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1. Cultural Formation Studies MMFFTIZERL T

ZOWMEFIL, KRIRKRFRFFESFE RS Ee 2 (SRR 7T r Y =
7 N OOEDE LT 2020 FFEEIZHED 72 SL[FEBFFE Cultural Formation Studies (CFS) D
HTHD, CFS 1T, KIRKFRFPESFESULHERZE ., FSCHFEREE. 4 ESMNE
%ﬁ?ﬁE\NVﬁ??V:@427Ak%AiﬁAﬂ?$ﬂﬁé SRE U R DK
FhiER LR TIEH) AR —E T HMRRTEN, £ ZITEEHEUEFERAZET L TK
%@ﬁﬁmow1w5%®&5\@ﬂﬁﬂ@%yﬂ%%ﬁ§<£Mwaéo%Lf\ﬁ
H, AHE, @R WRAENLEEF ST DINOLDA U ARN—2HFEXIZL T, ZO%E
BIIRLY SLT2720, 2B D OG / OB BBUE DB AETHIZEZ D57 R ARG, 72
WANAFRBRRZEEEETWD,

MREDZ DX D 72 A S —ERICITIE E DRSS & 5, Cultural Formation Studies (CFS)
%, 25 AR ANCIX Uz ifgis @F&LAGD%%M ZHIZ MBI, Z DR DI
20, 1996 EOFEICBE LI INTF 2T « AXT 4 — XD [HAF 2T« ZAX
T4 =R P =)L (CSO)) Thb, FiEMYLEFEMET T =7 ) OFIENAFZ— |
L72DIE 2000 FLE/R DT, ZD 44FEFIDOZ L1275, D%, 2005 FEND 2017 FEEE
TIX [RAhaeg=7): 75 —RA— 3R (PCF)] LMREODLHEEZ, Ebbnt
WRIEARA b aw =7 U RICER LK > Tt a gD TE -,

WIREDLFZ Z DL IIIEZTEIZOE, OEDIZE, ZOREAX DAL N—DLE
KBS B2 Th D, ZOEFEIL, EITT AV AT T A b EHM LT 5%
BROBEAEDA U N—=PHEZ TE7-L9572, Lo, 1996 44K LBIEICW -5 £ T, #F

REROHHRIEDL-TH, o, TOAUN—IZVOANEZITH - TH, UL LEH
DFFEIT KT DR B DFERR) 2 BB AL, B DN Rz TEL LS ITED
N5, BHIZWZIE, O EDIZiE, UERLF A AT b D &R L, %@ﬁﬁ
BIR-CH AN Z (MBI U T MR 1) #A K L32%8, 2o & & bEE
LT, $20&20F, ENHDOIULRLFEDEREINL T BER (T —A—var) &
BHRLED ETHRETH D,

ZLT, ZOEIREBL, BN INT 2TV« AXT 4 —ARKRA han=7 /)L
FFEIN B2 A TE T2 BTN B 720, 2018 FEE N BIFFEE D4 Fr% Cultural Formation
Studies (CFS) L&D, WILF2T)L « AT 4 —ALKRA hana =T )VHFFEDHEA
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BHIINGFOOOb, FEDORN [58F) IR LIZIER LW O IR RS, £ O
., KUIRIR S SR BEBIC BN TV E 720 &0 ) BIIAIAD 5T 5,

2. 2020 “EEE CFS MiEED

CFS ORFZEIE, Z ZHF, JRAIE ULTHEH ORK TR IR L TE 2, S5
Bl o v ORBECTEERDO OREL A HhE T -7o®, Zoom T 3 RIOAHDRHE L 725
7oo AW TIL, 72D TWIESUER ST )b 5 J 55Tk A B Y B, 22 o
YEBEDONE LRI LIKRGET L2k, B2FFwICAD, 20X 51 L T, LT EORE
REHR, RERXERRELHEm L TV, FiUTEL, b B OHFEERSCHFEO S
ELZ TN T e ATHLH B,

2020 EEDORYIDOTERIL, HEEENS O T, Y bY « 27 77 (Gayatri
Chakravorty Spivak) @ Readings (Seagull Books, 2014) ZHt VY EIF, HKENI T =27 4 A «
k7 — (Judith Butler) & AT 7 27O %5k T2 Who Sings the Nation-State? (Seagull
Books, 2010) OFTHZED AT,

LIFIC, MIER0mEER L TE oy, MR, BB LU—U%, HYEDIEIIR
T, R OIE T TRFOFELIRIZ DN TN D DI, BURORFA AL TEL,

1.2020 £ 9 H 12 H (Gayatri Chakravorty Spivak, Readings. Seagull Books, 2014.)
“What Happens in the Text?”
pp. 111-127.  fi ¥y
pp. 127-141. /it
2.2020 4£ 12 H 19 H (Gayatri Chakravorty Spivak, Readings. Seagull Books, 2014.)
“Teaching and Autobiography”, “Closing Remarks”
pp. 142-153.  KZFE LK)
pp. 153-165. KHIEL  (HRIKTF)
3.2021 3 H 6 H
(Judith Butler & Gayatri Chakravorty Spivak, Who Sings the Nation-State? Seagull Books, 2010. )
pp. 1-29.  FEdEEE  (SIREN TIEK5)
pp. 29-60.  ARTFE

3. Readings TH#&§&1 &V (KH)

A YT 7 7 D Readings & Z DM TRt MaD T DI 2019 4FED T HDZ L THhDH, Lo
L. Z0O%IZaa 0B 620, 2020 4 12 HI2eo L 2 OMF A& 272, 131FE 1 4
Mol Z &b, ZNRETORMZ NPT TORDICTHAZTLZADOH LRI ST LS
2, EARNZIZELZ LB TE TORWE D B Z W, BRAICEMIE, EEEDO Z OHiE
O NILHIZ] ORPT, [ZOROKGS E5EHIXROT, TEUIOBEEIZ, 2



1L LI

DAROFIe ) O [FEd] AT HIENTEIUIER S | L7z, ZO—HIXE4HE 3
AIZHATENT /L 17 oY = —%ROAEY Y 7 7 —MEBEEZMD /GEHEVD Z &)
(FArtes MUNDI (Vol.6) | 4 it BAMEGERFET — /L RURT LT =Y Z—, 2021 4 3

H) TRETDLZENTELOTIEIRWINEE S, ZOmILDF A bbb Readings DED

HA MV = LEimte7y /v, (AT 77 &5t REICHOn-s72b 07, =

DARTAE T 7 7 B EFTW=r Y =—X, Summertime (2009) <> The Childhood of

Jesus (2013) 72 £, BHITMA 2002 FICHET 7 U EBEA—A T U TICBELTODL

DERTHD, LNLAET 7 7%, ANV EZ NIGEDLZLENTEDEMN?2] ODZAND

Readings |2\ 725 £ TIEIE 30 ], 7 oY = —%HiAfild T/, TOHADT vV = —

D HrH ., OB O L DOYFRLRABDOREIC & > TEELRFHHICR>TELLE HUNZ D,

ZDEMZFLL VIS THIZFwS Th D,

Z VT Readings DAY T 7 7 %550 R BT L3> TWRWA, WEHTITmE LD
FFA2MEORBHFRORN ERNDT, ZZTiE, £0 4555 (Closing Remarks) | D72

DONL DPOBIZONWTEAED W= Z 2 EEXHOTRBELV, TORUICAE Y 7

7%, ZOEROFE TR MEEFRM: (borderlessness) | & W9 SIZEE X RT WD, #

LT 40, GAIZHE (gobe) ZR—F—L ACEXAIA - EMNTXSH] A, = OWEE

PRI FJEZIT DA TND L5195 (Readings 163), 15 Rl7e & 2 A TR TV =L 9
2, ARG 72 EI3AEBORFIRERZAHEE L TR SREBR N TNDLNLTE, OF
V. ZOBEERMEIT BT EOFEICEY | EREEGOEFIZL TENRITNITR SR

W] D72 (Readings 163), Z Z T &iTih % [HGFEIC K DA —F — L AR BT ~ LA

[ &, SEOBEROMELARET S, BENINEFHEY NTTVDOE, 1> RO

RED—DTH DT IR —RKFEOELFDZLEEN, ZOREZBIZZ HRDDDE, [HGE

olEszld, sna@En L, (bR BbOREEEIT Tlidke) oA FOFHEICADIA

wéiﬁmbﬁéwo%h%®§%®%ﬁ%ﬂ%@ék b, ENEW|EDOEFITHKL

726 (Readings 163) ,

WSOz 9 —a v NOFFEET T 15§ 3 Y OFHE~LIRF T Z&iX

[ 222 OFE] (2003) HT20 DO LPFATELZ LN, TRICLTEH, Za—nx
VE—Ta R FOEMEROEE LB LW SO AIREME 2 JFE 325 2 O CFEIE

BN 012V, 22 TEHESA, [Ta—rULtt) 1 EEEXTS B2 o

VarEH BT RRs s, [ZOMEAZRAMICKHET 52 13T ERY LR [HD

ZROE] X [7a—~"YE—va VRHRICEIT 2 E£MHE] 2012) O Y 7 7 25

FTRELEASH, DED FEEML) HESUES (ZFe—r0LZp) EARG, R CHFURGLIC

HDAENTVD Z ENHHEE SN TNDDTE, BB, 72— KEZOZAEZLRAE T 7

7 DR B BSCFEA~OE X HLe A EME S HAUE, 4 v ROSMEARZHRLIBNT L7225

AREELH LAY, Tu—RUB—r g VRO THER) 2o T, AT 7 7 3o
EZATEH, vk TEE (respect) | T5DTiX7e<, iUl NEEEL D /A TEITHD



KA K HE- N A2

(attend to) | = & ZED Tz, U IRIENWTEN, FATZ B2 2 OFRITFH RO T Who
Sings the Nation-State? Tt ., Z DX 5 L OBROH O 2> TWITHUXEE S,

ST, LFEOFAIOWTIE, 7 v = —D Summertime D ININLET D EWLNE %
Hv—d—=LWH LMD THTY  (prayer) | [COWTHOSEER LICnen s, THEFH
¥ X (critical intimacy) | L EOIRBETH D THLV I& LD Z & ~DHT D (the prayer also to be
haunted) | (ZDWTRES TV D (Readings 164), HLFEIZREE S &) ST THEE
72 BERE (critical distance) | &5, EH B2y E W ZIXEBIMEER ORI L 1 E 2R
HLEEWEILEAS, £LT TRV EPNLD] EWVWIFET, BCOFEL EZNITEL
- TR ZeBiE &) Ll bic, tiF 0T 7 A2 MIERICERIKSNICREBEZFE LT D L v
REIT, ZOFELWELIT TH2FMOE] THMENHNTWT, ZORBE, 7 v
Y = —® Disgrace (1999) |2 [V BN TND] EH - Tz, BARRIIEDKFET
%, Critical Reading <° Critical Thinking &\ 572 Z E BB SN TWDHMN, lIFZFOT 7 A
WCREHRETHEA, THUCE>TACEEZX TN ENWHIHERN, 22 TIEEDLH
WEESNTWAHIEA I N ?

ZOEBIZAE T 7 7%, RRERERB L, ELFOHENA » FTRTRE A8
OV TIENTND, 6o & b IRWER TORIFEOHE DML, ZOER LAY
AT, B CRERBTT v a T U AT 4 v 7 e, RADEL DRHOOLH>D
E WV Z DT (something like a country among global countries) ~ & [Ef ST\ < Z & 72
D), i, TR TERSPEEELETVCT D LI MEHEZENTNDS T 7 A M|
ST, ZOEIZERYEIND L OI2EHTDZ &) (Readings 164) THLHDH, AV T 7 7 13l
DEZAT, 21 WA FeEZPLET D [7OT oMK LFER TS Z &I
B TND D, HERITENA  RATZBIZ, 41 FET7a—R"YE—Ta COBHIET
<, WhiE MEEOE] (2328912 RDLD7E, THDFMOE] TH [7m—N
VE—va VIFRICBIT 2 BZMEFE] Th, ks TR oeya s EBE LT, TA
MHLSBHDEN) T &I MFITELITHNATND &) Z & 72?72 (To be human is to
be intended toward the other) | &R TV, LA T 7 7I1&oT [T a— LA &
WO ZERERERTETLHRE, BFOA Y FASNDBEEDT R34 AF, EITELR
FONTEARBIFELE WS Z &L L 70—V AM ] ~OWnWERnThH D L9
WZHEbND,

4. 2020 EFEESYMZ ST (M)

2020 AEFEIIHA caF OB T, (MTHLRVEENRRKES Ebolz, UALAND AN
X~ B ARD N OAETER, BIZAX 2V NS A NV ADHFIEIZ L > TIIUF EIE
KTHZEZBOYT0IZLT, TAF) b T4 V28] BaELDnERS 1
o, ZO®RRETTY =7 b, 2020 4 3 HICBBETER > 2SR e by
ERV AANBIIA Y TA AREL D TNE TR LD o TR ERROREL XTS5 12
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DK% 7258 Lilss A L7e < TR 67, KOO MMAESIEBIZ B TE-0ix 9 Al
o ThbThoT,

Zoom COA v T A UHMEIL, a0 IZ WD TIERWNEWI AL b oTohd,
DR ORIRR LR 6 OFFEE T, A HBAEFERF~REOK 006 TIERICS
MENTOWDAREAIZ U D, HAFRAEDIF), ETEL L TEHMTIHERL TS AN
— DM 2 BIMOBINT T, Mt d 5 2 LN TE 72, SHBIE TIZARNR BN T 72
MOTom T A L AN=PMEIE LT 0 | AT OBRACIF AR E S BN LT g
WIH AUy hbdHotz, 2HORREANS ML ETRA VT4 V2R EITWR, EE G
HEERIHEVRNBDRDT, ZOXIRFy NI =2 135% b H 0O THERF L T
WiFEBHERS, o Th, HFEDOH EDIBHETD, A 27 +—~ L ieikim<C
WEPRAERA L N=IZE S THOERIIRKE VDT, TRNRIERTE S L XKD
ZEERRED,

ZOKFEE T r Y =7 NI, FERIIESBINTE RS CHLEFERE T T rY
=7 MR ZTNTWND A N—=R KOG A KN & EITERL T A
VR— EERSFo TN TWND A AR=R P X E X2 Y D 500 e [ )
Lo TWND, ZORNPTANIERLNTH, ESKATNK ZEDTEL DR HIIT
ERED, BIRICEBRE T2 O DTN RA D/INES AT HBILER L EIF720,

KA TR HE
2NN
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Pt B T7

1. LIS

INF =T =%, M E VD BORITER, KDORFENS LovliinZenZ & 2RI,
FERRFRICIT A OB 2 [REHERI) 23, BB R Thoo L FiR L7, & L THIL,
FUITHEEIRB T LA VAT AL D LOWEELZIRY BT 2 ZITRHERID B XM
H~DIERIBATZHAMD D TH D, 2 ZOFHRFTRO LI DE, 7V 2 XA XX KT
ITBATAFARALILEL, baA THRAPGIFELIERT AL VERET D, #
TIXRPIBA — T RA T HFOTDIC ANFEIC LEFE L Z LICRAEZELE T
oo LU, BEEFT AL eIV 2B A AR NTORFF VAT AN, il K
TIEZONEI, FT7 R OMiEEZIT T, BE2RELROBEELE-F, »< L
T (EREL) & L) 2O 20BADELLICERD DN ERDDHEHE NMTOND,
FIFEDOEL 6 % 6, T ZICHEHEDO LA T T TN ASIE THEZ S 72220 AT TLED D,
T T oM RBEMTT D] 3 CHLONMEEERHL, 4LV AT AFESE & o7z,
A H, KENKE LR OFEEICOVWTEREESN TS 00, MEiicNEEnd
VURY I BRBEREOLDIIEER, VaRA AV FTTA1F, Ihrkb i, EROFK
RERISCA ORI AR, [ZeE—R L) 28, (TR L) X0 bEEBEICBWT) fFEL
TWbHZ EaEHT5, ¢+ B BT, KNBOHERDZEL L, M—0alEEICR s
9 ET DR, Fx DOURIZIBNT, KTORIKOFRD LIz, SiELFEZOFHEM LA
J5ZLithb, ENOLERELRLFIE. WIRIZRADLV—Y b b 7F, O+ EET A

VARBIEIE, AT Ay s o RV L EREBA L2027 (2021483 A 21 B, i - b
WHERFEAT T a—F VTt v % —) CORBARERICE-S X | £72 ISPS FHF £ (20K 12827,
R&E AR T) OB AEZTEbDTH S,

PonA=Txr ] ) (HFEMR) TRAERFFpt), SEER. 2002 4

3T AAFan A (HK—R) [FHLATA 7 =E5E, [F Y 788 1] SUEEER. 1985 4,
316 H, ZOMEHIT A AFanmADftl, YR VA, =y JETALHF->TND,

4 Luce Irigaray. “Body against Body: In Relation to the Mother,” in Sexes and genealogies. Trans. Gillian
C. Gill. (NY.: Columbia University Press, 1993), p. 13.



