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Ayad Akhtar B2 31T % B

——Disgraced £ The Who & The What % H(sl—

A EF

&I

31k Disgraced \2 & > T 20134E1C 2 ) vy 7 —E2ZH LLEERTY K- 727 ¥ —
)V (Ayad Akhtar) (X, SFZAF Y RATAUIAN, HDLVEAATLRT AV HIANEVH Z
DOHHDOREIP, MFYV BT EMERCBRIETVWIERTH S, ML VIHET,
American Dervish % 2012 4F 2R L. 4113k 9 & O LANZ b, The Invisible Hand <
Junk 7 EOBWEGEHICHT R L, ZHETOWERE B> TWAIERTH L, TNHD
TERD 6 R 2 TL B, B2 2001 4EF 4D 911 ML 5T aIED 7 2 ) A7I2BWVT, 1 A
FTAREGFHEN) DAL, WPz H I LIlho/z0n, O XD RBALH
BIHENLZ LI o720h, IO DOREITK T IEDLEE & HAI > ThIz\,

A TlE, Jeik DRFELE Disgraced & The Who & the What £\ 2D EIERL % T
EIF. ENSOHRTHINDL A AT ART X)) I ANz b 02 L8, 15 2000 % { BEE
OEAL, T BER Y (ERT 75 =D b FETHIEH L Tw 500
AWAET A2 LR AN E T 5, TOBRIC, HEHITREHLEEZONLDE, B4 LB TER
WIZER SN, e o Fciro TRIZENS B = [HR] (T 285 Th 5,
WEmClE, BEB L ERBIICBNT, BBHORLITHEPEFICEETDH 2,
Disgraced BT, % Emily 755 Amir 2 E 7))V L CHET %2 < BIICIMIT 5 TR,
ZLTVBETIR, —AFRE N7z Amir 25, EDFEN 722 OEE 7272100 TnE v [#H]
Wl DdDbo T Amir OREOIFKE L 7% 2 DA H O Z B I HORANY FEfR) 2
WIKIZH Y . 2K & %200 MBFH2» S OFHE (HF) 25 L TESRITUERS Bw
T AN HHEORZ LEOHFHETH A2 EPFEPV LN DL, 720 The Who & the What
DI T, BRI A A T 5 OERLIZ FEB S 5 5B Afzal 12, WIHEIZCFES % &K Zarina
L. Z Otk Mahwish fiEORFEICELT 5. MBEHL L E) RN TWD v [H#H]
BT 2REED O E L MICERTNETH S, Zarina DVHEF O, EHA AT A flifE
BRI DPTEROFRIC L 5T MMELSO [HER] &) FRMICZ (LA N . RIEMR
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WCOREREBEGZ DLl 5,

INHEREET L. THE] 2 [ 122 bIMEBEORIE,S. 725 — Vol
TAVHIZBT DA ATLRT AV ANLEBBLN T LBURR. ZORBEREEZ Eio
A SFHANS Z L& HIET.

2. Disgraced \Z& (T 2 1R#R
2012 412563 S N7z Disgraced (3. FANAT I —)v (Amir) 2%, il L CoOHEN-
BRI & Z2T 572010, WRlZHT L72oh, F2Th50nhI L TE LT L
LI HRBDONE., FFRIHCTARNMTH B0 DN =V 3MERT 75—V EF L /8% X
WZHD, ARATLART AV AANTHEDBEZNEELTD GELTWS) 2 &5 Bl
DHATE L DTS DI o T o (EMEHOEAIRROBE A S b, HOES LIZBIT
5 [AATLRTHLILZRLTCWAEET] SR TL %,

The stage left wall is covered with a large painting: A vibrant, two-paneled image in

luscious whites and blues, with patterns reminiscent of an Islamic garden. The effect is

lustrous and magnetic.
Below, a marble fireplace. And on the mantel, a statue of Siva. Along one or more of
the walls, bookshelves.

To one side, a small table on which a half-dozen bottles of alcohol sit. (Disgraced 5)

BIUHO THEIZH D L), A AT LEDEZFES>TWDL—FT, ¥ Ky —HOMTH 5
UONMEDERENTH DL LR, WEOBE LA AT LHOREIZIZZ bR WEDT IV
I— VDB DPHL S FICENTH AL L VWHITERED 5,

EMILY. So he gets you a book. Or a bottle of scotch. Or takes you to dinner.
Why'd he get you a statue of Siva?
(Beat)

He doesn’t think you're Hindu, does he?

AMIR. He may have mentioned something once ...
You realize I'm going to end up with my name on that firm?
EMILY. Leibowitz, Bernstein, Harris, and Kapoor.
AMIR. My mother will roll over in her grave ..
EMILY. Your mother would be proud.
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AMIR. It's not the family name, so she might not care, seeing it alongside all those

ewish ones ... (Disgraced 11)

COFIHIZBWT, Amir ®FE Emily I2X > T, TOINNHERE (A2 v ) X, Amir
OO EFPLWEOEN-bDTHLZ L, FHTIE A AT LHETIEI RS LY Py —#
ThbEMbONTVDE2L LA E, 2L T, ZOREKEDS, Amir DYHICH D T LA
FEONSL, BENIOWTIE, SHOMO LSV ROAFNIHATHHOLOLNE D, DF D)
AATLERDLELNDE D, Y VROAFNI L > TWD E S, FBATEDOHIIW SR
BEIEIDPEVITE, BZLLAIILAVWESI L LTRVLbDD, bIbIERL
TWVL T, A OURBIIHLEOHRA D72 EHELTVDE I L L FHAILL,

Amir ---40, of South Asian origin, in an Italian suit jacket and a crisp, collared shirt,

but only boxers underneath. He speaks with a perfect American accent. Posing

Sfor his wife. (Disgraced 6)

WD NDHETIZ, 7 VTICREZ DL, LR LEERTEEICT AV IADT 71>
FNCHDHIEDHRREN, FIZETTWL00REMAE 7T Y FODOTH L & S, BHFH
TOWOWRIZENZAMA T 5. ik, BB I Lo L T2MFIIhNbLLIHEEZ, WHITLD
HLED, SEZEILOLTA2HALMICELTUESL. 72 7HEOHIZ LoD LH
fEL. LebHENZETL —EORIZ WO TVWEDTH D, oo, oF )ik
EOTOETHD Abe b F72. 7T AU WICEEIETAAZEIRTESLT 5,

AMIR. TI've known you your whole life as Hussein. I'm not gonna start calling you

Abe now.

