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YRy MNZRABBYVELOV NI v 7 B/E
“when~then~” DV IKL Z F.[HMZ !
W FE

§ The Sonnets (R ONDEX RV~ TORDIEL & EDRE
&g AR - EhE - BRI S W) ERN I RFTIME, 4 ERDIRINDDIINFEEE OXRE &
H 1T The Sonnets DHFEEL NV v 7 Th D, B3 young, youth X LiX LiZ old, age, decrepit 72 & &
U U CERAL, summer 2AHEAVZMOFH IS HH D, YRy b 14470 4 BT, 5 1 OITEA
MOE 3 EAETHARUFEEOERZBVIRL T, E2T0/FNEELHLVTE LD 2
Dh oL REBDEEN RV ELLHA L, FH 1S3 B THEMIZEOLND X SIZ, 42 TIT fire
MAEIL (3,5,9,14) Zhh keyword & 72> T A, 5 99 & Tit. 55 2 17T “sweet thief” “thy sweet”
L 2 [AIH T sweet [T, FRHEIT T “sweetorcolour” [BF ] 2F 0 MENOLEBLERE Lo
51T epanalepsis ZHERL L, 55 247, 717, 1047, &HEATIZHR D IR S35 )7 stolen-steal & AT
LTHOTFHALBTIL TS, VXY M 1IM4REICRLND EVIRLREE] OV M) v 7 &L
WS FREREREICAMOBY IR LOBE, BeD 3 OO~V TRTEL,
HFEHROEV IR LOFTIIREBRCEESZELH D3, 2 2 CTIERBONFENIEREIZ B2,
Shakespeare {F4TH' (intra-linear) [T % A AATIEEEE (inter-linear alliteration) 2SR T, Z AU EL.72
HEEDLE TR, TEERHIBMEOFANRFTTHEY . EETEERDIFBONENS L
912 (hypogram) BEERZ WA Z 3%V, IS RHIEIE 9 B ThHD (LLTDFH Tid Sonnet
BFio—<HF TR L RIS TWARBARER ORI R E T A5BIIRF) THTHAT L),

IX.2
Is it for fear to wet a widow’s eye
That thou consum'st thy self in single life?
Ah, if thou issueless shalt hap to die
The world will wail thee like a makeless wife.
The world will be thy widow and still weep
That thou no form of thee hast left behind,
When every private widow well may keep,
By children’s eyes, her husband’s shape in mind.
Look what an unthrift in the world doth spend
Shifts but his place, for still the world enjoys it;
But beauty’s waste hath in the world an end,
And kept unused the user so destroys it:

No love toward others in that bosom sits

That on himself such murd’rous shame commits.

—Ft. BFERFEE<w>HICR O, ZAUEE | IITEAS LR 5 117EH 417T, 2L T

FOD2ITORT<w>E4 5 BEEVIELTHERDS, 282 XETAHIERSTTHS, 14 {T7HIC4H
world & widow BZFNF 5 EE 3EHEVIRINT, T2t 28 TEiF L4252 0) Tk

VAR STORRE L, LR ORIFE 2 FOMB 2 1T TN 5, BRSO 1A 7 7 7 —OREE L FEE 11 (BF
HRBHEELSHR, DHFBRELT) . BBRO)] THEA X 7 7 —ORIMFFFE 1] WFseREFEREHELT, o
EELFR),

% The Sonnets OBRIZETT 7 A M, IKETHENENOMEIE KL L TGRS0 OFENR O, D
FEINIZ T2, ZO%F 9 B T Vendler (1997) <958 (1974) 12 3 {THEEES “Ah” &RER & 17 TV 2508,
JIIFE (1971). Duncan-Jones (1997), Burrow (2002) (% “Ah,” & LT3, 1609 R TidEI 2w “Ah” THD,
KOFE 135 BT 1609 HIED “Will® =09 KILFA 2V » 7 REDBEMRLITIR CIRIRIFERTRIZ S 4, Lo will
A CFETHMEN TWDS DT, BEFEIHOILEFL » LRI RICFRED S, NIXFOHIIBEE ) (B -
L) DBEOAFADHIUCHESIND, (TRDany EIany ©UA NOEDSHEN - BESHRELEET
BDEN, K THEORBBIZ LD LTSI B AD, LLTD Sonnets 7> 5 D5 AL Burrow DAJFEA & KILF/NL
TR,



EHOTND,? ZOEREL. HDHVITEREE L. S O0AFITHE T FERE wet, wail, weep,
waste NET<wW>EHEEBEVIRL T, 2=V O XHIEMTHEEHIT D, REFOEE £
FENMME LB ITIL, ELOTEEATERIERDIEENERE DN, BEOERNRZT
MRNTICHZ T, ZOHAEREGE 2D IZEENHFEL (I IThd &l TER ©
BfRe., FEL 2o L0 LD REREL, ZNORET<w>ETHELOTHD, 47
world 1X 5 [F], widow 233 [F], wife (X 1 FIEWOBEES, [F] ICHLITTOLMEOEE LY & F
EOEEKH)Z LR D T OEEERREWI L E2EMETHNR ST 5D X957,

