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“If I could have it back, all the time that we wasted,
I’d only waste it again™"

——Arcade Fire, The Suburbs (233 DRRND ) AZ )V T/——nu

1. EL$ 555 s—HE Arcade Fire

2011 42 A 13 A. Arcade Fire O The Suburbs 735 53 B/ 7 X — B OFMREMESH 7 /L3
LTIRIZN T, Lady Gaga <° Katy Perry & W o 72Ky THOAZ —R0 JbKB LIZT v /8
—D—ANT&H% Eminem, S HICH L FY— 0 RN RFELTHEWELZF#EL - Lady
Antebellum (BiTE(T Lady A (Z204) 22T A T 4 —+1 v 7«3 K T&H % Arcade Fire
WCEDERMN T I I —BTROVEBSNDLDELSZE LT, Arcade Fire |13, 7 A U 7 AD Win
Butler & i DFETHF & AP Régine Chassagne, Win D5 Will Butler © % LM+ & ThE
RENTZB Y 7« N RTHY | Uy NV EBERET 258 LWL R T7 - A TR
HIZHAE A LT, Arcade Fire I 2004 E0 1st 7 /L 34 Funeral, & 512 2007 40 2nd
T v sSIn Neon Bible TZ 5 X—=BEDANZ T T 4 7T NANRLERMIC Ix— Sz &
Eholm, AT 4— L—ULZFBLTWAZ b H D, KBRIICIALS A LI
YRTE ol led, BOOZEIIRERFEEREL L bICZTANLNT, Bl2IE, (4%
U 2ZDRKFFEEAT 47 O NME 3 “Grammy Awards Fallout - Who the Hell Are Arcade Fire?”
EELREEAHB L, Arcade Fire W7 AU D TIFEA LB TV WZ EERL,
“They’re just too anonymous” & R<7=, & & 2Hcl) T, Arcade Fire D52 B 1L “It’s a fascinating
window into the astonishingly closed-minded world of mainstream America” & FZH % 1A & Tk~
TW5,

L7xL—F T, Arcade Fire DIERIREF T A NNLEBEOZEUEKE, £ F 14— L—~UL
RT3 2— Vi v 0 OZERR/ I 23— MIEM L TV o7z, Billboard 13, “Throughout
the 2010s, the Grammys have been kind to independent music in unprecedented ways™ (Payne) &
2010 FERATED 7T I —EOEMARIE Lz, £OSHERY | 2012 FO 77 I —F TiT,
AT 4 — L—oULIZFTET % Bon Iver WITABEASZE L, SOICEMREFL =—F
W IR P ERTVD, 72,2013 FFI2{T, Fun, MERMGEFEIE L H A2 ZE L,
AT 4R TF 2 RO R&EB L —YUIZHTET 5 Frank Ocean & FHIKEH T L ANLE &

' Arcade Fire M 2E# “The Suburbs (Continued)” L D,
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FANBIZ/ Ix—bFEN, 79 I—HORRREET, k2 RERE WEMEHNT-FER
TIEHHITHE L, Arcade Fire DZENLihFE T2 57249,

AT A —FDIa— VXY VOBENRT AU IOFERZRFIZBIAEF R E{LERL
TWD =T, The Suburbs D227 MIAETT A VDAL TE LI ULOKTE
EFDEIEN IR L O T 5 ) AZNI—ToH D, The Suburbs DZEIIKRE 27— 2—
Vv OMEKICEB L LIS, BOTT AV HURSUEO O EOBREZ>OH DT &
ERBEL TS, LL, FIEHERD /) AZLD—FTERLS, T AV ITORFE
RS REE L Do SR AIE L FENIRE L Hid, Lo T, AfE T, Arcade Fire
D3 The Suburbs LD 27 b « TR ABBLT, MA~DEEEFOERIIH IS
MEEZRBELTWDLZ EEPALMZ LI,

