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T & A

——Sam Shepard @ Heartless (2012) % HslZ—

AR E F
FoU—F 1A vaN=FTAF2) =T 1 i
EU&HIC

1943 4R 124 F . 20174E1C7 v % v =IO HEIZTALS (2
RKWALIE) OEMHRETZONEITHEZMH U8R T 2 ) 7 #HBFZK Sam
Shepard, I DREFEZ WD 5 & EDOHUNI D ZBIER E L COWEHITMZ T,
Z D B0 & Motel Chronicles 72 E DR L v £ A4 Lo oGP L 7276
BEdbbrA, FRCEEEL T LR, B PESE. BEHAOIER &
EL KRR BN LR AS 5 TWwh, F 720 Joseph Chaikin 5 & o WL I A o> Ik
il asRL—va VICHFBYTH Y, ZOMBIIIERICLIEICES,

[ vxn=F FLRIFADOPE] Oh T, Fr-yr—ox41F
Shepard D EEX KD L H IZHIHT %, [T 1E, FHELZOKEZORHZD
BLE 72D & v o Z2EHBIDA DO b DA 5 M TL 2F 2 2 T, Bz FHw
ThBIEIZHIRYDH D, bbAHA, TOM, FIZBEBLOLDIZEHE T
BODIEEV) TLEFILLLTWAIFER, ~HFOEL OB EALIN
AT OOV TIE, I TE LR AKORETHD WD, 1TLH
BRIV HLAL L TOTML RV, 2220 HERB) LOWIAAT
EC, BIIWREE LIED DA A] (12) ZORSHH. HoBIEREDS)
BERMAICIE, MDY v YV ORBEPFEFEICKRENWT LD 2 5, PlIEE
TICELTIE. BHEDF I A2 TH [ L72Bob Dylan® Y 7 — Z 5tk L
72 Rolling Thunder Logbook D ENH Do ZD X ) HEREADELIZ, T v



7 EROAEZE 2 B ) A ATEA B OBIEN The Tooth of Crime & 15% &3 % #))
WOVERBEICFFICBEE ICH O N R TH 5,

72, PEESEE LTId. WL The Right Suff TOT 71 7 3 — B Bhis BEE
D/ 3 A— bARHAEHIED, MITDEE K OIS A KL 72 F 7,
Fool for Love ® X 912, BUWEBEEN ST D BEOBMAOH Y, X512
BERETAHSTHE L AEmD S, HE D Motel Chronicles % JiF & L TH
3% 2 & THIAR %Y L 72 Wim Wenders B2 & % Paris, Texas, #%CH
B R & LCH 2 h b o 72 Far North, % L CHE S ED L 72 Don't
Come Knocking 7 & BHBIZ Db HEOLEOF & LTHEIF SN 5,

WoOBEROHR TR, Ea—1 vy 7 BEZHEIETH 5 19784 O Buried
ChildZ 13 L LT 50bWwbREROFENKE V. TNOHLRERIZBWV
TiE, Witz ) & EF 2 52 B iROBREICE > SN L LB & v»
Iy FCHEOH T BIRICIEE 2 B OMARRAE T -~ & b, IR
MPENZUOMEMIL, TOEREHSO RN LEZITRB L, e 2T
EHWTZIhodkh k) LB 5. KIKBITIE. Shepard F B 0 CHL &
FLE)ICHEIZZH > TLE D) True West DRXBD X 512, REDH Y H
LT 22 EORBHLEFEIHONSE Z L LD DI, The Tooth of
Crime \ZBWTEFICHWERLEHEI 22—V Y ¥ YHoss® L H 12, BHHD
WP W CTHRII % EOf & 2 05l % FEIZE > THE D)) & BRI
RLEIET R LT, RELDOH L KIARICIET A S D5t % ik 2 J
WRDT v F x4 Vv 7EmE b FZLHBN 2 TRICWLE r—A3 4% <
%\,

Shepard {EM#E 12D\ T, Bonnie Marranca (3 BLTF O X 9 12383 %,

One of the most problematic aspects of the plays is Shepard’s consistent refusal

or inability, whichever the case may be, to create female characters whose

imaginative range matches that of the males. Women are the background of the

plays: they hang out and make themselves useful for chores while the men make
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the decisions, take risks, face challenges, experience existential crises. Women

are frequently abused, and always treated as subservient to men, their potential

for growth and change restricted. (Marranca 30 underlines mine)

112 % 2 < OBLEFHK A Shepard DB LS NG HFIEL T BH—T7 T\
WOH < KB ANz b 0% d, [HRO LS T [HIRE 2T S5h iz
DX %] MWL L2205 2 L13% <, TOFMERIAHE LD
DTHD LT 5,