TOESRIFRICH L TEROETOERPEV IR LIZRNWDOEA S D, FMTROE 3T EE %
DIEFIZELWEIE L TR LW,

XXXVIIL.
As a decrepit father takes delight
To see his active child do deeds of youth,
So I, made lame by Fortune’s dearest spite,
Take all my comfort of thy worth and truth.
For whether beauty, birth, or wealth, or wit,
Or any of these all, or all, or more,
Entitled in thy parts, do crowned sit,
I make my love engrafted to this store.
So then I am not lame, poor, nor despised,
Whilst that this shadow doth such substance give
That I in thy abundance am sufficed,
And by a part of all thy glory live.
Look what is best, that best I wish in thee;
This wish I have, then ten times happy me.

B 1ETIL21TE & 41TEIZ youth & truth BERA AT [ FEO THE) 0EL%

T I T DN, FOFE 4 TIZIZAINZ worth [Effi=merit] 7% thy worth and truth” & binominal ODXT
AJTHNATEY, ZNDRE2ETELIIFIEINDHESR %5:5'6?? L“Ci EHOTVWALH L, 4 KF
T L7z 5EBIFEER th 2 AT HMBAFA T, FFEOERL & (consonance) TREESHT T
BV, IHZIEE 51T T “beauty, birth, or wealth, or wit,” & beauty k birth, wealth & wit 238R% T
FEENTHLWA, TNOLHEOREEMHICELY ., FIZEEINTEEN S LARENICEN Y BH D)
DEIECTFTHRERELDITTDEES, B ITLRIZIZZ OFER —th 2555 10170 3 AFREEL doth
PAMZITH W Z L bR L2V, T on s 70RE 2 BRICBUR L X 9,

youth # FEDF VX LD HE

youth HFEOST WX
thy worth i &
birth beauty wealth truth  wit £ 5

youth # HEEDELD 1 DL MAHELE
thy worth £ O mfE
youth truth birth beauty wealth ER

3 Duncan-Jones (1997, p. 128) % “The alliteration has a somewhat theatrical effect of emphasis.” &5 FEZEfFTIT T 5D

E 7= Vendler (1997, p.84) 1Z 1609 FERL THEY <widdow> DEEEHEE (w-i-d-d-o-w)) ZEML T, <w> 1L double-
uCHHI EH5, Shakespeare (IR C<wr<u>F 4 FBHH, BH., BRIELVIED T L EERL WD

IVE (1971, p. 103) (X5 447D truth (DWW T Y Ry MEDH T true, truth 1EFNENDIFE IS LT sincerity,
loyalty, genuineness, uprightness, closeness to an ideal pattern 72 K#kx OEMKREZRFOZ L ITHER] EBXTND, /-
K% (2018, p.89) i% IS5, Birth, wealth = @ [y FTIRE “the fair youth” [k L ZBIHEROT TUEe s
FUW) EEEL T3, Duncan-Jones (p. 184) “4 worth and truth Since [Sonnets] 33-6 have dealt with the young man’s
betrayal of his friend, his sensual fault (35.9) and blots (36. 3), the celebration here of his worth and truth must entail an
appropriation of the young man’s weakness so effective that he can now be regarded as faultless.” % 2,



FEOMY IR L THA 720X Will Sonnets & FEEILA 5 135 B, 136 B TO will DFNZETH 5,

CXXXYV.

Whoever hath her wish, thou hast thy Will,

And Will to boot, and Will in over-plus;

More than enough am I that vexed thee still,

To thy sweet will making addition thus.

Wilt thou, whose will is large and spacious,

Not once vouchsafe to hide my will in thine?

Shall will in others seem right gracious,

And in my will no fair acceptance shine?

The sea, all water, yet receives rain still,

And in abundance addeth to his store;

So thou, being rich in Will, add to thy Will

One will of mine, to make thy large Will more.
Let ‘no’ unkind, no fair beseechers kill:
Think all but one, and me in that one Will.

CXXXVL

If thy soul check thee that I come so near,

Swear to thy blind soul that I was thy Will,

And will, thy soul knows, is admitted there:

Thus far for love my love-suit, sweet, fulfil.

Will will fulfil the treasure of thy love,

Ay, fill it full with wills, and my will one.

In things of great receipt with ease we prove

Among a number one is reckoned none;

Then in the number let me pass untold,

Though in thy store’s account | one must be;

For nothing hold me, so it please thee hold

That nothing me, a something sweet to thee.
Make but my name thy love, and love that still,
And then thou lov’st me for my name is Will.