2. TAVAITETHBH & X FTH?

T AU I ORER &b A FE BRI, SO & FERITET TBRY, TOEKT,
2007 FIZRAE LY T T T A bn—URBEEZmE L T2V —<w g v 73, B
WD T RERHEES G 272, The End of the Suburbs % 3 L 7= Leigh Gallagher (= X 5 & 4 F
TR AR L~ TRA D EEOMHEI I FEIBNL TH - 7225, 2011 FIITHEOHHES & 540D
M AEITER LT D (18-19), S HIT, RO L HEABIC, BTHOBLZ I T ICALET
Hol=s, BAFHOHEITL LARAOTREML TV (19-20) & Gallagher 113
Do TNOLOBERIZMZ T, Gallagher X, FAADOHUNT DR FIZ-DOWT, EERRFFFED S
RO TRH YV ik O &g, BERE DOMBIR & W o 7B 2 21 TV %, Gallagher 13,
EEROERIZE > T, “Simply speaking, more and more Americans don’t want to live there
anymore” (11) &%, 2FVD, T AU ZOKHNEENIZL, V—~vr P a v BNEO—RFT
bHolo TV A, BERIICRAIGETL T2 FEZA 60D,

WAOMBENOBH ZET 272010, ETRAOEL BB L Tn<, 72 Y 0 THEEIC
RN DAL FEE L7 BRI E D TiZZe s, BB1e4 1910 FRIC A SESFEE /-
HERADORFT T D, SR DL, BHECTEOROEVICEEEI 552520
ST HEEN. BEIEORZELERICE - T, FENRER LRWILERZ H 2 5B
BEL T 7o Z ERRADOREORBEIC T, DK, 1940 £ 5 1950 FERIT D

TRADOFHPATIRBEANILRL, VT 1 v FZ U (Levittown) 72 EIZREK I NDERARME
%ﬂﬂ%%éﬂf“otQZ*Q%%Q%% 13,1929 FORBFLKRDEERNEDH D,

CIRHERKREBOKERIIFERDNIRE L2 T, FEAERDBEEIL /SO TH 5D,
%@%@%%_;of\wwﬁﬁuﬁtﬁékﬁ%$iﬁ%%éhtﬁ\wmﬁﬁmmﬁ

2 LUSy M UAIRATOEEEREEET L LT, BFEOFELIIRRY T —
fbehFEEL LM TRET L &N TER,



“If I could have it back, all the time that we wasted, I’d only waste it again”

TEEHEZHRICLIEEER®ED . TOFRE LT, 7 AU I OISR 2 R 70
—/ (Sprawl) PRI D, RADFERDE LVERB R 7, 3

Z 9 LR OYER DO ER VX, Bernadette Hanlon 2363 2 L 212, FEOFFBE LT AV
e RU—bLOEBEPECONZZETHDL, ZbE<MONTET AV « KU —L
DIEFIL, James Truslow Adams (7 J2 % “dream of a land in which life should be better and richer
and fuller for every man, with opportunity for each according to his ability or achievement” (404)
A5, “hxBE 2T, Hanlon iX “a house and an automobile in the suburbs were viewed as
marks of success, achievements of the American Dream” (2) &5 L T %, EEEIZT AU D
Yoo FYU—LAOBERERINTNDEINENE W) HEmICZ 2 TEHIZH AL RN,
TOEANEERBRERADE L L TEEEZMAETOIRELZR/ O LT, OLH5DT A UL
Yo RU—LOFEREEVWZL), ZORT, 7AUDMIEBON TN TEELZFTAT S Z
& 1%,  “apotent symbol of middle-class values and lifestyle” (Hanlon 15) (272572, THIRFE
FTE DR & R O L2 8 B LI P EERSTRO NN, MADFEREE T X TWIZDTH
D

LU, BEORRZRER L7225 1940 FROHO IO FERE S . 2000 FI21E5
CONTHRELZMA D Z L1085, SMAOEOBBEIL 1970 FEF0 O R O3, o
@%JE (CRER I A=V % 52 - HkREIL, 2007 FlcRKmb LY 775 A bLa— [

