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The Compound “Hon-kau-(zi-Jon” (FK#(F)HF)
as Used by Ennin ([E{=) the Literal Symbolist

Akemi Kobayasi

The Indians had established their preclassical systems of learning when they introduced
writing from the Semites. Writing was a mere auxiliary to speech in India even in later
times. But the case was radically different in China where a civilization was built up on
the ideographic system of writing.

In the seventh century, Indian Buddhists developed a psychological technique of oper-
ating symbolic syllables, which found an interesting response among the Chinese. In India,
it was unconventional to attach a meaning to a syllable. But the users of the monosyllabic
language accepted this syllabic symbolism as a matter of course. Furthermore, the users
of ideograms converted the phonetic type of symbolism into a literal one. It was I-hsing
(—%F) who was directly responsible for this conversion. He even coloured letters, so that
they became easier to handle psychologically. Thus the Chinese succeeded in naturalizing
the Indian syllabic symbolism.

I-hsing’s prescription of ‘the colours of letters’ is quoted in the manuscript handed down
under the title, “the Zaidauki (f£FEEC) of Ennin ([§{Z)” Ennin and his colleagues in the
Tendai (&) and Singon (EE) sects were followers of the Chinese tradition of literal
symbolism. Each paragraph is headed by an Indian letter in the middle section of the
Zaidauki. In referring to the following item, Ennin says “the below letter” (FZ£), but he
never says “the below sound” (T3%). He gives an explanation on the distinction in form
between the letters “BA” and “VA.” This would be out of place, if he were primarily
concerned with sounds.

In the paragraph headed by the Indian letter “SA,” Ennin refers to ‘the T‘ang-#-
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character-sound’ (KEEF3), but not to ‘the sound [sa] of the language of T‘ang’ (J&:E
w3y The character “#” is a phonetic sign to represent the sound of waving sleaves or
falling leaves. Otherwise it is used to transliterate the Sanskrit /sa/. There being no such
word as “sa” in the regular vocabulary of Ancient Chinese, it is practically meaningless
to refer to ‘the sound [sa) of the language of T‘ang.” The compound “XEEFE" can be
interpreted as meaning ‘the sound accepted in China as belonging to the character “¥&”
{, whether or not it occurs in Chinese).

Although Ancient Chinese has the syllables /sa/ and /fia/, yet Ennin refers to ‘the sounds
accepted in China as belonging to the characters “#” and “¥”’ without using the ex-
pressions “EIEWEF"” and “FEEEEE . He assumes that the literal sign is primary and the
sound is its attribute.

As a non-Chinese intellectual educated under the powerful influence of Chinese culture,
he takes it for granted that the Chinese character is universal and not to be exclusively used
in a particular country. The character “#” happens to be used in China to represent
[sa], and can be used elsewhere to represent a different syllable in the same meaning, As
a matter of fact, it is pronounced like the Sanskrit /§a/ in Japan. This is what he calls
R FE .

Ennin says that the sound represented by the Indian letter “CA” is the same as what he
calls “AHpEFEE, except that it has a rising accent ((HFE#). It follows then that what
he calls “Zb#=222" has an accent other than a rising one. Unlike Chinese, Japanese has no
fixed accent on each syllable. Therefore the compound “A#f#=FE” cannot be inter-

preted as referring to a Japanese syllable.

‘ Ennin’s “ZR#SFE"” and “HHHETFF" refer to the sounds which the Japanese produce
when they read the characters “¥” and “{%£.” Deriving from the Chinese /sa/ and /tsa/
respectively, they are naturally different from each other and equated with the Sanskrit
/Sa/ and /ca/. Ennin gives no thought here tov the fact that the two characters are found
in Japanese texts as interchangeable phonetic signs to represent one and the same syllable
which is to be written as “#4 7 in later times.

Ennin refers to two varieties of what he calls “K#FH FF,” nasal and non-nasal.
They are not intended to be Japanese syllables, because the character “F” is used in
Japanese texts to represent the only one syllable. The nasal variety (F#j&%2ZREE
derives from the Chinese /na/ as the accepted pronunciation of “38” in the sixth and
seventh centuries. The non-nasal variety derives from the Chinese /nga/ as the accepted

pronunciation of the same character in the eighth and ninth centuries. The Japanese had

18



to acquire the sound [p] by learning, because their language lacked it

Karlgren #% Ancient Chinese (P&thERE) &AM T 72013, 601FEREE Lu Fa-yen 8
WL IMBFSE V] Chiehyin CIRRENZEETH .Y COBHET, EF “B” 0
Fb3TEHIE /tsa/ THD, "W ORLTEHIE /s2/ THD,

D& CHEFERTENZTNANOEH RO T ZO0EFY, 8 HidoBAFEE T,
BEUFEHE2ERT DAV TS, #I2IE, BHARFED /sakari/ ([KV]) wHhHi: 258
W, “EERET Ly WINR” b bREEEN,? /misago/ ([$8)) whT-BEEE, “SEHEAT L=
PE” LLEREEND,Y 0L, HEAEXMTREXFELTHWSNBRY, EFE £
&Y, TR SIS Th B,

L2255, F{Z Ennin (794—864) XX 5 &, 4 ¥ RXFE “CA” 0FbTH ([thal) &, £
BEFE D B, Y 4 > FXXE “SA” oFfbTE (W) 13, [FEwEE] Yy 2% &
Wi, ¥3F 5k, BREBECHOEE L LTREMTHL BT OTODEEN, FRLENFID
(A (FIF] 2RbOT VI LITE D,

IR LYY T I OMEE & 0 B, “FEFEE” THABEEOTHEEL (VWS
L, Zhiex LT “BEBYFES" 3 THERTHEAL TO2EFORAR] TabbiltEsiEL
TWa LR LIz, BREAETHZE, “TrA440 2" (<violin”) @ /Y 7/, “E—+7F
4= =" (K<“PTA”) @ /7 4/, “Ca—=" (<“puma”) ® /Y a/ & ¥OsNEEFEHEK
FEEEOEES L UEEES) ba0k THABEOE] % [KiE] tLTEZ T LU TDH
%, .

HAADSEEINChEZBOSE 2RO THEOFED THY, B2 E D 200620
ATHB, COECHEBOHEENSHRBELCHED AR, ThE THREBC 2> HH
PEEBEESY, IEE L L THARBOTREROFERT 5 Ltk ol

LIAT, HEE Y 0 [HRTEALTWAHAR | ELTEELL ffia/P &, Eficiy
EEESETH D, INEHAEBTHZ L THHEABOEF UE) Tk, HAFREBOHE
HlkEE) ThAHI. TS, IREREETZ N/ L /a/ i, TR EEAEEBEOETH Y,
CCREHAREREDZTRD L ETRIE, /i/+/a/ LI BEFEVICEET A LR, v
N LTh, EEED» SR BAZEEH ME/ CRATIWCENT, THREDF| tRederT
&0,

2T W BELTOR /lia/ Tk /fa/ThE] EFEZNE, TOX3RBERED
RE Iz O3 I ont S, LrLluds, bo bt KREZMENZE->Twa, ORI
RUREFICES HED, “FE” QHAEEEOR M/ #EbTREXNTF (HEEHA) THY,
(B 2] w3 BHRICIEELS b v, L IA0, EF “W” O [HERTERL T
AL ELTEES L /lia/ £724F /la/ 1, PEEOHE /sa/ OER ThHE, T555L,
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OBEDET W, ] 2E®RT 2B EzRObIREXF VI Z LItk s, L&
T4 Y FEREWRT 270 Ebigr s, “U7 OB B OB4 TIREEOHEEE,NSE
CBRREDEVNIZEWERD, THIWI LDV ZI LA,
ARt dE2LES ELTWIRDOTH S I b, HEAFREDIFFLICHRZ 2700, 2
EhEMRAETHOARS LOWEEOE 2 AEREDE LERTHRIZDTHS I 0 Tb%dH, H
KEOEFERZELVI bOBACOREICH 7D THS I, ED LD B8RS - T, IR
IZTAYRXFERLEA Y NERRD LT -0THS 52,