ZO2TIE will AFNFEI 14 H, 7 [E, William O, [EE - HE) OFDOLF, 221D
MR DIEOHNPLT, FRBEEE L THET S, 20 will OFVIELOENFIL. & 135

%Tiﬁﬂkﬂ’ié%%’iofﬁ@%hf“éﬁ’*B6%Tﬁ*$ﬁhf¢6ﬁ®mm

fill, ZOBERICLZITHROBRYEL THEIEESNTEY, 56 1T& 13-14 1TTD love D 6 fEDfHE

%kk%_\&D@L®EF#$%éﬂTw o ZHMHITTEHEAINCIIEE VG TIEH 50, z%
SN TWVAENVERIL, BB RL EFRIZE > T, D2 TBERLDOIZEU LA,
TIEE19BED HEAMEENT) BOMADOEERINTILE 5 THA 5 hy,

XIX.

Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:

But I forbid thee one most heinous crime,

O! carve not with thy hours my love’s fair brow,

5 Duncan-Jones (p. 386) & “5 Will will fulfill *William/sexual desire will gratify’: the threefold —ill sound creates a comic
or satirical effect, as well as hinting at the “ill’ or evil nature of what is proposed.” * BERIZ DOXRINEZHE LT3,



Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow
For beauty’s pattern to succeeding men.
Yet, do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young.

AR TIE 3 >OMUTED EFERO 21700 4 FERIT E 5312 3 TR > T % (Burrow D4]
At BETTI) o TITHETORRE BEbELEBMROLW O] 1T LT, 847706 1217
T IuiL, ﬂ@ﬁﬁ“éiﬁﬁi@%ﬁ A A FE RN T EIREET AFEAD, —H#E, H%%@Zﬁ
T ITEALRBDOTHRELTLESR, ZOFREXIZLWVERICEL, LA LEOFOHICZ
NEFFEOXRIL, FEEITKZEICED &0 ALDOFOKE &%aﬁ@i_ﬁbfﬁwhf*w
B0, F1AT, B 61T, & 134T THEUDNT & 2 72 Time IZIEEHSFOTRBY, 20U 7 U
T2 a URAFOIRE T, £OFEZWHFHL THWEHDOTHS (1609 FAR TITHIDHD 2 WJ&i/J\jC
FARFLO time T, FEH “ould Time” &AM Z IR LT 423, Burrow 13 3 ffil & & KT
TW5) ., Ao BAEIL, #1213 Joshua Poole, English Parnassus (1657, p.207) % RiuiX
Ry B AMOFEFTFOFEMTH Y . £ B RIL Shakespeare DEMERC T REA R T H DT ifcﬁb‘
D, MEEISEZE D, b LD, HHWT 2 FBIC “old Time” BHIEHES o= ThHA I,
A& 24T TP “My love shall in my verse ever live young.” D% G young & DXL ABEIRIZ 72 6 72
WEAI P MOBTH LIE LIEREFBOTE L-EHAR OS2, fl21E 30 BT “And with
old woes new wail my dear time’s waste;” @D X 912 old & new % 1 {TH T L IE TS, HIKET

[(BWT=EFL ) CFPOENT A Z LT (MTEE2 LBV EAELREAFII LT, [F0FFDOEL
W BOFRHIKZEICEVEEERD | EOTRPEAIZAR LD TH S, 400 FLLERTIZED NI
The Sonnets %45 . BENGR LU TWVWDH Z LD, ZDOEK @@Igﬁ;&’?ﬁﬁﬁ LTW5b, REDKER
'm&%w%%%&®ya®@%%%ﬁ% CTWADOTELEHRENTZD, 7

[E—FEDM Y IR LIS E R D TAEFEST < FIIMIE S R A2 2D, % 71 B Tl the world (3) TR |
the vile world (4) HEfiZafl-odh| | thewiseworld (13) TBIL H7¢ A& L 4% world NELDE
RT3 ERYVIREINT, HMABREFTFEIZH LT BEATELTENTLS L, fielEEbo
7= 9: W ZERbRT fo‘é'éﬁ@uﬂﬂﬁ%‘:gk T WD ((BD) BRELZEFAL TH5D

FEOMREVIRLY, FHCEFT D 2 BOBSICIVEUEFICL > THEMENZHIE Helen

Vendler (p.148) NZEF T D, WMLIIFE 26 BOE 51TE TIZR 25 witness, wit, wit (OKFTHE) D
He s, B T “show it” “bestow it” with, sweet (THEER) 2L » CTEFSINEFIZ, £72038H1
RNV IRENTWD LR LT, ZOEBNPOEVWES-Z & 2R 0,

XXVIL

Lord of my love, to whom in vassalage

Thy merit hath my duty strongly knit,

To thee I send this written ambassage

To witness duty, not to show my wit;

Duty so great, which wit so poor as mine

May make seem bare, in wanting words to show it,
But that I hope some good conceit of thine

In thy soul’s thought (all naked) will bestow it:

