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%% Shakespeare’s Sonnets DL hY v 7 B/E

2019 AR & 2020 AFEDFBAL b U » ZEmTIL, ZENENEIC 950V N v o ) BT —~< &
LTY 3y MEROFEFFE G Lz, ER L7-OIXFHROE, F—FEmo0i L, FHEEIC
L2 Wiz, MBS EOHEM, T L TEBOEKERIMEAXY 77 —ThHD, ZD 2 FEMO
A E U CHYIEHEICSIN L H A SRR AR K DR 2 WX, TH74E  Shakespeare’s Sonnets
DLy Z7HE] L LTREETD, EOHBIIY 2y MCRZDBVIELOLV R v 7%
DWNWT, HHR, 8. MEEEORE L ANLHEE L, KRELTITY Ry bO 4 HEER O %D
2 ATHEAIN R THERRICOWVWTHE L, S CTHVWOLNTEA X 77 —IZEB L THIROL MY »
IR AL T D, ZO 25 TIERIOBAENGEFE 125, 195, 305, 604 & HIZim T
W5, SEHFRE & R L, BE CEN TN L2850 B L9 147 B HERH L, fd
L=V b U v 7 OERZIEF TN . EREMICHEHL WD,

B Tl BEERICOWTIIERER - RO 72 & 37 K15 B (assonance)X° 7 & BE(consonance) & 5 JiE
WZAND Loz, lCREED TR TRALNT Y *y MERXO B AGE 14 T35 COHFE
RH R, Wilfred Owen D FFICHFHAY7R slant thyme #5512 L7z, HEEBEICI IS VBRI ITEE
BEECH LT —<ICk L TITONADTH Y, [A—RBLOM Y K LIZ K 5% OB B IRO TR &
Kb e g _RE 2L HARDREREFOM IR L Tid/e <, HEEA - EERE N 00T —< L
70 (BEERT) FBOMAME L 7> TWAHEIS (hypogram) DHFIZH HILDH Z & R L=, 55
DO IR LTI, 45l love 23 1EOM) 131G 18T 25N OXHIT, /-4 time 25 TEHEA
fbxarz) W) THREED) TR O XD IZHIR TRV IESNDGAEICER L, hiRsnb o
JERFEDO T 7 Vo — g U ABEE LT,

FREAIE OB IZ OV T, RGO X 2EIROEE R L0 & FEITEEE CH 2 B
IZ X o TEPNIE L E XOBROBLRIC ) & ANivlc, HEFED “ba..., ba...” X “ber...., per....”
72 EOREIF %A b S FHEIE & (correlative constructions) “when. .., then...” “where..., there...” <° and yet
X2 but (2L DHAHE, HERA AR S LTV B AESIAEE (asyndeton) DERfE. 1609 AR D A]HE AR
(punctuation) & fi 5 O F W 7= BRI RE ISR 2 Hbp 2 &L SGESICBIT piEER b IT o T,

BEESA X 7 7 —IZOWTE < ANEFR> < NAEFNZFE> <—13— B > < A3 > <AEmi
K> < ZOHITEE > <HHFUIAK > (KB 25T OHRITHR>) <EBEIRV> <EITER
F><EIFRS>REICHESLSKRBEZMAENHY L, FHREBEFELV M) v Z7I0Mx &AL 7 7
— AR T DEEEG A U, BRTIHFERICL 2 A X 7 7 —RBEOMIK, HEIRIZ X DRI 7
WEZOHBBS AT —~ L T58ME HWT, BARGEREITKRIGFDOSE R E 2o 7-,

2008 4F B LIS AR I 2 - O ¥ 2 THEA THT- The Sonnets %, 2016 4F Shakespeare %% 400 J&
D BITBERINE & b B DEHA TR, A DBRAED YRFHCHEREIZH 725 F “Shall 1 Die
or Shall [ Fly” (Time 1985) ZZBilHIC 45 &, HYZFAEN, 4B TFRTTY 7 EATE 5 4%
BAROaC—EEMALTCHHT A2 L, 740l —HETIEARWE I T, 7720 PR
MREATIR D 2N TE, WHETHENMENTWD [~NFEE | Thixiih s, R EEX AT
FEDBIAMED X D ICE 27203, #ED>T Romeo & Juliet DEEAIN R S 1L7-,

DX REEEHT TS ) BIZ, AR, BETHCCHERD P 2 228, 26O TR
ML M) vy 7@mDRET — <& L, &bl %% T 72 DIX Helen Vendler, The Art of
Shakespeare’s Sonnets (1997) T& %, Vendler X, Y %~ D& 1«2 « 3 WFTHA) & KK 217D 4
R D EIZR BN BN L BIRICER L, FEA#TRT 25 Key Word & L CEMET HMFFD
R R Uiz, NBBMREZRDGacteE, Y x>y MEXDO LV N v 7 ORFEHGE, B0
L OISO, BT TIEa — A SFEZO RIECTHERGEA OG5 &R B 2 /R iF7E b
ZTCWD, T EF BICASCRERE « Fatlic - T, BHRn - SRR ROMEE 2T, B
WZKRTR L7aAREL, 1609 FERRO A2 ik 2. T 17 ke w)EE & Bl punctuation OAHEIZ E H
RELJDDE D, BARADBAKRIILET E T LIIERFICIIRGERRI Y 1 v el (WF9EH: 2018)
DDV, ZHUIFEESNHE 9 4 5 ARV DOBFEFS L TV ARDOBEETH 20, K
Vendler ZHEH L TkY | W—EIZHHEE TV, ZOEEITDL R0,

mEELDLT






YRy MZRZXB#EVELOVNY v I BFE
“when~then~” DOV IRL ZH.NZ !
L Tkt

§ The Sonnets IZR. BN 584 2L~ )V TORYIRL L ZDEHFE

]« TR - Ehae] - BIEE & D EFEA THRP T3 EL, 4 EFRDIRISNDDITNFERE ORRE &
12 The Sonnets D EL N v 7 ThH 5, il 213 young, youth | L LIE LIZ old, age, decrepit 72 & &
PrHE L CBUAL, summer 28 HAVSMOFRIA HH D, YRy b 14470 4 SR T, 5 1 UITEA)
PO 3 EA]E THR CEEOERLZEV KL T, 208 ENELE LDV FIRLTZD &
IH o L RE7EEN LBV IRLLH D L, 5153 B AR oD X 912, 4 42 TIT fire
B (3,5,9,14) TS keyword & 72> T 5, 55 99 BTl 56 247 T “sweet thief” “thy sweet”
& 2 Bl 7z sweet 14, FAHEIT T “sweetorcolour” (7] DF VD MENZOLRHLERE) LE LD
DI T epanalepsis A& L, 217, 747, 1017, HAEATISHR D IR 242 85 stolen-steal & AT
LTHOEEZIERL TS, YRy MR IM4RICAOND HVIRLEB] OV Y v 7 &5
2D, R EREGE IEMOM Y KL oK Z, 825 3 DO L~ L TR TEL,

FEROM Y K L OB TITREBRESOEESE L H D03, 2 2 TIEIER ORI F 2 [,
Shakespeare (F1TH' (intra-linear) (X% H A AATHEAER (inter-linear alliteration) 23 FF#C, ZALA3HL 7R
LHEADLETIERLS, FEERDIHMEOFEMANFETIHED . FRITEEE RDFEMPENS L
212 (hypogram) SHERAZ D Z L 3LV, BIGNREIEE 9 W TH D (BL D51 TIX Sonnet
Tl —vHF TR LD BRI TV D IEARHEm ORI G & 3 HFRERFH TR CTHEHMAT5) .

IX.2
Is it for fear to wet a widow’s eye
That thou consum'st thy self in single life?
Ah, if thou issueless shalt hap to die
The world will wail thee like a makeless wife.
The world will be thy widow and still weep
That thou no form of thee hast left behind,
When every private widow well may keep,
By children’s eyes, her husband’s shape in mind.
Look what an unthrift in the world doth spend
Shifts but his place, for still the world enjoys it;
But beauty’s waste hath in the world an end,
And kept unused the user so destroys it:

No love toward others in that bosom sits

That on himself such murd’rous shame commits.

—Fe, BAFERGETH<w>HICR SN, THUTE | W TEAD e E R 58 1178 41T7TC, LT
FD2AITOHRT<wW>E % 5 BV L THRDZ, 2ERE2XET2EK#5TH 5, 14 {THI4
world & widow NFNZFI S EE 3 ARV IRINT, T2k 28 [Eig) t72b ) FiE%R

U ARGRST O 2L, DL F ORI 2 tEofliBh 25213 T\ 5, FBEIFSE(C)] T A # 7 7 — DR LIRS 11 (BF
FERBEVENTFHR, DB RECT) . FEFZEC) THFEA X 7 7 — OREFHFF 1) (FFEREHREL T, o
FWEDF5H)

2 The Sonnets OERALETT 7 2 M, BETHFNFNOMIR 2 BB U CAIGESICR Y OFLEN R L, FE 0
fERIC &S 25, ZDO% 9 Tl Vendler (1997) X048 (1974) X 3 fTHBHH A “Ah!” & T 2117 TV 523,
JIIPE (1971), Duncan-Jones (1997), Burrow (2002) % “Ah,” & LT\ %, 1609 R TlTEI=m Yy “Ah” ThdH,
WO 135 7 TlE 1609 FED “Will? &9 KLFA Z U v 7 FFEDBRBGETI IR SCEETRIC S N, o will
N CFTHR SN TWS DT, & IIMO N LEAS - LRNIRCFRTOF ., /N FOFITBEGE) [EE -
L] OBOAFDOBRIZIRIND, [TROaua Ly BIavy, BV ROENREN - #EENERE LA
LHOEN, RmTIEZOBBEIZ B LI B A%, LU Sonnets 75 D5 I Burrow DAJHER & KILF/INL
TR,



EDTND, 3 ZOEMEEZ, HDWITEERIREZ ., S o04 5 #ETe 3 EHhE wet, wail, weep,
waste N ET<w>F &MY IKL T, 2=V DX IHEMT 52082 H T D, AiFOLE £
FENMWE ZE T, ELOWFZEATERICRDEMENER L 2251300 0, HEOENZIT
RN AT, ZOMARNEIR /0D | ICEENDFHEL [FE] 1T D& Lk 18R] O
B L, HEEL TZoft)] L0 X REREHA, ZCHONRET<w BT THELIDOTH D, 4l
world (% 5 [B], widow 233 [E], wife | 1B &EWHBEES, [F] ICKDITTOLEOHEEX L H
EOEERIZLITRD 2ot OBXRRENT L E2HETHRSIT WD X572,

O XD REERICK L CRERDOFT OERIBZRM 0 K LI WD7EA D b, FMTIROE 37 e %
DIEFIZE LW E L TR LIZ,

XXXVII.
As a decrepit father takes delight
To see his active child do deeds of youth,
So I, made lame by Fortune’s dearest spite,
Take all my comfort of thy worth and truth.
For whether beauty, birth, or wealth, or wit,
Or any of these all, or all, or more,
Entitled in thy parts, do crowned sit,
I make my love engrafted to this store.
So then I am not lame, poor, nor despised,
Whilst that this shadow doth such substance give
That I in thy abundance am sufficed,
And by a part of all thy glory live.
Look what is best, that best I wish in thee;
This wish I have, then ten times happy me.