HROXBEFHUBCHEY T LBV, RRAAORELFELADILTHY, RXEHDH
EORLEXBOEZGCHLOU T, 2OFEEEWMUV BN ILILTHD, InNEBT B0
13, XERAMES MR EBBEOBRES Y TE 3P BECETL, I0% 2 CHLONRITR
ST RECRED R IFNIER S0,

EQLSBNEERUHETY, TOXMOMEERSCOEEZ 1 LT, 2FOXROFT
—DO—DODEEBEBL R FIIEE SR, THIRESETLRVLI L THS»bEINK LA,

HAZBFBEFEOWFR T, PR ThECORMBZBE D Icash, BEERCD 25 &Ky
T, NEBLIUHEEAHLBE EBECRBELTEDZ LRI NETH B,

KEBOLKE, A0 [MEER] 2BV TA >~ FXENBBES N-ERESFAL AL, s
nznlswnin, Lerl, COXBMOEPOEMCEZBE LAV RP 2O TRE»2 S
e ELT, INBEIBIUROXMTH 20 EH2 5 L L AR—ADWERDSIZTHSI,

4V RXFOHEAB SN T IO IOXEOTIZETH 5, #0578 [4 ¥ RXFED
B 12D TR LB RSB Y, R L - CHECREATEEEL L bDTHE, [
—0 TEERI L LTEZ6N TV AT, BXS6L Z0DOXMERB L EhE - bD LEES
Y2 E3OEGPACOFRKEDBOTHIAEEEDHE VB, LaLads, ZOEMT
FIAEATWR0E, ACIKE>THEO L THRAEOHWUI EZS L H0IREADNETHY,
F{-DEET LFEEROTTERT A ¥ FXFEORENE S BEIICH TSR TWS, HCoA
YIRNFBRICET AR INAM LD DRV, COXERMCHEIAEL ATy RERR
»oO5IHTH S, Thbb, Ihik RKERK] Tajih-ching 33 %—{7 Lhsing (683—727)
DEFRPO—EHTH 5, ZOXEEPE» SFERE-1-0F, Erkonl{ITh2,

THIEDA P T, LEE (bauddha) H%T L WLEIIROAE R L 20 SERREE
Hpe L FEH L OEMCERET 2B TH 5,1 MBRNEECHEIRIEZC WLDTHEM,
NERETHEEH P LENCEBET 2 LI o THREREZ LI L T2LDTHD, TILT,
Mahavairocanasitra (Wi El ﬂd:j) B X O Tattvasamgraha ( [[@Fﬁﬂ}a]g%ﬁf&j) S s
DERLESHII L7z, £ 25885, EF2HVL IOHENE, SHCoRET, XFE2HAL3
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TR S NIOTERREOB VL DR 5T, XFERRESDIF SH, LEEBESS S LY
T ole, ZOEMERCELSTHREREREZ LD, ErEou—TTHo7z,

FEEZEZIOCHITIES T, b2 50 OEREOBELLTOFIZHY, &
FREFL D CETOBEICTERr o, [TEER] THEWHU VW20, MY F 7=
YEEOEBE T L, LEBECHO MM FETH 3,

[FEERL] CREOEHEIDTSNTHBEDEA Y NXETH-> T, BEBEFE T HbbHEHEE
BTREV, AV FEHOFMEERT 200FENE S, AARDPHI> THEEFLEFRTS
ELTHRE IO TH-T, 4 v FXFIETLEST L, BE [KAR] 0F10ERZ, %5
VWA HFEEFES T3, [KAR] OEBICE-T, BLONRIIREEEXH-BEEFTHD,
FIER% @ Subhakarasimha I LT, ZHERLTAXFER EITL I oD THS, EZ
B0, o8 524 Y FXFRHLT, XFEELERETH 570 [FREAERER
W] OFEOEBHREREL T2,

4 v REEHOEMELRT2O8EHTHERS, BEF TCEUXFEELRTICLTY, HENF
B 2 CRELBERRWIETTH S, LI AR, /va/ 2FRDTXFICDOWT, /ba/%
ROTNFELEDEVEFHLABRNT NS, Lhrd I IBFEINLZHMEEREZ L > T 3HE—0DE
FThHz: [ZOZO0XFER, TOFHEXEIESOTT»] LEMT 2L, [RIOEF (/ba/
ERLOTXFENE BOFWBEL, ZOEF(/va/ 2#RbTXF) I (EO)P»wniZ) cfE
DicEn /e K¥E (Ratnacandra) 3% 272,11 FE - BRI ED>TWw 5 A2 N XFiE, /ba/
PELTERE /va/ 3L TEENRLLBTHT, u—<F0 “¢” O L3 2% LOnER
DOHBHRIZ S 2DV T 03, “¢” OB EHHETHENLZEROL S TZOoOXFIERAE N5,
/ba/ B#FROTXFRFI DEMMBERL, /va/ #FRDOTNFRIEV, TFAMR2ZTDE EFHL L,
Ratnacandra i3EELHOEZ R LTz 2 LR 3D, THRACOEZ E5BONEREGREDE
BTEELEBEITHS I,

EHEOEREZELTHCHAWLERRE, “TF Th-oT,® “TE TRV, £/, “¥
S OYEIET BT CTEE LE-CY YU BB EE THEET LEEbRy,
B, BCE “F 2 [BE)] OFRETE->TwAO T RITHIE, T XFEOKBMNH L E N
BEEESTHLAIDTORY, “F7 & “B” 2BRT “xFE LwHIHE%E LD, genitive
tatpurusa L LT > T3 E 2205 BT, 2O DOEEFCTEBEEICRAIL TE-TWL 2,

FCIC > TXFR2EED L, —DIIHEEAONF I b bEFTHY, I —DREHE
OS5t (dharma-dhatu ¥57R) WA RO RMLERNFET bbb Y FXFTHS, I THLC
BESOH#HEEZ LD E LTV AHETFE, BEOMANZVRAI ELTWIBEETDHE,
CTHEBLESIELTLEDIE, EEOMAAZLDRETAREFELIDOALZTE TS
ETHD,
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MBS ZTEZEIELTVREDE, MXXFELTOA Y FXFETHD, RAZHDICD
WTHEZ LI, BHOLDOEMEERL I ENEE L, EIAVEFRIFESERETELZD
T, “/va/ BEDLTXFER, IXED ¢ EAXED T #L 52001 w3 k5 aHER
FAGETH 2, FNELFEREECHEZ LI LN TELIOT, EFRI AR TEEBRZEINULEE
HTENR G, HERZTOBETHIBFLERTELIROVDTHS, T L THEDEHGE IS
TEER DT, LRI THOOF 2B EHVICHT, xS S ERL TV HEER, <
ZTEIEEVIHENTWS [REWFEE] b [KEDFEE] OEFE2REDHLILTH S,

/sa/ BFHTA y FXFEQETHLEHESLICHT O (BB ([HEREDE /2/))
T, TRKEEFE] Ths.N “B&” BBEXFET, KOZTOMEEPKROENESL 2T
ERDOT, TOFEY A7V bD /sa/ ZETOHAVLNS Z L%, FERET /sa/
L EHIREARISRE T Larkbnd, EHOBEREERE »rb)aan, [ KEEFEE
FHREBCBT2ETIERL, "B LWINFEBT2ETHL, ZITHEFvIcHaENnT
WEDIE, XFPOLBNLEREEZOLDOTERL, XFOBULLTOETH?, “KELEF
FW, EF Y cBT32b0L LTHETHISNTWEE] LwIERTH S,

/sa/ DIEF & LCHREREKR /sa/ B3H 55, REVACR “EEYPET LEEDLT, “K

BEFE Lwd . MKl TEFR, BEOERCEMINI bDOTHEEZL, ¥ITTY
BATAEELFETHY, REEROE—DOXFL LT, HEMRONFETH S A > FLFIH
SLF B XF W B FEHET [sd] tHENTL 3, “REDFE 1, [EFE "W &
THELOELTHETHONTVREE] L WIEKRTHZ, AL LS “RERFFE R, [E
FHECETAbDQLLTHETHMON TV EE] 2EKRT 5,

