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Shakespeare ® Sonnets [ZBT 5OV N v

RFXF

1. Uizt
(ot 7 2ETO [V %y MEDEMHA LVEHETH S, | LIEEEET 2, [AMOR

WWOFDEE, 538, B LERY oA 7 AETRODLZ LR EDIIL TR 0N, £5
EHRHPND L O AEES BELd6ThA, | JIAE 1971, p. i), 154 FN6RAZOFE
TiL, 2EABLTEHEAD L AHTEEELN, 1 BMND 126 FFE TIIEROFTE~DE, 127
%U\Mi “Dark Lady” (BUWMFEAN) ERENALE~OERHEI N, EOBEREEZLRWIEL
P, BEOLEDVIZHT HRAOWA, BOGA L HFENBEFRE LSV ZEHOEDY (IZ
KT DA & ?F)\O)»Dfﬁ IR IZEELND,

oKX, HWrnd ETH i&ﬂ;t%twv;%w%arCi&u\ b b B
Shakespeare Sonnets i%L< . BEFOBETH D LOTHRREHEIZE 2D, )T ED
u&_ﬂfTCrLﬁLVI47XE7®FV*9F%ﬂﬁ@ﬁof%ﬂf“é@ﬁ\%®i5
RETEWVEMOEBEOFR T, ORDEICELLEE Y LT ABMOEE#HERhN TS LN
I B, (ibid) &%, FEEERBBIOFNL, TOEDEZICIELLEE )| LT
HANBOBEBREELZZERVIZTAHAOEAOBRRIZEZIHHDES S h,

EHHEE—IX, AL TRWYIZ Shakespeare O 14 1T3HICHE L2 L & D2 & 2 AET 5, MEGEICH
S TWEFBKIMANDOJLE T, EEBEORED TIZ “And summer’s lease hath all too short a date:”
(X, EOHIBRARVICHBEOOEMETIENDON,) O—ARBIFThs0xE T, M
DENELDOPELRWVEEIL, ZARBRRFFRHLH1E6 5007, (FH 2007, pp.
276-277) LR TW 5, HFHPET 2 ZOFTIL. BESOBLHURLNRERTH S “Shall
I compare thee to a summer’s day?” TIAELBA R 18 FEDO—HTH D, [EO—HIV LEDS
MEBHIZFEL L (lovely) B2 (temperate) | & HFFEAEET L ZOFHIRRIND L OIZ
Shakespeare @ Sonnets 0)%@0) DL, Bk r AW EESCHRBICH S, 154 BERE
ZBRLTHDIEX, FEEROLHIIC, ATHTLIELWRLOARR LT, ZEOR < BV VElm H
AN TNDDTH DA, %@;9ﬁ7w747ﬁWMTéz% FADEDTHIRE S g &
HLTRROENDLHZET, BLLSHEBNDHLHHBLR>TLEIOTHD,

Shakespeare O Sonnets % ZZET HFRICEBBIZANDL NEZ L L LT, EHIZETOLNDLDIT
FOEKTHD, YAy NEFX 14T06 555 TH Y, Shakespeare D Y v NI 3 DOMHAT
4] (quatrain) & FRED ZAT#A) (couplet) THERLES N TV D, #H (1979) 1% TrxH# i x
HAXU 2DV Xy MIE, NI ATTERVRB REER W Db o T, FDRNHO—
O, EDZATHRULTH Ly bER L, TOITHREREDOELIS > THRIOE S 5 o8k
ST L, TR LTS DOBMEEEZ > TWA LW HIMERH -7, (p.1) &V HEAD
b, YRy MZBITFLH 7 Ly hOEERE EHEREIC DUV CRERICAIZE L TV 5,

KREIX, 2O Ty NOBEOHN G, FICFOMRAT L EFE I O8EICEH L, £
DHFERIZTRENE LR DLTDIZAZ T 7 —REFEELTNDLENIBANLY oA 7 AT
DN DD Y Fy FOESREZBZE LT,

2. YRy MBI HE

VxR MUIHBEEROBRR LW OpOBERH H, FEARIHOERIT, 42V 7TED
%N Petrarch JB (JA{T:# %) (abbaabba) & S{TE#A) (cdecde F721% cdeded) THERK) . TUTTHE
A& ATEmEAAE DS A XY XA H VL Shakespeare JE (abab cded efef gg) . 5L
Spenser J& (abab bebe cded ee) & MEENLD, A Z U TIEFEA LD Ry hEAF U RXZEA
L72DiX Wyatt (1503-42) T, FFEOEFEMBRIZE L72FE (ababeded efef gg) ZFENL L 72D
I3 Surrey (1517-47) Th o 7o, Z DR E i KIRIZFASE & 72 D A% Shakespeare T # % (Preminger

1Kﬁ”iuTmﬂ%ﬁ”%ﬁ%A@%%%xffwé Haamrse @Mﬁﬁf&77~@‘ﬂ%%J@%ﬂﬁ
TERFELT, DHEEWEDFRE) . BBREC) [HFEA ¥ 7 7 —OBMFE 1) BFE ﬁi’%%fmjc% iRE
HSNFER) . BBEPIEC) [HRFA X 77 —OBE L ESR 11 (Eﬁ%ﬁi‘%%iﬁiﬂ B, oEERFELT).



and Brogan eds. 1993, pp. 1167-1169 Z88)

JATIHEA) & NATIHEAO 2 I THEARSNDA Z U TREO Y Xy FEIXRRD | 4 HHERO A ¥
U RED Y X MMEINAEMIC S8R E Y, Vendler (1997, p.22) iX Shakespeare Y % »

D 4 S>OES; OFREERRFRIZ DUV T, successive and equal (#78) | hierarchical (/&) . contrastive
(XTHH) . analogous (fB{El). logically contradictory (FGFEFJ&). successively “louder” or “softer”
(T & 2\ TE) 0 6 >OREHE Z T D,

VA MIBITDLZD XD RBRMBENRICES T 200, 7Ly b EREHIN D REE T
17T b, A Companion to Shakespeare's Sonnets DFF+ T & 5 Michael Schoenfeldt /3 Introduction
Ty A 72T DY Ty hOBEAD G D HEOHIE WY XA (the profoundly comforting
thythm) (CEKR L TW5, EAOUEITHED THRESLHKIARE L, < 2 2OIUTEA) TEN
WZOWTRS, &I T Ly NORBERR/RT Ry 7 AERRT S, EEHET 5, £720F
B7~79 % (identifying a problem or situation in the first quatrain, discussing it in the two subsequent
quatrains, and resolving, restating, or revealing an essential paradox in the couplet) &5 BN H D
YALTHD, ZO—EOTNEFTAED D 5 BIT, SHITRMET 7Ly MRS wmEN
BETDT2VIRTH D Z LA MB ST FEKIPRAICEEDL DXL & D72 (As one reads
through the sequence, one senses a developing aura of logical inevitability about the final couplet) &
Schoenfeldt {37 U % (Schoenfeldt ed. 2007, p. 6)

F (1974) 133y bD 3 OOMTEMERED A 7Ly FDERIZOWT, [Shakespeare
DA 4 quatrain D& D 1T pause 23D DBEIRAT (63, 99, 154 D X HIZ 447 H TR
DIFB LW, Lot 4 quatrain 23F CARF L R o - k& B TEIR L, % = quatrain O
#& 0 T climax (ZiZE L., &% couplet THEHO < 5 (RICIZENFE TR ANTEZZ L E Do
KOIRT) EVWOIEBERDLZENHHN, FAOKL L LIERAPE LWREEZIHLDL
TWA LIS, | (B&1974, p.viii) Lik~5,

B (1979) 1X 7Ly R & TEEA)) EREOY, & OEEEIZ DV T O Tucker Brooke (Shakespeare's
Sonnets (Oxford University Press, 1936)) 72 EER DR SFE R LT, Y3y FERIZBITS
fEaOEE® 124 (summary) | [i#5 (reversion) | [HB/N (addition) | @ 3 DIZ/58ET 5,

H7 Ly hOFEHREDOTTH | b EIEEW O TR OBEETH D L ERITERZ D, 30
DUATEA T ODEBIZOWTOMENEFE S, Eibodd (1974) 255 5 L 5125 3 AT
EADKETENN I T4~y 7 AZEL, REDHI T Ly F T2 DR E W) FAF 3
v 7 ISRREEIEIC LY SR ICEE LMOHIREE A DL THD, ZOL D iRz T
FROFM % 180 FEE A T LE SREOME ] (B 1979, p.138) 23H 5.