F1ETIZ21TH & 417HIC youth & truth SIERA AT, T3V HFEO [GRE] OXA % F
FTHRFHT DM, FOH 4 4TICITANC worth [Effi=merit] 7% thy worth and truth” & binominal @ %
AJTHNTEY, TURFE2ETILICHIFEINLIELRLZHITLTELDTWVL L O, 4 KF
TR L72 SERITEER —th 23 245 C, HFHEDOERE - EER (consonance) CRIHEATIT T
Y., IHITIEHF 517 T “beauty, birth, or wealth, or wit,” & beauty & birth, wealth & wit 23888 C
FEENTH WD, TNOHROREFEEICED, FIEINTEEN I BAREMNCEN Y 1’NH 5
DENTTFRTHREHITTND EH D, F 6 ATUURRITIZZ DFER —th 235 10 170 3 AFRHAEL doth
PAMZIT W Z E bR L2V, Flcoius 7REOBIRE 2 BRICKIR L & 9,

youth # HFHEDOF W LI 5E

youth HEOS VX
thy worth At i
birth beauty wealth truth  wit &5

youth Z# HFHEDFE LD 1 DL WHLE
thy worth B OAfhfiE
youth truth birth beauty wealth E S

3 Duncan-Jones (1997, p. 128) (% “The alliteration has a somewhat theatrical effect of emphasis.” &\ {EZ(FIT TV 5,
F 7= Vendler (1997, p.84) 1% 1609 ERCOFK Y <widdow> DEimit#E (w-i-d-d-o-w)) ZEMH L T, <w> T double-
uTohdHZ LM b, Shakespeare [IA C<w><uw> A 300, s, FERICHVIZD TV D EEHL TS,

4 JITE (1971,p.103) 1E5 447D truth IZ2WT T Y Ry MEDH T true, truth [FFNENDOHEITE LT sincerity,
loyalty, genuineness, uprightness, closeness to an ideal pattern 72 Ekkx OEBRA RO Z L ICHEE] Lik~TWb, £
K& (2018, p. 89) IL [5.Birth, wealth Z @ THIRE)) £H A “the fairyouth” [FE{E] L LHITHEODIF IR D
FU) LA LTV %, Duncan-Jones (p. 184) “4 worth and truth Since [Sonnets] 33-6 have dealt with the young man’s
betrayal of his friend, his sensual fault (35.9) and blots (36. 3), the celebration here of his worth and truth must entail an
appropriation of the young man’s weakness so effective that he can now be regarded as faultless.” & ZxHi,

_4_



ROV I L CTHA 720X Will Sonnets & FEZILDE 135 F. 136 B CTO will DIIZETH 5,

CXXXV.

Whoever hath her wish, thou hast thy Will,

And Will to boot, and Will in over-plus;

More than enough am I that vexed thee still,

To thy sweet will making addition thus.

Wilt thou, whose will is large and spacious,

Not once vouchsafe to hide my will in thine?

Shall will in others seem right gracious,

And in my will no fair acceptance shine?

The sea, all water, yet receives rain still,

And in abundance addeth to his store;

So thou, being rich in Will, add to thy Will

One will of mine, to make thy large Will more.
Let ‘no’ unkind, no fair beseechers kill:
Think all but one, and me in that one Will.

CXXXVL

If thy soul check thee that I come so near,

Swear to thy blind soul that I was thy Will,

And will, thy soul knows, is admitted there:

Thus far for love my love-suit, sweet, fulfil.

Will will fulfil the treasure of thy love,

Ay, fill it full with wills, and my will one.

In things of great receipt with ease we prove

Among a number one is reckoned none;

Then in the number let me pass untold,

Though in thy store’s account I one must be;

For nothing hold me, so it please thee hold

That nothing me, a something sweet to thee.
Make but my name thy love, and love that still,
And then thou lov’st me for my name is Will.

ZO2RTIE will AEZEH 14 8], 7 8], William OEFR, [EE - &) OBOLE., 22015
Mg OIEOH LT, E2B@iEl e LTHEBLT S, 20 will O R LOFEZRIL, 5 135

Tl still, kill (IZ X DBEEIC L > THED I TWDEA, F 136 B TIE—FHHEA T 4-6 17D full,

fill, ZTOBEEFRIZLDITHOMY KL TH{LEINTED . 5-6 17& 13-14 17TD love D 6 JE DA

HELblo, BOVIRLOBERENERINLTND, ZNLITHEBRMUICIZHEAWVGFCIEd 208, Tk
SN TWBEWVERRIL, B0 iR L EHFEICL > T, 2o TEERZLDOIR L HND, S
TIXE 9B (BMEENT) FROMADIEONTIZE S TH A I,

XIX.

Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:

But I forbid thee one most heinous crime,

O! carve not with thy hours my love’s fair brow,

5> Duncan-Jones (p. 386) & “5 Will will fulfill ‘William/sexual desire will gratify’: the threefold —ill sound creates a comic
or satirical effect, as well as hinting at the ill” or evil nature of what is proposed.” & Bl X DXKAME L L TV 5,



Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow
For beauty’s pattern to succeeding men.
Yet, do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young.

KR TIL 3 DOWMITEA] & FERO 217D 4 FREAMAIT E BT 3 FERIZ/ > T D (Burrow D)
Pt BRI T o TATHETONE TBELERLE RO VO TR I LT, 817715 1247
TIL2 L, FAOET HEFEOFEIIIMEL T T ) EBFET HFFAN, 5, Hfk 217
TIEARBOTHIMELTCLEI IR, ZTOREZIZLVWELICE L, LN LHBOFOHRICAE
NIEFEORIL, FLILTKEIEDS] L. BOLOFOKEREFFEOEIZFEL THWL B Tw
L0, B AT, 8617, & 134T THEONT b 2 72 Time [ZITEAFFERFNTEBY, 20U 7Y
T—3a URAFEOIRA T, TOETEZMFAL TWDEDOTHD (1609 FTIIHD D 2 Hil1X/N L
TFFLO time T, Hf&H “ould Time” & #EAALZ IR LTV 528, Burrow 133 il & & KICFICTL
TW5) , HObh=aEL, #1x1X Joshua Poole, English Parnassus (1657, p.207) % R.iui,
LRy B U A OFEEFFOFEMTH Y . £ B RIL Shakespeare DAY BEA R T H D TiXZen
B NEERLIHZS 9. b LD, HDHWE 2 FHIZ “old Time” NHTZHE S R-72THA D,
& 217 TP “My love shall in my verse ever live young.” DTG young & OXF L NBEERIZ 22 5 7
WEAI D MO TH LIE LIEKEFEOIHE L HAN R S5 28, 4l 21X 30 % CTH “Andwith
old woes new wail my dear time’s waste;” @D & 9 (2 old & new Z 1 {TH TxHLIHE TV D, FHAKHET

[BWZR L) SIFOHNT A Z & T, MEZ L EVSERRE LI LT, [ZoHFFEDEL
iz, FOFHIKZBICENEEERD ] EOFEPMERICRDLDOTH D, 400 FLLERTIZEN L
TheSonnets %24, EH N L TWNDHZ &N, ZORKEOTIEAEHL TV D, RED KT
TIEHE 19 B2 KD yet DWHZNEN S L TWDDOTHEbETHENT-V, 7

[F—FE DM R UIZE 72 5 TERFEDME < BIEMIC S L2 5D, 5 71 J& Tl the world (3) THEfH ] .
the vile world (4) [HEWiZaflbd ] | thewiseworld (13) EHL b7 A% ] E45 world NEZRDE
RT3 YIRS T, FHANREFTEIZH LT EBEATELT BN T, il EBEbo
T2V ZENBDRIICHT HMOFMEHEEThD) LD ((Bo) FBFEL R L T\ 2D,

FEOMD I LN, FFPTCHERT D 2 SEOBRIICIVALUEZFICL > THEMEI=H1E Helen
Vendler (p.148) 217 T\ 5, i35 26 RO 547 TIZH 2 2 witness, wit, wit CKF-HEE) D
N, BfeATD “show it” “bestow it” with, sweet (FHRRER) 12X - CTHEFE S NTZHRC, F72134R
TN RSN TWD EHER LT, ZOHEMNOEVWEST- 2 & 2Rz 0,

XXVI.

Lord of my love, to whom in vassalage

Thy merit hath my duty strongly knit,

To thee I send this written ambassage

To witness duty, not to show my wit;

Duty so great, which wit so poor as mine

May make seem bare, in wanting words to show it,
But that I hope some good conceit of thine

In thy soul’s thought (all naked) will bestow it:

¢ Poole 1% “Time” DIAT, aged, eating, feathered, fleeting, flying, stealing, swift-winged, winged 72 & [\ T (255K
&) W& [BR)] 28K T D52, 747 7y METEAZERICERTWS, ZOY X FOPRICH D
devouring, swift-footed D HfEF FLIL, Shakespeare DY %> FE 19 B CTOMHEHOELTHA I,

7 Duncan-Jones (p. 148) 1% Z ®“old Time”{Z-DV T “the poet acknowledges time’s antiquity, with capitalization that may
be authorial, but also, as he approaches his solution to the problem of time’s power, feels able to address him colloquially as
an ‘old fellow’. ” & g B DIEUNT T TBL LA OEZ old ITIAD TS & LTS, Fld“oldboy” &, B VH
e EORFOIMNITIZE T A & By, The Oxford English Dictionary (on-line) T fLH L #E old boy % R.% &, #I6IX
Shakespeare D [FIRFLEI{EZ Ben Johnson Tdh o 72 (<1602 B. Jonson Poetaster iii. iv. sig. F Thou shalt impart the wine,
Oldboy”), ZDZ b b, NIV 3 EDOMURNIT TOERF old 1T, KEIIKDINETHD,



Till whatsoever star that guides my moving
Points on me graciously with fair aspect,
And puts apparel on my tottered loving
To show me worthy of thy sweet respect.

