’d by the world’s sway? —

(A Swummer Night)
PRELHODTHNRS ZEER L E X VIAEDTHHETEAW:

Youth dreams a bliss on this side death.

It dreams a vest, if not more deep,

More grateful than this marble sleep;

It hears a voice within it tell:

Calid’s not lyfe’s crown, thougl calu is well.

"T'is all perhaps which man acquires,

But ’tis not what our youth desires. (Youtle and Calin)
2R ORIEN DR B H KA BOTF T LR Vo MA bEEICET I, THROFHEIC /
AFNSTERFBCENENADETH S :

Then I shall wish its agitations back

And all its thwarting currents of desire;

Theni shall praise the heat which then 1 lack,

And call this hurrying fever, generous fire. (Youtle's Agitation)
M TT ORI, ARORE S BURICE T 3 NHOE A EERT 2 ZAHTHRENL TV :

And sigh that one thing only has been lent

To youth and age in common —— discontent.
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SlkEEs LT I852 EOFHMER L & LT Arnold ORFifinER & Bk 2L cE k0 TH S
ﬁ.t@%b%ﬁﬁ%%%@&k@ﬁifﬁﬁbf%%bkeamz.&@%m&ﬁmamxo
Ty LEWIER | 7RI X BEHOBIEICHEN L, S THEE, HEFRE LTo Amolds
L, RIFCTEA Arnold DfgAs5 TITW{ T EiCin %o PFL ZOHEBOBBEIFI 2L &
BEGIEOREL LTHHONLR A D B, eX—oRBI e Tk & 2T &1, Arnold
OB DIFIEHEOFROMFBBEBRL2EVWS T E R, £ bEEEF, HONEIRTFHCE
WDOFOEFETH DI E WS T EICiE bR L THEOFTANKSED b O b h 5 SR
FEETHCFLHEL W LD TH Do K Clough # A WL Tyrsis DSTITEOAZEN
clegies D—OTH D, HOBEOIHAL T CTOTBHHTH 2HER, i ) ViR o
CERTHT 5. WMIEAMBRIEHRTFATD 50 72 ) HOPERE G R. Elliot | The Cyele of
Modere Poetry OFRT, F¥A Arnold EFFL TROML WOTWS
The profoundest thing in his poetry is precisely his sense of homelessness
of the human spirit in its yearning that Perfection should come upon earth.
The deepest source of his melancholy did not lie between his official “two

worlds”, did not lie between two conflicting times, but rather between a time

and an eternity. (P. 62)

“Time’ & Huxley © After Many a Swininer OEFIEL EiLE

Time and craving, craving and time —— two aspects of the same thing; and
that thing is the raw material of evil. (p- 108)

EILIRFRAEMES TS b #ME T IUX, personality OFFETH Y, ALt ERICT2L0OTH
Do ZICE LT ‘eternity’ &, %% —F Huxley © Zime Must Have a Stop DBHIET
.
Hotspur’s summary has a final clause: time must have a stop. And not
only wuust, as an ethical in}pel;ati\re and an eschatolégical hope, but also docs
- have a stop, in the indicative tense, as a matter of brute experience. It is only
by taking the fact of eternity into account that we can deliver thought from
its slavery to life. And it is only by deliberately paying our attention and our
primary allegiance to eternity that we can prevent time from turning our lives

into pointless or diabolic foolery. The divine Ground is timeless reality. Seek
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it first, and all the rest —— everything from an adequate interpretation of life

to a release from compulsory self-destruction — will be added. Or transpos-

ing the theme out of the evangelical into a Shakespearean key, you can say:

“Cease being igrorant of what you are most assured, your glassy essence, and you

will cease to be an angry -ape, playing such fantastic tricks before high heaven

as make the angels weep.” (pp. 297—38)
BB ARBEORIE TS 2 OEILE BT 5o WAFRS time’ OBWREFRT 3 AR, %
O ‘time’ DERFFRTEENWS T L, Z{LE ‘angry ape’ IKiE 3 ‘essence’ DA THITH
Dy 223 CHREBNRAEDERTD 50 AMORCAETL T OO, HEA

