|

) <

The University of Osaka
Institutional Knowledge Archive

Title J. M. Murry @ ISTIADREIRE] ICDWT

Author(s) | FAJc, f&i#

Citation | KIRAEFEBKRFZFHk. 1958, 6, p. 1-11

Version Type|VoR

URL https://hdl.handle.net/11094/80131

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



J. M. Murry © [SEORE | it T
H JG i HE

J. M. Murry: The Problem of Style

Takeo Kobémoto

SUMMARY

In the light of his critical principle which, I believe, is called ‘New Synthesis’,
I have tried, in this essay, an interpretation of Mr. Murry’s The Problem of Style
with interdependent examination of the book and his other writings. The chief points
which make the essay are; (1) Meaning of Style Absolute (2) Man and Style (3)
Honest Man (4) Thought and Emotion (5) Experiencing Nature of Poet (6) Self-
Annihilation (7) Particular and Universal (8) Poetry and Prose (9) Style and Crys-

tallization.

B — kDS, M Oxford % M TR & 22 VO S s #E315¢ John Middleton Murry (1889—)
WERAS BIE & AR OB SN A0 2 5 A 1. LRV 5 L TH RV, Murry ©
F&% [HUWERE ] (New Synthesis) 3B, OO E 2% RS 5 Bk o
Tix THE ALBION® THMEL {FL M, ZORMOMFOFRER & 5ICFEMICHRE 3 5
i, HOEEEEDDH & € D% 2 BT 3 O & 2 HBNKEET A L 2HT,
53 M oste The Evolution of an Intellectual Ofl% THE REEDS? TRATZOT
H B, FhwenT The Problem of Siyle ¢ T b LIFaC izl iz,

Z @iz Murry %5 192L4ERHE Oxford O R HEHEF Sir Walter Raleigh O & H |
FEEF AR C1T o 7o ARE O EbiaiE e BE~MoF @D T Oxford 5 RNz DT
HBN, AXY) ATERDOLERO—D2 T Y, P EEL 123 EDES, NHE, HFEROM

1 New Series No. 1 p, 75, (BRI HE)
9 VOL. IIL p. 100. (CKFZsMKIEEERFICE)



ERRENTREWC BREETh s, AEOMHENY 202 > OB T AHAED A>0H, 1. The
Meaning of Style 1I. The Psychology of Style 1II. Peetry and Prose 1V. The
Central Problem of Style V. The Process of Creative Style VI. The English Bible:
and the Grand Style 275U T 5.

553 Style &0 5 BRI HEEOER S TH 555, Murry & (1) Style as Idiosyncracy
(2) Style as Technique of Expression (3) Style Absolute & Z OBEO=FEDHELFH»
bz 5. (1) BEHRIC L > TZDIEEVHNTH 2 p0BRZT 515, VEEOMAR ISR
FHECDIFEBIOMARE TEWVINE 3O, () & [HOBEIE BRI S 25 2 & 400 54l
WIFRBEEWIHEDA L 4, D DEREPHRBPRCHEABING, B ORI % WHEC#
RTBEES. @) BHEENEERTORA % 4 VAL [RORAKOER]* 2EET2 30T
& T, 20 Murry BRBEETI A2 ANTH 5.

ITLDEZDRZ 4% Murry OBIOELRERZ» D TOVAK [FENNE A & 40 & 3R
BEARFERO PN EE2 TECERTA 5 DTh 5. Murry B35 % By
HPEHOERNFEG EF A, AMOEER 2 ONENFATICREL Th3 L E2ANE 03 H
WHEETHD, 1408 [Buffon ORIBHLER WHEE AZOLDOTHS’ 12H5WHEE
OEMMPRE LTI EVIERPHEW T2 EMNTES. 2D A2 A VOMERAHA
ROMEE 5> TL BOTH B, LEBENOEYTHHRD, AN OO BH VM FH
BANCEEOHEAP BRI DIRTILERWVI ET TN, fo TEADRRMEI A 2 4
WIEESTREMNSIDTHELER2RBOER % AN LIS RBDTH 5, Murry I X
NE T2 2 A VOBARREREOERER, 2022 A VIEBEZBADEEOREKTS 2,18
PRIFE->TOEITEWIDOTH 5.