ABE.  You know how much easier things are for me since I changed my name? It's

in the Quran. It says you can hide your religion if you have to.

AMIR. TI'm not talking about the Quran. I'm talking about you being called Abe
Jensen.
Just lay off it with me and your folks at least.

ABE. It's gonna be one thing or the other. I can’t be all mixed up.

EMILY. (Off Amir’s reaction) Amir. You changed your name, too.

ABE. You got lucky.

You didn't have to change your first name.
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Could be Christian. Jewish.

Plus, you were born here. It's different. (Disgraced 13)

Wb E DXL Hussein L W) A XA T L2 EBbELLDTHY, BLOD Amir I12& - Tl
FTHELOHFTOREMS Lon ) LFEICH L L) A, LaLl. Abell kb &, kit
DEFFIFFIERTEDS LR T LETHIUIFHEADET I EATE L L) a—
T VOS2 BIRT 5o Amir 1 Emily 225, O T [HazdbBHaLizLeiwv] &
o &0 EIRMEN, E5IZ Abe I2INE. ST (TAYAT) IR EDNTy F—
THhrHrETEDbNL, Zhid, %8 T L IZNHSASESRBE ORI % i35 5 76
ETHbo Amir L) b E 5 IZHADHED Abe I2& 5T, 7 AU HIZFEUL/MEET 5 2 &1,
COEBTIZLIERECOSRIBDO R VB EHTH b,

Amir 2SAICE BRI OV TIE, BT OTIHICS 210D VRO LY Y — R OREE
YL EDNHERNTH 5

AMIR. T couldn't imagine God could have hated this little girl.
So I tell my mom, No, she’s not Jewish.
But she knew the name was Jewish.
If I ever hear that name in this house again, Amir, she said, I'll break your
bones. You will end up with a Jew over my dead body.

Then she spat in my face.

Rivkah comes up to me in the hall with a note. Hi, Amir, she says. Eyes
sparkling.

I look at her and say, You ve got the name of a Jew.

She smiles. Yes, I'm Jewish, she says.

(Beat)

Then I spit in ker face. (Disgraced 16-7)

FBAEDLDOFOLT DS ORFED 15V AN] BEEEZZEDLICLZZOIE Y — Fid,
FNIIRDEI IR ELREEL G2 T0h, [ROT R Y ATIER V] E2iEE9)
ELZHIZE Do T BHIE [F040TE ZOROPTHV S, BHIOEEITL] etk
BL72H A, ROBEIEICHEZEEZDF 58w [#B] WEFEIL-T, WS L, #
H. ZEOLDFHRLYYXYATHLZ LW T L, RIFZORDOTOBEMICHEL IE X DU,
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O [#D] #2RELTCREL, 2, 28V ABREOMAZ R LR, BEEHOR
DITOBIE V) H LD [BI] ~ORGEE VI TEER-722 8 12% b ZOLIEERERC
LoThba3Nniz, BHLILE) OO [BEE] OfR, 5 512A 9 [H#1] 1AT
HOFER., L) FEIE. ZOBO Amir D AEIZBWT, EFICKE LEREVZ DO,

KNI 7 o 72 Amir 3V THER TORE B HI - TV LA, Z IR WER

o<,

AMIR.

EMILY.

AMIR.

EMILY.

AMIR.

EMILY.

AMIR.

EMILY.
AMIR.

EMILY.
AMIR.
EMILY.

I had a meeting with a couple of the partners today. .. Steven comes in. With
Jack. Sits down.

Ask me where my parents were born.

Pakistan.

I said India.

That's what I put on the form when I got hired.
Why?

It technically was India when my dad was born.

Okay.

But the names of the cities you ve listed are not in India, Steven says. They re
in Pakistan.

My father was born in 1946. When it was all one country, before the British

chopped it up into two countries in 1947.

And your mother was born when?

1948.

So it wasn’t India anymore, was it? It was Pakistan?

My clock is running, and I'm wasting time on a fucking history lesson.

Turns out, Steven's trying to ascertain if I misrepresented myself.

It sounds like you did.
It was all India. So there's a different name on it now. So what?

(Beat)

He knew about my name change. Your birth name is not Kapoor, Steven
says. It’s Abdullah. Why did you change it?

Didn't he already know?

I never told them.

They must have run a background check.
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AMIR. I -- uh -- had my Social Security number changed. When I changed my

name.
EMILY. You did?
AMIR. Yeah. It was before I met you.
EMILY. Is that legal?
AMIR. They do it all the time. When people go through identity theft.
(Disgraced 35-6)

STH»ENZ LIS, FELSOVEDOKEZMIIHE ) 2 L1, HomBoHE
CERICH B i) %20 S S0 MR FESRIFICSH 50 XA TN (1946 4F) 12
ZOXHIE T4 F] THotzps, FE1UT FICEDPZOIZHRSIELNTLEWY, [~
Nl & [RF25 ] Lol BBIZZOHD 1948 FAEINTH 72D T, TOWEHET
MWODAIZGINE [XF A5 V] Lo Tz, Amir OFREITIZ b &b E—DDETH -
EOTHSOLV=VE [A4A Y FlIZHY., [XFAF V] TELZVWEVD DT, (KIS
LZDLHIJRIT TV LA, A BIEFERRE L TEMZEEY 1129 LiH-TL %, MBI
T 5 Amir & I3RS WASP & B b2 FIADFE Emily i3 & 22 MANFEORET. H -
BN (X257 2] THDH[FFHRLTVwDL LB Lb] &, KOBmBERKETIX
e\, S ARER S EFTER L LEZH2T L, (A6 SN TR o /2R TR
MOE~NDOBHEIEIZORELZ L) T ETHEY) (G0 ? ] LE:Rb, ZOBEMILIE