Pt B’

TUTATADEHIREZ LTS L0 A VTTAE, 7V aB A AR RNTHREE
SRR, #Zehy, BRI OBAETH L0~ U T DA A — L TRk Ok
SF Y EKESCBIEMITEN 12 Ff> T\ AT LT 508, ZOMERCIX, ROENHAE
inkfﬁ®w&w17%*’m®ﬁéwﬁéﬁkb IR AN O 2 BIR A 2L 2 72

CBOLOLDOIENRBKYIAENTNDHEEZ LD, ¢
éfﬁm?i\tw&4-bv%?z77®$hﬁ@:f?4F%&ﬁ&wamy
pe6éakal (ZBITFDRDOIMEL WS T —~ & D T &IZT D0, FTFHEMLIZVWOIL, 20
TEMDENE S 072 1926 225, VY DO FBEBORICB T DHMADIFIZ o7z L9 Z L7215,
FIREWEIZ L b 720 BRGHR, 2 BRI S EMREF IR, RICEToRTE
By ZN~P—0ap a2 R LT, ZOE, FAEMUEK, Ry 00
HELCEXTETECEEFHHOIFENEZB U FEOWELZ BIET 77 « L7 B4R
(Frel TERFEGR)) PR LIZ U, DR FEFRES] T OB R R R ERF L ~DOBATH
B SN TNWHDOTHD, 19264 12 A 18 HICHBEARZR A - VT F v L AXF =T o
TeHFE. ZOFMEREZGET 26D Lo TND,

FHEDFEAE LALE N E DT E51%1T 5, Bl L TOKGEZR b 0ix, FEOEE2 L
TRV, BIIEZ DX SIZE I Z LI TEEN, SREFN 220 T, BHIL, L
THANEDFEECHRATIEEZTZDORB RV, B TH D, () FHEOFITBIE,
BEMICHLHENICLH ROV bOTERY, TLTHRELTVWIDLFETL B0V
FHOFI B FHREOITE O K O ZREETE Y 24V [Blo TWD TRV,
ZLTHEHLIL, HOEHEAT, BERLIIHE, oL RERWFHRIZTIHFIITE
oL, ZOFELAMSRVOTE, () b ULHERR TR -7-L, BEMICEAREBKRLE L
AIREBIR S D LD O () SBRBEERICBWTC, EICHER O #EE & vy D i A
TS REP—ZNIFEHE, 8 (FREH)

FIEER ORSHEICEED, EMOBEE TH > - ZMEMRIKIZ BIE Y BNAZIZ LD D, 1919 4
(B DRSS L AL B B S U CE DAV ZoMEid, 1930 ISt Lo iR IC ok, Bt
DI/ NE A, E D% 1934 FITiE [ EOLMERMBITRR Lz EOESE L BIZEIESN
éoikﬁﬁm%%ﬁflmsﬁmé%Mént@ﬂ%1%4ﬁgﬁtéﬂ % PE & REERY
EMERHB SN TV, LR, AR THOLMNZ LW iE, VBB 2R FERE

5 Irigaray, “Body against Body,” p.16.

C VTR e n—va GFRATIER) TREROWEE] ROEEEE, 1992 £, 63-87 H,
TeNTA e INA BT 4T« F LT Y 27 Cepreit Muxaitnosuu Tpetbsikos (1892-1937) 7 4 /L~
UAROEZ, A, v ¥a7xF—L L bITHEE TV 7] TH v 7] 2117, 1922 8D 55k
tHORIEZ IR 1926 FFITRERAE [HLA A, FE ] BSAA TR Y NS TR, 1937 412
ARA OBfeEEZ DT B AL, AL,

8 Jynauapcruii, A. O 6wire. (http:/lunacharsky.newgod.su/lib/o-byte/ 72 &2 2021 H- 4 H 4 H)
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HIRES DS RAL T D RTERICAIE Sz gith [FEAs LW IV Th A1 U T FTADF D
REOME] OEMEZEOLZENTED, LWHZEE, euaAfr, INK -7V TS
iE, FAEGOHBE L= LWk L LTWEICBRET S, BEER%E05EE TH
0. FTHEETLH T, ELEC/RY . T L TRREBICIEIMES D E L
HEAHD, UTFTEDOT v AR LTV,

2. 4DODTIVRF

BHOH LT ULEHRTLIEZADDLIILH LY, EARDINVKE, BB Y7 A
L Th o7, [HOF] Z2@8FET 5 HIRECW S Hx OHR T, WO LNEZO %5
HImNE NI BIEZI X917 b, £ 2 CREFT AWM AT EAS) ([TiE-> CTHEE
RWHEBEO T2 ET L, HXOHRD 100% 72 LX) 7T — N ThdBELZELRD S,
ZLTERTOY2TE2—HUICSEDb LWETE LTULWED, BEICHE Rt
HETEYIATHEIICEAZ L, BHERFOINAXIL, Pavicx LT IR B
HIIWH RO TT, bRl-ORFRMNELROTT ) L5V, EMRANH LR T
BN, BEEOELRVWEFIET D, ZOR\FHR2VE LI Y 2 7I3ER
L, FEBITIEBADY — "W BICEBNTE L DI bRy, L LERITEL
RIZINZEIYavOFE2ET 2 EIRIT 5, FESHB LR, Yavidonnso
FREAEEZSH LEBET 20123 L, IAVXTEENTLS A HE [HOF ] RETH L
EoTCYavziBWHLTLES, MEEDY T4~ v 7 A% 4 D 1930 FIZRERBE D |
R F A2 S [FHHERES) PDERKICHAEEATWS, 22 TINVFEYay, 2L
TV =R Y aTOmFOFHNRFEA T 2EE L, BE Ly a U 145 B oslEE,
NUHA L LR EFRIRFC, BRI HAMTHET Z 0N FAK THL > TREH L5,
I EMKRENRIHGTHDN, FIXZOEBITITRODO =2 g URFE L, Gk~
b DI 1926 FEIZEPNTZA Y DT« R=V a0 Thbh, HHEHFOAAL TR Fix, =
&b LT 192728 DY — X NZHHF OB T BT 2 5 M TRz #ED Tuvie, Lo LEL
TEOBUENS LT HmMARARIEL, BUNOBETHLE— L 3— M) —ZFBRIT L 550
DAY, FLFY¥a 73R b 192627 EDKINEL D EICEFTT D, TORE, 58
L7283 2 "=V ariab I U —T BB EIN52, £72 L THREIC X - CTHmix
PRI TLE D, Ok 1928 4F 12 I 2 EOFHEE R T, DWVISEMAT & © LiEFFaT
DEVDHZ L ehoTe, LMLAER, BEEELAHY LY Y F—07 T 008, BUR
DAATARY FEGTIEEATE RN DOTHY, BIGOUEEZFFOZ Lozl
D, FER. EE L HEENFEGTIIERS EHEIND Z LT3Rm0 o7o, 0L 5 Ik
21X 2 DONR—=T 3 UBMFET D0, ML TIGEICFIR SN2 &GO E D N—V 3 >
DBV, EHITIE 1928~29 EICHEA LD DT U A HHIES TS (BRER S fE
SNEEEeV), LD E TR LW ICIERH T 2OT 7 A SN FHET D &



Pt B’

W25, 0

INBRTOT 7 A MIO IVED GrLnatE) IAZ0, Tz ET 729 100%
BLZ VT = THHIBEHZRERLET © I IAXITHKETFOLZLELE L TEY, TIRE%
IZravziBWET) @ MFRT (HiHEER) MMEsin, AR 25T 5]
EWIHHBE LT vy NEFET LN, T, HILWAR—Ua VPRI E OEER
MZBENT WD, B 1 DBE 2 N—=2 9 U ~OBAITICBIT DR RKOEE ST, EENET
MBEMIZR ST Z 72, ZHICKVAETEOT —< 1, A EFEE ORI L > THin
LE Do, b EDAN=T g TIRERT OEMAERRIZ T 2 R D HRFIE
RBRETHNTNZOR, FEHOMERHRFHSND K)o Tnd LiEfishd, 10 £
THOHBIE, & 14 557000 10 B L, 2z b R2n s 7 <=HF—03EH
LB T 2 I =X LR T =T RIBICHIBREND Z L &b, ZLTMEDERLE
WOIX, IVFORZOENTH D, BEEOH 1 N—Ta o Tlid, AR X 2 72k
D, IRAAC AR RS 2 5 L, MRIIREEZ T 5 2 LI 5 DTk L, Bl Tids
HEBRBOEYOEFREESR, KBEIZENZZT DL BRERICR S TWDHDRE, REND
X2 DINFTDRGIZHONWTHELENTNE T,

3. SLFDOWME

INFE, EOR=Ta BV TCHMHBE LRI a7 v NhE LT
FEICBY T S, FRBMOA—YEFETOHLM, HIREHDOANDHRESTHLNAKNET
LR L WENT D L) B Y = X —E ORI, TO XD i, B o5
BRI [FERER LW L) En S VWA E VAV 2 X —D~T et s a7
NEBEFIUIERT D2 L1275, 22 THEEZZ2DITRDO X H 2 IWTH D, T720b,
EFTMLZOLI e B K] 20 T PYREICEFESNTZON, £INVFD
AT URRBIZEZDDLR-TREZON, ZLTHELIFZEDOLIICLTHENOHREZN
L S LS ZHRICEZIALTED), EWHHNTH D,
FTIECHOMOMNOREFTLE D, b UTF Y a7 idkkx iR CEdh OAIEZ BItAT 5
IZH 720 BEEOHRIZBIT D7 v aT VT 40O HITKT HROEE N H - 7= Lk
RTWD, WITE D 145 HOMWAEIL, BEF S MBRAHERNT 70 —FI2 - T
ST oNTWD, MO Y —F—7=blid, Znb DA TA XS EZRA TN D,

® Xogman T, Huuex, D.[. CueHndeckas NeMOHCTPALMs MEXIy IPOCBEIIEHHEM M aruranueii / Xouy
peoéuka! Ileecwr — Cuenapuit — Jluckyccun. coct. T. Xodman, DOn. Su Juyek; mep. ¢ Hem. T.
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EARBEL TS, LML, FIICEFRD / AZ LU= T, 7 AU I OREK
?‘E’?D%%%Z:1#§:lﬂof:ﬁ%ﬁ"ﬁﬂﬁ”@%ﬁﬁﬁ‘ WL b b, Lo T, AT, Arcade Fire
M The Suburbs N9 27 K « TANRLZEL T, SH~OEEEZOHRZIIH DS
MEEZELLTWDHZ EEZHLNT LY,

2. TAURBIZEITHRB &M ?

T AV B ORER &b EFEDBRIC, RO OFEA &R RIS Tl V., EDOEBKT,
2007 FFIZRELTZY T T I A ra— UMK E T2V —~ v a vy 7id, AUk
D TR E B EE G 272, The End of the Suburbs % 3% 7= Leigh Gallagher IZ L 5 &, 5 F
IR TN b TRAAN D EE ORI T T BN T > 7223, 2011 IR ATE & Ao
ARG 72 TR LTV D (18-19), S BT, RRF & EEAZERIC, BT OIRLILHIC AL ET
HoTznd, BNEHOHEEITT LARRAO ST HBHEIML TV D (19-20) & Gallagher 1 X5 5
%o THUHOHERIZIMA T, Gallagher X, EAAOHAL DR FIT-OUVWNT, EHHAGRFFRED B
BOMTHN VU A O &g BENREE O &\ o 728 2 2615 T 5, Gallagher 13,
EREDBEHIZ X > T, “Simply speaking, more and more Americans don’t want to live there
anymore” (11) Likx5, DFED, T AU TOMANEENIL, V—~v> T a v I NEO—KT
ol LTz, BEIIRAIEITL TV o7 B X b5,

RRAMBEN OB AR T 572012, TSN OREL 2B L T <, 7 A U I THIRES
RO DAL FEE U TR E D TR W23, Bdsteda 1910 FRIC B BY AR I S 7oy
W ERHDOREIT T H, SR DL, GHESCTEOROELICEET S 52500
ST EED, HEHEORE L B RIZK > T, FENRRE SARWILIRRZ if 2 5 2B
FEEL TV o7 2 L RRMADREORBIT e > T, D%, 1940 FR02 5 1950 FRITHT
TARANOFEF ITRERAICIER L, LT v hZ T (Levittown) 72 SIZfE SN HE R E
THDBAFE STV -T2, 2 ZOBREOERITIL, 1929 FORBRLRDEE R RN H D,

5 IR R RER OKFE R ITIRBEENIRE L7 2 & C, FEREDBEEFIZRSTZOTH D,
ZDOBROBAFEIZ L - T, 1950 FRLEIC 72 D LAETARRITMN S5, 1970 EUTIEE

2 LYy MR ATKSNRT OFEEREAET DAL T, BFEOEE TR X2 —
fban-EEr2 2 M cRitT 52 N TE T,
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T EMEHRII LIEEEN®ED . TOMEL LT, 72U TOMINFEN 2R T 1
—/L (Sprawl) EFHEND . SANDBERKDE LWEAAR i, 3

Z 9 LIS OPE R O ER X, Bernadette Hanlon 3 &35 K 912, (EEOFTA ET A Y
B RU—=LDERAPFERONEZETHD, RbEIS<HMONEZT AV DY+ FU—L4
DEFEIE. James Truslow Adams (2 L % “dream of a land in which life should be better and richer
and fuller for every man, with opportunity for each according to his ability or achievement” (404)
7259, ZiEEE 2T, Hanlon |Z “a house and an automobile in the suburbs were viewed as
marks of success, achievements of the American Dream” (2) &5 L T\ 5, FEERIZT AU D
Yoo RU—LDOBENEBR SN TVDEINENE WD EmIZZ ZTIIEDB AL RN §7
TOBEAD BN RO L L TEZEFIAT OS2/ -Z L3, 0&5DT A U7
Yo R =20FEHALLENVZ LI, ZORT, TAV DB TSI TEEELHAT L Z
&L l%.  “apotent symbol of middle-class values and lifestyle” (Hanlon 15) (272> 7z, LHISo(FEE
FTA ORI & R OAFIL 2 T 5 LIC P REERSRR OIS, A DFIRZ XX TWIZDTH
Do

LU, BE DI 2R L7205 5 1940 A0 SRV TS DI S . 2000 4123055 <
CONTREZHAD Z LI/ d, MIOZALDEEIL 1970 F& -0 B A L7, 265+
DIEJRITIRER R H A — V& 52 [ HERFIE, 2007 FICRKEL L2 77T A b — R
JEIZPE D —HEORFFE AW TH D, * HEROAET v — IR OfE SN, AR
Ea R BHNTHIE L TW22s, 1990 ERNOIRAITHM LY 77T 1 sm—id, Aok
TONEEEr— 2D I LN TERVALIEEMAOKS 2R LIz, TORR L
LT, BEMREREEr — 20 DERATHEITHEML, 2007 #1213, ERMEEZIE
DN TANTIVORENBLEL L DD 72, 2008 FiTiZ, 77T A Ln—r DR
BEHRZ2ZHIR TR RFOFREHITY —~ v« 7T P —ZHDRE L. 2000 A
EOEENTIIERIHET 22 L Lieote, ZTORER, M OEBIIIZHOZEEFE
DHBLL, BIMNEEEZFTATLLEVIZE—EHERELLZOTH D, ZORIITESIIC
“Once symbolic of the American Dream, some have now become America’s nightmare” (Hanlon 4)
VWX D749,

L 72>L. Becky Nicolaides & Andrew Wiese (X, ASFMEERL AR i ~DEYFIFTE I 72 L — 7
AV MITEF, ZLOT AV A NTBHETHRAOEEZ RO TN D LT 5, K2,
EREEREDNE DB WTZBIETIX, BORACOAEEZENT D5 AL BHIML o255 (“a

3 A7 B —/LZ2W T, Andres Duany 1%, I —1 v /3% 1970 ERLLAT DR 2 sl THAT
HOFMEMEEZBEHR L TVt hmdT— T, A7 a—VZATHP R THY  BHITEHE LY
HEI R AR L2 & T, DR RVWEBO AL ITHEEEZ 5 2 - LB+ 5 (19-20), Frlo, &
Y MM TERNTFELRENIZ, RADINIHD Z EDRH L RoTo S5,

4 F7-. Rachel Heiman I%, 1990 “EAXD IT XTI, Wb AB Ky ba b « XT)UNEITT2H & D
RFEADUC L KIMEZZFA L W R O AETER IR 2 IZE(L L T o 7 LHEfT 5
(1o



return of suburban growth™) EH5H L. S HIZ, Bl 2MNEEF ISR L TBY . 7O T
DO EANFOLRZREBA DR E TIE 72 < 2V D25 5 L VY9 —— “Immigrants, young families,
seniors emotionally attached to their homes, and others continued gravitating toward suburban
homeplaces, for a host of reasons—whether good schools, nostalgia, ethnic familiarity, jobs, or few
good alternatives”, F7-., HAMFEIH R an T VA VADEEIZ L 5T, AL DA
I TR TE DA HOER STV 5 L$RfiTT 5 ——  “suburbanites have protected their
families amid the solace of sprawling homes on large, private plots, separated from the neighbors,
and reachable only by the safety of private cars. Sheltered from the virus in their many bedrooms,
they sleep soundly, dreaming the American dream with new confidence” (Bogost), = 9 L 7-BLIK %
BEZDE, TAVIOKINIY 77T 4 Lo — B GIRET D 8fE#IC L > TK
SRBEEZE TN, IRLTEATZOTIIZRL, BOEELZ L > TAHH L IRT 5 A6k
ERoTWD, 5 Ak, T AU DITE > TRIMNIM I 2R o 7222 Th D D72,

3. EL YD RBINE The Suburbs

Arcade Fire OHODAPIZ L TAA VAR—J1/V %8 5D Win Butler I%, The Suburbs O =12
£ 7 MZ2UW T, “the parts of the album that are autobiographical were inspired by growing up in
the suburbs of Houston” (Dombal) & 5&-> TV %, 1980 A F D Win X, HTH Y /N KX
YoR—D Will (1982 F4EFN) &bz, TAVIDOAT v—)LOH T, DEMMNS 10 1%
PIXETORHZEI Lz, © B 2—A k%84 The Woodlands C® Butler 5.2 Df%ER I
TN EOFIEE & HITHREE X172 Spike Jones (2 K 5 HfmELIE Scenes from the Suburbs 2 &
KBS ILTWD, T ORFRIRENX, HEERERD 2 10 RBEFZODED LI B AL T,
WO THAE L TCREONEREZ T RIS, A TELTHETLOLDOAF Z 30 2EEITELHTY
Do S BT, T ORIEME A WA RICHRE L7 T AN LD Y — K FF v 7 “The Suburbs” @
TRE—Tay s ETALTANLOMFBAMMRL T D, Ko T, The Suburbs 1%, %
bT 245 DR E A, EREME TREICEKRLI/ERTHDL LN ZENTEDEAS
Do

9 L7emfg & 53T L > T, The Suburbs 1%, A OAEIEZHK D 7207 Tl <, &Mkt
TOHRKEKDN S OboMma gl L THALDZEE2R_ALTND, TOHT, TN
LOWEEBL T —vBl$FTH5D, V—FFT > 7D “The Suburbs” {Z1E “in a suburban
war” EWOHRBNBHBIL, N7y 7 9 DX A LT “Suburban War” THY | S HIZHR—
FTART v 72 “Culture War” &V ) B IERS TV D, TEHTNERIE, Zh b Ok

