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An Essay on Hawthorne before The Scarlet Letter

SUMMARY

In this essay 1 have examined Hawthorne’s fabulous seclusion during his ‘solitary
vears’ in his youth, and studied the fate of some of those isolated characters depicted
in his stories.

Thus I have ventured to say that, being a recluse himself, Hawthorne never felt
at ease and was always on the verge of denying his position as an American writer.
Because of his very isolation from ‘reality’ in America, this New England writer
could not help being conscious of it until finally his art threatened to desert him
more often than not. I have concluded, though quite tentatively, that Hawthorne
was trying to overcome his ‘catastrophe’ when he declared himself to be a writer
of Romance, which is a most suitable vehicle for his complex fate.

This is my preparatory study of how Hawthorne’s imagination, which produced
one of the greatest American novels, The Scarlet Lefter, had been shaped by his
sense of catastrophe.

29, R~V —URIBRTH -7, EVIED TEBRYSEEPHIESEE TRl L5,
Bowdoin College XX, #UF Salem DI TH#L 72fF# “solitary years” O-+R4E%,
MEEXPHOHR T REBERED I EWVI L, 74 Y) BEBFOWLNs—HFEELS

155, THLNRLERILAEBINAG LS, 2LLIEIHEINBEINTHZIKLTE,

v

Wb L PEOAGIIR R NFEICEE - T B, POENSE L ORI, WREMLOIEFEE WD BN
HETUDTbN o1, *—V—~r A6 Twice Told Tales OF3LCEE-to kS, 1%
OVEGT 21k T EZW2EC 5 &9 28A, U dIERITRIIEODPORA] Th-12D17,

reUbic zhid [FERCRIIRODWEA ] Th - 72, 19IDDORPEE NS 7 2 Y b DERI
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W, IR O 20578 ERACIEEN TV - 12, BIERGLRO 7 # ) SIKNT, 2=
WHROERL ZHEESNDIERE N E DTH - ohid, £ ORARLEZOHSEINS
STEHT 22T RO, &~V —v ETHRUTHATEE D 512, WL, ZOME
W E L TR A ETHHRETH 5 D12, & “The Devil in Manuscript” O3 AL
Oberon LT, HEDH T H ZORFZ2 KRRELDTZOEEL 1M, s~V - 2HELD
TV, 2018, H Yo~ aX OS2, [H~V—rOR2EDY MihansEb

DR E BRI T 4 ) HEBEOHMBAEOHOBEILWAVWEN] Thd, Uz —as X B

2R T,
—HIZNT, m—V—rROE DI T 34 THBRTH Y, 57 » ) B OH4Z
ST HIEKRTEZRHTEINTD 220, COMEZNEL L5 &35 &1 THE] ®
MtdmE oSl OFBCATETH L VALLRE, UL, s~V —CIZEDOEED
BOEED D T, BGoBEVELZTANZUNEES B, ZNEED D 5 —2DHE
PIRTAEVIREZ S > TV B 510, ZOEA &, ENOEIEE L OixHikOEA Iz
ELABRIETTHD, WV E, —FUNHELE L, ZNPAEAHTIIRE L OFER S BE
AL, (EROER S WA DICBEHSHEEBRVBETIZ LI ETHS L,
EIRRTWN B, TN TIAZDBEADDH 55—V~ % L T—F ‘recluse’ 7256 LSHT2DE, T
@K%EY%U%@E%T&o”&wiéiiﬁo
= — 37 DTS “The Artist of the Beautiful” O T, T 3 L 7B DI
THEME S 32K 2 /i 1008, AL Owen Warland pids—vV — 2 20 b O TR IS
WMT L T4, “the hard, coarse world” K39 % Warland @ ‘ordeal’ 270 % SHD 3 O
TholtE VWA LS, COYEBOPT, 5~V - RERE? [ER2LOFTELLLE] DA
KHEBETES, [Z022WEOHEZEL DRMHOBEIRONZ THBNIDT, ZN2YUEN
BRTHALS EUTE, TOEHSAERZEHELTUsbhdbzn ] BEOARE LU TEE
LT, BERER 208 Z0L5 0 AHTHER6E, ZRIZTTEST X 2BICEN 2R
DOBEY D HOIT, IO SRR, IGO0 S IR, HORBOEERDO»IT
FKEWVS D TH 50 v, g1 b AT N 2« DE & B4 & Ol
& o CHEE N , FREMSIEER, -V - BEOBLER AN,
PO E E 2L D EDEVEBRBNIBOMBOM S 210072 5700, g
WSR2 RO TV S 2RACSH - THOIREHZBE» QR Z 550, HIxED

