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A Phonemic Analysis of American English
in the Middle West (III)

Eiichi HAYASHI
SAMMARY

This is the last instalment of a series by the same author on the sound
structure of American English and deals with supra-segmental phonomes distributed
over the utterance which the author calls ‘utterancemes’ as against those superim-
posed on the syllable sequence demarcated with the medial juncture /+4/ which
he names °‘prosodemes’. The field of utterance is delimited by the presence of the
terminal juncture /Z£/ and here he has found three kinds of utteranceme: the first
is ‘Emphaseme’ (Strong /// and Week / /), the second the ‘Rhythmeme’ (Iso-
chronous / | / and Non-isochronous: Long /—/ and Short /---/) and the third the
‘Intoneme’ (High /7/, Mid /-/, and Low /__/). Though independent of one another,
the three utterancemes are closely interwoven into a highly organized mechanism

of the language.

BFUSHlc FEEEEEOMEME LD\ —D&E 2 bNSPIHFT R T, Fo5HRE
SEOBER T TR ASE L, HEEQT, TVEEIWMEBRT I :hok. CNELT
SRS E TS, © CICEEL S O, (utterance) @ [ ] KR ZENEOEBHREWRETS
DT, LN LWHETS 205, TN LA IVEETEOMBER (ke n s, We i
ey, (utterance) z % parole HHOWACHOT, EACTREHDEVIEEMN L LD TS
ZMBTHL. TNAFCEHETH D, WBOFEFCH T2 M TRIEICHEILTWENWLD b
G\~ FEEZCOWCBEREL, MHHlEST D% scheme BBISIHEAE W LD, &AL T
BFehs, FEORBORBISEZRIE . COBOMBCREOERLZL T, i b ORER
Bons, LEBMOBIRE(B2RLVWLOTS D, REAERL, BrE2E Fr8FRIGT

EOTH5. AL, ELRAND L, RICAKREICE CEE OS0!, RAEOERE YT
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F2bNAnbTHh, TOBLALLD DIRES. XFEANEEL, COL57ZEBMHE
ZeBARICH 2 TFaDkBCHLTY, BHOSLELAR Y. ECE, BENETRCEL
T, BWHFIRRBE rFEb e T x €Ay L BT T arkewn. B EPFEVEND
Licz &THOk. SRV, incorrigibly (CEEEIX ‘Eppur si muovel 2RO TH 2. H
ADFEELH DS, €5 LieR b FiIc b —o0 raison détre DH 5T & L HEET HMMTH 3.

55 2 WO BEICGR TSRS VO TR W,

(B) Utteranceme

(D BE  HIREEseiiEel, CoOBEIPWrEBEL T2 cnRINZTOEHEID
2B TH 5. Bib, 808 15 Cli(segmental phoneme) ¥ P, F2HRITHR TIZZED combi-
nation 7% syllable OEBS%EZ U syllable OBEISESAR TS B0 pause OR/DEMSTH 2
seqnence (word) [CEHIET 2 B3, HE, B3] & (prosodeme) &L TIFFL LD THD
7z. T@® (phoneme) & (prosodeme) [ [FHIFHM] AR H v, BD [Exk) L TR,
A& L arbitrary AERTH 2. (B (neutralization) OFFIZMIELEL GO (phone-
mics) BBERAFL T IV O THEIFREL 2L layer T ERNMFERIENRD 2. 2T,
TOEIEEED (] & (utterance) KKDTWS. ZRBE, FNEEK sequence Ok
THZMPEVZIE, BLTES TRE V. EIbTo ] TR MEK] & OZSH R ARy M
Ch20OTH2. Bl2EabtEETELMT BN TY, HFSMIHFRTH DO, B
TWBOh, BETELEOL. COEEHEO mental attitude & MEE] OWRCET 2.
THEE 238 T 7z, Fl2 @ below/bildw/ & billow/bilow/ 43 [Ek: ] CEHKLCW30D &,
2{HEsRI L EPEBEMTHA '3-’ BHE X langue O{ENNIERTH Y, FEWTRHCT
Fhav. BILFEPERTNEHKRCRTENILEZ. BETHILL, MEN ] 84150 Mkt
BHVEANWCERSEESLEZR W, MER Mt Ol MEek] & involve LW
TR T HEMENENITEADTH D, &THT, (utterance) CHIENS [HS, EX,
Bl MEHMCEEMNTCH T EFBOT 2R WETE, BLT MER] xRl T
FEER L L ToBFBRORMEZITRA & T 5 (phonemics) ICRT, TNEOHRELID K
5T EMARETHA 30T HRE-EAERZINCNLTEEW TS 3 ((F k), pp. 128—
B, T, FIHBR ORI LELSMA aporia LR EE L. TLUTHADHBCLEE ~ DN

HEAMERD 2. TCTTEMEIRBRMELRD 200, BREABREEFHLEL BRI TRV
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EESOTHB.

a) Ulleranceo ', - (utter'lncp/ (BFR) B —Rpa 2 b0 TH 55 Y Bloch
& “A single act of speech” (“A Set of Postulates”, Lg 24.7) &\WiH B LiddEw TF
HTa 5. Fries I3 “a unit of speech that occurs between final pauses or a changs
in speakers” (Wallace, A Quaniitative Analysis of C-Clusters in P. E., p. 15, fn. 3),
Harris {& “An utterance is any stretch of talk, by one person, before and after
which there is silence on the part of the person”™ Sii~U%C sentence EF [ TAhEWE
Brotwa (Methods in Structurel Linguistics, p. 14). Pike 12 “A grammatically
unified linguistic statement preceded and followed by pause™ ZEDOTWILWESAGE
WmThWERELTWS ( Phonemics, p. 253). Hockett bFEZEREOHE “A system of
descriptive phonology”, Lg 18.3) Ti#liRT 3. DT &b, kEbID T &, pauss
DRTBCHECEIIN S speech sound D& KRE (utterance) SMERT 2 TH 5. Z LT
sentence & BE{WEINENBDGHT, —HET2E/RVINERLI LD 2. HEK
FEVWEE L HIT, FEECBVEEL DS, (syllable sequence) (free-form, word) iR a
Nie (4] THOkds, CUEIED (] TH5. WHE pause ORNO [ To Y, £
HEFARD [5] T3

E AT, o (utteranced D [ ] OMEIL, Hl2iX Jones #35R L 7%= breath group %
sense group (Owiling, §§ 1002—6) A X &, MiMA 2 BEBCAELIDTHAEIMNTY  FBK
pause BREENZT|/ADTE 12 VWD 2 & BN E LA WE S TH 3. FEAD speech stream
& physically % mentally i3 ERETHIEBENDOTH2I0L, TOEHEKOE THhT
break M4F2%. THET pause TH 5 5 A3, (syllable sequence) Ll EDIEILT, £ pause
FLUTRERETEDE, B2 THNELEDEMEZBETSHZ. LD Jones O ZOOEH I
LA, L OEMWTAL, XAEES TORACR TR —HLT20TH 3. SHLTK,
speech stream OQEEFDLIWAE LD LETTH B E, Jones &L LEH TIX, Heffner s
breath group & speech measure (Sprechtakt, groupe d’énonciation, phrase, sense
group) (Ganeral Phonetics, pp. 173—4), Ripman 43 C1J3 (.), L3 (s O]l —123C.)
(The Sounds of English, p. 128) ¥ #FTw3%. Intonation # O #E 2 2 bDRIE,
Armstrong-Ward ¢ intonation group (Haendbook, p. 18), Palmer @ tone group
(English Imtonation, p.7) &h3H 3. Saussure © phrase OEEL N I DTWSL,