% 7. Shannon Blake Skelton {Z & % & Shepard DEIIEMTid, Ko
TZEDE 2B ANODH TN L TOEMTH-TE 7 [
U DDH D HEIMITH M L (In this late period, Shepard revisits familiar
territory.) I\ [ HE DI HALE % F#RES 3% (Shepard, in his late career, is willing
to reconsider familiar concerns and position himself as a pedagogue.) | %A% F T
N5b L9 (Skelton 24), F 7z, Carol Rosen d Shepard KEEBIIZ BT LIE
LS9 % #38 % emotional territory & L CHOMT 3 %0 20174EIC L oo e
WA & > THAEDIESL & 72 o 72 Heartless 13, SHHD [ LADD D] 77—
IO TH B EFEFIZ, BUBZAWIIERTESNILHL, The

VTHBLUOLEDT O S % IEH 2 b 724Fm & LT, FHAIEIX Shepard
YEmBEDOTM TRRELRBE 2 FHOH DI R D,

AR TIE. T3, Heartless \ZH. N\ B N\ o b e, KEICH
B LTS OO R MR L. LD ORENICEE S N5 %
EZDOFFEOEREMGE L. Shepard DBIERIC BT 2 2 OMERMD I HALE
" HEZTHIZ,

HAEREDER

Heartless 12, #EBMHD [Z)HFXRZ | | vy o O & ILICE



RS, BB ERL L, EUNYFREZEHMETLEIETH 5 605%MA
DB YERoscoe A3 ZME T 72\ 30 & ANHTF Ok Sally DR T, TRy
FIZETWR LA T 5o MOFETANZHED 225 MOFIZHT 2
“ANDOZRFHE A A DT, Roscoeld [BOMEDDN LRV, HY4HE
PNTVEBIRDSE D) %o T2 OhZHEICAKTE RWIRIICH->TH
) (When I woke up I couldn’t figure out where the windows were. I thought I was
still in some motel somewhere.) J. J#GIC & 2 FEHEI OE & b B2 A REKRDS
fEFEC &, Sally 513 “You were mistaken.” & SHNTL F 9 (Heartless 9)o

F2RICEDP - TELTHRD X9 LFLEDPWTE LT 0%,
HliZe i CHGEOM Y R LA &, FALGRD 2 L2BAOLDO L H Iz
%o ZOREOMFEIZHE ETE LR, #HAMTITbRTEY, MEHEEIZIE
[KDOEIZ4EL BT 2%\ (Then the voice of ROSCOE off-stage right, speaking
to his dog in high-pitched falsetto. No sounds of dog whatever.) | ¥\ 875237
EN2 (Heartless 9)o D F D, T THEDFHE LT TVWEOPFELDORT
HDBEVIBIEEEL v, 2O [RIZHTZ2EORE] O bEZZI O
bEIND 720, FIELZVHR (K) 1SH LT 70 dFET 500
I UZEE LT #5eld T % % A Roscoe DN LeANE E T 50

—Ji D Sally 3 E#E VI RTE RV, Hd T TRZSBHEEEH
LCiEY 2T iE s (She [SALLY] speaks calmly to some invisible partner in
same direction as audience.) |\ KD Z DITEII ISR L CTREMT 572012,
RAGWHFIEICH LT, F2THHEEZTLHh0I )T, MY FE2F 0kt T
W52l b, ShepardBIICBWT [RZEAHE7] Lid. WO The
Unseen Hand \Z BT 5 FH Nz Bbw 5 W2 ELEHRD TR, The Curse of
the Starving Class (23513 % [ (curse) | R EHELEF — 7 ThH 5o
Sally il X > CFEOLNTWAHNEIL, ENTLES10 HVOEHD R
WHHE LT, THZERETHo7z (You were the same as me.) | HlF25 [45
THPIZW A (I'm glad you're still around, though.) |\ L2*% [Z D —#2s
(some partof you) | £V BbERY b DTH S, Sallyll & > TIDIFAE
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L] oghned, DK | 5 212, [HERS PR OBITIC A
51 T TdHH)ERPITIERZVTH LV (You have to stop visiting me,
though, in the middle of the night.) | &£\ ) FIFZEZRAZLDTH Y., D [
TR LT 5 (Heartless 10) o Sally 2338 2 TV 241 & > D HAFIZD
W, LD TH S Lucy b [IERAE % M EH L (Lack of sleep can
make a person crabby and irritable.) |, Sally 2% [ZE& Tw A 7-o 1213, FEE K
LUENDH BIRRETH % (You really ought to take your medicine, though. You
want to stay alive, don't you?) | Z & 2SHA 312 (Heartless 16-17)o T DIE
12 Sally 25k ) #E I S B & v ) TR TH W 5TV 5 stay alive & V) &
BUE, [HE 5] 2010 0REZR) R LLEDPD LW HRMELIEL
E¥ Do TA1HIMEIS B HY 2R (catch) LaTHIERSRwE W
IWMENSH DL, T[] 23 LD ET5 [HHF] LoEDZHARNS,