WD —EORFE NN TH 5, * EROETF 17— TEE DOE HE S HIAL, 1A

t%maﬁpﬂﬁbfwkﬁ\1%0Eﬁ#%%bK%MLk#7f§4Aﬂwyﬁx$%
THONIEEr - ZfHL 2 ERTERDAXICETEAOBRS 2RI L, ZORERE
LT, BETREREEr— 2R ADERMSREITEML, 2007 Fi2iT, ERVEEZE
OB T AT IVORRBEPBEEL LOOH o7z, 2008 FIZiE, ¥ 777 Lv—r OFE
EHREZERA T ERRRFORERIT) —~ 2 - 77— XHEMNTEFE L, 2000 FHHF
EOEENTVIFTERICRET 22 L L rotz, TOFER. MIOEFBITZHOEER
PHB L, BAMCEZEZHRETLHEVOFE—BRELEZOTHS, ZoRGITESIC
“Once symbolic of the American Dream, some have now become America’s nightmare” (Hanlon 4)
7ZEWVWZ DA,

L 7%>L. Becky Nicolaides & Andrew Wiese (T, /MBI L T~ D EFITER 2872 L—7
A MIFTET, ZLLOT AV ANTBRAETHIIOEELZRD TN D LT 2, FFIC
EREENELEWVBE T, BUORSTOAEEELZSEM T2 AP EBML20H5 (“a

3 RT =TT, Andres Duany Hid, 3 — 1 v /3R 1970 FRLLATORRA 2 AR R THT
EFOFIFEHLZERL TN LT —FT, A7 0 — LI AT OEEBHTHY  BHITELY
BEIRAELE LI LT, DRl BOAX ICERELY 52 LIEWT 5 (19-20), FFlo,
EEI)ZEMNTERNFELREANTL, RMADHCHDLZ LN L BRolo b IND,

4 F£ 7~ Rachel Heiman (. 1990 FFfCDIT N7 L, WbdD Ry hal - XTURETF-HED
RFERTUZ LD RBAMEEEZFTA L OO RRMEROEBE DR ICELL L T o7 L HEHT S
(Do
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return of suburban growth”) S f8H L. & G2, F7- RN ERIZZHELL TEBY, 7o T
DA NFOLBIRRBADREE TR 2 22H D L H —— “Immigrants, young families,
seniors emotionally attached to their homes, and others continued gravitating toward suburban
homeplaces, for a host of reasons—whether good schools, nostalgia, ethnic familiarity, jobs, or few
good alternatives”, F7-. HAHGHIF M 2T T A NV ADEEIZL T, AL OB
I R TE DRADBHOER STV D LEERT %2 ——  “suburbanites have protected their
families amid the solace of sprawling homes on large, private plots, separated from the neighbors,
and reachable only by the safety of private cars. Sheltered from the virus in their many bedrooms,
they sleep soundly, dreaming the American dream with new confidence” (Bogost), = 9 L 7= Bk %
BEZHE. TAVIORINIY T 774 ha— RN SIRET 2&REHIZE > TK
EREFELE ST, BRUTENTZO TR, JOREE L > TEHBLIRET D HEE
RO TWS, ° Bl 7 AV DL > TRINIBA 2R > T2ZEM TH H DT,

3. bYW LRI & The Suburbs

Arcade Fire O LA L TAA R —H )L %2H D2 Win Butler . The Suburbs 0 =22/
T 7 MZ-DUNT, “the parts of the album that are autobiographical were inspired by growing up in
the suburbs of Houston” (Dombal) &3&-> TV %, 1980 FAEFND Winid, HTH Y N KA
=D Will (1982 4 F ) & EbiZ, TAVIDORTm— LD T, DEMHNS 10 R
EIFFCTOBA BT L, ¢ b 2— & h RS The Woodlands T Butler W28 OFRRER 1T
TN R LDOFIEE & HICHRE 472 Spike Jones (2 K 2 G HRMEHE] Scenes from the Suburbs 17 &
IRBRSNTVW D, ZOERME L, EERERA RV 10 R¥EFOVED b %8
MO TEALTHMOABEE RIS, SATELTEELLOREL 30 2IELICELDH TN
Bo SHIT, ZOERELE A B ARICIRE LT VLD Y — K hF w7 “The Suburbs” @
TnE—al s ETFALTINRLOMREBAMEERL TWD, Ko T, The Suburbs i3, &
LT 24 0REE2, BREMETREVICERLIAELRTHLLWVWH 2R TEEES
Do