Hjelmslev ¢ phrase {[A#ETH 5 (Togeby, TCLC 6.29 BHE). Rhythm OEND I,
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Pike #% tentative XX final @ TFED pause TE N % rhythm unit (simple ZX com-
plex) %=L (Intonation, p.34ff), I Grammont @ élément rhythmique (Tradts, p. 13711
ENp L. LLEOTVWS LOKIE Trager-Smith ¢ phonemic word, phrase, clause 7%
& B. X morphemic connotation AW &k ECEOTHOT, speech sounds @
sequence IC primary stress, intonation, terminal juncture MEIMICIEEBNZ T &KL
DT IEDEBENRSHIITIENCTNS (An Ouiline of English Structure, pp. 49—50).
DEE~OSHy BT TH D TH 295, HL0ORELPOTE, FENCRENER DY
DThW. Iz, BFEOWRCIEL ZEOREDS physically I© ) mentally K bEEFEL,
FWIEEIRE LTl pause KA DA T 22 &, AU END rhythm J5Z% into-
nation DEMLE DL BT & CH 3. EEHOEMNE, ST one dimensional R LD TH I35,
#5Me, supra-segmental A¥3E % simultaneous components & LT overlap §2bHi T
DY, BxnHPEN L H-RERNCRE 2RREMROBECH L 2P0 TH 5. LFL
% successive (FHERY) A bDTHAW. TZT, TOEAO pause &, rhythm &Y into-
nation O LEE T 2B 5D, HEEDEESI O speech stream ¢ break IKRkd i b
FEIWEBESDTH B, LwnwHT XE, §ito Pike OFFE tentative pause % Jones O
sense group WHITZKRIEERERVWEVWS T ETH S, WETIUL, KO final pause,
BHO breath group KRFBHIEEIET DI TH 2. (WA BEIERCR T 2IR1EI T DR
TEJEERTEDS optional & LD TH D, X Pike iibh I b T EH T 2 BICHII Lz, B2 ¥ slurring
i X & substitutionality (op. cit, p. 31) 1%, COEAEEDE L T pause OEIHTE
RIEE B 2MBTHS. rhythm hwBFLE, 0 foot MEEDOD ZMICAHH] beat @ uni-
formity %> unit T# b, intonation MBHE2¥, T O pattern FHEOHE—FETH 5 (B
M), #EoTZ @ pause ICEENLE speech stream D& (k% (utterance) @ [ &
TR EE, HMOTRETHBLFEL L. O pause @ (phoneme) ¥ (terminal juncture)
EMUCRE SR /) RUTEERT . (BT EIEEENCEL T Bloch @ i juncture
B360 E EBRELAN, T L TI5 (junctured & & pause phoneme DT & T &I
DIOCTHD. BEELEAMELTEVWTEAVYOTHELEL23.) 0 /= ol
(syllable sequence) CIRIZiL 3 pause % <(external junctured &L /+/ OFZHEEH
FETZ. (523 TIX space P LLTHRTEEDORN, chr®%vs.) chicl:EL T,
syllable ORBMCIRIIN S pause (TNEEREOKRIETEZWS, BEHMEOCHERZECK

EI8L#L% potential pause TH 2 ) % <(internal juncture) &4-H T [/« / #LLTRT

9]
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@ {junctural phoneme) LA TV 2FME REWKXDM{TH%. He is quite a

stranger. /3 hiy 4+ Oiz + kwayt 4+ aestréyne jar =/ A B, (FREREH a Gcoée
proclitic TEF LB LAWLOEH2 5.)

Z @ (utteranced @ [ KA1 % supra-segmental & (&2, 82, B2 ] %, (syllable
sequence) © [5] (/+/) KCHEN2 R O O% (prosodeme) & & L7cz & KL,
(utteranceme) L& %. M { TEHO phonemical scheme FH 23 THL 7= b O ICLET

Tz cERTNE oM AR B

Segment Sequence (Internal Juncture)
Junctural Syllable Sequence (External Juncture)
Utterance Sequence ( Terminal Juncture)

Syllabic (Vowel)

Phoneme { Segmental { Non-syllabic (Consonant)

Svilable Sequence (Prosodeme)
Length (Chroneme)
{ Pitch (Toneme)
Force (Taseme)
Utterance Sequence (Utteranceme)
Length (Rhythmeme)
g Pitch (Intoneme)
Force (Emphaseme)

Supra-segmental

%, # { ©am{ {junctural phoneme> K X-OC [ OofEMAINT, BL MESEREE
EM BT 20 TH B0, TACEIELEVEEMCL TEMREABE VDR, 0
TSR LORETHOT, HEOERIE—DOAEDTH 20 b, BOLOMERSS, HE/EH
Lad b, B2 AAMARBEC—DOCEDTHICETH 2. Hlz1E “Airplane!” O%ar-I
Bobo layer ® plane OEOAEEISFEKRCEBEINTV3. ALEARBE LTI
Bl JLE M50 & BB 2 R CEBMBERICIOTEH c 2nfBETa 5. o
T () I OTHREY kD A FCIEIRREZEMHCICEEN L { 55, Nobel & (noubél) ¢
® %%3, Nobel Prize OE:E (ndubel) &4 %, ALz & Nobel €200 END 20 TR
BLTAHAWC EEF#LATNER DAV, (Bl p. 17 21D
fit Copenhagen JE® Glossematics T (expression) (GFEHE) % HL 5 Cenematics @
schema lri:j{@ﬂn{ THDOT, MIROERD scheme BT 2 &L LBiNHOT, BHIE
W (Hjelmslev, “The Syllable as a Structural Unit”, Proceedings of the Third Inter-
national Congress of Phonetic Sciences, p. 272).

Central (Vowel)

Constituent (Ceneme) {Marginal ( Consonant)

Intense (Accent)

Exponent (prosodeme) {Extense (Modulation)
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(accent) /& Hjelmslev T X #LiE (ceneme) (segmental phoneme) @ chain ( sequence) ¥
syllable KD 2 bOT, FEHEMHFE L HIMRLY, Kulylowicz AL X “Le ton et laccent
sont des qualités proscdiques du mot -, pas de la syllabe, bien qu’elles soient
réalisdes dans la syllabe™. (TCLC, 6. 47) L EDTWahd, £LTHFL b pitch DB %
BT LOTRE WG, EHOHE (prosodeme) WHE T2 L5, %D (modulation> &
Kf& intonation XFETHDOT, TNEEFDOIEE (utteranceme) O—DOIHET 2 %2
TEVv., &ZAT, @ (modulation) [F#%5%1% (content) (meaning) & AWEEMICETH

B, O TRICT DEEMIER B2 THiwn.

b) mate B EWCRADD B (BB & [EHk) oMEE, “EFsfcHn” b
DT, RECBRIEDOWTWEWL S TH S, ZTOMERCRG 2 WEREE & LRERR I
ENEAKRTE [FF] ThvwE CHCHEND 2. DO THFEORLEET 2RMICRT, MIFICX

DIENG D (P21 Phonetics) &BHW X PiEwd® (Flz X Semantics) &5 X5 CE
2 OIEBNEN S, FFICRTEBEL Twa structural linguistics ©—20® branch &L T

@ Phonemics 1%, EfE Ll Mgk ] OR % TREARIRR % Texclude L LT
e (FRZOLDOTENT EICHER) OFRMBETNONCEALTIRATH 2. A

%;7)[7\‘;"5%“6’9‘ » mentalism &% mechanism &OMENRD D, XL xDORFLRFEL

level LD bDOTHEA . Hjelmslev B WH {15 Glossematics B OEFJDOMEMAAL

Zitikk (commutation) &5 X5 AMRELE L TREROMERIELFEYD, 2fE L ToEk

Bt — 2 BB A & T 20Ty DDA, RPIROMESZ . #i{ T, Prague kD Phono-

logy, Copenhagen B Cenematics Z WX (distribution) —EEICIEWA:EIRO Phonemics:
R CEHEE LA MEX] EOoRRCR TR 2O nuance £ H L TW5 T & BHENEE

<.

& T, (utterance sequence) ICHR3 [EH&, W2, B3] &, [ER] 0OHRCRT,
{syllable sequence) OHFE L AEMWICIRS & L @EFHCLER. 2 THEZLBNBZTEE, &
MENI T ETHS. Pz intonation KEL THR-DOE D (morpheme) TH 3 &ITHL T
WEERMH S 5 (Harris, “Simultaneous Components in Phonology,” Lg 20. 181—205;
Wells, “The Pitch Phonemes of English, Lg 21. 27—37). Pike [& {(morphemic
phoneme) J4FE {(morpho-phoneme) &3 3Z X% suggest LTw3% (op. cit, p. 177).