Then may I dare to boast how I do love thee;

Till then, not show my head where thou mayst prove me.
T O 26 47 TIEEFFAIE, F 1 HTET [ ZOFHIEBROR T L L TORDEBE ZRTT-HIZEL
DTH->T, ALOWH « XF2RT D TERN) EFNTND, 4T THIRICKY 2T 5
AU HhE witness & 443 wit 1355 2 170 knit & ORIFRIZ K> TEEL - T, e LAEFE SN TEY
s, TEGERIEFR) (apophasis, depulsio) DL R U w7 T, H B wit [ - SCF ] 125\ T
ELOTHDLERRITLESTWS, ZZDEZ A% Vendler 78 “This showy nonshowing and not-
as-yet showing” (p. 148) L EWTWDDITE AV, % 2 # TP HIZ“wit so poor” [EHEDEE %
WG D720 OXFITRAMIIZR) BV G, § 61TE 8ITOMIERES, DFE Vixb HILDO)L
B2 “showit” & “bestowit” ZE X, D it|E wit D F V2 THRAKTFFHNT Y725 DM, HAT
DIFRERD &> 25 Bgal O<w>F L e LT, TatDBRIZIImO THIRIZ wit OFZE TS5, 2F D
HF1EOBRE - SHITEL R0, BODO wit 5 WL THDTH D, Vendler 12 2 F TR TIEL
WIS, BET TH 10170 with & 55 12170 sweet [& b BREAT - B 72 wit OB E 7.5, B,
FLTZE 21T E BV, T LA 6 170 “wanting words” (2K - THERK S D5 4 17H 5 OFTIHEE
#8 (interlinear alliteration) 73, % 2 #A~D wit ODFFH L, SV TE XX TWDH E RS,

Pl b, [A—3%F. [F—3E5 (45 - 8h5d) O KL RE R Ckiz, TITHREFEDOR Y KIZE D
WO BDTEA D D, AR BNDIME D BN and O D I LAE 66 FRICR N5,

LXVI.

Tired with all these, for restful death I cry:

As to behold desert a beggar born,

And needy nothing trimm’d in jollity,

And purest faith unhappily forsworn,

And gilded honour shamefully misplaced,

And maiden virtue rudely strumpeted,

And right perfection wrongfully disgraced,

And strength by limping sway disabled

And art made tongue-tied by authority,

And folly, doctor-like, controlling skill,

And simple truth miscalled simplicity,

And captive good attending captain ill.
Tired with all these, from these would I be gone,
Save that, to die, I leave my love alone.

ATEACI0EIME D IR S 415 (anaphora)and 72581257 5 D AZEEL L, BEHD “Tired with all these” T
% J57 RS (cataphoric) (27 &AL, #1317 CIIRTS FUGH) (anaphoric) (CFHEE & D LV T,
AU envelop pattern Z 782 L CEILD A @AIAT, & 5 WITNRFERIAE (epanalepsis) % 727 5
RO IR N L VIRHET 52> TS, 8 & L THTEHLSNONALE Oand D 1L, BEE &R
ROATHEO TEENHET S TS Z & AR b,

IOV Ry NEFBATERICEOEIZENATZEOE vt bvalxzy N OF1HIYE, B0
ERNDA T R VRETHIIIEVRZI NI EFTH D, HARAOHRBELEETSH [F0Ar
T) LWVWOMDARTIZINZET DV N v 7 3d D, oA 7 AT ORI bR TR F W0
SNCDO XD RFIEEIL, HEVICKHELS &, OEHOOESDERREZERD I FNIIERE LT LE W, #
R EENDDITRET DNRNWIEA S, T, HAS ERE - Bixmo 5% oiX, [VF
¥— F=t] 55345, VF v — NICERSNIZEE - BROOTENR A LBINLERT. 20175

8 Duncan-Jones (p. 512) 1% “tired with all these” DV R L% epimone [#UWh7eiViKL ] OfFlE LT 5,



DEIVEZAFITHETWNE 9Dy 0 KiFHED and D HIZ-OWT Vendler 1% [ Z Dand D
i, &b ONZE ST TR EIXELTEZLRY (T £ 2 TRmEEIOEER—A—A
BEZIBE CITSHEIZ,  GFOFE D) RN TE TV D NDOEHE BRI IZFHZO R, 2
DFFPEEAEEZLE LB DITRB D] Ll TWADOITETEIZET 5, 10

WETChm U2 OIFHEEEFE DM U IR U C, [Fl—HEta M TERICHE U IR S 5 il 2 beie 3 5, A
DI SN D EEIT4ERRERR (1-4,5-8,9-12,13-14) OB FEHICHAIFICEIND = L 2R L TEB L,
Bl 2 1E, BEREIwhy 233D IR I N5 67 Cld, F20UfT#E4a)FEEDSITH L 7{TH., 3 THE
AJO'FEAT B BEHOWhy 3217, 24T, MTOERICZENTN D,

§ when & then DD IR L

JEZ D & 15 V) ShakespeareD SonnetsD1E & A E23, 11U TEA) S TEA)E TOI2{TE, £
ZTCIRRENTENEEE LD D, 720 Liilis S 2 ik ATOAERR 2 B> TWAH DT, ¥fian
whenDE S fEEET & . TN EZ T Hthen?ViE < EENISED FHHIZEND Z E08% N, 154 T
when CHAE 2 DIFXI0RH VD (552, 12, 15, 29, 30, 43, 64, 88, 106, 138%) . #51DUFTH & 5521 0 5 BE
23when-then CIEIL T2 Bl 22 UL 2RI AL 2 5,

I1.
When forty winters shall besiege thy brow,
And dig deep trenches in thy beauty’s field,
Thy youth’s proud livery so gazed on now
Will be a tattered weed of small worth held:
Then, being asked where all thy beauty lies,
Where all the treasure of thy lusty days,
To say within thine own deep-sunken eyes
Were an all-eating shame, and thriftless praise.
How much more praise deserv’d thy beauty’s use
If thou couldst answer ‘This fair child of mine
Shall sum my count, and make my old excuse’,
Proving his beauty by succession thine.
This were to be new made when thou art old,
And see thy blood warm when thou feel’st it cold.

FITEAONE Z T D520 D3 then Tl E 5 &, 7~ ITEERTFilwhere DV iX L “Ubi sunt” @
BEIRZG| XD I, FENENT, HATLESTEOFELANRMDND, & [ZDRRHZ) [T T
(ZHIEMERNT-DTZL ] LEI L ZE ADFEDEDIEL L7025 D72 & H Tk when-then,
where-where DA THER S3U T, HA&H O when HiOME Y K LT [ HRT-2BEWTZRE] L)
R ENHR LT —~ Th b EHERINLIDITTH D,

ST, ZOWEITRIZH T 55106fmIZH A4, when & then 73 & H1Z “Isee” &) Tk
A A BN TREE A 72 L. BB11AT L 13170 “they looked” & “we...behold” (ZHTEFH D 7 7
J—a U THIEMBNTWDS, 2O TRR~EZRDRE) WO HFEHT, %R TR LI, #Hl12
Wy BSOSV N DBIT, FHeAR TR TEDOIEDOM Y KL & 7> Tl EIZET D, HUUT
D “wasted time” (ZIEELTHB I 9,

CVL

When in the chronicle of wasted time

I see descriptions of the fairest wights,

And beauty making beautiful old rhyme

In praise of ladies dead, and lovely knights;
Then in the blazon of sweet beauty’s best,

® K% (p.148) 1X TLear3.2, M DB %KD < < % Fool @ ‘prophecy’ Dz BWERNRD] £ 9,
10 “The sonnet “comes alive” only if readers “animate” it by reflecting, as each character in the masque passes by, on the
contemporary face they would attach to each personage.” (The Art of Shakespeare’s Sonnets. 1997, p. 310)
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Of hand, of foot, of lip, of eye, of brow,

I see their antique pen would have expressed

Even such a beauty as you master now.

So all their praises are but prophecies

Of this our time, all you prefiguring,

And, for they looked but with divining eyes,

They had not skill enough your worth to sing:
For we, which now behold these present days,
Have eyes to wonder, but lack tongues to praise.

ZOFINATHEA] & A OEE N — B BEEHEC e o 72 b DA, FE2iHE EHAICwhen 3 V) K X
N C2oO I TEANE BB N 5538 A) § B DthenlZ 5| & M3 5 55 158w, 55255301738 41) ' 58| then
DD IKENDFEIMRTH D,

XV.
When [ consider every thing that grows
Holds in perfection but a little moment;
That this huge stage presenteth naught but shows,
Whereon the stars in secret influence comment;
When [ perceive that men as plants increase,
Cheered and checked even by the self-same sky,
Vaunt in their youthful sap, at height decrease,
And wear their brave state out of memory;
Then the conceit of this inconstant stay
Sets you most rich in youth before my sight,
Where wasteful time debateth with decay
To change your day of youth to sullied night,
And all in war with Time for love of you,
As he takes from you, I engraft you new.

FAS R TIEE 1 EEE 2B 47T O TRAEDLERHIZ 5 3 38D 917 Then A EFH T=UF T,
BREETOUNE N, B8 ITERY: 6 1TD 2 MR ZK L TW\WD, Z 2 Tid4 s time 2355
1ATE 134T THRVIRENTED . 1D HFIT wasteful & W9 TEREEDTUVNTUV DAY 1609 4]
Borrow OLET TH/INLFERILTH Y . 13170 Time 1TEMMEEZAR LI KR CERIL THLIZ L%
g8 L7219 Bo#Ems IR,

—REITWD R, S BICEME B E 2 R T DOIXE 30 B Th 5,

XXX.
When to the sessions of sweet silent thought
I summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear time’s waste;
Then_can [ drown an eye (unused to flow)
For precious friends hid in death’s dateless night,
And weep afresh love’s long-since-cancelled woe,
And moan th’ expense of many a vanished sight;
Then can I grieve at grievances fore-gone,
And heavily from woe to woe tell o’er
The sad account of fore-bemoaned moan,
Which I new pay as if not paid before.

But if the while I think on thee (dear friend)

All losses are restored and sorrows end.