S ERIZ. 1980 HENBIER &N a— « T—R=X AR H D, 4 F TOHBHERFEO S0
SAREIL ., SOEBRZ FOICH 2 RBIEDHEZTHD,

% Win Butler (X% D%, & 14 {87 A U B KHFHD Franklin Pierce <> Facebook DAIFXHE Mark
Zuckerberg 72 E DFEL N & ZHEH T D = 2 —/~ 7 v —JI @ Phillips Exeter Academy [ZHE A/
TWAH 7=, FEBIZ The Woodlands IZJEE L TWHIMIZE L AL > TH 10FIZEFEE X
5315, Paul Morley % &,
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FNEBEOPL BRI 2R P AR L TV DHDOTIERL, [ TELDOD - T= Sk
EEZMBANTTR L TWD Z &7, L BERIZW S b, ZoXEix, AAFLHIT
FRERSR DO B O EBLOL L LTORMAND | IMAICZAHEEZZELOOb, B O— gL
DWENRIZHELT LT 7o IR DD D & o T T RERSRIZ & > TOR R DRI 2 w2 L T 5%,
2016 FRIC N7 U TBUENFEA Lie Z L THE L LI 1531 ) &0 9 LI 35 K512,
TaIHHE S T o 22B8 5k D B A iitE ORE L IRE LR AT AN NIZE NS 2 &
DTEDHIEAD,

ZHOLEBERDOLLET, ZOTANRLATERARETONLDIE, T4 =R V¥ —T
&%, Win Butler ©FF Régine |%, A5 & EHEORRIEIZONT, H5HA 2 Z E2—TRD
X 912555 —— “For example, the feeling when you’re very young that suburbs are kind of nice
because there’s a little park to go to and it’s safe, but then you grow up and as a teenager it seems
kind of dead and you feel like you want to get out of there” (Cottingham), 7 4 — > %A ¥ ¥ —IZ,
FREAZ G DY TR OZEE & B & ONIEDOEZ BRI LIS, 072, S Ho
R CLRREOIGTE S T2 38MT, Flnad ER DI o T, R TSI B 725 FTIC
U HND, The Suburbs IZHBWTERIEINDDIX, 74— A Vv — LT DHFAR
DEFT BN TR E 122X AHONT-vIZL, oMb b, B ONIHE
E B ERERT DU L TG 2N T < ERTTh 5, il 2 1E. Andres Duany (3,
A TH 721 EH 72 HiE “the ‘cul-de-sac kid,” the child who live as a prisoner of a thoroughly
safe and unchallenging environment” (116) T 5 &b ZOF5ESH,  “children and adolescents
are unable to practice at becoming adults” (116) L5672, ZDOX I, T4 —rFA Vv —
ZELD ELS IO IL, EOREERIC L - TEM L, REMICHKEZLEL S 2 EH
W27 HDTh D,

Bl ZIE, SUFE T, SO OBEBRRBEETT VKT DT 4 — 3 A Vv —OIPLHAH
DT E Tz, Jeffrey Eugenides 7% 1993 TR L, 1970 DT hr A b8 EZHTEEITL
7= The Virgin Suicides 1. 7>> T OABAMT A 72 “the old myth of a safe, idyllic
neighborhood” (George 186) D AAEEZ | WU AMHER DR 22 B 28 L CifiE 4, £/,
2017 FEIZ1X Celeste Ng 73 Little Fires Everywhere (Z33U T, 1990 XD A A M7 V) —7
7 o R84+ Shaker Heights Z 512, BAZIEE T V7 REROBUETZ 030 72 B DR
(ZHEE TR /N TV D, 20 T ARMIE, “cul-de-sac kids” & L TH TN DT 4 —
XA T —IZ K DRI OMEEIT T OWILE KHEDBMAL LT b DIZ LT Z LR TE D,
LorL, L BIZ, W IRRIMT BT 287 7o El & BIMRMEICHEIS TE WK AT B D
LBamrLT&El, ZIELTOWLKRMIHET DT 4 — KA Vv —DORFET, I DIERD
FREEDHI DB IZRAT LoD & DERF A HIHEICHI S L T 5%,

ZONEROER L o7 1970 FFERDD 1990 FREEF— I Lz LHERISID The
Suburbs \IZBWT, 29 LTeT 4 — 2 A Vv —OWNHE DAL, EimILE Scenes from the
Suburbs IZ L <BRUH STV D, Z ORGRBRETIX, RZEOLINZHAIC, 15 AR O
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BOEHEZFOLRE IND, ZOHTH 5B F4H 9 Kyle & £ DOHLA D Winter Miller 73
T2 %, T OMEMBENZAfEZR A b — U —i3e <, #iIXKIZ Lo THlrsh2z844
B & 5o T2 K, Winter O 5% | Kyle D BARN O EIIZEE L TV AR E & 5,
ML O 2L, Kyle (2K % “When I think back about that summer, I don’t think much about the
army. There was always some sort of conflict going on. Towns would attack each other. If a golf
course was built too close to a border. Or if a shopping centre gave off too much light pollution”
(00:13-0026) &9 HEHOFE D IZEN I D, Kyle WEH - A5 Tk, BIZRABDOET
KN D Y | Bl A NS THOBERNFEELL TWbH, ZI0b, S OFL 1T, B
HINCRAET DRNLEZZEL LT bDELEZBND,

RESENVE X Z BN BT, Kyle & Winter [d, BLEIEEET “You guys are in love with
each other” (4:15) EFEIN DT EDKIFEEZEN TS 25, BLH O T Winter 1% Kyle % %
TL. & 2 CHREIFEEMN 7 FA~ v 7 A%z %, Winter 78 Kyle % 84T L7-FRHIZHA
EMITENTOZRWA, WS OO ERHIAID Z LN TE D, 6:40 D — T, Winter
M7 B3 2 BBV ENGREY . BEIZRED M, FELTWHZED Y FH DN Terrance |
FEOMESD AL, RS Z E1ERe, 2O D, Winter [ZFEEICRIBEAZ X TV D 2 & A3
25, SHIT, HHEITEDY | 14:55 O — 2 TiE, Winter [T X KE2T 56 %
LBIZ, Z8Ine LTT7 =V ATHOLATCITOREFIZEY L, %BEiBoT-Kyle & & HICH
IZHiE->TLE D, ARTZHEINTHE X720 Winter 7223, D H 222 U7z Kyle 134 D4
BEZ D, TNNE 0T L7720 Winter & Kyle DRICITAZENAY | ZDHDER—LN
—7 4 T% Winter 28 Kyle Z 3 25 mN 615,

ZOBRMIFHLNTIHRNR, BEWIRICERT L, ZOXLOFRZHER 2 2
ENTE D, EMOHFEEE T Winter IZREZTEE T, Ex, ZORIIZHOVWTELS
NA%mE 1 H 5, Winter DF T, & Kyle PREA L TW5 & I Terrance 23ME DRI %
T LGN D5, £12, Kyle & & HIZHEKITHIR S 551 T, & 5 L1:12 “pretty boy,
Mr. hair curl” &IN5, Z£O%, Winter [3EZE2G)0, KATHLL B HEEEZE VTV
DT ENRREND, ZOXRZBNT, B2 LWV OHTHIE, ESNDT 4 — %
ATV —THHZ L, MOBERZBESELIERBECHL 2R LTS, LvL,
FIFFICEZZ2Y)D L0 ) Z8iE, AF TR LCQWEMST A T U T 47 4 OJFELE K HY)
HENHZETHY, ZDTZDIZ Kyle IZHT HBNDEFHE INTZDOTHDH, DF D, Winter
& Kyle DARFIORIACIE, Z2) D W O1T8 %@ LT, MENS O L BEDFEEN
RondbDTHSD, “cul-de-sac” DIRPUTEB NI —ANDT 4 — U FA V¥ —NETIND
WITHTHFZ, BEFORBRP OB L ET DN TEDEA I,

Z OFEFRBE TR A b=V — T A U< DOMOEKNERE T HEA NS
WS, T2 CHEERZ EE, HLETH Z OMEE Winter 2 <5 Kyle D¥RETH 5
EWH Z T2, THUE. Scenes from the Suburbs 7% Winter & Kyle O¥)FETH 0 | xR OFES
WIS HALIE DZEAL &\ o T AN 2R R 2 BIRAIC RS L T RN Z & 2T 2, 24
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IR 2 KNG & 2 DBRADFE TH D DE, = LT, ZOEMmBLE OYFEIL, “The Suburbs”
L “Suburban War” &9 7L RANO i LWL D 3B 5,

4. FAMILECEE AMNLEAREH C>T—— “The Suburbs” & “The Suburban War”

The Suburbs ®AEDT —~ ZR KL TWLH DX, IV FA ML FT 27D “The
Suburbs” 724 9, £ D —J7 T, “The Suburbs” O HKFAD —FHNH VLI TS “The
Suburban War” &, T/ANLDOEDDNA TA MEEWZ D, KoT, AEITIEZ D
ZHUINT T VN DO A wER LT <,

“In the suburbs, I, I learned to drive/ And you told me we’d never survive” 2>545% 5 “The
Suburbs” I, HEHHED A A —V2BFHMT52 LT, BN LODOHDLT A — XA V¥ —%
HELTCWD, AR L7-LHic, BEEFFEEEWATT AV Y« RU—LADELTH
D ERIBFIZ, 74— FA Vy =& o T, I OHT~OBEZ AT 5 Y — /L
TbHD, WIWAIT, ABEOEENTE 5L )12 bidhid, 1B ﬁ%%@éﬁ%
“survive” 5 2 LI TERVDOTH S, HIT, ZOMOHEF THEZ2 ML, 55V FITH
TEOHRNHIMEZBIE L TND I & ThHD, T Scenes from the Suburbs D'EFAT, “1
wish I could remember every little moment. But I can’t” (00:46) EFELILTVWD Z & LIRS D7
MoTND, BENKNETHL Z LIZE-> T, FIMZI OV T oML S L E LS LTRLE
23 “Under the overpass in the parking/ lot we’re still waiting./ It’s already past” &\Y9 7 L—X
IZo TS, LAL, $TILREDO DM RN b, EECEHS TR L
FLIBEOHIZE EFE AR FIL, fEV T “so move your feet/ from hot pavement and into/ the grass
‘cause it’s already past” EFEVD . 74— R A V¥ —ORBERMT HBVEND, E4E
HEDOEELFORANOHRANREEZELAND, POTHHEPISTEI Lz & &2
“by the time that the first bombs fell/ we were already bored” & WS IZ EDIRIEI o728, 4
TIX ) AZ N =D LT ZIRZ TV D, ZOFHLUIC, BB ENTZRBIE “some
beauty, before all this/ damage is done” % R 72 &8, ZRIERIR3E & L TR E2fen LT
WD, ZOLTe ) AZNT—IE, FEV FONET, BEOREE L ORI M LR MEE
AR O RIMC B b 2 BT - 2 L DB TH 5,

Qo % o < D BUE L EDOFLRIZRFLIEINREIET D “The Suburbs” 72723, #kGH D HZ
SOILEK Z R T 5 K912, “When all of the walls that they/ built in the 70’s finally fall./ And
all of the houses they built in/ the 70’s finally fall” &5 —&i3$H %, 1970 AR S 72 BE
EEDVFEELIZE 0D Z 8 id, £ &I 1970 FARUBRICER SN A T 1 — A RIOZESMR
23, Win 2375 5 72 1990 451, & 5 WL T L S AHIERE D 2000 4EA O THEE L >obH 5
ZEAHRLTWD, £z, “Sprawl II (Mountains Beyond Mountains)” T, “Living in the
sprawl./ The dead shopping malls rise/like mountains beyond mountains/ and there’s no end in
sight” & #, A OEEZRHEE LT b, ZD—F T, “Wasted Hours (A Life That We Can
Live)” & “Month of May” @ “First they built the road,/ then they built the town./ That’s why



we’re still driving/ around and around/” & V9 #4> Tlid, A7 1 — VARIOFAMNE R OFEAE DS R
BENTND, BT DI, ZOTANLOERITIE, 1970 FRICHEEL TV ofoA T r—
VOB T DFEEDN G | RN ALH K E 2RI STV D BUIEDIRILE T, B AW
ROMADBKENTNDDTH %,

ﬂﬁ’]iﬁ R G T AN O E L LT, The Suburbs IZRFOMBEIZHE R LTS,
Bl 21X, “Ready to Start” ¢ “If the businessmen drink my blood/ Like the kids in art school said”
LWV T =X, MAFEFEDOFRERLE, @EORRE L TRW ETFbh TS Z %
i LT\ 5, F£7=, “City with No Children” @ “You never trust a millionaire” TITE&EPEFIZ
x5 M5 & FKEL L, “Half Light II (No Celebration)” @ “When we watched the markets crash,/
the promises we made were torn” T, £ SITHIGOMWHEIC L > THREEZ R > 7R =7T A U
B RU—LDOEBZHEG T %, “The Suburbs” <> “Wasted Hours (A Life That We Can
Live)”, “We Used to Wait” &\ o 7R FLBIZOWTOXRMN Y 7V T 4 28 - TiH
TL2D1%, A4 Db OO O T -CREFROFE L EOBBZIR O kFE, 7
IS BOIEFUZIRY IA L TN D 72072, LR HS 238 TS AIA £ The Suburbs 13,
1970 RO AT 7 — VI FEDIERHN B 2010 - FE TORMINEHINTZFEERTH b 5 D7,

“The Suburbs™ 23FARYZ2FEHE & AR 72 SRS 2 AR ISR < 2 & T 7wﬂA@EE%C%
KINTWMRELRTV -7y r7Eednd, IV R THEMARRECERZ Y T
#h723 “Suburban War” TH 5, ZOHOEFIL., “The Suburbs” & FIERIZ, 1970 fliﬁu[&p z
TER SRR 2 AL L TR TH 5 & & H 12, Win Butler 0 FREY 72 H A3 S Bk
SNTVERBIE, e 2—A k48840 The Woodlands Titli Z L 72 1990 FEAHTH-72 &
FEZ B D, ZDORHARD The Woodlands THEH § & HkEE & L TIE ML FX (Independent
School District) O fa23ZET HiLDH, 1992 FIZiXE = — A F ITRBD Magnolia & Conroe
DAL X D3 B S 41, The Woodlands 7% Conroe N7 XIZHRA S 47, 8 ZOHRKFEZ4E
TS5 K D1Z, Scenes from the Suburbs THFX & FOMBIZOWT, Kyle X Winter
LT HERD D, £/, 1994 FITFIKRKMDO Y a2 v 7t =P HHKNT The
Woodlands [ STV D, © 29 LD BRI OHIIEL “Suburban War” (2 B
AL, U7 —A1TliL, “This town’s so strange, they built/ it to change, and while we sleep/ we
know the street get rearranged” & K DOFICZAL L TWS IO TFZ#iEH LTS, ZOA
BRI BN T, S OFHERERE LTSN TV L7210 Tide <, RICEL
PDEETCVWDZENPRVEETH DL, RITTANLEETHREMICENLIHETH D D

Z AT, Scenes from the Suburbs CIIARIZHT DEEF A 2 72 Kyle & Winter 28 L I E > T

T R B ToWETEIL, AT — VDA NSEHOMR B2 LB LT 5 Z L2 L T D
ZDT, BAFOME LV & KB BHZ A F 5, Andres Duany 33 & O Leigh Gallagher %
ZM,

8 “History of the Woodlands” {Z(%. “The Woodlands is united in the Conroe school district” & & %

S va v BTt =D/ & FRHIC. The Woodlands D A FIE4 T AZMZ ., £ D 3 4k
D 1997 FITIF AL 5 FAZZERE L C\%,  “History of the Woodlands” % £,
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5o THOLTEREERDE, ZOTINAIEBITHEIL, KA LTERKRANDOHEBORBTH
HEEBIT, TA—UFA VY=L TETHETE RWERNE S ORTIZBREIC A
ETHZEORMTHH D, 1 D2IZ, ZOMIZEIT D “Suburban War” & 1%, KOS,
DFE VA LI R ADFHEBITH T 5MGeDTH D,

AN L7z K 91T, 2BAMTI T 28T, BT & BT OFIF L0, K0 M b S 47z g <o
R LD fE%‘ TG b o E L ZERNITEA TS, LrL,  “Suburban War”
TRENDHEAT, §ED FORKADBEOHR ﬂbfﬁﬁit@A%ﬁ&%f%é fth o>
HEHAIL, “Let’s go for a drive/ and see the town tonight” THiEE V., = HIZHETIX, “The
Suburbs” D #kFi% “In the suburbs I,/ I learned to drive, and you told me/ we’d never survive, so
grab your/ mother’s keys we leave tonight” & —#i5I/H L TW\W5, ZZ THEHTNEIL, “The
Suburbs” TlX “Grab your mother’s keys/ we’re leaving” T& 5 DIZxf L, “Suburban War” T
I% “we leave tonight” & “tonight” 2MEMENTWAHRTH D, WO ~D KT A 7%, T
A=V I AT X —DEBNO AFHIICRD ZENTERVIR SDEVIFRFHRRAD
HRZRLIITCZETH D, BERDOKINI, T 1 — 2 KA T % — DRI & R DT
WD EERLTNDE EBIT, WOMEZ O ZRRAOHITIZE D L5 & T DHERIE
ZFR LT D, ZOMEBMEICRT 2 8kEk2S . 55D FOKAD DT “suburban war” Th 2,
L72>L. “Butyou started a war/ that we can’t win. They keep erasing all the streets we grew up in”
b D LT, ZOMBFTRMITKEDLZ ZEPRARATH S, RICEFEAHETTZ L L
T, MMIXAEERO L O ICEE2E 2T L0072,

ZDORAMRFOBERICIT, BE O RIS O BIF-CRLDOELRH D EHERTE 5,

ZTIVETOFEY F L RKADOBEBAMEIX,  “You grew your hair, so I grew mine” & ki1 5 L 5
BB TH-o7=n,  JEHKDILSD “Now the music divides us into tribes” &9 7 L — X723
RRY D EIIC, FRPENETOLABERZLSEIL TS, 22 TIEEEPRY LTS
NTNDD, BL DL REICHS TEE S EREBHEOLBIRAITEL L T o7z & HEH
TZX %, ZOEFET, “With my old friends I can remember/ when you cut your hair,/ I never saw
you again” LN DH X HIZ, FBEY FERANFTREMICE 2> T-EHICETHZ LIT220,
FRAIC, =9 2 &bkl fcﬁO’Cb\ Do MR E EBITHAETIREOWHEIZ L > T, W
#1E “You choose your side,/ I’ll choose my side” &9 X 5 IZBfEIC WS, BIfEE T
DIRFENRTN TN D T EWREND,

L2 L il D FORWIA 2208, “The Suburbs” THDILIZZEAZ Db D2 TliE7z< |
KNEZBIZ S FEmT b TWD, KADTIOEFEIRDIZAND A ARNRNTZZ &%
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BEMR =72V U] DSMS, REEERBIZSW TR Y @Ea g s Lz Efl
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NDF B, 1204 T FrX— 1 DOAEBLITH o THFREZERAZIAT K 9 72 ERImAIC
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n’ﬁﬁkzﬁ@%ﬁiﬂz L, I ERPBBEHLTCE VI DT TIEHRVWE S, LA, 4 HODH
RaeBNO<E D T HEMMMIES HITHMERRMEZ LETWND LN 2D TRV,