% Poole I+ “Time” DIEC, aged, eating, feathered, fleeting, flying, stealing, swift-winged, winged 72 & [=#vy] T (ZE5#
&) HReNE ) TBR) ZB%WID5E. 77 7y METEZRKAERILERTWS, 20V X OB RIS D
devouring, swift-footed ODE#EFKFRIL, Shakespeare @Y X v NE 19 B TOFERDELTHA I,
7 Duncan-Jones (p. 148) i$Z ™*“old Time”{Z->\ T “the poet acknowledges time’s antiquity, with capitalization that may
be authorial, but also, as he approaches his solution to the problem of time’s power, feels able to address him colloquially as
an ‘old fellow’. ” L FEDBEORNT T TH LA OFF old IZIADTWA & RTW3A, Flid“ldboy” [Sdh, BE]
o EDOREODTICHE U B & By, The Oxford English Dictionary (on-line) TR LEE old boy & R5 &, X
Shakespeare O [RIFF{REIFEZR Ben Johnson Td -7 (“1602 B. Jonson Poetaster iii. iv. sig. F Thou shalt impart the wine,
Oldboy ), ZDZ Linbb, RIEY 3 EDIFUNT TOREF old 1L, HEIKLINETHD,



Till whatsoever star that guides my moving
Points on me graciously with fair aspect,
And puts apparel on my tottered loving
To show me worthy of thy sweet respect.

Then may I dare to boast how I do love thee;

Till then, not show my head where thou mayst prove me.
ZOERTIFFAT. B1UTET [ZOFIEROET L LTOROERE LT T2HIES
DTIH->T, ANOMEE « XFZ2TFTHOTIIRY] EEBENTWVD, 5 4 T CRIERICEY 57 5
U7 EhEA witness & 445 wit 156 2 1T knit & ORI L > TEESL»> T, e L AEE S TR,
Ty, TIREEMIASE] (apophasis, depulsio) DL kU w7 T, B SO wit #4030 | (2250 T
ELDTHBHELEBRRXTLESTNSD, ZTZD L Z A% Vendler 78 “This showy nonshowing and not-
as-yet showing” (p. 148) L ENTW D DILAEAVY, 2 2 B TIXFIOIZ“wit so poor” TEEDEH %
MET LT OXFERUTITR V] EEWVRME S, B 61TL 8ITOMEBE., =V &K b BOAL
BT “showit” &“bestowit” ZEX, T O it (T wit D VL TREFHEENCHE DD, BT
DIRERD B HENFADO<w>F L e L T, TacOBRICIIRD THRIC wit OF &)L, DFED
BIEOERE - SHIIEL 2D BODOwit zEWVWILTLHDTH D, Vendler 1L 2 FTHRATI
W22 T TTE 10470 with &85 12 17D sweet (2 bR BRI 72 wit DBEE B D, A,
FTZF 2R E B0, T LAKE 6 1T “wanting words” (25 » THEREILDE 4 17/ 5 OfTRIEA
EA (interlinear alliteration) 7%, %2 A~ wit OFFE L, SN TEXZTWBH ER B,

Pk, R—%., R—%:H (457 85 O IR LR 2 R Tk, TIIEEEEDOMR Y IRIZ Y )
WD DTS D Dy, A D DME D& and OV IR LAVE 66 BIZ R HiL 5,

LXVI.
Tired with all these, for restful death I cry:
As to behold desert a beggar born,
And needy nothing trimm’d in jollity,
And purest faith unhappily forsworn,
And gilded honour shamefully misplaced,
And maiden virtue rudely strumpeted,
And right perfection wrongfully disgraced,
And strength by limping sway disabled
And art made tongue-tied by authority,
And folly, doctor-like, controlling skill,
And simple truth miscalled simplicity,
And captive good attending captain ill.
Tired with all these, from these would I be gone,
Save that, to die, I leave my love alone.

{TEETI0ER Y IR 415 (anaphora)and 7235123 HHORZEHIL, HIEO “Tired with all these” T
% 5 BRJGH (cataphoric) (278 &AL, FEAIH131T CIXRTHFFRIGH] (anaphoric) ICHEE LD LT,
ZALH 78 enveloppattern %72 L CEN O A AHIAS, & D WIIMEEFIIE (epanalepsis) %727 15
AOBVIR LA L VIEHET LHE > TS, 8 £ L TTIERUSOME DandDFEH L, BB LR
RBO2ATHE D TRABNCET STV 5 2 L 2T RIER S0,

ZOYFy NEBRAERHCROBEIZENAZOR [mitEvaVxzy N OF1HEIE, B0
EBPA 7 0 o RETHHICEVRZI ONIBRAITH D, BAOREBERLEETH [F0L
Tl EWVWOMORFEINETHL N v 7 R3H D5, v=A7 AT OFMICOEFITAON D F W
SMTOL D RFIZER, HEDICHL &, OEDDESORBREERD HANIIERE LT LEV, B
BENEENDOIEBITONRNEAS, T, A ERE - xR o8R0, [VF
v— F=Ht] SE35, VFvy— NCERESN-EE - EEOOTENRLY EBENLERT. Z D175