T O L7eMug L EHIC L » T The Suburbs 13, IO ATE 2R D 72407 T < RAMTH
TORKEKDNDOHLEEREEBRE L TRALZZEEAALTND, £2OFT, TAN
LOFEEELS T —vBEETH D, V—FFT > 7D “The Suburbs” {ZiZ “in a suburban

ar? WO RBNHBE L, FT v 7 9DF A LT “Suburban War” THY | E HITH—
T AT v 7iZiE “Culture War” & W H i BIERES N T WD, R TNE R, 2 H O

SHRIZ, 1980 R DLIER SN ma— c T—=R= AL b5, 4 F TOHEBEREFEDOTLS
DAL, ShEREZ P LICITE2REIEHEZLTH S,

6 Win Butler {Z# D%, 5 14 X7 A U B K#HFED Franklin Pierce X° Facebook MDAIFRHE Mark
Zuckerberg 72 & DFEH N B BHEENT H = 2 —/~2 7 ¥ v —/ O Phillips Exeter Academy (21 A/
TINA T, EERIZ The Woodlands IZJEE L TWHMITES REL - TH 0 FEIZEEEE 2
HiLb, Paul Morley &£,



“If I could have it back, all the time that we wasted, I’d only waste it again”

FREBEOBECEENLEELZIE R L TWADOTIERS, WA TEL>OH - LR
EEH RN L TWDH Z &7, X0 BEMICW I e oid, ZoZ#Eid, aAP.OET
TMEMROHOERDEZ L L TOMANL, HRACEZANBE2ZE LSO, BO—mED
PREEICHETT L7272 0 R DI - To FREPERIZ & > TORB DRI 2 me L T o,
2016 FEAS N T TBHENTEAE L2 2 L TER LI I5E &0 ) E-EERY §5 X510,
RS A L STV 7200 B N8 OERK SR E LR AT NS LIZE NS Z &
MTEDIEAD,

IHOLEERDOLET, ZOTANLTERNETOHNDIDE, T4 — AP ¥—T
&%, Win Butler O Régine |&, 5 & FHEOREMRMEICDONT, HHA L FE2—TRD
X 9 1ZFE % —— “For example, the feeling when you’re very young that suburbs are kind of nice
because there’s a little park to go to and it’s safe, but then you grow up and as a teenager it seems
kind of dead and you feel like you want to get out of there” (Cottingham), 7 « — > KA ¥ —IZ,
RRICEDETRADOEE L B ONEOE(L 2 BRENICE CIRD, D7D, SO
R TR BI04 E . Fln 2 BRI oM T, 1B THAZERICH H 253
WU BND, The Suburbs \IZBWTHERREENDDIE, T 4 — 2R A Vv — LN S FR
DEEZOLPAHNTEE L EMERBILZBOHE-DICL, BHMEERS S, BHFORNE
BT ERET AR LTS 2 N T < ERTTH 5, 21X, Andres Duany 13,
A TE 72T EH 72 Hid “the ‘cul-de-sac kid,” the child who live as a prisoner of a thoroughly
safe and unchallenging environment” (116) T& % & iR~ ZOfEH,  “children and adolescents
are unable to practice at becoming adults” (116) &3 2, ZOX 1T, T4 —r A Vv —
ZE O EBAOERIL, ZORREREICE > TEML, ZEMIICKELIREL 5 2ERA
WD DTH D,

B2, LFETE, SAOFEBEIRBEET VKT 2T 4 — 0 %A T % — OGS
23T & 72, Jeffrey Eugenides 75 1993 FIZHIAR L, 1970 FARDT b A TS EBEIZL
7= The Virgin Suicides 1%, 7»> T ORI HMAIR) 72 “the old myth of a safe, idyllic
neighborhood” (George 186) D AA¥EA . MU AMigkDE ke Bk 2 L THEE 9, E7-,
2017 FEiZ1X Celeste Ng 73 Little Fires Everywhere (23U T, 1990 FRX DA A Z MW T UV —7
7 RZRSHN D Shaker Heights & #5110, BAFIKE T 7 RZBROBE =B 2 BROR
CEE RO TWD, 2O T fEMIE, “cul-de-sackids” & LTE A DT 4 —
A V=L K DR DOMFEIH T OB E REP B LT D7E T 2 &N TE D,
L7rL. ZRLlbic, MEIRRIMI BT D82 kB & BfRIEIEIE TERWRATZLD
KhRLTERE, BIELTOLAMNIKT DT 4 — 0 A Vv —DRFEIL, BADIEKD
FEED RO BIEICBIT L oo b DT 2 HEICHE L T\ D,