1) Henry James, Hawthorne (Great Seal Books), p. 2
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DR LZNOMT 5N TV AHEET 3R, ANHSKCERL, BOHEOBTERS
R BTN, ‘
DTH B,

COYFEOENA AU L, &~V — v 3 FRM S ERRE U THIEL 12D Tdh %05, 2z &
U2 HA 2 2 O RETC e TES, 2L TR, — S E2BAaAN S5
W, (BE0sE R THEL] 725 essay ORI TEE - T A1) —YORSZEENTNES NS
DTHHTERIER LML, CORERFCE 2T, 2 I bA#Ed % LISNL, ‘recluse’
EUTIEITAE & 2 DIANGEIZ 2 h - 12, KRR OLVERMI, i U T Aol s i
fRefico, HO~OEFH2ERY, 1% & hH MEROHcH L TRET A it d D,
[EDEMR] &2 B EHEL 72D 17,

&) — O ‘seclusion’ {ITOWT, DI B@ERETITOR, S DTS 205
s, — RSB TH 5 L &, B L THTRDEAL T3, 12 &A1,
Mark Van Doren?® ik [ C ORI ¢ 5 IR BMISH, JEBUER-] 23 EL T, ko
T BRE S TWIO TR - 12d

=) — R R FRR A TOIL, IZAS OBE L0 HE & O IgT

LB sELI EBD T, BEESOENTZLHR v~ v XCBREID EMBTEEL T

% [ETHMERRZEE] EBU I3 LTV, HEADHIOHEL, sF Ty

RHMEN BB RRRUBELU IS LU TV, #EMen L > 800, HLORATHE
BPEXMAL IS ELTOIL, FRAOLVELDRIILZ U TOBL T, — N5 OFIHE

WS IELWVDS, WG FERE T,

TLUMITZE S TH B P IHANT D, UL, ThLOHRBBOTNIMNELSMAShIZE DT
HBHCERERL LD BOAARMETE > TNy s~~~ CORRZEMEL, [
B CORUOWEBICHAER S BUH > T 0, [ O % 34 ¥ 350 sci
LTRSS 23 E LS -To0d ] EBEMURIRG, Zhof&E LT,

SURD S » ER Qe Twz s, FROOW MR AR E L > THIZIE5 5L, +R

DITEANTHWIIEE S, BAODEKREEDH VI VBRI - T, BEIIBCE - TN

255,

EMRRTUNIZ, COFUES &, BUDIKHITIz “The Artist of the Beautiful” 5 5 ©F| 7

9) Mark Van Doren, Nathaniel Hawthnrne (William Sloane Associates), p. 23.
3) w— Y — VREFE DO Sophia Peabody T/ October 4, 1840 Tk, ¢f. Randall Stewart,
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EFEW—E T 0L UTHANMLNENETHY, 2L T, Chdid—Y—~ O ‘seclusion’
O [FE] 2—BELEATOEDTIRZOD, EEAT,

Il oMY BETARCEELZUNEZL BT &id, s—V—rOENIZERR, 13

S

EAEZOEEI PRSI, OTH A EWVSEEN, (513:8E2H M, K2EzAom
HrEUTHBETH D, it “The Use of the Past” g 2—EP2HITT, Fs—V—VIRY

% [E] WO THT o Waggoner * 13, SBEZHCER I >T AV~ BELDIE

\:

PAB 21T -0 & W03 NETh Y, WEE2HMEIE T2 E2EBUER, BUDT

OB TR RSER R FEEZREATIOIZE VWA S, BEOHFC - TZEE2AS
T EWEY, IAMOEN THRALREEPHR TR, CNPRBETIENTELZDI

EFERML T WD, [HHEE] ORFENLIHFIRII 5 Waggoner 28 ‘myth’ &2 ‘symbol’ &
PRBEBETLC &S, sV —rRELSND TlHE] OREZHHTLOREMTE 1L
T, PRIZNEHLCETIHBERTHI - T, a8~V —r2@BECLLDLIZI DR EVAE,
T A BICHRT B ‘subject matter’ ONE, BHE L. Trilling 5 23 4®FH 4 % ‘manners’ O
Ko, EWiCEicfliiesgv, HOLPUERZCEYTENL—RORT, H. ¥z — A X,
20y RTHOBERTOERS s, BELULVEASAZVEV - TIWVY, BE
BVSUNEERE NS b0 RSN nE, BiE B ME EA AKE, S0
e B, WER, HE, RS 2EEORS, W, EEEOHEEE, VaOHEVE
BE, ChbRfAl—2E U T, KFR, #HEE, s vvrEoNSsEE U, Ha
TCBRE, RHEREE—F v 7 AT s~ FhA— b dnoodinn, 2SN BYEL
AR S BOAtR S IR TR, — =T U3 7235 P EBNS
EIRNT, [FAIHRRNTOEED] OV A FRERL TOICC E2BOHET, ZHohic
BALEH Y OHBIENSAICL TS, COUDHEFZ2HBIEATANIEDEVA DD,
oy NOPHER L, ZOLI [T AYBRANTNE D] 2IATTACTET 2
CENTEBL, BHACL T B 2RO A2z BEEcHLAL 3 T L5, L
L, RELIZEC A, T<XTOAMD ‘middle class’ IEh b THBT7 AV AT, Z5UL1
CERSE R, HAT, ‘manners’ 2RO IS5 ETNE, Ho Uz —AXDIALIK ‘ex-
patriate’ g b ¥ 5% B Did, LT, Cooper ® New York % Westchester, & D
Nathaniel Hawthorne (Yale University Press), p. 34.
4) H. H. Waggoner, Hawthorne: A Critical Study (The Belknap Press of Harvard U. P.), p. 57.

5) cf. Lionel Trilling, The Liberal Imagination (The Viking Press).
6) H. James, op. cit, p. 34—5.
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New England, IO &% OMET OBRicdA, [‘contrasting classes with contrast-
ing manners’ % 3 DHEWMIRIEMIREZ T3 L Tzl w5 R Chase OERH " HIEL WS
DTH5HETRELIE, &—V—rDOIEPEERC, HOEED New England i 5 Dl
BOCETHTEVA L S ‘

BTST, i NEWRICHBEUIEROEHROKE LT, WHIFAIED 2 A 2RKDT, -~
VU~ hiNew England OEFER G -2 D72, EEAE, &L HLEHF—~V~C— 20
FEOFEHECY AN 2ET &~V —ICEHZ 2 8 AN/sv, UL, Marius Bewley 8
PBEOEREREZ (D [7 29 v OEFOFHEHS ] & Q) [COME S c—iBEEL TWT, 1B
REFBRERYHDORHEENE 0L LTV O] o2tk T3 0l, HEO
LrB, AL EDBEODPARTER Y, A~V —2% H Uz —2XEUFNCID B2 O
HERE DS, ¥z — A XU ‘expatriate’ LTt FLT, &~V -~k [FRRc
expatriate 2ig - 72 &L TWADE, PIREBABETh 5,

Liehd, THMUTLBE, v~V —rid [HEOENRER] LoAELT, 724y HOHE
PEAL, AU & GBE] otFsknizors, EfEmTT 5 EPTRBRN» 3
NV, FDED —IBTHANT A EVTERVOMN s~V —0 EWVWSEROE RS, T
B, AMITEATSSLVA L. TLUBKR, ZIRMTY 3 C LIRPBRIY bULREL &
B0, E-o5h EFELTVENEIS