HOBW MW, Amold EEFHICHOILRARBRRENWTS A 5. L LT OBEAEFIEORYL
A\ BAEFTEL OE LSO SERHRA A F R IR LEA LD/ LT, ZUiiic T TELE R TR
BOREEEINTVWEC S EEHL AT AL W,

195242 H2H

;_‘.EE

@ «“Arold’s Poetic Plan”, 7%e Yale Rewvieto, Summer 1933. T D7 i?ﬁr&ﬁi%.ﬁ
Eant C. B. Tinker and H. ¥. Lowry, TV Poetry of Matthew Arnold, 1940
ICHERE N2,

The Strayed Reveller and Other Poens. By A. 1318495F2 B IC IR & 17z

Mrs. Humphry Ward, 4 Writer's Recollection, 1918, p. 44.

H. F. Lowry, Zhe Letters of Matthew Arnold to Arthur Hugh CYoug/z, 1932
p. 127

H. ¥. Lowry, op. cit, p. 110

Unpublished Letters of Matifww Arnold. Edited by Armold Whitridge.
zoEm A AT OWTE, C. B. Tinker and H. F. Lowry, Zhe Poctry of Mattlew
Arnold, 1840, pp. 151252,

BLEINERE TR, Calads Sands 1% “Faded Leaves” ORTICEIL TV 3,

“It was Ammold’s express wish that he should not be made the subject of a

@ 00 OeE

Biography”.
G. W. E. Russell: Matthero Arnold

W) “Keats”, Bssays in Criticism, the Second Series.
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«Shelly”, #bid.
The Nation and Athenacumn, June 9. 1923.
Elizabetfan Essays, p. 151.
¢f- “In both statements, as I believe, Mr. Eliot permit his impulse to spirited
phrase to run away with him, yielding to what he conceives to be the didactive
necessities of the moment.”

Lionel Trilling: Liberal Iinagination, 1950, p. 284.
Homage to Dryden, 1927, p. 33.
The Sewance Review, Spring, 1948.
Sells, Matthew Arnold and France. p. 103.
H. F. Lowry, op. cit. p. 110
Tbid, p. 111.
Quoted from C. B. Tinker, Arnold’s Poetic Plans.
Quoted from Isobel Macdonald, 7/ Buried Self, p. 120.
Clough 1335 ~ ¢3A(Z 75 Thirty-nine Articles © % 3 b DICEEFEO L 5
CHEDZe M Ty TDEBRDEESBIEDO —~OOMET KOT W3 fellowship iC i
F2CEBEOCEL ZWSHEIKT, 18434108 1, Oxford @ Oriel B fellow
BHEL 7o
Arnold EICERE DB f E WO TRBEOI RS S, 18594E 6 H29H, FEX 45 € Berne
ikbE, ZHMELC, LH—B Geneva IKRD7,
Op. cit., p. 49.
PRACEEHEIZ18494F 2 FI26H I IR & 117z,
P. 3 2K,
The Voicelto\nT~A 1%, Appreciation of Poetry DFT, “The poet here is
speaking, however, about the voice of a dead woman who very often appeares in his
poems, a gixl — a French girl, probably —— whom he met when he was very
young, and whom he was only prevented from marrying by reason of some
social obstacle, we know not what, perhaps duty, perhaps want of money”. (p.311)
EMRTABILZO LT, EEORE, L& text OFUds, T~ Lo
EENIOCBRE LV EOHEB LMD E 2D WES b O & LTHEREEN,
Bonnerot #321d «“C’est faute d'intuition et d’attention que les critiques n’ont
pas vu que le souvenir de cette nuit inguidte qui sert de prélude a A Swmz- -
mer Night, se vetrouve dans la de strophe de .4 Sowuthern Night, 'élégie con-
sacrée 3 son frére William Delafield Arnold, mort en 1861.” (Op. cit., p. T6)
LEIREZFOTVEDEAREFETH 5, EEc19404gc, Tinker and Lowry, Zhe Poetry
of Mattlew Arnold DRCHRFEIC T OBMHEH I LTV S (. 193) “mort en 1861”
LR T, Willlam OFEAZOIEISSMET, TOFROEREINALOWMIBIETD 3,
P. 29 B,
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TOZODFEOEBICOWTE, Tinker and Lowry, 7he Poetry of Matthew Arnold
% E. K. Chambers (p.54) bEIE & 3E 2 TWwW545, Bonnerot [ =0 & % Margue-
rite CHHZ -+ (p. 69) , Isobel Macdonald | —-o& % Wightman % 35 ok
bDEH2 Do (<l have left out the somewhat perplexing poems, Evcuse and
Indifference, although they have been generally attributed to Marguerite,
because, after long consideration, I think they belong to Frances Lucy Wightman,
and I intend to treat them as if they did.”. —— Z/e Buried Self, 1949, p. 231)
Poctry and the Criticisin of Life, p. 39.