#5275 | (honest) 13— RBASH CHEMY L SO L 5 @b 3, L OELEOEII Murry
OHEFFE I 2 RS 2 —2 0 #HD 5 LW > TH BE TRV, BT H I BRALINT &I,
COEHIC & > T Murry PEERKIUTR TH 5 BRI N TRELBVEVI T ETH B,
DS SR ESMCERED R A 2R 12, Zi 2 EAIMCRIAT 2 PR TN T & BBRITH S »»
EBBTHAD. 3 TEMEPIERNCHEALULCHHTH AL LRHFELIBD S LA TH 5.

3 The Problem of Style p. 6. Oxford, 1952, (DAF P. O. S. L¥&¥)
4 Ibid. p. 8.

5 See Things to Come pp. 215—217, Jonathan Cape, 1928,

§ P.O.S. p. 14.

7 Ibid. p. 15.



PRI COPE I 26 - T, YWEND VM MNZED L THAELEL TIOHRIZ LD
LR 2 5 U A0 TH 3, INLOHREFMATEALRALN TS BIR, 20K LIEHHE
BB T A ZNB RICHBLES O TH 5. COMBERRTEMSNIHROHR» 5 1Y
3N ORR] (a coherent emotional nucleus) H34EU 3. OB UIELIE—E
OEAPEEC X - TERI N T 52, ABENEROBANEE L WHEZ D Z N & OHERIEH
FhS [EERD> & BBk~ L i T £ ) (working from particular to particular) &5 fic
H5. Murry OFHEZZ0E s ) TOAR [EED BHMARHEN TRV dn5
ETHAH. COBHEDOENKITLTHEME The Central Problem of Style & Murry OfEw%
A 2EETHLELCE > THLEDER BN, WFEFERZOHICERZHED THHMERHELTE
LREE I ERRICBRETH Y, HOBER THIAHER ] (discursive reasoning) Tidis L
W [HBAEE] (residual emotions) ® DR 2% 4 DTH 5.

R EbNIIE L OMBE O 5 £ E U TOAEDEE. AMHFRC» s b 3 2N
HOEHEN, CAPEOBRFEOIEC AR S Ak EEORE 223D TH 5. Murry
I L C OWIEHEC 2, M. Arnold LT [HRAEOHITHS] E0bLod 0z
THAHH, HARBL TAERZHITFT 2 30T, [ALZOHRE] & AR b s h i AT
Th i, NEREUTTINABRBTY Y. ZhEEANC L - TRBHAIhED—DD
BELZOTH 5. BHIEELCEDENEP S ERIEHEZE DL - T Y, ZOHRD 5
O LIRS R BEaE S BEYE S % § - TEFROORAISR S & n—2>DEHNEmBEN
T< 4. Murry B OBA2ERD [ ] (mode of experience) LPFEZ, NI L 5T
PR U ToVERDS TRk w B2 1) 25328 DEBEA TS

Murry OFfiE% & > £ Tilll- T, 2% ‘honest” &V 5 FHC W2 2EHEZ HDE T30
BREDPD D LD TH L. [FHE2A] &iE, O FAUECEREN2 XL, @) BEfs
R BEZARONR E U TEAM IR S 2 5, Q) #HIhiEn 5 DR
LA INITEHOPHEZETLD T, 200 58NS [REE] WX - THEOREZ M
L32AAEWVABTHAS. Murry 13 Poetry and Reality {3 T Shakespeare OKih%,
W. Bagehot OELER b T [ ] (experiencing natnre) 1 & WX, Function of Criti-

Cism WHBWWTIE [FU2 v ACE-TIREEEREE—DDEDTH T s o Bl

oo

Ibid. p. 26.

Ibid. p. 26, p. 29.

10 See Ibid. p. 26 f.

11 Things to Come p. 185.
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MTIEENREOEBRTH S 12 LI 5DFAIL ‘honest” DEIRIL—DDH2 T3
b0THA5.