B = 72T DY Xy MBI S5 TR OFAEZLLTOLSICSEL TS,

WERDOTEAR & HEEE Vv hNEE

(1) | EEaicErns o ERE, MEESILDES | 3,5, 17, 28, 32, 36, 60, 69, 92, 96, 98,
NISERTD 2. 3 TTICIRE S hu-/ Nk 20 &, 0> | 118,127, 133, 139, 144, 149, 153, 154
(2) | BEral & N THEAT T 5 121TeE 2R3 1 7, 12, 19, 30, 33, 34, 42, 53, 65, 66, 74,

BH0 78, 86, 89, 121,130
(3) | EEFEEIIE NN T Q) ICELvMEE 24 62,91
LHHD

[5% 1] Shakespeare ® Sonnets {Z8I1T A WD & HEAE (BFE (1979) # 3 ZEITHESL) 2

FEROEFFOTIEIL. Sonnets ODAESEEAEFE L. FEMLEZEL2BL O LEZLOT, £
O RIBIIFENNE D, 72720 [FLNICEE L 0EIZ 20T 2 S2THERL TR &0,
9. Sonnets OHF TRHEMTHENELTWAERD Y L, HFTETH B8 IF0NED LT
WL DONH Y | T2 E ZITARE TR TS 24 FH2 120 BIXEFFOSEIITRD, B 1A

2 {8 (1979, pp. 287-288) 1X EFRMD 3 HMEICHB T, Sonnet 98 FE (1) BLU (3) ICANRTWVBA, 2D
FFOH 7L ME “Yet seemed it winter still, and, you away, / As with your shadow I with these did play.” T#& 0, 13
TTREED “Yet” ZiEfia & MRT 50BN THEI D ENL Z L ORI D LRy, L L OFFT “Yet”
MOELHT Ly R (1) R Q) IWHEERTWD (19 %F, 33 %, 127 Fe L) OT, B FICONTL
() CHETLIONRRELELEL, EROXRTIE (1) OAICANT,



L [FE1] o ) TEEEICE)»ND 2 LS, WERINDEDHERTO 2, 3TIZRE S
N/ b D) & () TERGEICENN TEITT 5 2172k EH8d 5 H 0| ORI
SUFEABER LOTIIRNE NI Z L ThD, 72& ZITRBTHIBT D 60%F, 133%F, 153 &
I$. B IC S AT A2 K5 10, BAEATOEITORNFICXTT 2 R E 2 - T
WAHELEZDN, EFOFHE, B 1 UTEMNLE 3 WUITEA~L D72N D —EDOFOE

GaH) OBAENEZZT TOWETHD Z LIIHORW (BiRostrz2sRani-w), #H
25 () IS THEAILOLEGELAMOERDZLS b, FEEOZ ERF 25, AT, (1)
L Q2) BEEEIZENTHZ e &EI Ty NTENE TORGRD S O %ﬁibfw

ﬂsl:'ljlﬂ:% H4 5,

3. WD FY v

ZIbiE, LTy PTHEOWEENAE L TWDEFORN LN DR A THEET
Do TNHOFHI, IFLAL13/TR (ENUT 141TH) (CHHEOHERE H 2\ W TBIF A
ERTWS ERRC, NEDOWENIA X 7 7 —0BE LTS &0 ) BlE o, KE T
WREOEE (but, yet, and yet, save 72 &) DORITZHIIE, %A KB LY, FIEEONE (W7 Ly b
DFEID 3 >ONEITEA]TRILIN TN D) kfﬁ%ﬁ@lﬂw (BT Ly PTRBENTWNDS) & 2
B 77 —OBENPLIIE LT,

BEH T Ly N CHIENAE U SFEHECIL, RIESBEOAY 77 —F R0 M) w712k
DEORFENRROND,

(1)
(2)
(3)
(4)
(5)

TED A X 7 7 — %%ET SET D

TEHD A X T 7 —DF BETDH

JIH L ?iot<§\:7it§>% 5’77 EHRIECEANYTS

MDA X T 7P T D AX 77— % %EBETEANT D
THDO AR 77— E&F LN OHEBE TS EREZENT S

WEU%WEP

UTTIE. 26D L R v 7 ORBICHWT, BRI 2B LN SIEKRELE LT\,
723 AFETHEY EiF 5 Shakespeare O Sonnets 7 27 A kX Burrow (ed., 2002) 7535 L7,
glﬁﬁ ':F‘@i($¢i%%¢1cl:éo if: E'z':m:ln ilﬂ*ﬁ (1986) CfKO flo

30 BiEDAZ 77 —#HBETHEET S
9. FHOHTHWONEAZ 775D Ly NCRETH HFLHET S,

130 %
My mistress’ eyes are nothing like the sun, FOTZDOBIIREZR E LI DI b,
Coral is far more red than her lips’ red: HNOBOIRE ALY | HADIE 5 2D DNTTR,

If snow be white, why then her breasts are dun; ENRATUE. HDNOAEIZE LT HOERENVAD,
If hairs be wires, black wires grow on her head. Zteinh, HIVWDBAIZITER B HeEX TWDDITTE,

I have seen roses damasked, red and white, R, B, BIRE Y OEFRA Rl Z Lidd 5, 7275,
But no such roses see I in her cheeks, BIVDIBRLZF AT DTS 29 BT 7auy,
And in some perfumes is there more delight BRDORINZTIZE>T, RO B L DIX
Than in the breath that from my mistress reeks. bobP<CHOLWEY 2T 2DNRH D,
I love to hear her speak, yet well I know HUNEEDLFEZM S OIXFE 20, FEOIEHIZ
That music hath a far more pleasing sound. To LW HEENHLDOIEFFRS LA L TN D,
I grant I never saw a goddess go: 7o LT, AT Bt D& /i 2 137y,
My mistress when she walks treads on the ground. FLD%ch )ﬁ: SIRHTARH ARSI LD THR D7D 5,
And yet, by heaven, I think my love as rare EDMINTCTER Y. DIVENL B e isch o
As any she belied with false compare. Tob EFEOt~Th, RENHTE G,

HH (2007, p.282) 2 24Ty = A 7 AT NERE W%T%%ot:&%ﬁoméﬁ1<
NAERTH D, ) EHET DD 130 FITiX, BAIKT2HF IR LS E N AR OE
FELEDD WO RIRLBEDN O XD D, ZOFEE Eﬁ%ﬁﬁ@%ék\—ﬁ\QE@EAﬁ