“FMWEE” ORLTERE, NEFE ‘U BT LLTHATHSNTWEE] Th
2, ZDOILEFHIEIORMITIEL SEBRLLY 5358, “RIBWEE" LSO “FTiixE
B, BLT “REYEE R RUPET LReEoERENTHY SR TLED
TH> I h, |

/ca/ BRbTA Y FXFIL DT, “FEFESEZ” LE- BT, H{ “EEER”
ETMATVwS, ZONFICE->TELENLA Y FESFE, [REEE] tACTEH S
B, 772y NETEES>TOTER (B THIEEI, T8, [AMEFEI
BEEOT7 7>t (EFHRUNDOT 7> ) 0355 Liciksd, BARECREEIT LILT 2
Y NEBBRE>TWEDTH-> T, TNFRLOBTHCEBEDOT 72> Mik, FAIOES
[EMEFE] 13, BARBOFEH Clky, “TPEFE" v REE, “KEVES “Br0
I EE” ERICERTRHVYANRTWS EFIRTE 3,

/ah/ /na/ /da/ /ta/ /da/ /na/ /pa/ /ba/ /bha/ /ma/ /la/ /va/ % % hZFnFEbTI120
NFERID LA, P2 E0nIHTON [RExEE] Tho T [ERMEXT] Tlink
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LBOZS)

EMFEF” LELTIC “AMxE LEoTLAERNIOH L, /ka/ BRbTIED
HT “AINE” LBV, /ga/ 2RO TXFOET “AHRE" LS, “FHxE wIEHR
i, “AMxFE LRESLEHEHCESCLDOTHS I,

/ka/ BFEbLTXFOET, “DURBIIEREL” LE-R%BT, AR “SEEZ” cuomz
T 32 22w “B” Lw g Ry, ki “B” 2E&t “FMEFE OB LA
THb, COA YV RXENRLTHER, [FUIRE] tRAUCTRH 2D, 727y bRETDE-S
TWTEE (EHEHFH) TH2EES, 2575, [RMNE! CBEBO7 72> (EHEHA
PSHOT 7R M) BHDHI LD, Upi [EEFEgE] 901F) »RTEE “1” o7
Y MEIEERETH> TEFE TR

“E? QL EREINET LI RETHLEFEERRbT L TRE, “KExEE OE
b bD, TEHEOEFE] DA Ziav, “FHxE” 3 “FxFE” OHERECT

9, RRENO LTHOEH DRV,

/ma/([pa)) 2RO TXFOEL /ga/ 2ROTXFOHET, HCRELEN [RBEE LR
FE] b [RMREE] 2l&G0vcHT, HEFEDOT A T, BEF B 3EH /4v/ 0OR
HICDAFROENE, “B” Lo TERILENDIHABEFEZ—DOLrRVDTHL, Lizh->T,
ZOobHD [AMERFEF] HAEET TRED Y 220, [RPEEZHRES 12016 — THEOFE
S /na/ BT DWRHOT, bbb eHEABECRPoRETH LY, HEAR I EEY
WKE>TEB L, BETERY TREFRFEE L, 8—Eido REFHEE /o%a/ 2 Z 10 D
WIZLDTH 5,

MCofdR» s o5 &5, TAMRFZHRFE] [pal 1&, EF “R” OIHEXREFEL
LT, 9tfEodtEZ THL S T, TOEER, PERBOFIHRE /n/ »#9 - 10ttiEo
KT/ /m) ERFIENT W EOEEET 5, IOMOFERER, —BEEEFELT
HEATHOSNTWEHOD, ATCHHREEEOFRERENS I LTk 5,

FMPEFT” BESLL P OHREEERET, T LTE{AC LI, “FTETE"
b T OHKRBEFERET, W L B OFEREETRENEN /sd/ & /tsa/ T, FEWE
PTEIOTHZ»S, HEREFEMNES DEEKRTH S,

foLdic “B” 3 BEOHARBLES*ROTRELBLLCERASN, ¥ B2 0oRES
Tholze LLENS, ZOLIRARBORIEEEE, ZOBPACOSHEHCR® -,

MO TH -0, WHYE (1> P Oy T sHEHROYE (BF) ©
Hote, WFEIEEIC L > TR ERLETHATNE> T, ALL I EFEOF] (FF) Th
olze [REBYFE] OBT %L [EMxFE | OBT 266R1, EFmETOMAZECTE
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T, FOEBREHZEEED, AL > THEOBLETII R 572,

AT 2BEOEFREFEHALT, 41 VY FXFOBRHICS Y IREEFTEORLELE
BILZA25ZEE>T, ARBEFFCENTHEEFEZR 2 0EELCES, 1 v FXF
D /ta/ /sa/ /sa/ /ha/ KL THMNIEERBERELONBH oI, REPEEFFIEHT X,
/g/+ /a/ R M/ + /a/ D& BREBEESREL, 1Y PXFOEREMELT S C+/a/ v
5B ERESE, AU LS KEMAFEEE» Sl 2 HAEFTEFOH I 2 0 IcE S #
Th Tz,

“EHBFEIE L0IEEFESTHLAORACETTHY, 1E» 1 BARSEL 2wy, HCH
IDEIW == REBEES O EELH - 72, BHERESIHHOESAEF VL ERK
BTCTBLY, PR ELEVETHOLETE, YB0TEEFESEOABELVWET, HEAES
FRABSNTEh o, “EF LwIBRPEEFSEEL, Ao “RIEEE" LE
BETHo7LL “BE twIER [ELLAWE] 2L, SENRERTHEDLALTHR
MAECRFIHOKRF % BREFEF 2 V- 50T, TEEFF LT X TS, 2IIEH R
PHEDZEE 2L, HEOFHENZELRTTHDL, BFOPFIR LT, Hv»HREFT IR
BAAEEE s TwiL, FILLHREFELEELLEREZ LD AT T L,

Mo d» S EHEE SN A0, IHEHROHFREFEI DL TOBERICT ERL, Ihikd
ELEHRADVHERETHLHERBOTFA M 2FHOLOICAGEETHY, bl 0L 3 IcHR
B wObbd, LrLeds, HEBFEEOWRICL>T, IARPEIVED THEER
BThHs, TEEFS L AAEFEFOMICTALSE U0, BERESEERD S DTHRH -
2o Thd, BABEHEECHT 2 ZOXMOEN R, EETBOEENEANIIRENT
WHEICH B,

B OHAEFEFRMACKREST [BE] Tk, Y220y b0 /pa/ c—HELin»
5723 25T 3 &, PEEFE /pua/ b, HERAR & - TEERAGELE, 2L0REBOTEL
B WETHoTcewd itk b, MEEFEOEY /p/ ZEFETEER»SOTHE2Z
T, HEREFETH D]l A0 F o7, FEHEFEY CTORBEETEZN IO L LET
BT ETHEE TORBRORENZ S Tho T, RiC THERMEE] TNTFE»DIT
HolrELThH, T-8HEE TENHREFEN T AR ED TRV,

BRFHICINE, Y22 Yy b Jea/ (Ha]) & TREEFE] Loz dnssdh,
“COFMEFEFRFL” I NFEEHD "8 2 ZNEREBT S L1053 £I50, ¥
A7 Yy hD Jai/ W (R /B + /F 2HTHEEF A2y b D /sa/ /sa/ /ha/ (ha)])
wEnER TRKEFE]/s8/ (97, /sa/("E”), /ha/("E”) %5 THEE™IC, PR "8 %
ALnTn325, WTOBERIMEHFEOHITNE RO TH S, B, ¥ A7 Yy bD/Aa/
/ma/ /va/ il [REEE] 25T T8 Ho7zik T Ths L, /I /da/ o [RHESE
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EHTCHBRCEACHEBNTNERLTLAYDOTH 55, BTFNOBEICH “8” 3HvenT
Wi, ZOX I, FMZOHWS “8Y HICEMOTNERET 55D TIEE <, FIRIEH
[FEE S EHEICE T T3,