I TIEBHO, L0 BEHEZ when & then DRV K LI R H LD REMEFE S BEICE N TV 5,

Z UL “When I consider...” “When I perceive...” <° “When I summon up remembrance” “Then can I



drown an eye” “Then can I grieve” D X 9 IZFFELHIZ T, WbFEHy (BhalE HAUEE) 207 U o——
Va U TCEEE L FETH D, H 1 UATHEAN TR 12 {TOREEE & 26 3-4 17O E/iH3“Isigh”
TZIFTTEY, TN 517 “ThencanIdrownaneye” & [Al UFEFE 1ITHES weep (85 717). moan

(% 817). %5 947“Then can I grieve”|Z# 72 > C, NREAZ S NREHT ) THELTy) LW HE
ROT7 ) xm—a VREZHRT D, 52 IWTEA &5 38 1 HOEH & LTIisl -
ITLTWD D0, 5 3-4 ITTONFEDILRIIZWIZ Th 5 D), BEHTITED LRV, T Oft
FEAEIE OBERR < JRELIX., Bx OFELAIZENKDS L, A T TRAATDRKEHIREEZE L T 5
KD RINEDIRNTEAS D7y ZORTWDHGEEEROE 15 #f & 30 AW~ THEDIE, I (Of)
Time (2} < HEKEE waste(ful) 25 % IRFESE D - B IS5 OFEW®NDL Hhxa ok
HCRABEIZH I LT LE ST EWIHIERICEMLLTWDLZ LN ED D, 2O 30 EIZHOW
TIEHRDOKRFF#wH T, ETOWEDOL MY v 7 DBF@mEHNTWNDLDTERI L,

WD 43 7Tl when 23 TEEC 3 [B], {7 T2 LA, TREK, WTIUICBWTEFAITES
ORI D Z LR D0y & D RFIZEE D 2B, REOREIF when 232 ST\ 5 Z
IR LT BRI DOFWHZ & LT [ait] OREEER TR IZAL 72450 - B4R bright, light, night,
sight(less) 7% 10 [El#V IR Z 4T, when DD IR L & LR HIZELS ONARFOEFHFEIRTH 5,

XLIIIL.
When most [ wink, then do mine eyes best see,
For all the day they view things unrespected,
But when I sleep, in dreams they look on thee,
And darkly bright, are bright in dark directed.
Then thou, whose shadow shadows doth make bright,
How would thy shadow’s form form happy show,
To the clear day with thy much clearer light,
When to unseeing eyes thy shade shines so?
How would (I say) mine eyes be blessed made
By looking on thee in the living day,
When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stay?
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me.

WIZRDDOIEHE 147, #3417, 55 517 when 2E L EBEHIN 3 EY IKIN T, TNHEZITD
Then @ FHiN EE 3 WATHA]E TR LI NZHI T, D ORKAITICE 7= when 23H TR DM,
FTOREELHEY KL ORI DD THA D D,

XII.

‘When I do count the clock that tells the time,

And see the brave day sunk in hideous night;

When I behold the violet past prime,

And sable curls, all silvered o’er with white;

When lofty trees I see barren of leaves,

Which erst from heat did canopy the herd,

And summer’s green all girded up in sheaves,

Borne on the bier with white and bristly beard,

Then of thy beauty do I question make,

That thou among the wastes of time must go,

Since sweets and beauties do themselves forsake,

And die as fast as they see others grow,
And nothing ’gainst Time’s scythe can make defence
Save breed to brave him when he takes thee hence.

ZOFE R BIIHKBISGHEUDFE 64 F L L BT, “when-then” DV K L & Ly TR K D HE
LB LW D FEEFEOCONT, 14 BT ClREEICEBAINTWS RIS, £THAT



X, B 11T THIZ 2% “count the clock that tells the time” D[k] & 3 [Fl, [t]F 4 [A], FFETO ticktack
FHOWE T, ZiUT Vendler b KM L TV D, Z 2% < when LA FOEFE 1Tk < @ha 1
do count” |E,  “and (I) see” “I behold” “I see” EHEE N OLHRE~BITT D, Z D “WhenIsee” I
FASE, FI0FLFEL, 3 EMY EIND 45 time X551 17 ClE, T (FFEHoZITe) K4, %6 10
ITCIE TREfEL), 28 13 47T TR & LTRMES AL, FEADIEBIOFEF L LTS ER D0
72, T OEAUE typographical DFZ TH/RSINLTE Y | 1609 R TIE, /N30T, /0T, KT L
LCHIMLTERY, #KETH#H Burrow [ZZ D@V IZLTW 5,

HAATHTT when DT 2 DITHTIOHE B KEF LU TH D, HA3 R TIE TREK, WThIZ
BWTRITEF DR ZIT-E D R0 Lo fnd BEIZ, BEMICHTR ST 5 D08 Z Ok
KEIL o TWVD, B RBOHFTIE, HEENbFFAOET L HFFEOEIEDORZORF & —ET 57
m< | AT ORMEHIZBN TN D, W#H &S, 14 /75T when 235617 L TRIE BB D B Z &
IZE D RS T T ORI R B OMER, TOERG LIRS TWVRNTES D D,

% LT when & then 34 WUATIHA] O OIZHE Y K XL TC variation |2 X D ZEZE % Ak 35 B OERK
ERFODNE AR T D, ZOFFT then SHIV BALIRW DI

LXIV.

When I have seen by Time’s fell hand defaced

The rich proud cost of outworn buried age,

When sometime lofty towers I see down razed

And brass eternal slave to mortal rage;

When [ have seen the hungry ocean gain

Advantage on the kingdom of the shore,

And the firm soil win of the wat’ry main,

Increasing store with loss, and loss with store;

When [ have seen such interchange of state,

Or state itself confounded to decay,

Ruin hath taught me thus to ruminate,

That Time will come and take my love away.
This thought is as a death which cannot choose
But weep to have that which it fears to lose.

ZOH6ARIE, FI2R LS FEUL, HBUT, BT, FB5TICwWhenS3 D IRS N TWDHS, 5
1278 TEASIME DN REE A 91T H Dthen?3 52 1 THEE A AL L TV D —F7 . BH64E CILH O A
DYFT B IZwhen3 i V) K XA C, then?VE < (X F DO EHI, ©F Y FEILH11~121T “Ruin hath taught
me thus to ruminate/ That Time will come and take my love away.” Cd» 5 Z & 13, #1172% “When I have
seen by Time's fell hand defaced” THAE > T, ZDI24TOFHE & FERICE D72 AL & 372 Time
Z3epanalepsisOEE CEME L THHASNTWD Z EBHETH S, 20 [k (ITL D% DX
b ETHI) | ZFNGATT D721 TR Oizwhen7 4l VK STV 5 OIEER TR,
Sl B72 512/ Tl when (2 < BhFa S ELEIZ T“1 do count” “I behold” “I see” & SV ML X H LT
W23, B6ARRE TIEZE D 5 L OBENE see M5E TIETIEME D IRI T, BRI OS VL LV ik
LOMIRAER LTS, SHITIEFEMLER D [KF) time (T 12/ TIEET. HB101T. F131TICH:
DIREHU, H6dis TIXHB T L HI2ATICEIN T, & I AL (envelop pattern) 720N L
[MRREFICIE ] (epanalepsis) &5 ) XNENKX U CTHFFHIN TS, ZDOL R w7 DFEND,
FTOEEEV NI I DEREEZDHTEA5, BHED “Time’s fell hand” O A A — VI XEH129TD
“take my love away” (23235 T, [FREOMDIEEE 2 FIZ X - T, FAOET 5 ADEAVE B LD RF
EWIHEREEAESD, T MIOORMICRE DM, 2 OwhenlZE NI EEEIL, fEREZRT
FHEHIZSIEWMONT, HEDVALR>TWD, TIUIRM2ITONE [ZORFOZ L 2BE 272
FTHALEDRRE 72 DF0E, RO TR IENY Th D) THND, E2bnelb
MBI G | thenTHIEH> T RDZ ENTERVOTH D,
F125 & OB TR AR T IR B2 2 S IX16094FE R CORIRMEFE TH 5, Jelcilk <7
Burrow/ii?D & 512, HI2RFH131TIE “Times sieth’[v~] KO KRE] & RIULFRILTH DM, 64
IR AT T “times fellhand” &/NCFRFLICTR > TV D, T2 5L OKETE T RCFRTITL



TRMEZBR LTS, T XX IFRE TRFOME ] 07 —~ 2K -72H60RE T, ZH 5T
FHEEANME STz THE) 13EE8IT L OTIC B SS L. 88T TIIATE And D& C/NIUFHRGL, H9TTIE
ITHH TRILFIZ > TV D, HB60RE CTILE121TIT “his sieth to mow” . 5141712 “his cruell hand”
& TRFDOMORER] & TREOMOFREE/RF] OMG B> TWDD, b HAAhislT/NCFEFD,
T, fEmm CH DD, IR D “Time’sscythe” (X, FEOMORFHY) (attribute) & HLE L TWDHN1 5
BEMNME, KCFRENGARTH Y, RO F) & R DU, RIXVENMeERT 572
O, BIRETR CIIRCFREDEY TH A D, ETRUIEMIRE ., KCFEFLDO Time NEEI1T
L F12ATIZH T epanalepsis AT D BEMAFHI L T D, 1

Z DX 9 IZHEEE when & then 23, FFIZ 4 SRERK OB EIHICH Y RSN AR & Htl) CTatA T
HAUX, 47 time DB T D Z & TR TRERE) TRey THEAE) TREZ) o X 9 Ic 1 o i
RABHRTHWONTWS Z &, OFEF LW TL TRV IEIILTWDEANE N L waste D
BEEDRBEETH D Z & (XIL XV, XXX, CIV), [FAR~Z LD E WO HEFENR B L TV DH 2 &
(XII, LXIV, CVI) 3025, REOBGiE - BeliEA when CHIFA then NZH S5 DA THE] time
EROFHFTHDHZ LIE, bo bbb RrFELEA D,

FEImCH DM, RimD 5| AN IS < OBETFE Colin Burrow 23 [V % v MEFTEH A K] (2007)
IZFRTm 6, ETH5IHT 5,

“The sonnets invite close inward attention. Their language seems to slip in sense from line to line and from

phrase to phrase: probably if you do not find at least four different currents of meaning in each line you have
missed something, and even if you find more than four you probably still have missed something.” (p.145)

ZZEPIO THATZFRFIZIE Burrow NZDHZ T E 0 EENTWRY [FATORERD 4 FOHE
) EMERT OO R0 T, KB TFHZORE T, Burrow 73 Z O5| A O ERITIZ B
DEEOTHRIID 4 2 OKETHE L ZDOREZRT TNDEZ D, RFTEIZE b OmAEIADT Y
S MEZETIREEL TV 20, ZHENOHL T HIETH LW ERbhotz, 12 Ll
L, ZZTFETHRYVIELOFEMEZHE L TKRT, ZOSELHDIRITHRL, YV xy METIL,
1) HERICEDMIRL, 2) FEICL DMK L, 3) CiEME - #5562 X D0 I UBNIEAT - 8557
L. 4) ZNDITMELBENTEODOFEEZBREVIEL, ML TWDHDOTHDH, B2 HEEL
720N,

1260 D “cruel hand” & 25 12 B D fell hand” % F TRV &40 5 D1, Ekek Twelfth Night @ 1 % 1 #5T Orsino
AEMN TOlivia iz —H R THh D, EER RS (hart) ZIBWEED D X 512, FAODL (heart) 1TAKEEIZHR Y
MTHNTWD | & ORFIT,  “That instant was I turned into a hart, And my desires, like fell and cruel hounds, E’er
since pursue me.” (Dover Wilson it & ¥ 5| H) & FAFIEZ fell & cruel 23 binominal TN D Z & Th D,