MO LIZZ2 D05, Y e NEAOREOR, 7 AV DD 1 EZER T 5 & bh

T, TOTORTHENGIEL, 57 A U H EHROBHELZH ) BRKEIZR>TWD,
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FEZNLUADORBERMOREEELERELNLORSH D, Lizd> T, g oM
NBEDRA haw =7 VKDY | eI o TETWD, ZOEWT L ETA
T, HRONRT — T U RZHEHGEEN T LA T —E LT T A2 L TELITREA
ELTDRPUC S TN EWVWH ZETHA I D, —FH T, IT HIFOELS RERE LIS
DORWMEBLET DL X, bhvbhOEE - ﬁ@%ﬁﬁféﬁkﬁﬁﬁﬁ@@aﬁ%m:m
RBPEENTETWDLOTERVNEREELNDLIDOTHD, TNELINETO [T —n
URXL] LWd T AU ORI EiMmAIC X D BE oM TIEen, LD S
DTHDH, Flo, THUIY 3 —Y « =0 T)LD 1984 DEARAE L LiES | Fil-eESaE
=M, IT 72077 7 ao—%FME L, bivbhoEE - 178 Z i3 2821
KHZHELTWD, TOERBROT—T =2 MIBE LMD T [ELAM] OEWE
TERODE LivZavy, 2L T, fEE Lz MEEOHRER] ICRZELZ O TIERLS, &5
FEDZERMECBIRMEIC L > THEBO L 9 ICHE L UIEEEZ# Y IRT T at AZ0 H 00
H LAV,

EHT Ul ZIRY RSB T 57 I—RELTA A=V D2 085D, 2021 D
BUE, Fifilan oA VAR R TR A RS WoSF, bivbhvotta s 2o HiifEd
R ZEFASELIELTHDEN, TOHRFPTELLZ LIE, ZoFflan )ty A LR
X, Db OEZE - ATHEZHKIT 2L VI B %T@FiMJ& IAOBIRERE O, M)A
EHEDL, EBICKBESES 5T, BHEESEIETEIEHEHOEAVWERED LR L, £
NURTEXES TSI ICTHAEZLEESH LI E LTV DEDOTIE RN ENI 2 ETh D,
ZLTCEOmMBEELHICRZRWNE WD Z 72T Tided, RERMIITA B/ JER 72
JEYE N S BIZE L DG / KEZE L TN EWVWI HT, 727 /8y —2k-T
FlEZ SNDBE b E > TEORENIZRN - BRI TH D,

ZTOEWRT, bhvbiux, ZhETIZRWn T a—rUU iR, BbhE ZANLb
bhotti, bhvbho UIEOWIR] B0 5 HIZER S 287272 5Bk OHEST
THFITEE THD D0 E LRV,

Sl b, T L CESHEICEmINRRE L ZoEk/IEES,. bhbhoEZE, 23
2=T 4 TAT T 474, BB 2L THRBICEER LEET 52 LT Miifio
R 2 ER UHT-REREREEITSEL0TH S, Z0 X5 REHRICSE T, 7w
IIZE->TH, FOFEAMHEHAL., EOULEFITAT 20O, H 2V 3s s s
DT TR L HFWRA ENTE T REIRE SNIEBT 5 0, BEIN D EROEFEMEN
ENEEHLR SN D NNT, DILONDFEBRIZD D 0D RERBBEROTH 5,

5. EEXLLHRORR

A3 6 ATITO [ LI E) ORE & ShtE—— T ETH) ORMOE &R —
—] T WEEOFBITICHTED [RFE) & IREHR] OS2 EmNICEIL, B
BHETAL T TT L aDA AT ARFBROY LX— Ve TNATUNT AV RENVTTTY
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2DF T aFTNTAT T 4T 4 BROHEE H—{b & 2D 2 DOXT ML OBEITiho

THBAE L, BENICIE. A ROy Ry —o XA (B v Ry —JfEER) &HEEE (&
AV BMIKITDERER), N7 T7T v aTHEHA AT LER (AT LFEER) & imER
(RUTNPFREIRAZEFR) OXRT MO0 CEREZFER M TN TEZET 5,
Z I, BEOSHEA EHE T 5 SEEEOR ~OHEME & BOR . ik RO EBEEIR b A T D
FINANTVDRETIE, AV RN 777 alBEOBRIEDIL, FFlZA v FOFvaFni -7
AT T 4T ABRICEB VT, REREERDERIC > TETWDHEATND,

A 3 TTERAL] OB &SRk chEVER, T DIl ORE & SE—
[ LV OOB I ELNfRIE—] 2B\ Tk, ARO N Z 05 F7 ik &SRR 7
ST & EDHE L, B FE O T TEAVIERZHHEAEL X 5 T3 B LMARRAETo
TWo, EROA U RNV T TTFy a2 DANT G, HEMO B AD N AR A PRI 8T
L. GHQ BNAARDEAMRETEREZFHT 22 & CERBIRAHEL LS E L2 2B L0
2L, ERMSIHEOBEIZONWTIL, SEBEROEND [BBATA T U7 47 11 ORI
LD TENE] IHOWTIEARANDREDE D B WD O B AN AR & [ & &
/B TCEENEHRL, T LT, YVE/ By TICoWTE, BEICERE SN T ADN
RGNS [HEFE] BT Vil v 7 OMEE NI B EEZZEFE I Lz, A — R
AV Y XLOZE L T2 19 RS 20 HALIZ2NT To T EFE | OFEER BV T,
R (V=2 M) FEROREZOBRE SNTIA A=V E LTHEESNTEY,, HE—&ITD
AT VAZATE LT ITHEN REDWEL TWZOTHY, ZIUIKRA haa=7 L#IcE
WTHEGBE LTHFEL TV T B BELE S HAZ G O IHERMEZR I AR =1a1k)
DTREAETEDEEZEZLNLMBMRH D, Ll ERLOSHNG, ik, Kk
SALCIE L N Z DMBFEICRKE S EBELTCVDL Z ENDMND, TXCTOEM, Al RS EL ) B iRk
Sh, MEE BT UX, TR ORI RERICRLEB22501F, EbOTHA—T
BREZFTHAH, AL 135S 5 HERYE O 12L& o Th s,

BEHICH SN DI, AFrmicix TRLU) ABOEHTH->ThH, TNENDHEM
IS A BB O SEEEERT 5, T LTEDOEREEY L TV EERER N S5E
XL TH D, Tz, W7 U7, SLICHREZEMT DD, TS 2T D
I 2=T 4 OFFHEIULEEE LAV EWT Ry, ToEEo—BE LT, [ LIkl
DA & Zhkte—— TR E W] OROE L FZRIRIE—I DRI O FEED TIdan
SEUEMIED ThaE v | L5 1 DOHEE X EE 2 D,

6. BHYIC

WEED D O a a0 A WV AEPALRDO T, A v Z—3 v hOFHERAMNES ) %2 o T
TRERANCHER L, ADNZERMICBEIT D 2 &8 THGEh ) tARShs RNt Eh T
ETWVD, SV I TFUrOGEEERE 2T D ANx DBEERH > TWDHDThH DN,
FEEEOREE R L N0 LITBEHEICORD > TWVEHEDTHH I, ZLDATF 4 TITEK
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IR EMEDONREZIZE A EHET T, BEBIS>EREKTE2H L TEREZFE > TWb X oI
HRDe ZOEITAAOMRIT, B HEL E HIFW R 7o — b pn3EA T
W5, Tk RO LH L TERETZIT AR TS DTHA I £ b
HEROZITRENTHY , TNDHEAHZTOILBEITRNWTHASH, &0 LT, JRHEER
FNCFHEICIPI T2 Z S bR BV 297, AU v b« T AU v F&FHliT 572912
X, SRR CHIHET 2 MER DY . 52 F AT 4T - VT 7 v —FEORERBEMNY
LCWa, SH2TE. A4 Yy TEFHEOaAZRITSBETOL T, KELRLD
KoTLEHIZLIZRDTHAI,

ZO 7 a—rUb~ORRIE, AT Loo b 5 RSO L - gk oRhic b
BCIEE D, FREEROBEIC LT, FEEEROREILE L TlERICAL 85 59
e, ME LI TEOMERER EETINTIRVWEASS, L LR LEHRNRT «
ATV ANZER L 2N DT TZHER L #E D DO EENEE>TH, Z2I0HITEROH
DA RITEENT IR, ZDO XD REIRT, SFEULHIIEIZRFIZI T D588
R EERS b O LR TE D,
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1. REFLRTAYAERFT—2 v - THY

RES A, HIRTIEEWTE | ——2019 HACHE S AT ¥ 2 —/INjil On Earth We 're Briefly
Gorgeous' 1%, 1ExEA— v >« U4 (Ocean Vuong) D BIGIERMNL/7ITKE Y IAENT
WD, 1988 . N R FLADKR—F I UHTEENIZTA L 2 RORFCT 4 U B0
B v o 7 a2l LRI, 7 AU DICBET D, 2017 ISR SV FHE Night Sky with
Exit Wounds DFARZ i 2 OVL B E LU EN T U A U 25 Lo YRDOFIRGTETZ,
ZZICMAAEY hv e Ry 2 (LittleDog) & LT, k&1 —X (Rose) £ LT7 47 ¥
a AL L CEINIZOBAENE On Earth 72, ZO/NIZE LT, R01E 0 £ < OEFOA ¥
o= fEETACOHARLE 7 a7 VT A IO FHE TV D, 2 fEFRE L ORERD
BIGNMOREEZBLTT 4 7 a MESIVTHIRED LD W9 [T, On Earth % 14—
N7 427 a (autofiction) | FEERXDHZLEHLTEXEEAY, N F LSO, FEH
MEDEFRE, ANNLOERN, RERT Va7 VRBRILEO® Y 7 228 T4 OfRER
IZEDNWTNWD E BN DH#ER, EARY ML Ry ZZ2@ELTHIPNLNBTE, L
L., A E=2—{Z8BWT, “Isthis your story? Is this autobiographical?” LB S 7z & X
741X “To an extent, you know, I was inspired by, I had good elders in, in [sic] literature and I
was inspired by Boldwin’s Go Tell It on the Mountain® & %5 %2 T\ % (1:10-1:22), On Earth 13H]

U KRR F S FESUBM SR O KFEZ OB 12T, On Earth We're Briefly Gorgeous % It L 72
b, KOBERE/TND, KEEZRE B IEDOES RITE#H L LTS,
PEFEDOAET— N E L TAREZRFETS “Ocean Vuong’s On Earth We're Briefly Gorgeous Reads
More Like a Memoir Than a Novel” (https://www.pastemagazine.com/books/ocean-vuong/ocean-vuong
-on-earth-were-briefly-gorgeous/), X b7~ ARG DA fifiiL 2 “War baby: the amazing story of
Ocean Vuong, former refugee and prize-winning poet” (https://www.theguardian.com/books/2017/oct
/03/0ocean-vuong-forward-prize-vietnam-war-saigon-night-sky-with-exit-wounds), Hi7t?D a2 F % > K
JNN— K7 4 — R CTOAEJEZ[FIEET S “Going Home With Ocean Vuong” (https://www.theatlantic
.com/entertainment/archive/2019/06/going-home-ocean-vuong-on-earth-were-briefly-gorgeous/590938/) |
VA DORERZ 2T VT 4 —IZfihit 5 “Ocean Vuong Explores the Coming-of-Age of
Queerness” (https://www.gq.com/story/ocean-vuong-interview) % L5,
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LT [TACBHOWEE] THY ., TARUB] ThdH L0, BMicx L TrUAiE, 5k
T3 2 3B O DBORE~EMIRY SETWV D L OIS,

FATT 2RI T 5 U A A OREEZBRET 572 HIX. On Earth X742 DA
TR - MRS B & OBED A THEOLND RE TIERWEARIIEZ 2 D, VA VAANRT 7
UBRT AV INEFEY = A LR+ R—)L KT ¢ > (James Baldwin) 75 OFELZHD 5 &
1T, On Earth \3FATT2XFT 7 A DO OEEOL L THRNTHT 7 A RNEA D, §E
DFEDOY RV Ry ZBRBlOoe =X TFHRE WO IBRE &5 Z o/, BB
FTRFDRNE VD RT, FEOTFHK (adead letter)] THHDH, ZIIT, /N—~<2 + AT
+ /L (Herman Melville) @ [/3— KL ¥ — (“Bartleby, the Scrivener”)| & OB 2 F 9
HTENTEDNE LRV,

O LI RICAZERLEMOTTH, BRI 20 RO KRIERT A V4 v b = T
A K — « 74 LA (David Foster Wallace) D7 7 A ki3, 742 D On Earth DM 5 5~
DREFEICONWTERT HTODOSRE LR D EARRRITB XD, aXTF Iy MIN—F7 %
—RTCTZVARRT TV RDOANL DR THEST2TA L AANBMIEZ E L THREZS
ML ZFeNTe Ty 4+ LA S, —AT 2L B BRIEEDO LD ITEZL, WMEDT 7 A
NERETET D LAk 2 AR R TL D, 2 ADT 7 A MBS 5 5B~ D REEE 2 AR
7= 9 2. On Earth Dit& T2 Z Dl AMME ~DHEIZ OV TELET S,

2. On Earth We’ re Briefly Gorgeous, H3WE TR5h3 &)

[ =T, ESIT—BRZIHE] EARTIEDTED OnEarth 1%, TROHNDZ L) ~D
T vva AZHMIN TS, 2k g - Y (Min Hyoung Song) (2K 5 EFE Tl
ZAUIRER I VaTARBELORLEL, TO—BOEL I LML ITZLBHT
W5, 3 L, AMECBT S TRD - RondZ L] 13, 7 4 7 RREDOFRRIZITITITHE
EORW, ZUT A INVRFNREO THD LD IZBbind, FlziX, ~ T LGRS
FIEEN ST BEET > (Lan) Z[EIFET 2550 1L, “It is a beautiful country depending on where
you look” (35) & W) HIRIEN—LThhESH, ZO—XLSANTH, R - AohdZl bl @
EANT VA NEBELTERINTWD, 4+ £TI1E, 727 A MR TT S [Roivd 2 &)
~DA T g v ERERE L, ZIK/J\pJE@5/( M OEWEZZ D,

2003 FEDHE | 145K o7 ML« Ry ZIEZNaBETHE b 53, £ 2T 2

9999

3 “The Beauty of Men: Ocean Vuong’s “On Earth We’re Briefly Gorgeous”” (https://lareviewofbooks.

org/article/the beauty-of-men-ocean-vuongs-on-earth-were-briefly-gorgeous/) % 2,

BTONAENSTOEDOKRGERTETE ML T 7 —D3GE 6*}57@ (99), ZOHT, DED
EHOY ML Ry 73 —XOFERT L —Y—0fR G LIS % [RWE ) ERBLT 28
i (126), U hb s Ry 7 BEITMLD B OWCEEDSHE (138), ML Uy —BT 74 7 ~%
AL T, 2 OB E2WRCTELSGiE (185), U b+ Ry 7 B3R TRV BOFEEZ LT\
TR, TR-EEZEB) ERAICRLNA5m (227) A2,
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o N7 — (Trevor) %95, L 77— “That August, in the fields, it was he who

came into my vision” (94) £\ 9 K HIT, U kb e Ry 7o IHFUTTROIAATE ] &5E
bNb, 2 N\OHEWOBENG TR Z &) NS NLR, £DH%, 77 A MIBITS
RohdZ &) Daisfbsind,

What I felt then, however, was not desire, but the coiled charge of its possibility, a feeling that
emitted, it seemed, its own gravity, holding me in place. The way he watched me back there in the
field, when we worked briefly, side by side, our arms brushing against each other as the plants
racked themselves in a green blur before me, his eyes lingering, then flitting away when I caught
them. I was seen—I who had seldom been seen by anyone. I who was taught, by you [Rose], to be

invisible in order to be safe, ... (96)

—HOLETMNL A~ TR LT, 2 AOHESWRFIZ, ELIEKHINTND,
D2 ANDHEWIZEIL T, Y % “Trevor is a troubled and sensitive young white man, and
when they meet there is instant sexual attraction” (Song) & #3525, Z OFEPIT I E LW,
T, ZDH%2 NFE I bRty 7 RCELDIFER, [ZORERK U ZOITHRET
Teotz) LWOFEELLFIEY FLeRHIiE, Zo—Hilc TRIEICHEMICK T S5 )
UEObLDEFLANETE, fECHRLNATI 0o ML Ry Zi2é o T, #ENIC TH
bIHZ L] HEBKREARBE®RZFO, RONbELLOR,

BB [RARARIFETH D] EHICF o TWedid, AA7bIER N FanboBR
THY, TAVIATIERLS T VT AEEWIEHRICE D2 b0, Vv Ry Zidte
H DOEAIZ “Remember. Remember. You’re already Vietnamese” (230) & 2 — XL/ L S
Do TAVBIIBELLEDOENG, [H77213H 57 AU B A (You're already American) |
EESTHVWEBTHLDIT, HFENHEICHEERWT VT ATHLr—XF, IRLT
TAYBZEHE LR WEILATE, U Ry ZiZEo>T, AATHDL ML T 7 —ITRD
N2 & BIER, MMICENE S 2 ELL RIZEHBIZROE, MUy —NHSOXE %
EATNDHEF-zE X, U M+ Ry 71X “Up until then I didn’t think a white boy could hate
anything about his life. [ wanted to know him through and through, by that very hate. Because that’s
what you [Rose] give anyone who sees you” (97) L&D, BILANTHLHr— XL, [ZETWD
ORI E L 70D Z&%Y ML Ry ZIZEWHENE, BOOZ EZ2R TS
T AV INEZBICEEZRT CE7, U b Ry 70X 1452725 F T, BN TME LA