CDHELFr T2 ARHEESL D THOT, Copenhagen ETS Togeby (Structure im-
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manente de la langue frangaise, TCLC V1), Diderichsen (“Morpheme Categories in
Mod. Danish”, TCLC 5.143), Schubiger (“English intonation and syntax,” Proceed-
ings of the Second I. C. P. S., pp. 87—92) 2488 ) TdH 5. (Hjelmslev Gz x <(modu-
lation) & LT {expression) @ plane WEWTW53S, TiLld {(content) & DOEHZL K
F2AETENLTHS.) TOL DA (morpheme) ¥ LT, IEEHHESIX, intonation I&
AFSGEO CHEWIPEND 20 TH DT, AAEOSRENN 1] &5HHO rising intonation
LR T BT 2L, Z intonation ®3C&KD morpheme &3 3% bIXHYD THE
FETHEBAE DD B & FEL, de Saussure @ langue & parole @ =20 level ¥,
@ (utterance) (£ F OFEELRMK), @ (sentence) (OB OH I KIWREM T, &L TLL
& b fix 27z intonation pattern % emphasis ¥ T 2), @ dorm) (OhbOE2
R ERRE G, phoneme, stress, toneme, pitch-accent &% Bl 5 ) O=00 level ¥ Bw
BT EEB2 TG (“Ar 7 ) XahiA o =Xap”, [EFEPE 19/20. 1. zoFE Rk
LT, il Lees-Moore @ “In Reply to Prof. Hattori” &\»3 EE=ras [3EFESS4E | 99%
W0 EFEE b, B, IED {(morpheme) ¥1d Bloomfield % Nida @ “a minimal
meaningtul unit of phoner&co-linguistic form” A LD THE LD TRWE &, LREFIEE
BeBwbiltas T &3k« Mo plane Bt (expression) & {contentd) OHEHTH 3. into-
nation »% morpheme &L TH#2 HiLs & T 288, TihHs segmental Th { sequential
THOTLAENER S E Y. X EFFREROEELS 29, RLAMEMEH2 24854 C LI
iz L, ‘ub hub’ (R & yes’ (THFH) LREMTHS. ZHRPGHRIE, HMROKRX
BHTURETICEBARETH 500, IFCEBEEDHENWL, T 5 Liclevel OFE & mor-
pheme OFFEE BHFESEVWES. FRZETHO TAKE Y. CHCRTRIETHNLS.
% (phoneme) &#H» (morpheme) EZ MW TCEEFNTAIMETAVWEWSFHLH S, T
{phoneme) I segmental % bORBZOTEAENVWNEWS T, Haugen © “Phoneme or
Prosodeme?” (Lg 25. 278—282) % & B#ENCHMDO—HTH 2. THEHELTEWD (D
EFEREHE R80T w3 metalinguistics “©5 5. BN EIE2 72013 Trager TEA W
EB 58, %D The Field of Linguistics (S. 1. L. Occasional Papers, 1949) € F hit, =
EELEEBEEL T macrolinguistics & L, OS5 @ prelinguistics (4Hify, g,
LNERIA BT T@~D BB, @microlinguistics (EFEH proper & 5 ~2% % © € pho-
netics, phonemics, grammer, morphemics, morphophonemics &), ® metalinguistics

(EEE% proper LUBOMIEL IS b O T, sociolinguistics & % exo(extra)linguistics &
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LEEY- B L 5. linguistic form & meaning & OFER, #l2 X style, speaker @ attitude X
EOWE) LT3, BHEFE WA linguistics D& B AEVE D OHs, T metalinguis-
tics T % & THUZ, (utterance) @ [ ] OFBRREZFNCE TADOTHOT, (phonemics)
% (morphem1cs> Y2 ELOTEIM LA W, I metalinguistics Tl OF 4

i /C\n%@f@%.

Do tiFebro \MEF B THE2TH2E, @ intonation HAthd (utterance) @
(%5 | OIRIE, (phonemics) THIED IO THINESINT ik MNEs] & RT4
ORRICDZNEINEWIHBETS 2. COHE, (B & MFE] &ORRIL, boil down
L T& N (segmental phonemed)T R IT 2R EABEMICRLIME I MhE VI LChE D EE
5. bell & bull KRT /e/ & ju/ OFBEM 8] & [H) O HEBETHIEFR AN 2
arbitrary T 2. TNICHE LT, Bz [ EATE TR & MEMEEE] 2ORREES
f‘zﬁé"jfﬁ? CNEE{ arbitrary SEEZAVWC EBEOEL TEAES 2w AL ik
BETEA Y. BL [ LER A I8 e bas L MHEk] cbhs. e [THHY
HTEM) cdAas. COFEECREFL S C&@#cﬂ/;V\“CcD;‘)‘B (R OPY - ‘one, two,
tmwymhw,%ﬁow‘WmawnWhmmammmﬁa@m'ﬂ@M:5%ém
COHFETHD TEBRTHZT &G, 7&&%%’7’5/{\ HREES LT\ 3. K& Fries 2220 Michigan
& English Language Institute OEFHHECETHRRELEXR L LTw3.]) CTLEE
AD—PITHDH, [LAM] & MFM] &5 BRI partially 1T cross L T\Wwa%s, fE##Y
BRADTHEVWC &Edtbhd. X T, 8] O%a, BAFEEHFETE intonation ZF LT
BAHHMT BTHL. FAULHEFTISFELCIOTHADEORVOND ), BCBRELET
DZEBH/CTEAE Y. EF/CLTHIE, RTERLFLIFAETEEY. HCET 5 &, HEHE
EPDCTETLCEMBATRECTH LT EEPLNTH 2. TOBRTMNBLH, ML il
TIFER] 2 BIHL TR Z &, RIBITS 2 (EFESE AN, pp. 424—6). [353H ] & /X speech
community ICEEORT, BARERNA “REEW” L LTo &R s3I, #oT
EFEHZ HBIE) OBEOEW pitch & & 1%, intonation M5 exclude ¥ 30T 5. (THIX
({morpheme} TLBVHAVWEES.) TOXSEHEL TS 2L, Bk tEERHERR(TE
BECRT % recurring partials % #{%HICEL T 3 (phonemics) TR T, intonation (%
UHAL) BRESFIHOBRICIE VL EWIFERICGET 2. HE VR TS, BN OofFEL

EFBOTRAE . [HER] 2% LA WERMFIE sheer nonsense ThH 3. 7oy [EH]

¥ FEEHE] ORRCAAZIEAEWE T THS. intonation € [EH:] +EEI I &0
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WEka 3, ZNEaoTUhFLIRIL Aok Pike HEM Infonation, p. 21 THl~Tw3

(Pike @ k] SO B T Jorgensen & “HEEL” L5F L, Wells X “chaos ICIHW? &\
oOTw3.) Wells & any phrase X any contour ¥ 8 D45 2 € & #3~, & % grammatical
form(s) 1Y 28% normative KHEZ BT 2 ICF# L TW3S. %L T {phonemics) 2,
FEEOFO significant AEEL T2 b0 T, lexically KX syntactically RO TWT
YEEL DR S = Tdh 3 EEW, “Phonemics takes the point of view of the
hearer” EZiEiNTWZOEERLTH 2 (“Review: Pike’s Intonation™, Lg 23.271). Blopm—
field OXOERERC L CHEUBRIESX&THA5. “We have defined the meaning of
a linguistic form as the situation in which the speaker utters it and the response
it calls forth in the hearer.” (Language, p. 139) @ B L TZ N 5DMEI (phoneme)
& LTESLHAR D hr &\ 5 HURFIREEI, SECH 2#8ic /A T (prosodeme) &ILTHHEIC—
JEE D00 DV TH S, BB distinctive 2 w5 L 5 AlEEkA b 0 Th {, (segmental
phoneme) SEXNLOHE & & A#iA criterion (1SR CEEHITNE, BN T22E425
DTHB. ik layer BRZOTH DV R{FALTAVWELTY, BRMELOMRESINE LD

¥, %0 combination ¢ pattern H3% b, TEREFED FRWRENS LRSI NHBTH 3.

(D #E $

a) Force (Emphaseme) (utterance sequenced rIEiL3 R3] @ (phoneme)
%, <emphaseme) (emphasis phoneme) &Z-S0) 3. Lk (syllable sequenced> {CIfiX
N2 B2 | TH%5 (taseme) (stress phoneme) CEET 2 LD TH 2. i word stress
iIc¥+ 2 sentence stress "Cd % (Palmer & syllable stress 7% word stress & A 7E)
BrwnE b\nwd (A Grammer of Spoken English, p.62. T hic ¥, Strong /) &
Weak/ / &3 5. “one word sentence” &\ WORGHICIX (taseme) & {(emphaseme) X
MBIy 7 OoTHENS., Flal “Hurry!? TR /& hirei I/ &A 3

DL I FE AR L O T H 258, FIRMIC g YRR LD Ch 5. 4 sentence stress
LB EIER # L 723, emphasis & W2 R B E#REEACHA 5. 'L emphasis £ 3
LolL, BRI ODMBOBREE L THWEILS., Coleman Xz L% (a) prominence
& (b) intensity {C b i 72 (Infonation and Emphasis, Miscellanea Phonetica I, §§5—15).
Armstrong-Word % (a) % special prominence (b) % intensity & M 3 (Handbook,
pp. 43—4). Jones X (a) % emphasis for contrast (b) % emphasis tor intensity &

E 5 (Outline, §1146). Heffner 1% (a) % emphasis of prominence (b) ¥ emphasis of
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intensity E&713 % (General Phonetics, p. 224). Newman X expressive (rhetoric)
accent & WP A T stress accent S B L (a) contrastive (b) quantitative O RL Twn
% (“On the Stress System of Englich,” Word 2. 171—187). Jakobson I& (a2} Pemphase
contrastive (b) I'emphase émotive &L TWwa %3 TH 3 (TCLC 6. 41).  EBEERMCHPR
T (a) 12 “It’s not black, but white” |/ Cits+nat +blék+-bit +}/1-v\vziyt#/, (b)Y 12
“It's a long way.” [FHQOlts+a e 18ptwéyit/ oinE b O TH 2. THELIFE sentence
stress EMEENE DX, FHC B 723 a2maVE&rIRT, noun, verb, adjective
%k adverb OO LOMERL A D, pronoun, auxiliary verb, conjunction, pre-
position 385 < & D ITEE weak form BSELIEILB &M, verb+adverb IKH T adverb iR
DI B (P12 get Off) &ds, sentence OFEDAERNE NS, T L AR A —B0 R
23 L5 CH%. emphasis BLrLACoBENCET 284 CaoT, MThs word ¥ %
MO ST EMNEHRZOTH Y, X sentence stress OHE X lexical stress FHEM/EOF LB
T BICTE R WS, emphasis R NEEE 2 22 L8552 (Passy EHEBERRTT DT & 453
LW & ¥ ~=T\nwa (Petite Phonetigue Comparde, p. 32 %3, WFBICHRTL WD Vs
bFTH 5. Pl “We éxport it, not import it.”)