ICEZECT, Ff#LEZERICTS Amir 12& > T 20 [R5 ] FERNZ S 72 1
EaRZBA, EH)LTHRLEBSRTTNELL20VEDTHLI LD, T2 TEsnd, K
OHEDPHEHPREINZ) 2% E T & ORBEITIE, B Abe ICFEF N, F72FED Emily 725 b
ERE SN2 L2 g I, 103 A T A3REF O imam OFFNIP L TR L2ES 2 8E
I (BRIZE S TIIHAEL) WIS, 1 A5 0% [FHHELE] EAF TICHESN
TLEo2 Db,

Disgraced ®' B TIE, Emily 789 Amir 2 E 7 VIZEE W TWS,

AMIR. T think it's a little weird. That you want to paint me after seeing a painting

of a slave.
EMILY. He was Velazquez's assistant, honey.
AMIR. His slave.
EMILY. Until Velazquez freed him. (Disgraced 6)
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i, X527 25T, WFoL =T NG [77 07 - 5L =0 B1%] 12w
LDOTHY, FNx BBICEHSPETVIZENDL Z L2 Amir FEME 2R CRBWE T,
WLLDF DI > T D,

AMIR. Honey, it's not the first time --
EMILY. A man, a waiter, looking at you.

AMIR. Looking at us.
EMILY. Not seeing you. Not seeing who you really are. Not until you started to deal

with him. And the deftness with which you did that. You made him see that

gap. Between what he was assuming about you and what you really are.

AMIR. The guy's a racist. So what?
EMILY. Sure. But I started to think about the Velazquez painting. And how people

must have reacted when they first saw it. They think they're looking at a

picture of a Moor. An assistant.
AMIR. A slave.
EMILY. Fine. A slave. (Disgraced 7)

EHIZIE. SRV A, £HTLEFEHDOL A N T ¥ TOREFI AR % 58
Emily 25525722 L AN EN D5, BIHFIZ look R see NEHSNTEBYH., ZA (fh'
2 Amir) 25, YA —ZFLOETIEMPLO (Lo FENTIEZ ) [HH] 12
SHEN, [HELPRLES] & TAGPMETHLH] L) BHEOMIZSH S F Y v 7%
A S 2B O EDPHEAEIN S, Emily OF71d, FAHE S Sz [HE] 2HCRT
WT, TNEBEAT LR TRI AT A0 IR E, LrbREET VIR LWV IHTE
THHOBESHTHLT — POWMRENEINEREL, KO L% FLFHT L, §C

IZHRZ2E91E, TNV ERDL Amir F EFHFTZZBLAL LZMTEDLNLED. THHIET
BREFEV) T UNT Y ASHPEIN, ZNTHLWEET ) LR EDOLDITHIT 5,
ZZIE NT AT ADKEOH LA L EREBRDRR SN TW D 2 EI3FSIZFE AR
slave & \W ) HEETHIBZ L L9 &£ 95 Amir % assistant & 5% L TV 72 Emily 2%, 12
BRFLTLEY) S, ThEfinmd 5, Amir O AZEBHEL. “T know all men are not
created equal” (Disgraced 7) & . AGFEHLEVWIRTIIHRVWI ENOHEREIZWH TWb,

CORBOFIZ, Amir OFRBETRAAZOLETH 5 Jory &, €DK T Emily DA (1
IO AR Isaac BEFHED 72O > TL b TI TR ENDFHEIILILICE S,
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ISAAC. Did you feel pride on September Eleventh?
AMIR. (With hesitation) If I'm honest, yes.

EMILY. You don't really mean that, Amir.

AMIR. 1 was horrified by it, okay? Absolutely horrified.
JORY. Pride about what?

About the towers coming down?
About people getting killed?
AMIR. That we were finally winning.
JORY. We’?
AMIR. Yeah .. ]I guess I forgot .. which we I was.
JORY. You're an American. .. (Disgraced 62-3)

CCEHBEIBARTLELTO [FY ] ISFEENRRE, BOERI T T v b5 T
LEIHe HEATREIE, dNEIEAATLRTHALEI L ZEZ) & LTz Amir 2%, 1 A
TLARORFEETHLPDEHIIFEV LTS ETHL, Lad, 911 7028 L <,
TOLWERELLEEINT [H)] 2ELTWE I EEZHIATZORIE. ZOBORBEICHK
CIRF a2 A 2R LC B B3 % BARKUTHBETH S Jory 2. 7 HIZL -
THRIL7: [fe (we) ] 251BT D02 MWE SN, Amir (ZHPRET 52 E [wel #°
ENLGODEENTZEE ) (M AFTLRT XN AN] B EDERIRT, —2I2IE L 7%
WTAT YT AT 4 OFMESERDLELL VY THD, 2T TlE, Jory DI SEHIZ [T
AVAANTLED ] EFEDHTLE D

AMIR. First you steal my job and now you try to destroy my marriage? .. After

everything I've done for you?

JORY. Iknow what I saw.

AMIR. (Exploding) You have any idea how much of myself I've poured into that
place? That closet at the end of the hall? Where they keep the cleaning

supplies? That was my first officel

Yours had a view of the fucking park!

Your first three years? Were you ever at work before anyone else in the
morning?

Were you ever the last one to leave?

Cause if you were, I didn't see it.
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I still leave the office after you do!

You think you're the nigger here?