AR FY - FL0oTebH O AAEHICEBOTEIN SN TNADNDO L D IZFRD D0, &Kk E
THide &, EiZE D TR BA~ORNWESH~EHENE T TEY | ¥HEEE “Andyet” (13
TH) £ TORMEIZRASNLNTWZZ & 13T T [ Fuh Lk TN ERROEE 2R
L7=b D] (B 1986, p.267) ToHDH Z LoD, RIED 3 SOWITEL) T, HEROFHT
BOWTZMEOBDOEZOKRAZELTHWLNDKE (sun), BEOEDWKZ & 725 RO HE
(coral) . LOBDOEZ L2 5B WE (snow) . ZDBDOKZ & 72 H8084e (wires) 3, HOE
Dz L7 5ER (roses) . BOFEL EOMZ L7 55EK (perfumes) ., FODOWZ L 7a 5 FR
(music), EDMZ & 725 (goddess) NZET BN, FAOBAZFOEN L LETWLARN
ZENBRRENTWD, ZInbiE GELVWEHIEELVWEBSRY S ANIY, L ThD) v
BB AR T 7 =SB LER D, ZOAXT7—F, (ELWH) &) BIEREE S
(ELWBSHRY NI, ) LW HIRIRER S 202005 (b b 2 iz 5146
BRERSLEED) bOTHD, FAL, FTETIEIBAREOMRZR > THLZDAX T 7—|C
TETELERY LBV LERAREEZ T, BETIIZOAZ 77 —F0O 40N BT
(false compare) 7ZEMIEL TV 5, 4 3abb, BEHEEKTHL (LWL 12, (LW
B NLI¥, o) 72 8 WHORESEIR AR O 5 2 L BIEARY TH D & W ) Hi %
RLTWS, FEDLIRAZ 77— AW ZHOMEIL Tob BT biv/ (belied) D
Thy, BOOBNIZEDL S REMOHIZLEITE L LRWVWERRSZ LT, FIEO AXF
77 —OREER A B DEOFLEE TR LTS S 25,

RO 153 FTIX, AFAD A Z 7 7 —ORFEERAZHBETEE L, #FOBWROREFERAZEA
T 5,

153 &

Cupid laid by his brand and fell asleep. FOMF 22—y RO ZNCDOITIRVIAATL

A maid of Dian’s this advantage found, RO L A T T ORFRH, FOTEIZ,

And his love-kindling fire did quickly steep WL NETHZORMAZG 2 DNIA, WERD
In a cold valley-fountain of that ground, L DEBOBIZWRIZ Do Z AT,

Which borrowed from this holy fire of love RiL, BOMOEDR D Z OMEBIRIRNG,

A dateless lively heat still to endure, KEOIERIZH SN TEDL T EREBZ L LU,
And grew a seething bath, which yet men prove #& 72 T HEFIZE L, 2:< T, EREHZ VT
Against strange maladies a sovereign cure. ek O BG L e o T- DX, 5L ADEDH LY,

But at my mistress’ eye love’s brand new fired, & 2 A3, EOMOA T RADIRD 7 k@215,
The boy for trial needs would touch my breast. L2t 2O B UIZFADMIZ 1A VT 50T F 8,

I, sick withal, the help of bath desired, ENFTRIIFENEZE T, BROBITE2NY Lo &,
And thither hied, a sad distempered guest, REZOLMEHN, HohRBNE LR ST2R,

But found no cure; the bath for my help lies ~ {REDT L7207z, FEVRLTIRRIL, FHzic
Where Cupid got new fire: my mistress’ eyes. F=a—bt"y RAKER{IZE A, D VEIVEADIR,

ZOFED 3 OOMTEAITIE, F=2—ty NROMAOBRTRIIFHFIZHEREZRY . RIZE
ENTKOWYZTMBHEBBACIRNOKEEZETHR L, TORBRICMEBAP N TRE RS T
FMNIBROEDICFORRESINZ LWV OWRENGEOND, ZOWREIL Ik ThHD) &
WHAE T 7= |ZHEASNTND, BEOMWTHLIF 2—y RARBEEEF > 1L, Z0RA ¥
T —ERE LTS, Fa—ty FOWET O THEBPNZFEAOLMEIL, GRAEWITA
ETHD) L WEOCORRIIF 22—y ROMBHTHL) EWNIHIAFZT7—TERTZLENT
X, INBEE (BEKTHD) OFNAZ T 77— ESTOND, 95—, (FEIKTH

P IO ZIIEOSENEMVICLSHVLNIEZ LICESNTEY . BRI I TREDHENEADED
ezl LTHEDNTVWD EEZ S5 (Duncan-Jones, ed., 1997, p.374 Z88), JIFE (RiE 1971, pp. 155-156) I
wires IZOWT ZOEFIC L EDNILEE, [$#4&] LWV SEOF OB L ITR LD, | L~ Spenser
Epithalamion (1595) 7% ‘Her long loose yellow locks like golden wire.” & U5 HfIZSIH LT 5,

4 Shakespeare |ZFEIEDOIIE L Sonnet2] THER L TWD, 21 FTIIMOFHANTEE KB, A, £6. 2
FUUMRATEDELIEZBET DURBHALHHIL, TROBAIT, REIHNDHOESOEEIE L ITITHA
DBEEITI LR, 22, PARAZHRAITRWVWELIEH 5] (“my loveisas fair/ As any mother’s child,
though not so bright / As those gold candles fixed in heaven’s air: (Il. 10-12)) &85,



%) OPFUAZ 77— L THEEBE LEWOEX (BAOIRIZKELZ L0 TRHEOKETH D)
T, INDEEI T Ly ME &é@% BE LTS, &&O 7Ly FTIEL. ARSI
ﬁ%ﬂﬁﬁ@@%ﬁ%@<\%{@t WCENRDOIFEFEBADIRTH D EVWIHIFEANTEEIN
%o BIED LA X 7 7—T (MADIR) & BERBEFENBKRIL LTV (KIEEEZ L0 TR
KIE) X, (BHEWEEZTHLO) LS ENTEL0, RIETIED @ﬁA#u&b
. BADOIRIZZNE %ém%f%é>&w5%t@f&77 DRI ND, 22T R

R EH-IcEBE/FES GHEDHDIER 1T (TEVWEETLO) EFHST L. mﬁ k
H6<Eﬁw%@:¢%@>&wﬁ%&dﬁﬂbwiﬁmébfw

32 BIEDOAZ 77 —DEFBEBETD

AIEICERE LD, BIRATRENEZAZ Ty —52BETH, HAWVIEHORNEFED L DIZE
EHZHEVIHIHETH- 7, RIZRDIDIL, AIEDORA X 77 —FOHOMEERF L TEWT,
FDART 7 —DROEELEBETDHENILDOTH D,

33 &

Full many a glorious morning have I seen T ZNFETICMES ATE 2, HFEITPWFIR
Flatter the mountain tops with sovereigneye, FHEDOIRI LE2&ETT TILOEL 23T FE L.
Kissing with golden face the meadows green, &W\ADEE AT THED O)%Zfa EY LB,
Gilding pale streams with heavenly alchemy,  RZEDOHEITE & > TERWADFINEBIIEZ D D%,

Anon permit the basest clouds to ride T2, RN TERRENDEHN T,

With ugly rack on his celestial face, BB ENE LY ROEZ BBV, L E L5 HRNS
And from the forlorn world his visage hide, FHEB LN T L, TOFEEETTELET.
Stealing unseen to west with this disgrace: REFEFDHZ L, ZoFVEANNOBRUTHA TET
Even so my sun one early morn did shine FOKBLZNEBR LT, HOFEITRL,

With all triumphant splendour on my brow; FATPU NI DICHEE 132 > TRADEAIZ AR,
But out alack, he was but one hour mine, 72D, bV A ZE L bIRb D THoI=DIT—RNT S