ST (A SNIBEORE] 130k 30 ETHH 5. WPISHIZICE § 755 B
RE-THAINIZDOTHZH». Mury & [ X 4L ZOHTIHOSHLEREOFAML R
ENBETHY I EHELEZENUADOEBANDEE X > THELO TSV 0 s, &
BEEDRZ A ERBERBOMEEEE EARROIFMELEEPRE—EEL>TVEEDEEAL DY,
AR 2B, ZNMEIREENSERE? L DX 5l OMEBER X - TBE& SN, RO
[REEREE] PRERENZ EVIERTHS 5. TIRCOLNEBERMC L > TERINIDTH
B W2 OBEES FO&% Keats and Shakespeare, X1 TEEL {HL TV B DTH %5,
COERDWTIE THE ALBION® TN T30 TC > TRAOEIAZHVE L LT 5.

Murry U U %38 (acquiescence) & [57% ] (acceptance) &3 EEZHINT,
N EORAKEZELLDTHHD, ZRRTFBDOENIZ L LDBVELOREMEPEKT 20
Thbh, BRUEZOANANBFILV, AHEEOERETH 5. FALE DL OEAM 2 E2ITHE
HUHENCS U THEREDRE Y 2H 5055 > KBY, ATOEORBRPEBEN S ORLY
Uiz 5z0 % B UTHARE S OBHOBID b HHL, B EERODE»LED
B OHSWEEPEMTACENTESLDTHS. Lith-> THEAORBIZAKNWEENT
FEEARN S s DEIsBH, Murry RIFEAR &FEEMEN & 2 BEREICXHIL T [FREENE VS
b RN T 2 BEACEPHFHOEHOEZT L > TOARRIND I P LIRNTS.
EHYFRERDER & LT Murry it Thomas Hardy OfEAS 239, COHADESICIZ &
eI % [FEE ]| (vission) BWALND E#E L, Hardy % D HED—21 ‘Moments
of Vision” DOFEZ 2T TVALZ LICKEVWEZEMNDS LS % 351X Rupert Brooke
o The Soldier & Hardy O Drummer Hodge D%&—i% gL T,

If 1 should die, think only this of me:
That there’s some corner of a foreign field

That is for ever England. There shall be

12 Aspects of Literature pp. 8, 9. Collins, 1921; See The Evolution of an Tntellectual pPp. 26—27.
Jonathan Cape, 1927,

13 op cit. pp. 99—100.

14 See Mantz & Murry: Tke Life of K. Monsfield (Introduction) Constable, 1933.

15 P. 0. S. p. 43.

16 See Poetry of Mr. Hardy (Aspects of Lit. p. 121)



In that rich earth a richer dust concealed ----- (The Soldier)

‘Yet portion of that unknown plain
Will Hodge for ever be;

His homely Northern heart and brain
Grow to some Southern tree,

And strange-eyed constellations reign

His stars eternally. (Drummer Hodge)

FCOWDIUCEREEYN S B0 7 WINMEENS ? —Hardy 2. WIhi X b £ {0
DD BY, WINWEDTFRPE, WIONMBLD—BAZSIZIpEEMT
Hardy {CZ#EEBDH 5, U U ZNEKIRE (spheres) OFRETL. W5 /2 AAOHTICN 3
ZRYDEETITNEWNS T E, T % Hardy OFEOBEARITH AT ERTI RS, V.
de S. Pinto § L Q=D DF 2 HiEL T [Hardy QIEERAENTIEZEDE 0 MEORAL
HTREE R HERZED TV T, OO, RER ST 2EEOIOBRL WIEE & /AR,

Hardy 7-.

e BEOHEMLOMEE TA U X 2 RA TV B DI L --Brooke 13 E 5 ORIEH % B
THRERT, WILL BV D 65— OLhds SEE LLUEORE»RS B b »s
MLDEHIED & X E»ITEE EVIDENSZEEEHEFCHEL D Z0AHT, TS UWER
HRDOBEICH 2 2 070, HBUWREYREY O ACE T 25121 LBL T 3.
FAOHEATHAIMAESE PEFEE O WEFEN Ty, Fl2E Keats @ Ode to the
Grecian Urn RN 3 [HR] REHEECOFZORREZEASEOTHY, Lo [HHE]
BED ZAFETA2CE3FEMEEET AL I LL, B0RALRBLEHEZLU R E L ST
N, WSS HOAECHEREINZBRAR L - TKREINS 3D TS 0. Murry & Xhid,
C OPE AT AN O ERER 2 ARG OW AT & U TRATIHEREONI3DTH D,
BREFENEAL [BBROEE] 2HEMTCHEBLUICAETH -T2, BEBOZAE L, BREE
FEUAROEERDO—E L TRERHMNE LD B EThHY, COHTHINT X > TOAREEN
BERIBALTEHCHBL TAHASNZMERZHSSN20DTH 5. ft->T Murry O #HFESA
Lk (] 2HRLS 5 ADC ETHBH, J. C. Collis % Murry 2H{UIC—FET [A x4