8 Duncan-Jones (p. 512) IZ “tired with all these” DY IE L % epimone TEIRIEVIEL ] OFlE LT3,



DEEIVEZDHHEIZHETHLE DD, © AFO and DLW T Vendler X [ Z Dand D
felX, &b oN L5 T TR LITEATEARY (FEK) A TRABIOEEN—A—A
BELREBRXTUTRIZ, GFOFED) A TETHAE ADEEBUWENTERIZOR, =
DFEFNEEFEEL LELDOIIRD0D7E] LTV B OIMERRIZET S, 10

RET TR U D DOITHREERE DMV IR U C, [FA—EFAMTHEICHR Y RIS N D EH & BT 5, #
VIR S5 REIZAEER (1-4,5-8,9-12,13-14) O BEEBEICHANICEN S = L 2R L TEL,
B 24X, BeRFAwhy 233 V) IR XA F6TRE ClI, F2lUiTEA)EEEOSMTE L 7ATH, F3M THE#
AJDOFERYT B BEHOWhy 23217, 21T, MTOEBLEENTW A,

§when & then DFRVEL

JEEN D & #5 V) Shakespeare SonnetsD 1% & A K3, B 1 UATEAJH O FHIMWATEATE TODI121T L, £
TTHRARENFEARE L L DD, R0 LR S8 A B TATO4ER 2 B> TW 5D DT, ki
when?E  fEEEN & . TN A2 T Hthend B EEUIFEOGHICHND Z EHBE W, 154FEH T
whenTHAE A2 DIXI0EH Y (552, 12, 15,29, 30, 43, 64, 88, 106, 138%R) . F1MUATE & 5H2#H 0 FEE
A3when-then TREIG 95 B R B EUT 2RI R 2 5,

IL.
When forty winters shall besiege thy brow,
And dig deep trenches in thy beauty’s field,
Thy youth’s proud livery so gazed on now
Will be a tattered weed of small worth held:
Then, being asked where all thy beauty lies,
Where all the treasure of thy lusty days,
To say within thine own deep-sunken eyes
Were an all-eating shame, and thriftless praise.
How much more praise deserv’d thy beauty’s use
If thou couldst answer ‘This fair child of mine
Shall sum my count, and make my old excuse’,
Proving his beauty by succession thine.
This were to be new made when thou art old,
And see thy blood warm when thou feel’st it cold.

%1@Tf@/ﬂ@WE%%”5%2@75§thenf‘ﬁéi5 (1:\ T<‘\i:%%ﬁp%§ﬂwhere@;%§glo BEL/ “Ubi sunt” O
BRI EHATL, BEFENT, WATLE S ROEMRRDNG, & [ZORIC) AT
CHIEMBNTZDREL EFEH L ZE SOBEEDERDFEL L2 DO L S F5RD when-then,
where-where OHF#L7 TR ST, BHIHED when HiOMED B LT [HR7BENRK] L5
RERIRRE S LT —~ Th B L IR SN D DI Th 5.

T, ZOREBIIRICHITAEI068HICE R.53, when & then 23 & $12 “Isee” L9 FE3E
e 2B THATIEGE 270 L, BT £ 134T0 “they looked” & “we...behold” |ZHRHEEFID T 7
V> a o TBIEBNTWS, 20 TER~% R AR LW HHEE T, B TRA LY, B12
B, BIswH- 0P LHENT, BABTETHONEORVIRL &> TREEICET S, BT
@ “wasted time” |{ZIEBELTEI I,

CVI.

When in the chronicle of wasted time

I see descriptions of the fairest wights,

And beauty making beautiful old rhyme

In praise of ladies dead, and lovely knights;
Then in the blazon of sweet beauty’s best,

KB (p. 148) 1X [Lear3.2, DB EHKED < < 5 Fool & ‘prophecy’ DEMNEKAZ B ZEND] L5,
10" “The sonnet “comes alive” only if readers “animate” it by reflecting, as each character in the masque passes by, on the
contemporary face they would attach to each personage.” (The Art of Shakespeare’s Sonnets. 1997, p. 310)

_8_



Of hand, of foot, of lip, of eye, of brow,

1 see their antique pen would have expressed

Even such a beauty as you master now.

So all their praises are but prophecies

Of this our time, all you prefiguring,

And, for they looked but with divining eyes,

They had not skill enough your worth to sing:
For we, which now behold these present days,
Have eyes to wonder, but lack tongues to praise.

BHICwhen 2348 D K X

T OFEINITEA] & E2LEA O EN — EEEREIC o b o0, FE2aET
= gﬁ ? $:/j§,LE ;then

T2 oD IATE A E )& BN AN 55 3184) '§ 98 DthenlZ %I%fmmé%mﬁ
DD IREINDFEIRTH D,

XV.
When | consider every thing that grows
Holds in perfection but a little moment;
That this huge stage presenteth naught but shows,
Whereon the stars in secret influence comment;
When [ perceive that men as plants increase,
Cheered and checked even by the self-same sky,
Vaunt in their youthful sap, at height decrease,
And wear their brave state out of memory;
Then the conceit of this inconstant stay
Sets you most rich in youth before my sight,
Where wasteful time debateth with decay
To change your day of youth to sullied night,
And all in war with Time for love of you,
As he takes from you, I engraft you new.

