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Hyacinth Robinson and the Princess Casamassima:
The Drama in The Princess Casamassima

Yoko FUNASAKA

Henry James’s Z%e Princess Casamassima (1885), often referred to as
a ‘“freak,” is neither naturalistic nor Dickensian but unmistakably Jamesian in
the sense that the drama in the novel is none other than the drama of consciousness
of its sensitive hero, Hyacinth Robinson. As a son of the British aristocratic
father and the French plebeian mother, he is split between two sympathies, one
toward all the accumulations of civilization and the other toward a revolutionary
cause. The novel presents to the reader Hyacinth’s consciousness, his perception
of beauty, his bewilderment and errors, and the final awakening. Paul Muniment
and the Princess Casamassima play the most important role in his drama, as one
represents, to Hyacinth’s consciousness, the revolutionary cause, and the other,
wealth. beauty and civilization.

What gives the novel its complexity is that the Princess Casamassima not
only appears as an influencing force in Hyacinth’s drama but also as the heroine
of her own drama. We have thus two dramas in the novel; Hyacinth’s drama of
consciousness and the drama of the Princess who throws away all her wealth to
work for the poor, driven by an unquenchable desire to do good and to be “sincere,”
but who, though unconsciously, causes disaster to Hyacinth. I tried to show here
how these two dramas intermingle with each other to produce irony and drama in
this novel.

AVY = Va4 2XOERBEOTT, LELUREBRNIN TS Thdev=A8KAD
(The Princess Cosamassima, 18850 {3, Y24 AXMNY 7Y X LXIZHAREBIKEDASHOT
WBIERTHEED, Va2 A LZXRENDIOVEBT 4y v ARDNHTHZ &0 (COBAEN
BRSO, 2ROEEBBEE L TETERATINBIEEFERELTHADEM &0
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SHPAEZFTER. ZNIRBVLDLOEEVELONEIEAS. EETD T O/NREHERS
729, HEREE-TF 4 5 VAXORRIGROAAT LE > XD BFROERL BT
BHE, CHCHLEe Y FYOTFHE, 2L T2 CICEBETIAYER, ARFOSYHE &
NP RBEBEHFOE=—, BLOMENENIKELIDBFTFONNT -V IERA, WIC
HBIFTEDROTERI Y 2V b e ~n=vs, ZULTEROERBOVRE TN T v v 2PDHEeh
EHL TS5 VAADLE, L0V A LXDMDIERTRD » LICBHIEHPNENE D IEAZE
TH5B. TONEL YA LEDd, BOEREADTFIZT4 AL, Farr VADHFIKC
FUEZDPLVLESE. LELEOHRRENOMELZ IO LT, PHRTHERELIHEHE
NicY =4 L XAMOBRICE > TOBTEREILDTH 5.

XAk%IE, ZOERMPERKROn v F Y OHERE, 2L TEMZDITTH+2 P OERNE
WOBBHERLT, WCHEFEEZALY LT (20O ¥ F Y TRETR S OABRICS SN
BHFADADBMAL D E LT, SEBEIREBELTHSE?) BECATOWIEZEELT
NEYTIRLNREFBAILCESD -7, COEA, OHLHNEENERHEEMLTH
EDEIDBRKERHBEERENLELS. EERE THy=v=RAEBRAl Y 7Y XA/ EFTIE
St ERFHIOY 2 4 A XPMERER, CORTEREZTMLLIEL, £LTEL 054,
COEREREE LD TH >z, L LY x4 2 XBHE [HEEHELZH>THELDIRE,
FBHRTLTHEYY] OTHS. COERIEEORANFEEZERT 2BHE/NR TR LT,
EoT, EETHENERRZE -7 SHELTLESIDOLY 21 aXDERIKCET S5L)
Ths WEHOEEZELONIE, ROKDICES.

What it all came back to was, no doubt, something like 245 wisdom—that if you
haven’t, for fiction, the root of the matter in you, haven’t the sense of life and
the penetrating imagination, you are a fool in the very presence of the revealed
and assured; but that if you are so armed you are not really helpless, not without

your resource, even before mysteries abysmal.?