BOETEAL, A~V — 3 SO b O %, N2, Z OBLVERE 2T2VER 3 B an

EWVHHEERMBIE S 20, [F— Y~ DAHEICOWTEWE 2K M TR s L] &,
I A

N. Arvin® § 38003, [HicE - THEOHE  J id ‘aloneness’ TH 3 EWVS T ETHD,
ENWBTNT 7 THYA X AT DHDIT] ALIMIMDBERMY 5236, REHCIMMOE s
BLERA-TVAHC E— LRI ED paradox BHHEZILA5d, 2LT, O para-
dox DRI AL LW, TAVIOBERFEET AL L > THEIZK — V) —w O/MEFRDS, 45
EIE ORNIC & 2 MUERIVEERIC & - THIBI NS L) & — ORI 2 RS NIEEOF
ETHBEEDRERSL W,

MEw, TTIRITTOEPS, B- 3D EENKEL TOALDEGEERL, ZNDTDICH

U=V~ P Th o5, ERFIKE2 L0 THIN) BRI 5 FROEOH T
T) Richard Chase, The American Novel and its Tradition (Donbleday Anchor Beoks), p. 159.
8) Marius Bewley, The Complex Fate (Chatto & Windus), p. 62.

9) Newton Arvin, Introduction to Hawthorne’s Short Stories (Vintage Books), p. xvi.

10) R. Stewart, op. cit., p. 11
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Eohd b ol [HE ] —reclus2’ it bRl meneE sy [FE] THhH, »HIK
BUTARED D B ETIIE, ZRET CIIEL 21375 5720, (iR, MTtads Ll
ZrRDITHA L T E 7o &g, TUIROFRTH T 2 OB OMELE 26 59 TH 5 DITH,
F QMMM O HEEHOHILR 23 3 OTH 20, BER—BEHMICE-TL 5, -
— T ‘recluse’ m‘ﬂﬁﬁ»‘bbb‘ ORI DOBEEPPBELL - TL 501, H¥RD

© e 6 o ©

ETH%bBo

ELAT, w—V~RUOREZMAIE - TOIZk, =, ZZ0OHPRH LU L5,

W “Wakefield” i3, ZERFW 2L s, A IKTINBE L L 3 L ORDEFIT
A, 204EM 3 HEOMTEZHEL T BOWFETH 59, TREDEFBLVAL S, HOLRE
DT »12] O1Z, ORI, THEhZX s 0 AMIEE 3 b, ARBAERICE 554
ENEHE, TRV TEDOED S 8% F3 T 050 ] Wakefield &0 5 Bo S0z
VIR RN IZRDEWVS T EWTE D, ZOBEKICHELNIIERIZ,

bbb OFECAUEBHEAO—REELERINS 3 OO S - T, @i N THL

K—DDICHEIG L TWADThH, Lo R ARREECEGHLLE —20

EHRCBLTOEOTH S5, —BRNTE E2HA2R9TLE, 2OAMBKACES DIH

BEROSBHREPBNT L ERIL D, DA77 4—v RO, ZOAMTODIE TFEHOBH

FHERSTUE I8 HINZW,

EIBATWAYS, T s TEFR, MO $ OfEkt-— TAMOM] 2ibt-TlLE 50D
AL & 2L 0B, DEPERRE->TUEIBHRE—RELT, RIEBEZHSITTH
BEBDLTENTEDRILB S,

FUT, Z20L 5 BEMmHBBEMAL 2 E DS, “Ethan Brand” X ARADEBLEFTH 3
&gﬁc&ﬂT%&Jﬁmdmﬁ%,&&5Mme$m&wm FEXEO BT KighoTod
I2H, HAEDTE, b ULTOMHAI “The Unpardonable Sin” (FUMXKIE) 2535 0OH
FETD2 LT, ENZEHOTHERLULVEWIHLRZH IS D, COBOMISER
DT, RKIZCDBRITTH—20F T o ardinh, BHOR TR ZDIERZFD THIE
DIRICB 2 DIZY, B3 EOHRICR - T, 20AEZ?ETEHEOLOFFERL