KRLESWH MO EEEE2 20 clE{, X MENE] rEECHRZ e 0 TRV& T,
emphasis & sentence stress & ZZFEANCEIT 2 FERE V. feybhaDld /=/ il
e 4] CTE oo force B3R L TWB T &3 TH S5, week form &9 strong
form &% (morphemics) ¥ &M L AT NEBEIHREWO THOT, Flz2 X (vowel) & L
TlE schwa/A/ MENT &R TR ENZICGAF R\, JEOTERE/Z/CEEL 2 (utter-
ance) OHIT, BT ONEESIZh Wh Bk TV I WwaE 2, Tty Strong/’/ &Weak/ /
L720OTH%. Sweet X sentence stress & L T@emphatic, @contrasting, @intensive,
@modifying, @grouping, @distributed &L TWw5% (Primer of Spoken English,
pp. 28—9), =% {(emphaseme) &9 3P DOEADTH 5.

b, MK2ECLieDh, &WHEHOFEMNEFLEE Jespersen %% Notes on
Metre T L7 % 5ic, X Ripman #¢ The Sounds of Spoken English GiL7 X5, 4
BUEROTBELWOTEEWNRE bE2 NS, HL (82 ) KT 5EAD perception
BEICRE A b DT, speech stream O TAOF BT R C 2 EEECEW, FNTE3EL
(taseme) OHEEFEERD bNEVWAEEENE &, TNEARTRETEEWEES. SALEE
RERTEENATEED, FETINEELAVWHE NI &ETE (T, £5 7 55 relevant T
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DB, ELEEEESRO BT contrastive T D significant TE2A2WBMEWS T & A
DTH L. (taseme) W IFMEFIPD/NIX, 3FHhik 2 function % (syllable sequence) O
FMTHLTED, TRELTE TNLFTE system 9HT 2 £\ 5 SR L DD TH D
7z. {emphaseme) OE, DI F function 1& rhythm @ beat Z DO TH 5. Tl intonation
@ nucleus EOTHS. H2>T [RE ] O x KHBIFIE contrast ¥ /i3 =@ {emphaseme)
g%/ /& /o allophone & LTHEEINTLESDTH 5.

RKIC, 4 OBEEREMHL T3 X 51K, emphasis (FkC contrast DEHH) O “BErb” 3,
1% prominence TH VD, L A intonation OHETE AW, X intensity OIF&ILFIHE
DOEFE BWiE (o:pl TH2T (5] THVWOTHE A (Pike 127 A RS E phonemic
quantity ¥ TW5 (op. cit, p. 97]) ZECHTIE2 CHAEINE R bR W BLT O
FRECH 23T (taseme) R ELRBICHR UREETH 2. ffic Armstrong-Ward 28

I
{ 4

(ELTHENEERLD & 5HT % Pike #3), “For practical purposes, however, the
students will do well to remember that if the intonation is right, the stress does
not greatly matter, for the result is English; whereas the stress can be right and
the intonation wrong, and the result is not English.” (op. cit., p. 3) EEWE> & b,
HLRALTEABAE W, Tk Armstrong-Ward B Sas %@@ﬁﬁmﬁﬁﬂf@%ﬁ b, =L
T Heffner WMEDTEZMED (op. cit., p. 218), force i LA FOEEHTH b, pitch ©
HMEVREO—DOBFE LSBT LEHSHEEAOTH S, “Studying?” & LAFTESH&
[« ipFE/ 1% (weak emphaseme)/ | BT B9, {strong emphaseme)/” /& 532 [ZEstid e /
L) pitch HEWOTH 200, MHACHEARESD 2 LTS RV THET &%,
M R < ETH 5. [BLTIABN] TEBLWEERRE2Z. CORR ME2] &
OHRICRTOABA T ENEL2ETHS. b BT, XEV] OTH 3.

SO, emphasis 3 ¢morpheme? TH % & WIHBICEL TY, —FHR_ T &\, Wells
(“Immediate Constituents,” Lg 23. 108), Jakobson (“Die Bedeutung”, TCLP 4. 154—
5), Hjelmslev (loc. cit.) @ {(morpheme) £, Nida (“The Analysis of grammatical
constituents,” Lg 24. 170) @ {(supra-morpheme component) iR&ENFNTH 2. CTiiC
#H3 BEEOEE (DO b) T (intonation morpheme) MICH TNz B{FALTH 5. F
BENDE TEN] rHES ez 0ELnWL, ATEATETHE N THS.

W 2 TR~/ D TD 343, (blekbadd DH& (syllable sequence) T &/ +blek « bird+/

(blackbird) ‘CT» D, (uutterance sequence) Tk /Zblék « birdz/ DEE& LB b, /iEblek
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+bardst/ (black bird) 4 » V5. biackbird %% compound T# 2 T & & (syllable
sequence) Ol T (strong taseme)/’/ @ unity-stress §Y function KX DOTEWE3SC
&T#H%. phrase & LTO black bird T 24 BIFE« /+blek+/ KW /+bard+/ THY
DLOTH Y, (utterancey O THEINEHITITH B
5/ CHl % N7z Cutterance) T/”/ PEDHMEN B 5L, EOROHFC L 210, BEDIR
CHEEWE, —IGEE LTS cET 2 2 THA 5. “They arranged the furniture
in the room.” 1%, /'] ¥BwWTERT 2E, ROMLTH2TH2. [Hééy+a- ré;I;j\d
84« fhr e mi o cAr+Ofn+da e rowm=/ TH%. [’/ 1% /') OB 5 (syllable sequence’

THILE, ENCTHIRIIICIEIEDH 5. (proclitic & the /0a/ & /oly/ &L TEILEINS

LSt iziE b v Rl 20RMCE LI LB EETEELZLONLA Y. (FLRRTHES
rhythm BSFREAC A 205 TH5.) FRICEF TN, BAIRS, RPEI1ITHAH. HibZ

@ X 5 ¥ possibilities 435 3.

@/ Oy +a o 1eyn;a-‘—6A « fAr e ni s car+Qin+84 o ruwm_/—~3
@/ E8éy+a reyan -84 o fAr « ni » car+Cin+8a o ruwm_/—~2
OFF== SN reynJc~‘-6A e fAr e ni o car+-Oin-+84a « ruwm... /—2
@/ Z8éy+a e reyn]a+6A o fAr e ni e cur+in-+04 ruwm:/~—1

G/ =Béy +A e reyn;a+6A o far e i o cur « Oin+08a « ruwmm/wl
CZATCROIODZ & MOTCHLTEFFRTH 2. (20—) AP LETh /=748
BENAXE LR W, TO/3/ T TS (utterance) ORRICIENLF /7 I PER—DH 5
&, (FOD) SR EESE DU, HETHE final heavy stress % nuclear KA 5T &
(Newman, op. cit, p. 176}. (o =) colloquial speech Tk two-beat pattern A3
BETH 5T & (Close, Patterns of Spoken English, pp. 5—5). H&ErZ CICHBT 2 &

LEOPCORU@MNHEARTH BT LICES. ZLTOI Y Y@M, TV X4k, X VEHKTH 3.

b) Length (Rhythmeme) (utterance sequence) ICHRIFT 3 [B&a] ¢E0TY,
BRELTWT, MEOHEL M2 5T EMNERE V. ZTT, FEHRIREIXatnwi &
NEELTHARWEESDTHD. [V Xal FMhT Vs iickhds, IEECRERM
B 295, EADBFPRACERC Y ZTNNFEEL TV R T EBEHENIMTH 2hb, 4
FED—DOTHI2ERCNTENEEB T2 23 EINE v, ALY X2 EHEBEREAOECH
g 2EE0MECAEZBLL, #lo Wundt ® Koffka OFBRIZENERLTVWEHIFT, T
NEMBICHERT 22 A3 EFHRCTETEAY.  EAOEHERDTYE, THSENECTA

~ERELISCHRBLTLNTWR LR WL 5 IKEDS. Gray & £, “only indirectly
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of linguistic concern” (Foundations of language, p. 44) & L Tw3. Prosody ©OFh
BOBT b & 5%, X Saintsbury @ History of English Prose Rhiythm fnzSed & 305,
colloquial A b D& DOHEIICIL gap Bd 2. T TERBZEDIHIrERLO L L, —EHS
7D DEEERITHInEES.