TR OFAETE EVIAATE L, AATHL ML U7 —ICALNSZ & T, iETH
LT AVAIN=BANDZ %, U ML Ry 73010 TS,

U RyZR MLy —ICE@ER 2501, LYy —ORBUTKT D L2
MOHEMRZ D, OB LWAERRICERT L ZABKEN, ZLT, 20O L5722
ML Ry ZOREVICEDT 7 2 Md, TERLBRCAAN] O EEZ AL THWD Z &I
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Hn TEBL HlZIX, FL T 7 —%BET 5 DIT “Trevor the hunter. Trevor the carnivore, the
redneck” (155) L Wo 72 FEMNMELND, £/, L THLaxFhy MHIN— 7+ —F
WZAET A ANT2BIZ DU T, “A phrase used by the economic losers, it can also be heard in East
Hartford and New Britain, where entire white families, the ones some call trailer trash, crammed
themselves on half-broken porches in mobile parks and HUD [U.S. Department of Housing and
Urban Development] housing, their faces OxyContin-gaunt under cigarette smoke” (213; 5RafJF 3
~vv) LEELND, BADKFGEREEZEWT 5 “redneck” X° “trailer trash” & o 72 BEFR
TL VDT, 2016 £ T T RREADTAEIZ LT THAFBEE LTINS A%
ERSNZZ L2 BnsEs, S HTEZARaBETEE, FL—F— T XUERRN
O, HICH> TRNZIRD DR ZMlAH, ZLTmAf U EERT =% =17 OFBRIZE
STRWTMERET MUy —id, b TANTEERE] ©1 A& LTl TY
e TVTANTHDY v Ry ZREGOFETH L2 HIEX, TEANTEEE] THDH h
VU —bElz, BfgO, TAYBICBITD IR ZFZ B, UL, BB AREET
%% OBRETIZIT L, B DIF AR HRRFIETIEH V15720,

JERE TR AR FAETH -T2 2 NEBS, TRONZHELY] &) —BRORERIT,
DINGHD S A IV On Earth We're Briefly Gorgeous & H1EL B b, ZOX A M aF Wiz
72 L9 BLENNL OFIET D, B 21X, “In a world myriad as ours, the gaze is a singular act:
to look at something is to fill your whole life with it, if only briefly” (175) &9 — X3 Z T i
D, TSI LI, P U7y —ICROND X ANARLOLE TS “briefly” &\ H SEEAE
O TWb, /IO Z A MNESVRX T LS5O~ a#BEZ 572 01F, B2
LI TDIIE TRD] EWIITANRRRIRIEDIEA D, S HIT, /MO T, “If, relative
to the history of our planet, an individual life is so short, a blink of an eye, as they say, then to be
gorgeous, even from the day you’re born to the day you die, is to be gorgeous only briefly. [...] To
be gorgeous, you must first be seen, but to be seen allows you to be hunted” (238) &\ 9 L 9T,

ReonsndZ ) & T (gorgeous)] Z EDBFENDL, [HI ET, BESIT B2 T ]
EWVNHHA UL, ROEDIZEVIRZ D Z ENAIRETEA 9, THIERDFES & v 5 RIS

SPIZIE, Va—rcCr U VT AX[TAYDEENT [RKRUA N U—F T« 7T
EVH A&l (MR, H ERRIGR, 2tk 2017 4F) 25, 7 v 7 KEHEEARIC= 2
— == B A LR L 7= “6 Books to Help Understand Trump’s Win” &\ 5 i # Tk, [H
NFrEEE) (BT 2 F BRI AT,

SYU RV RyZ b b Ty =N o= =D RTENT, BEBHEROEFIZE S TV L &
M7 —DRF 2 NIZEZAT T IlHERARB LT LEZBLI TN D, RBUT 2 AT LT
AGTeS, TLVEDLLHEZBES T, P Uy —OZ EITRTWRY (141-44),

TRV Tr—O3IE, T AU I TRA RSB S oo TV D T A A Nk o—#i72, 1995
R KRR AR GE & AR D T 88 A [ %S = F > (OxyContin)] D} IZ k- T, #HlziE
(2017 4= 1 5 170 T ADKEMEEZSI SR Z L. 2D 9 5 4 777000 AL Lz &),
FEHEE TR A A A REMIZ R D7 A Y Itk ORER & EJE | (https:/wedge.ismedia.jp/articles
/-117426) %50,
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TiIE, EADONEZETHEWTRE, ENCRLNDZ EICE 2T, AMIZDOERDOMD
NEZRENEDLZENTED ] UL, TR EWD Z &1E, IR DZ L2 T
D7) ZZT, UL RN ML U7 =2\, “Trevor the hunter” & = -> TV 72
ZEMERERT, N A= LTOML T =L YL LTOESS &L, MEEKRT
LD fhmma Y T 561, FE LTy —D%~D, U ML - Ry TOREELY
#FLTND,

3. “Forever Overhead” #H%W\M& TR%HA1 941X

On Earth DERT DHADOREEIZONTEZ DO, TA T4y R THAZ— 17
FVADT I A NEZRT D, Ut U RILKE Infinite Jest (1996) TT A U T UFITH 2 5%
Ltﬁ\mwﬁﬁﬁ%ﬁ%%okoWﬁymw%ﬁiih@NF%A%¢§f\%AT@

DIZH L. U LAF 1962 FAEETNO B AEFE T, FHIED - To, A AR, &

&/n7)74&k HHWDHLDONRHELD, LinL, Ui VAL UL OEBEDZEN
RIZGPERNBOD, WEDT 7 A MIUTW L DOEERR A LD BN D, RETIE
WHDT 7 AMIBITL TRHZE-RonsZd) OFF—72WETHI LT, ﬁﬁ
Y EUF LV ADPIRTFEADREEE AR <

ZHZORE 2 NEHIRT D128 -7eh, TOBBAZ/R L TEBE VY, On Earth DU
DINDEF =TI, U VADT I A N EJifhE SEL06T, Infinite Jest DEIT, 7=
ADREE NV A 2 J1 2T A (Hal Incandenza) X KFEOHEEEZ 51T TW5D, ~VHHITH
HZEE L CWD o8 R, JHDIZIXZEDOSEEN “Subanimalistic noises and sounds” (Infinite
kﬂM'%%ﬁiVV)’LW%*iﬁw WO NI EAME D TERIT R LT IR
o, M VICHIAEN TRALLBIZERY S 2 i, IRTHIZ 2 o 7oL 2 A BfR
BMHETe 72T = ADOBRFE LTUIEBDL LWL ZHEET S5 Y 7OHIZ, “On court
he is gorgeous” (Infinite Jest 14) &\ KBNS B D, Z DO —HihS On Earth We're Briefly
Gorgeous &9 Z A M A B X 7w ReMEIT 01l d 2 &5 > TV, Infinite Jest |2
BWT, 7T =R a— b &R RS T d 77— T 2% b (Eschaton)] 8 7%
7°I/“—§2}/L'Cb\%’) Z LB, “on court=on earth” & FideZ EIXFIRETS, F£7o. On Earth &
Infinite Jest (3 HEYFHZ FEOOE D LT 5/NHIEH, On Earth \IZ8WT 22 5D kL
U7 =3 A— 8= R—= X Lo Tin & ¥ & 9D 1% 2008 475> 2009 AFETH V| 2008 4FIH
LT+ LV ALBBRZERD, BARO—EMEWVWZITENETEN, Db, 2 AD
TEZDE TR O T AU & E T2 &0 JUCRIHRIED B 5,

On Earth 5 TRONDHZ L] ~DA T2y v a VAP TN D —J7, U4 L AXHE
LT TRD AN Zo7z, 1993 4FED7 Lt “E Unibus Pluram: Televison and U.S. Fiction” |
BT, AR AR (FRIZIEZ) BREBICT LEZBIT R E LT, TNEBLFER

8 TAVADA T 4—+ 1w 73 K The Decemberists |%, “Calamity Song” ® MV T =
2B b EHELTWS,  (https://www.youtube.com/watch?v=xJpfK714041)
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ERIT D L DfERIE LKA E U4 L ATFEE > TWD, 20Ty A DFET,
“Fiction writers as a species tend to be oglers. They tend to lurk and to stare. They are born watchers.
They are viewers” (“E Unibus Pluram” 151) &9 K92, (MERZ L IZEENLN LD TR A
72 LU VRAIEF D, 0BT %, “The result is that a majority of fiction writers, born
watchers, tend to dislike being objects of people’s attention. Dislike being watched” (“E Unibus
Pluram” 151) W5 X952, TR A THIZNH 2%, BN TRbnbZ L] M
Beo, ZENRBRED TRDN] U LRZ, TLEEBIRIT R, 7L EhEcno
7o ?

7 % L AT L DM/ “Forever Overhead”® TlE, TR onbsZ &) ~OREMRE, TR
DN 2L, BROVELZEL TEEDND, 13 mOFEA R 28 2 - BFRG o
FRIFEHETT = VMIKR TV D, BTV E D TIROCAZBIZHEL, BERIIZZIND Yy
T D LN DR ZOWFEDFHL TR, ROALRIZWN D AN, DHFEIXT =V OKT %
UEAIIZ /LD,

The pool is a system of movement. Here now there are: laps, splash fights, dives, corner tag,
cannonballs, Sharks and Minnows, high fallings, Marco Polo (your sister still It, halfway to tears,
too long to be It, the game teetering on the edge of cruelty, not your business to save or embarrass).
Two clean little bright-white boys caped in cotton towels run along the poolside until the guard stops
them dead with a shout through his bullhorn. The guard is brown as a tree, blond hair in a vertical
line on his stomach, his head in a jungle explorer hat, his nose a white triangle of cream. A girl has
an arm around a leg of his little tower. He’s bored.

Get out now and go past your parents, who are sunning and reading, not looking up. (“Forever

Overhead” 8)

TV TESNTZH, NEZIRER, ZANEFEL>TT =N A NEED 2 AOTED
&L TNZIED LEEMRA, BICRETTZHORECBONE=ATEO 7 Y — 4, DET e
REEDEFESTZOEDDV AT A ThHDH = NVERMIEMICRD, BRENEDST, b
ERIBHOTTIATS &L 2 NFTHBET EHEICH LATHT, HOZ LR ERTWRWY, 4
ENRD T =N O ET EFEOGI AR SN b < 23, w6 Ao s Z Lid—
FEH 720,

DEDZ E & BDOE, HOWH TIE/R < IROAABRDEIRS A TROWEH ] 72,
Z O H &%, “They are from all the people who’ve gone before you. [...], and you see that the

two dark spots are from people’s skin. They are skin abraded from feet by the violence of the

° Infinite Jest Tlx, —EBIAO D EHICEDLETIED D Z ENTE W ABLE “Infinite Jest”
DEGT 5,

10 kb FZFRERIC L ABIER TAGRICEE FIz) B [R—RAFA « 2 b—1 —X] (FR/AEHET. 2006
) ITgER STV D
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disappearance of people with real weight” (“Forever Overhead” 14) L \\5 K 512, £ Z LRV
BV 722 TOANL OWROEERDTINTFERB ST, D LISOHERML TR AL
Ry N, BT % Lo TIRBIARBIZ EDN o T2DHEIT, b O5IEIRTZ &I TE RV, #
AT A TER NS “Hey kid” (“Forever Overhead” 14) &, F IR EAEET 5, /NRDOFH
T, THRWWH ] IZREEAANTDET IBRT~NHEZ 5.

The board will nod and you will go, and eyes of skin can cross blind into a cloud-blotched sky,
punctured light emptying behind sharp stone that is forever. That is forever. Step into the skin and
disappear.

Hello. (“Forever Overhead” 16)

ZDOFRERIZONT, U LADT A ZFHIRT DFTEREKIT, A LARITHR%E O Hello %
VA v MRO L NRBRE [Rb, [ I L, 1FAL IIFEZ o m—TRERTE vy,
BEEEME E AL TAK] 1206 THD ] (FIER 274-75) LIRS 5, 74 LADIER, b
FEOEZ 7+ VAT OREREEERTHERNTND Z LIETERY, HRELRS
ZEITHIRT AL L FRICITALNTWRWEGED Z &, BE DO ANROFEY 7-IE B
ELToO, ERO HROVIEA] IZ TRHND) Z&, TERNKER] LW FEDY 7L
A E, MFEOH Z TERIC (infinite) | 5UZT 2 B ERRBREIZR Infinite Jest DB NWT-H
rEbE5,

FEOEME LTO TRWEH | IZAONTZDIX, On Earth VY v+ Ry 7 H 4144 Tl
720N, On Earth 13, 7BAND N LT 7 — DI DWW CRED/NRTEN DT, On Earth TliZ, Y
Fy e Ry 7T RTLETBL NNy Z7ya— - Uy 7N BREkSND, HHA, T
LETAY 77 a—DNRENOROED 2B Z28LC, /ey 7rym—RNZ2D L5
\ZHERD T ANTBRTE 2, T2k L TY hb - Ry Z0E,  “They [a herd of buffalo]
don’t mean to, Grandma. They’re just following their family. That’s all. They don’t know it’s a cliff”
(179) EWVD KO, RHOFEPIROKED 726, RAOFFIZENKHRLS IZT72E D b

- Ry ZI3E 9, IO, RBEICEBEShD LYy —LORFRT. 2oy Ty
VX T OTLVERMIZONTOL D, ENDLIROGEED 53y 7 7 @ —(ZD0\ T,
“They don’t got [sic] no choice about it. It’s just the law of nature” (237) £ 59, U kb« Ko7
73 “like their family’s just going forward and they go with them?” (237) &FA< &, hL U7 —
“Like a family. A fucked family” (237) &9,

Fhte L ORfRIZ, NO—HE%2 K& AT %, “Forever Overhead” IZ3\W\NT, WHNH

RoNns Z LR, ROEHE] I TR6ND] Zez@®s LKBZHS LYy

2 32 2 att JUEEIBR R STV 5D, % D Head-Smashed-In Buffalo Jump 1%, JofERN N
v 77 u—RHET > TOBiE LTHbND, Ny 7 7 B —ONEZRIZIBVIAT L, £O
FEAVUTENOIROED 5, FEICTFRBIIERICANy 770 —DFNRKREICHELIND LWV D, 7
L <X 8B O HP (https:/www.canada. jp/movies/post-261/) % 2,



N Ak

—I% “trailer trash” OAEIENGIRITIET Z L0, RI v TilkoTawadked, —JhH, K
FICHEFT LM TEY My s Ry 203, OTUIBEDICHENERD > TR O x
D, Ny Trya— Uy AR EMHTTEZXDLRD, LT 7 —IX “Afucked family” @
WAL S TENPOROFED . U b - Ry ZIEFEBENOHRITH L, Eo LTk
FLIEMTENLLEFERD, P U7 —BREWHBIRDB O S E Z 2R TIEI o7 D

M 28R 23 72 22> 72 (no choice) | 72H72A95, —FH, U bbb Ry Z3REENG 142
ETWVDIOICARIRRFEL D) ZEE2FVHEMPSATWER, LYy —I2 THRL
NoHZl)] TEUOZKL, ¥ OSHETHLIGEZEGT HZ LT, FREOILNH LIRS
M@ E5G5, 22T [FuUyr—idnrs—] ThY, TRond ) 2 Lt
BT Z L &2FFT I &Y b By 705> TV Z 2BV S 20 3R 60,
ZTHML Ty —% T LIZRERIE, U bv - Ry Z7E2EONE TIEBWETDIXT 7, H
TN—F 7= FlZE->TWeh, HSLTEATH S P LT 7 =MD S & [F
B2, U R Ry Z SIS 2N E EREATHED S LRV, INBLORE T,
U bve Ry ZI3H0ONy 77 v —ZB0 A8, “And just as the first one steps off the cliff,
onto air, the forever nothing below, they ignite into the ochre-red sparks of monarchs” (241) & &5

U b RoZid, BZORPELIZERHD TROEH] BREOD 5580 ki) [k
LNDLOTEFZRLS, MOBEY THED FIZIE KEICTH ] EBZX T, EhLEEL
THEEDZEEERS, On Earth N5 T 7 A NI, HOP LD BT i>ED, X
L EEDEMI,

4. FOLELDFHELE~DRE

FMENEL ST, U LADT 7 A MIUTRNR L, T DT 7 2 MIFRWRH 5
DPEE 2L, B LTE D TV, On Earth 1 XHENIEBIRRMFET, £ ZICKRORE
FFEEOWMEEZ AT 25— T, FREVWI T 7 R MDOIERIZ L - T, HEE 138 2
MDD, U R Ry 208 En—XZ58 Tl On Earth &) 7 7 A M &FE Z &1E, “like
I’m part of a family” (242) &5 > C, —EITHEN-FHIE L FHOME G 9 72O DO FEITMAR S
RN, NIRRT, U RL e Ry Z0E,  “Ma, I don’t know if you’ve made it this far in this
letter—or if you’ve made it here at all. You always tell me it’s too late for you to read, [...] That
reading is a privilege you made possible for me with what you lost” (240) &, E#ino —XIZ5E
T D, UL, FRFEDRNE =R ZOFMEFD 21T TRV E NS L, 5E
TSN Filik s o b, HicE > T, TNEHLIENTERNVEWVWS HT, Z
DT 7 A ML BEOFH] THD, On Earth DRtk lL, v —X 5 THMTe [FEDFHE
»TRRRL) ShizZ &l X - T, ZoWiEzsiss, BET 5, 72— XZd@0o R0 FilE
ML Z LN TELHE IR, Lol Sz IZ B2 b THite 2 &L OFHE] ZH= LT
HEWVWH ZEEREXOTOND,

MFAAL) C1X, ¥ v -7 U X (Jacques Derrida) % mede RIEACNFT B HY U7 E& 7223,
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L [RER) 2. UF ¥ — K+ 2—7 1 (Richard Rorty) ®OW9H [GEHF ] [TV DE LT
BEZXTCND, B —T (X EZFTHEARNE 7 A v =—@# (Contingency, Irony and Solidarily) ]
IZBWT, Ax o HEE] (TEEZRMMEIC L > TTHEHRS, hE~OILFIT L > THRL
55 LR HHEZ T2, RO [T AV D REOT Y =2 b (Achieving Our Country) ]
TliE, e—T7 43T v a U Xa~DEFEE bZTIED D EELZEEAT S (K 196-97),
TOZEEEER, v—7 4O NER] T TR ISV DO & Tk

B [m—7 4] BZEZTHEFOEHIL LD L Leboix, RESCEHS LD L 5 k&
RIRBEMDAERMTRE 2L TR, HETHHEARMTO, DD THRENZ
Z LTI T ~DRBEBANCTE oo ThH D, Tohvbiv) ORI,
Te L AT OMEB~DOIED b & | FHAPOIITHNC AL Sb, v—T ¢ 1% [ERME

TA == lim] OREOR—V T, HOBEZLEHKEEZHOVETOIR, THklid, b
UBMEUBTHZ L LR EERFELETI) LIV TIEARL, ThbbiEnfs
BRMEOMEER TIT 2 <, B FELWTT N2 ) EW IO RDIZ RTINS,