ZOMEROEE LR o72 1970 S 1990 FRAEF—TIC LI LHEBIS LD The
Suburbs \ZBWT, 2 LT 4 — 23 A V% —ONEDAERIL, EIRELE Scenes from the
Suburbs \Z L SBRLIEEN TN D, Z OMERILE T, REOTIEB|EIT, 15 mATEOK
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BOEBELFOIIREIND, FOFTH FEY A5 Kyle & % DA D Winter Miller 73
TOANBITR D, T OERRENCHARER X b— U — 32 < 0 #RKIZ Ko ToHlr Sz
SLBH A NS o T2 EK, Winter DA% % Kyle D BBEM LRI FEIICEE L TV HERE & 5,
ME O =T, Kyle (28 % “When I think back about that summer, I don’t think much about the
army. There was always some sort of conflict going on. Towns would attack each other. If a golf
course was built too close to a border. Or if a shopping centre gave off too much light pollution”
(00:13-0026) &9 BEADGEV IZEN S LD, Kyle BE 272N T, BIZRABLDT
XU HY . BEE DS >THOBERFEEEL TS, 220, A0S LT, A
FINCRET DR EZRBE LT b DIEEEZBND,

KESENER XL Z RNV T, Kyle & Winter 1, BLEI'SEET “You guys are in love with
each other” (4:15) PRI DIEFEDRIFALE N TWD M, BB 842 T Winter 13 Kyle % &
TL, &2 THEIEEWNR 7 T4~ vy A% 2%, Winter 23 Kyle % 217 L7=FHI3IA
SMZENTVARVR, WL OPDOBIREZGTARD Z LR TE D, 6:40 D — T, Winter
EFEZ LRI BBENLRY . BEICEDMR, FELTWHEDLYFHED R Terrance (7
FENIESD B, RS Z L3y, ZOm»5, Winter (ZFEICHBELZINA TWD 2 LA3ME
Z B, IHIC, HEIIEDL Y, 14:55 O — 2 TiE, Winter (TRIZHEE AT 572
REIWZ, ZZ0E LT 2 ATHLNEITOREMIEVH L, %E1B-7-Kyle & & HICE
WHE->TLE D, LETEEPNTHE XL/ Winter 723, T OF AL U Kyle i3 D4
EEZD, TNNREoMNT E2D . Winter & Kyle ORITIZARNBAY . ZDOHEDBE— LR
—7 4 T% Winter 2% Kyle # B\ 25mA R L5,

COBBEEALATIERWA, BEWHRICERT L L, ZOMLORREZHERT 52
LNTE D, EMOTEE T Winter [TRETHG T8, Kx, BORIICOWVWTERS
NHHBEMNH 5D, Winter DF T, & Kyle NEEE L TWA L, 5 Terrance N DRETE %
WTHHZmMNH5H, £, Kyle & & BICERICHMERINHHmE TIL, H HEIIT “pretty boy,
Mr. hair curl” &HBIND, FOH%, Winter [3EZEZUIY, KATLL GBEEEAZBE VTV
LZEBTRREND, TOXARICEBNT, BE2UIDL EWIHTHIT MESNDT 4 — %
AVF¥—THHI LR, ROBEBREBEZESELIERBICHLZLAR LTS, LvL,
RMFICEZEYS &) ZLid, SFETRLTWRERRT A T 7 4 7 4 DELE B HY)
HENDTETHY . TDOTDICKyle \ T D2JNINVEFSINTZOTH S, DF Y, Winter
& Kyle OARFIORIRICIT, BE2YD L0 ITHER LT, MEILOMMK L BHOFEN
RoNbdDOTHD, “cul-desac” ODIRIICEBNPNTE—ANDT 4 —0 A T —BEIND
WTHTHET Y, EZFOBBRP OB L EET A2 N TELES I,