The region cloud hath masked him from me now. W (ZZOERNFE OELA RN LN LT LE -T2,
Yet him for this my love no whit disdaineth: ~ 7Z2°6 & o> T, ROBTNS SIOBELELZ L1320,
Suns of the world may stain, when heaven’s sun staineth. KOG RS 732 5 Z OWORETE > OfiE 2589,

BETEHET2OOMITEAT, BIOKBRH-V EROTHET BEORAIBNOIET
DHEDIL, B3 TTHEA TIEFFADOET 2 FENFALEFTE, LB TEOLBFFAN L
NAFEFDBKBIZRFLZTHIND, 203 200ITEAOHEIL (MIKKTHD) &0
HABRT 7 —ZEEDONTEY, (FEOLOE) B (RROZAL) IZRELTWS, 2D 2D
@ﬁﬁ@ﬁ%ﬁ_A BT 52 &k, KBITFIEP<ENTEDLY 2B T2 L NEHRIREET,

ZEND Z LITEEEETHY H%’Fﬁ@t%mem)T&é HELICEFLES
@ﬁmﬁ DEDDTHOFREFLEVHIEETHD (FOFEIL, “the forlorn world” (7 1T

H) < “outalack” (111T7H) IZEHINTWDY), &L T \// K TliL “Yet” D%, FDOEE
DEEZI. ROKBENEDLDIZRFEFETIIRBROZEENG, TR 61N Aﬂmﬁ
DOTHOLHEAHY S L L (141TB) EFAOEBPILOLND, (LIFRKATH D)
EWVWHRAE T —BLOREDOTMAZ T 7—0 (LEDLVTIHIENINTLZKETHD) N
EEREBLTRBEIN, FORXT77—DL>EEFIIRRETYHRENDDTH D,

133 %
Beshrew that heart that makes my heart to groan 23K &, FAZHIUE ERWFEL ELE T,
For that deep wound it gives my friend and me. DL EMIE D HOLITHEVS Y i,

Is’t not enough to torture me alone, FLOE D ZIFOOIT LT TRV T
But slave to slavery my sweet’st friend must be? #0ME L K FE TLEROHITE & SHER Z)*ﬁ_i WDV,
Me from myself thy cruel eye hath taken, FOEREZRIREIFBENOHEZENED 2D 5 %

And my next self thou harder hast engrossed. REERFCL, FLORRLIAEBEIZLL,

S B (1996, p. 115) i “forlorn” (25T TKIBEOXREZELN TYHT S ABRE S9) LERT 5, Burrow
(ed., 2002, p. 446) 1L “outalack” % “an exclamation of despair” T 5 Lik~2%,



Of him, myself, and thee I am forsaken, IR HBHICH,. BEACLRIT THNT,
A torment thrice threefold thus to be crosséd. ZARBICEH S T AT b BRI ST DITOE Ly,
Prison my heart in thy steel bosom’s ward, FADNTBE ZDBOMDOERITAPL ZDH O T hH,

But then my friend’s heart let my poor heart bail, LXK O.CNIFLD H AL/ 0ITIEE L TH E 720,
Whoe’er keeps me, let my heart be his guard; SERFAE I TE, ROMNIEKOHEIZL T 9,

Thou canst not then use rigour in my jail. HOFBRTROBEZGEWEFICIZTHRE,
And yet thou wilt, for I, being pent in thee, Th, REVEO, BEZIZEINZRD,
Perforce am thine, and all that is in me. FADRIPDOFT T, BN BEZDOLDTENG,

13BFE\CRINDAZT 7 =% (BIIFERTHD) LW0WIHIAFT7—ThbD, FAD “thou”
EBREDNT D DL DarkLady T, ZOLEMEICEFFA DL, HADOKTHIFEDL L LICLEEDN
5, TORT %, FANIIEROFERL (thy steel bosom’s ward (9 1TH)) (2R S 7= 00% (slavery
497H)) OB TH<, 3FAE. BOBFOLICHEREED . KOLETTHES DL
INEE L, B L DERA~OBEWETHE TS 295, 2Tl (ko) & (RERETS
R ORI, Flo FOE) & (REWET 5900 ORICKIGBERAKII LTS, (o
§>m\ﬁ?éﬁ%%i%b\miwaméﬁw\%ﬁéﬁ~Wwﬁﬂ%%fékuomf<¢
BOOCRIE LT, —F (BOE) [THHFETY, E_F0Lo0EEELHIS>ET5L 0D
ﬁ?<$ﬁ>mﬁm?éo@bi@%f%é)QwMﬂ%7pﬁoﬂ%)kwo%&77 Pk
FESH BN TNDN, (ERD O (BE DA A—T A% —~< (Lakoff 1987, pp. 272-273
Z) OfEE LD, ﬁ%@ﬁk%@ﬁm@%%%&%ﬁxﬂ%ﬁkwéﬁﬁ%%ooTﬁb
Ho HIIEE SN DN NI R & B, (BE) OV AR HRIZERN N AICA B
CEERT D 2 LIXRA[RETH D, & T AN, “Andyet” OBRIETIE, FOGENEIREND, 3
m\%k®®®$ﬁmwéﬁ%ék%\ﬁﬁ@b@iﬁ’mwénfwé(oi@zowi
REANTFHEEIZ > TND) DT ThI010, ZHEEIAZOXETICH S HOT X TICAR
WZBEVHIE Z A D (userigour) Z &R TE D, %@n’i%\ FABE SN B LDLIIEST
TR, (FE) L LTOTHelREE RSB0 WIS HEIRAEL LD TH D,

33 HEE XK BB A 77 —2RIETEATS
ZITIE, BAICERE LA Z 77— B TR EINT, T BB A X T 7—N0
BHETEAINDZ I VRIEORNE iR I 50528245,

120 %

That you were once unkind befriends me now, 7> TEAIGT L SO, WEITROEIZ D
And for that sorrow, which I then did feel, HORHIWb -1, HIELAEMNTZ F,
Needs must I under my transgression bow, ODRFROEIICHLOLANTIZIZN BN,
Unless my nerves were brass or hammered steel. Z OEIIBESRTHITHERZ 28 THL IR DF0 5,
For if you were by my unkindness shaken, RUTEHDBTVMFTIZE LA, EHBFOEHNT
As I by yours, y” have passed a hell of time, ELATEORG, 20 ko5 &L,
And 1, a tyrant, have no leisure taken FIVIRDIRIFETRER, Do CERIE T L&
To weigh how once I suffered in your crime. EAIRNCBGIMAATEN, BZ LD EH LTV,

O that our night of woe might have rememb’red &, Rz HPEN-RE 2L, BOELAHH NN
My deepest sense how hard true sorrow hits, ANEFHDDTOPOILORIEIZEESTH LA D1,
And soon to you, as you to me then, tend’red FLT, HBORDOEZD L HIZ, DT fgzimd
The humble salve, which wounded bosoms fits! > 2F LWFHAOEEZ X L2 L TV NTT 722077,
But that your trespass now becomes a fee; T, HOEBDIEN \WE ENETFA-TL ﬂéﬁ’%
Mine ransoms yours, and yours must ransom me. FADSEN X HODIEEME S, & HOSE LR AN,

120 HTIX, EEPLEUONBEL L OFAN, SETHSHANFTFELEY -2 &
ZREIBLS, FOBSICHDLOLBANLIERFAELND, BEOFEDORYIDIZA LNMESNT

® Duncan-Jones (ed., 1997, p. 120) X2 120 F D725V T “Reminding himself of how he felt when his friend
betrayed him, the speaker finds pain in the recollection of his anguish, but comfort in the thought of his own forgiveness at
that time, and hopes to receive equivalent forgiveness himself.” & if~<%,