I'm the nigger!l Mell (Disgraced 72)

Z® Jory L OBRMEL LI VDT, MG TOVIES SR Lo PEEN L DIZRY
DOBHbe MBIFZDL) R E [7I—VERUE~A /) T4 —& LTERZRERL T
E-bOORELFEHHOLFEBEH M LN LI2X D, 5] oA 235
(87) ) LHRHT Ao WL 1X, 212 Abe D1 7O THRIET A they (WASP 213 Lb k
TLHNZD) 28T Amir IZBGIINE TICLCTE 289, PHICHEL ) & B (I
T, MLV DELEFTHFEZLALIER, MTORTOEED XD 2T (closet) A4
T4 Ao R T %o nigger LW EMF TRHLE LT, BAPENRLY L TICELN
TWABBIRE 7TE— VT 295, Z ZICEOMEBESICEAHRTLE .

FLTC MFEIHOALLT . FEOH L REOGRICHET 5, ZED Emilyk]ory@?&’(“
&% Isaac DR RT o ZADFEE>TWAHE T A% Jory DNHEE L TRV EE
ZEPLIORBEIIILF), HEICO Y FUTHAOBBREH -2 Z & FTHLNIZE
NTLE I, Isaac DERIEIZTE S 72 Amir 1T 2 52 ENTIZ, T TR AP KER & ([
UL, OBEICHEZ X212 L WHFTEICETLE ),

ISAAC. You better shut your mouth, buddy!

AMIR. (7o Isaac) Or what?!

ISAAC. Or I'll knock you on your fucking ass!

AMIR. Try mel

JORY. (7o Isaac) GET OFF MEIl
Inflamed, Isaac finally releases his wife, facing off with Amir.
When suddenly ---

Amuar spits in Isaac’s face.

Beat.
Isaac wipes the spit from his face.

ISAAC. There's a reason they call you people animals. (Disgraced 73)

EHICHBIZEWHNEES VGO S, CHICETD4 NOKFOHRT, 2—F DOHTO
TEDI NN T B LEDHFUCOVTOERST L EN T2,
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AMIR. ..TI'm paraphrasing ..
Men are in charge of women ...
EMILY. Amir?
AMIR. (Continuing)
If they don’t obey ...
Talk to them.
If that doesn’t work ...
Don’t sleep with them.
And if that doesn’t work ...
(Turning to Emily)
Em?
EMILY. I'm not doing this.
AMIR. Beat them.
JORY. I don’t remember that being in the Koran.
AMIR. Oh, it’s there all right.
EMILY. The usual translation is debatable.
AMIR. Only for people who are trying to make Islam look all warm and fuzzy.

EMILY. The root verb can mean beat. But it can also mean leave. So it could be

saying, if your wife doesn't listen, leave her. Not beat her.
ISAAC. Sounds like a pretty big difference.
AMIR. That's not how it's been interpreted for hundreds of years. (Disgraced 58-9)

Amir OfFFIC L B L. [ROFH) ZLE2rRWIHICH LT, GHLTH 5 AT, HicER
WEW)HETL Y A THILUL, Bt (beat)] L\Vi9 o Emily I2& 5 &, JELOHFEIZZ D
L9 B L TE LD, (o TBIF (leave) | LWV BRI IRETHL LT 5, LA L,
Amir (& [ZHEEP SO Tz ] L35, ZOL) RBROBIZMZ T [a—5 >~
DRI T 7= VOTLTRNPRZ B, REDOFKLE1XIH 5 Koran £ L T 5 Ao
i, FRCOBROIRBEME > T, WEOLHEEEZRET 2 BHRBENEHENT & 2o T b,

All at once, Amir hits Emily in the face. A vicious blow.

The first blow unleashes a torrent of rage, overtaking him. He hits her twice more.

Maybe a third. In rapid succession. Uncontrolled violence as brutal as it needs to be in

order to convey the discharge of a lifetime of discreetly building resentment.
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([n_order for the stage violence to seem as real as possible, obscuring it from direct view

of the audience might be necessary. For it to unfold with Emily hidden by a couch, for
example.)
After the last blow, Amir suddenly comes to his senses, realizing what he’s done.

(Disgraced 75)

ZLTC, EOREANPIR LB, HIEZOMREITENCRE L TL v, EEIZ Emily %
Wedo ZNHHBIZHIIZ, HETERWVIEIEDRENE559, 777 —VIEIDY— I
DEDLEINEXZDT, SORNVPPITHB LD DTH L0, Lonh) LBIED B
WS NDZE2IRT 50 Amir i3FRITED . LCLE o 2HOBEKRSIZENM LD, 7
TIZFENT, ZEOBEIIMEANT, 20K, HRIEIHDOD L& [£5 (leave) ] TEIZ4 5,
ZANOBRIZIEMBIENEEATLE Do PINE, kol oFzx% [DV] LML, [Z
DODDVIZE o T I — L ORI & RBAVENE 22056 ] THBRTUMEZELFATH
% (66)] L35,
—7J5. D Abe 12BN D S,

ABE. That's what they ve done.

They've conquered the world.

We're gonna get it back.

That's our destiny. It's in the Quran.

We see Emily appear at the swinging door, listening.
Abe doesn’t notice her.

ABE. (CONT'D) For three hundred years they've been taking our land, drawing new

borders, replacing our laws, making us want be like them. Look like them.

Marry their women.

They disgraced us.

They disgraced us.

And then they pretend they don't understand the rage we've got?

Emily emerges.

Abe realizing she has heard him.