17 Ibid. p. 128.
18 Pinto: Crisis in English Poetry p. 139, Hutchinson House, 1951,
19 Aspects of Lit. p. 127.



WVIRABITEY. A2 AVEBBREOAMTH 5. A2 AVR—FEOWE P o TEH,
COEWEIAT Collis 7% Murry QRO FERET HHT L WbhbDTh%. Honesty of
Russia T Murry % [A& 3 L1 AEOTRES C & TRV, BERED, 2L TZ O
WHETIACNZMEST 2 & TR AHBABOTEREDRTITH 2 E2HETNE T
V. BHUWEGO—HEIR e o T AT COBERSA, 4 F Y AAPERESO—HEHic & -
TUE > HEBGHME o v 7 ARD - TR—DDEREE 2> T AR ERRTVADE O
WEOMBLOTH 5.

STHONDOLNRT S T, FEHEOEEGBELEZHE W2 D0EBEELTO THORAL &
A0 THOEE] SV R sHECERT 2D TH 25, CoMER: The Joy of the
Truth® WHEDN TS Murry OEARL I > T AR S picis 3 & Bbh 50T HEMEE
Blich 12 > TEIAE RIS 572, Murry 30 5 [FAR & RO FAD#EEY & FADOTTADERIL, K
SWVEFEN T ACBROF TR ZRAOTROHFICEZINTUE 5. TOBEMZRTH S Tl
FAOEZEBELAOLTRO—EE R 5ER 520, UL OB 2R THROBEE
ESEEEER s N3 BHRTOGRCHAOHBICE ST 6N 3 3 TRV, BT,
OB ETA E ZH— 12— O THIFEA & T2 BIIIIFARER » THil e Tk (pure Spirit)
OFRAEDhE, FAOAMNTROE—OHR CROEH L EE2HIET 5 L LIt > THl - THK
WEHEOHRICIND 2 L EBTE 2D TH DS, COMFITID - THFaL, TADOEE TR
ks AR ORBEELTE L 2 RaEBRNCER TX 2FA0BEBBEF 2525 § OTREZWL.
COHTHEBPEL BoEBHTINED I Ebhbhug 2y Bila [AmEE! (in-
tellectual Imagination) BlH amor intellectualis Dei ODIHFEANEED SN TN DTH 5.
ANEYP COBHFC & - TERZYECED» SIEHIEHLEDEEASL LBUTONTHS. C
DECFEHEZED 3 i & » T AR ABONMCE TN 3 U0/ ANBEEY LMY 2 ik
LT, [#BIe=EEE E U CToiE: ] (divine Logos) OFICinb 250 2, T O,
LHTIBHENBRIECHULEESIDTHS. #->TLOHFUWHERZBBABICEETD
iy, AR AR & » TEE2EHE, BRitfs AHOEL A2aTh E2iEeQd:
BISVDTHB.]%

Lk The Joy of the Truthi» 5 OERFIHTH 35, LKk > T Murry OTHEEE] D

90 Farewell to Argument; Chapt. VIII Cassel, 1935.

91 The Evolution of an Intellectual pp. 26—27.

99 Looking Before and After p. 39. Sheppard Press, 1948.
93 Ibid pp. 40—41.



ABEPIZSHES T Y, HOMHEA 2 A VORBIREOBARBE, 35 A& FhER
& DRARPEEL U TORMOMBEIC /455 h, Thomas Aquinas @ [His—3] o3uc 3 8
B2 28 DLELNDY, TOBIEHIC OV TIENZ B OE ORI 2. ik { Murry
DE A HEHOBEK L FEICET 5 AR OREBROILAD S HEL 3O Th b, AMBELED
BIEB S —&O#EE—HRHET A TH 5. MBEPARNOME (Mind) »BEisesiE
DY T B (Heart) 2 3@ 2 RHELBO2E5A 20BNV TH->TY EOMN
BEEAMEEDEOWRTH Y, AHMEFEHEOBEOIRETHZ EV>TH LNTHS 5.