MOl » 6 BRERY, ¥> 227 Yy bd/ca/ b [FMEFE] ORI TFhidh - 72,
FEEEEOBEE /ts/ &, HAETBEER»OTHE2Z0T, AFEFE TCHEOERCE -
7eDTH 5,

(%)

1) Bernhard Karlgren, “Compendium of Phonetics in Ancient and Archaic Chinese,” Bulletin, the Museum
of Far Eastern Antiques, Stockholm, No. 26, Stockholm, 1954, p. 212. 77U, [YI] BELXOHE»
L7 bDTHSB LS Karlgren DE 21, STERZEFANSA TRV, (8] OEIHNES AD
36, 3AREE EEOEH, HEOHS OHET, 5 AR GEROTN, BEOMIAEEE) o
BThs, [VHE] REBLEOAELE—ISORER L L, HUEEOMOAE LRI LT, FEOLDICE
ARGHREERELZLOTH S 5 L, Cf. FEE, [YHEMSEEITIERER], TR84E], L, 1966,
pp. 434473,

2) TH3EE], 4, ed @RTTZE) et al, [AAFHMIFARL 7, B, 1962, 17.4006: - LEEKEFEH
T OEWESRE FEAAEILE EHFBEM - (- BIEDE FEo RELAE BEL -); 18,
4106: - HMUEHEAE EREDIRA — (-~ HaOTE BEBED I ).

3) Ibid, 3, 1960, 12.3077: ZgeBs Femakd - (A& B Bz -); 123230 ZpaRE
BARMZ - (AETHD BCHBHO ).

4) Mz, TEERL TRERLESE] [REREL B, 1922, p. 222, a, 1L 11120 CA (DIAHESH
R, TR BEEE, LFREITZ, TFREERZ,

5) Ibid, p. 223, a, 1.10: SA LUAMSWZEHIEY, (REHTARN. |52,

6) /AVBREEZE, TH{CORBT 20 A7 Y v FEH /ca/ O], TKFIEERE - ##], No. 52, 1981, pp.
63—80; THIEHXCOBIE] ibid, No. 56, 1982, pp. 60—62.

7) BOTEICE SN E L EEHEED DI BAFIOE > T2 D28 A5 4, TRTPEED S DIERADTF
BeHh, WEHEEIZIEL SRELIFF IR, PEEMD L TOTELORERADFRTH oD
JETHY, TOALBRXLTY, EF - PEBERELTIETHEN >0 bR Z 0D, 155FR 0 L32
EHHEIZFE LR ThE—AFIORBAC BN o803 OTR, BEHOFEHEFS E3EVLDOT
Holen vy, EE, BELFEE-—-OTEE2ENE LT, THEMEE COATE - ZHCEEL TF
BIOB > TWA0DE, §XNTHERETH L, BRENOEFEIEE - FEFEEE-> TEF - Bi5% - 88§
Eb5EHICnsn, B1EYEEIRET 262080V LEERIKE 2> Th e ThHd, HEAGZNE
THELXE T2,

8) /MK, op. cit., pp. 68—70.

9) HREAEICE, ERE L CRSERRLr o7, 2L, “kal”(‘ear’), “maus-u” (‘to tell’), “mauk-u”
(‘to prepare’) @ 3IFELFIMBHASNTHD, “kal” FEFEERICAFHEROBRER ‘- »duizbo (kaCi)
Dk ST, BREEDFENFISANCELEIICIE LS Ly, “maus-u” (& “mawos-u” DEBTH A 5,
“mauk-u” & “wok-u” (‘toinvite’)) ¥ FLEREETHL A I, JOL I EHOLECREIEENFSATL
VI OUTBHRTH S,

10) K&E, [EREFEHEITE], B, 1918, pp. 26—28.

11) #&Eoz, 4%, “I-hsing on the Colours of Letters,” pp. 2938

12) Mo [EEEL L LTEZSNTLEHRE, TREBRLESE] THUSR-Y 2 HO L HENEVY
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DT, EOOHHDSHD, ‘ o

1 OHSEEEORYE LD, MEBREL->T3, FaFsIEARML T2 [KOE], TEEEGE
SO s x o R 11, EBOEE (caryd) KoL T ZRFNEMKIAERELTHIDTHS
A5, TITHIBMAEZ BIEROMAEBFR L IMENE TR EFsnbd, 200T, =57 O,
FAHETT D O DEOED FH, XFEFHOCIRERMEO B LIco2w T, ERWLEE I Rkbhd, ZOH
SOFRBIC ‘CLEBHE tHBLIsh0, INEPREBO [EEZBE] L T2EEPHE, 2508, H
BOELE NS [REESTZ] tu3EBcEb- T Y ((BEKEE], REFSEEER] 1 pp. 1095
—1100), ZhE#HO00FF L xBTE, [FCo [#HER 0f1MWELKELUTH D, BEFLEFREE
[REFEED] KWEAABZ13EDI 07+ itk bk, “COXRRBABOEFZHEILTH S, L LEEDE
BB EE LU THS,” (bid, p.1100) ZZTID EFSNTUIORERNLBBETHD, HigEs
DBHBOBRBTHZ SN TV I2ETOYDTH S, MBO LD BREN, v OEFERICOLTHA
5FHEANT- T, “ILEE LB L T TH L O £- A, A TTFE V) (ibid, p. 1095,
b, L 14; (=, op. cit, p.215, b, 1, 8) ¥ ELEShiFsk, IRERBFVELREEBOM»MPIEDOE
ABELSTLDTHS I,

2 DS ESIDA > FXESHPE LT LERT, &EOU%ELD 5, KEC "CLFEHERIME
KEAZEBE 50, MZoHEVL LD B0,

53 OWHRED8%EED, BOLTIMNPKE R > T, FIODOL 5T, FK L5 REERE
WonTHlA—F0 RER] BEFRE0ED 1, BILUIhcBh#EL T Mahavairocana (CAH{I0E)
OEHBERICERT 2E1ED 1HMFBENTHS, Wic, MEEEE(?) cE LTy 5708 LH
MERLUIET, w» ¥ I9EKA0—2—2iowT [KER] B11E FELER oBF22BT20T
HBHW, ENFIAELT, NEFEHLE T, SEEOE 1925152 (TD, 18, p. 34, a, L. 8 ;1L 19-20
+ ¢ 1.26;a 1.25;b,1.9;128;¢,27 +p. 35 b, 1. 7;p. 35 a L.20; 124 ;b 14;17), ZRIFLED
FEARTHD, HioT, BEREEISER-TTOERELNE,S5HENS, o/ I70REAERsN
% Mahavairocana D483, #h#h Mahdvairocana O FHEORFEBI» o HTHELIOTH L5, BB
BIOMEERF-7 b0 TH2 (PRHEEER], MZ 136, f. 429, r, a, 1L 9—12 ; [KE&sE, 7D 39, p.
729, a, I 11-15), B0 ik [RER] F4E EBERERS) »olmITEHEBELALOTHSH (TD 18,
p. 15, ¢, L. 16—p. 17, b, 1. 4), WX DELHLEVT 26 D0, FNETNORLRBYIOFELBEOER HT
BTHY, EMEABEOL IR TS, IROFADAETH2, “HOOIETOHEBITESR /a/ 1ohd” L
5 [KEE] B4 BOBRUOSIE(TD,18, p. 17, b, IL5-8) £3[FIL T, ZOAERK->T VD, %< DB
NEEGIZEES 2HEAE->THED, PHELEROL LCEDSNTVWEDRENTH Y, BIELEE
FEAEHEOXPE L, BRLLTROFAXIECTHL S, INTRIEPOATIZEZ TV,

Mo MEERL ELTEZSRTH 3, BEFOECEENSESOEE / — b 2EET A8
BEREE> TOLREREMOZ 2OE L 2ESOEEOLDIC - L EBU D5 L1,

13) AEX, {48, 4 (p.30).