Vaed aX3 [BHE] TRIEh-7c. B [EHOLSER] ZAIC LT S0ERATIH
BOWA| 22DPATWOTHS. HOTHFA OEHOMERERTRE» kbbb LN
TP, Lpla—oy SRR EEREEOTFRICBEREE LTI &R, YaM1sX
DT AV HAFEARENZ — 0y STHERRELILIETH-7. BV 24 6 X3, 4—D20OXH
DHEEOBKBIKISINTVE LV HIREE (BB BR ] (“imagination of disaster”) % -
T (4= Y=< ABERA] THibN 2 EEORES, TEEBROA LS, R, tLiy
2 A LAXPEBEHNLBNEOTH - okt d, ThoREFIBEITERLZ L [HEORE] 5
57 VA AXRERBEROTCHELSORZEEHIC LB TEN L/, FhE TR
FHRZNLID B S - EENTETEBH -7 hoZ¥] EES. ZNRBARIEAD/NAT VYR -
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oty v (Hyacinth Robinson) OEEDHETH 7. V24 X, ZOBRLTYTI A
F 4w 7 TRV, RECEHBINKERE—HICELT, ChERTHW3ENATYYARD
BEHOFS~ZBHELTVWADTH 5.

UL LZOBADH R Y = 14 A XDBI/NHROZNO LD KHBRTFONTHIRNT &38R
HIRGNIBIESLO. VAl 2 XONEBBIICE BT -> TRADHK—MTF OB LD -
feEd i, Ths~>vy=RABRA] O2ERONTHEHD AMNELEZOH—DOBRELSHD LS
ETBRABRALTHE DS LIS, [ Thd=vy=0BkA]l BEANKIBZOO/NRET
H5] EFENzD3 Walter Dubler WA ATH 7. WIBIEROFIETENY 2 4 A XD
WUNGAHEE OHLERI (external) SE & HORFETHY, =&kd 5 O%ENE OB/ ONE
[y (internal) WEEXFOMFEEATHY, ZOo0HAMSEANTNEDTH AL, [Hy~v=
ANEERA] BEDPTHBLTLED, EHLULIZOTHE?. LHLARY 21 2 X0FH0E %
Fhsgiio (R SFEHee LT HEn] T©h2E@EHhEn. ZOfER T
[AEN] EWAZ20RBHOZFRONTEY, ZoBic [4EM] B&cAdhi-T
e OIS ENE Eb¥ 5.

ZORPIO=E LR, Tl 2YEOHERER, N T Y YABTTOR, BFONT =NV S
FA (Mrs. Bowerbank) 284 7 ¥ Y 225 &> TET T3 ©=— (Pinnie) OFEHNT,
TLFEY w2 (AT Y ADNE) 2R LB LUTRPCH 2 OMEY, FKE L T—BE
FCENID>Tnd, EHFZECAHPOHETY, TREMOINNT T IKDENEE & AH
TEHEETER > TH 5.

DD E I RATHD &, BERIEENA 0 FSs<iK bBRKRY S 2 C08EE, M
EMICELEEZE N CABREL IR T A EIE->T, 7Fusr A BEMCANLTTLE > TY
B ERETIEDS. FORAOEBOBOENEATRDLVENIRNE, "M TY VA
PHEDHEZHMBOTRIEVWNLENVIAEDOMTHEEBE LENE =—{T, T TEED
TEBEAGTULNEL, HICEDO0RT T vREE LY, N TYVRENSHLDEE
Atzicid, FCHBEHNL T/ vF A7 THD. 2D/ FA 780, Oy —FE,
ATV VRICE>TEHBICE->TH, BOHOEZFOL>UREBELTEITTCLES. 2¢O
S A FICTEREICT 810, fERRBEECNA 7Y Y ADONEICILAS T EE#IT TS, D4
FRECEDEERENEILERDOREC=—~THY, ERENTOLNICEROBREVFE
TRMOALIEES LYo, [FABREBOEZORMECE S CHELLLohIET AL

o, BORBHERIRICE > THENCERTFONTHE (I, 56)] &, FHEEECLITH-
IhEhbLTULED.

OF DIEENERNCREORELES, ANYONEIILDBABC EEMI L itk ->T,
CoFruu—rG—HDE 7o -DL3KE->T, TRLLRHIPNENAT VY ZAOEBEEZHb
STHEBC VHTREEZRLCLTVEDTHES. K-> THARZDBRBI NI T Y VYR
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BoTWwa, HOBHOFIvBEFE B &iciE 5.