11) O FER - 7o B <, “The Birthmark,” “The Christmas Banquet,” “The Man of
Adamant,” “Young Goodman Brown” i F% FOHREE LTHITF AT ENTES,
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TINIZDTH %, Brand KB 22U THET 2D, 2oz EAL Tz,

F—V—4%, Brand O QBRI Z, ‘crime’ TH Y, “The Unpardonable Sin” o1l
BERBWVEF>TVADICH, Tz iud [MEOOHBENT, [UEL, B2 ->TUE - Tz,
AGEDHBE 2D ERHIELTUE - Tz 261 fliis 5751, 3 TitH T Wakefield 23
“The Outcast of the Universe” 1272 -7z & 37, Brand & [TARHEE WA RO D 5 81
(the magnetic chain of humanity) ZFHL TU & -1, HRIRPEABERVWAT, —4
OMETINL D AN 254 2802 G W 82 FMEL T, AMEOWEYR, 2 OREH
WTWST12] DThH b, —BRUTVAE, 42 ‘fend’” REZLIZODIZ,

Wakefield % Ethan Brand O RIMHMODIEZHL, 2022 5 A%, o
m—= o OVEGDHFREIR D 72 AT C W TE 2 D15, izUdic, Malcolm Cowley @
FHE, O, ENOOAME THEKRI ZHCOHMN2EIEL X5 BT AL
NG BILTY, %=V —rOC 3L ANTE T 2BMCREFE LEENS § Db
B3L570, ZFLWEHES [THDA] THoEHEOEMSEML T3, EBLTIL.

Z5W0 AL, Brand O ABOODOHICESES B2 o w3 HEE L, s—V—vd %
D—NTH > T NRRD, —RICEWRD L 7o OZ/TREWVIZS e WL WROFCH 2
Brand #3, [ A2 B OEBROEHRE L THD, KB HLEZOHP 2D ARLELTL
2V, YEBESEFCERBELT, ZOARREL T T 20 - IE25HSHEE] TH A
ETNE, PhRISULSERFEFOIODLERE->TWVWBDTHD, [Ethan Brand DFED
B, WP REIE >t O A 22 S35 »77]8 &) Marius Bewley
OEBHERELVEERREZ STV, COMAICBIL T, Marcus Cunliffe gL T3 ™
LEThH-T,

RV E 5T, ZOBBOMEC: s, [HMmicd AROGOMEES 2RAK
UBTE] B THUHMEXE] Tho1e H-T, IBHEL I TRA]l RTERZVLDTH T,
o =D L, Rudolf Von Abele g4 5 ¥ X5, [EMODIRALERE

192) Malcolm Cowley, Introduction to The Poriable Hawthorne (The Viking Press). p. xx. 7233, B U
Cowley @ “Hawthorne in the Looking-Glass,” The Sewanee Riview (Autumn, 1948) 1%, &—
— ¥ ® ‘doubleness’ DIFFHETH b0

13) M. Bewley, op. cit., p. 59.

14) Marcus Cunliffe, The Literature of the United States (Penguin Books), p. 104.

15) Rudolf Von Abele, The Death of the Arist: A Study of Hawthorne’s Disintegration (Martinus
Nijhoff, the Hague), p. 41. 7ok, COEWEHR—Y — v @ ‘ambiguity’ & $ 58V REBCEL
DT, Rowcfilfidhik, bo2d, d—Y—vo0 [FEH] 2EALTEFTC-IRARD D,
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PR A L, TELRESNIHEERFHDOTATH D, d—V 0 ORET X 2WHOTTHT
H-iz] O, Colin Wilson 75, “Ethan Brand” WERL T, & OWEN NEQERI O %
CRMPEEELIZLOTHY, [REWSEEZANIIEOR—Y —rBEOEBIENTH
BRLEBNENWI® EES DR, 20 [FEN] 0B8R2 0L BT30EE->T, 2
ANBLENTEBHDTH b,

> THIKIEATL 2001, 20 ofEgK Thomas Mann QO#ifE “Tonio Kroger” T
Bo LOYEEDFEANA Kroger DEHBMZENROMBICERLILR, EHNL0ER bh
DhOBEsNIL, DNONOMARDCHEMMBOEILL S KO LS BERIIV] THr e
PHWL T, EEE 25 DICKE,