TEEBEONHL, BOELABWNIAEZITHEDOH T ) (how hard true sorrow hits (10 1TH))
PER#ET S, F LT, SIEFABFICEYSN-FFEDE S0 (wounded bosoms (12 17
H)) 2000 BERIIFENLTINEZOEFEIL LIS, 220F LWEUOSET, Ko
PIETECE (salve (121TB)) DX HCHFFEOLOELAZBSRIZRLRVEALEEDS, =
WL, (BUIVIIEETH D) LI AFZ T —D0HEEL TS, BYY KO XL I ICAD
LEFILOH LT (Al 252, BYY 2EO21T41F (E) tho Tz -AEx
BT 5, —H., EI 7Ly P TN A DIE, BTED X 5 ICINEEDAEE ZE TIRE
THEN)—FRMPNBED AR 7 7 —Ti3/e< | BEERETNEE L HEEOSIHBZEL
T ANDOYEEELZWNTHEAININE O (—HFORIIMGTOROEESTHD) F WA A
BT 7 —Thb, BEOFEDEYY PREDFAOEN Y ~DIEELE L 20, BIEOFAD
EZY Y NBEOFFEOEG) Y ~OEELE L2 (Tihbb, TBHW\W2 ) (K (FRER 2018)
p. 265 BFR) THD) LWVOFTZMRAZ T 7 —3BRICL Y, BELORENELZET HEELR
L THREBICWEND LERENS, WD RE, HTORLEEET HEEMEOH D H O
& LT DA 7 ERUE ~OMER N IE AN TN D,

34 FIRADAZ 77 —ICHPLTHA L 7 7 —2HBEHTEATS
KIZR DO, BIEOAZ 7 7 —=ZHT DAY 7 7 = DREETHICEAINDIFATH S,

12 %

When I do count the clock that tells the time, a5 0OFT 202U ONF L,

And see the brave day sunk in hideous night; BB LKA S UVVEDORAIZ LoD & R D & &
When I behold the violet past prime, ENDERE S T2 T HBIDIEE IRV,

And sable curls all silvered o’er with white; BUEENZ E TECHIRICBRBDONDDERD & X,
When lofty trees I see barren of leaves, MOTEREDLNAEBINL I ZE TR
Which erst from heat did canopy the herd, RAMD, EEFHEL LN, BURDIOERD L X,

And summer’s green all girded up in sheaves, BEDHEY ODRENTIFRLIL, AT B,
Borne on the bier with white and bristly beard: ~ HWZVWNFTA S G LT, FHETEINLOERLH &,
Then of thy beauty do I question make, FAIREEID, INFELOELSEE, 295X D,
That thou among the wastes of time must go, EHb, ROFTED LN D DTV D720,
Since sweets and beauties do themselves forsake, X LW HDO L ELWHOH RPN TIIEEL T,
And die as fast as they see others grow, IO ETZDD % R 6| R TS THRDTE, &,
And nothing ’gainst Time’s scythe can make defence WO &7 Z DWDHF [0 I 5o TP & &EIZ,
Save breed to brave him when he takes thee hence. {BEDOFEA SEELHMA S DL, FFRLAV V2L, &,

12 BT, MK, KV 2BX7-2E, ARICEDNIE, BERFITIWoNH KA, Eib
NHKRERE, KROFBE & BITERA TN bOPFIEESND, I THIPNIERT XX
LWHDh, ELWVWEO L, RN TEREIBL T (11-121TR), TRbBILH TS > (EF
VIO T2 THD, ZOBER L0 ALENT () T, (K#E (scythe) ##F
2 (1317H), FRIXVEDE) 7 LI AFZ 77— lEISIHETHD (R2FOEANMESN
7o () OFRFTRIBEICOWTR, AV r Y=y VREEZEDELNFHEFORLESR I,

HAOEKOBLEIT, BOKEZIA VB LN TTRTOLONKOWDLS &5 BBz, 3%
ANETHEELFASINTLEY (101TH) 2 & ThHH, EBERHO RO BIIRE L 7
Ly MZASTHHE, BN LEFOEEOKD Y OMFEERTH»OMLE, 14 TR -T
Lok KRS < (makedefence) ME—DFE L LT (F£%) (breed) MBNEIFT 5, HBIED (+
FRIZFORGFEEL E) &I AF 77—, BIEIORENZHERZ PRI L0TH D,

12 FBDH72 6T, Sonnets TILFHE 1 ENOFFIIHBE L TFRERT 2D LINED
S S, 1T FEREIC, HFEOEZKEIROFERE LT, [FRABHDORF] BB T 5,

7 Lakoffand Turner (1989, p. 41) 1%, (BRI VB S#E) (TIMEISAREAPER) &9 A X 7 7 —%  Shakespeare (D
YV #w k116 & (Love’s not Time’s fool, though rosy lips and cheeks / Within his bending sickle’s compass come. (11. 9-
10)) ZFIZH L TE@ LTV 2,
§ WD FH B OTRICE D,



19 %

Devouring Time, blunt thou the lion’s paws, TRTERVOTIEL, FFOMNET D ~59725 W,
And make the earth devour her own sweet brood, KHUZIB DBV E LWTHES 2 & 5 A A500,
Pluck the keen teeth from the fierce tiger’s jaws, IR/ EDZEN ST D EWNWF AR E & D050,
And burn the long-lived phoenix in her blood, RO RIEEE EEX - FEH AN,

Make glad and sorry seasons as thou fleet’st, BRI X7e03 0, FAEL BIELS BEZ DA,
And do whate’er thou wilt, swift-footed Time, B WL, ZORWERL, §ALADIAVREIC

To the wide world and all her fading sweets: BERIE ) PO FEE DT BRNNE, 7203, 727708,
But I forbid thee one most heinous crime, Ho bk BEED LWGEETFIIEN LTI 620, Hd.

O carve not with thy hours my love’s fair brow, 595 L ORI L5 E 2 ORF LA TIND72,
Nor draw no lines there with thine antique pen. % O&AHER N THREEX ST TN A%,

Him in thy course untainted do allow P TIIB OV D T EOHE L ZE 2T,

For beauty’s pattern to succeeding men. BEIPBEBEPL EZLZLFEL DT RNTL I,
Yet do thy worst, old Time: despite thy wrong, 72723, FEEOFRZ ) SFFH-E, BVREL, EAZR
My love shall in my verse ever live young. fEERINZThH, OINIZORFONTIIREITE Y,

19 FBCTIE, AL ENZERT, T TERVWRLS L, TMAEmETLIHEL L THi»n5° (19
BORFOBMNMEERTERFEIZOWTIE, AREZOEDR L LB I NIV, FEAK, BN
ELWHFEICH, FOBICBEZAL L ERNTWDH, &2 A, RIFED (FFIIWETLIE T
HD) ENH AT IR L, FETIERFORIETAEENLRND ARSI, TZ0
FOF T (inmyverse) &\ FREUZIE, FFBBAOE MBI D GGFD 2E0)
DR E N, EOBFTNIZWDIRY . BANTKRICE L, BOBEZ RGN DO THDH, RIAT
O GRHIFNLOBEEFHI CH D) LWIHIRAXT 7 —0, HIEOA X 77—l LV HEGSNLS
(EHVLR) OIS L., ORI B L Wi HIEL B L T\ 5,
FANFEEZFOTICHE, HOBESRELEINFOFOT CHAZB L THILE TREZND
EWVWHEFRIL, 17THBE~19FOARLT, 555, 60, 633F, 65%F., SIF\ICLREND, T
T CIIATED S S EA~OBHFERFESSAE LT D 60 B2 BIETH, 10