TN &L, EROBAPIIEE EEFRD S RN ST oo, BfEofitfic
b - 12 BLETER O BMAIC IS U 21550 RTINS s 2 2 A VO RER BRI L 3D,
DA & A VBT > Murry 35 & & CARER S EEZRD 2. IILECL 583U 5
ZTNMHERIMN IS 2 & A v § Dlcpicid, A E Z OFRBEE SN 2B L YRERKE TR
FHINQELL20M 5 ThE. — AOIFFICHEELOBEZBL 385 DI EDIERD [
Bk ] PR EHEH TRV R LS P 6> C Murry W&HECH [FR]] (satire) DL
WISIEETFE Th % C & 22, Jvenal O%H) ‘Facit indignatio Versus® (#b 3% ED)
PR T MEANSEY ERHMOIE22TUNE D, Zhos TRACAMNEBE AT
FTH 5. BREAALIRS TR GHEANZER T 2057712 LS, BRI BT 5
KIGFHADHREERE->TO B 5 20T, YBEENEZ AT A ThEERIVENS 3 D
EEREL TIZR 5700 &L, Philip Massinger OVEFICIZERA TEANIHAOC T 20
LY AT L T, Hamlet o Antony and Cleopatora ORI & 2 BEPERZILTI & 4
BCTEINTY, BERECZRENTEELA AN EZEL3 28D THELER2IRTINT,
TN B @A ERIGILFESTIGBL TRON 2 HARDUEAZHAL 128 D TH 5.

XT Murry OEHROERE A BN X AEBOHEME The Central Problem of Style &
$87R.F The Process of Creative Style Tt [|[8m%] (Metaphor) MEE/HINL % 5 T
5D THROWEOLERR 2 2BHET 5 & T 5. Murry 13, EREIBLEEAAREFAL RN S
BDOTHDEDREDS EWimPT>s>H5. ok Aid ‘The fury spirit of Emily Bronté

burned up her body. DS % [iazE ] (cliché) Thd 3 &E4 TIXE L. HEAMED

24 See Poetry and Reality (Things to Come p. 177.)

95 See P. 0. S. pp. 65—64.,

98 Ibid. p. 64.

97 Ibid. pp. 57, 60, 70.

98 Countries of the Mind (2nd Series) p. 1. ff. Oxford, 1931.



U 355D <~ 5 8% [HEAE] (diom) &WVWINETHS. AZhE =Y« Tay
FOEEOPEREBL &5 TN T COKREIIEZ0LEZ AVE 228205 TH
5. EHROBKRE ©F ) ChICHL TRERFIOEHEADZNENI LEZERLTWEOT
5505, CHREERI DOWTIHEEIKEELETH 5. Murry & ¥ 51, “The soul inhabits the
body as fire inhabits the material which it burns.” (KM E & x> L THEICATET 5
CE, BREEE->TWVWA) OLROEFEZIZOR% E, BEAMIC X > TaD THITE LT
B 2 Tl A bR EEL, CORKROAE R, T TICRE S NItBOFEDER 2 &
RUNEBRTH 10, HAHVRBREOEENBOTFECETI & » THD THERINITDOD,
ZOWINEIWETERNEETEATLE ®.

L L R OALER, BELEALRHRPBIEL X5 &9 5 AROARRER, BHRNTH B
bhahb, ZRIREEZORHE /LS O, RO ORMMO S DRREAMT 2FEE VA
ATHA5. bihubiidl > T, Herbert Read %3 Reason and Romanticism TiRXIZH&
EYHM & FEORBENEEEORRICH » T SNBHEI NI AN ORETod 5 21
W ZTNETHY, S5 1. A. Richards OROEIEIT R # 4 VICBEL T Murry OER
MeBETIHGENBBE L TH55. b [HADR L A VEREAOBELOMBILTOERE
OFETHS. BHEPHHETIZADOHL SN RBPHHET 2 HO—EEL N XEHO—
LT EBSVEDOTH .10 Murry i & - T, RRIZEYE® QM5 &Ry TRERZ
2R 7T OTHY, REAOEI L 2 DEBVEAK & > TEEDEEI M > TAB R H—2%
S €23 0TH5. REREBMAINKTo#METH Y, TRED S OO D 5 FA—ik% Ei%
RCicBlififd % ] C & TdH %W, Coleridge @ [TBRMNE 2—IT, & B ISR AHNETT
T5%71% b DIRY KB W THAIR T OFELE 152 % S BHEAEEL THEM S 3.