14) 1##ORITS, 1> FOLEHE (bauddha) ORICH L VEZ S THEL, ABHOLRLELEHESHT
HO, Ty [(HECIERD:#E] (buddha () [bwet-da]) KR AWENTRELD LnS5DTH
B TOFLWAEIE, “F Chi-EDY” (mahayana kFE) EEUEALT, &2 A8, EEC THEDE]
Wik Az, FORHREMEL LT, 3408 (kalpa #(3) [kiappual) O, BHL TEEY %,
EDDAZ DI DRETRERTTNIEESE 0, [H 5] Eud O, KIUESSESICEeS A T
HHOCET LN HRACNOHBECIZL4EIT2EAE THY, ZOZESLVIDTHEhS,
IRIFERIGECEETH b, ERIROE Y F oy —ERU LD 1, BRIROLEELARTLENRE 2, S, B
BN OLEIR R, ERVI 00, TRZTEER» B0 T, PRIV EEHEREF LI LY
Rk, HEIRHLH, FOEBCEBEMNCIEVENS»,H 2, JOVL v s —EBITBRT AL 0ICH
FEANTOW, BEERMET S Lo THELE~FT2HETH S, 55 (symbolisant) k #ini R
T54LD (symbolisé) ERFEUTHI ] tOIFEREREL, EHPRE T ES20ENCRETL L
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S

CE->THHEZDLDEE—L LI ETEDTH S,

15) AMOEE %46 (deha) - E%E (vac) «[» (manas) @ 3IBETESZBEFNEL 1B 4> FiZH 208,
PETEORBBMEL COZEDOBETIThN b, FHRLIETESEELOMN MK L 2 5EIRE] Tho,
EQEHEZLZLLUES> Op [BHICL 25B08(F) TH 5, 2, HLZABL CORBES 20ED
RZEDOY [N L AREIRE] THB, TD3 5, (BRI L3 REERE] CES L LTV SR 5T,
“aksara” LEDN LY, THENFEOZOERISELNTHAET, [EHMOBE] 0 [FE2Eo7:
B | #E%T 5 (Rkpratisakhye 18.32),

TEEC & 2 pife] B L THEID SN 35E, PEEBR DRER] ot “E£” @ [FE)] 25
Y5, XFEADERBLENTOLEHRN—DF T H 5, [EWEICL 3 REIBME] L 3BFER, v 5
FUBELTC, L2dMENKERESATLRITEhwy (DREE] 8%, [HEREEETRI, TD, 18,
pp.22—24), REHS O TCY v 7T 2EET 2 BREBB MR D b oTe 5 L, &85 0IEEaE, §E
B b ICESEL LN, POEELROVAEE LTHEIN TV (—F, 83F; [RHESR], MZ
1.36, £.400, r.,, a, 1. 10—10; K E&EL, TD, 39, p.712, b, 1l 24—26), THRXEBROKRED L LTORET
HoT, EEORBME LCOXFTREL, B L2RBBE] LERCORM SR,

16) thE T aksara” | “F” LRENL (—T; 108 ; TKEEHMI, MZ 136, £ 424, v, b, L 10; [KAE
Bil, TD 39, p. 725, a, 1L 1718 : X¥pd HERIEFIER), OO, FEOESXFEOEILE-T
LEo T, [IMFOEE] BHLULATHAIDR—TOFERRENETH 22, it Ts KA £10
BERDE, ~TOEREE> TA Y FXFEREOCRINTSE ST, REBFECHAVIESR, 74072
ERERRAMASHTWS . “BuEBT 72 FTEIRERLY, “LET 7B TESRESE VL,

“IHBOEE (TEHEINTV3LD) &, 1 NV —~7OE5SATHRERL”, “B1/V—T0E%28A
T, AF (BRocoEEE) citEe L (TKERL TD, 18, p. 30, b, 1114, 20, 26; ¢, 1L.5), ZZT#
DRTHE2OREFETHY, XFEAOEREEL L0,

17) [, op. cit, p. 223, a, 1L 7-9: [, MEFHFHEIM(?)EMEY, SRBEMEE, aiospmm,
jigideot o0y

18) Ibid., p. 222, a, 11 5, 8, 11, 12, 14; b, Il 7, 10, 14, 16.

19) Ibid, p. 221, b, 1. 2, 3; p. 222, b, 1. 3; p. 223, a, 1. 3.

20) “BERE” LW IRBICRRARKOBRS D B BT, THEEFEEE), Vol 205, 357, 1909, p. 463, b:
FRIEhREE . BEHERE.

21) PI=, op. cit, p. 223, a, L 13 : SA PIKEWEEHITY . ([HEMEY.

22) Ibid, I 1-12: SA PIKEWFEFHTZ, HREERE BETKE &,

23) Ibid, p. 14: LIKEEHEZIEZ.

24) /NBK, op. cit, pp. 71-73.

25) =, op. cit, p. 221, b, L 14; p. 222, a, L 10; b, 1L 2, 7, 10, 13, 14, 16, 17; p. 223, a, 1. 1, 5.

26) Ibid, p. 222, a, Il 5—~6: KA DIAMIIETES. TFEIRA UTHFEETESZ.

27) [FHEEg], K, repr. BHEIEE, 1916, Vol 2, f. 16, v, L. 2.

98) FI{=, op. cit,, p. 222, a, L. 10: NA (DOREESTREZES.

29) Ibid., 1. 8: GA FEEHEE. TEFA

30) HEEW, [SEREHMCEERHR], B, 1969, pp. 411421

3D A, TTEF] & [ERE], [830ut), No. 145, 1984, 11, pp. 110-104.

32) Ibid., pp. 107—104.

33) P, op. cit, p. 222, b, L 14: PA BE DIASHEEET. FTERR SMES. CL /M, [THR
MY wEa N /N OFFEFE) TARSEREASE - #31), No. 56, 1982, pp. 51-59.

34) FRFEH, [ ERCPY 2 9TOEE ), [EEFHEEOWR], #HE, 1957, p. 147

35) FHZ, op. cit., p. 221, b, 1. 10; p. 223, a, Il 11—14.

36) Ibid, p. 222, a, L 16; b, L 5; p. 223, a, L 6.
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A= A&

37) Ibid, p. 222, a, L.2-3: L MGHE < FLUREREITE, BT, &2, THEEMHEZ. b 1 100 DA
DA EErrs, BIMEE. THIRA

e >T, F—HBULLOEIBEXFETHY, FERHL EFTEOMNBYCTELhrol,
MEsA > FEERD BT 0’, 7252 EDORNBY TH->T0 51T £z,
FOBICA{ZOLZ L, BUABYD 20U TEYE S DHEXES IR LHETIET
Hole WERBMNLBEELWIESRMACIEEL, XFEOMBHELTDA v FE s
SN0, BALEIEXFEOHEM T 2EFE TH- T2,
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19 &
I-hsing on the Colours of Letters

Akemi Kobayasi

I-hsing —f7 (683—727) was an astronomer and mathematician in his major line. By
order of Emperor Hsuan-tsung % %%, he prepared the K 'ai-yuan-ta-yen-li BETTRIIE to es-
tablish the foundation for the classical Chinese calendar.? He was also interested in
Tantric Buddhism and helped Subhakarasimha” translate the Mahavairocanasitra into
Chinese.® His greatest contribution to Tantric Buddhism was his commentary? on the
Mahavairocanasittra or Ta-jih-ching X H#&. Tradition runs that Subhakarasimha himself
orally explained the text of the Mahavairocanasutira and I-hsing took it down. But this
cannot be the case. Many explanations we find there cannot have been given by an
Indian. It seems that I-hsing often formed hasty conclusions from what he had heard from
his Indian master and ran off with his own ideas.® He was an honest man: He neither
twiddled with words of which he had no idea nor did he automatically repeat the master’s
words. He spoke in his own words, occasionally betraying his misunderstandings. His
errors in grasping Indian ideas, however, are sometimes splendid, because they are in
perfect conformity with the Chinese milieu. Thus he made an accidental but substantial
contribution to Chinization of Tantric Buddhism. It is a passage quoted in the Zaidauki
S of Ennin BT that furnishes the most striking instance.