FASBETIEE 1 EEE 2 EN AT OTRIELIERET 25 3 D 91T Then NEEITZIT T,
BiETOYNB N <, R 8ITEHRE 6 ITO 2 H MR AR L TWD, I Z Tix4 7 time 735
114TE 134T TRVIRSNTEY . Fg1HDOFIT wasteful & W) FEEEED VDTV D2 1609 4ERR.,
Borrow OIZET TH/INTFERTTTH Y . 1317 Time IZENMEZAR LI RKRXFERTETHAIAZ L&
Eﬁﬂﬂl‘bf\——b\o % 19 ﬁwu&nmﬁﬁg

—RETW AR, X OIEMEREEEE RTOIIEINRETH D,

XXX.
When to the sessions of sweet silent thought
I summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear time’s waste;
Then_can I drown an eye (unused to flow)
For precious friends hid in death’s dateless night,
And weep afresh love’s long-since-cancelled woe,
And moan th’ expense of many a vanished sight;
Then can I grieve at grievances fore-gone,
And heavily from woe to woe tell o’er
The sad account of fore-bemoaned moan,
Which I new pay as if not paid before.
But if the while I think on thee (dear friend)
All losses are restored and sorrows end.

FEH O, X0 EME: when & then DD IR LICR LN D HEERRFENEEICRNL TN D

Z X “When I consider...” “When I perceive...” X “When I summon up remembrance” “Then can I



drown an eye” “Then can I grieve” D X 5 IZFFEZHIZ T, BhFEH sy @EA L HAEE) 207 ) o—
Var TEESHDLFETH DL H 1 WMIHEMN TIEE 12 TOMES % 5F 3-4 17O EHTH 1 sigh”
TEZITTEY, ZANE 51T “ThencanIdrownaneye” & [R UEFEITICHS weep (5 71T). moan
(% 81T). & 91T7“Then can I grieve”iZi# 72> T, HEBRE ) EZWT) FELTr) LW ok
ROTy Vr—a VREZTERTHN, F2IMTEAEE 3 ENE 1 EOTEE LIS - #
ITLTWDDD, 5 34 ITONEDIERBE VR THDHOM, MAFILED LRV, T O
SEREE DOBEIR - RAELIE. $#Hx 0IELAIZEVKD L, B S CTLAADEHIREEZE L T D
LD RBENRIRNTEAS S ZOUTWLFEEROE 15/ & 30 B2 W~ THOIX, K (0#)
Time (2 < FERREE waste(ful) 75 TP &2 HLIRESED - B2 IED] OBEHRNDL THx Dk
KCORZEEKIZE L CLE-7] EWIOIBERIIEEL TS ZEREDD, ZOF 30 BIZoON
THKROREFHT, TOPEROL N v 7 BHm LN THDID TERINN,

WO 43 B Tk when MTEE T3 |, THCT2EEL MR, TBEE, WTHIZBWTEHEALIEF
FOREREINCRD Z EBHED D &V S RRCE D DRI, FFOFIE when ZEH I TWDH D
EERFER LT BRI D WL L LT [ait] OEFERR TREIXI /245 47 bright, light, night,
sight(less) 7% 10 [E#: VK X371 T, when O VK L & R AIZEL ORAFTFOFBEIRTH D,

XLIIL
When most [ wink, then do mine eyes best see,
For all the day they view things unrespected,
But when I sleep, in dreams they look on thee,
And darkly bright, are bright in dark directed.
Then thou, whose shadow shadows doth make bright,
How would thy shadow’s form form happy show,
To the clear day with thy much clearer light,
When to unseeing eyes thy shade shines so?
How would (I say) mine eyes be blessed made
By looking on thee in the living day,
When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stay?
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me.

WIZRDDIEE 11T, B 31T, B 547T when 2VE L HERETN 3 EMEVIREINT, ZNHE2ZT5
Then O EEINE 3 MITEA]E TR S L7-F1 T, D OEKITICE 7 when S THL DM,
FOEEELFEY IR LDOHRIZVNRDEDTHA I D,

XII.

When_ I do count the clock that tells the time,

And see the brave day sunk in hideous night;

When I behold the violet past prime,

And sable curls, all silvered o’er with white;

When lofty trees | see barren of leaves,

Which erst from heat did canopy the herd,

And summer’s green all girded up in sheaves,

Borne on the bier with white and bristly beard,

Then of thy beauty do I question make,

That thou among the wastes of time must go,

Since sweets and beauties do themselves forsake,

And die as fast as they see others grow,
And nothing ’gainst Time’s scythe can make defence
Save breed to brave him when he takes thee hence.