% 72, Sallyld. Far North T Shepard 25 B L 72 WG E i DGE~DE R &
Hbed, LHPL, HIETHDHRoscoeD FF¥Fa A5 ) —%IET 5720
IZ—HHIZV B D7EH, Hwa & - Tid. #8072 (T hate documentaries.) | [ 92
HEED5S) 29 5DIE (Pretending to be real life.) | & WA MIZH LT, 5
D 7% A Tld %\ (There’sno pretending.) | &\ FF 2 A5 —twn) Iy
YIVICET B EHEIOTH T b g 12 72 o T [T (pretend) | DF % K -
Th, ZAOBRIE—HT 52 L34 B\ (Heartless 20) o

Z D pretend & V> 9 Highid, Shepard fEM TIZHIL A, HTH RiGEH DT
TEWZR Y 1F 724 Lie of the Mind %, EREFHOEVTICE S 2O%
EUF e BEH 2 HLY 1P 7z States of Shock 7z K12 BWT, S04 (7
AV AEERL Ty M) THEZECET LN ZOEETREIND,
INDERBIRTEY . EBED L T AIIMEBAEICHD . RIREHET 2
CEiE v, HUH#FERLE L ToREEZEDELIEETDH %,
Roscoe l2 & o Tld, a3 s [FAEWH] 3, MH52»0fi#%ZL72) 2T
ST REDDTHDBEERHD, TNIESallylliddh-o XV HBESNATL
). WROMFERTHL [A AT IZOWTEH, WHLIIHETH S,



% % WD D Roscoe I2RF LAGZIE [ 2T D Z &% 51D (Forget about the
camera.) | X 9125 9 A% Roscoe lIZZFNIZTEF, SHIT. [H A THT
NRTHEZTLZE 57 (the camera changes everything.) | & KD EIZD W
THiE->TLFEW, [HAFIEIMA%ILDTLE D (It stops something.) | &
W) BEZFEL MY (Heartless 23-24) o 22T, ik ook, EHO

EWANEES D 1% 5,

ROA L5t

Roscoe 23\ 5 DIt RIEDWDERTIEH L, MATH 5 Sally DR TH %,
SAOFERIZE D E KD [72720KN (friends) | TH 2 D% LD
D Lucy RO Mable 2> 513, ZOBRBED L) b DTH L0 %k K&
Ll b Z &12% 5, SallylZRoscoe Dt [ ZDRIHEATWAIEANTIEZR
< (You're not “living” here.) J. [#iM# TdH % (You're a visitor.) | & & DR
% MRS % (Heartless 27-28) o & L Cy Sally Z4li® Lucy lZ H 7725 O Fk
BTHBMableDZ &%, [LHKE (the matriarch) | & EIL T 5, #EITAK
PH¥EH2Z LICX B HBEIET, T IHE > TV 5 BB Mable 13, BRI
WKIEZDEIZBETLIHFMAETH Y 20D, ROPIZBWTHMERLES
NZBNTIE, FELENEFRH>TWDE, LeLadL, Biebickse, #
ZOFEE, Wigkom T, B [EHR—HE (coherent) L TW24 &) 2%
RLRTNERL2V] bOTHY. [HA2) A>72) (Inand out)] §5
PEERSDEWG IND, [BlFE] & [£) TE RV Zom (In her
dream.) | £ &2 7572 K72 ) LTWBEEZONL, HARDTWTH, [N}
OR & 725 &9 B (She told me she heard a scream.) | &) FHICHR D,
INFRBELROPEI DL DLV ED LSS (Heartless 32)

F72, inand out & ) KHUTE LT, WEMIZ [R] Lwvw) 2=zl
DAS720FT2ANWOEESEZLLEND 5, Shepard Bl 12 BT,
Curse of the Starving Class 81Ty Wro 72BN R 7 ZHE L. T OkE%
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BFPRAT 225 FT7RHMAIZTICE D, e 0@ A% (BEEH
ELCTHMERLINA D 557t ORAZH-EDEHFLTLE ),
WOBWEDOHTIZ KD [HHEN] ORI T 2 F IR ELBERYD 50

Mable 33T 5 ZORKIZ, #HIHEL LT [AoTE TS ] ®idRoscoe
EH 2O HMIZOWTHikAD S, #id [FEE Pz EVT] [EIFTET
WCTLZDO[REW] ZH LTI IR TWLDLELEGHEND, TONIX
Sally IZ[A] 72> T #@BEDOET2RBRL LTHEITICEMT 272012, 20
DTORKZEWAE > TVDEILEY — FIZORPBEDLERSLDEY

MZLTHERZZTED, h T [HED%\ (hopeless) | IREE - 72D
. [ F—=F v o dHiia 5 2T 7z (It gave them hope.) | & Sally IZF54
ENBITEIT, 5T [F7-2EMW (Renewed faith.) | TH DD L HITZ

2WEFE o722 L BWHT (Heartless 18-19) o & L CHEDRFEDARE % FLik -
WIS, BOHISE, [THFI v 2 k] BBEDLHEELL VW) L%
TE—NVT 57200, BBEESTHELAZZEERBZEINTLE Y, [IED
& (liar) ] T [FEMRE (pretender) | TH S & Z DI TH > 72 [pretend |
L) FEL, WRTOMEIERT 22 ETRIEAEL 2D, X v F5E
NEINTLE D,