@ 2o «

Clough 553&in (Sep. 28, 1848). Lowry, Aruold-Clough Correspondence, p. 93.
Op. cit., p. 78.

Quoted from Isobel Macdonald in her ZVe Buried Selp, p. 94.

Tinker and Lowry, Z/e Poetry of Mattiew Arnold, p. 170.

Humphry Ward, A Wiiter’s Recollections, p. 65.

BOZOBEKEL T, ArnoldEESEM T 5 K MEE ROk N TomAsArnold
OMO—EERFEL TWBOTH 5,

Clough ZZ OF % ‘a mumble’ 2 &L 7e@ LT Arnold E& b TOIEHEE R
BL T TORMGOMEE LT EBROTWS (1849E3 H) o L TROFRENBHIRL
72D TH 5%, Swinburne OIREIC X DOTITOEIZASED Macnullan’s Maguzine T
YETLCHEEEL 2o

Arnold OIFIOFR TS H18534EFFED ‘Preface’ KR T, HOFRXREkERIRICH
BT EEBRVT, POBEHOFEZRCAHELS G YROW {H~S :

They (the situations] are those in which the suffering finds no vent in action;
in which.a continuous state of mental distress is prolonged, unrelieved by
incident, hope, or resistance; in which there is everything to be endured, nothing
to be done.  In such situations there is inevitably something morbid, in the
description of them something monotonous. When they occur in actual life,
they are painful, not tragic, the representation of them in poetry is painful also.
ELT Lmpedocles on Etna R TOEECET 5372005, L C DI TR B
Wi M TV B 1 THEORHENDELIBL TWe T O 7S, 1867 4£D New
Poemns CHEHS IR EIE, Arnold B ORI L UX, ‘at the request of aman of
genius, whom it had the honour and the good fortune to interest, — Mr.
Browning” T %,

18534F11A30H Clough su#if, Lowry, druold-Clough Correspondence, p. 146.
Hill BIEOFHE (1853451 B 5 BY) ©—8i, Tinker and Lowry, Ve Poetry of
Matthewo Arnold, p. 109. '
Wagner O#~7,* Tristrane und Isolde (1865). Swinburne, Prelude (1871);
Tyistram of Lyonesse (1882). Tennyson, The Last Tournament (1874).  Bédier,
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Le Roman de Tristan et Isewlt (1900). Hardy, Zhe Famous Tragedy of the
Queen of Cornwall at Tintage! in Lyonesse (1923).