TOEREBEIFRBICHLEAE 64 FL L LT, “when-then” OBV IR L/ XZ 0 TR X AfikdE
ERA] EWVWHEEEFECONWT, I EFHTREEICEMEN TS ERIETRS, S9EBE T



=X, F1ITTHIZ 25 “count the clock that tells the time” D[k & 3 [El. [t]#& 4 [B]. BFEFHOD ticktack
B OE T, Z4E Vendler bR LML TV D, 22 %8 < when L FOEFE 1K< B “1
do count” }X,  “and (I) see” “I behold” “I see” LHERNOLHE~BITT S, 2D “Whenlsee” |1
FISE, FHIELFRL, 3EMRYIRINDLAF time 138 1T T, [(FFtOZ0T) B, %10
TCIE TR, 85 134T T THrOM) & L THIRAMEZ L, FADOEROHETFL LTI ERLH0
72, T OFAUE typographical D THRINTE Y, 1609 FhR Trx, /INXF., /IF, KXFE
LCHIMLTHEY, #KET3# Burrow (IFDEVIZL T\ 5,

RAATHITT when NHFHTLOETAIOFE B RBERUTH L, FELBRTE TREK, WThiZ
BWTRIEEFOLREIT-EVRLD)) LW OB BRI, REOICRKER DT DDNRZ 0Ok
BENE 2o TWD, BEREDOH TR, BT HLFEAOERTAFFEOEREOREZE O —ET 50
< | BRATORMBENCENL TV D, WE LS. 14 4TH T when 2ETL TIE LGBV ES 2 &
&Y RS T T DR R BB ORER., TOBERF LIRS THRNIES D D,

% LT when & then A% MUATEAOW] OV R X4V T variation (& L D ERZ T & E OERK
EFFODNE 64 R TH 5D, ZDFFT then 23V HALIRW DA,

LXIV.

When I have seen by Time’s fell hand defaced

The rich proud cost of outworn buried age,

When sometime lofty towers I see down razed

And brass eternal slave to mortal rage;

When [ have seen the hungry ocean gain

Advantage on the kingdom of the shore,

And the firm soil win of the wat’ry main,

Increasing store with loss, and loss with store;

When [ have seen such interchange of state,

Or state itself confounded to decay,

Ruin hath taught me thus to ruminate,

That Time will come and take my love away.
This thought is as a death which cannot choose
But weep to have that which it fears to lose.

ZOBARIE, FIZELAHEUL, FBUT. F31T, B5ITICwhen3ER DV IRINTWDL, §
2B CTENLIMEOTERETZ91TE OthenZ 1T THEZH L TWAH—TF, o4k TIIHUUINAE
DYFT B iZwhen 3 0 I X3 TC, then?VE I IF O EHET, HF V EFITF11~124T “Ruin hath taught
me thus to ruminate/ That Time will come and take my love away.” T % Z &1, 5117725 “When I have
seen by Time's fell hand defaced” TiEE - T, ZDI2TOFIE & FEREIZE L7 AL 4172 Time
73epanalepsisOEE CEEE L THEAINTWD Z EGHEHTHS, 20 (K (ICL5HxDE
B &) | ZENGATT A=D1 THE) ORERtaiwhen23 4B U IR XL TV A OISR TR,
SRR 7ZEI2E Tt when (26 < BhEA N BTER T“1 do count” “I behold” “I see” & SV MR Z H41 T
WA BBOAR TIEZ D 5 B DOENG see NETH TIER D IRIALT, BIFEOFT VR LD K
LOXHE R LTS, S OIZITTEEE RS TR time (3F12E CTIXFEIT, F101T. F13TI0HE
DIRI3, BABE TIEETEEIATICHN T, & biC MAARAIALEE] (envelop pattern) 72V L
FREEAINTE | (epanalepsis) & & ) & /XZ U THHASN TS, ZOL MY v 7 OIFEND,
ZOEBEV N v I OEREFADHEAS 9, BEO “Time’s fell hand” DA A — {IH124TD
“take my love away” [CH3 > T, TREOMOERELFIZ L > T, BROETDHANENE LN D
EWHEEERAES, T, WIOORMICESD, ZiubOwhenlZE N ERENIL, #REE2TRT
FEUIBIEMOENT, HEDL VA LR TND, FRIERMETONE [F0OBOZ L &2E 27272
FTHRATZLRA L 725 F00E, RN S TRIK MY Th D] TRD, EHkdnelb
MH7WVmNE | thenTHER > THRABZ EMTERNDTH B,
BI2E L OB THR AT LR 6720 2 L IE1609FR TOHIME Th 5, Lok~
Burrowh® X 912, F12BH13171% “Times sieth”[v <] [BFOKE| L KXFXRIZTHHM, F64
BHEUTTIX “timesfellhand” &/NCFRFEICR > TN D, T2 &85 < OETEIIRICFETLIZL