Pl &2 TH#HMNE The Central Problem of Style %3284 % L1878 335,
Murry OXAEDOARGMER C M 2HHMMCO > T, CEOFEIERE U TR TER S Tic
[MEfEDOE ] (emotional fleld) KA TNIEBTHRUNERE S BV EWVS T &, [EEDE]
ERBEEEET GG, sHEFcOLNE, BEZRBMNC TR BENRBEEZT 24584
CEIH3DTHH, BEBESTHIHBREDOTHS,. U TLOBEOEFI AL =N EE

29 Ibid. p. 2.

30 Science and Poetry p. 44. XKegan Paul, 1935.

31 Of Murry’s ‘reasorn’, see THE REEDS VOL. 111 pp. 116, 117.

32 Countries of the Mind (2nd series) p. 3.

83 Biographia Literaria (Edit. By Shawcross) Vol. II p. 16. Oxford, 1949,
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DOANNEEC EZE R Wi [HE&bH 3] (mate) T EMHEHEXNTH HIUEOABE SO TH 5.
UTedi— T Murry i€d - Tid, 3B 5 Bt s W B Ta b, BERREED
BT 5 E TIHEEML I NIERTH 2 )™ ML S IR LR¥ TR~ IR I NI
BHOCLETHY, “WEHINI LRBESNIIEEORE I DIET BIERO [REBE] Kk
S TP EREASINECEPFETALOLMBLTINTSS 5.

FEBE, 1558, B &5, MRENVEDREDAVRZNREZ LD E05 h OFRZED
bDTHAHEZBATRELEV]Y ZORPEZILD A IDOREAVMHBELSDOTHS. 2L A
IEE] 03— 20BN HE A2 ERAT 2700 [REASVWTWE] EHTIE, TOEED
BEZ2EDTC LRG> T 2DEEOPREZEDON TR, COHECOHETE 25
RIMEHE % (Wi 5 5128855 ) (method of simple enumeration) 1€ J - TEEHNTRT C & 13
B ARRTIHNTOWEDE VTS T, BOAELCBOTE B2EGETE 2L, WiF
Y EFEBHEEO—FHHELONAVEMEL TUE S C&iei 3. [THRERNGE] (exhaus-
tive method) €L > T—EORA & AWEENZ L SENZV. ULrLEnk [HEFA L 1V ]
(style in deliquescence) Tdh - T [§iFlIA & 4] (tabloid style) TiZzw. ] *

[$ERIA X 4v] EWVHERIC X - T Murry 253K 3 5 4 ORHOMOBERER D TWVWAIK,
(YIRS ALEE & EIAER T A S T T RS o BIR EHA— R R F 250 e
Wiz h, &6y [ift] (crystallization) &IFSGREBIC > THEENZALZANVD LT
HB. e B—FOEEMOERTH Y BGLDIEMTH %05, COEMIR>WT Murry %
PR T 5 C ERIROZODLETH 5.

=&, B E WS EERPEGAT AR ERD EEN] (plastic) Ty hidzsne
BAT, [EEEGROEEERIRCRA 2~ WO 2T T2 & Th s LML, 2
N2EMTIEERMNT N5 3 D EBRUVIEN D > 12, HEFEBEOMD L L DEIL D
Wiz shic)® C&THB. Murry & [fEBEVEWET 256, RANTDIKRIHEL I M
Mtz TR (contemplation) Dfdr & ORI —fa#izhala s n]®E v,
T A, SHENSHEAPRENTER 2R T 22 3 2L T3FEMNY 7Y X aHL T,
AVEIRERC B THEG—EQ T EE2E S T3, BEMEE VI EEDOI 7Y X a®E