E 512, Sally I3 DT, Roscoe DEDFKIKDFHIZY ) hte, i, [H
GHNELFHDOD & Fo572D72 (She didn't leave me. 1 left her!) | & FHRT
55, Sallyld [ZD#TdHs I L (Nowonder your wife left you.) | 25 L
TBY, BEOLLZIHELNPEFETHLEEDbNL, [MEFS-oTHIEEED
N%D7% 5 (--If you think everything I say is a lie.) | & W) EDF W42,
ZiE [§-7:2 & (It's not what you “say.”) | TldZm <, [EoTwhwnwlk
(What you don't say.) | OB TH 5 & W) a2 H M (Heartless 42) o
Roscoe ® [WE] OFA ¥ M, M»bR2E [ASPEo722 L OHICIE
Wb LB, KUEMOSVEITIE, B [Ebhdo/2t] Thb
EV) B R . MUBRZE) HMPLRTVE720THY), TDONZE
WEWIERVIE TS, BHOF WG L KO TG EERTH Y 5h°



5. W AHERE Y, [1RIZZDREBICOVTWIT R (I'm not following
you.) | (Heartless 42) EWEL o Ei THREBE D213 T ORED, VPRI
HoBXDEBVHENPEINTLE), BORKEH-S Y ERBON, Z0)E
BMRFIEEEN, VoAl —TaryFry FICEoT B o Tw
(o LT, 1d [HO %\ (headless) % (Heartless 43) | D & 512, &
HLIHEILIATHLDPBRWIAETH S LABWSINTLE ),

5 Ml Roscoe 2 > O LB, [ L7 b DRAK DT (Some feminine
manifesto, out of the blue?) | ~D X Z BT 5 72T DIEFICITIVH DI E
¥ 5, Boygsid, LR EMablelZ X o THG ORI Sally 235G 1205 2

CHEEZERPLT [HOTEHERAEERE W, TEHTLLI)? (Let
him speak for himself. He can speak for himself--- (7o ROSCOE.) Can't you?) | &
W) ELTHREMFICT 20D L) REVEEDTR YIS N 2D (Heartless
45)c F7z. TNITH T B0 0EFIE [<< (maam) ] T. MABLE I3,
[ LIERDIER DT (Stop calling me “ma’am” all the time.) J. & ZD%hIE
PEp L <IBESRTLEY, EHITEZENUIH LTO#BICS 2 & AW
L% 31 TL Z 9 (And don't apologize either. I don't subscribe to the cult of
apology.) | (Heartless 47)

BIFAHOMAZ, LHOZHEPROMLEFOENT, EHhoE~Lime L

L7z ANAEZHH L. SallylZid [HEEL (rootless) ] TH A EiEMS N5, &

M. E# Shepard H B DN E EHEEIC) Y7 LTWEIEY—FTh
Bo 5121 T65EE VI ERTHE V Sally E R LT 5 Z & I3ARIT
REZLEDRTENEIHTOZENPICEYICESTVWEOTL LI (Sixty-
five. That's more'n twice her age. You oughta be ashamed but you're not, are you?
You're probably secretly proud.) | &. Mable (Z## 115 (Heartless 48) o

CDEHI, TORDOHNFETOIIIE, Mable 213 Lo &5 2 LD TT A3
HRiw L A5 ORAE FilHE) Tdh S F M Roscoe IFK 4 (ZH#: D S
NDBWE LT oD () Lo T ZDOVHIIEALALTHO LN,
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CDOFROWEBTSally SR TWDBTH A ) FIEIZOWTHFIEL TH L &
b, MEDORFEIINEZRETL0EILMETH S,

Sally i [%h\» & AR OFEREIC RIED S O . M2 <LE 9
JEIRAIH 1) (Leakage of blood back into the left ventricle. Failure of the valve to
close properly.) |\ & DIFEHE D72 DI LMD BT 2 2T -8 E0H 5 2 &
DI EN D (Heartless 66)o = DIEIRIZ. [HMFAH 5 DIFTIE R\ (No
sign of its dogged devastation.) | @O T, AWM 227w W 2 %\ (Invisible)
IBILVHEATLI ) RAHEREL T RWE ) IZRZ LD, Ty
<) EHEFT LT 5D (How something can be slowly seeping like that---drop by
drop. Just dripping away.) &\ 9 %A L S 05F#H Mable DI 0% 8 LT, #oh
% (Heartless 66) o < LT\ EIZ  AFHFGIC N F =227 Pl
TeAEREDHE < o

MABLE. ... A donor appeared. A miracle. Young girl. Same age. Out of

nowhere. Murder victim, they said. Slaughtered in her own backyard, playing

with dolls in the sand. ... Sally was on the list---they have a list for hearts, you

know. ... Sally was next in line. ... Sally’s dripping heart was taken out.