Db EESRLBALN S, EAMGZ S DIKIZ s TR WL, ARNLSLO
U CHR R BB BRRERI I o TR T NE S 5 TN A T, B ERA
OF E 5 30O, FEAMNZ L OIHTE 50580 T/MMEUWELER, vwea 2 Al
HEBREFRZHEL L CQOET, EOAHLEESTHRNVERBRBEEZEOTT»bh, =
WRIZAFC R > THEUEBLUD B ED I BLENTT N,

EFES>TWIZDTdH 572, Kroger D5 MREEU BICEMZERIZT DL, WHIEEED
AR R R IR B S, ENFRORY 2FA 10D O [l Ths e vhid, s~V —
v SHEEMRD ‘solitary years® 24 CU 7z ‘lonely chamber’ © %%, {li/z 5 RZO4ERT
BolEWVAD, TTCRMNIZEIK, &=V —2iRE ST (MM &, BUEARTEHRICZ
»OIfE—E=D [FE] Th o7z, 22U T, ZOREIGEDNIZODDS, Wakefield THbH, <O
RIBICEIZEL 872D )% Ethan Brand TH -0 EW0->TEW, ZOFEL %, &—V -2, [F
HOBHCE | &S, B MERE] SFATECESLUD TWBEDTS

COTEMPLEDIT, &—V —~BENKTH ) BV ERETHELERHEL TLB DI,
EWVIHEmETIEHT O b, BIREREV, Wik Ethan Brand /0852 Bhe 3
LT A=V —VHETRZORLIS, UbL, 7 2 ) #ORELBED b NI T O,

CNEEEZTIRIMZELEZ 3 > TWVAC &, ED3ESTENZORESILATEERL T,

a2yl

BLEWITAER, EEABZLERTEBIZAS, Z2LT, COBHIZEILL, »i-THD
BlsEE0EE #1432 &1t/ b, Ethan Brand €4 56 NIODOAFIE, ®—V—u

18) Colin Wilson, The Qutsider (Victor Gollancz). IR [ 79U } #4 5— | RFEESZIE), p. 114,

17) Thomas Mann, Death in Venice and Other Stories (Penguin Books). p. 152. 7rids, R EIHR
FEER DI % T

18) Ibid., p. 151.
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OEEICE, FlOAAELTEDLNIIOIS, EEALTINY,
S TEVWHT O, R Chase »% Emily Dickinson— sk —3 — > Bl FiT ‘an almost com-

plete stranger to the world’ &b 2 —— @ seclusion I 2DWTHHU IZEIRE - Tz E

At

ETHh b, FOBERD—2%F 7 £ Y HITRIF A ‘manners’ OKRINTRD &5 &35 OETE
1x,

E. Dickinson &, 18D 7 2 Y # @i T, ‘anomaly’ % ‘subversion’ € BZRs0

‘manners’ 2O TEO—DP, ‘recluse’ T AL ETHEDRH - T, T

3 ‘expatriate’ Wi B EWVWIHIEBLIZ BT oTe 7 A Y B TIX, ‘manners’ »5 [5EIH

(nonconformity) &EIEIND & W HMBMEIEL T 5B, REFEORA TIL, ‘manners’ %

‘the odd, the irregular, the sensitive, the snobbish, and even the demonic and the

insane’ & §ENOU B DS W,
ERELTWIZDTRED - 12

Z @ Chase PEHTOORME FATH 50 EUTEIEWHBLIZON, s—V—r OERE
“Feathertop” Td» 720 T OYEEDF A3 Feathertop 1%, A ® Mother Dighy T
o THEMPREATNEEBUTFRTEZODIEY, =V F I FOEH2RUDIHAOERDS
A5 THYANDNEEDE] 230N iid, BaoF5M<, MRNERCH T3 ik
—AHDBEAMBTEZDTHY, ZOMOHFETIE, BAOFR—ATS S, U EOEEZMAT
Bl OTH B, ik ‘manners” 203 DORBF ML S50 UL, O BE
ORSHEFC—S B2 BAANIRE, $&DF 7/ K—PA->TUEIDN, CO—REME
TrEEomie, T7 2 ) AOEFICRNTIE, RIFI5T — Chit ‘recluse’ % Do
ZFARBMU T s hi—*a set of manners” »EFLBADIT] LW 5B HRETALE D, T
OEED [H L EIC ‘novelist of manners’ iKbb -2 LT3 &~V — 2 O]
TH B EWU DD, Chase Th -7,