NATYVADRES T, A F) ZAEBEBREOXOMN S 3 EHEESDONEEEANDOESNE,
75 VAANBROROMD S 2 THHEANOER LB EEIDPNEIZRNDOFF=THY, £
BB DN OHEITTEAE—L s $ 2= x v+ (Paul Muniment) &4 4= V=A%
A (the Princess Casamassima) {C{ 3 2 RIELBREEBEDON I THS.

ULin LRBICEEZ, COEROPK, 39— 2h 3w vy~ RABEREADYELEAELT M
TEZRTE. FREKRTDIE->T, N T Y Y AORAOH—EINTAELSRACEH, Z
CTRERANA TV Y R FHSTOAERAC DO TOEFERRLOTHZMo X N5, F1iF

WNAT YV RAOEHBERELOERECIETA0=—ORE2 L OTRELERLTH R
BItlEBIZC T "MTYYRERULISIRIODERDPOHAINTHEAY, BEDOE &
AL EEEARELEBOLTERTTEZCHC L, HLHVEROE L2 LTHC S LR
Mo, EHLSHERINT, BEMICEIN T Y Y ROBEO—2ORRZEDH LT T,
BEOLTOEBRRELEBEANVIESLI AV VY2 RABRADF =2 TNWEDTH 5.

S Ad LXDIAHNE TR FY w o o NF V] (Roderick Hudson, 1875) Tu Y v 7 OE s
EHEDEI I VAT 4 —F « 54D, P24 X528 BT UTHBROAELZHE U IAKCEY
CCRBHULK, N 7Y YADEBOFIL0IHRBDAFTHICT>TLE - &R
WhrTHs LrLI20OMROEBTHE >t ZADOHED, EIICHI LIS 6 MBI,
bHBHoTHEITLTWC EILE 2T, EROKRA, EBHESELTHEIZEERELTRES
i, ERREZ .

2
T2 A LT, TOEROEDITIROD LI BHEZEBELIZENS.

some individual sensitive nature or fine mind, some small obscure intelligent
creature whose education should have been almost wholly derived from them,
capable of profiting by all the civilization, all the accumulations to which they
testify, yet condemned to see these things only from outside—in mere quickened

consideration, mere wistfulness and ervy and despair.®’

NATYVR s BEYY VEREIKZOIHBBFETHE. —HOELOEEBATH S,
RXPHOERHE [HEENEEPHEMELE - TI DI LRI T Y YR, H4&OR
NEEBRS->TEBL, AETLOEEOMHEFE LAICLER LN, [HEREEELERDS
wEhiEdsc e (1, 163 KEHERLA LSS, LhL—FTHIZEChitoBE
F255, KEERDODWEEZRAAIY, HOBERzr&fTTLES (1, 163). #H3BA
EVIBSEMUBHBICE - T, ZOBKIKEBEZNLT, B30 00280, HEHZED
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ZRIEABEDS > T20TH3E. ZLTZNOOMEDHZDD, TAED) BETHNELES
LIt EB>THBLTHEBTONTV A EVSRE] MBikic [FMEIELAESEBESD,
ROBLELONEN] 2Bl&BCd. BEHELEALLLI, [REFEZEOIROAIHT TH
Mo, HRICOEVHREINRAEDS LR D> TWEREEZNPICT I b=y Z7ICTR
BhELEHET S (1, 171)] i bdiciRobiRn. [ERNOFMICHEE -E5 - DDit
R &@hh] 2L T [Z2o0ERBHIFERE T THR-HAESBHEN] ¢ &2FEL,
NAT YV RARFOOPBRRERSINONC ERELTBUATHS (1, 171).

o [ZooiE] On8i%, (ERR7 7 vARBREREL, A FYZARERRXELLEL
SHFBETIAMOEMICL > TRERIETWEDOTH B, & LEOSEMN [MOER] Th-
Do, N TYVRBESIBNCHE, —HEBREENS LB ARAETE-1RTE. 2
DOEKT Dubler BT DA T Yy 2DOHMEDREE [BEREROF 224V ] S LTHE
FE-7cDid, BERBCETED-7DK. N 7y RFBRATERER—ZINCLT,
BRICHRZEZHRZI ELTVAE. [HOBRRESHODHEICE > THERBRC ETREL-
7eA3. UL LUEERECE s TRERKE 1O (I, 264)] SEBRBNTHAEY, 2055
I [BEE] 2RDEZNAT YV ADERCE, EEELEEZELEHFEE20THD, o [EH
DFF=] PELEHIEDENL>TLBDTHS.