Handed from hand to hand. Her blood contained ...in a tank. My pink

daughter—just a corpse waiting to be brought back to life. No breath. No

mind. Sliced open like a deer in the woods. Steaming in the yellow leaves.

Dead to this world. (Heartless 67 underlines mine)

ZORF—IIBANFOWEZOLDOT T, FUVDH - 72DIFROEREZ L
W, ZZTHRENS DI, Shepard DICENE Buried Child T, H3# & BT
O PHB RO R T E T Z . KBIPRE L 722 LB ORE L
SMETHY, TOTHEROIEIZ [HHOLNT] WT, 7743 v 7R
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TEF BOONFHIT L o TEHE) KXo TR SND ) I
COTHOWRZE ) RSB DOT-TH %728, Buried Child & Heartless & 13
SHINAER SNz DZEEZ DI ENTE S, MO LN-FE] 135EH
FERIAS72 o TH S 2 SN DAY, Heartless DL DT DLl (heart) 721F
SHEGBAE L VO TET, [V RSN] Sally kL v L [HER] ~
EBEIND, 72, Sally DM b, 72722 21 3H ) DB IIR [FEk] THo
72b O G2 onde [ (heart) | OBPITTHEIG LT E12% %, 7,
CORF—DLRDOFH, [ETh 5L 7% < (out of nowhere) HBIL7z] &
PR SNTVDE Z EICRERPLETH S,

HW I o THEIT L TV 2 KF R Mable D F{i ik & LTHES L T2
Elizabeth (Liz) (&, H—HOMIFE{FHS2VARE LT #I¥. MTF
DX TREZ [ 50L] BEDISIZRELH, FeiT 5T LI3HR
THbho LIHN, HHITOLzORFEPHIRE L. ZHIEHE—HOD
Sally DK EFM L TV 5D, 255 Tl timellout of BT % Z & R,
EEAHBIIE L o TnRBH I LR #EuPA LN, £ LT, BHIL,
Roscoe & Liz MEAT 2 24T 5 T B LSRR 525, ZOHT, [k
ZAZSally LR U X ISR Z 258035 % (the same long, snaking pink scar as
SALLY's is revealed on LIZs chest.) | Z & 2SWA &2 (Heartless 70) o

Liz DDA S /AR S 122V Tid, Roscoe A%, Mable D F5 12 H
TE. [HEO G HIZT 242 B TE T3 L %\ (First she’s
from England, then, suddenly, she’s from Nebraska.) ] 7 & [5Eb L\ (Everything
about this woman is suspicious.) ] Z & Z¥§# L. Sally i Liz (22T [ RIS
EZh0 B L TE (My mother dug herup.) | #7Z2EF v, ZOHHAD
IR TH 2 Z L ERBO D (Heartless 11)o TZTO [FH] LI F
W SEIZIR 7z Buried Child & OB % Bsd TR S+, Sally Dfili Lucy 12
FBoTE, HRAB TEILHE L% CEAMBIL7: (She just seems—out of
place. /" Just showed up out of the blue.) | & F V>, ZOLAAEIIDOWTIE [HE
W7 (outofplace) | EFEHL L. HORID [Roscoe A ULTH 5 (I was going
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to say the same about you, Roscoe.) | & 22 & D 1 % (Heartless 74)o Liz b
Roscoe b & H 5 B ML VI BIKR TR ORED A ¥ IN—=TIE R VO T,
CDLucy DFEFIEZOMICHLTHEITFTHOIELWE L FZ AP [ ZDHIC
WTRZELZVWHD] L) BIRIZHE R 5N 5. Roscoe 22w TIZAE i
WZZELSHBEVHTETH S Saly DFi~NDZDIR ST ELDENS, L9
PO HNZ ) TH Do Lizld, DIEFEAL % 21T 72 Sally & [F] UA5 & 5>
TWbZl, TTICHZSally SEHFICEEVHITTwDE TRZ2WwWAW] @
AP VD L2 AbETEZL L, Sally izt L LD T Th 5
W2 LT %0 bHAALBERMET 2 CRALZ LZ2OTHEATNS
FETERL, VT VICHFETLEN) T ETEOL2FENEDLT, T
Sally ICZZ TR Z TWBIRTH v LA L. Lucy ®F 9 out of place % fA4E
ELT, SOV EDTIERWNLEEDLELRL V) B OH DL -

BHEN72MTH5Sallyld, ZOLIEOBPTTHGREETWL D2
JhEd, BAPERERTT TIRIFIZHATH L W) OB, BHiODIC
FEATZEDERDLDTOHEMEICH LT, FREREZRE LS5 AEE TN 5,

SALLY. To be a freak, you mean? Walking around with a murdered girls’ heart
thumping away inside? Some aberration? Is that it? Thinking somehow she—
some part of her is still inside me.