Abe moves to the door. Stops. Looks back at Emily.
ABE. (CONT'D) I'm sorry. (Disgraced 84-5)
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RNEAE =Ny 7 ATERICND > CI T VAL F |02 L Clde- M Sz R -
CTEC Amir X[A2>C, EOMEEES L. Bo7eb (A7 A58EL) PEIPNT
EIBEE RN AFED P L. 156 (AA - TEEMS) R MR L, THE S5 L
ERABTFICIICT, B0 — Ve LAF. BA72b e L) 1045 2 L wihn
T&7e ZNUE, TOXULEEH) 2L TH)  MEMD I A IV THH S [ (disgraced) |
M ZIWHEENLFUETZ 5. HAZZBD, BAb0 [RY ] IZK03NP RS %
LTy BRAGHRZED T ZEADHH S TN L, 2 5I121E THADZ EFEET
HIEL &R EEoTWAHETAIZ, Amir EFEE L2 ALMETH 5 Emily 7505 &
AR Tz Abe 13 & o SICHIER T 5. ZOHIRIE. Amir 12& o T, LKL ORGSR
T AN AHENAET 27200FELELVHF TN L S (HADL) X)X %s (B
%) 12OIRBANREFETH-722 L%, FrUTLEAELEL,

R DICBWT, COFRBIIRINERRZ EIZELD. ALRYVOFEDY — 2T
Amir (332 Emily O1EG~OH#E, FLd0%x [RT] WAEBIZES7-Z L 2l T,

AMIR. I don't know if you've read any of my letters .. There's a lot you were right
about me.

I'm finally seeing what you were seeing.

I'm finally understanding your work.

EMILY. I had a part in what happened. ...
I was selfish.
My work ..
It made me blind. (Disgraced 86)

EmW®ﬁ%§§®ﬁ@W&K&@T%%iU:Tgﬁl&ofwtjlt%ﬁﬁi¢%%
 ZAOFEBROFBR A L3 6T, IS I Ao E2EHITT FRILES AL
CEEEMLC DL E2E->TLE ) Amir O FIZ B WA EE [N ] 2B
THRLVWEW), TAOMBELLEEL, TRAanESE L) &35 HNICEEEZIR> T b
B bk e b,
ZFLTC, HiE, ERBETHS D E T VIR o 2FTEAH 6%, B 14,

The partially wrapped canvas against the wall.
He walks over to it, picks it up. Then tears the rest of the wrapping off. From his
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position on stage, we will only see enough of the painting to realize:
It 1s Emily’s portrait of him. Study After Veldzquez’s Moor.
He takes a searching long look. (Disgraced 87)

WEINTRAZ > TV ERE L, BECOTOPYDPRI S L)1 LT, [
Wi € LT AEMmORED MEE OHIRIE TREO X 912 Amir Ofzli 2 o0 2 [#]
BT 25D TH B, L LTOREZER) 2L TRIAMNKEZ R, Kb Lwn
) ZETRENLED RV, RENLHEIVo7onilz [RO0H T2 ] Do

“I started to understand that for me art was no longer about self-expression but
about creative engagement with the world. I started to respond in an excited way to
making work inside an industry and not feeling the constraints of audience
expectation as some kind of thing that I should avoid. There was a sea change in my
attitude, and that's when I finally became a writer.” Inevitably, perhaps, 11 September

2001 was instrumental. “Post-9/11, folks who looked like me became very visible,” he

[Akhtar] says. “Life changed. I and a lot of people like me felt differently after that.

Like Amir, the fact of being Muslim, whether religious or cultural, became a

significant fact that could not be avoided.” (Moss)

DAL UICL—NOT 77— VORESITHDH L H12, 911 FBAELFFEOIRG T Tk, [Amir
DEHIZ, BGEPTHwDEI ALY (A AT LDOEREFFOANL) 5. L THHbEnTEBY,
AL, A ATLATHDHLEV)IFHEL, BIFTL )DL VEELZLIZLRN)DDH 5]
n7z,

The play begins with a Western consciousness representing a Muslim subject. The
play ends with the Muslim subject observing the fruits of that representation. In
between the two points lies a journey, and that journey has to do with the ways in
which we Muslims are still beholden on an ontological level to the ways in which the
West is seeing us... The play ends with Amir finally confronting that image. I do

believe personally that the Muslim world has got to fully account for the image the

West has of it and move on. To the extent that we continue to try to define ourselves

by saying, “We are not what you say about us,” we're still allowing someone else to

have the dominant voice in the discourse. (Disgraced 96)
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Flo, SOA I 2 —THEIRRTVE LI 12, RMEOEHEE KR TORHIZER 2T,
e lZT7 A) A b0 (Fri#ELE L CORSMMMOH 2 EHNED) . HAZE L OFRE
WZED B B AEUEANG) &Ko7z Amir 72725, B#FO [H#] 2RI T iz L, &K
ZRARLEDYS ) L LTCE I ENRBUTHED Y ZNTORL I NG o7z T4 AT 4]
ELTCOBR (RBOHHTOZLBREITH) ZNEINTHESNL DN L LR\ Dds)
BHEFRL . M5 R-ETIE R, oL e LTui~ED [k (ourney) ] o%x How
TWLDOTIE Rt lbd s,

3. the Who & the What Z#E$T 255D

TIT=DL ) —=DODEIWENTH S The Who & the What 13 .Shakespeare D[ U % U %
BEIS L] 2206 o2 RmAMICBT,. 7 b7 ¥ 512w 5 32O 1 Zarina & 25 i#% O
Mahwish O&FEPSUHEE Do ZADORFEDO T — < IELULICEH 225, ZOHu0 3l Zarina O
HEHIZOWTTH b

MAHWISH. Zarina, did you get that link I sent you or not?

ZARINA. Wish. There is no universe. In which I start. Online dating.