WDON = ZETHDS [BE > LEBNETHORY] »5, #&0EEZR S HSHTHREOK
Mk w7 = & —i (Hoffendahl) et UCERBEHBOENEZ LTLED ECAMLIET B,

NAT Y ADBBAERLUTRE LA OBEFE LT, RELNBTERCBINT 2 ERIA
—fEH D EREMICEDBELCATH 7. L LERBEKEOBEA — v 54 (Lady Aurora)
BrbBETEOBMREDOZ S3MbEhoT. WEBRKEOBTFLELAC=—KE>TE&LT
FTohkn4 7y vy ARB L EbEHMINBEEZL, hoRFieMEashso L bial,
BHEHOC VY EBOOTLIRELEh -T2, N Tyvak [EREGCEREDOB AL ZLL
5 (1, 163)] &EZ B0, DPOBRALIHSLNIFEERZRTHWEEBLDE, ELWI Y
b e ~=v s (Millicent Henning) &—#IKWAETH-Z E2EFRERBL, 2B
(88 - o eBpyie o Ry (1, 163)] »oRZ0EEMATMA TS, 3 Yy PE~A T Y
YREZDEBIERML O —ALSE USERGHL, JDESHLEEFZLOAERTHBHE>ITL,
L UESRTHSNEBIENSTH 5.

CDORIENAT Yy ABMTFERICEML, BHEEI I TOBRREREI LI LIRS
WERE, = Ia=x Y IOBBICHE N TYYRBIOAEIE D 3HHEKC
MIE TLER 2N, WEENZAME U TELTESNEBLBEEEEE. fioa—vY—
(Rosy) 4 —u 7 EhOoEFEIN, ELSTORHETIEESEREL, R-oTohidFoZEL ki
HOREDOCEZRBLTOEEEDNEZCOAMZ, HOEALBLLDM [EA¥] (“the real
thing”) TH->7cOMEI D, FHEREALI LB LTHIZYD., EHEOREZHEHRE LTOIE
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ANHNEEZ ZBORBES—TWR Ay = v~ ABFAK, EBHES ELTEZOMEICLDOS
BLEE -7 EE->TRIEL SN L (I, 413), ~ 7 ARTFHOESBENES, B
TEEELEFL D (1) —ADHEARS— v OREZPEEENEIHERLT) —I3,
Edward Wagenknecht 75 [HO55BERTSHEFHEOLEHR Y| EEROIYURLEDLES

NAT Y YRFE-MTC, DOBERTOE [HRE3EE (1, 228)] OEBEHFETEZOT
BB, FNEN [BE - EBRWBYORF] ThotcLELI BRI,

NAT YRR R-WVIERTEIREAELTEDP > THLABEEV DR TS, HE
O THAE] TOELDE, R—ADBER [Fy 72 v F—vBL->BIRETHE] LB - TH
BRI NI, N TV VARR-UBE D> TEEL TN ofcc &% [E BB LER
> 7ohS, FEROMOWASEEHLT (1, 357 HUSEL, [dLME LTRASA, B
BELPERSTNCEBHIDEE, BHRKLZ, ZOXIWELUWEEBTEL LS T
EERTF » VAEEZTE LWL (1, 357)] LYK OTH5E. #o THEFEROBZICH
SBEONTERILED, [HERAMBICILOCELD, FABCETET S (1, 360)] mpss
B, ThRIECHEGHERLLLVHILDE, BEOZDLIER—AADQBRNPLETHED
EEBZLFNI . [BEREARE] SV0dnery2aER—richsy FOERTE->-THy 7
2 VE—NVERHTEEOCETESEATOLANAA TV VRY, PHTHELHEHDICHEY S
NBEREASENICLRBARTETES. Fy 72 VE—NVOFRKAIBEDORT, fazxv
FHROBETEEEE LD THEDT, ENHB0 & » & LTLEL SLEDTEOEHNTH
B3OS LNRNENA TV Y AR—BELZDTHED, THLRR-VOKBEIOFETED
nig, HEBOEHOFRTHH DR,

COR_BT—EITLIREZE—EDPOTRRECEAIHEPRESEL > TS, FED
Dubler Zzh#% b - THIHBME B3 TED ZOO/RBICIE > TR EZT -7 DTH - 7o,
ERENREZFOE SHIMENDL SWENICE > 7o b TRIEL, N T Yy XOYD R H
AFETOERMURE P S, JOREEZREBTIERE> T -l ER2EHELTOHEDTHE. £
DEACRNA TV Y AMWEFD T, ZNETODTENEZ D THD T XD &R (2815
ETHPMBBETOSHEA O TH M7 (1, 169)] k& icET 5 X icE#EMN 2
BEEZELoNIEMhoBL-7bDTH3. BROCEBMDIOENI HH= v RER
ANCEDPNIcA FL— « =W TOEFR, "NMTYVYRRE>THLOIEROEETH - .
WRINTEEBNCENT, HLOERICHRET 3.