SEOMER, TOYEMOHENERET 522 TRRCT, ) X a2 T 2 F KRS
form ML MHCT B L TH S, Grammont &, “Le rhythm est I'impression que lon
eprouve d’une régularité dans le retour de temps marqués” (Traité, p. 137) L E2T
T VBN, TNRET 3, —58 iﬂ}ﬂf’cﬁ’\ﬁ WABRO regularity X HOFEI ) X & O
A2EWVWD T ETHAS. E. Fogerty I (“Rhythm,” Proceedings of the Second I.
C. P. S, pp. 92—8), I X200 @ measured recurrence ICIEE{LS, iso-
chronous interval T# % “time”, (® temporal spacing ¥ {5 b L ¥ % “force”, ®force
% applicable €3 % “space” OZHBIWHEBVICHESL T pattern FAEZTETNEA B AR .
GOrFL T, #&1X pitch 2% spatial element THBZEFELTWS., THEENC Y X4
ORAFMEZR L HBIC LI b OC, MREICATE, 2L & bEFEELTE, 20MNE Litn
TRAEBEVWEES. RLOL, @NE@LOMICK, FENRBEIDZOTREDSSNT
g0, O timing OMETH Y, @ZUEKE regularity @ [ WF] (agent) tH 3. %

FOFHEA langue K X OTEEMCEEIN2ELOTHA 5. Hlaid, BT sylla-
ble-timed rhythm T& b, HKFEX stress-timed rhythm CTH2zFEND L 5. (FH
DR SR 2.1F, local train & express train %13 machine gun & cannon DZin

EI0THDEIND.) M, KECHG S beat @ agent #8 stress TH 2T & CRFICRT
X, & (emphaseme) TH2) BERO—HMLLABTH LML, $EEREMZ B\,
CUOTCHEET 201, 20 beat e bLOZQOBERTH 2. MiA b, TREAR
B4 T space ot time IR S EETH 2B TH B, de Saussure ORIRIL, “Le signifiant,
étant de nature auditive, se déroule dans le temps seul -+ Cest une ligne.” E W,
#ic “Ce principe est évident, mais il semble quon ait toujours négligé de l'énoncer,
sans doute parce quon la trouvé trop simple----- 7 (Cours, p. 103) &ikE_Twnwih., &L
T Y X o OfAER Yy TS © timing 1€, EIS TRHEASRER ] KRk T, cofMBir#E2
THIenEB50THD.

BT, VAL QERTH L regularity A2 ¥ 2B IE—EOFHUME time, 815 H6L

WA TES | EMEETE. TRCEBELTE2 B30 R{mora)(mores)>Ta 3. (Bloom-
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field, Language, p. 110; Pike, Tong Languages, pp. 58—9; Trubetzkoy, Principz de
Phonologie, p. 207 ; ¥ “Phoneme, Phene and and Compound Phone,” (E5E07E7 ), 16.92

) AL syllable & TOEZ AOREFECRTELZ NI LOT, Bl X BARFELCHT

S U Cd B (mora) #IXEE M

M & A (obasan) & ¥z A (obarsun) G EY
£, AEEE TA ] REE [0 BEWNEAEAL LW, Fx (nora) OHCERSD.  #il
s [HEET a & strength 2HC—FBEHEZ N THLRLEAWT S EREETH 2

DTWBC &L (THFE ) XA Ofgil, p. 2, MRZFEET 2850, 5052

HipsEES5. @b syllable LT 0El & WERERT L B TH D 25
NEHAETDOORY XA THRONER BRIV, ZTC T, EWOMEE LT, %@ ) X HDIE
BOGICIE (mora) Bk MEEREMEEGL] V5 b0 eE T L L EHNETH . EHIET

@ isochronous A MM FFEHE /| / 2ETERTS, Cco /! i E Nk sound sequence
[/’ kD beat P2 BT, —0O@ “rhythm foot” MEILTHz&LHEZ. *LTC
@ foot JhE feet OiF—MHS (utterancey AOTH 2. Pike [& rhythm unit (tentative
% final @ pause K X 2O TEE BNLA sequence) % Osimple, & complex, & weak,
@curtailed O 4FE - 5. (Inionation, pp. 34—40). @A intonation ¢ primary contour
D—D2H5 L0, QEENNOL DS VD, @&DE—20 primary contour %itentative
pause TEY BN/ 6 nucleus OHZHAIE O TH Y, ENBAWREHMEETHZ, o

-t

scheme FEFHO LD ¥~% L, Pike & intonation B LEHBETH LD, HIEZTNNHE
HLTL 20THEIRET AP 5. $0 contour @ nucleus & J35E RS (emphaseme)
%@fzb by, TRM—DUhkwsequenceld / |/ CHE N7 foot Th 2. #4Dtentative
pause EBEAAELCTH ) (51X phonemically IKIX £y exclude F 5 T & IXgERD
@D THD), rthythm @ foot #4033 0D THEWEFE 2 2. (450 tentative pause [SRIC
________ /| @ allophone TH2h5HTH 2.) #EOTHORLTWS This is the one, / the
teacher said// (this € nucleus #$H 20T pitch P& { BIZEF{ED pitch TH»2) 1%, &
FHw&oTlE /4 | This is the one, the teacher said | &/ TH 2. ({ALEEC LoT (a)
/3=This is the one | the teacher said | =/ X i& (b) /2 | This is the one| I | the
teacher said | 3£/ ¢ A5 2E& 45 5. (a) (& {(emphaseme) M -OH 2 complex rhythm
unit %2 (utteranced, (b) & the one & the teacher & ORICERILDO/% pause HIR THT
%38 x © simple rhythm unit 7= 5 (utterance) KA 2B TH 2.) rhythm foot T—2n

complex rhythm unit O CIE, #2 /= | Once upon a time | there lived a king |



who was very rich | £/ & AKSFIISCBEEIN 2SS, L b sk X 5 one foot %3 one
simple unit TH 3T & IHTHAV. CTOHEGEEETE2EL—o20 complex unit &3

% % &, one utterance % one foot & A BT LHHKSE. SRBKEEE, one utterance ¥k

FERCREFCAET HEAND 22 &2 2L OBECIOTHMBNT S, +T T ROiEn
pyramid 9SETT BT &S
(a) /3 |rén | 2/ (b) /# [ list | 2/ (¢) /# 1 by | #/
/i—?"lréntl#/ /3 | péteal] /- /# ] aebd8y | H/
J2 | rénts | 2/ [ ] Ofn e tar » ist | 2=/ /3 | & o big+béy | 2/

—~

J3E ] strép(k)B | £/ /| Olmetareisetin | =/ /3 | oo vérsi-+big+bdy | =/
(YDA, BB {HERCEFLE (T 55K, famous /féy « mas/ L infamous/Cine
faemas/ ; flnlte/féy-nayt/ infinite/Zinefienit/; pious/pdy.as/: impious/imepieas/;
Christ /krdyst/: Christmas /krisemas/; vine /vayn/: vyneyard /vin-yA:-(\i/; zeal /ziﬁ/:

~

zealous/zéleas/ ; extreme /iksstriym/: extremity /1k~strem°A-t1/ b aT 2B B.)

f#, 7o pyramidal AERMSEFZOE, BE/ | /CEH2 Nk sequence DT, £
syllable 3 non-isochronous ‘G hH 2 Z L [CHEH T 5. BOFFELPEEMCT 2 L, “There
is a tendency in English to make the strong stresses follow each other as
nearly as possible at equal intervals. Consequently when there is a sequence
consisting of a strong stressed syllable followed by one or more weakly stressed
syllables, English speakers instinctively try to cram this sequence into the same
space of time as a single strongly stressed syllable.” (Jones, “Chronemes and
Tonemes”, Acta Liguistica, 6.2); “An English sentence is normally composed of a
number of more or less isochronous groups which include a varing number of
syllable”, “---stress-groups containing various numbers of syllables tend, everything
else being equal, to assume approximately the same duration, the length of syliables
must vary....” (Classe, The Rhythm of Fnglish Prose, pp. 132, 101); “In learning to
speak English they {Latin-Americans]) must abandon their sharp-cut syllable-by-
syllable pronunciation and jam together —— or lengthen where necessary — English
vowels and consonants so as to obtain rhythm units of the stress-timing type”,

“Notice the more or less equal lapse of time between the stresses in the sentence
The ’teacher is ’inferzsted in 'buying some ‘books; compare the timing of that
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sentence with the following one, and notice the similarity in that respect
despite the different number of syllable: ‘Big ’‘battles are ’foughi 'daily.” (Pike,
Intonation, pp. 35, 34) HxThH 2. M syllable OEAMKEAE [E2 | €itTix, Jones ©
Quiline, §8861f., Ltk Heffner @ General Phonetics, p. 204ff. D38 L\~ data gL