MAHWISH. Z... if you don't start showing some interest, Dad is not gonna let me—

ZARINA. (Cutting her off) You don't need me to get married for you and Haroon to
get married. (The Who & the What 5)

[ L=BII5L] T2 THELHIZ, KHOBEMHBREL . AL L D D BITHEIC
H#L 2 LI TET RO & DT 2RI 72D A v T4 o~y F 27—
CAZEFSE L) LERICR S TWEA, WMOSIEH LR, [T2id8F A5 T
72> (This is not Pakistan.) | O72256., 20 X9 BafiZBEfRZR W ETLD &b kv,

CZADOEFEZ AT IAN= M RREANEHEE L, ik TR, BT A DLD
AR CIRIZEDRHNE L) NEN L #Er,

ZARINA. Neither is having anal sex with your prospective husband so that you
can prove to his parents you're a virgin when you finally marry him.
MAHWISH. I can't believe you just -
ZARINA. There has to be a better solution. Prick your finger. Bleed on the sheet.
(The Who & the What 6)
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FEMSOFEEIZKED T, FF ST D Zarina DS SH 572 6 OB A EEFEIC T E— VT 5720
DFFEZDONWT, D% ) EHENZEBIT, KO L) ZRTFTELLZTTW S, #FHIC
ExBE, BZOLKIZOZARTTIIZIDE ) T LOFEEMEDIES S 2\ WIKEEIC
HY, JLTHBEZF>TWEDLITTRZVI EDRRZTL b, ZOTENLOFELZFI
THREE 201, MEPHEDIHIIZALNTVWEDN, H5VIE, EOXHIZALN
2D, V) RELTH 5,

MORNEIETH 2 L)AL LD, ZOEEFMELVWINTL v,

MAHWISH. We hate avocados.

ZARINA.  You hate avocados.

MAHWISH. Dad hates avocados.

ZARINA. TIlove them.

MAHWISH. See? Flouting. (The Who & the What 7)

BIZIET AN Fev) Bl b DDA TLENDPHN S, & 5121, i Zarina TIE7e <,
Ik Mahwish O FHLHTH % Afzal LIFADE G, BROTVE VD) EBHEZFHES 25
REEATVS,

Zarina OFFIE S HITHEA 2R Z e 5,

ZARINA. T've had writer's block. That's why I've been staring out the window.
(Beat)

And I don't just stare out the window. Sometimes I masturbate.
MAHWISH. You what?
ZARINA. Stacy didn't tell you that?
MAHWISH. In public?
ZARINA. The desk I sit at is in the corner. (The Who & the What 10-11)

ERELT [MhzdEL L] IR E B EHE LV E W) o, MEMHEICLCND
5. BIEIE A Z ¥ 7IREET, Mahwish ME AN TECRIFOHERICL B &, Hd L <
BONEPROTHDEEVI) LHFRZFITHRITAZT> TwAh EEMEVIL, B
Bhede tho [REOHT? | Lwv) BROB XX LT ik [AONO L 2 A2
TV HE (APBIERZEV) ] LI dHoS ) L7ckEE%T 5, 22T, lHEPSD
BMACPICERT 20 (LI LEVD) L) MESELAEN TV S,
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Tilitk D S Afzal 12, $FICELTH B Zarina DFEMIZOWT, BEHWIZEINTW S,

AFZAL.The eagle has landed.
(Putting down his phone, standing)
Eli?
ELL (Surprised) Yes?
AFZAL.(Going to shake hands) Afzal, Afzal Jatt.
ELL Do I know you?
AFZAL.Zarina’s father.
ELL Her father?
AFZAL.She didn't tell you?
ELL Tell me what?
AFZAL.We thought it best you met with me first.
ELL Oh.
AFZAL.Young man, we are a conservative family. She just thought - I just thought ...
(The Who & the What 13-4)

CZREHB I BT TA Y THRRIE D &) 2B MR Ao L, BRIZIEHE
THRIZEVIFT->TLEV, TATEWMEROT00 L) 2EVHELT, BHORFEEE
B9 2%, Fi3, #O Mahwish & Z OB (IR L T T, LKBUIFEZ 72130 ) OFE T
G5 HEEES TR L g 2 L) OO Zarina DHFRL 2D TV 5, 45
T&72EL I3 LIATIC Zarina E X722 EHH D 2 EPRIZOD LD, HRVOGIZIET
HDHAzal BEH L2 LI X OO MR WIS EHil) 5o Afzal 1Z, BAR o TR
CLOBBE LT, [RFHRRE] THEH I LE2ZF 50, LOlitko&FEH» 0 bHLET
EDLEHIT, ERBLEIPUTHENLTHNLILEFEIETH RV, X, AFPOEZ 25T
Zarina DEZ THHPD L HIZEE L. LIFLIE, BAOZ L&, o & ZEE L T
LTLEIRRIZD Z, HEOPTIE, WAHEbHSEREER 2o TWAIETZEV) B
FhmBErEHZ 9 & L Twb, B Zarina IZB L T3, “Listen to me, young man. My
daughter is a good Muslim. She has fifteen biographies of the Prophet Muhammad, peace
be upon him. Fifteen! All lined up in her bedroom. (The Who & the What 19)" & . FEH 7
R &) B OBEB#) 0% THLEFEL L) & LTWwWE, ZTIZTELIEDS Zarina
AREL BTH B Afzal O [H#] (74005 —) 2L, HELRRELLLOTLDRV,
Afzal IZMO B 76 & KNI DIz T, HED [H0E2 LT ML L) ZHREHE
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Ji LTzl LAV %,

ZARINA. You opened an account in my name.

AFZAL. 1didn't even try. Why not?

ZARINA. (Continuing) You posted pictures. You wrote messages pretending to be
me.

AFZAL. -—Because I knew. They were not right. You could not be happy with any
of them. None of them would ever understand you. This one’s different.