The cup of an exquisite experience...was at his lips; it was purple with the
wine of romance, of reality, of civilization, and he couldn’t push it aside without

drinking. (1, 41)

ZDEBOBEHALT L, ©PEBREIRONIZBZEREZEBLN N TV VRN 5—B0ORE
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2L BDR, VA 2XDMOELOT A Y AAFEANELRE, 3 —uw v ORRICL-T
Thofe. E=—OBERFED, WLOBEZRBIOT OV ICR > THRINA T2} [EIC
IBIRVHERE, FICHOWRE~ (I, 121)] ERCUDLS5TH B, 4BOTEICH 201 [HHOD
EOIHEHEZOPCLUTHEBET 30 ENIELTREL, BUALLPESH UILEREL L
CHERHOD, L& bR TLELNOBEYOC & (10, 125)] THo7/c. 3—0 v/ XTO
BREBEDPONAA TV VAR UIEZR, BRY =2 bh 4~ yvRABRAIETE
FROPTHLNMCINTVE. BREISWIEHT [REEHE EENBAEOKEES 2 ED
BARDKEDEMTHB| T ERBDUEHNE, M [X0EOETOEZEOMHD LOER] 1Kk
HHETFINWOENTETNT EEERLT BRI THAS.

The monuments and treasures of art, the great palaces and properties, the con-
quests of learning and taste, the general fabric of civilisation as we know it
based if you will upon all the despotisms, the cruelties, the exclusions, the mono-
polies and the rapacities of the past, but thanks to which, all the same, the world
is less of a ‘bloody sell’ and life more of a lark—our friend Hoffendahl seems to
me to hold them too cheap and to wish to substitute for them something in
which I can’t somehow believe as I do in things with which the yearnings and

the tears of generations have been mixed. (11, 145-46)

BEREMETESTHE LT [H%] (demoralised) Uic. ULh» LEEZEBMERERESRT, %
KOWTHB LAE D TR, RERDODEROEHE LSS, DI RABZLIKCEBLDTH 5.
MbREBREERILEEICED, WORBEOELAZLI VBRI ICEThT. [HOBHE%E
WA D2OWMN O TEILLEF AN (I, 264)), 2—n v TORBRBEI LD, B
ClTayRFrvoZ-E32K8E (0, 267)] 2BT2E [dI—FERIKNBC 24 EA
ILHREEDS, BT AR EABENS A S (O, 267)] LETELS.

If it was the fault of the rich, as Paul Muniment held, the selfish congested
rich who allowed such abominations to flourish, that made no difference and
only shifted the shame; since the terrestial globe, a visible failure, produced the

cause as well as the effect. (11, 268)

BERZTHBOCATOAMEROEZETREL, BTEH~OLREFZLICK > FoN( T v
VAN, MBWEFLIELTEIFBFORRESZ LD, HUR—VKHTEIRETHS. [#
BREDEIC LI - TECITHAL &K BOEEZEZDOEEFEULTVBLEEALRND,
THERELTVBAL. BREALCEKEZDOL 2B (1, 219)] HRHALKED.
BRTEROEER-NV~DOEBETHRELTLES>DOTH 3.
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...Paul was a grand person, that friendship was a purer feeling than love and

that there was an immense deal of affection between them, (11, 219)

ENATYVYARMBRLUTERLS., UL UEBRRO—EHTMA 2 DEENE .

He didn’t even observe at that moment that it was preponderantly on his own

side. (11, 219)

RIBTNA T Y Y ADENHN, HOHE—DBREMBEATLE I HEP>TL 5. £hEA
e Ia= AV PEAYT YT ARRALOBEO VAHEENSERT ZRMTDH S, £
NEXA Y= V2 RBRADPEOANECKESSBELEA RBTOH - 7.