HibEH AN, EY 3 (utterance sequence) I HTIX (emphaseme) OIELEIC

L b, syllable OEIRREFELVWERDLEINWSZETH2Z. L LT syllable O OL L TE
Bl HIBEEFITRMHEINEENVWS CETH L. COIFE rhythm foot ORURICEIET 5

cEihn., o [EE ] BB (emphaseme) IC ) % phonetics © level b} % (actuali-
zation) ICTEANVWE T Z2HEELTEETH A 593, ¥ RATRHEO significant BEEE T2 &
UKD B S, WHhESE, foot & 28 ) XA OBEMAKSLT 2B, B2HEO (LR
FHR) EEOWK—RTH B & PRI TCHINDTHE. FEETO shoft BERY /.
& Bt LT long ©F % [/ SEHEDTRET S (o (El & T8 &
IBRIGREEN D2 DI TlEA Y. 2(HEENZOTHZ. X7 tempo & BJIDOLO

%.) T® idea l& proscdy DoEDARLOTH S, VEHHAREFZOE VEBLAD
OTEAEW. X foot BDARET meter FRT O V@AW Fev /] eI BT ECE
T, ®2 sequence OFE D EDOF 2 LERH 2O TH L. FHIX, COHH /o
ENVSEARE O DOTHRLESIMERSOTH S, HREFEO I X ld, b5 [ALAL
5 rw(emphaseme) i€ L 3 beat PR TESE I NS 2B THR A, TNICE L TR
¥E%2 2 h 0 TRAE WS, foot IKEIL LG, TS EbiX(ad/i |
........ [ED D (O o e |V H D pattern REB X2 B\,
FRUPl 2 1E, “Such an attempt is quite international.” &\ 3 (utterance) HSH-OrciE4
/= | sic+ane Atén:;t J +Ol’z+sz;d}:‘;—kixl»tzxroliééf'nAl | /) &£5% &, 6o foot X
I ] Tda, BOIK /-nkfe/ THZT LATELRTRETHZ., L5LTH, %
DY T CT—BIBFETI 8. (Michigan k& English Language Institute o

Lessons tn Pronwnciation for Laitin-American Students, p. 150 ¢ “Pause after each

word that you emphasize” EEDOTWADEREHNTS 3 Yz ix, “1 was careless, 1

should have thought of it.” TSV thought THLH TR WHINRESS.) FH -

oI THDTY, [ OEBZOER /] © syllable OEWMESE BEL A
WOTH B, FITRE, foot 523 b0 r#H s FiL, &MED beat Ok ¥V X2 & T F v
OTEREVWhEORESENHZM LRy, SALEBROEELXENE, EFClBars 2. (z
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OEIZTER] THRELTV2b3TH2D, 2V TEREEmMALOBFELATEEML TV

TER) WOT, [ A= B TELE, LY
DgGRICERHAE . (/] SN ISR [/ i< /. b, EER RIGER

TLZEDHLIORMEHTHS.) Fiko (@) @ pattern 3O /

R/ /
522 THD. [Z] EhE: (pause) A5 52& LD, TNEREIX / /@ {allophone)>
TH 5. B Guncture) K TIETH S, A sluring JhE drawl & 5DT
4 (allophone> &% 3. 4¢2T, ‘Big ‘battles & /3]  big | bRteslz "~/ &
BT NEgTHL. TARLOTCZEY X4 balance BRFFe 50 TENMA ST B,
O pattern WXHHERIR D 3] £HLTEREALT LT &I, 2D syllable
pattern/CVC/ LREESTH B0 5, T L KfJEE rhythmical stress & W5 EHEFS. Nobel

/nowbél/ 15 Nobel Prize TI& /3 | néwabdl |

EWNVWHTELES

(D big i BEEET (emphaseme) @ shift BRFHETH 2 M b, WiEds zero form T/ /

FFERE2N3.) Palmer ¢ Grammer of Sdoken English (p. 185) C “pit the light Sut”

ELTW2 D%, Kennedy H% Current English (p. 301) T “put out the light” & LTw
OlE (PP, “) Xa & T 7wy P2 IS RERFES 30 3. 87—1002R), T 0#EOFFEEOT

DOTRADSI MY

C) Pitch (Intonems) pitch %% (syllable éequence) T, syllable B7CIR
N5HRIE, (toneme) THOT, HRLCR TZERD B T IMHRA NI L2, 2T~ 7.
T OE prominence & W3 EMH O, TNEIMTSH D, b U pitch FREECT S 5B
i, Fhd (utterancey @ [ ] i F % intonation #: overlap L72b D TH 5T &= bk~
T, BAREOESIERESHY lexical £ b0 % B Lf5L, phrase % sentence
a3 pitch Bl bAF THL S (utterance sequence) IZi i BJEH speech melody #
FEE] EMATENLTWS. WFEIED b0 T 5. (Pike, Tone Languages, pp. 15—
17, Infonation, pp. 24—550). HESO speech CHT, B { —FHEEA LOIS, T ¢ into-

nation THA 5. EBOWREEECH B & T, speaker & hearer & ODINED [E

1 AR %0),,,\, denotation 7 5 A connotation T#H 2035, mental attitude O/
intonation XEFEOEME bEF LS. ik phonemically KHEIEZ 5hE WS Z & T TR

RICIBNIZD T, SR EOERCHED THRIETHED B,

Intonation OFPED H& & FHEIL T H 2 —HIE RO, BEEM A LoT, Rising,
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Falling, Rising-Falling, Falling-Rising &\w35 X330 TH 3. Sweet v‘%’\ Ripman ©
AFIETE (7, Y, %, V) o TERILLTWw3. 1PA TRHEK High Level, Low Level,
High Falling, Low Falling, High Rising, Low Rising ©OE}|% L Tw3%. Armstrong-
Ward B#ERWAED (2t Klinghardt 1t 5 & Handbook © preface KHB48) %k
2., Falling #¢ Tune I & Falling Rising #@ Tune 11 i, FFEOHAN intonation
pattern ¥ kML 7. (Copenhagen JETC (modulation) (intonation) % sens d’inachéve-
ment ¢> montant, sens d’achévement @ descendant CZ-RHILTWSZ & BWERE
% & HEEE ) Jones 1 Owntline (§ 1018) T g #z, #HFT® modification # iz TH
ALTw3., ZOR DV LTRAMOTETHENLSENROLEZRNTHSH . D
BERAD X Palmer @ 0T, #4% English Intonation Ti\n~72 03, speech ¥ tone group
5, Head, Nucleus ([aJFalling, (bJHigh-rising, (cJFalling-rising, (dJLow-rising,
Tail ® 33 L b pitch sequence DEF R LI LD THDOR. ?)s?ﬁ%@f% A New Classtfi-
cation of English Tones WH T, #{1% simplify J5Z symbolize LT, H4% Cascade,
Dive, Ski-jump, Wave, Snake, Swan £ FIE2 20 TH 3. cNICEHT D, BEFRZIER
THHIMbEZ 5.

BUETR S SIRATRETS D, 2 BILBEL AHENT & RESELEVDTE 3,
BRECTNEEOHENFEECOVWTRES TR VRSN D Z. £ T T, KT {phonemics) OIL
LY, RADSORTEEERLTH LS. £7, HltroT, TOEDEE Bloomfield T
HOTHDE, % (secondary phoneme) & LT intonation ¥ T2 b1 T H 275,
statement /./, yes-or-no question /¢/, specific interrogation /?/ (Who ran away?),
exclamation /!/, continuing /,/ ® SHEXHE L Tw3 (Language, pp. 114—5). Trager-
Bloch 12, #Hic s <, suspension/..../, contrastive/j/ 3L L7z (Outline of Ling:uistic
Analysis, p. 52). 1 de Groot [Z3EFEIC, cri/l/, assertion/./, interrogation/?/ @ 3%
#i (“Lintonation”, Cahiers Saussure, p. 19), Karcevsky /LW 5 EE I, question,
réponse, énoncé, phrase impérative, exclamation O 5% 58 H ’C\/\Z) (“Phrase et

Proposition”, Mélanges van Ginneken, pp. 59—60) &5 Tp 5 (TCLC 6. 35).
B, CNFPTHrBE, TNL—00P Y FE bE S, AiLd pitch sequence OLFHICT
Fhwvw (TR EBERCESEND 2L TLTHB). BELOMBEEK touch LTAWZ & ¢

{phonemic) THE3MbLNAWS, FNATK, FEOFEEHDRENVSEETH 258
HHEBEANE Mg, SHEOMKES (Bl KIoTws0 b, ﬁ%abfa%E zwL, X
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MIAMED T L BEEOBY TD 2. TCT, bDEJRIERMONEWNEHEL THLOT
®%. Elb (phonemics) AROMIEOBHMENBONFHTH 2. £SF—IC, % THTR
b 0BT Y speech melody & LT, i pitch @ sequential variation J3%E contour
& LTo# intonation &2 Tw3a.  ZENs: intonation OETCEHS. KLtk
pitch Ot TH DLl L, FTBOEZ Y B2 5T 2SHRRLEWS T DO D BEALRLE
C—ERRT BT ENEBAECTDAINE WS T ETH D, Wik T =00 3SRk
FHTHDOT, & OPA 1 contour IR & & 2 ¥ pitch level DEETH 5. F o CRIEE
o0& B D, —DiF pitch level OFE, MMRTNEEEL THICH R combination pattern

DHETH 3.