2 REZROFRE (Bi) 1IEGETARICH T 2R A RO DIZA R TH LD T, ZZIT5IHT 2,

[ Z #Ui% Editing the Sonnets &5 Z A RN DOWeF ¥ 7 X —T, [T = A 7 AT D Sonnets 73, s DFIC
WINDZ EIZE Y THE O somets] 12725 EWHEAND, B O Editor D4 RT% 44 (Kerrigan, Vendler,
Burrow, Duncan-Jones) Z&1F., HODRIDOT 7 A MMIXf 2% critical attitude Z Fi& (ZEIDTE Y | [Editor &5 H D
X7 7 A MK LTERALWZ EZTHHDOT, o057 (Editors do dreadful things to texts. That is
their job.) &R,  [FA7Z2 61345 523 principle (D> &> TCEDOMEFE L2 L2 WL, 77 A MI% Lz
DPERLNZLTUELWEHIGFT 5] L0 ) ORERIOXIRTT, £ InbBE X 7DiE, Burrow [EfRE 2187
TARNMIMZDEFIZELSTT 7 A MAEROBERNRE DD, SiFIFXEFNEZER LTI EN) T &%
S3%9 & LTEY., ..probably if you do not find at least four different currents of meaning in each line you have missed
something, and even if you find more than four you probably still have missed something. &9 DIk, THEEIE (BlIT
ERO XD LBREN 4 X1TND0E005, ZhEho) Pia L RS 4 SOBROWN ZITES
5 ENTERITIE, MPERELLTNDZLICRDIDOTHY, G455D) 4380 OEKRU DR 2 Ek
EROTOLNTZELTH, ZNTHLBELSELZMPEREL L TNWDIDE ] EWVWH T ETLE D,
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Shakespeare @ Sonnets (2B 3 HEDOL F ) v

RFRXF

1. X!

[z 727D [Vxy MENIIWA LWEETH S, &)ITEEITSES S, TAMDOR
WCOFREES, 338, B LEE Y oA 7 AETROHT 2 LR BDIC LT 0N, £y
ZRPND LR EES B 206 Th5, ) U 1971, p. i), 14BN 6725 2 DOFE
TiX, ARZELTFADN L ABTELIEDLN, 1 FND 126 FE TIEEIOFE~DE, 127
ZLBEIL “DarkLady” (GEWsAN) ERREN D LMES~DOZERHIIL, BEOBEOREEXRNEL
Fr. BAEOLED VKT DIRACHEM, B A & FENBERE LS E W) “EHOEY)Y (I
KT DM L FEADLERRERAIZFEDIND,

ZOXHT, PN DEERIFIZR L TELWETOLOTIEHARY, bbb,
Shakespeare @ Sonnets |33 L <, BEFFOENETH 5 & OFRIELHHITE R D, NEITED
PR T, T Ly = Z AT DO [V Ry ME] B> THENTWDHDOE, 20 X5
R ETHRWVEMOEROT T, O ICIELLEZL ) ETHAROEEHERQNTND &N
IS B, ) (ibid) EiBRD, HERES BMBEIOF NG, TR EIZIELLEZE S| &F
HANHOBEBRBIEZFERVICT HHAOENORRIZIEZIZHDHDIEA D D,

B HE—IX, A4 THEANC Shakespeare D 14 /THFCHE LT L&D Z L 2RI 5, HEEEITH
S TWEFAMIDNDJRE T, REEOFAO FIZ “And summer’s lease hath all too short a date:”

(X, BEOHIRARVIZHE OO EMETIIZONDD,) O—aRBFThHiror AT, [FH
DENTCHDPRELIRWVEEIC, ZARFBERFTFNH L1050 EBS7-, 1 (FH 2007, pp.
276-277) LR TW D, HFHPZET = ZOFTIL, FHE~OEEZMOC0 72 ESTHK O “Shall
I compare thee to a summer’s day?” CTIEE L A4 I8FED—HIThHDH, [EO—HIY LEDH
NEBHIZELL (lovely) F200 72 (temperate) | & HHEZHEET H ZOFHIMNARIND L9 IT,
Shakespeare @ Sonnets DRFHED—Di%, 7tz W R0 R h 5, 154 Bk
ZELTHDOIEX, FELOX 18, ATAHTLIELWRLOAL LT ZMEOK < BV Ml b
PN TWDDTHLIN, EDOXI X TT 4 TREETI A b, ENRENTHIMER R
HLTRRONDZ LT, RLLBBNOHLMELR>TLEIDTH S,

Shakespeare @ Sonnets & 42T HERICBEICANLREZ L L LT, SHIZBTOLNLDIE
O TH D, YRy MEIX 14T D755 TH Y | Shakespeare D Y R > MME 3 DDMAT
H4) (quatrain) & KRB O “17iH4] (couplet) THEK LTV D, #H (1979) 1 T X
HAXY 2DV 2y ME, XM TABIF R WREB 2 EEDN WL O o T2, ZDRD—
DN, EDATNKT AT Ly hele L, TOATHEEDEILDH > THRIOE D5 oy
M7 L. BRI LT D DMREA R > TV A E WO MERH 72,1 (p.1) &5 BLEH,»
b, YRy MZBITFLH7 Ly OB LRI OWTEEICFZE L T 5,

ARIX. ZOB T Ly NOBREDOT NS FFICFFOBOENF 2 Wi S HHRICER L, £
DOWHRIZHF N E T DDA X 77 —PNEFEHELTWDHEWVWIBEANL = 7 AET
DN DD Y v OIEMEBZBLZE LTV,

2. YXy MR 3R

Y Xy MEHEADRR LW OO NH 5, FHER 3 SORNE, A2V T abH
%N Petrarch JE (J\1T:# %] (abbaabba) & A{T1M) (cdecde F 7213 cdeded) THERL) . PUATIE
A& TATEA LA G DD A XU AR H UL Shakespeare JE (abab cded efef gg) . ¥ LN
Spenser JE. (abab bebe cded ee) EFFEILD, A4 X UTIZERZ DY Ry oA XU RTEA
L7=DI% Wyatt (1503-42) T, FGEOEERIARIZHE L7z (ababcdedefefgg) ZHENL L 7D
I Surrey (1517-47) T > 72, Z DR % F KIRIZBAAE S 72D A3 Shakespeare C & % (Preminger

U RBFFEIE LN T ORVERFEERAR B G OB A 21 T D, SBIFFE(C) T8GR A & 7 7 —ORRMET] (FFER
RERBRIL A B WEDFHH) | RUTIE(C) 1355 A 2 7 7 —OFHE: 1) (WFZERERERELTF, oHEE
PDFHM) . FAEITIE(C) [HFFA 2 7 7 —ORE L ESE 1) (WHRREHREIDHE, 5H0E KHFELT),



and Brogan eds. 1993, pp. 1167-1169 Z}&) ,

JUTIHEA] & ANATIEHA)O 2 H TR ESND A Z U TGO Y Xy N EIEZRRY | 45 RO A ¥

U RJAD Y F s MINERNZ & ZRERMED E VY, Vendler (1997, p.22) X Shakespeare @ Y % >
kD 4 S>DES DFHELEIFRIZ DU T, successive and equal (f£7) | hierarchical (B£/&) . contrastive
(XJH#) . analogous (F#H{El) . logically contradictory (GwEEFJ&). successively “louder” or “softer”
(M%%éwiﬁﬁ)@éo®@%%%ffmé

VX MIBITD DX RERIGREMERICET ST 20N, 7Ly b EMHEN DRk
1TC& %, ACompanion to Shakespeare’s Sonnets D& T % Michael Schoenfeldt i%. Introduction
Ty =A 7 AT OYFy hOBANRL D EODHIE WY XA (the profoundly comforting
rthythm) (25 K& LTWD, RAIOATEA) TRIBESDIRILZ FFE L, fit< 2 DO THEA]TLH
[ZoV \’Cif\ A& T vy NTAREMRNT Ry 7 A% fRRT 5, £3FET 5, 2%
1779 % (identifying a problem or situation in the first quatrain, discussing it in the two subsequent
quatrains, and resolving, restating, or revealing an essential paradox in the couplet) &\ 9 BB & D
YALTHD, ZO—HOFNEGTAED D 5 BT, BHITRED 7 Uy MRS ZimiEn
BETNTZVWIRTH D Z & G S 2 FHKIDRAITIRE DL DEE L & D D7 (As onereads
through the sequence, one senses a developing aura of logical inevitability about the final couplet) &
Schoenfeldt |37@ U %  (Schoenfeldt ed. 2007, p. 6) .

5 (1974) XY x> b 3 SOMN{THA]) & ﬁ{%@ﬁ 7Ly ROBAFRIZ OV T, [Shakespeare
DA, % quatrain OFE Y 1 pause 734D DA EET (63, 99, 154 DL H 2 41T H TUINZRWN

DIFB L), Lib, % quatrain 23[F CNEZ 72> - g A HAQTHUR L, = quatrain ©
#0 T climax (2 L, HHED couplet THiiH < < 5 (RFITIZZENE TITERTELZ L2V »
KVIRT) LWITRERD ZENRHDLN, FFADMLA & LIZIRARE LWSFE L<H 6D L
TWbEHI2E Y, B 1974, p.vii) &R~ D,

B (1979) 1T A7 LV & T4 EREDY, 2 OFEEEIZ DU T O Tucker Brooke (Shakespeare’s
Sonnets (Oxford University Press, 1936)) 72 EREFE DO E S5SFE 272 LT, Y X v b ﬂaﬂx BiTD
A OREE T34 (summary) | 385 (reversion) | B0 (addition) | @D 3 D234 T %,

ATy NOFEEREDO T TH, b BIEO O R OMRETH D LEFKITE XD, 32
DOPWATHA) T 2D T OV TOMENERM S, Eilkosg (1974) 235 5 X 5125 3 T
HAORRBTENRY FTA~ v 7 ATEL, ZREDOHT Ty P TO-L VRS LWV F AT
v 7 LB LD | BE IS LROHIRE B AL D TH D, T LD eiiRizid T4
BROIT M % 180 FEZA 2 T LE S HEDOMZA ] (BEFH: 1979, p.138) 23d 5,

I = 7 AT DY %y MIBIT S Nffs] OfAZLLTOL S5 ELTWD

WHEROFIR & FERE VR hEE
(1) | el %#hé*&ﬁ%< Wil XN A 3,5, 17, 28, 32, 36, 60, 69, 92, 96, 98,
A#ﬁm@23 @Eémtmﬁ@@%@ 118, 127, 133, 139, 144, 149, 153, 154