(R 197; EGRIESC~ <)

HICEDr—T 4 OFtHh%E, ARRIBIT D On Earth DFHAIE| T THE X2V, T
(A EN )FW-Fy7&FV77~@ﬁé“% N MFLARBRE TEbIIZEHA]
DI &) KX 7R EHIR OMEH ATREMEIC R S & CROO TR, U M- Ry 2
MLy —IZ ﬁ%ﬂfﬁb%othU (< ETHRABMTO, b TEEMZ,
Z LRI TS ) ~DRBIEB A & LTHite, W5 2 &75, SURMFSE - StERIL L
X UIE, 1ER AT b O AR E . PR RT D TRIESRBL D L 9 78k
B EN] ORF=RL L L THite, £ 9 Tide<, HAM® L WIXHEHOWEE

TRile 2 & T, bivbiidE & o NER] OFEMEEEET LN TE 50 TIER
W, U Re R /70>TIEU\E’J@$1’*£E7§)H»%®71: 2 TRERL) &5 &9 On Earth OB
IZ& - T, bhvbiit [Fide 2 & DOFFFE) ZEFLRNTND Z T TE vy, [FAF
Kiof\D~fmﬁbé_k®ﬁw)bw-%y&®%%%\bm%m&%%xiﬁﬁ
TR B 720,

On Earth L5 7 7 A MapiteZ L1, DbV T 7 A N OFRT A thE ~OfmEE %
BlEZIF B L72, U LAITIED 34ERTD 2005 RIS, r=Fr « I Ly U THEEAL—
F “This is Water” Z#Eg L7z, TOH T+ L AL, “The capital-T Truth is about life
BEFORE death” (Wallace, “This is Water”) &b _XTW5, TOLHIRBEEZEZLTH, U+ L
ATABRERATE, U L ADFE, D XD RSRTHALT D On Earth 1%, TFERRETOA |

BT HI EEmEMICEIEZTT 7 A R, “Forever Overhead” |28\ T, H L b
BB REAZ ZE T TOHED Z L2 R TN h, DEIIRARBIZIZRE DTN, TERN
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MH] ICRBND Z EF o7t LivZey, 12 On Earth \IZBWT, ML U7 —nRHl
MOENEEZ T TN, BHLS L THRZ EE oo hnd Livy, FRICE LA TWY
Teb, ELroleirt Lite, e ZThRN—BOZ L TH, N TRboNnbdZ &)
TREREVEE LD L XT, FENCH D, ZHUL, DILOILBAE DEY IV St & B
REEZ RN LAEZDIDICRAIKRIRZ 72, O X5 REMHTHRD O] 25
HTEEoT, WITAEZHMF L DOBERICEBWNT, bivbiudmEiz v 55,
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“Ocean Vuong on War, Sexuality and Asian-American Identity | Amanpour and Company.” YouTube,
uploaded by Amanpour and Company, 25 Dec. 2019, https://www.youtube.com/watch?v=90ZI

wsk9cAM. Accessed Mar. 18.
Song, Min Hyoung. “The Beauty of Men: Ocean Vuong’s ‘On Earth We’re Briefly Gorgeous.’” Los

Angels Review of Books, June. 24, 2019, https://lareviewotbooks.org/article/the-beauty-of-men-
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---. “Forever Overhead.” Brief Interviews with Hideous Men, 1999. Little, Brown, 2000. pp. 5-16.
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HERL [7 a0 BOEFOTZE] B v, 2017 46,

PIER sk [RREMERL WE T 4 L A—TFT =D [ET VAL, T4V 4y K742
= U VA [T =7 T —0—bk] PIEBERR, WHEFFHL, 2020 4.

2R ER, TRFE. BFER EOFEERFOW NI 2020 FFICHE LT AX VA - TV
ANAE [KEICEA BIC] EESTWD, 2017 4, WL Y 4 L A D Infinite Jest DFRFRAR ] %
B EFTEY, UL ANL0REREpE5, AONBEBHRTHLZ LEASTIHEHOIL,
BG5S (090-8106-4666) & /AR L CHRBEEE NSO OESEZ THTDE WS AkEE2ER
2T HIEE) TWO - BERE 2T TV D, WHOORENL, BERRioA) 2425 7 HmEIcE
MILTW D,
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1. [FC®HIC

= Y LHEBEOEE~Y 21 (Majuro) DA A A R — MTHDHKFHELE EZ Price
Mart @ F BBIZ Microwave Films OBLE[ D DVD & U — X373 TW 5, 2008 FRIZERI S 1
7= Microwave Films {%, BE& « 7' 05 2 —H4—® Jack Niedenthal IZ XX R 7 o7 D
W ZEWRT 24T, BREIORAINITRBEICKEAD T v X7 g o4 0n T80,
LFDIRVICADLET, WOFLEFL L POF—r W) ENRND, HICHENT
2/ RRTT OV IVHEENOH LW (2L 2/NSRETEH) 2RBETLILN I
REERE, EFLronodfEand BEME, ~— v VRO B FAEIFICEE LIk
B & WS A A =Tk HDOERDZOAFRE, Niedenthal DBLEOEREZ K L TV 5,
Niedenthal 2SR HIVEZIRD =X o MNTDOE DL, LU XL ET A « a—F—0Difl & R
TWE N EOETN TS LT~y ¥ LB O 72O OBE A 200 2 | L3
T2l s, 2 HICIEATHNDDIEIANT Ty ROT 7 2 a YBREZNY 1572 b T2,
NV R=TMAEF IO T A Y J1 N Jack Niedenthal?[ 3 1981 472 Peace Corps DR T 7 4
THRE L LT LM Namu Atoll) (TEME L., 1984 4E)>5 1986 4RI21%. @ik k% 326k
TEF=BRENSHREIBEL RoTe~v—3 Y VAT BDOEEMTH D F U B (Kili Island)
D/INFERETHE 2 & 0 72035, B = HI5MK (Bikini Council) & BV 2 H 5, 1987 45
2016 4% T, Kili/Bikini/Ejit D &% = BIREAF OWSME Y (Trust Liaison) %D 7, E¥=
TUTHDHT— Y VAL FENS LT, 2000 FEICiT~— 3 v LEE BB B4 ZE T B
ZAESh, BIEXSY 2 0fINIAEEL TV D, v —3 v /Ll BEUFHERE & 25
kAT, 2019 4F 1 H 2513 R (Ministry of Health and Human Services) D ZERkIZ-D X |

V=% VR D A X 2 =7 o BB OAF(E 2 0 5 T < AU7z BN RE AW AR L R SE (i
MEEZO <D DREEEMN] (TR 2FBRIRTIE, 2015 4£ 10 H ~2019 43 H) OBFFERAE
HIFELT) S AL E L BT 72V, AFGIE JSPS BHFE: (B B, 20H01245, fR3% : 1Ak 5(T)
DB Z 2T T2,

2 “Film Threat Interview in March of 2010 with Jack Niedenthal regarding Microwave Films and making

movies in the Marshall Islands™ https://www.microwavefilms.org/FilmThreatInterview.pdf.
3 Jack Niedenthal OFEEE & VB 1E U https:/www.microwavefilms.org/host.html £,
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BRI = v SR GE R O P T D, + EH NS L72DIE, Niedenthal 23R 1)
HEROTHBRN 201943 A ThoT, P EXF=ADIIa=T 4 BHLOBETHLH
% Niedenthal I3, £ 5 < X =HIBBIF DD 7200 T, ~—3 ¥ /L ADOH 2 5 fEFER
BEOEREIZSI, RIFEDRA 2O DA F Ea—Tik, &0 1 Bkl T, 2o
A RA~DW 2 72 BRENANE 35 LDl LTz&E V),

Microwave Films (X, ¥ — 3 ¥ LaEED X OO TH WA AENE EBE LT-ME 2K 2 X b
THIEL TE 72, MEOHEICEE % 2 R 7= 9 L [EEE S Suzzane Chutaro |3, ~—3
YV CHA RN O AR ABR, BELKE BEEREO X =505 RIFE
DOFFIZLE IR ZIE R L2 L THHDLNDY) OFROEEER-oTev—v ¥ LATH
%, Niedenthal D B ¥ 7= B0, #72b, EOBBEN L HIEICEb->TEBY, HEELD
7B OPHETIE R, TNEFNICAE L DT v F 27 T, EELTFRBIKDboT2b &
DOREH LR A RRIPICHA L TIRE LIREEZITT>TWVWD, AZTINRHLDITTH2L,
HT D)L 74, Niedenthal H & DR L FEFEO A EAETHEDOY; T, Niedenthal H & & &
T BB LTS, T iEX=HIBRE (E% =ik Mayor of Bikini Atoll DFi5 T
I 5) THEVEDOIX— - T a7 FEFR N5 Alson Kelen, ¥ 212D E X =174
(Bikini Atoll Town Hall) OFkE 72 &, BEIZHIN D2 I 2 =7 4 ITHEVEDY ZH D Ax
DL UCOBEG L, B i i BB D EZ Price Mart (X U8, FAIEC/S—h 7 =, 7K
T, B FIREOMORNIEOEY)IT, v~V an, =Yy NN (Ejit), A /31 B (Ebeye) (2
EET L= VATZBRHFEHAY T 250, BIZT2ERTHD,

AT XU T BN ErE, 1989 FEICT 7y X T Y HFIEO/NS Al a =T 4« VT X —
M B AIRE - 72 Wan Smolbag Theatre [, BURD T 7 X 7V HEE 030 2 HIEFFESCERBE O RIREIC
DN CREZR 72 EISOBE VR 5L 2 #ill7E L, BEASE 2 LGBTQI O 7' /L — 715, BRESES),
RIEREZIEEN 21T\, & < AT Love Patrol £\ 9 JS5EDEK 7T L E KT < XENDO A 5T,
TAV—, ma— V=TV REOMDOA T =T FEEICB W TIA ik S iviz, 8 ZOBIH

 HUEEBEEHP O~ — Y LR TIZZ VY 2 U U B OKEILMBRE 4 4 2 FRE COVID-19
B T TV Uy (2021.4.19 B 23, T AV IEE~Y—Y Y VAT I 2 =7 1 ORGEE
ERER DL I BHE ST S (“COVID-19 Disparities Among Marshallese Pacific Islanders”
Preventing Chronic Disease, vol. 18, January 7, 2021, DOI: http://dx.doi.org/10.5888/pcd18.200407),
Niedenthal |2 LAUIE, RMI [ERNTO 18 sl LD U 7 F 8% 2021 4 1 A BR46, 4 A 19
HEFRTO~R Y2 n -7 U2 = ) VBRIEDOI O 18 5REL LD U 7 F L HHE5E T 313 61%,
4 H EAnGIBEE ToU 7 FUoEmLEA TS  (https:/www.facebook.com/rmimoh/) ,

S AFETHIMT % Niedenthal DE L, & < ITHIMOFEZ DR WE DI, 201943 A~P 20T
DOXIHEA > H B 2 — & FRSUHERIZ 51T 5 Niedenthal & D A —/L TOIBEFIZHES L,

S BIAE B TEROME—I 7 032 U7 RO FrgmEth, 1979 45, pp.205-209 2,
7 Niedenthal (& XAV, JREELSMIT N TEBROE THa? LT\ %, Ladinbwil's Gift ® Liki DH
® kemem ~¥—7 4 —{% Niedenthal D #JF2 D kemem DFEIZHRE L7z &9 (kemem 1 1 EOFAE
HZBERITHL D ~— 2 Y Vil OB 72 B E) .

8 Wan Smolbag Theatre [Z DWW T, /I T4 BT =728 5B a2 =T (—=a2—
V=TV R TV Uy XTYEPLIC [EEUEERIE T m = 7 2011 0 KA b=
H=7 ) T —A =g X VI KRKRFRFRESE SRR, 2012, pp.61-72 1,
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LEHOBARLRZ V7 FE2HENTWLIOREET 7 AT VIHELET DA XU XA Jo
Dorras Th V), HET-HIFMITOT 7 X TV N Th 5,

Wan Smolbag Theatre 78 120 AZ X DR E T NANA FOAZ 79935725 NGO & L
TREHADAEAM L TWDHDIZxF LT, Microwave Films (X, 2 I=2=7 ¢ « 7 ¥ — D&
CEANWET =F a7 DORT T 4 TIZEDHHEEZT > T D, 1 == v Ll s TR
Shilc, ~—= Yy VADOREBETLHIZE D, v— vy Vik GEETHM) O, v—T /LA
DIZHODRETIH D0, FRFIC~ =Y v VERBOADHFIC L ZDEZHEELTND, 3
1. ~—3 v LEEBO AT 53,158 A (EPPSO 2011 Census) (=%f LT, 7 £ U #I2iE 3 HA
B ZD~— ¥ VADPEET D2, 1! Microwave Films OBRE[ L, KET —F >V — <
Ty b NTAREFEMEED~Y =T ¥ VAT I 22T 4 THIESZA S, FSh
DOBESR/R EZBE LT, v— Yy VA2 =7 4 DAOHROBEIC LA STV D,

~ = ¥ LG T T O RARBLE & 72 > 72 Aaron Condon & Michael Cruz BEE @
Morning Comes So Soon (2008) 1%, ¥~ — T ¥ /VAFELEHEABRO DL E DREERIX,
NFEENSCFVFEOARK L Voot 2MEZ L HIF T, ~— Y v VAFTEOHRANDL~
YandHEEHO AR L FES LTV D, 12 Niedenthal DB & 72~ — 2 ¥ L3k & D
R EBAEDERBEZHIN TN D28, NA DL D 15 AR Th D~ — v Vb BIZE
WTiE, o WO 7B B b - TN D X 9 R O FIENKLETH Y . H
PIZHDOALR A EBRENZ &V HITFT LN MEDCH Db D2 &7z b 2 & DE
BRIZ K Z v & Niedenthal 135 2 5, 1B

AF#TlE. Niedenthal DA 3 FAEICI T D~ — 2 ¥ VB ORI OW & FHESIF5E S
KTHERSL, 2L T, BRART =~ 2N EIERE A ZHE LT dinikien Jidjid ilo
Boni: The Sound of Crickets at Night (2021), KUEZE®) %7 —~ & L TEEEM R A v E—U %%
L 7= Jilel: The Calling of the Shell 2014) L = D% OIEMLE &V HIF, 4 ~—T v L AD
2 =T 4 DIRPTHEINDWE, EZDHNLEDDREIZONTELET D,

2. HASERME : Na Noniep, Yokwe Bartowe , Laiiinbwil’s Gift
W 3 E1ECTEH D Na Noniep: I Am the Good Fairy (2009), Yokwe Bartowe (2010). Laiinbwil s
Gift 2011) X, WIThb~Ta2mPlBAETHL, LB L TELT LIV ONOEBERH D |

9 https://www.wansmolbag.org/our-story/ (accessed 31 March 2021).

10 Film Threat Interview of March 2010, https://www.microwavefilms.org/FilmThreatInterview.pdf. 7~
TUT 4T RERET LN, WEPECTEAITHER ISR TORT 220D L0 ),

1 Kees van der Geest, et al., “Marshallese perspectives on migration in the context of climate change”
Migration, Environment and Climate Change: Policy Brief Series, issue 1, vol. 5, July 2019, p.3.
https://collections.unu.edu/eserv/UNU:7422/VanderGeest_etal 2019 Marshall Islands.pdf.

12 Greg Devorak, “Review: Morning Comes So Soon by Aaron Condon and Mike Cruz” The
Contemporary Pacific, vol. 21, no. 2, 2009, pp. 404-406.

BOEIE 10 2R,

4 Microwave Films OBE X HP (https://www.microwavefilms.org/) (Z45# D Vimeo 1 F 5
TIDMEA « L ZAVNARETH 5, ImIREITL Vimeo, YouTube THEEHAREN TE %,
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AR, BRRZ L ooV DFEEE L, Fix Z2OFEREL< K5I T DM HIAK
. INOLOEMICIFBICRARZZRWFENSAMZ &0 F REBH»ID, BIFCEA
SRIIRAFAE DI NIZ Ko THIREN BT 223, 2 ZITHi L D 0%, HLx 20 i &
DAL, KEOFRESHENMMEIAD SO TR 05 R ~Z T k3T <
Tl BMAEEBXDFEEBSOEMBORDB > TNDZ L [AUNRENNEICZD
FIZHR DT L, WHOEBANDLIH T b TIRVIE LA L AL W o BT —~
Z LT, AT&E B R RS THEDPEDOT IV a— )UKFER EOERETH 5,

%5 1 YE Na Noniep: I am the Good Fairy @ = NZAI%, Majuro Cooperate School (Z3# 9 13 D
BEEADDFLiki 2DV T AAAL hTHESL DFEICEENTZ DL Miko TH D, 2 A
BRI ETH o723, H2D A, Miko DACH OEEES 5 H7)5, Liki OACHANEELT 2 K
N7 w7 LEZEFR AR Z L, Miko IXEH & 5% 1 < 3, Miko OFLEETdH 2 WLHfiHT Lijimu
X, BEORT L EDOFEEEZ R, Liki DX AE A, Liki DEMEWATEL S LT 5,
BT o7 Liki [TREMIREBBEEL L, RIENDEATZE T va—L e 2N az i,
B ECIRENRIE TR, ZTO®%LRICE» LI H L CIISSGLIRE TS £ TRIE L
SFE LWL, AT OKS Noniep 1%, Liki DFEEEIMT LS &, R, fixZ-> L0
ICBWTWE | LikiOHEEZDWNTEDLAN, &5 L TIWnrbirb 720y, Niedenthal D
< HNEKE Noniep (3 L THRETIZZAR <, [FKHZ 2 NLLEDO ARIZEZ R oD LA T
LEIENI84% S 5, Lijimu O X 95 72 U7 WANENZIZ 23 KX 72 v, s ic< i
Noniep (%, Y H=DRRELFFOCH L THKET 208, VI T=3E 2282 I T,
Noniep 1TH HIZH-2 b FELZ O b, RAOHFROMN LABHEATZANHEERE & &
ESTIRRIEZR B O N TEZ R TUIR LR, =YX VR THO TO o0
DM@ | & Niedenthal 2352 Z OAESLIE Noniep DELEMFETH H Y . I EEIE) 70 25%E]
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ZfH D MR & 72> T %, Noniep 1T2EfasR < #= % FF > C Liki ICEZBL L, H\2 ADOH
WA LD B & AR D R Lijimu O 2RI LT, Lijimu 245400 ) O 5
GIEBEL, PRDRMDICHELS > TWIE LAD AN G Lijimu 2 i 5, 1°