S5 pitch level @FYETH 248, intonation ¥ BArfYA level KHRT 2 T &%, (pho-
nemicsy & U CEED TEELRBERE #0000 THE. ML, itz % (segmental
phoneme) ORESLLIRS 2 T& DT, structural unit € X 2 FEEEED systematization
IS HEERERES, © VIC L EBNARRCER 2B Th 5. pitch level {4 (intoneme) &
LT, segmental & O =% layer T Z31, (phoneme) &5 VELIWETHD. 37T, T0
pitch level BEEDH DM, WD T LR DH, THIZH2HT (taseme) ¥ L L/fcﬁi??&/'_%:
(R B HsES. FRLEBEREOBRAD VB LLLTHZ. BMEEAVTOERNE L
Bad b TH D (FOREKLCHTIE Pike, Infonation (pp. 9—120 BHATVWIHBER
2. BULWDLES LA, T2 EHERREEWTHOT, EFE D system
totality IR THERER D contrastive AFEEHEZ TMEADTH 5. (T ODEMT, Jorgensen
7 &3 pitch DM IR LA phonectician O TE A VWHhEFOTWS [“Review: Pike's
Analysis of American Intonation”, Lingua, 2. 13) T & HEHFIIRTEHTHD.) 1L, T,
significant and distinctive sound unit & L.-C® pitch level OFEIFEEE bR 2 T2
DTH P, LY T LTy doctors disagree THZ. LB ETF TH 2 E, %7 Cole-
man © 9EHSH 2 (op. cit., pp. 6—26). Pike I, @extra high, Zhigh,
®mid, @low © 4levels ‘T Infonation OIMEERLIeDTH 2%, “intense precision” @

IARBEAERBADTERRLEELEDT VWS, CTOHER2 &30 M K intermediate pitch
rEETNESOrESS (p. 70). Wells & @lowest, & mid, ® mid high, @ highest
( “The Pitch Phonemes of English”, Lg 21.27—39), Harris % 4-0 (“Simultaneous
Components in Phonology”, Lg 20. 181—205), de Groot I& élevé, moyens et bas »3D

(op. cit., p. 26), Sweet ¥ pitch @ key & L T high, middle, low (Primer of Phonetics,

67



p.-71) &£F3. 202 nWEORERREMLTHD ARV, HEEkod nold Jakobson (&
Others) #% Prelinvinaries to speech analysis T#H T3 binary procedure G, FIT
I X, To prosodic feature ZEDOM level 2350 T % high & low OZOTHEH I YN ZD
TH 2 (“Review”, Lg 29. 480).

2 Jehs, —RAICE4BRRIAOTWEC &E, #l2 Trager & Smith o An
Ouxtline of English Structure T, “Extensive testing of spoken English material has
convinced us of the correctness of the independent conclusions of Pike and Wells
that thare are four pitch phonemes in English.” (p.4D& 350 HTHEEBNS. A

EELHGOABETLTH LS. B0 FEVWLOL —HFENbOELZEC T bh3. £
DA HIE DI TH B, ZoHEE extra-high & extra-low BRrLA illterjeg-
tional A b O T3 5. Wells & highest pitch EE AT T surprise @ {(morpheme) /<&
EOTWD (op. cit,, p. 35). Pike yFAC T Nicid FER AL L\ (Infonation, p. 170).
L IR (phoneme) /£ 5 b DI colorless A LD TH D, (BB OEEDEWFTHDOTE
BoZVWETHD. L TTOREROBEKEERINIO O -——HEKEFEER TH DT, pho-
netics THOMIETH D, system UMD A DTHAS 5. {E0TT NIEETMD exclude +2
T#%. €T normal situation KHWT high & low ##2 T, ZERTH 2 (W {nE
SHhEBEILTHZC ENERMTH 2. 21X “1l hurried back home, but did not find
the man.” IZRT, home I % man € high+low MERENLZ. AL low DOEFEE man
DEHEH home OFE L Y BB . ZTOERE, AL, manDRICEL-F/3/25B 555, home
@?’\K@%ﬂfﬁ TWIER LD Db, low OINEOREOZEL positional allophone TH %
HaRo & bhv, ZTRTE “He is wise” D4, wise? (really?) & {He&, wise? (1
doubt) OIFTI, Hic/H/ORTH b, Hic low+high TH 2%, TILEER DM ICHTE HEET
DTENT S RED E\V. TR TEER] L EECHEZ 2\~ T bl ERER» bR —35
R % contrast A& $. DO TITERRK invalid & %. < T high & low O
THYIC mid £ Mz TH 2 &, WL mid>high, HFiE low>mid &AOTEEHMRS. Ml
Dz 7 case WE-DT ST {LIX hold water TH 5. 0T, EHIiX, allophone F#H—L,
H-D contrast ¥ %3 T 3 [ 3 -0 pitch phoneme g5 (intoneme) ¥, T \ [CEIW T2
BN (adhigh/™ /, (Bdmid/—/, (c)low/_/ TdH 5.

{Intoneme) MEIL 2N/ b, & EZZ0 combination WX TARETNEALEW. TO

4, pitch & segment BICAFET 5 2 & 857z Wells HEWER T W2 & 5 kg, pitch level
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I% {phoneme> & L TY%, T® sequence (& {(morpheme) TlxAh\Wh (accidence O FNT
n{ &Y, syntactical ABDELT) EWEEBAEIEFZH, THICHETLEFCHE~/20 T
B UBEZHENTHAS. LT, TOFHEDIEFHTHr DL, OREEE (Level) 2@
fizfEs (Glide) K& %, @RER(@ME+E (Rising), (b)E+HK (Falling), () +wE+4E
(Rising-Falling), (d) #+{£+% (Falling-Rising) &% %. FosmfmslrBniig, &

DI TH 5.

@®Level ®@Glide
High-Level (a)Rising {b)Falling (c)Rising-Falling (d{)Falling-Rising
Mid-Level Low-High High-Mid Low-Mid-Low High-Mid-High
Low-Level Low-Mid High-Low Mid-High-Mid Mid-Low-Mid
Mid-High Mid-Low Low-High-Low High-Low-High

Low-High-Mid Mid-Low-High
Mid-High-Low High-Low-Mid

Wiz o combination #2L 3T EAEDE, hEVEHEARIDCAZA, FNLIHEBETHD
T, WNTHDE, FEELIIBENS pattern BAKEEZDORLOTHS.  RCHELER
EERRNIREBYTL L. OB, pitch sequence ZANTICETT 2 MR TR, {ERE
« OB S IVEER 2 Nckil, ¥4 Michigan K& English Language Institute #;0
Lo, —BBFECHENTHLELINTVWE. (CORELCHKTIX Pike @ Infonation, pp.
41—3 Zwr p. 110ff. BM].) EFX (hytbhmems) © / /1 kU [___/ & OHRE FE

EMELTRO LS BHERBET 5L £CT 3.

@Y _H?___ha_s___,%__lpenicil.
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L7 B, pattern HEHTH 3 &, O Mid-High-Low, @ Mid-High, @ Mid-
Low-High, @Mid-High-Mid, ®Mid-High-Low-Mid £\W5Z &lLh%. TO53HOEE
BHERTD 250 b, BAMCIEER @Mid-High (+O-Low, @-Mid) BMERELTH 3. 2
it U pattern CTHIENRIE—#H—Td 2bITRAV. TRECHETEID level THZ 7o,

MCOFEO RS Y RE T 2 & BT, basic level 1k MidTa& 0T (utteranced)D i % D
oo level BiE W3 5 CH 3. COHELCHET, Malone /& Jones © Prohzmcz’azfz'on of English
(pp. 87—97) © Rapid Conversation #iiIC&DOT, BHONKEEELLEL T, HEHETEO
(utterance) D5 DRt 3 high pitch EEEEZETRAVWEEOTWS. H{, “An
American feels that the early appearance of the first high is somewhat mechanical,
while his own high falls on the really important words. 1 don’t know how an
Englishman would feel about it.” (“Pitch Patterns in English,” Studies in Philology,
23. 371—9). Allen-Stephens @ Living English TEFIEFOEIC text T intonation
mark FHELTW5E3, cNERTYH, KEHEFEO intonation 1X, HEDOEMNEZ LT Eh8bhm
3. CKEINEES Mid pMTEHELTwWB T 21T, %@fﬁ% P OREZBHRTD S
ERENS. HEUEBOENEBRBCOFELCBEELLWDE T, Atz & ML TLTL.
OEFTH D, /37 OWT Low KAa s High cixadhy, K& Jones ® Tune I & 11
CHET2EELTIVEISTH S, LYPWEEDOTY variation s b, /3E/ ORf® High

ktlTd Low kL T?% modification ©H 3 ERBFHAEL f@&&f;\mﬁt TR TI,
RAER, “NFEROA v PR~y avichT” ((FHEEEH, 8L 4—6) &R Nk,