%>%>0> 78, 86, 89, 121,130
(3) | BEgeal & N2 T (2) I LV MEix 29 62,91
HEH0

[ 1] Shakespeare ™ Sonnets (Z331F DD L e (B (1979) 55 3 EiZHS5<) 2

ERROBHOWFSEIL, Sonnets OIEMBEEZRTE L, itz EB L o Lb DT, £
DO RTG53 Em, 72720, [FR 1 ISR L7253 >\ T 2 JIETHERM L T & 720,
%4, Sonnets ODEF’TF’iTiE%?%ELTb\é{’EunO)?E EHTTH D PBIENTRY BT
WRWEDRH Y | T2 & ZITARE THIRT 5 24 FHL 120 FITHHOSEITIT 2V, B9 148

2 HE (1979, pp. 287-288) (F LELO 3 AYBHICHNT, Sonnet 98 FE (1) BETY 3) ICARTVNSAR, Z0

DA 7L ML “Yet seemed it winter still, and, you away, / As with your shadow I with these did play.” T& V| 13

ITRHEHEHD “Yet %Tﬁﬁ’ﬁ%ﬂ&ﬁi%ﬁ‘d‘éﬂ?ﬂf‘*ﬂ%ﬁfﬁ%ﬂf:: EDOFERNNE LRV, L L, OFFT “Yet”
SDIEDL N T Ly bR (1) R Q) ZHEIATWD (19 %, 33 &, 127 FRL) OT, 98 FZHOWTTE
() T L2ONRLTEEE X, Luaaﬁéf (1) oI ANT,



I [F1] o () TERGENCENND 2 ENREL, WSS DERTO 2, 3ITICIRE S
W/ NEEZ S o] L (2) TEEFENTEDNNTHRITT 2 RAITREEWIET 56 0] OB R
SIFEHABZR O TIIRNE W) Z ETHh D, 72& ZIFAR TR T 5 60 &, 133 %, 153 F
I, B IS S TN R D K 912, FEERTOBATONEITKTT 5 R Z > T
wé&%%iéﬁ\%%®aﬁ\%1@ﬁ@ﬁﬂgﬁs@ﬁ@ﬁmtoﬁﬁ5*@®%®%b
Gaf) OBAENREZIT TOUIETH D Z LITHDR (BROSITE2SZBEnzw), B
22 (D) WY TEELILOELHFELIEMOERDEZL b, FFEOZ ENE XD, AFETiE, (1)

& Q) BEEEICERNT D Z L K&K T Ly N TERE TORGRN L OMERNAE T TN D

ESICE BT 5,

3. HERDOL FY v

ZIMBIE, BTy B THREOWIEAAE U TWAFEFEOHMN LN D@ A THET
5o%n%®ﬁ I IFEAEN 131TH (FNIC 141TH) ([ZHEOEERGH D WOIXREIET W
SN TND LRIFIZ, NERDOWHERIZ A X 7 7 —»REE L TW\5D &) Fifae o, AEICIk
WHEOFE  (but, yet, andyet save 72 &) ORIZHTHE, HRE2HBREELFW, fIEHONE (W7 b
®%®30®Eﬁ@ﬁfﬁiéﬂfwé)k&@@ﬁﬁ(ﬁ7V/ TR &N TW5D) & A
X7 7 —OBLEN BRI LT,

B 7 Ly NTHHEENAE U LFFECIE, AIEEBHEHOA XY 77 —Z2HW L MY v 712k
DX IR RLND,

(1) BIEDORAZ 7 7 —%%HETEHEET D

(2) FIEOAZ 77 —DEBEEHRET D

(3) RIEL F oK B DA X 7 7 — R BIETEUANT D

(4) BIEDOA X 7 7 —ZHPLT DA X 7 7 — 2 HRHTEAT S

(5) B DA X 7 7 —ZARFF L7a S DRIE TR - 2 S ER 28T 5

UTFTIE, ZhoDLb MY v 7 OREICHOWT, BABIZBEZ L RN SIEREZ L T\ L,
70k AR CTHLY BT % Shakespeare @ Sonnets ™7 2 A k(% Burrow (ed., 2002) 2>5 5| H L7z,
SIHFORFIIEFTICL D, T BAZERITER (1986) (TK-T7-,

31 BEHDAFY 77— %HETEET S
T, FFOFTHWONTIEAZ 7 7 —%R&ED I Ty NCHRET HRFeBlEEd 5,

130 %
My mistress’ eyes are nothing like the sun, RO DBIIKER E LT DIZH 258,
Coral is far more red than her lips’ red: SBNDBOIRLHIY | HEADIE D DD IR,

If snow be white, why then her breasts are dun; ERATIUL, HAOFFITE LT RS,
If hairs be wires, black wires grow on her head.  ZZ%Hp726, HIWDFHITITER $HE0VEZ TN DITTE

I have seen roses damasked, red and white, IR, R0, RS Ol Rl Z L3 D, 17208,

But no such roses see I in her cheeks, BIOIRZF AT DITN > T 9 BN,

And in some perfumes is there more delight BFKRDBENZITZ->T, o< B XV IX

Than in the breath that from my mistress reeks. bo NSO LWEY ZITRODNRH 5,

I love to hear her speak, yet well I know SNPMEDLFZH < OITAFE 7208, BHOITH (I

That music hath a far more pleasing sound. To LW DX NHDOITFLE KA LT D,

I grant I never saw a goddess go: T L, BBt 0 & Bic 2 L iden,

My mistress when she walks treads on the ground. ﬂ@ﬁﬁfﬁ< IR TR A L 6O THR S DT D,
And yet, by heaven, I think my love as rare TEDNT CER D DIVENL, B etilia#o>C
As any she belied with false compare. Tob FFe EOIIZHARTEH, RENTITE B,

%Elepmmﬁﬂchmy147257ﬁ§%¢%@%%0t:&%%0&é@(<
NOERTH D] EMET L0 130 FiZIE, AL ﬂ#éﬁ: AT EENRKBDOE
FRCZEDD LW RIRREEI R 5, ZOFFEZFEHND @@ék — W, BLOBAN



A - FD c FE VWS Teb bW AIEICEB W TEIWVE BN TNAS 0D X D IZFH 508, i E
Tt L, EIEE ) TlEe < BMASOIRONVEE~ L WEEAAE U TR Y | WiEEEE “Andyet” (13
1TH) ETORTEIZERRLN TN Z 81T _XT [N Z 0 Dsko U R BLOEE 2 1k
L7=b D) (Ff2 1986, p.267) ThHhDH I ERNbnDd, BIHEOD 3 DOMNITHEA] T, /ERDFEHT
BWTEMEOBDOHEE Oz E L THWLNDKE (sun), BOMBOK X & 72 5 IR\ O
(coral) ., ILOEDMZ L 72D HWE (snow), ZOBADRZ L 72 548084 (wires) 3, FAD A
DMz L7 D (roses) ., BOFEL SOWKZ ERDEK (perfumes), FFDOM X & 7858
(music) ., BDOMZ & 72544 (goddess) NZET HAL, FFADBNITZD ELE BT
ZEBBARENTND, ZI0biE CGELOWLMHEIELWARY A ANIY,/ M Ths) &
IEEIR AR T 7 —=NEPOENRD, ZOAZ 77 —F, GELWLM) &) HIEER -
(ELWARY, NI,/ Tt LS IRIFEEE E 20010 5 (77206 2 sEilkMIc 545
RERLSHED) bOTHD, sFAE, AIETIIABANREOMEHEZR S THIDAX 7 7 —|Z
TETELEYE LN L EIRRIZH T, BHTIIZOAZ 77— b 00 [EFo g
(false compare) 7ZLWiEL TW5, 4 37bb, HEEITHL GELWLM) 1T, GELWn
BW, N TW/ Leid)y 70 8L WD IRIFFEIKZ SO0 5 2 L BIERFRY Th D & v ) Hll &
RLTWD, EDORIBRAZT 7 =W OR#GIX TTo b BT bl (belied) & D
THY, BOOBNIZD L D R LEOHEIZ LB 2 & DRV EiRRD 2 & T, FiHD A X
7 7 —ORIFER A B2 DEDFELTE L TWH EERD,

RO 153 F T, AFED A X 7 7 —ORJPFFAIK Z R IH TEHE L, WO ERORFE A EA
T 5,

153 %

Cupid laid by his brand and fell asleep. FOMF 2 —Ey FPRHZNCDBIZIRVIAATL

A maid of Dian’s this advantage found, MROLARE AT T ORFL N, ZDF X,

And his love-kindling fire did quickly steep BLENETZTLD ZORRAZG 2O, WERD
In a cold valley-fountain of that ground, LN OBRMOB T WRIZO S Z AT,

Which borrowed from this holy fire of love RIX, BOMO G DD Z OB NG,

A dateless lively heat still to endure, KEIDIERIZH SN TED ZEREAEE DU,
And grew a seething bath, which yet men prove ¥ & 72 X AIRFICE T, 22 T, \EREH 2T
Against strange maladies a sovereign cure. R DT FGG L 7r o T DI, A b NS EED,

But at my mistress’ eye love’s brand new fired, & Z A%3 ZOMORAITHOIRADIR D F 72 kflia1572,
The boy for trial needs would touch my breast.  L7>&, ZOME 3 UICRADI 2N CTAIAUTED T E 82,
I, sick withal, the help of bath desired, BT TR ES T, BIROBTZ» L9 &
And thither hied, a sad distempered guest, BEZOLHAET I, HONREBNE LR ST,
But found no cure; the bath for my help lies ~ {GEDT NI 0 o7z, FAEWRCFIRIE, Bzl
Where Cupid got new fire: my mistress’ eyes. F=—ty RINkEEZE 25, DF D FIBADIRS,

ZOFFO 3 ODOMTEATIE, F2—Ey FORPFOBTRIZITHER LY RICR
ENTKOHZT BTN DIRD O KFEL/F TR L, TOMRBITlEZA» TR E 27
FENTIRROTZDIZE DR ZFNIZE VO WRERFEON D, ZOWREE IR TH L) &
W RAZT 7 —=IZESNTND, BEOHTHLFT 22—y FBIRHEZRFSOZ LT, Z0OAX
77 —ERBEL TS, Fa—ty FOWCT L THZANNIZFADLEL, REVIEK
HTH2) ° BEOCOFEREEZF 22—y FORHTHL) EWVWHIAZT7—TRTILNT
&, IS BIFKTHD) OTMAZ T 7 —LfEST NS, bH >, (RFKTH

3 ZORAIFEOHEDEMVICEI HANLNEZ LICESHTEY, B I TREDHENEODED
Rz & LTl Tnd EE X 55 (Duncan-Jones, ed., 1997,p. 374 Z20), JIITE (FFiE 1971, pp. 155-156) X
wires (ZDOWT TEZOBERIZ LN EEE, [#e) L) SEOROFEK L ITR D, ) Lk~ Spenser
Epithalamion (1595) 7> ‘Her long loose yellow locks like golden wire.” &5 Hfl &SI H L T\ 5,