ZOMERE, 2008 AEICEL ooz 2 ADV =Yy L AIHEF LR TG, v V2D
HHFERECTHEEZ AWV 55 T 2ot EX =i D Kataejar Jibas & | JRIEEDA 77 TLE
7257226 % D~—3 % )L A Sgt. Solomon T. Sam TH %, EFXF=BHIREFOZOIZRL L
7= Kataejar Jibas OBARNKBMIELD 7 4 UV INBR- TE & XTI 150 2 2 5
WZEPNLFMEL OB FE TEINER LTI 0 ), 10§95 1 NOFEFIIT AU BHDT=DHIT
AT TWELEY— Y VATHD, 7 DOTEERSGE LTEEZITEST Z L 255
SNTEEXF=REOBRI-DITZENE T AFADT-8 (for the good of mankind)] & A7g3 = &
RGN, 21 WALIC S~ — XY VAT BIET AV A OERT D [1EFK] OT=HI28
W& 725 TUV%, Lijimu 3 Liki & ZDOFRICHNT 5B LT, HEORETFZ21<
L7 Z EDTENELAENL L D DN, AD LA RN L ACEE L, Rk LT
PSRRI B 722 e A3, Lijimu OO ZEAL & il LT b,

%5 2 {ED Yokwe Bartowe |X, A —7 = I bbb v 7 L DAuT 4 —& EKHfHOH
2 BRI D FEFH A FERL L T D, 18 T NAD 20 5% 0 F4F Bartowe OFRFELIL, W5E L7z &
SNDHMBIRS OO0 BRSO Lijlamao (v — ¥ v /LEETHROE) O 3] % 1 -
THZITANLNT, e boi & B5SF- TUWRh o 7= Bartowe & 5 %, Bartowe [0 L
Yy VICHIEDRL 20 | BEICH- THeEY S, AL Ly DIl =71 RO
Kaila |& Bartowe D1 Z & Z & > TV BURDO WL KET — 7 Y —INZfT>TL % 5 o
Lijimu OF DHIT, F+ > ZIZB 5 7L Tz Bartowe % Lijimu 23801F, BICEEE %
O IATHARBHIZ 72 > TU 72k Lijiamao % kwolej OFE7H HfEAL L CIROEIZE L., Kaila &2 W,
WOHTT =T — M BIEORET,

Z OBLETIE, AIE TIN5 72 Lijimu ONEIZHESRHTHILD, BTN
BB L BT A Lijimu NRREFEKTEL LEE T EZ0EFOBIT 2K

IS MLE OF%E TIE, Lijimu (XH 0 OF O LM HBEN D EWIRD 1R85 E 5,
16 “The Life and Funeral of Hon. Bikinian Mayor Kataejar Jibas” (https://www.bikiniatoll.com/Kataejar
Jibas Memorial Page.html). Accessed 31 March 2021.
T ==y ¥ VERBITAREEOAHESHEDS LITHY ., v~ — T ¥/VANTEY R L TKREIC
WHE LYy Cx Hfth, KEICEBETE D, ZHO~Y—V X VARA TV TIH=AZ v~k
STV 5 (“Twelve New RMI Recruits Join the U.S. Army.” U.S. Embassy in the Republic of the
Marshall Islands, https://mh.usembassy.gov/twelve-new-rmi-recruits-join-the-u-s-army/), Niedenthal (Z
ctzh L EEBEEZ T HRBFIRBDORNEL DO — XY VART AV DOBRRICEHET S &
(AR Hﬁkg Suzzane Chutaro DI H K FIZABK L TU % (Sgt. Tessa Watt, “Making History for
Women and Marines at MCRD San Diego.” Defense Visual Information Distribution Service, 19 March
2021, https://www.dvidshub.net/news/391886/making-history-women-and-marines-mecrd-san-diego)s
B F—T =0 7O~ — v VEEOHKIL, Niedenthal (2 L4UE KD X 5 ICHHIZRONL L 720
EWVWIHONEDOHF TV | a KWBEIZIR 5 Bartowe 2374 S F K 95— THiiv b ZillD &
5~ — Y VEEOHIE THENBENIC 22 > T2 AT VAW E W2 S TRICRNZ B 720 &
INBEDHF TH D, HhakoTe (RIZEANDK D) Bartowe D.LME & RGN ER D,
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OLFCABHENTNDZ &, WO Z ABNFIZEE LD Z & TLoFLz RH L 55
H HIEFEDMHE 2L, Lijimu OFG % < Bartowe DFRIFIZIE, BT HFEKE K- T2 HF LD
AN BT 5, Niedenthal 2355832 K 9 ITBRETD Z A kLD lokwe [~ — ¥ /L
FEOREDOERETH D LFRIFFZ, NOBEPNTRDUSK T 2 HNARE LA ZRTFHET
b0, WEEX A VL “Poor Bartowe” Th D, A& ANEDHEW, L ADFEIZH ZHIT
HZETHEENDHFENT —~ &7 > TV 5, Tom Brislin % Bartowe D E 2> FUL72 IR (“the
despair of the loss of home and family” 590) Z &R CTHU 2 K-> o BRI HOEL 72 N Z
7~ DA H 77— (“ametaphor for the historical trauma of Bikinians and the people of Eniwetok
and Rongelap” 590) 20 & 4 573, ShWD R EZKRSTZFEOLE LT, ~— T v Vil B O
A Kathy Jetfiil-Kijiner @ “Fishbone Hair” (I T < 72> 7B ICHRIT 550 I
FOUZ, ZLOT =V v VABPEBHEEZB L TRRL TS0 THLH D,

Na Noniep & Yokwe Bartowe 1%, FELAMNOLHOGEE LT EEOMFETH 503,
Niedenthal | % 2019 4= 12 A & 2020 4 3 H ® Nuclear Victims’ Day (Z 2 /D B I E) ] 2 /A
BIL T2, 2 ~— v LB TIX 2019 4RICT V7B A V7 L= U DSHRAT Ly [RIAE 11
HIZIE200 AD~—3 % )L ADBSPK O 72 D I8 2 A7 < S iz 2 & 2020 4E 3 A LTI,
JADETREIEDIERT D2 an TR OMLEL R ZOX D RRUDRNT, v—v
YNAVEEHDANZCEOEBT TN EWV I XAy E—URIRA BN TN D, KUEETLH K
EFRORMERET TR, WKREDFKEDEZIRITL > TT v 78 EORRBIEDTITE b
7254 2 & % Niedenthal (ZHEHH ¥ 5. & BIZHHEDKEEE~— ¥ /L AD COVID-19 (2 &
DT ROE ST, EREEZ L OANRSZ N E LR T S (7 4 RS 2252
AT, 20 HEALLARED 7 A U I K DB EF R T2 b LT AEE DL DR EITRE W, 2

3VEH @ Ladinbwil's Gifi 1%, 1 1E B2 L7z KF /D4 Liki & B Miko, 2 fEB 1284 L
72 Bartowe & Z8 A Kaila DFEEDOFER#EA TR Y . FIH 3 HIEO 0TI m >y MR bE
HMTHD, ZIEIZHRBSNWTRNBED KD /N ERBR—AFHIEDMBESE 2 oK
— L L ADDAE Lafiinbwil & 5 1 E TR TH 72 E A Jacob & DEELRNWRE DA
L 725 TW5, Laflinbwil Z 5P Y | & & EE LW A H > TLD Jacob 1&, DHETE S T2,
Lafiinbwil @ X 9 IZEIREE 23 & - 7223, Noniep (ZBIT HIFIE A | A REIA R
T2 BHEEMTIRITIES & 9 filfif &2 B> TV 5, Lafinbwil OFTA T, HEEDOM RO FTE (4
Ny KFEDGERE) #E o LYV T2 EOBR— VR, B/ Eah R 7- 1
&L ADIRNIREED AT, 1% EZ Price Mart TIE EITBEWHIN L ETT LEZ AT

1 WUARRR Lijimu (ZERICH O L9225 TWD, Z OBYE Tl Bartowe M b HO+F48
R EFRNLEYIEE S5m NS Y | Bartowe 13[4 O H 3 IIZEEITESGATIE /A2 & Lijimu
\ZRED, TH=] FEMOMBEULICaI 227 4 ~DRBOMBETHH 5,

20 Tom Brislin, “Review: Ainikien Jidjid ilo Bon, Batmon vs Majuro, Jilel: The Calling of the Shell,
Laninbwil s Gift, Na Noniep, Yokwe Bartowe.” The Contemporary Pacific, vol. 31, no. 2, 2019, pp.
588-593. Rich Carr OMLEFE S & %5 (The Contemporary Pacific, vol. 23, no. 2, 2011, pp. 544-548) .

21 https://vimeo.com/376689803 33 L U https://www.youtube.com/watch?v=gsgSuhYurOA £,

2 R E hRFSE T 1 2 DREEE~ — 2 L ADOTEA R 2 1 F GRS DU T 2020.9 B,
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Lo LIZUIEH ORMEIZITBEICT LETREEEDND T A Y B OFERCHmE oW (B
EBoOMBGLEEND), HAFDO (B WIEhAD) LEN Yy ha—2Z—n ki
BATIKD, —H, 7= —MNnbED Bartowe DFE & 72 o 721 - RF O Kaila 1, 5 —F
> Mejenkwaad (2 & V) D731, EikDS R O T55 5 TV <, Mejenkwaad |FEEAL 7 B G T-HE 4
# LT Lafiinbwil (Z#Efii L, Liki Z L O <RI D4 Tao? IZEH IH T, Liki & Miko Off
Z X | Lijimu OFRIE Miko Z S E X 9 & 55, ALOMEMERIZS 5 LT Bartowe %
B % Lijimu Off & ¢ Kaila & Lafiinbwil {27 —F > 2> & fi# ik S 41, Lijimu 3 B AR &K L,
Noniep D XTI K= Z & ZE - 7= Jacob 1%, Lafinbwil (ZH 77D X X HEARZITIET &
il LRk CE <720 FEEH LWAEZERD) - 72 Lafiinbwil 1%, Jacob O HE %2 A5,
HERRIC L 2 2 AR EDOENRSRNB > TND Z & &R/ Z OMEIZIT, 2555
KFTHRLELVWERI LB ADND, o, ZOMETIX, KET— > Y — i8I
¥ L-AMEE D~ — 2 % )L ADAETREEZ DUV T h Miko & Liki D&EEZE L THILHNL D,
Kaila (Z& W DL = — 2 ¥ LB B DIEHLOT —F > Mejenkwaad (BH Tl Mejenkwar) [,
RFRNEBERDLREA LWEYE LT LA, L7z ME% 1 A2 5 & Mejenkwaad (2
2B EVIBVMEZNH D, Kathy Jetiiil-Kijiner 23 5 FUE N — A ORI CHkE L 7275037
F—~< A “Monster” (X, H HDFER I D OKRERIZI-SN T, jellyfish babies % 42 A 728
EERYNEE D~ — v )V NI T2 B D0 E 248 L Mejenkawaad DR -2 5 &V 91T
Bl A EENICRE 9 &3 2174 &R LT 5, 2 Niedenthal DBRIE CTlX, ~— 3 ¥ Lk
B OHREOFES & OBEIZ I T Mejenkwaad DFTERL OIS Z &30 23, TEH LT
T AU BT O), Gz 1 AN L THIWT 20 0iZ] &) Kaila ZFRT HEK
DEHEIL, IERFBICRSTFONTND Y — Y LilE TOAEIEE T A U I TOBRATED
AN DAEL DMEE R L TV D,

3. Ainikien Jidjid ilo Boii: The Sound of Crickets at Night

BEBRTEX=RBENOBE L EFEN D~V 2Ry NEZER L LTEA
Jebuki® & 248 Kali 0 BIfR % 5\ 7= dinikien Jidjid ilo Bofi: The Sound of Crickets at Night (2012)
I%. Microwave Films ORI ORFIETH 5, T OBETIE, il 4KF Niedenthal @ 7]
Th o= ¥ =HIRIKEK Alson Kelen & 3£{Z Niedenthal H & & EHE 2 LH 2/H LT\ 5, F
NADDL Kali & Z Ok Mani 1, EBEICE ¥ =7 OUlik A E U TH Y | 1A Jebuki 415
U % ®i3 Niedenthal DFEDORRX TH D, =¥y MEOWFFITITH EIF S, A% Kali (25
A &4 T George Bush &4 ST L FLEIELRDT A U T AN (5 LE %) % Niedenthal 737

B Tao (F~—¥ v VDI d ~ Y v 7 A X —Etao (Letao) O X J ITEAELE 7257,

2 WX https://vimeo.com/224211868 2, Michelle Keown & Z OFRHIHiNN D~ — 2 ¥ Vit
DEMED ~ T 72O i LT %, Keown, M 2019, “Waves of destruction: Nuclear imperialism
and anti-nuclear protest in the indigenous literatures of the Pacific” Journal of Postcolonial Writing, vol.
54, no. 5, pp. 585-600 (DOI: 10.1080/17449855.2018.1538660) pp. 594-595 ZH,

2 Jebuki & Lafiinbwil I, EX=EHEOREIZH D4R TH 5, Jack Niedenthal, For the Good of
Mankind: A History of the People of Bikini and their Islands, 2nd Edition, Bravo Publishing, 2013, p.14.
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U, TORYDE () ThbHEF=ERIEDIRFLD Worejabato (Reef God) % Alson Kelen
23E LTV 5, Niedenthal (3FH T, EFX = ANDIEE IS 72 BF = BRIED(RFHIZ OV TR
gL TV DD, Z OBEIZE ;T % Worejabato & i WA Kwelik & Kweiar DA&FL E Z D
#17Td 5, Niedenthal 73F% U & CHEX B - 72 B =572 L 4LiX. Worejabato [T 7150
RAENPLEZTFoTSNIOIMET, TONEBAPL LRGN TND, v— ¥ v Lk
EmRx U A ML I NT-% 1. Worejabato @ “medicinal power” [ EFIEIIO 22 2B X ft
FTns ey, *

Z OB I ER CTEI A KT X =T VOFEROMGETH D, Y
TNADD I Kali & Mani ORBLIEZ G OED LIEEETHY T, Atk
I OMEHEANE U E D L KO TUETHA Jebuki 22 HTEL 2o
TAREDGE, &9 R0 THARNNT Yy MNE~RKicDnaH <, fliko
REPUT~ Y 2 v RENDBENTKBEEMOH L7 VY= U BITELA
WAZFE B DX IZ4< = L1270 | B Kali DBk Mani &3 |
THIBD WL KET =2 = AT>TLE H, Kali Ty FEIC
B o THROMEE 25 2 L2720 FIEITHERT 5, Ol B
RN L& U TV Jebuki (13, FEBIROLE & BEFUAEILIZ 72 5 72 Kali
ERU T AU D~OWRBETEL LD LT 529 E<ATHT, B | ol bom Skiniie
251272 72 Worejabato D /) Z MO H 2 ik b OfEA & LT Kali 5%

R D, U X o> T Worejabato 23 & ST AR ORLIERE L DB D% L
720 | Jebuki & Kali DIt ~X°5T< %, Jebuki [EEH D ¥ =B CTRMA A2 5 2 L ZRE D
233, Worejabato 13 Jebuki D8E & O EX 7> 212 Kali 280, BE#L L 7= FEA MO LT,
IR OWEO LY ZRISED,

Jebuki 7% Worejabato D FHEIZHE - T, IR> TWAFRIRIZE - LRI E ST, RRlOIRIA~
M7 5 Y5 TlE, 1946 I B F =BRiEZ L 7c & B RO Lore Kessibuki 23{Fl L 728k
(Bikini Anthem & L CEHIUE S HOEDIL TN D) D3 AN DF T4 5, Niedenthal O —# D
BRI D72 70> Tle b MRS B G CTh D, [BIROMIZH 272 2 TH |, MO B4
BHITPFADNTIIRE D Z EB R, AN osi, HLAOHFEVFRITE 90
IBOFE 2K T by, FAOFTIES ~ZF LW, RERWoORNICHEZPTERD, €
DEXILDTLIELSH <, ) B BMEORED (a4 aXoF] 1L, EBorx=5 T
DZARPE —AHICHE V2 A e FOFE T, Jebuki ITEH L pofzl &, WObLAEE DL

PIM, Vol.49, No.11, p.11.