Tinker und Lowry, ¢p. cit., p. 113,

“anrens the last canto, presenting the life of Iseult and her children in Brittany,
is incomparably the finest third of the poem.  In the fresh idyllic charm of
its landscape, its touching humanity, its tone of tranqgnil melancholy, and its
metrical regularity, the graver, collected. habitual feelings of the poet find ex-
pression seldom surpassed by him or by any of his contemporaries.”

Stuart P. Sherman: Matthesw Arnold, pp. 99-—100.
Tinker and Lowry, gp. cit., pp. 120—2.

- Thid, p. 124.

«ts appropriateness in the mouth of the later Iseult, who herself has witnessed
and now bears in memory the overmastering and supernatural power of love
upon her husband — himself the victim of its magic force — need not be

stressed for modern readers.” (p- 124.)

Essays in Cyiticismz, “The Function of Criticism at the Present Time.”

Op. cit., p. 93.

Heroes and Hero-worship, “The Hero as Divinity.”

Lowry, op. cit., 124.

“Now, the peculiar characteristic of the highest literature — the poetry — of
the fifth century in Greece before the Christian era, is its adequacy; the peculiar
characteristic of the poetry of Sophocles is its consummate, its unrivalled ade-
guacy; that it represents the highly developed human nature of that age —
human nature developed in a number of directions, politically, socially, religiously,
morally developed —— in its completest and most harmonious development in
all these dirvections; while there is shed over this poetry the charm of that
noble serenity which always accompanies irue insight. If in the body of
Athenians of that time there was, as we have said, the utmost energy of mature
manhood, public and private; the most entire freedom, the most unprejudiced
and intelligent observation of human aifairs — in Sophocles there is the same
energy, the same maturity, the same freedom, the same intelligent observation;
but all these idealized and glorified by the grace and light shed over them
from the noblest poetical feeling. And therefore I have ventured to say of
Sophocles, that he ‘saw life steadily, and saw it whole’.”
Lssays dn Criticism, The First Series.

Essays tn Ciiticistz, The Second Series.

Essays in Cyiticism, The Second Sexies.

John Hicks; Critical Studies in Arnold, Emerson, and ./\/e4c'7;zmz, p- 29.
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Lowry, op. cit., p. 66.
Essays in Criticisme, “Maurice de Guérin.”
Arnold HSnfTic i &MEIE B0, BEE LHRE RfioZed i, BBk EEL iR
#2 7185145 1 Fic, fifio Forster RAICEO/FIROHBICHIEICHBRONS
How strong the tendency is, though, as characters take their bent, and live
their separate course, to submit oneself gradually to the silent influence that
attaches us more and more to those whose characters are like ours, and whose
lives are running the same way with our own, and that detaches us from every-
thing besides, as if we could only acquire any solidity of shape and power of
acting by narrowing and narrowing our sphere, and diminishing the number of afec-
tions and interests which continually distract us while young, and hold us unfixed
and without energy to mark our place in the world; whi¢h we thus succeed in
marking only by making it a very confined and joyless one. The aimless and
unsettled, but also open and liberal state of our youth we sz perhaps all
leave and take refuge in morality and character; but with most of ‘us it is a
melancholy passage from which we emerge shorn of so many beams that we are
almost tempted to quarrel with the law of nature which impose it on us.
(Geoxge W. E. Russel, Letters of Matthew Arnold, p. 14.)
LTz o (detachment) & Fik (flexibility) X, &ERE L T Arnold OD:LA‘;‘{«
DREHETD Y, HOBKOEREEORbOTH S :
------ the very qualities of detachment and flexibility which remove him

from the ranks of the ‘representative’ make him for us the clearest and least

_ distorting mirror of the age.” (Basil Willey, 7he Nineteenti Century Studies,

p- 251).
Arnold HEOBREIIC XK, T ook flexibility’ O—FFIKIgEENLE L 5T
H5:

‘A happy and gracious flexibility’, Pericles calls this quality of the Athe-
nians: and it is no doubt a charming gift. Luecidity of thought, clearness and
propriety of language, freedom from prejudice and freedom from stiffness,
openness of mind, amiability of manners, all these seem to go along with a
certain happy flexibility of nature, and depend wupon it (frish Essays, “A
Speech at Etoﬁ”).