4 Shakespeare IZ[FEREDIEAEE Sonnet2] THEEL TW5, 21 FTITMOFHANLME KB, A, £4., 72
CITRATEDEL S 2 HET HHMEBHZIH L. TRAOBANIT. KREIT11D HOEEDOHEIE 1213
HIEEII LN, &2, EARANIBATRWVWELZIEIH D] (“myloveisas fair/ As any mother’s child,
though not so bright / As those gold candles fixed in heaven’s air: (1. 10-12)) &ik~<%,



%) ODFAZ 77— L THEALEVWOIX BAOIRITAELZ 7O TRBAOXETH D)
T, 2R T Ly MBI AWERICES L TWb, & 7Ly hTiE #BEARN
RRIZIIOE H b <, FIRDTEDITHERRDOIXFEITBADIRTH D L) FRBFLS 1
60%%®Tm%&77~f<uA®m>&5@%%#ﬁibfmt<k%%%t%¢ﬁﬁ®
KA 1L, BEWEEZTHO) LEEOT LN TELN, BETIEIZOME ﬁkf%
. GEANDIRIZZNE %5@%T%5>&wﬁﬁtﬁ%577Wﬁ%Téﬂéo;;T<

IR) LHICEGEES GhEdb DR 1T (WEWEETLO) LRHEOT b, mﬁ k
J5 GREWE R Z ¢%®>kw9%@07#%®¢%#ébfmé

32 HEOAZ 77 —DEBERET D

AIEICEIR L7=DX, BIECTREINTZA X T 7 —52BETDH, HOIWIEWORNRD L DIZE
EMZDHLEVOIHFHIETHoT, WIZADLZDIE, RIEOA X 7 7 —Z DO H OIFREFL TBWT,
TDART 7 —DROEEERETDHENIHLDTHD,

33 %

Full many a glorious morning have I seen T2 FE TITEE S T, EE TPV
Flatter the mountain tops with sovereign eye, FEEHEDIRES L& BT T TILORE~ ZI1XF £ L,
Kissing with golden face the meadows green, &W\\ADEE HETHED @Wfa HEMEBL D,
Gilding pale streams with heavenly alchemy,  RZZDSBINZ & > TERNADTRNEBITEZ D D%,

Anon permit the basest clouds to ride s, RN THEHBRENDEHR - T,

With ugly rack on his celestial face, BN ENE LD | ROgEZ B, LE L8NG
And from the forlorn world his visage hide, FHEEBLNS T L, 2OHEFEEZTTELET,
Stealing unseen to west with this disgrace: RaRiEDH L, ToZVHEANDOBENIR T,
Even so my sun one early morn did shine FROKES 2 B2 LT, &HITLL,

With all triumphant splendour on my brow; FILPUNI Y OIHEA 132> TRADBRIZ DI,
But out alack, he was but one hour mine, 72D, IpA LD Z & DRSO THHT=DIT—IEIFEE,

The region cloud hath masked him from me now. W EIXZEOEREOEHEZ NSNS LT LE ST,
Yet him for this my love no whit disdaineth: ~ 727°6 &\ 5T, FADTHINS S)BIEA BT e Z 13720,
Suns of the world may stain, when heaven’s sun staineth. KOAR 725725 Z ORI~ & A58 9,

BFETIEHET 2 2OMITHEA]T, HIO KGR B0 RO TEET, BREOR AR AT
DL, 5 3 U THEA] TIEFFADOET 5 HFENFEANTLEZFE, RSB TEDOLBFFAD G
NDET DK RZE D 2 TG, 203 SOMITEAOHEIL (MERKATH D) L
DAL T 7 —IZHEANTEY , (FEOLOZE) 7 (RROZER) TG L TnD, 2D 25
OO E FIZIHmT 5 Z L1E, KGITEIFO<SEWTEDLY 2632 LN IEFRIRRET,
EIRBND I EIFRFHERETHY | FERIC TFAOKEE) (mysun) ThH>HFELRIERFZES
ONIEHE ., DEDLYTLHOEFRELZ LWV a%‘“(j};é (ZDEEIL, “the forlorn world” (7 ﬁ
H) X “outalack” (1117H) IZERHINLTWN5DY), 7'771// kTIE “Yet” Ok, £D5E
SOE SV, ROKBGDED OIZRFFETITRL é@‘@ ETEIND, ENR DI M}\75>IIJ’7:r
POTHOLHUKRHY HHZ L7 (1417H) EFHFAOEBPLD NG, (DIEFKRKTH D)
EWVWIRX T 7 —BLOZDO AL 77— (LDEDYTIHBANENT LK THD) N
BEREZB LTRSS, ZOAZ 77 —OLOFEFETNBIETHIRINDDTH D,

133 %
Beshrew that heart that makes my heart to groan DO &, FAUTHIUZ EEWOTFEEZEADHE T,
For that deep wound it gives my friend and me. DL EMNE D, H OIS D D3)i,

Is’t not enough to torture me alone, FAOE D ZIFODIT 72T T2 T,
But slave to slavery my sweet’st friend must be? O0ME L ERE TUGROLITI & SHATZDTED),
Me from myself thy cruel eye hath taken, TORMRIRITFAEBF N OREZENED DD 2

And my next self thou harder hast engrosseéd. BREBEFICH, BF_ORRDIKEEIC LT,

S 4 (1996, p. 115) 1% “forlorn” 12 OWT TR E BN TYHT 5 AR E &9 LAERT 5, Burrow
(ed., 2002, p. 446) ;’f ‘out alack” % “an exclamation of despair” T 5 Lk~ %,



Of him, myself, and thee I am forsaken, RIS RAFICH . BEXICHL AT THNT,
A torment thrice threefold thus to be crosséd. ZARBIZE 5 72/ TIUBE b DERA ST HIZO0E Luy,
Prison my heart in thy steel bosom’s ward, FADINTB E X OEEOMIOFFRIIRL Z O H T,

But then my friend’s heart let my poor heart bail, 723 D.LHFFAD B DAL L TRB & 720,
Whoe’er keeps me, let my heart be his guard; HEOFLE BRI T, FAONIAKOMEIZ LT Z 9,

Thou canst not then use rigour in my jail. FOERTROBEZ BEWEITITIETORE VY,
And yet thou wilt, for I, being pent in thee, Th, RNIVEDD, BEXIZERINTRED,
Perforce am thine, and all that is in me. FADRDFTRThH, BN BEZXDHDEND,

1BB3FEIRENDAZ T 7 —I1F (BITFRTHD) LWHIRAFT7—Thb, FFAD “thou”
&W@ﬂﬁé@@Ddeyf\:@ﬁﬁh%k%\%A@K?%é%ﬁ%k%ﬁb%@bn
B TOT %, FENIIEROERR (thy steel bosom’s ward (9 1T H)) ([ZHHR 7= 4G (slavery
(447H)) Ol THi<, FFEAZ. BOHHOLMILFEREED . KOLEITTHLHSOLC
WEEL, ZMEIC K DKA~DEMEFTHZIZ S &35, 22Tk (%) & (BREET S
TR O, £ (RAOE) & (KEWET 200 ORICKHERRAHKAL L TnWb, (D
§>u\Eféﬁ%%i%b\mimam%ﬁw\ﬁﬁéﬁ\%wﬁﬂ%%#é&womf<¢
R R LTRY, —F (RAOE) ITHTFEFY, F=F000EEEZSTH>ET5E0)
ST R TGS D, CLIEESRTH D) (Lakoff 1987,p.450 ZR) L) A X 7 7 —85k
IFIRS BT WD R, (RN OfEED (B DA A—TY A% —~ (Lakoff 1987, pp. 272-273
ZH) OfEE b L, BasON EHAO B HRBEICHEMITATRIE L VW BEE LD, T/hb
B, PN SN DR ANFHAR & S, (BE) OIMIW D AR TIZEANZINAICH R
WD Z LIIARFRETH D, & AN, “Andyet” DZETIE, ZOEENHIRIND, &F
NE, FADLOFFRIZNDEK AL S, ZHEOLOFERITNE SN TS (DFED 2 2DF
RIANTFHEEICR > TN D) DT THLID, ZKHEETHZOXE TIZH D HOT X TICHH
WCHEWHIERZ N2 D (userigour) Z EMNTE D, ZORE., FHARE S HLOLIIES T
TR, (B L LTOTAREEEL RSN EWIHI TN EL LD TH D,

33 FELFEOTK BRBAAZ 77— % HRIETEATS
ZIZTCIE, BHREICESG LI A Y 7 7 —DRIE T S LT, o< B A4 77—
BRIETEAIND Z LK VETHONEZ iR S50 2815235,

120 %

That you were once unkind befriends me now, 7> CTEAIGETZL SN=OR, WERITFLDOEIZTZ,
And for that sorrow, which I then did feel, HOBIIHb 72, HOELAEZIMIIIZ £,
Needs must I under my transgression bow, DRFEOREIITIHLOLANTITITO B2,
Unless my nerves were brass or hammered steel. = OEIIESRCTHITHIRZ - TH 20D,
For if you were by my unkindness shaken, FNTZEHOWTMHTITE LATEDR, EABFAOENT
As 1 by yours, y’ have passed a hell of time, HBLAEDR G, RILY RO E K &EHTIET 7,
And I, a tyrant, have no leisure taken FRVIRDITRA iﬁgﬁ R, DOTERITEI N L&
To weigh how once I suffered in your crime. ENRTEZDGATED, B LD &EH L TUVRLY,

O that our night of woe might have rememb’red &, FLZHAME AR Z BRI, BOE LA VN
My deepest sense how hard true sorrow hits, NZEFTHDOOT OO LDORIEIZEES TH Kb 91,
And soon to you, as you to me then, tend’red ZL T, HBOROEHD LI, HONT AT
The humble salve, which wounded bosoms fits! > >F LW\FRBHO#EZ X L2 LTI 2072,
But that your trespass now becomes a fee; TH, HOEHDIEN, WE ENESHL->TINDE,
Mine ransoms yours, and yours must ransom me. FADSENE ADIEEIE S . T ADOIELFLEEDIAL

120 FTiE, FENPLEUONZIBEL G OFADR, SEITAETAFNFFELEY 722 &
ALY, ROBES I BOLBNLRFPFEON D, ﬁf@%ﬁ@%@w ZHLBEOW

¢ Duncan-Jones (ed., 1997, p. 120) £ ? 120 FEDEIZ-HSV T “Reminding himself of how he felt when his friend
betrayed him, the speaker finds pain in the recollection of his anguish, but comfort in the thought of his own forgiveness at
that time, and hopes to receive equivalent forgiveness himself.” &8~ 2%,