LUCY. (Pause.) You don't have to hate me, you know. You don't have to feel it's
necessary to—

SALLY. This is not my heart! I can’t explain to you what it’s like. Okay? I can't
begin to explain to you what it's like to be—to be—still alive and all the

time—all the time knowing—I should be dead! (Heartless 80-81)

HaOHIZH HMADCIBOAFAEZ Bk 2 M LICIZEEZ LI LA TE R
W BRI TR o7 E WA S [HEETWE ] IRBE W) Did, FEHIZA
ML ADPRBEETDH Do WRKIEKDOTO [N Ewv), [H] LIZE
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WDHDIZE-T [BE] 2HNT [E] 2HEEFLAEZ L1225,
LIZ. I was just experimenting. ... To see if he'd notice.

SALLY. What!
LIZ. (Pause.) My---flesh and blood.

SALLY. Didn't look like he was having any trouble with that!

LIZ. My---actuality.
SALLY. Oh--- (Pause.) Oh, I get it. So I owe you something now?

LIZ. You've always owed me.

SALLY. You've come back to collect, is that it?

LIZ. Don't be melodramatic.

SALLY. I suppose you want your heart back too!

LIZ. (Long pause.) If you could, how would you do it?
SALLY. I'd just---do it all in reverse, I suppose. Bring you back to life. That's

what you want, isn't it?
LIZ. Then---you 'd be dead.
SALLY. Yeah.
LIZ. It might not work.
SALLY. No.
LIZ. We'd --- both be dead.

SALLY. Yes.

LIZ. Then where would we be? (Heartless 87-88 underlines mine)

BIHEITEST, BEEZHETHE IR o TS LizIE, 372 LTEST
E-bBHZL. EaSHIMLTWS Z & ZSallylcfifis s, Z0HH
ZLlizid THHOHKEIM] [HHOFERE (actuality) | ZHERT 2 FEEBD 72
BDIEEFV, ENTHELE 2 Sallyld [HRIEYHD] 2F ) [
ZOLBSBESCB SN O w) T2 L. Zhze Y RET
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72DIZ] T2 TEDEL ) ERVRIT 5o [#1C (inreverse) ] 17-
TATIHEVIREZT DD, [HAREIATLL] £LT. 200K
[BRREE T I AL BIEAR] L) REICEMZ LT, mRMIZIZ &2
NMIKDELH] b hrd, [EXhLRIZOVPDPLRV] FETH L LizE,
ISR D BPTT [HEETWE] PELATYS Sally Df7F { KT &2~
LHAET DONARHTH Do AP WA TH %,

SALLY. (Singing)
I want to stay alive
1 want to stay alive
How many times I catch myself
I want to stay alive
I’'m slipping all the time
Falling in my mind
Ten times a day I catch myself

I want to stay alive (Heartless 16-17)

LIZ. I want to come to life
Ido
Ido
I want to come alive
Ido
I do
This swimming in the dark
Is tearing me apart
I want to come to life
I do
1do (Heartless 120)
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Sally D#kix [4: & T2\ (want to stay alive) | Td %A%, Liz®#kix [4
&Y 72\ (want to come to life) | & 7% > T\ 5, Liz& W IFFAEIC L - TR
EWDICEND (BREEIND) ZORKEOWE X, HOMY L v ) FIRTIE
TEmZEANED LI L o TVDBH, 2O [RKIE] LD HiZE->Th
REGRERZFD,

KA BT AR - RIFEHB

ST, CORBEOHEDOERIEZIED L HIELL72DEA ) H I E
T& % Roscoe & DEFEONTEEPTH % Mable 13 E LT, /288 E L
TOH Y FIZOWTOR %R 5.

MABLE. Slaughter innocent bystanders in broad daylight. Decapitate infants
with a bowie knife. Slice open their tender bowels—pull out their purple

squirming intestines and eat them raw. Your mother would forgive you.

ROSCOE. My mother?
MABLE. She would. No question. Wouldn't she, Liz?
(L1Z nods, giggles, smiles at ROSCOE.)
Not the father, though. No. The father would be full of judgment and

condemnation. Contempt. He would be the prosecutor—the hangman,

divorcing himself entirely from all blood connection. He would disown you.

ROSCOE. The father? (Heartless 52-53)

WLHE )2 BHOBEE T RS2 TWwELDTH > T, ZOENE
BEEEHOLDOTHL LV —HTRBDFRZ) Bk nDiZins)
RIS, Roscoe D A RT . &SI L DFEIE. Roscoe DD & 5 &
WICRFLAEAND EETRMT 2, 2L T XBlE V) OIXHE % IMEO B
ERS, DENRBEPLEECYIHLTLE) bDLZLFETEV L, K
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PEM 25D Z DOFHRIZ, Roscoe 3@ S N7z D X H I L, BBIZD
WTOFEICR LTIE [BEOBEEA (My mother?) | &% L. XBOFEIZ
L CTiE, my Tld 7 B O the DfF 72 [5CHL (the father?) | &9 T
TEMNTAHZEIZR A,