Fef2 e, (intoneme) & <{emphaseme) %X (rhythmeme) ORI TR~ TE { LIFHS
H»A5. Pike IZ rhythm unit & intonation ¥ —JEREZRL, stress ¥ intonation & {
BRAETWDA, T Jorgensen $ES5 X HIC, FHRIX stress-group OEETH 2 X5 T
5. Pike %3 tentative pause 'C contour ¥ HIEiL Tw 3D b ARAHEMTHEEBNTH» 2 L5
FEAT B, Ey ik, —R¥ICE 2, intonation group [X emphasis group BOTH D
Z rhythm group T ®»2bFTH 5. URTO 3OO {utterance) IKHIT 2 supra-seg-
mental ZEREExFIO SO TS Y, ALTFLEI—FHLAVWTELbD20NE DL, freahT
highly organized mechanism %% L, B CId more often than not € overlap LT
B s, TOEBRCHT, KEEFEDO emphasized syllable /&, TEL T, LT, #Ewn] &,
BHESREBRNWT BWEs. ELTCOCEe@R#iT 5T &R, AHEBORTEBCSK

OFBL R 2R DTHAS.
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g LHLLY
(A) Table of Phonemes

Internal (Segmental Sequence) / o /
Junctual { External (Syllable Sequence) /+/
Terminal (Utterance Sequence) /Z&/

Vowel (Syllabic) /i, e, =, 4, a, 0, u)
Segmental { Consonant (Non-syllabic) /p, b, t, d, k, g, £, v, 0,0, s, 2, f,3 h, ¢
j>mn 0 L wyre)

Prosodeme (Syllable Sequence)
Chroneme (Length) Nil

Toneme (Pitch) Nil
Strong / 7/

Taseme (Force) {Medial /]
Weak / /

Utteranceme (Utterance Sequence)

Emphaseme (Force) {%gﬁﬁg /'/ / /

Isochronous/ | /
Rythmeme (Length) {Non—isochronous Long/—/
High / iShort [erennn /
Intoneme (Pitch) {Mld /~—-/
Low /_/

Supra-segmental

\
(B) Phonemical Layers of Utterance
Example: Every hero becomes a bore at last. (Emerson)
(}_) Seg. Phoneme /evrihirowbikamzaboratlest/
(2) Taseme /évrihirdwbikimzabératlest/

(;Sr_) Int. Juncture /Qéverishirsdwsbiekimzea.bdreatslest/
(i)Equunauua/+cmvwruﬁpow+brk&nz+A4mr+Anha+/

( i) Term. Juncture /3tQéveri+hiredw-+bickimz-+a-bor+ateleestHt/
(6) Emphaseme /HOéveri +hiredw+Dbiskimz+a-bérateldstit/

(7) Rhythmeme /_L_jC)ev'r1+h1r'0w+ fI_)_;‘f_l_x.{x._r_x)z_ﬁf_{;jborjlj_v_[___-_z_\fg_laestﬂ{“.:_/
+

(8) Intoneme /3 | Céveri-+lnirefow+ | biskamz-+a- (bo\l + At e llae\st |/

10 HLhx LIET, #1%80 (segmental phoneme #sb ik bl da po H =
BREOWFIL, FOXEALIORE—EBNzC ks, RU RGBS £ { OMERED
Tws L, MLAREBIRTY, HER L OREL, DV ZHFIRLSTREVWT 2BERLTY
3. BEAHELHSPEEES. 2BLEUT, FHERIICRIER L WRIRPRIBOTIR
BHEWE D CLH T TR DV TH 5, PEORPC ALY, B, BLBNBERLAED
TP LARDUT SLANEHEETTELATNEELAEWEN b Mre. B bafHREIuEd b o
BRLICALT2EDWIN, EHEOBRER VP TLAEBLAVWLIS TD 2. W, PERIE &
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B O, CNEECHEMAERICRD 3 dialectal AFETA {, KBEHEOREE
LA LOTH I, O Y misleading THOkheBElNE., NP ThPEE2N
Z, JEBLHFETAVEERERAROYNS 295, FENOEE Y BENREMAY LR TiE

Lo BCbALLT A 2 THRATEE, TNEEKERECLEDOTE, 20 TIDEHTH 2. &

BICZOUFTEHLT, —ET CCHEE Mo TR (50D
B (D OB =R
LR (TEgR 5 14k (1952, pp. 99—120)

QUIMIITIATY ~w-vvemeerrsremesmmmrsimne i e ee e mr ettt e ... 99
1 1z L/iaié ................................. et eentseenase ettt a9
2 BEHEETEEL oo 100
3 Phonetics & PHODEMECS - rrervsrrerorsasenerarraoermninniieen, e 102
A PROTIEITIE  ++vreremrrrmerrarenrtetiaet et st aaaaetasss e eaaenes 103
5 KB ERPEHR TS crore et 106
6 Segmental Phoneme - orereereseerne e 107
[Pltonemic Chart] ......................................................... 107
CA) VOWEL  vrereerrmmerinee e 108
(B) CONSOMANE  wrerremrerremmemremrasrarearenaeiaiarn s 115
(1) Initial «-eeeseeevmeemnenne PRSP 117
(1) TFAMAL ovvvernrereennnrmenaarmr e ettt 118

2 (TSR] %2 58 (1953), pp. 45—77)
SUITITIATY #-v e srrerererrnmnn s e teautsae e br ettt et e 45
EfO = &iF - S e 45
7 Syllable «-reveeereeemmnnne, PP 46
(A) HIEPER  oveerremennes e e 46
(B) FEETEFE  cooreereerrrermn et 47
(C) SNEFTRER  woorervrreremrmeeennonenss N 49
(D) BEEEET SO 51
(1) Simple Pattern ------- B OB 52
) VOWel «ereeemmmmeeeeeeiirin B RIS 52
D) CONSONAIE - rrereermmmmeressseseraentti i e 52
(I1) Complex Patternn - --reererrereerramrerierasiinnaan, 52
a) Voweld+Consonant  ---o-ereeerrererreerronioiniiienan. 52
D) Consonant CIUSEEr  -eeeerrrerrererarmnrernreminanenes 53
(3 TRIEIAL v ererrrmenrrrmmmermme et cee e 53
(@) Double CONSONANL  -+errrereeeeermmseeremnaens 53
(8) Triple CoNnsSonant «--sseresreeemmmmnnes peeanes 53

~1
2



(ii) Final «oeeveemeenes e 54

(@) Double CONSONANE  +rewresrrrrereressmsimimcans 54
(B) Triple Coesonant s-eeereererameeermiii. 56
‘ (7’) Quadruple Consonant sreeeerererees cevasseeaieiiens 58
(E) SEAIHL oot 62
8 Supra—segmenta1 Phoneme <« e e 65
(A) Prosodeme «coveervereemrieirieimninin varerar v iaraeraraanae 67
() Length (Chroneme ) -recceremr ettt 69
(I1) Pitch (TOneme) - crereeereormrmmmmmnmrinaiananiaiaeaens 69
(I11) Force (Taseme) «-ervereerrerrermmiimmiiireieriierecinaaen 70
a) Taseme @mﬁﬁb ..................................... RPN 71
b) Taseme O oo [ETTTRIOPRR e 73
c) Taseme OFERH  ooovrcervrroermmreren 73
55 3 (TELR] %53 4% (1955), pp. 49—78)
SUITITILETY «r+vcrernererrtrrntreetaetettnt et iae ettt e taetaseas e e eaeaesaeananan 49
BT ceveeneeeeenn e e 49
(B) ULLEIANCEIIIE  crvvrrresrrermusernamerestatinaraiioreieryaearaas 50
(1) B - B PSS SRR PP RPN 50
a) utterance O cooeeees e, B .. 51
b) Tl ETER e 54
(I1) FEER  eevvererrrerrecmmrnemmeniseiinins e 57
a) Force (EmMpPRhaseIne) «-ooreceeeeroermmeroianein. 57
b) Length (Rhythmeme) ---oereirmia (610]
¢) Pitch (INtONEIme) - verrerserrmcieimmiiien e eaens 45
O LW L LD e e e e 71
(A) Table of Phonemes «--orevvovrmiii e 71
(B) Phonemical Layers of Utterance «-e--voooeeioiioneianne 71
1O B E AT B v e e et 71
B (1D & Z X B
g2 B, kEEoq v r}i\—z/:' YR, i, No, 81 (1953), 4-6~3
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