60

Like as the waves make towards the pebbled shore, © 1% &, /MR ENHRITRAMRL L5 L 512,
So do our minutes hasten to their end, RO G, Zx b #0~Teho TEWTND,
Each changing place with that which goes before, ZILENDEEN & D S BFIZ & > Thid 1 |

In sequent toil all forwards do contend. BAIRWRLHWRN L, DEDETHEATD L,
Nativity, once in the main of light, HRIZOE TR ORIBIRIZEEFNTLHR,

Crawls to maturity, wherewith being crowned, EWICL Y| HEICET LA, HREZEDODL &
Crooked eclipses ’gainst his glory fight, RERENE ORI T2 ENER TR

And Time that gave doth now his gift confound. &7= 2 T NRFOM, BOBARELOEFTHZ T,

Time doth transfix the flourish set on youth, DL FRDIZ 200 mafil Lo b,

And delves the parallels in beauty’s brow, EORIIN 2L OWEITVEZL,

Feeds on the rarities of nature’s truth, BN AEA T TEELOTFEREREND LT,

And nothing stands but for his scythe to mow.  BEFORERIN Y & HIVTITTEeL DI, [AT—272320,
And yet to times in hope my verse shall stand, 7273, FAOFAIZDEENFIZH DN, RHNEHET
Praising thy worth, despite his cruel hand. FHll-z, ¥BOTEL LEERXO>OT A4,

12EC19% L [ARR 60 &F THEFHIEAL SN MEFTH 2 L (confound) ] L & & (transfix) |

% Lakoffand Turner (1989, pp. 41-43) %, (I AVRL$EHTHS) (TIMEISADEVOURER) . (MI3kEE+ A H T
%) (TIME 18 A DESTROYER) &9 A ¥ 7 7 — %k 20F | RiIH -2V Tl Shakespeare @ Y % v k 19 &D
“Devouring Time” 72 EFOSFWBIL %, %EIZ- DV TIE “Does it really exist, Time, the destroyer? / When will it crush
the fortress on the peaceful height? (Rainer Maria Rilke, Sonnets to Orpheus,2) &\ FlZBIH LT3,

19 55 & Ty “Not marble, nor the gilded monuments / Of princes shall outlive this pow’rful rhyme, / But you shall shine
more bright in these contents / Than unswept stone besmeared with sluttish time.” (1. 1-4), 63 ZF TiZ “His beauty shall
in these black lines be see, / And they shall live, and hi in them, still green.” (1. 13-14), 65 & TI& “in black ink my love

may still shine bright” (1. 14) & WO RBENRA LN D,



BUVIEOH L (feed), FBICBEAIRY (delve) . K& (scythe) THIDELY (mow), R0V 7=\ &

DY EITHIE & LTTEHZ‘M}’L%) (60 FE2OEMNME SN T-RFORFUEIZ DN T H | BIOED R &
BRIV, FIUCK L TRED Ly b TiE. BFOBRBITAICRTsE L LT TR
1 (my verse) ﬁ\iﬁ%_ﬁ_éo ERID 121TE @ “nothing stands” &9 S WAL 2515 T, FFA
OFFZTIIFIARIC, FICREEE SO VN RDICHLEEL 272425 (stand) H D72
EWVOEERREIND, (FFIETLIETHD) EWVWIFPEDA X 77— b s
S (EELED &, BRIETIE GHINOIREICRL 2 5EFTHD) EW0WIHIAF 77—tk
STHEL TS, 19F L 60 BZ I THROIE. 19 EFDHREAY 77 —ZBIT5 6D
BEEEAFT) LW RO RSN REMEL | 60 FEDO (FFOMIEIZFRH /22 5#) L)
RO SN TEHAERA S DR ONA Z LICK Y, GFABT O PEFORKE %
LOSHED L0, REOMEZ L OHLDE LW IFADHER. £ O FEIZLI

EMizmnl S, REROMEEZ TAEDL LV IRBENREINTND EEZ D,

3.5 BIEORAZ 7 7 —%RFLEDOBBETEIH RS EREZEBMT S

ATENE CIZBIER L-FE, WEEOKRIEN, AR EINEZA X 77— BELZY, £0O
AR T 7 —NEOEBAESELZY., giHEIIE T BB A X 77—, GIIADOA X 7 7
ﬁmﬁﬁ¢6%577%®%k T ATENOFTHIED A X 7 7—&iBTF 5 &\ ) HEE
FIELTWALDOTH- Tz, AR T ATED A X 7 7 — 5B A O TERL (FIEOAZ T 7
—HEBIETHLRD., RFLTWAHIZEET D, AF 77— Tid, 2 >OEFEROMICER
MESL LT A28, LFICR A6 TlE, BITED A X 7 7 — 29 A8 E I B - A A
FEMTIMZ, BEEBORNRTEZENITAZLIZLY, BIEDORA X 77 —IZBITA8ED T
AR T 7 —DONEEWETHEVIRENRRELND,

24 &

Mine eye hath played the painter and hath stelled FAOEPNEFROEEZEL T, EHDOELWEE
Thy beauty’s form in table of my heart; DD IR OB T,

My body is the frame wherein ’tis held, LOBEBHHE 2> TIDRRE SIS ZTND,
And perspective that is best painter’s art, BRI IEE A T b O T, R DEROVERLT,
For through the painter must you see his skill EHOEDOBBDH Y g RO 5120

To find where your true image pictured lies, COEFEXBEL TEOREZS QLR S20,
Which in my bosom’s shop is hanging still, OB o h L DR OBEREIZ D)0 T T,
That hath his windows glazed with thine eyes. FORINIEHDIRE NI H T ZANTESTND,

Now see what good turns eyes for eyes have done: % Z TIRE AR EAZIZENT &> T Bhy RTZ %/u

Mine eyes have drawn thy shape, and thine for me FADRN & LD R LHE, EAHDRIZFDOTZD

Are windows to my breast, wherethrough the sun DR OE L 720 | ZORIT LIZKERE LIS

Delights to peep, to gaze therein on thee. DEE I 12N EHERODD, L)l 7L7”:°
Yet eyes this cunning want to grace their art: 72, IRICIZZEOZEES & CHEMDIRIT TS,
They draw but what they see, know not the heart. 2F Y, RALDEHHEI I T, LATEDIR,

24 FOFHT GUBIIRE TH D) LWIH AL T 7 — (23, (RE) &) afEEkoh
2k, (E%E), (). . (HBRE), (BE). (BEOHTAE), (TI7AEBNPLHK
B 7ol SESERBMEELERHY . TNLOMEERSBEEK GiB) O FIERE
%kﬂﬁ@%%%hfw%m<@%>B:K%A@)®>Kﬂﬁ%q<@ﬁ>i(%@ﬂfﬁﬁ>

WZHIET D, FFADNBAZIR TR T, ZOZREWMOFLIBEIBUZEE X T 2814, BZESEM
IZREHiC ZidRATWa, Gl 13 GRADKR) 2. (HEE) 1T GUEE®R) (ZxET
5o FHADBANOEREPOTIEEEIZEE FIT R, RBEESFAOEE VI EEEROFIC
RIEENDHZOTH S, (EE) 1T GEAOK) [xic L., WoR iz WS 8 BADTIEBRH S = &
%\EEK%@E%V@%##ofwé%%mwsza)ﬁF@w7Xﬁ>i<%k@%>

I ARENOBLSKE 1T @A) RS L. BABZEOREZEBEL T, BWAZWOLERS
ﬁA@u%ﬁé%%% KGN H T A% L TH @¢@&%@%%QU LRz TW D,
INGDAZT 7 —EBEZBALT, Bl (BPEEZ N OLBoTHWAZ LiX, ROEFERN
BEICLLNAL] EEVTZVWOTH S,