Based on a manuscript of inferior quality,® this portion of the Zaidauki as edited and
contained in the Dainippon-bukkyo-zensyo K HAEME2E is full of errors and the last fifty-
seven characters have fallen off. I have corrected the text and restored the lost part on
reference to the Nippon-daizokys BZKEHE edition of the Zaidauketu #EEWR, D the Manzi-
zokuzokyo rEEE edition of the Fourteen-volume Commentary on the Ta-jth-ching K HE
1, and the Tuisyo-daizokyo KIEAKHFR edition of the Twenty-volume Commentary on the
Ta-jih-ching KB #&Fi. I have also prepared a Japanization (F¢4 T LX) and an English
translation with notes. ‘

1) Joseph Needham, Science and Civilization in China, Vol. 3, London, 1959, pp. 37-38, 203, 270-271,
282-283. He also contributed greatly to the improvement of observing apparatus: To make an armi-
llary sphere move at a regular pace, he invented the first escapement, opening the way for mechani-
cal clocks. Cf. René Tatan, Histoire générale des sciences, Vol. 1, Paris, 1957, p. 482.

2) éubhakarasir_nha (637-735) was born as a son of King Buddhahasta (3 F) of Uda(®) (&% [o-da))
in Central India. Tired of the political strife with his brother, he retired into religion. After wandering
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at several places, he went to Nalanda to become a disciple of Dharmagupta (%) £ #5% [dat-mua-kiuk-
ta], who taught him the Mahavairocanasitira and sent him to China. In 716 he arrived at Chang-an £
%2 by way of Gandhira and the Tarim Basin. He was eighty. First he translated the Akasagarbhasru-
tadharanartha B52855 k5, which was immediately brought to Japan by his disciple Dozi j83%. He
translated the Mahdvairocanasitva KB in 724 and the Susiddhikarasiitra FIEHFSIER in the following
year. Yearning for home, he died in 735 at the age of ninety-nine. Cf. [sR&E{E{4], 7D, 50, Vol. 2, pp.
714-T16. [ KEEHAESFHPREESHETHNMEEEHF], MZ 2B.231, ff. 92-94.

3) The Chinese full title is “Tu-p7-lu-che-na-cheng-fo-shen-pien-chia-chil-ching” (K B i SEERL #h s hn
¥), TD, 18, pp. 1-55.

4) There are two versions of this commentary. One is in twenty volumes and the other in fourteen.
The twenty-volume version was brought over to Japan by Kikai 2835 in 806. Under the title of
“Dainitikyosyo” (K E#B), it afforded the most authoritative basis on which to establish the dogmatic
system of Singon EE Buddhism. The fourteen-volume version was brought to Japan first by Ennin
[{= in 847, and then by Entin % in 858. Under the title of “Dainitikyogisyaku” (K BH&EZHE), it per-
formed the same function in Tendai X% Buddhism as its twenty-volume counterpart in Singon
Buddhism.

5) The Sanskrit word for “syllable” is “aksara,” which etymologically means ‘what does not flow
away or go away, the root being “ksar-” (to flow’). According to the Vaidikabharana on the Taittiriva-
pratisakhya 1.2, it means ‘what does not move on with something else’ or ‘independent element’ (na
ksarantiti, ksardani ksarapam anyangataya calanam”).

L-hsing says that the Sanskrit equivalent for “Z” is “aksara” (FEF[#E) and that it means ‘immovable’
CI’##f). So far, so good. And so far his Indian master has taught him. But I-hsing goes on beyond it,
saying that what is immovable is ‘the mind longing for awakening’ (bodhi-citta) as symbolized by the letter
“A” (FZEEH (). Cf. Lhsing, Chap, 10; (B8], MZ, 136, f. 424, v, b, 1l. 11-12; [#k], 7D, 39, p. 725,
a, 1. 17-19. It would follow then that letters other than “A” are not aksaras.

Without differentiating the syllable (aksara) from the letter (lipi), I-hsing develops a theory which is
utterly foreign to the Indians. He says that there are two kinds of letters, ‘primary’ (}2#& %) and
‘augmented’ (3Ef05), and that they are respectively called “aksara” (faZ#) and “lipi” (BE}L) in
Sanskrit: Whereas the letter “A” and the thirty-three letters from “KA” to “HA” are ’primary,
letters such as “KL” “KU” or “KAI” are ‘augmented’ with auxiliary phonetic signs (¥) being
added. He also says that the ‘primary’ letter is ‘masculine’ (8#%) and the ‘augmented’ one is ‘feminine’
(Z#). Cf. I'hsing, Chap. 16; H‘%L MZ 136, f. 456, 1., a, 1. 12 ff. ; [B&], TD, 39, p. 754, ¢, L. 27 ff.

6) This manuscript was prepared by Yuikei {2 and Syden 1 in 1726.

7) This edition is based on the Otani University manuscript A& k%4 dated 1795 and the Daitizi
manuscript A3EsE4 dated 1793.

Text
TTEENREFZO. a) FBUMFRNEY Z+H2HFY R EFIFEORE B EE#E,
FiEllc i, b) BFTFPFEEVYROA, ERSETH, MEREY, ZWwBE, 6
HigEal, o) B-MEEPREEVIMERESG, BFEWE, MFEEREOPREAN, d) K
EEFIOMY (FREG, MFER_HERVERIOWH B, KU _ERRE, BINEEY0
SRR —VIRRES, MR PVHEY ZBHER M, o) FAVAPEOZEHMFME A2
E R, BAPYIIRSYEEN A,
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DB:
ND:
MZ .
TD:

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)
11
12)
13)
14)
15)
16)
17)
18)
19)
20)
21)
22)
23)
24)
25)
26)
27
28)
29)
30)
31)
32)
33)

FHRE66S

[teatl, PAEARGEEH], [BEB%], Tokyo, 1922, p. 223, b, 1L 5-11.
Fers], THAERHER), TREFERE]), 1, Tokyo, 1920, p. 158, 1L 6-14.
TARHEZEE], MeEegl, 136, 3-5, Kyoto, 1908, f. 424, v., a, 1. 7-16.

TR BHIERRRR #hasend (TREEBD, TRESIFREH], Vol 39, Tokyo, 1927, p. 724, ¢, 1.23
— p. 725, a, L 4.

DB omits “&” after “iu.”

DB reads “{f” instead of “Z-.

ND and TD put a period after “z.”

DB puts a period after “H1.”

DB and ND read “fi” instead of “Z[.”

TD puts a period after “=£.”

DB puts a period after “fi.”

MZ omits “Z” between “fii” and “@.”

MZ, DB and ND read “32|” in smaller type after “[i.”

DB reads “%” instead of “{f.»

TD does not put a period after “#.”

MZ, DB and ND omit “B§ |-” between “fij” and “Bj.”

DB puts a period after “#.”

TD omits “z£” after “HE.

TD puts a period after “§.”

MZ, DB and ND read “JEFEHINRIEE" instead of “YREIMIE="

DB and ND read “##” instead of “”

DB reads “B” and ND “#” instead of “jB#%.”

DB, ND and TD put a period after “#.” DB breaks off here, all the rest falling off.
ND reads “#” instead of “jg#g”

ND does not put a period after “j%.”

TD does not put a period after “&.”

TD puts a period after “f.”

MZ reads “AH” before “3E.”

MZ reads “AH” between “H” and “IE.”

TD reads “18” instead of “¥&.” MZ and ND read “8|” in smaller type after “Fg.”
TD puts a period after “#&.”

ND omits “fi[zE” after “3.”

TD omits “f3” after “F.”

ND omits “@EREE1” between “f3” and “2” TD omits “#5” between “E” and “#4.”

»

ND does not put a period after “.
ND puts a period after “#1.”
MZ reads “#F” instead of “&.”