3

HY2 YT RBRAR 0T v 7 enFyy] WBELLI YRF 4 —F+F4 + (Christina
Light) O¥ERDOLETH 2. FETLEOTORABLEBIYLAE, BLREVFo—3
VEezby M [EBFRELOBOREZBEIE -720TT | LEL, BREELEZESIT
FEIOBDRERT PO IE > T, AHLIZFELBEL, BE cHENT LRGSR
LCTERERBEN R, thTHEBEIENDZE>TEL L. ZCTRHIER~NDER
34, FECRERTH Tt APBBC CTREENILEBDOBINT EERIKFL LT
HONIEBEI2, PRI T YV RADYRELELLBAEVIENE, EOXIBEEERL LT
BDIEAH D I

JYRTF 4 —FWNAT VY RAEROTCEOHRAMNIE, BHORZEIRET 28LES
Al NI~ TeC L R@FELTH B, LaL, EhbEn-1T, dULETiESDRyNE, MHidk
BICEOHRICMNAEC LB TERL-7DD, EDFARL. HOEND > TORZHAY
OEKRTE N, HOBLEERIELOE, BB ckiKaz—ay YORBTH-7cd b
7, WBERXaFY v s e ANy VERRIER, LEZZBEOEETTS, NMTYVYRER
WXELDLIFTHUEh . BRICENWRE—20RIKEBH»Toiehd Lhidnd, LN
AT YVRRE > THEZBEIE > e ZALIICT AEBEREN L LOEETH S

AY< VT RBRARTEEROAL 2R B0, BRESSEBESEEI NI ATV Y
2BV RS, HLBEERIEE B L0EY (1, 292)] #R2X5BRENHY,
XL OUEBRORBOE CHICIERSHEINOEA T A (I, 152)] ¢ LABRBELTH
3. ZNTHEMBELED [ErEEE (0, 179)] 23 LD, BHLBSOLICHEEET
L, BELRESE, BROELORIESADC D &, BrRHics - THEIE, % XYHoRE
THy, ko v ARO [HEEOEEA (“the lady of his life,” T, 155) | TH -7 b, 7
JRF 4 —FDIFEICDVT 753 v F—=kRAR [LEZILRNT. BRELPLEEADL
5(1,218)] A4 = v=ABEREID, #—1d [EFBTTLE 272 AKR LTI, WEHRIL
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BoTwEdia (0, 231)) EERY, TEHFR—XbEL M- LBicd, BEAOHFT—HICE
FLBEZBOTLL A& (,412)] EBBICEVED. A—usETYS [BOFAKCEL
WARBELEBELETTO (O, 192)] EWH8WELNIKT S M T Y YAdEULI KK
BIHEOEECHBIIEIBTONTS, ZEL LAYy 2 Y H- kv I—DROFERIBTLHNL
Pofe (I, 169)] C L BEHEY, ¥R COHRORLOTHRERSTIET A [Hihzk]
(“tour de force,” 1, 177) WTERBVWEEZL., LA LEDEAZOLIICELLDRERNLD
EVNHEDE, FNZEBIVRAF 4 ~FRISDLOVEELTHEDLTH » 1. HERHL
W EER L 3 0R, WLBEOMBICED 2 5AMIELETHS.

There was an extraordinary charm in this mixture of liberty and humility—in
seeing a creature capable socially of immeasurable flights sit dovelike and with

folded wings. (11, 270)

L LNA Ty YRW [BEOBEBENOSEDEICR L LI EEN (I, 268)] L)
HEE2bL, $3THETEMHBTOLTNELIN (1T, 269) BARBHEAVEELATH I
iKh, 7VAF 4 —FDONPIREFICASA4 T 2E2HNTRL D%, RERRZCENRTES
WLE TEEHOBARLELTNAT Y Y AL DEA — o SEEZRS, ZOFHLBRIZHEL
DNIKIREZDLDDMBESEETE. N TYYANBEERL, LECHDTEBELLAICD
TABME~EYOlFICHABZCERTERODOTY (0, 259)] LE-ThIIERYES
ZLTHLRNA Ty v 2R T B LEOELER - e 3222 Y VCHITADTH S, Hi
BZO [HHETHE-1ZWH (1, 125)] 285, [ALEHHLTHRCEPONT ENHDETH
(O, 171)] &R EE > TOY B R— VI /B, TE LTOBLE 2t EEEWTNR
WA, BEHEHEORKEBERHEE LT A Ty ARG BERS ([&bAEFEIRD
TEHFTT. "M TYyARRB LR TLL IBEFELLLET (O, 230)) 2D THEOD
ThHy, WEIEEELIBE, HAEEL, BIEABILOENIFREDLBA T NBEABEL
T EFTE R T 207, BB T 288, MM T Yy AORESIET L COMRT
RIEFBNCBBICH C A 508, ERRY = 4 AXEEBEACE TLFROTICRZIONEEL
Thbdot. MOBBABESOPICHREROECHDTHLERELS &, EEHSOHLER
HERRFEAREENLTOENED) SERBLTEELND,