184843 A 4 Hff Clough 5834 (Lowry, Arnold-Clougl Correspondence, p. 71)
A3 COMICZE Blagvad Gita T 5E%k0H 5 (Lowry, op. cit., p.69, p.75.)
STEMERE [ AWV yy F e ¥~ HAFIEFEHGE] 153H—163H,

Hellewistic Philosoplies, p. 124.

Arnold OBIEOXEEHFT ORI, Fssays in Criticisin, The First Series ORI
% “The Function of Criticism at the Present Time” LR THRENZH, TOHX
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OEFr —FFCEHTIUE, ‘disinterestedness’ 1C5g% 3 :
“It is of the last importance that English criticism should clearly discern what
rule for its course, in order to avail itself of the field now opening to it, and
to produce fruit for the future, it ought to take. 'The rule may be summed
up in one word —— disinterestedness.”’
T 29 @ Arnold 3 E. K. Brown B Z OFREOFE R EROMLPWEL TV 5 :

“The detachment is not a hermit’s, it is not exclusive; it is that of the man
who has no personal end which absorbs him, no ambition or passion which
directs his course and puts blinkers upon his eyes. The disinterested man re-
mains clear of vision and able imaginatively to enter into the manifold expe-
riences of other men and even of mnatural objects. His impersonality is not a
loss of contact with the stream of life but rather a qualification for feeling and
understanding its currents.” (Mattherw Aronld: A Study in Conflict, p- 26)
THETHEREA Arnold O3k L o35 OBAEAHLETS Arnold IKRTEELZLD
ThiTMTHAH 5,
Lnds and Means, p. 34
Literature and Dogina, “Testimony of Jesus to Himself,” chap. 2.
Arnold 23T D X 5 ic, & BRIHAIAIEIENIC & B3 L TIRIBRO DD I W & HHE
LAEND, €OBBEONRLDLAORKRE T EHLEENOLT &R, —~RERLKE
B2 205, B ORROBEMIRER LB at 54 &, IO TR TE 2 & LT, Aldous
Huxley & Grey Ewidnence OHTROM MR TWS

The mental climate in which he lived was utterly unpropitious to the flowering
of genuine mysticism. The 19th century could tolerate only false, ersaz mysticism
— the nature-mysticism of Wordsworth; the sublimated sexual mysticism of
Whitman; the nationality-mysticism of all the patriotic poets and philosophers of
every race and culture, from Fichte at the beginning of the period to Kipling
and Barrgs at the end. Onée more, Arnold’s ‘sad lucidity’ did not permit him
to embrace any of these manifestly unsatisfactory substitutes for the genuine
articles.  He chose the mild and respectable road of literary modernism. It
was a blind alley, of course; but better a blind alley than the headlong descent,
by way of the mysticisms of nationality and humanity, to war, revolution and
universal tyranny. (p. 61.)
Fx B EHNOEWE D, BEIEEOPEE 5 J TS OIG I E NN AR O 5
&, Arnold ZORBHCHRTHEEL ZrEnbya:

i I‘ care only to know, if possible, the lasting meaning that lies in all
religious doctrine from the beginning till now.”  [G. Eliot’s letter to Mme
Bodichon]. It is a sentiment which would have been echoed by Coleridge,

Carlyle, Maurice, Arnold, Sidgwick and many others. Her technique for retain-
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ing what she considered this ‘lasting meaning’, while rejecting what her intellect
found unacceptable, was that of Siraus and the German ‘higher criticism’, and
of Matthew Arnold and later modernists. 7

Basil Willey, 7he Nineteentlc Century Studies, p. 239.
Literature and Dogina, “Tistimony of Jesns to Himself,” chap. 2.
Lbid.
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