34 P.O.S. p. 74

35, 36 Ibid. p. 80,

87 Ibid. p. 77.

88 Ibid. pp. 89—90.

89 The Evolution of an Intellectual p. 107.



RUTWADTHH 9, FHEN & O] (articulation of life) &b, [HEDKRIH
h 2o Bigiib ] (wholesale simplification of life) Tdh 5 &5 DL, WEIWCEMAU 2. B
WL TUd R SHARI X ABEAEOERICMLU TIVEEA S, TS RALRLOD
P D35 8 DTH DY, DL DFROEMAL 12 b D Thoughts on Tchehov® Th %
5, ChitBiL Tk THE ALBION Tl TWADTZ S Tk & b s,
ZODRESMIOVWTTH B, ERIIGHZHL TELT 2854, HREPHI xS 55
MDA T OB TR ERD T2 0 TH 305, [HITEEWNT s o LTy
By s BROERZS5ATH50THS. ZUTRROBINE —FCO FAK A $DOTH
3.4 ZOBESEIcoWT Murry & Shakespeare 25 BIEL, ZOEWPIHL ICL T
%.

When to the sessions of sweet silent thought
I summon up the memory of things past,

(Sonnets X%X.)

(Toom U Eoie 5 B ORI
BEFLHORBEFTWEL,)

[ DBERAED TTONTHEDTH B, MR bERETEE > T3, DREFEED
B TR VICEEORINCBEIHEIN TV A, BENCE 72 “Hb ka2 PRAZO TR
V. DRIZENDIED AIEMIREBOY IR BRI T . Eim g OB EOEITIT S

AT O TS L, WEPNZ L OB DI TR FIFSNizoTH 3.8 DEMEED

B - THMED REL S N 2 GA I BE L AE R T 2 53 3 M2 8 o TR udn s .
MR IR TE R AT OF R ThH 5. BREELZEEL CEHEOTH DL O TN, {E
KD FDOWBERREBUIINEESSHYOKRIBO O DRI FNZ2EDITELSTEATL LD 00

I e AERIBIEA T 20 5 OO WHEHOFEFICHHRL, MEEERAL L BOYWHRRET ST

40 Cf. Keats and Shakespeare p, 144, Oxford, 1935.
41 Aspects of Lit. p. 76.

42 P. O.S. p. 87,

43 P. O. S. p. 88,
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RO BEZ2HRALRINE 250 ThH D DIDONDE - TV PATEOES O
ZEREVERTH . U2 URHEZETERRINCES 324750 Xk bbivbNidEy
FYREMRD & 50 2EMOMC R 2L L2 2 AL 55, ZEBMTDONDONDELS
I EBAHL TV RHBEEOAER S OORETH Y, OBV TONDNIRBRINIT
RO CRUOMEPEHI VA>TV B CERETHRERE SV S TH B BIREBIER
WEELSBE N2> THURD TS5 DOTH Y, RIRVLEMN TN & @ZMETEEURTO 3
DCTHBHLENLOFAC I > THLLTH S, BEBEUEALDORO—DDYENES? 54
ENBLCER I - ThETIIE, BHVEMES2EA NS LA, CoBBicidwsnice
OB ZNUBEBCOEEBZFFB L CDEEEHAETIOTH > T, ER2RALAL
W TEREDSIBITIC & D AR WHITE S 2N G 5 C & C 2RI A 2 A VORARELE »
FNETHH S,

Pt Murry O 4 A VGROBEEDORMERATZDU TH 2, AN E > TREAZ 4V
ANED, BESABOMETH 2. BESAME L 12DRBHELUCACHEVBETH Y, 21
CRECEEZEEFEETLDOTH B0, Murry OF A 3 BOEEOHEEEZ ORI X -
TAREELPIRULIZDE D TH D, IHRALANVREMEOMETH D, BHIZAEE Bt
BRIE->TRUBRITONBESERLIZOE D TH A, L OMEER Murry © 43 Keats and
Shakespeare OFLREA TS 5952 OB ZH 5D THAB DS b TH 5. Murry W
UVWEIRTO [ZIHO D 0] 2 FRT AR IHREFHOMNE TR D 205, € DXEE
DA DR life & humanity WL BHHL TWT, S AMO EE] (transmutation)
EFERNCHGEA TV AR, SARETHETHAL LR, LOMRCI->THLUTLHSL,
RTBLENTEENEBI>DOTHS.

44 P. 0. S. p. 83,
45 See Ibid. p. 97,

11