AT VT RNEISEBICE A EEEREEESR, 5 v P2k AR TEETERDDEHA.
W REEL LW EE>TOE0TTLE (O, 310)] B> TENEBTETS. 7V AF 4
—FOFFBEFRLEETRS 75 Y F—=RAY, BELOFHCODVWTEHEEERE T30
TdH%. Wagenknecht {3 [a 7Y v 7 - ~"FY V] DOHEC I Y AT 4 —F « 54 PIEDNT
Bix ISR D BIRBEEZ TANE D, BRELBR—nEE-T[AMTHY, EATHY,
ZTHY, Khro MER) KELKER LCDEMR LD TERVORE] SHELTHhE™. /)
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LIOHR/ITIT O TH S,

The basic truth about Christina Light, then, is that at heart she is not a cynical
adventuress but a romantic idealist, and for this very reason she is far more

dangerous, both to herself and to others, than any mere adventuress could be.!®

Wid TaF) v 7 « ~NFv Y] OB, MELESFHFEEELL, 2hERDIKECERN
KHYDE—C L TRN T Y v ZA—RELEEEL, BIREZTACEITIL5.
NATYVARBA Y= V2 RERAEE—V « L a2t v FOEERBKCET, TARDNT
DawyF4y s BEER LN R—hORBELVIov Y AZREEL oK, HBE4R
RBLKRTEDELED o IR -V OEEDOHE—HEHR & L TORBELEY, 48, EFX
PELDTH B, CDEIKDWT J. M. Luecke I3, "4 T YV RZEDE—NVEH = ¥
T ABRAZREDLOAYE UTEBLTOY, ZOTEHT, BREERSAZEHENT
DEDELTEBUTHEATOLDEEHGLTNEY., LA 7YY RARBEEDTENS &
DEEZOLDDR—VERTHNEDNE. BHDFTRIEEEHRTE2IV 2V - ~=vs K [H
DOANE—BVLREAL., ZARELEAZLD, ALHEFEZLTHWBIAL —BHEOKDEC &
BHODEZ DR -ZVH>TWBAR (I, 345)] LE-THR—NVORHAETEDE, HL5
HELERBO G TR - 13T

LU Vv ABRADEEZRBZZEBFNAATYVARLDTER b7, BiZ LD
DRELCHADPOHNTLE > TVADIKERTE, /5 Y F—=kANELE (SN
(“capricciosa”, M1, 10) &MY, [TREIC K ZEE (10, 418)] T &% [HEZES ] ¢E-
T CEZBOHL, R-—bDohEOHINZHMCEDNELEAS D, EE-THB. &
PEEORBELZBTEMNOMBLBELSDOSD TR -7z &0 S B, BIE &3
BEUMEZ GO TOTHSE. LOLEDTCHRANAA T Y Y 20H5E0HEEEESEA
TWEHAD, HOBBICEK TS, KEUFREBRLIC KRS, 2 TRE—VD [BLD
BE— LV DBELOWEADEL—2RAILKTIECET, BLOERLS 3B LBER
BOETI- DR EBREBE->TOET (I, 412)] EE-T, BICWADE MBI o h <
VI RBRABHEBICE > TRUEBEAYTEL L EZBODBLTHENPLTHB.
NATYYRCE>TAHAFT Y RABRAR [HEEOEIRBAL THD, 2niloBLoks
RED2EEFLTOEp-7c. HUOADRBIKES CEIKRT [HabAZ# > LD ESHE
BEFEBSELTHS (O, 261)] CEICE T EbH -0, B4 —os5EIz>H
CTIHOH RS ETL->-LHIVIFLERKEHD PO ROIHLTEONET. ADBRALES
BENIBROPICETAATEONEDTYT ] LB, WALBHEPLET L EE-> TR (I,
224), Z ICHTEINICODH CATYWL 7 VA7 4 —FOHEDER (REBHUTHNITHTD
ZOMBEEBFELICOEBCETDR] EHLOEHIEY, ELOAXDEOHKTLH B) #
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NATYVADS SR OESBBI oML ETYEBERIKRBEHAL. RELWVLITEDL
Loz ->TLEY, BOENLD R (2204 k308 E M Lic~a 7 v
A, [EPE-OEPOESIKES BEREY, BAKEZEKFHLTELLORENS S
=R VR LT [P ED > TEOMBLRENDIEZLETHNSIDTT . ABLEEZLBC
EDTERNCENHE2EDRDTY. HRELLZEREDLUEL-T. #5 EE-OTT (T,
7)) LE-TZ0ELEZIMS. L LENEETTIEEOEMIBRIB LT LH
BT 4 7Y 2OFTHEBRNICH Sk 50, LE#dS~oinin>d> I bid, [#
HADEREVSIZEZ Mb2DX 3 BHAHE [HECSIBEh SN, Hnbik- ERER
CHBOBEIRELTC BB ENHIEL] (O, 49) TH-kok. FRIKbENIE, E~DEK
FHOMROTICHE AP THIHEOTOREDCMEFTHAL, CHISBRATELZEHR—
ThdT L%, bHI—EBHALILCLICRIDE