Z OERBUEIZIIAMERR A b= U — T A Ve hOMOEBERNERE T AEBA AN
NS, S 2 TEEARZ L, HLETH I OBEE Winter 29 <5 Kyle D#EETH 5
LW D Z T, T L. Scenes from the Suburbs 7% Winter & Kyle OD#FETH Y | x4 DL
S HALEDE &V o AR 2 A A BB ISR L TR L 2T 5, Zh



“If I could have it back, all the time that we wasted, I’d only waste it again”

IIRBIREIE L FOBARDOEBTH L0, £ LT, ZOERE OYEEIL. “The Suburbs”
& “Suburban War”? &9 TAARARND " LAEWED Y 3B B,

4. FMLRIEELANERARZEH >T—— “The Suburbs” & “The Suburban War”

The Suburbs KD T —< &R L TNDHDIE, REV XA MV T v 70 “The
Suburbs” 774 95, F#®O—J T, “The Suburbs” OFKFA D —ZHREWELEN TV D “The
Suburban War” &, TARLDOE DDA TA REEWZ B, LoT, REITTIZZ 0T
NS T R L OGN E BEE L TS,

“In the suburbs, I, I learned to drive/ And you told me we’d never survive” 2545 E % “The
Suburbs” %, BENEDA A —TERHTHI LT, BYL2OHDHT 41— XA Vv —%
HELTWD, AR L72L 22, BBIERFEELWATT AV DY - RU—LDELTH
ékﬁﬁz\74~714V¥ & o T, W%#%ﬂmm®%@%7 A Y=L
ThbHd, HIZNZIE, BBREOBENTE L L0262 0E @ﬂ%@i%%

“survive” ?’é LIETERVWDOTHD, b, _ODEODﬁﬂ’CEE@ L. Y FITE
EORENHBELZERLTWAEZ & THD, 1L Scenes from the Suburbs O'FIAT, “1
wish I could remember every little moment. But I can’t” (00:46) &FBEHALTWDH Z & LIRS D4
BoTnd, BEPRETHD Z LICL-> T, FoC > TomIMb s ELS N TRE
73 “Under the overpass in the parking/ lot we’re still waiting./ It’s already past” & VY9 7 L—X
o T, Lavl, TTICBREOLOE LMY 2R LG, EESHFES CRI L
FLBEOHIZE EEHEEY FIiL, HV T “so move your feet/ from hot pavement and into/ the grass
‘cause it’s already past” CFED ., T A —VFA Vx —ORBERBT HBVENL, EA
T DEFEEFHFORAOHRNEEBEAAND, DOTHEDRTA TR L& XI10X
“by the time that the first bombs fell/ we were already bored” & WHIFEDBE I Z o720, &
T ANV =D& LT ERZ TV D, EOFEHLZ, BB ENT-/ HIX, “some
beauty, before all this/ damage is done” % R 721> & kv, %ﬁq?‘%ﬂ'ﬂ 7EL LTON R LT
WhH, ZO L/ AZNAT=IE BB FONET, BEOEE L L TOMH LR 2MEE
EHOTTSMNEEEZ T -2 L DB TH D,

WMok o < HBTE LR EDOFRIRFLIESNIRIET D “The Suburbs” 7273, BREAOHIZIL, B
OALERZRIET A K 912, “When all of the walls that they/ built in the 70’s finally fall./ And
all of the houses they built in/ the 70’s finally fall” &\ 9 —Eil3 & 5, 1970 FRICBE S N7 BE
EEPRELIZE VD 28T K EIC 1970 FRLRICERE Sh e A 7 o — LV RIOSTAMEREC
23, Win SF 272 1990 48, & 5 W T L S AHIERFD 2000 S£EROBESTRIEL>OH 5
ZEERLTWS, £72, “Sprawl II (Mountains Beyond Mountains)” T, “Living in the
sprawl./ The dead shopping malls rise/like mountains beyond mountains/ and there’s no end in
sight” & W A DEEEZREE L T 5, ZO—JF T, “Wasted Hours (A Life That We Can
Live)” & “Month of May” @ “First they built the road,/ then they built the town./ That’s why
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we’re still driving/ around and around/” &\ 9 #55 TliE, A7 v — /VERIORSE S OFEE DR
BENTWD, EF D10, ZOTANRLAOERITIE, 1970 FRICEBL TV oA T 1 —
IVORTIEHDFEED S | ALK E R ZALICI STV SBEDRILE T, IBIENVE
ROFABKENTNDDTH %,