TEAMEEZIRL TV 5, BT _XIFEE [BFOME|] OF —< 2o F60E T, 2655 T
MM S THE ) (B8 T L MTICES L, 8T TII{TEH And D% T/INIUFERRL. FHTTIE
THETRIFIC > TS, F60E TIEFEI129TIT “his sieth to mow” . 2149712 “his cruell hand”
& TBRFOMORE) & [RrOMOKELTF] OmMGAH > T D0, b HAAhisiT/NFRR,

T, EwmTHL0, FI2ZE D “Time’sscythe” (L, FFOMOELY) (atribute) & LE L THDH006
‘AL, RXFRIUDYARTH Y, [ROT| & HIEEAA AU, RV EANMEETIRT ST
B, BABGETHR TIERITFREDEY CTHA ), ETCRUEERYS, RXTFRILO Time MBHIT
L E12ATIZH T epanalepsis ZHERLT D EHAZFHAL TV 5, 1

D& DR when & then 23, BRIC 4 RO KBTIV IEINDEEHIT THRAT
HAUL, £F time AT D 2 & TREOM ) TR TRES) THAR) TREZI) O X5 1 R TR
ROLBWRTHOON TS Z & thOEFHIFITL TR IBXNTWDIEENRE N L waste D
BEENEETHDL Z L (XL XV, XXX, CIV), [RAR~EZRDLEF] LW HFEAL@EL TND 2 &

(XII, LXIV, CVD) 23bin5n, BEOERHE « &5 when SCEIF then ZZH I N2 D [KE time
EROFTHDHI LIE, bo b hFEIEAH,

FERRCH DN, RamOFIHIEES < ROBETH Colin Burrow 23 [V % v MEFFELS A K] (2007)
WZEFEE WG, FT5IHT 5,

“The sonnets invite close inward attention. Their language seems to slip in sense from line to line and from
phrase to phrase: probably if you do not find at least four different currents of meaning in each line you have
missed something, and even if you find more than four you probably still have missed something.” (p.145)

2RO TH AR Burtow BRFDETiH- X D EE VT W [FITOEWKD 4 O
) SRRSO LML T, REFELTFEIFORE T, Burrow 25 2 O5| HEOERINIZ A
DEEOTHRITDALDOKETE L FOREFET THDLZ L0, IKETEIZE CDHRAEIADTZY
Ty NEEKRETIRMEL TS| F0O, FNEFN0OmAHFEETL LW ERbholz, 12 Ll
Fhx, 22 FETRVIELOFEMREZHEEZ L THEKT, TOSELHMMICERL, Y x vy NMETIE,

1) FERICLAMDIRL, 2) FBICLAMVIR L, 3) CEMEE - #EEC L A0 B LBIAT - 8557
L. 4) ZhHHJELHRANTESMAOZTEEBRVEL, MFALTWDLIOTHDL, LEZXLHHELL
7=,

I 28 60 B D “cruel hand” & 5 12 B D fell hand” % B CEVVH SN DIE, BB Twelfih Night D 1 % 1 $5C Orsino
NEMN [Olivia iz —B R Th o, EERHMRNSEEE (hart) ZBWEED S L 910, FAOL (heart) [IEVEITERY
MTHBILTWS | & DEFIT,  “That instant was 1 turned into a hart, And my desires, like fell and cruel hounds, E’er
since pursue me.” (Dover Wilson it & ¥ 5| H) & F7EF 755 fell & cruel 7% binominal T2 Z & Th D,

2 RBHROTE Gid) IBRETARICT T OMFERZFFO7-DICER THLHOT, Z 25 AT 5,

[ Z #UiE Editing the Sonnets & Y9 & A R DW= F ¥ 7 X —T, [ oA 7 AT D Sonnets 23, W& DFIC
B EE D, THRED sonnets] 12722 W E&EG, B Editor DARTE 4 4 (Kerrigan, Vendler,
Burrow, Duncan-Jones) Z&iF, B DR[O T 7 A MIK$ 5 critical attitude % Fi& I1Z&1D TR Y . [Editor 29 H D
77 AP L TERALWLEETHHEDT, FN0MELOHET] (Editors do dreadful things to texts. That is
their job.) iR,  TFA/= 5345 578 principle (D - & > TEFOAFELE L2 L8R L. 77 A Moz Lz
DONEALNMILTIELWEEIFRET D) LW ) OPEROXART Y., £ I7n6B27-DiE, Burrow (FIREDT
TARNMIMZAERIZLE>TT 7R MAEROBERBEDLS, i FENEER L T st nizba
=S89 L L TEY, .. .probably if you do not find at least four different currents of meaning in each line you have missed
something, and even if you find more than four you probably still have missed something. & \»9 di, TFi#E L (FEMNRR
LROLIITDRLSEUREN ARBRIVDDENE, ZTREND) L EHRRD A ODOEROTHNZIEES
HENTERTIE, APERELLTHLZLIIRDIOTHY, GESD) 4180 OFEKRL LD R D ER
BRSO ELTH, ZRTLBELIELMANEZREELE L TNDLDE, ) LW0HZETLL I,
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