3 ODMTEANH#S (AR OIFEENLIE, BETLHIFHFABHFORE LI LMeb>T
<5, FAUTEE N REO/ES (bestpainter’sart (41TH)) ZHT 7 EWVIFmBREND < HF
LESZXINT DD THD, TIIHHDF GUEIFRE THD) L WIAZ Ty —Z BT
%2 EENENDOER, (ELWAADOEHELZEIRLX) & (ELVEEREZkOLHL
X) EOMOMIGEBETH L, E2AN, REI T Ly FTIEL, EFNETRINTW Do T
RSO EERBERPEBMNIND, (AROHEAER) (cunning) "Th D, BEFEIZIL, HEXS
D E IEFEIZG LIS 720 TlEa . MBOBHEK CIY . BRICHE AN D HEENER X
N5, ZHUIZL OEMFIZEKBETDHZ L TH LD, EEBIOR L S ZHE L CHOMMERE
EET SRS, BOOBREDKREEZBRE LBH., FREOBRBAZE L. ZEE 2 i)
L2 LADREEARERERBET S, ZOFORKEIT Ly FTH, GREITBETH D) &
WA RARBT 7l D LD BREMEDORAT 4 TIREENEAIND, (BAROHERE) 1T (WA
DLEHBDEEN) WZHE L. BAMIEE ZTHD Db 5720 (know not the heart) &V 9
FANBEOEIDIEEIN, Fon< ELWHRDOBREZHIO TV S DICHIEXRICERE AN D
WARIMLTNWD LWV BFEOHEORIIIKR L ONDL, BIATHE FREIRETHD) L0
IAZ Ty —=MEEFEESNOD, (AROHEE (DIEX)) SO HISEROBIMCLY
O XERITATEDOTMAY 77— (ELWEAOEHEEZE SR L JIIELVEIESREBE
HHBLITHD) 1»o—i#5, LELBATHLI EMPOLEZECBIEBETE Tl ne
WO RLRE, BIEORIN, BOORAEZKE L TLE >THRIFEORLEOB RN LIHRICRE],
EINHDOTHDH, 2

34 %
Why didst thou promise such a beauteous day, 722, ZATTIESLVW—ABIETILEDLEEFE- T,
And make me travel forth without my cloak, AELETTICMICED Z L TRBERNDL,

To let base clouds o’ertake me in my way, BHEZIRL, BEOLHW ) TREHA S,
Hiding thy brav’ry in their rotten smoke? FDFER LNEET) D BERDILHNNL LTzDhy,
>Tis not enough that through the cloud thou break ZEDF X EMNHH LW ETRVWT, RIS AV FADEED
To dry the rain on my storm-beaten face, MKZDDOHTENIDTE, ETEFGEITNZEY,
For no man well of such a salve can speak BIENR L TR MREEE TlIRBIhiR AT,
That heals the wound and cures not the disgrace; 7241h, FALEEZITHDHDIFIUIDVRNDT,
Nor can thy shame give physic to my grief: Flo. EHOEMEPFADEROFE IR D BDTHIRN,
Though thou repent, yet I have still the loss. EHDMENZ T, BDEE LI Z SITED VIR0 E,
Th’ offender’s sorrow lends but weak relief NEAEOTFTHHIELAL L T, DEWDIZHDLENT,
To him that bears the strong offence’s cross. SEOTFRREA S LOIL, WL TRDIZH R HEa,
Ah, but those tears are pearl which thy love sheds, ®&. 7273, &ADOENRET Z OFEITE D THEHER,
And they are rich, and ransom all ill deeds. ZHUHEIT L O, AT THE> TIN5,

34 FIX 32 HICTHLY EiF7= 33 B LERRIZ, (DMERRTHD) &I AZ T 7 —|Z&SNT
W5, B LIUITEAT A 2N (KB &z Hiv, BADOLEDLY) B (KEBNEBICER
o) LWV RAOEICHIE LT\ 5, SHIZE 2 TEAITH, MACEYLNFAD
(Y 28 (RUICIT=z)  (storm-beaten) FETIZxIG L. FOFET 2R T (#ET5) BA
N AEZORRR SR <) KBOREFICHIET 5, 22 F TIIRIREEENO ER—RK—ER)
L) (RO &, BEEBANO (BFEUY—®&IE Lo BAOBERIEOE
&) WEBRERERLSETWAD 2 ER3b0d, ZOBAORKIEFEOE(IZE L, F 3 UfTiES]
TEENT [BR#E L AT, BIZHLEDICLA2LRW] L0RINTWDS,

E AN T Ly FTCE, BEREIC ((BIEORBE LTo) B &0 Fi- &
FNBMEND, 2t (K5 ORIFEEENCHIGT 2 ER 2B, BA LW D KR
TIRTHDLINDH, SLTH (RRAW (Wb HIMOIEAD)) THAIE, KRR F £

'K 134THD “cunning” i “skill, insight” (Duncan-Tones ed., 1997, p.158 Z#) DEWTHN LN TN B,

12 Burrow (ed., 2002, p. 428) 3= 2 TO A2 EZTNEDN? ) LWV I BREDOKRPANBE DR OFRIC
5| &ME3 D (“The note of doubt here (what is the lover thinking?) anticipates later poems.”) = & Zfaf§ L T 5,
13 Burrow (ed., 2002, p. 448) (X 13 4THIZ-2\ T “Throughout the poem the friend is responding to the poet’s
complaint, first by drying his tears and then finally by weeping. The tears at the end do mark a kind of recognition of the



HE. L —D2— 2B KEOHICBO SNFTXT7 LS, £5 TEE (pearl) “O X HIC
ELV, BIZTAZ LR (REW) ICHEBLTES, LAAARB X )2, FATEAN
OFRZRT, TZAUIEFTS L0, PAREITTHLE-TND] (149TH) &, HATETD
RiixzB L, T TCEHFELIRFEFLICR->TLEI»DOTH D, 22 TlE, (EBYIY 0% THIET
HAMNTEOE TER NG KB THD) LW S FEAZ 7 7—ICxtT 5, BDlo b T
ROIRNEWD X AT 4 TRFHEA L —E L, (RERM) & LTo (B W OMEEROEBM
ZE Y (WMAOBERIFOEL) o3t 2 &5 ERF-M~ & W3 A U T3,

30 3F

When to the sessions of sweet silent thought RILWEHRICOT- ST, LDOBWOEEID,

I summon up remembrance of things past, WEZ) LEWHOEAZBH L THD &,

[ sigh the lack of many a thing I sought, OISROT=ZL DHLOPRIT TCNDOITEREE S5 L,

And with old woes new wail my dear time’s waste;  HVIELAZ N, HEERAENE L BET-OFFTUTEL,
Then can I drown an eye (unused to flow) ET. FEOR U RIS Ve KU AT - H%E LOTY

For precious friends hid in death’s dateless night, 572 AR RIRIZ HIEE H 503D,
And weep afresh love’s long since cancelled woe, & <IIMRENOIEUTECRE LA E 7B NED-THEE
And moan th’ expense of many a vanished sight; < OIEZ TV 072 b O HOBEEE 2 TIAAT <,

Then can I grieve at grievances fore-gone, T, RMERICLEOELAZ B> TEE I,

And heavily from woe to woe tell 0’er BOLDT, BROVESDEDENEZLLHIT.