Japanization (54T LX)

ESS 1
TENENZ 7EF/ QTN a) 87, 1A 7 [F] %, ke [ & 248, &
> 4
BT Tl J9E TR o, B TR =@y, Ho#aEr, B 2v&l/ 6870, b) &
Z2 W) F, Y 7EBE MV, BAVER B ), (] F A%, =k
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BB, Zf) GANTHR=, BET Y, o B=/EE-ETIIALVEN, TESEMEL,
(B %0, [ EAB=s 7, KEAEFLIES, BEFY, d) KoEE/ [E]
o\, BOFEEE M, (] 2AEy 7, SRR B LR, BB Y, I 0
gy, TR ) o BRIRE IS — Y] R T SR TR R, BRI A% A
=, CEABMELFY, o) HE/ [E] EA, [H] /8 =7, b/ A0

i

H, /8 M52 Y, By, B8, B /Er Y,

Translation?

Religious practitioners® ought to know the colours of letters®

a) It is said that the first letter “A,” the twenty-five letters beginning with “KA,”# and
{the eight letters from] “YA,” “RA” to “HA,”® all belong to [the letter]) “A”® and become
yellow. This is what is called “the colour of a diamond.”

b) The second (form of the letter] “A” {, the form with the sign of lengthening on
its right side,}® changes [(in colour]) and becomes yellow-white. This is what is called
“the colour of tranquility.”® The (main) body of the letter “A” is yellow, and meditation
(samadhi =gk) (as symbolized by the sign of lengthening] becomes white. The two
colours are combined and therefore (this form of the letter “A” is] yellow-white.

¢) The third one, (the letter “A”} above which a dot (as the sign of a nasal ele-
ment!®) is added, also becomes yellow-white. This is the letter [standing) for (the
syllable]) /am/. The letter “A” [itself) is yellow and the vacant space (akasa K%Z%) (as
symbolized by the dot above “A”) is white,!V and therefore (this form is] yellow-white.

d) The next and fourth one, the letter [standing) for (the syllable] /ah/ [with a pair
of dots as the sign of aspiration!® on its right side} changes (in colour) and becomes
yellow-black. The letter “A” (itself) is yellow and the two dots are nirvana'®-coloured
or black,' and therefore (this form is) yellow-black. It should also be accepted that the
pair of dots bears the meaning of ‘subduing (enemies to the truth)’ (abhicara k). Just
like nirvana (JB8%) it breaks and destroys all the obstacles [(to the truth). This (pair of
dots) is also like it [, namely, nirvana) and therefore becomes black. .

e) The fifth one, the letter (standing) for (the syllable] /ah/¥: The {main]} body of the
letter “A” is yellow, the dot on the upper [right] corner'® is white, and the {pair of] dots
on the (right) side is black. It should be known that this (form] is parti-coloured.

Notes to the Translation

1) Just before this passage on ‘the colours of letters’ and after the portion where the
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fifty-one Indian letters are explained, the Zaidauki quotes another passage from I-hsing’s

Commentary on the Ta-jih-ching, where he mentions the multiple manifestation of

Mahavairocana (KE(A%)). It is in imitation of this manifestation of the Absolute that

religious practitioners use ‘the coloured letters’ as tools for a psychological operation.
“—BRT, RMEE——FI, HELTHE, BEEFTS, BEENK, LUEBSE—
Be, BELAEREZRE, WATREZN, WRAREMNY, BHARIRETTS, MEER
FEZH, SEAMML, BHEFRPEEHE SR, ”

(YfEfEEE), DB, p. 223, b, 1L 1-5; PRHEEEE], MZ, 136, £.427, a, 1L 1-6; [AB&HL, 7D, 39, p.
727, a, 1. 16-22)

* This is an error of the quoting author. This passage is not from the eleventh volume (), but
from the eleventh chapter (&) of I-hsing’s Commentary.

* = This sign “4” for the repetition of a character cannot have occurred in the original text of I-
hsing’s Commentary. In ancient Chinese inscriptions, the repetition of a character is indicated by “=”
(‘two’) in small type. The sign “4” is merely Japanese. My guess as to its origin is as follows:
When a manuscript in cursive style (B#{%) was copied in square style (f¢2{%), the copyist could

w—n

not recognize the character “~” as it was. He thought it was a mere sign of repetition and he
converted it into the sign “4 ” which he invented as its counterpart in square style.

» = x Eleven characters are omitted between “Z” and “#” in the quotation: “f——EBEIL, /FEMH
#"

(I-hsing) says in the eleventh chapter [of his Commentary as follows):

From the pores of his own body, (Mahavairocana) the Buddha severally emits various
body-clouds (, which are to be His other selves). (They separate) according to (which
part of His body they originate from, namely,] whether it is upper, middle or lower
(, and they form a four-fold circle or mandala). (That is] to say, (those from) His
head from the innermost circle [of the mandala), [those from the part) above His
heart form the first ring (surrounding the innermost circle), (those from the part)
above His navel form the second ring (surrounding the first ring} and (those from
the part) below His navel form the third {and outermost) ring.

Thus He distributes them to the four sections of the circular platform mentioned
previously (in the second chapter), according to (which part of His body they have
originated from, namely,] whether it is left or right, whether it is front or back, and
whether it is upper, middle or lower. And He manifests Himself as Mahavairocana.
Each (of His other selves thus emitted) takes to a place proper to him, and then
comes out to carry on his works suitable for a buddha in this world (for the benefit
of people).

(They revolve out from the pores of Mahavairocana to carry on various works

suitable for buddhas.) Therefore (this multiple manifestation of Mahavairocana is)
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called ‘revolving out’ (E#%).

2) The practitioners here are being instructed in a psychological operation called “the
distribution of letters” (fi=£#k). Engaging in this operation, they imitate Mahavairocana’s
multiple manifestation in order to identify themselves with him.

Just prior to his reference to ‘the colours of letters, I-hsing prescribes the method of
‘distributing letters’ (Chap. 10; [#8], MZ 1.36, {. 424, r, b, 1L.6-18; [&i}, TD, 39, p. 724, c,
1. 1-16). Letters and the places where they are distributed are as follows:

a) Letters without any auxiliary sign are distributed to the head.

b) Letters with the long vowel sign are distributed to the part between the throat
and the heart.

¢) Letters with the nasal sign are distributed to the part between the heart and the
navel.

d) Letters with the aspiration sign are distributed to the part below the navel.

e) Letters with the long vowel sign and the aspiration sign are distributed outside
the body.

a) First the practitioner puts the letter “KA” between his eyebrows in his imagination
and meditates on it. After bringing the image of “KA” under his psychological control,
he puts “KHA” to its right. As the days roll on, he adds letters one by one to put around
his head. Advancing in his practice, he puts letters with an auxiliary sign to the other
prescribed parts of his body right under their respective counterparts without any aux-
iliary sign: b) Between the throat and the heart, “KA” “KHA” “GA,” and so forth, re-
spectively right under “KA” “KHA” “GA,” and so forth. c¢) Between the heart and the
navel, “KAM” “KHAM” “GAM,” and so forth, respectively right under “KA” “KHA”
“GA,” and so forth. d) Below the navel, “KAH” “KHAH” “GAH,” and so forth, right
under “KA” “KHA” “GA,” and so forth.

He distributes the first four groups of letters to the four respective parts of his body,
which correspond to those four of Mahavairocana’s body from which his ‘body-clouds’ (&
£2) have issued. Engaging in this practice, the practitioner psychologically reproduces
Mahavairocana’s multiple manifestation. Thus he becomes a psychological replica of the
Absolute. Cf. L-hsing, Chap. 10; [#£], MZ, 1.36, f. 424, r., b, 11.3-4; [E&], TD, 39, p. 724, b,
1. 27-28: “BBLAUREFFIMEERS NEERPMHL.”

3) I-hsing justifies his colouration on the assumption that the whole process of ‘awaken-
ing {(to the truth)’ (bodhi 2 [bo-tei]) is symbolized in the transformation of the letter
standing for /a/
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To represent the long vowel /4/, an auxiliary sign is added to the right side of the
letter for /a/ To represent the vowel /a/ as followed by a nasal element, a dot is added
above the letter for /a/. To represent the vowel /a/ as followed by an aspiration, two
dots, one below the other, are added to the right side of the letter for /a/.