DX %, KBRELEBBOEFDENIIDWT, Roscoe 3o 31 &7
PR, SF D REBMOFERIZGLTLE) 0k, BHEOINETOAEZIIC
DB BB D720 EZONL, SallyllL > TRESNDL L HIT, i
FLFREVIRELZIETTE TV IIRTE TRELFRDEHDIE% L,
iz 2 LIRS LEDPDH S (He just needs somewhere to pull himself
back together. / He's got no family!) | & &\, ZN&HW72HiD Lucy 1. 1%
BHDLD [ZOREEZ FIZANS Z LIETE %\ (he can't have this
one!) |\ &\ o T Sally D5FEH IR SO % 7R $ (Heartless 77-78) o Sally
DREE, WEEAHR I LFEZ TV RVRLRLRZEVSI bOT, 22
¥ TSallyldRoscoe L IZFBEHRIZIEIRVEVIREEZ LTELL, FTA L
DOWETIIEEZEATAICEY BT LNIEA LD THNTD H10iH5
RIGEDOHFIHRAVE Td % Roscoe XA - TL 2 HEMEZFHIEL &9 &35,

Roscoe 721F Tld 7 <\ FBIM O E R 2 $27R L 72 Mable 12 b L #HE D
WED D Do W72 H DLXBTHELIZE 5 TERTH % [Whitmore DSHI T o
TL % -7 (When Whitmore suddenly went away and abandoned me) | & & C
Hbo WTH5Sallyh 5l BHIH LT, H%R72ORTH-T, [HFTOX
BTIE % v (He wasn't my father.) | L WIHIESEFTCEINTLE I XH
Whitmore, £} Cd % Mable (& & % [ 72 B TH - 72 (He was still your
father.) | [HR1ZA AR DI TH 72 (He was everyone's father.) | & F 9 %,
FTARTKERIDSHELIN R 5 THE Y T Z OKRBIRITITHILFFAHT 72
TWBI LD, PR THOLDPIIHRD (Heartless 91-92) s O [RHBLIE, FE
@ Mable D N A 2> & 52 4 12H 2 L 72 (He'd disappeared completely. Vanished
from my life.) | £ %BDBDTHo>T, TOBWOI L EELEZ DI LW R
(%ol $TEDLELGESRY TH2D (Heartless 93-94) . F S| heartless
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GRBEB R 50

Z DG % A S M7z Roscoe l&y TORIZBIT B LHAFERITE D O
RD. LEDICHTWI ) ELIED L, L) 7B BVLERDPELL LD,

BN DBEWHEENHE A S, Tz TWwizSalyld TN EFTEF - TE
bo T, WANDEN, BEDEN, W bOFEREMRAL L) LXITRY,
WMTWEEZGTIEFAD LI I L35, Roscoe DIEH I [ FiZheho7z LT,
B Sally 2SE [ > TH o 72D LR U TH A [ You're mistaken. | & T\,
ZANOMRERDLEL) LT D, TOHERDIZIE, Mableld [EIZHoT
L C&7z (hes turning againstus.) | Z & 2L Lucy d [DWIZ—HEIZ
WHNRWE W) RFRDHKI-D A (have you reached saturation point?) | & &
H$ % (Heartless 103)o Roscoe lEF W ZE# Y ETIEA D T, DIz
HiD Sally & O&FEZ AN LT, [HORHEZZ5HE, B34 dmHET
@ % (I'm just a visitor here. T haven't done anything. I'm totally innocent.) ] & 5\,
HIF LD &9 5 (Heartless 108) o BEBLO Mable i, HIZH A>T [#F L
Y (digs) ] # Ao 2 0ENH 5 L L (Heartless 109), Z 2T, F7z
(358 %2 RO 3£ 2 HEED, ZEOFESOHITHVLS,

Roscoe D F VUL X HITHEA, [LA2HT /1 (how I'd disappear.) | % &
L. RS 2\ W% (T left no signs. No trace. A phantom.) | & 72 % D
ZEw)EFETY % (Heartless 111-112) o T 1L T 1E, Mable ® &,
Whitmore & 4 < [l Uil #2212 >TLED. 2F 0. HH Mable &
AL Whitmore O BRI O KIFUAT, # Sally & #7444 Roscoe & D [E] T D #E ) T K
BENTLES. CORBOMPEORNRZE, WSally i [fEdr] 232 T
WTC, [HED % (hopeless) ] IR THEET D, LT, TDLIH %
WRZ2 ED L) ITHLT 200 L) & 22T 57z 88 Mable (&
A D 7= DI BB 5D P (What are mothers for?) | &) 7&25RL
F 3 TGO 2B L THRIRT % (Heartless 119-120) 0 € LT,
Wi, MRS 2 L3R T, LIEERIEL72EZXoN59D L)
BHFIETHo72LizA L TE2 L), KT EETH L HFOMEEZ T %
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IHITEL, BTHLHEGE L BITRIKD EIRE S5,