The sad account of fore-bemoanéd moan, FTCI T EE27-RE 2SO0 LLEELT,

Which I new pay as if not paid before. KNP TATODEDIL, HHIZDTHWRET,
But if the while I think on thee (dear friend) L, BTOKE, 20OLZZEHRERD &
All losses are restored, and sorrows end. TANTORKITEDH I, FRLARDL DT,

30 BIKEE - @O A X7 7 —THE—ENTWA, 11TH® sessions 1L [1EE] %, 217H
@ summon up 1X [BMET 5| ZEEKTAEREHAFETHS, Znbid (MREETHS) &0
AAB T p—ZESL, TORAEZ Ty —lZRBITDH (EE X, LOROIREOEREIT D
ST CH D, ZOTFMAZ 7 7—L LT GREEFOE 32 L IXEEICGGEAZ BRI 52 &)
B 5DH, FBAL—ABNL, BXE-oLRBOHE, EEIGEAE BT 50 0m< —D—D
W ZT, 72L&, HBOEOTEOERITIEIROGZLORRIMLTCNWAEZ L, BEERFELRE
LTLE-Z L, KUIRKRAD (precious friends) & DFERIE BV, EiZ< b (30 FD
FADEROT 7 ) 2— a VREBIZOWTL, AIOEDRXEZZR IV, RRESEN
B (KU AN BEOEE) 13, EET (EEOEL) PPN ENHFETIIRZ G,
GBI LR AT BA~0EE) [T (ABEOXHY) T 5, ZOBENIGOERRE 25
I, BEORABIZ, Vot A AT ENTHELOIZH L, FFADSTIAWITIZEERE ey &
HTEThDH, TITHE (KUBRAEANEZB~OREIIEROLWVAEOTILNTH D) L)
AR T 7= MIEETHD) OTMNAZT7 77— L THEDSIT LD, FERIOIEL A,
FTTILSASABEN-Z L THADIZ, $HTEEI > TLHELZO T bRITZR 20
(124T78) EZLOABOX I, BEEXELATHLRELZZ B2, ZRIEFE—AREHE
BRART 7O LB EN, KUBRADHEELOELADEREEEIZHFEIZHEL T 5,

FIUZR LTHRED 7 Ly b TR, K72 K (dearfriend) T&H 5 (F) (thou) HLDOHIZE
BT 25, TOANIT (TRTORKEMETL2HE) ICHETAEFEETHD, ZOFH 2

friend’s guilt, since they show that he is willing to identify himself not just with the sovereign sun, but also with the clouds
that produce rain (ortears).” &<, [FFEITE S Z KB ER—RT 2720 TR, ME LT E L LFE—A
THZELELATEY, TROZBEOFEFROBEHEEL TNDLEWNZD] EWIEZFERRL TS,
ELTZIDIEHPAALT, 2 TERBENPARBICFEET S TRAM] EW)RERAPHE IR TDH E
HELEW,

4 Duncan-Jones (ed., 1997, p. 34) 132 Z TP “pearl” ZEEFAMZHA VLN HD L e L, “= made of pearl”
IR LIz ET, T2 0L H@EE) 13 F 46 IO REZHEHKRIIRZ 5 HRE EEIE D LT 5,

15 Burrow (ed., 2002, p. 440) 1 “sessions” DEBE% OED 12 L ¥ 38 L. “A continuous series of sittings or meetings
ofacourt” L DEFETL TA, E/omfr (1986, p. 228) 1% NEREOMHEIENEH & BT, HHOIN I KIE
ERARDLOERELZTND] EVIREBALTND,



BROBMZLY, APRICRIILTW: GERORWAE) O TALA X 7 7 —OMEER) kA
D—ETH, KERLOIT L Bbn-H8EN (EX2ME OFLET-RIEOEDbIND L
T, ) BODIICES ETTCELABKD S (sorrows end), RBIITRIZR SV EERY 72 TALA
BTy — L, BRESEAFEAEL L THEMINDZ EIZED, FAICE-ST (FE) »
W EE CMEDS G < MR ZDRWFIETH A 0DBE 12> T > TL 5,

4. BHYIZ

WEHE—RII[ 2A 7 RAETIDTHENE ) T v =2 7 AT ORI AEFHAE LY,
MEEBLFHATLV THE-NS, Bl etADPRZ T b, FNETORBSOERTIIA 77
ST ZEEREEL, MBENE Y o E O KmE, [ 57 o7-00] EREEH-ICTHE
VMhdo5, BATHRATHEREZWVWHFO LS, ] (p.233) 2ilb~5, EEFLEWEFE T
T 5, BEEIRFE, A¥ 77 —OBLAN D Shakespeare DVEMICH LA TE 722, Sonnets 137t
el N ARHY | 55OV M) vV OBRESEFHIICFESELIERE LD, KT
i, Shakespeare DFFDFE D 2BV THER OO I BRVEIRZ KT DITIT E D L 5 R BER A
HAEDOMNE NS ZEIZELE LS, Sonnets D NG, &Ly FTHEOREN TSI, 3
DOMATEA TSRO TWEHNEDHELT 5 & WV ) GmBEEL D OFE W ONEEL, N
BOWENIHEE L TWHWAL N v 7 BRI,

WEEO L N U w72 S FEOBERROND Z ERbholz, (1) TRITED A X 7 7—%
BIETEETD] BLO Q) [HEOAZ 77 —OEBEEETDH] EWIH LY v 7iE, @i
HOFERERVEL, ZLEXZEaiZT L9572 M) v 7 THY, WHOIEIBEDS| 2 EIZ L
HIFEEBITOIN TS, Q) TRIEE T BB A X 77— & %IETEAT S BILU @)
TRITEHD A X 7 7 —IZH LT DA Z 7 7 —%BETEAT L] EW0H L Y > 7 TlE, AlAE
BIETHEBREINZAZ 77 —OARBEA LR, HBAIVFHRFET D, 0 2 DORAH
Ty —wWHSEAZ LIZLY, AIELREOMS Y O LAEZEL, BIEONAED O OWEEN
ELB, 5) TRITEOAY 7 7 — 2R LD LRE CIHEH AR ER A2 BNTS L 0n)H L
NY w7 T, RTEDA Y 77 — 2R AESEBRNOESR & 2 28 BaIC, BIRTH R
BEEEENEBEMEND Z LIk, BEEEAENIARY, sIETTRIN - E
WRAFENDZ LoD, FOME, BEOTMAY 7 7 —ICEENNZ L, WhidEao 2
LEICEAHEmRAELD ([£2] B2R),

AL L MUy 7 OBERE
AAD A Z T 7 — 2 BRI TEHET D . 1 e
BIRD A 577 — DG B RS D BESOIIEHIC & 2308
AR F o BApDHAZ T 7 — B TEAT S

RIEDA L T 7 —|ZHPLTHAF T 7 — L RIATEAT D
AIIEOAY 77— R LN ORIE TR -2 e EE %
BT %

[ 2] Shakespeare @ Sonnets (21T AHEED L N » 7 OiEIE & HHE

Shakespeare & #58 & 28 %  DFHEMEREMIZ L D RAAZ 7 7 —mOULE»Him U7
Lakoff and Turner (1989) (X, MERGRFHEMDENI L NOFERD—DL LTEZLND Z L
E. WS Db DERB) IR A Z T 7 —BIHRDFRERTZ] 10 Lik~TUu %, Shakespeare DY+ b
ERIZBIT D BORANE OWEEA T  BECHRENRZ 5.2 5 D13, B OfASZERSGDE, A
BTy =BT OBMEEE WD R LV ERSET-V T 05T AR L MY v 7Tk
V. BEEEORIEL BRIEONFONFIZENI LAHENE L L TWDINEEEEZILND,

16 “[O]ne potential source of richness and power in great poetry is the confluence of a number of basic metaphorical

perspectives.” (Lakoff and Turner 1989, p. 27.)
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