Brian Lee & TH 4= v <ABRAl OB#MZRO LS WCHELTH 5.

What distinguishes Z/e Princess Casamassima is Hyacinth’s and James’s ina-
bility to make a choice between political or moral action on the one hand, and
art on the other. James, of course, in actual fact, had made the choice years
before when he had first decided to become a novelist and his inability only
consists in his failure to provide any entirely satisfactory justification for the

choice.!?

DI A T2V a4 AX R To, WENRR, EEOERIEVSEEOME
TRIEMP 12 BE. N TYVYAREOEA NERT AL ETRECEEREL, Vg s
Rl —RALEHBL & B RA 2R AR & ENE, Bz oSS EROTIKELEL, B
BOTOBHEROMET OHA— R A OB OR G — EHEICREDF/DTH 5.
NATYVRAZER U HIIESBRIC L EEM ool v Y RBRAD, BofiaEE
B - TRICTENTHOREZHN, HOMicbd Xy FILhBHZATROFYEN &
FEROTHERTHERERK-THE. [EdIBL£bBT0OI] EEOLDDREICHM LTS,
NAT VYRR o TRBICERORBICEBULPEBEERS PR - TT 5, d0H3FICELINT
o> TERABEADOERENZRIE, "M T2 0ERMTen v/ ThHb, & Luecke

EHICED I LS. (1983489 )
NOTES

1) Henry James, 7T%e Princess Casamassima (1885). i+ + % 12 New York Edition in 2 vols.
2) Ibid., Vol. 1, 344 and 354. P, A7 F R F LD DBIBICDVTR, AXd () s, EEEan
5.
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R.P. Blackmur, ed., The Art of the Novel: Critical Prefaces by Henry James (New York, 1934), p.
78. Hereafter referred to as Prefaces.

Cf. Irving Howe in his “The Political Vocation,” included in Henry James: A Collection of Critical
Essays, ed. Leon Edel (New Jersey, 1963), p. 166: “...he had no larger view of politics as a collective
mode of action. He had a sense of the revolutionaries but not of the revolutionary movement.”
Prefaces, p. 78.

Walter Dubler, “Tie Princess Casamasstma: Its Place in the James Canon,” Modern Fiction Studies
(Spring 1966), 45.

Prefaces, p.60.

Dubler, op. ciz., 57.

Edward Wagenknecht, Zve and Henry James: Portraits of Women and Girls in his Fiction (Norman,
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Henry James, Roderick Hudson (New York Edition), p.492.

Cf. Wagenknecht, op. czz., p.54: “But she is not really the principle character in either of the books
in which she appears, and she is almost as much a puzzle at the end of the Princess as she was
before.”

Cf. Howe, op. ciz., p. 159: “At times—I suspect the critics miss the snicker that comes from the future
Lion of Lamb House—at times she is a creature of high comedy.”

Wagenknecht, op. ciz., p. 71

Ibid.

J. M. Luecke in his “7he Princess Casamassima: Hyacinth’s Fallible Consciousness,
Modern Judgements, ed. Tonny Tanner (London, 1968), pp. 184-193.

Brian Lee, The Novels of Henry James: A Study of Culture and Consciousness (London, 1978), p.
46.

Luecke, op. ciz., p. 193.
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