FLAY 72 i8I 2 G TSN O K FE L U T, The Suburbs ITREFOBBEIZLER LTINS
5l 21X, “Ready to Start” @ “If the businessmen drink my blood/ Like the kids in art school said”
EWVWD T L—XE MAEEOTRPHAE, @EOR®RE L TR ETon TN 2%
Ri& LT\ 5, F 72, “City with No Children” @ “You never trust a millionaire” TIZEFEFIC
*t9 5 ME A L L. “Half Light I (No Celebration)” @ “When we watched the markets crash,/
the promises we made were torn” Tl, F ST OMFEIT L > TIHEEZ A > 7o s_=T A U
e KU —LAOEBREZHET S, “The Suburbs” X°> “Wasted Hours (A Life That We Can
Live)’, “We Used to Wait” & W2 7R FREBIZOWTOREMBY 7V 7 424 - CH
TL 2D, RAZED S OOHA O TRLREFRR OB EOREHROYKFL, 7
IS LDOHFUTIR Y A A TN D 72072, RO KR E DR ERIZHAA TN The Suburbs 13,
1970 £ D AT 11— LI AR OFER D 5 2010 FE TORMAE RN FLE T H D DT,

“The Suburbs™ 23FARYZRFLIE & AR R HREFE 2 FFRFICH < 2 & T, TWNA®EE%C%
HINTWRERTV =N Ty 7L, IV R THREMNRGEBICERE YT
HH 23 “Suburban War” ThH 5, ZOBHOEF RIL, “The Suburbs” & FERIZ, 1970 EE{JCUJSEF z
%mént%%@&ﬁ:ﬁmbfw%ﬁﬁfhé&&% « Win Butler ¢ B {mH 72 H A3 Bk
SNTNDRBE, AL 2—R k2 ZBF4 D The Woodlands Tit = L 7= 1990 SERATH72 &
EZHID, Z DR The Woodlands THER T~ & HkEF & U TIL IS X (Independent
School Districty OFEfwmAFET HADH, 1992 FiZiF e =— A F L IEAR D Magnolia & Conroe
DI F X7 Ffm S 41, The Woodlands 7% Conroe JH 35X | Cﬁ’ﬁ]\éﬂfzo § ZoOHkFEALE
FL XD L DIZ, Scenes from the Suburbs THFX & @FORMEIZ-OVT, Kyle X° Winter
LRFETIHEAH D, £/, 1994 FICIKRBEO L 3 v B 72 Z—PRKNT The
Woodlands (ZFEFX STV D, * 29 LI O FBFEOFILIL “Suburban War” (24 Bk
AL, U7 —A 1 TiX, “This town’s so strange, they built/ it to change, and while we sleep/ we
know the street get rearranged” & R DOBICZEL L TWSHTOFEFEHFHEHL TWE, ZOFR
HARZLELIZHBNT, AOHBEEIERE LT EN TS T TR ®IZEL
NERETCVWAZEDELVEETHD, WITT A NRLEETHLREMICHIWAEETHD D

Z AT, Scenes from the Suburbs TIIRICHT DR A BE 2 7= Kyle & Winter 23 feH{Z4f F - T

TR ER o T WFRIE, AT 0= VBRORANLEOMBFELLBELT L LE2EHLTVD
FDT=, BRIEOME LD & KB BARK AL F D, Andres Duany 35 £ T Leigh Gallagher %
M,

8 “History of the Woodlands” {Zi%, “The Woodlands is united in the Conroe school district” & & %,

S vay e X —OERERRHIZ, The Woodlands D ARIE4 T AEZBLZ, £D 3 Fik
D 1997 EIT AR S HAZEZERE L T35,  “History of the Woodlands” % £ R,



“If I could have it back, all the time that we wasted, I’d only waste it again”
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