Heartless is at its core the story of a man who stumbles into the space of a

Shepardian family, ruled not by a destructive patriarch, but rather by an

unpredictable and eccentric matriarch. ... Heartless meditates on a family that

revolves around female relationships. (Skelton 206 underlines mine)

COEM TR 5 K% Skelton b #5HE 35 £ 912, F 312 [LkkAb ]
DOEBEICE > THIEL TV D TH Y. T F TO Shepard B2 BT 5
REOW L ZR-R L DI >TWD,

)

Sam Shepard 12 & > T, BYOIEMTH Y, TN F TORRADD 5 EF —
TEERLEPODMPFH LN L 2B L X9 & L7z Heartless &\~ ) 1
W 2OWT, EEiTH D A5 AW E il 9 J P Roscoe SE A S
AR, Bz EX v v 7, b asul & 7 b Shepard Bl AR & 1
R b RBEOLIB W THRIER S A&, T LT, ¥4 b Heartless &
FRIIEST RSN T LB W) MEE ZORE, TLT, £
NOEFET, RIS KL RET LHMEE V) MM ZMRRL 72, S 5124
A % 7% 51X, Whitmore 2°5 [#h#E$ 2 | KPGEZHERIT L LIk
72 Roscoe 253 % D EHE T2 7% 5 Z & 2 I L % D23 Sally DAl ® Lucy T
BB, WHAHSTHEIET LI ENTERIIH20b5T, bIERHICE
BRI < KETH % Lucy DI Z OB FRICEL 72T LR D, §o
PO ZEIN LA D T EOFINIAT K 3L OBIRIKEE & v )
Uk oTLE ),

Whitmore's abandonment of the family---reiterates Shepard’s obsession with
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the inability of the father to remain with his family. Indeed, Roscoe is identified
as “the one who just recently left his wife and children.” As a parallel, Shepard,
as revealed in Shepard and Dark, resents his father for his violence and his
abandonment of the family. Shepard also suffers from the guilt of abandoning
his own family when he fell in love with Jessica Lange in the 1980s. (Skelton

224)

Skelton DIEHHICH 5 L H 2. DX BRREP SO [HHR | OBMEBGO
I IZ1E. Shepard H H OFEAEIGEOEBIIMR AR 5, AN, ZOX
BLOBRIZHA, LA EFNBDHIOF 5N HEZEEICH—0
Y ERE L, 4% T 525 Samuel 25 SamiIZA X AICE EFE L L,
R LR D LRI ) B 20 - 255D ORAEIRT L ) 12,
EHIE HAGLFELTFHEICDLHETH) h0, HEL2Y v h - T
YT EDOAMET, TRE] OANRIFIz Y — FE2FFoTwb X912,
Brzbo [FE] LO»rbIZonT, KA bORAFEEZERSE5
CLIZEoT, BRI L2 WA 5D TIERWEES I b

MARREIZ, BRORIE LA 51 MR8 5 OSSR [ & Il —
Sam Shepard @ Heartless (2012) % HalZ—] IZMEBIE L2 DT
H5bo
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SUMMARY

Aging and Loneliness in Sam Shepard’'s Heartless (2012)

Michitaka MorIMOTO

In his late play in his career, Heartless (2012), Sam Shepard shows his new
perspective on the theme of the family, in which female characters display their
stronger presence than ever. For example, the mother, Mable, behaves like a
matriarch and allows herself to speak on her own initiative. She controls her own
house and has a strong influence on outsiders like her daughter’s lover, Roscoe. On
the other hand, elderly male character, Roscoe, realizes his own difficult situation
caused by his decline in health due to aging. We can see this pitiful man most clearly
when he tries to have informal contact with the young and strong woman, Sally. He
cannot follow her in their conversations and has her point out his childish and
rootless character by women.

Shepard also uses the familiar images in his plays, such as hiding and exposing
the secret, shown in Buried Child, his most important work. In Heartless, the secret
in the family is the fact that Sally had an operation on her valve of the heart and
received a heart transplant from the victim of a murder case. Shepard puts on the
stage the uncertain character, Liz, who shows the scar similar to Sally’s on her back,
in order to show the possibility that she is the donor who provides her heart to Sally.
As the plot moves forward, the characters’ conversation reveals this secret.

In the end, female characters stay in their house, although male characters has
to leave the house for various reasons. Mable tells her children the story that Sally’s
father, Whitmore, abandoned the family and blames the irresponsibility of men who
do not look after his family. Roscoe, an aging and weak man, who abandoned his
own family and tries to make new relationship with Sally’s family, decides to leave
Sally’s house. He gives up and escape from the present situation again. He cannot
drive his own car by himself, and Lucy, Sally’s older sister, takes the initiative in
driving by taking the wheel of his car. Like Shepard’s own life, we can see very
clearly the contrast between the strong female characters and the weak and aging
male ones in this play. This is the new point of view in Shepard’s career as a play

writer.