(The Who & the What 22)

COXBDFEZEL BV Z TR L 2O Zarina O USIE, [&D ] & [HEh] OR
DL BRSO TH B 7272, AEOBMEL 2T Afzal DIFFIZBEUIAD
DLEDEHRS72LH T, Zarina lCH LT, LEDICHRZTHED L, BELOOLIT) YN
o7zl iE, Ell ETHA LRICESEKEL, MEETT %,

FEMSEZDWT, Afzal IZH B OKER% 555

AFZAL.Your mother, bless her soul — she was a saint .. — I met that woman and
the first thing I thought was, I don't like her. I just don't like her voice. I
don't like her nose. I don't like her. But that didn't matter. My father told me,

That's your wife, that's the woman you'll marry, and there it was. .. I fell in

love with that nose! It turned out to be the perfect shape.
(The Who & the What 26-7)

S BIHED R L LTV AREDO L) T, LB ORE L ORFISIZOW T, [Afzal
DRXBOPEN N0 72b DT, BHETZHIIIREWENS L r o722 &)L [FEEERNHIHEThH o
Tl os | 7k SR X1k 7228 ] BREPERT L, 22 TRLN L
. KBOPEICHEZIE, FHORESFEYRZ L I ENTE, FHIIRDETHLLENI D
DT, Afzal ZTNEZPIZHBHL L) EHAATVD, & TAHH, HBD Zarina 1K E %K
FERLTWT, )L Wdkn,

AFZAL... If I made a mistake with you and Ryan it was because I had a different

experience of love. My marriage was arranged. And it took time. Time. It

was only path to love I trusted.
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(Bear)
Stop punishing yourself. Move on. (The Who & the What 28)

CAUSIE FREDOFIHTH?END &9 4. HROBEIZBWTEMNLKE, 20, M
FTHo 72 Ryan & OFEMEIC, HITFDA AT LHHETIE RV E W) FEHW LB S 0% H
L. BRI L CLE S22 EDKRECEBL TS, 2N TH, Afzal 13, L V) DI,
KBUCE ST FFIC [TLrYVEND] RELOT, KHEZPITEL D THS LE
CCEED R I -> T, [HAZE LAY, TR &t £)127 B gz
T5H PR,

KDL L7 5> T, Zarina L EL E MR 22000, KHOMEERICFEST S Z
Elx vy, Muhammad ICB$A2MEO BFEERL LA ZHE L, ZOHEIZOVWTHA®
SR x R,

ZARINA. .. T have this sense of Muhammad, of who he was. We know all these
things about the Prophet. Or think we do, details: he was an Arab, Aisha
was his favorite wife, he had a gap between his teeth, whatever. And all
the stories we hear, that have gotten told for hundreds of years, don't

point to a real person. It's all like this monument to what we have made

of him. But who he really was?

We don't know.

(Beat)

That's what I'm calling it. The Who and the What. (The Who & the What
39)

W DR T RRE. ZOMEMT A PVZEDBDIZDR D> Tnb, ANV REW) AE
KO [REOP I 5 720iER DA (the who) ] &) RIEEIZOWT, £ DADIEZIE
WELTWD EERIEEZEZTHT, HEHBL)THLERoTwLDE, [H72Y ] [Fw7:
0] LR BN RIERD2 S [FRAeDZ) THDHLEE->TWE LD (the what) ] 751
DEFDOTHY, MEHIZELLZDZE V), Hhid, ZOMEZHRICOEDT 5,

MAHWISH. He never does any dishes .. but he always buys me Pinkberry.
ZARINA. Okay ..
So if you take away all those things ..
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MAHWISH. Yeah?

ZARINA. And if you think of him. Of who he is. Just him.
MAHWISH. Yeah.

ZARINA. Not what you can say about him.

MAHWISH. Uh-huh.

ZARINA. How do you feel then?

MAHWISH. Feel?

ZARINA. Yeah.

MAHWISH. (Realizing) Mad. I feel mad.
ZARINA. Maybe that's why you ended up at Manuel's place. (The Who & the
What 66-7)

Z D X912, Ik Mahwish O F1Z 7% > 72 Horoon (23t 2 LD 2 2 R EWHDE 9 L3 5,
Mahwish (Z1& D [V EZ LTS NR ] &, [Er X)) —2BoTdNb] L,
BAKR 2 ATE 2 S 2 5. - FHMIL £ 9 & 3Abe LA L. fili Zarina 13, 215 0%
FTARTHYILD) IR T S, ZLTC IS LT, [ED XKL LD (feel) ] &\
I IVIZATE D o L DEEIL [feel mad] LV DT, WA S [725 5, Manuel
EVHENRDOBOBOFIATE DWW DX, LiEENS,

Zarina DFE VR, HOFNSLRELRELZIT, CORFEIIKELBELRITT,
Eli 7o CW72 B A7 EHIE) T i), FILAT A8 HEICRY . Afzal b ¥
Y= EEET ARELEMLEEE L TWIZb bbb T, TaEL 2 o TLE
Vo Tz RIEOHFTHHIC, Zarina 2B > TEL OH NS L THRAZZLHE (&,
EHIZENEFH AT Mahwish) &, Zarina RFEIIZEVESTETLIW, Z¥T—7(2
ABHEIOHE Tl Afzal 2% Zarina DB > 7 IZETAH I LB 5 [#E6] 234
PNbo ZOHEII Mahwish 772 > Z V35> THB L DT, Ea&LBIBETII RV 2 EHWR
ENDOIFTHED, TNTHHRIIRENEEbNL, AHEOERRMT S [V — ) Okt
(164) | DRI 2 WD 7T 72 B o

4. BBOEICHZEHED

Disgraced DFERFTFIZOWTUL T TITHEE L 7225, FE S A7 Amir (3727207248
EROODTWALETTHY, FEmily bRIIHZD0D, HiwEid@EERvicl, B
DREADKER LTV, R (RE) bR LI BB LD TH o720 —F. The Who
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& the What DFERIZIE, 2FHE VI REOL U — I PFRET b. © 2 Tld, Mahwish
DFFHWT, Afzal 1d Zarina E HEER7-F. ZOHESOFNII. B2 2 TE/NEDMHER)
% &Ko T Afzal & Mahwish DL T O X ) 2 &55%2 3 5,

AFZAL. In the afternoons, he hops around. Then, God only knows what gets into
him, he jumps up on that branch, always on that one, starts his song.
He's a good friend now.

MAHWISH. How do you know he’s a he?