I-hsing’s psychological operation is purely graphic. The letter for /a/ is assumed to be
transformed in accordance with the auxiliary signs added to it. Different forms of the
letter are respectively allotted to the five phases (bhiimi ) of the process of ‘awakening’
on the assumption that the letter for /a/ as the basis for transformation corresponds to
‘the mind {longing] for awakening’ (bodhi-citta E$#2.{s) as the basis for the mental de-
velopment to ‘awakening.’

Each form of the letter is coloured after what it symbolizes. This is an ingenious
device: When coloured, a letter as an instrument of psychological operation effects a
clearer afterimage and is easier to‘handle,

4) These letters represent the twenty-five syllables where the vowel /a/ is preceded by
a ‘touch-consonant’ (sparsa) or a consonant produced with the place of articulation
(sthana) being touched (sprsta) by the organ of articulation (karana): /k/ /kh/ /g/ /gh/
/v/, /e/ /en/ /i/ /iv/ B/ ¢/ /th/ /d/ /da/ o/, /t/ /th/ o /d/ /da/ /n/, e/ /ph/ /B/
/bh/ /m/.

5) These letters represent the seven syllables where the vowel /a/ is preceded by a
half-vowel or a fricative: /y/ /v/ /1/, /&/ /s/ /s/, /h/.

6) These letters are assumed to share the symbolic function of the letter for /a/,
because the syllables they represent contain /a/. According to Indian phonology, the
vowel is the main body of a syllable, whereas the consonant is a mere ‘mark’ (vyafijana).

7) According to the Tu-iih-ching, the vowel /a/ is the fundamental sound from which
all the other syllables are to evolve. Therefore it is symbolic of Mahavairocana, the per-
sonification of the ultimate truth, from whom everything in the universe has evolved. The
truth as personified in him is impossible to break like a diamond (vajra €l). The sound
symbol (/a/) is assumed to share the colour of the material symbol (diamond).

8) The second form of the letter for /a/, the one with the sign of lengthening on its
right side, is symbolic of ‘practice’ (caryad 17) as the second phase of the mental develop-
ment of an ‘aspirant to awakening’ (bodhi-sattva EjE). The practice for ‘awakening’
consists substantially in meditation (samadhi =&k [sam-musi]), which results in ‘tran-
quility (of mind)’ ($anti E&:).

9) The Tajih-ching says, “BEFERIAE I FEHBH."(Chap. 6; TD, 18, p. 20, ¢, L3): ‘Very
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deep and tranquil, the meditation is (as white as] the plain moonlight at an autumnal
evening.’ And it also says, “4T% .0 BN HEEEEE" (loc. cit, 1.9): “The mind of a prac-
titioner, meditating, is detached from all the obstacles and evils (and gets empty}.’ The
colour ‘white’ implies ‘being colourless’ and at the same time ‘receptive to any colour.

10) The dot represents a nasal element called “anusvara” (‘what follows a vowel’)
and is romanized as “m.”

It cannot be a sign to indicate the nasalization of a vowel for the following reasons. i) A
letter with the anusvara sign is considered to represent a metrically long syllable: This
suggests that something additional in quantity is involved here. ii) In ancient texts such
as the Vajasaneyipratisakhya (ed. V. V. Sharma, Madras, 1934, 3.130-132), the vowel
followed by anusvara is distinguished from the nasalized vowel called “anundsika” (‘{pro-
nounced] through the nose’). iii) This element called “anusvara” is written in some in-
scriptions as a consonant: “yasansi” (10), “kasminscit” (4), “ansuka” (10), etc. (F. Kielhorn,
“Dudhapani Rock Inscription of Udayamana (in the 8th century)” Epigraphia Indica, Vol.
2, 1894, pp. 343-347).

However, it cannot be a pure consonant either, because it is a phoneme separate from
the pure consonant /m/ or /n/ as is seen in such contrasts as “tam sa” : “tan sa” or
“samraddham” : “samrat.” It seems to be a nasal consonant which is produced when the
air passage is not completely closed in the buccal cavity and which is homorganic with
the following stop like the Japanese syllabic nasal />/.

The anundstka sign called “candrabindu” (‘moon-dot’) in the shape of a crescent lying
face up with a dot above it has been known in Japan and called “gydgatu-ten” (I 5 ).
According to the Singon people, it is no more than a variant of the anusvara sign called
“kaden” (%2). The Tendai people, however, disagree with them, saying that it can be
applied only to the letters for /na/ /fa/ /na/ /na/ and /ma/, the use of the anusvara
sign being restricted to the letter for /a/.

11) The third form of the letter for /a/, the one with a dot above it, is symbolic of
‘awakening’ (bodhi 4% {bo-tei]), the third phase in the career of a Buddhist aspirant. On
awakening, he understands the truth that all is empty like the vacant space (akasa Kz,
BEZ2). Therefore this form of the letter is also symbolic of the vacant space, which is
‘white,” or colourless and at the same time receptive of any colour or form. Cf. I-hsing,
Chap. 11; [#8], MZ, 136, f. 428, v, a, 1. 1-2; [&], 7D, 39 p. 728, b, 1L 16-17: “EyEze
& mesE—vai”

The Ta-jih-ching prescribes five figure signs (samaya =EEHF), a crescent, a triangle, a
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square, a circle and a dot. The dot is symbolic of the space (akasa f£2=) and called “Z=
27 or “AZ22E” I-hsing identified this figure sign with the auxiliary phonetic sign of
anusvara.

12) When preceded by a vowel and followed by a voiceless consonant or a pause, /s/ or
/r/ becomes an aspiration, which is called “visarga” or “visarjaniya” (‘{breath) to be
emitted’) and romanized as “h.” This voiceless glottal fricative /h/ ([h]) is transformed
into the labial [¢] (upadhmaniya) before /p/ or /ph/ and into the guttural [x] (jihvamaliya)
before /k/ or /kh/ It is in contrast with the voiced glottal fricative /h/ ([A]), which
derives etymologically from a voiced aspirate stop such as /gh/ or /dh/.

13) The fourth form of the letter for /a/, the one with a pair of dots on its right side,
is symbolic of ‘the blowing out (of the fire of delusion),” (nirvana §#2 [net-buan]), the
fourth phase in the career of an aspirant.

14) The moment ‘the fire of delusion’ blows out, everything deterrent to the truth dis-
appears completely. The action of ‘blowing out’ is personified here as the most terrible
destroyer of enemies to the truth. It is said to be black, because terror is visualized as
black. Cf. Ta-jih-ching, Chap. 18, TD, p. 32, b, ll. 13-14: “HZEE RIHHHBSHE"

15) The fifth and last form of the letter for /a/, the one with both the long vowel sign
and the aspiration sign, is symbolic of ‘(the acquisition of] means (to relieve the suffer-
ing of people}; (updya J5{E), the fifth and final phase in the career of a Buddhist aspirant
and the ultimate goal (nisthd %£%) of the whole process.

16) There must have been “f&” between “_E” and “Z5” in I-hsing’s original manuscript,
as is seen in the passage quoted in the Zaidauki: “FHAELENE EELENE” Otherwise the
text would leave room for two interpretations: The expression “ [E5E” can refer to both
the anusvara dot and the long vowel sign, because they are both at ‘the upper part’ and
white. And the possibility of the amusvara dot should be eliminated, because there is no
such phonetic combination as /m/ + /h/.

The character “f” was missing in the manuscript which Kiakai brought to Japan in
806. After a possible puzzie, the Singon people arrived at a startling solution. They
adopted both the possibilities! They interpreted “_ 25" as referring to both the long
vowel sign and the anwusvara dot. Thus they invented such an absurd letter as to repre-
sent the impossible phonetic combination /a/+ /m/+ /h/.

The Tendai people have well preserved the correct reading of this sentence, to which

their Singon rivals have paid no attention at all.
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Abbreviations
DB 1 Dainipponbukkyozensyo [k E 2 &%)
MZ : Manzizokuzokyo [PEEm&]
TD : Tuaisyosinsyirdaizokyo [KIEFIERFR]
(2. [TkE&ER)
(gl TRE&ZER]
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