% & k. pp. 17-23 B,

27 Kali ®fH4L Jebuki % Bikini—Rongerik—Kwajalein—Kili & 95 MifilgEDO /L — F Dk, a7
Ty TRBICBEL, LTI TRLLEXR=7 ot (Kali OHER) (2529, Kali OHRRHIT TR
FEBROLE LTy I THEIBL HBITFRBE CCS R EWVWIRETH D, BF =5l
6 OBHEIBEIC OV TUIREEREX =7  OBIE—ZEBRAIE Z O < D8k & FhafR ik
B 827 4 w7 xA ] 136 B, KPR EHISATZEHT, 2010 48 8 | pp.4-19 R,

B HARFEREE, ~— T v /Lik & JEEEFIRUE https://www.bikiniatoll.com/anthem.html Z /&, 5|H
DHARFEFRIL, EFLY =7V A FOFFER TIZZR <, BBlOFHRIEEITES <,
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J572DIcZ0FEZBNHT, 2 OGO X O IEWEIE RS Jebuki 1%, KITICE
RAERITH L, HWEE~MD, Worejabato NS> TEX7T U MY H—« I X—AEXHT,
WBEA A /D LB & Z A NS I X—0 LT Jebuki (TEMEX THWDONRAOND, X
—Z MW EHT Jebuki DRITIT, EXF=ITFHE LB RVEE IR OB CHREZ 8 E
TWDZERHALNIRY, FOBEST 52 L1277 1978 T, KEE TREZHND Z
CHAERL TV F=0F A Andrew Jakeo 23R — RMIEDHT, BHSDT UV MY H— 0
X—Z X L, BEEHC o7 L) A x OFREICEE D HRF N E/2 S, Andrew Jakeo
DHRX—=TEF=EROME N LIERKEDORHRY Tho7/lDITxt L, Jebuki 1IH X —T%
DI E ¥ = B~DOIFiR % O S0 X D ITHFHISE X 9,

4. Jilel: The Calling of the Shell

SMELE 2T —~ & L, “A Global Warming Fairy Tale” & il
D Jilel: The Calling of the Shell (2014) 1%, i1 D EEHh %
MRBET D X F &% Molina 2MEREE IR B2 2 51 M
DIAE D, HRED S BETED Higk Z k7K L 72 Molina 73, #F 43k
FrafT, Bzl RL, 8REREHEICA vE—T 2R J
ATCHBREZED WO WEETH L, FED Jilel (v— /L B
FETCIAR) 13, DLOHUBNER TH AN OZTHNERIED 2 b > HB T,
FHIRMRIZ Jilel 2 FIE L P BRNCZD N EGE->T<NDHEFTWVELTELG &5,

B Samson & —#HIZ X 7 2 —F % BT Molina D . Ketowate (Niedenthal D 51203 U %)
E. BRHDOSDRRVINEDRNEME L, WROERE TROITZERE . MO TH
HEMBLTIT, X3 4 REGIEHzIZE->TLEY, HEREFENORELHZ Y & L2
725, Ketowate [TTXTDOZ LD ELATHRL R D, ETREHCELOHED | KITHEHR
Baa @2 < 72 0 . MBI, BANTHEHREL DS 7C Ketowate (X, MEHEREE) T
BEF~ANOIL, BBUIRELLEEFICHESDOZXND OT S A R & BT 503520
b E DT, MEEOMREOEITIRKIE THILTLE 9, Ketowate (L 5P Hiftz L 5 &
WET DR, BRI T TN DR~ EADFIZE S TN D, ZOHRITIZIANOFTHRZ
X% 705% Y | Molina LIS D NHB i Z B CFIZE VA (possess) T2 & BESIIZ 3D
¥ (possessed), =D ANDPTAT L EREN2L 720, FOBEBINIHEZ D, 3 WLIAT Lijimu
OB CHZBRAZELY B L7- Molina (%, =2 & OFHL (“Dear Mr President, We love our Islands.
They are all we have. We don’t want to lose them!”) (GEZM) %z CHBEZ ER/ ML TXK
ERFEICIE D, Bkld a8 LT, 2KMEE THOZBEEITE <20, &6

PV ar Ty TOWEICKERPALWVN (T I REROEER) 2R-HBO®KR, Bl Ta
FuaXOEEBLN, TORELICTHZIZ7-0DIF AL ORLEFETIT7E-72 L Jebuki 1538

O HIHEE TEROBERE] p.236 O Andrew Jakeo &7 7 b U H— « T X—DEH%H M,
3UWLARTRT Lijimu & —Wa#, Hik Jilel Z FI2 & VKT S5 25, Molina 28 Hika AR Y A b D A
EDHDET S,
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WO I FUZIER Y ~— 2y VERICH B, T L TlEMEZ R LIz HBIT0R T
H & Molina DFD 72T R > TL b, Z OFEdLIE Niedenthal 238X % X 9 (T Fairy Tale (23
TN, Hk O BET) TSI 28 EOWIL, KREDRBECL T X & HEH 7 25 et E O
AR BERY ZAOHL DXL T 2] AN LS b, TORIFHFUIIEN D
WA Ry =TT LI =T o TS, 2

Jilel: The Calling of the Shell 1%, 2015 £ 5 HIZ/~U A @ Big Island Film Festival T Barbara
Award 25 B L. [F4H8 H OKED > > b )N TBAffE X 4172 Columbia Gorge International Film
Festival C % International Feature Award 2% & L7, 3 BEOKFZIZIT., ~—> ¥ L ADF;
A Kathy Jetiiil-Kijiner @ “Tell Them™* & W\ FFO/NT 4+ —< ANV IAEINL TS, =

DFFEL, FROANZRT y NMIv—V v ViGDA Y Y 7 EFREANLTT A Y TDOKN
BT, ZnEFIZOTTHNT, ANiZshbieb, TR~ —T ¥ ViEND D
OMThLZ L, HRATROENTMIBHTZED . EADOASRT Y Mnb ZIENT B4
ThbZ L, ZOMBNBTE, KBEEBOREICI b I, WREOEMAREL, B
RO HLORIH LA E TCWAHZ L, REBIIEEED =Tnwz &, BEKH &
HEORNWI L ET AV IIDORANEBIBEATIELWEWVW I NEDFMLER>TND, Z

DFHI~ = ¥ VBB D REIEED Y = ¥y W ASDITEZIEONT 5 A v =T Th
HH, Ab~—T ¥ NVHEEDOHOMRIIA v —V 2B HFFANE LTORERITLH
%o MADFRZNGT L ZOMEX, v— Yy ANaIa=T 4 LWV PAEZHEZ T,
TR RO N2 \ZFDFE (wave) ZJEITH I LTI L TV 5,

2013 FED 7T L EBRBAELE CE L, 2019 FEDITBERE R 2 A > 2 U —BREIZS T I
M SNV ERMRE Zori b ETo, Tanw VIS H/EMEN, T O8MR CIEMER L RO
9%@%@1’?7537‘*—7V 7o T D, WITAT Lijimu % TH15 415 Netha Gideon 23, Z D JE#R
TITEBOMEE LTEGET5, BHLTIAED D ERICF > TWD 2D FEN, £
20 75’%’3 FL2ETR-OTELOWTRWEMRIIHON, TAAXAZ U —LZH-THH
FTeHD—HANTTHERD | AIZRHVEDDERAT T4 72T 5, BREERIEDT
WaR A =R — LBy TOBKEERELOF ERO L 51T 2 T, BTV E X
NI LAE D D ZEHCTROT, WPV 2ENO T ICHWPE X TRITE S T2 FER
HARERS T ERIL L, —EBMEVT=DEEZZBF NS IXVONHORETHOD 5
HAROERIS L THRENTHED D, bOEZRENTT DM E ZDWITLE bELWERED
L O AR ZOMEMIE. BANZD EZMENLWVELOTIMETH D,

32 Niedenthal IZH#& & DVD ZELH TH o 7oA 3= KBTI - T2 B EFIL R o7z v 9,

33U//%/MT@L@TiwwmkmklfﬁwvaVWA%a@UOA®7%)ﬁA®

Bl L BLIRERICE DR D SN &9, “Jilel: The Calling of the Shell,” The Marshall Islands

Guide, October 25, 2014 (https://www.infomarshallislands.com/jilel-the-calling-of-the-shell/).

34 lep Jaltok, pp.64-67. Elizabeth M. DeLoughrey, Allegories of the Anthropocene, Duke UP, 2019 % =
DFFzim U TWD AN, B Jilel ~DF MIF720,

¥ 2= ¥ VRO TIRBICE B RRTEEARLIT D LA Ty bk L

LTebDONRELIZRoToE 0D,
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5. Batmon vs Majuro & T DE DG HRLE

Batmon vs Majuro (2016) % Suzzane Chutaro 73/~7 A [ZF{F L T Niedenthal & @ 3L [R]EE
HHED KA > T2 LARE DO WRIE T d> %, Batmon % %15 U % Ben Debrun Wakefield (X, v = 1
EENDOY—V ¥ VA, =2a—U—TF 0 RTHEHBFLZIT, vV 20 OEEFRICHEY

BB DHNL A A E: (National Chiao Tung University) (2L T, v — Y ¥ /LiEED
National Energy Office ® Deputy Director %58 TV %, Z OB TlX Niedenthal H & IXAi{E
Jilel T Worejabato (Reef God) D535 &\ H &R &1L D - THhi>- T, Batmon VBT 2
Catwoman ®F T Ghurlpower Gang D 1 N (&AL 7 D FT VAV = F—DIEELTF)
ZH U CW5D, FALAD Batman 72 5 ¥ Batmon (&, Catwoman ([ZSENT/Ny ha X —%
BORTIZD, TAVDPHE=VanileoTL 508, 2 & Z8 BENIERR L., WL
Lijimu (BT 5 E W AIETTH S,

T AV DT v —SMARFEDERIPER & Feim B F 5, MR E TR 7o S IR 2 Bl L
THEZZEL LS Uy RBEO B — 2 —Batman & [36RAIC, Z OBLE O Batmon
. SPNRNT U Fe—r—ThD, HEHEEIEFERIZA4ODA—YFr— xﬂ@>¢ Ny
=2 hE2IILH, HHWHE ML L CHERETE T, BHTOF HITIEN 60,
Z® I, Ghurlpower Gang |2 Z X T, B HEHZ 20, f:if:i57“/‘—’f‘%@
BRI Lijimu 1%, RO 230 TRy b~ 27 2h 50T ThRRZ
SFp X< %A LW Batmon % [ 7240 NE A | & B, 2B+ Mook (2~ — 3 v /L& CTHI % Batmon
DEOZ W N, ¥ 7 —%[FD HTIZ Batmon DFRITHED 72 ORI TR 2 To~—T v /L

FETCHBICEET OZMWT, 29— ¥ /LADL LVDIZR DL, £ D% Batmon (X732
/ % (breadfruit) OIE T L7- Mook [CHI CHEHIZRKDIL A2, EEIAE CTERESED
Batmon (%, 4 @ TOEYORE L THREAZKT LS BN L, @b onTZE AL
H T EBTERY, Mook DHAZH 7 2 —RZ&fED T, Ghurlpower Gang Z 1Bl % 73,
Y=Y NV ANDZ T =BT I ENERER CHEEZ S 01T T < 5 72N Batmon 4 B
FIZBWTHRIZEL 2 TE e 57, &l L 5 Batman &iE - T, 57O Batmon |
iRV IAFZDIEF TVDOHER > TLEV, S Ghurlpower Gang % & W k4, BTOH 7 =
TH&LE Ljimu Ay b~ bZEL TS AZEBT O LITEE 20 =325,
Batman OJEIRFLIER ~ o F & B> TEELRNLH DT TH 72 < | Batmon D~ > MIAR%E
@ékﬁ:ﬁ%ﬁw LTI BICHENR TSN U Ty RBLE 0O Batman & 1356 IR

. VERMAED Batmon (X, B TS5 —AMIH LS~ —3 v VAL bR AL & &Y

ZE%%ﬁﬂﬂé_k?%T%?\7/%%Uéﬂzbfﬁﬁbfbiﬁo

Batmon %13~ — ¥ )V ADEH U TV 523, BREO'F 54 TlE Batmon DT A =7 ¢ [
TR, MEOER D2 T — v /LA L TV, 2@ Batmon DF ¥ 7 7 ¥ —
ZiE, T AV DEBE L~ = v VARHIMEE D~ — 3 v LN 2 it EOFF{EN R
Do TAVAOEIEIZENTZ (BDWIET A Y BEEND) ~—T F/VAPRB LI & X
WE LD INTF ¥ —2 3y 7 ME0DNHE5, Batmon (34 Mook (23841 541 T Lijimu



N %

EREIL, Ny hY A7 ZRWTARDODEEZ X5 LT, BT &k 5, Batmon (XWLHTHN
Lijimu 28 2 —/X—< 2 XV HHE (powerful) 722 & 2 H A3, Lijimu 1L Z OMETIX, 5
M7 FIETIE R, BHEFO AT A 7 TaO A Y » b Bwiro Libre’® ZFFONM L |
Bwiro Libre (% Denny’s TIHLIZ (LD DT A B —% 2135130 72235, MacBook D
GPS TE v /7= zlMELBENTNy haFZ—DEERET D WETIET v
NoaIRHEHIND), MEBEECIIHLN, ZFa— 7T AU DEESULD 72N H
L~ — X Vb D B &2\ T 5, Batmon (X, Microwave Films il {E D i g 2 FFOW )
% FLtmARIE Energy Heroes (2018) 12 % %4579 %, Batmon %4 {H U T\ 5 Did~—3 ¥ /Lik
¥ @ National Energy Office DJkE TH V| FHi/=H & (2 Batmon 73 L V) KWWK RD (T
B O REHESHIEFRO 22X climate justice DFIE S EENDHTEA 9,

Batmon vs Majuro Dt C & 2 it E The Batkid of Monkubok (2019) Tli. Ri{ETHME
7257z Batmon (¥ — 3 v /L AEMELFEIE L T D, Ny b a s X —TEDERDA N1
ICEIET DN, RAODO~Y— v VB TEL LALTHE L TEHEINY T, 5B RE L
Batmon /378 T /LD D T I TNy b~2 7 LRy b~ b, FRO—KX%,
AN BOFHE7Z B AR 215 T, Batmon BRSO b —m—Batkid 12720 . &% F 7oA
XFLHLEEL LT, BEARLWADOFEIT AT 5, Ebeye Hotel LA —/X—< 4 >~
TR OBENE 2 & A A BERFRTEZ LN HUTT IR T E 250D Z O 5wk
THEET %, Batkid IZ72 5~ — 2 v VADEIZER OO EA120, BAF L HICEDIIZ
BEELVRETE, Thaenhild b, 7=U—T2050027 VY=Y »EOXRELUMTH <
V=T IVARKED IV A NVERG L o7 v Ka U R—HiHr (Mid-Atoll Corridor) 7>
b OMKIBESL, BERTEROENOBELT~— ¥ LARE, £ 036 FhF¥m A —
ML OHIEWEIZ 9,614 A (EPPSO 2011 Census) B2 5 ~— ¥ )V ADEET DA 34
BT, 7092 VEDKREOFRICKHRLZBEDE TWLIER (M r—Y) OFBEDILIR
RESBHIUL, BTEIADFHE I TSI HWVERHELH D, BFEEIIRE N,

POTIEI v Fa ) F—Hf» b OmiB AR OATFERE ) & AW Z &AM
STV, 7 BITEIZREIBEE X O CH WX OEER & A 7 v o Tl
DIFFEO—ERELZZ T %, L FESNTCHRICEET 2FKEOR TH, 2N
0%, FHN 2019 4F 3 HITHI LA NA BOFRLTHL TWIZH DI B OEIF I
v R =Mool EE 2 T, 79202 UETHANE LTRIWEEZ2ET
BY., ZoH L RSN EERIZEA T, AL B TIEE OFENBE 2 B
ANOKETRIEINDOKEZRAIZETEY, 27UV UVHBIZT7 =) —CHlRIEME S -
TV FEIESZ WD, F LWERIIKOHSE S EZR VS L < WelEinsml> Tz, 3 L

36 Bwiro 1Z/32 ) X OEEREIETHL A~v— ¥ LV EDOEHRIIMEFE, Bwiro Libre 728
It DI bwiro T/ /X7 —X%TH %, Na Noniep |Z Lijimu 73 bwiro 2> < 2HNH 5,

3 ATy - iR — AL TR O~ — 2 v Vit ] SUREE, 2013 45, p.149 &R,

B Iy RaY R—HHE»DOMEIBEE X CILE CARITERROA T, KENOERITT
ECFXM255EIIHCAETH D,



TV VRO 2 =T ¢ Rl

WY ZEEATHZ DMNTIE, ZORNIZ N LORWEWERRERH D | BBV
ICRRE SN Sl oar 7 ) — MM LT — X OEEHD L  BHERE L TV ey,
The Batkid of Monkubok OFEMRMLE TIX, Z DX I 7oA A BOFELWHERITRZTI 2N
73, Batkid & £ D LV £ & ODEH OB OHBZHEEITZDBREDO—HTH 5,

6. BHYIC

A EATEI= X912, Niedenthal 127 AU D7 a— U ¥ — g 0 ORRE LD E L
Ty VEEOREAEEEHE, v — Y v VB O EF(LOBE b < B
RAEEE 72 & #2727 —~ & Kl & iR O BRE TRV 2T ENOZ LTE%EEOD
V=Y VAN 2 =T 41T, FEDOHNDOHIRA~FEIE L T 5, Niedenthal 0B |25
TH~—V v IV ANFERIT, WENICO SENTT AV DR AETE~O R & ARFER 22 E
DIZZTEIZH Y, BEIZE, HSFHECI A 2NN SN TELASEN AR X 5
ENCKTHRELNWERISLBALND, TAUDANTHORBL, NEDYSLL B4
VUL TAEZ EXF2RECHAZ L OAX EZOFHROII =T 0 LTRVE
PV % 5T X 72 Niedenthal OBRLE{ESL X, Jilel DFINVEIZBEIT 5 =2 A > b C Nidenthal 733k
&ki5Zié:F7~V¥W%%Cﬁféﬁfv&*d@B3iﬁfﬁbbhkﬁ%ﬁﬁ\
PE L INEORREBA T EE D FTREEEZ IR L TV D,

5 FASCER

Ainikien Jidjid ilo Boii: The Sound of Crickets at Night. Directed by Jack Niedenthal and Suzzane
Chutaro. Microwave Films, 2012.

“Andrew Jakeo, the Reluctant Elder of Bikini Atoll.” Pacific Island Monthly, vol. 49, no. 11, 1 Nov.
1978, pp. 11, 20, https://nla.gov.au:443/tarkine/nla.obj-335799066. Accessed 31 March 2021.

Batmon vs Majuro. Directed by Jack Niedenthal and Suzzane Chutaro. Microwave Films, 2016.

Energy Heroes. Directed by Jack Niedenthal and Vivian Koroivulaono. Microwave Films, 2018.

Jetnil-Kijiner, Kathy. lep Jaltok: Poems from a Marshallese Daughter. U of Arizona P, 2017.

Jilel: The Calling of the Shell. Directed by Jack Niedenthal and Suzzane Chutaro. Microwave Films,
2014,

Lariinbwil s Gift. Directed by Jack Niedenthal and Suzzane Chutaro. Microwave Films, 2011.

Na Noniep: I am the Good Fairy. Directed by Jack Niedenthal and Suzzane Chutaro. Microwave
Films, 2009.

The Batkid of Monkubok. Directed by Rolandson M. Samson and Jack Niedenthal. Microwave Films
and Monkubok Productions, 2019, https://vimeo.com/343968236. Accessed 31 March 2021.

Yokwe Bartowe. Directed by Jack Niedenthal and Suzzane Chutaro. Microwave Films, 2010.

Zori. Directed by Jack Niedenthal and Suzzane Chutaro. Microwave Films, 2013,
https://www.youtube.com/watch?v=9QESP{fd3pWw. Accessed 31 March 2021.



HEHRT (BRI

KIMURA, Shigeo CRHf j%HE) e ) NESEE PN A ANES [ St IE 6 S
RIKRZER AR S RE LSRR B 0%
KITAL Satoko (JtH: H&+) NIV TR R A T
KUWAHARA, Takuya (ZJF$hth)  RECKZARERE S s EHTFeRHE RS
ISE, Yoshio (/%4 75K) RIKREER AR S "l S AEWTFER 0%
OGURA, Eiji (V& 7K#) b EIVERERY: B REAE Rt > X — IV E A Y RSN
KOSUGI, Sei (/]MZ i) RICKRZER AR S wf s AEWTFERHEAR

S bHFEZFE T = 7 - 2020

Cultural Formation Studies 1II

2021 % 5 H31H ¥

WEEFEITE  RBICRFARAG S s e 7R