F V=it 5T ‘recluse’ BOhpBHLWLEDTH B ETHE, TREEMPSNEE T
Bl fi- 7z TRFE] OVv~OVICAD 28530 T30 ETadY, HEGOEEDK TV~
2T HEVIEREAND CEVTERV, BECERZ LU LB LBELEHEREZINE

e
M5$~7~V®pmmbx%$?éb,%MMﬂt%E@%%t@C@C&K@KEE“o

19 MEELHTHFAOER O— RS, MMFEREITOREVERTH 5, [ ¥ ) AREIRES
AL W%, p. 114,
90) Richard Chase, Emily Dickinson (Methusn & Co. Ltid.), p. 267.
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THUTeh—Y —r DENMDOIRT A fERE U TELI Bnd iz 3 0h, HiE “Rappac-
cini’s Daughter” Tdh b, T OWEDOHR T, EHBEYHU R, BIECER U k3
AEIDUVWVNMERTH B EWVABITA D, FIEO R RAERHE 2 Dr. Rappaccini (HIIE
ORESMBTH ), 1 Lits ORER #5038 Beatrice, LD ADAEFT 5 EWEE

WWEDFENIEEOREXENS A 2V YD E D IERE, 2L TL D Beatrice & HDIHE
OIEE DRNICRILT 5 WP MBI R, VI d s~V —iFAOM]E, RIKETIEHEZHE
B, MEOEHRM R CINEDIIN, C0dEERE, BRECOFHO XS, #T
AEE DT ARSI 2 HAICDA, FOEFEFHERHEETIOINY, W T COE
B OHUCSERL TER 2 3% Giovanni BEAT 3, ZOHOBERILH - ThPis OrH[E

as,

B U T E R s Bl Baglicni T %, Beatrice WZ2EA XU I Giovanni &, CO

(a9

BEZEAD MY 2102 - TO L AFRRE R, ZOREEECHE - ICiiHl 2 i
BT EWBH, ML T OICD IILITIEA b,

LT AT, BT Beatrice l3FE/s 0172 5 75 o 12D WEBR AR - 126§, T @ fiction
OHFOAYCEL T T NE TRVWEMZHL 0L 250D, BEICTIZS 5, CORDLI
DIEIL, F— ) —oBBic#EH L T Eiwis -1z The Blithedale Romance OILF A& Zenobia

DIE2 AT L, WhIC 3 RERTIR TV D, 512 E, Beatrice (& Giovanni 1T & - T,
] & (B EOBAVIIABTS - 1008, /EEESREAT, PROFLI L%, FEH
HEOBHETHE > TWIZDOTRII» o712 B #5584, Beatrice OFEICEDOEE — (5

DL ADOEFEIFAOOFICHD L 5> TWVET, UL, KERFTUTIZZFNEMAST
Usdoe >, TRICUTSH, BUD»SEFTOUEIE, RO 33 - &EPH - 0D TH
BROTTDIEV I B, WhIEFR TIRIZWVN, Beatrice IR UNERE T o7&
UL, RIS E OR D Dr. Rappaccini— FZED 729 [FFLUHEE ATRE] 26U iz8E
ANIZBRDIBTH -T2, L0 T LB,

L DYIFEOMMCE LS A s ARNE Giovanni & Baglioni Taé b, #%51d Dr. Rappac-
cini DEROHVCIREN SEREHR DAL I ETI20TH Y, O ADHME, Yo
%< DIEEN 5 “the limits of ordinary nature” & 113 BRI D I, —H 2B O 5

N, FHEOE DB ERO L AW E T AT LD -1 E VA D, T DOWEED NYTLEDS,
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