AFZAL.  Idon't. I should check that.
(Beat)

I thought it's the males who sing. To get the females.
MAHWISH. I don't know, dad. Girls like to sing, too. (The Who & the What 87)

MEZLVHKREDEND VDY =2 DL H)IZHDLNLEN, [E) LTHRALZLEDNDD
ML VRO, Afzal IR AZEZ SN T, [ A RITRKET L7202 <
DEFFALZER T Ebxb, TOEZTZ. WOMEN5E 2 ITED v, Ln
V&N, EZDHIEDTERVIIEIREAF VO THY, HEEHRO) BISHTLE)Y D
DLV ZEEBET D, LALAEDS, Zarina EDOFE TR LRI BOBEHE
PHOCE IR E, 2RI E she CLTAATHLILEETE— LV LIED S,

AFZAL. She's my friend.

ZARINA. Is she?

AFZAL. We go way back.

ZARINA. TIs that right?

AFZAL. She misses me when I don't come.
ZARINA. She misses you.

AFZAL. And I miss her. (The Who & the What 90)

FLTC BEWIEBLLEIGETHLZ L%, BOGizRATAETEHLb0D, HO
AIORZ Zarina IZHITF 2T TR 200 L) 1B b5,
INTHEDLLOTHIUL, ZAOHEARAL L. BIROBIEIRIEDOTR A & v ) Bl o
LHZVERE V) ZLIZRD D Lk, E2AHD, BEBEICHNSNLIOE, 545
W% TH 5D, Zarina B EL L OB T A TE 2L 2 EHT AL, ElilcH & LToksEl
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D=2k LT, FHEESL Z L2 LHET Tz Afzal IFKREDE LT, MIZEED #NT 5,

AFZAL. Dear sweet Allahmia, please bless that child. Give it a long, healthy, happy

life. And please give that child a strong love of you. Whatever anger you

have with Zarina, va Allah, please don't make that child suffer for what

she did. If you can't forgive her, just don't take it out on him.
(Beat)
Inshallah, please let it be a boy.

Beat
ZARINA. (With sass, defiance) Dad.
Afzal turns to see her.

ZARINA. (CONT'D) It's a girl. (The Who & the What 92-3)

FROFEAZFEHIHLDOLLE LT, INFLMEFTLVEVIEHIRLH DA, FTHIBICH S &
I HZFELIN T TOEFOMERICIG>72F 2, 2ENHRIE [FOTF] ThoTHL
WEWIHHEER T B, R, RIIkIEEo TB] ofE&%INE L v, 2L T, Hho
BOiE, o200 %KICBoTLEN, TNFTRFICECCECT, MEIDLRFLLLTE
7208 Zarina [0 $ 5L, THRHBO L ) IZHR LD bR OE L, Rk oTLE ),
WHDOFH AT TEBEL T, HEDOTHBOLHI I [KDOTF] THLrEWHIEEEZL T, X
BOFLEZIT B L) BRI > Tl b KEOBBOLIZH D000 Lk o7z
5 WIS EOFRFRIE, HREEEOFHEEIZL > T Zarina OAREEZE W, bbb oL ko
TLE I,

5. ¥

T 78— VORWER O RIS, O TR o NS THR] 2#IClo TE 7z,
Disgraced BYE® ., ZE Emily 7K Amir % E 702 LRI 23 < BSIZmNT 2 THR] &,
HRTO—ANEENTZ Amir 5. EHFFHN2ZOE 2721200 T05E v [Hig] o)
BAWMGE L 720 $72. Amir OREBOFK & % 2 D13 H 032 5 HH OFEMRARIEIZH
D, ZOEREZDLON, FFIZIILLIEDOA AT LRDALIZE T, g5 Ol =
HMASICLTEERITE R LR WT 2 ) A SO HMEOFIETH S5 2 & DWERT
&720 F72. The Who & the What ® 75 Tld. {ZHEEI 7 4 AT 2 OB EB S 5 5LH
Afzal (2, WIREIZSSEY 4 R Zarina 2V O (ZAR A X T A MEE 4% 2 259 1Fal

DR Lo T MEPHD [THHL &) FHfICZ2b2BI, RIRBRIZ &K & %2885
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K ATZZ & ZMERL 720
MERCREISRENIH 2 OO, MRBTIEL N b0 02 5D, i zdh
EOR, AT EE, MfEBOMHE, FEOBEEOZAIIHED & L WIRRICE-»NTW TS, H
FMPRIERSZVEVHIBURTH Y, HOO [HH] EZ o> TWwbEER %,
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“Gaze” in Plays of Ayad Akhtar
— Focusing on Disgraced and The Who & The What —

Michitaka MORIMOTO

Ayad Akhtar, who won the Pulitzer Prize in 2013 for Disgraced, is a writer whose
uniqueness of Pakistani- / Islamic- American origin is strongly reflected in each work he
created. Especially in the United States after the 9/11 terrorist attacks, we examine his
attitude toward issues such as how people who can be classified as Islamic are treated
and changes in their lives. The purpose of this thesis is to examine how the writer,
Akhtar, portrays the above problems in the two plays, Disgraced and The Who & the
What. What should be noted is the depiction of the “line of sight” that are mentioned in
the works in various ways and are skipped in each direction. In both works, the role
played by the “line of sight” is very important at the beginning and the end.

At the beginning of Disgraced, he mentions the line of sight that the wife, Emily,
looks at when drawing a painting modeled on her husband, Amir, and at the end of the
play, the “line of sight” that Amir, who is left alone, is just staring at this picture drawn
by his wife. In addition, the cause of Amir’s fall is the concealment and misrepresentation
of his own origin, and the distant cause is the American society that must live by paying
attention to the evaluation ( = eyes) from others.

Also, in The Who & the What, how others see it in the conversation between their
eldest daughter, Zarina, and her sister, Mahwish, who clearly oppose her father, Afzal,
who sticks to traditional Islamic values. The fact that it starts with the topic of “line of
sight” and the discovery of a work that shakes traditional Islamic values, which Zarina is
writing, changes the evaluation of “line of sight” from others and has a great impact on
family relationships. From the verification of the depictions related to “line of sight,” we
will consider the problems surrounding Islamic-America in the United States drawn by

Akhtar.