ZEEEVWHL, BEOELADWONIANEZFTHEODHT ) (how hard true sorrow hits (10 17H))
PEIRERT 5, T LT, Al ABHICEY SN FEOE SV (wounded bosoms (12 17
H)) ZE000 BERCEERLTINEOEFRT LI, 22F LVEVOSFET, KoOE
ZIETHCE (salve (1217H)) DX IICHEDOLOEEZBSRITRLARNVEHLEEDD, =
ZIZiE, U IIGEETH D) LWVH AZ T 7 —DBHEREL T\ 5, BUIVIZRZRO L HIZAD
LEfIHLOH LT Al =52, BUIY ZEVOL1T41F CE) o TLIIxd-aE%E
BRT D, —FH, AT Ly bTHDNDOIX, BIEO X D ITINEEPAEE 2B TIEF
THEN) —HRAMHNED A X 7 7 —TliI7p< | iE L BUETINER L 9EZT OSTLENLE L
T ZNOBFEFHEZ RGN DT (—HOFRIIMTOFROIEESETH D) LW T2 A
277 —TCThb, BEOFEOREY NBEAEOFFADOEYG Y ~ORHES L 720 | BITEDOFFAD
U NMEOFFEOEG Y ~OIHER L 2D (Thbb, TBHWI) (K FRER 2018)
p. 265 M) ThHD) LW AZ T 7 —fBikic LV, BOLOREZNEFEZES HIEE L7
ik U CRRIBEICT T £ 0 LERREED O . W D3R %E , HFOFRZET 288 EDOH 5 6 D
& L TR DA 72 B BN ~ DRI AITH LTV B,

34 FIEOAZ 77 —ICHTDAZ 77— %5 KRETEATS
WD DIZ, BIHEDAZ 7 7 =it D A X 7 7 — NG ETHZICEA SN A0 TH D,

12 %
When I do count the clock that tells the time, B2 O DR OB Z O E DU EDOME X,
And see the brave day sunk in hideous night; DS LUK IR WV DREIC LT oD 75 & &

When I behold the violet past prime, SN ZBME S ST T HNDIEETIRDD

And sable curls all silvered o’er with white; BB ENZ L T L Bpficklbh o DE D & &,
When lofty trees I see barren of leaves, MOTEHEEDUNEERNLIZAE ST
Which erst from heat did canopy the herd, KRR, EEHELON, BICRDLDOERD & X,

And summer’s green all girded up in sheaves,  H DALV ORENTITRLI, T b,
Borne on the bier with white and bristly beard: ~ FAWZHOVONFESH LT, FHRGHINDOIOZ L & X,
Then of thy beauty do I question make, FAIREEID, FNTEHDELEZEN, 2552 D,
That thou among the wastes of time must go, EHb . FREOTEFED BN D DIFITIT D720,
Since sweets and beauties do themselves forsake, LI LWVH DL EL WL DL RN TIIEFAL T,
And die as fast as they see others grow, VFDDFENETZHODZ FIeH B, R CIES THDTZ, &,
And nothing ’gainst Time’s scythe can make defence FFOMNE Az ZOMHH5 ][5 S Ho TP & X,
Save breed to brave him when he takes thee hence. HORSA SEELHM D OIX, FFRLIN VR, L,

12 FTIE, ke K. BV 2B S7-2, ARICEDLN I E, BELXZHTWMOLNDI KRR, HhRb
NHRERE, ORI E & HIZHA TN HEDORFFEIND, I THIPNAIEHIT [0X
LWHoh, ELWVHOL, OB TIFEIBL T (11-1217H), 3 2bbILAHTE > (EH
V) \ZHT-FMTHD, ZOBERERLZOBEANMEEINT () T, (K#E) (scythe) % FF
2 (1347H), ERHINVEDE) T EWIH) AX T 7 —lHESHETH D (12 FDOEMEEN
72 (Bp) OFRFLIEICHONWTIE, AT v =7 MRUEEDIEAFZBER O LE SR I,

FEANORKOBLFIT, BEORBHIZA D ERONTTXTOLONRENPL &) BHLZ, §F
APETLHEELBEASNTLEY (1047H) Z & THD, RO RSO GIIRE D 7
Ly MZASTHHE., HEENLEEOEFEDOKDL Y O Z2E£ 3 00m<s, 14 {THIZ/ > T
Lo, KeEE< (makedefence) ME—DF & LT (F£4) (breed) NEGT 5, %BIED (F
RITFREORERZ P HF) LWV AZ 77—, FIEICRINTCEREZYIRIE LD TH D,

12 FHDOAHI2 BT, Sonnets TILFIH 1 ENOHFFRICHEL CTTHHREZET I ELEIODLINED
FESEES A, 1T J/EBRIC, BEOEREZKZEIEOTELE LT, [REABF DR BT 5,

7 Lakoffand Turner (1989, p. 41) X, (RRIA Y Ht53E) (TIMEISAREAPER) U9 A ¥ 7 7 —% | Shakespeare D
Y% k116 F (Love’s not Time’s fool, though rosy lips and cheeks / Within his bending sickle’s compass come. (11. 9-
10)) 2B L Tia LT\ 2,
8 WNFHMBERORBICL B,



19 %

Devouring Time, blunt thou the lion’s paws, FTARTERO IR, FFFONET D ~EFHU W,
And make the earth devour her own sweet brood, KHIZI DN E LWL Z B HHOE 553000,
Pluck the keen teeth from the fierce tiger’s jaws, FEE/RJEDFEN T D EWF AR E & 5D,
And burn the long-lived phoenix in her blood, EMOAEEEALEE T FEEHELS D,

Make glad and sorry seasons as thou fleet’st, BRI 7030, FEIEZEL BIEL S HEZ DD,
And do whate’er thou wilt, swift-footed Time, DR REL, ZDRNRRC, §AHADIFI) VAL SEIC
To the wide world and all her fading sweets: BEFE D TENFE DT DN, 72038, 1272080,
But I forbid thee one most heinous crime, Ho b LWIEEFIEEN L TR 62, bb.
O carve not with thy hours my love’s fair brow, %2 b OO VRFAI E X ORFRZZIA T ND7R,
Nor draw no lines there with thine antique pen. % O A7 THREEE ST TINDH 7R,

Him in thy course untainted do allow P2 I HEOO LD 2T OB E B 2 T,

For beauty’s pattern to succeeding men. BEZNBEEPS EZITHFEOTR2NTL I,
Yet do thy worst, old Time: despite thy wrong, 7575, #REOIEZ ST, BVREL, AR
My love shall in my verse ever live young. fEEEINZ T, DIVENIZ ORI CIIAGE T,

19 F T, HEAMESHNTERHE, TR_XTEREWRS L, TWEBET 28 & LTl s (19
FHORFOFHNMEZ RTTERFEC OV T, AREEOELGHRILO RS2, FFAE, K
ELWHFREILH, TOEI AL I 2B TND, & TAD, HEO (K iﬁb’i%ﬁ‘é%"(
HD) LWV AZT 7 —ITH L, KRIHT iﬁﬂ?OD& ITfEENBHRND RN R S ND,

FFOHF T (inmyverse) &9 RELZ ni?i)x_\)\@zab‘ﬁ\%ﬁiﬁéﬁé (A 71&11\9
AR AN S AL, ZDIGFTICW DR | u_nj\ ;’Eﬂ<L . H%ODEﬁi%%ﬁahé@Tb‘béo RIET
D GHIRE D OREEELFT TH 5) L H A 5'77**73\ HIEDOA X 7 7 =K S LD

(CASE PN VINL N NS SE NN IV QRIS 7 Uil g VAL Tii=kin LTb\’éo

FADNTHELEFFOPIHE | OB SRELINZOFOR TR B THittE TRZND
EWVIHRERIT, 17T HF~19FOHRRLT, 55K, 60 &, 63 &, 65 %, 81 FICHLROLND, =
Z CIERTHEDN S BRI~ ORISR E T TV D 60 B BT 5, 10

60 7

Like as the waves make towards the pebbled shore, © X 9 &, /MU NERDITRMFL LD K 91T,
So do our minutes hasten to their end, R HORHR G, Zlx &, &0 ~en> TREVTND,
Each changing place with that which goes before, €L ZI DRI Z P KFIZE > TV |

In sequent toil all forwards do contend. BN LHNRN S, DEOETHEA T,
Nativity, once in the main of light, j] iU\ 9: OO RIFIIZAE TN TDHR,

Crawls to maturity, wherewith being crowned, &\ i CHAEICET AN, HEE DD L,
Crookéd eclipses *gainst his glory fight, Td:foﬁ 75>7c DRI T=Te T N E R 9O T
And Time that gave doth now his gift confound. &7 T NZRFOMAS, BOEAIZHOEFTH 20T,
Time doth transfix the flourish set on youth, REDMILHFROIL R0 72zl LoH X,

And delves the parallels in beauty’s brow, ESOL IR N T E I/ SRl BN

Feeds on the rarities of nature’s truth, HRWAENTE BB OFREBEND 5T,

And nothing stands but for his scythe to mow.  FFORHHN] Y & HNFITT b DIE, faT—D720,
And yet to times in hope my verse shall stand, 7275, FADFHIZDENFITH BN, RKHNEHET
Praising thy worth, despite his cruel hand. FbZicz, EHOTIES LIERZ DT 57259,

12FC19% L FAER, 60 F T HLIRFII AL S m A HTH 2 L (confound) | #ill L & & (transfix)

9 Lakoffand Turner (1989, pp. 41-43) 1. (HRFIAVRL ?“%"C & 5) (TIMEISADEVOURER), (R§IIffEEd 5E T
% %) (TIME IS A DESTROYER) &9 f X7 7 —%ZFF, BiFIZOWTIL Shakespeare DY % v ~ 19 FOD
“Devouring Time” 72 EDOFWEI L&, %FIZ OV TiX “Does it really exist, Time, the destroyer? / When will it crush
the fortress on the peaceful height? (Rainer Maria Rilke, Sonnets to Orpheus, 2) &9 i1z 5 H LT\ 5,

1055 % Tl% “Not marble, nor the gilded monuments / Of princes shall outlive this pow’rful thyme, / But you shall shine
more bright in these contents / Than unswept stone besmeared with sluttish time.” (1. 1-4), 63 # Tl “His beauty shall
in these black lines be see, / And they shall live, and hi in them, still green.” (1l. 13-14), 65 & TIX “in black ink my love
may still shine bright” (1. 14) & W9 RHER R LN 5,



BWRO L (feed) . ZHICHAHRY (delve) . K8 (scythe) TAIVIELY (mow), <0V 7\ HUE
DB ZITHHE LTHi»ND (60 F DML INTZREORTLIEICOW T, BTN L%
ZRENTZV), FHICK L THRED 7 Ly N T, FBFOBBBITA It 2F5 & LT [FAd
&) (myverse) 238459 %, ERTD 121THD “nothing stands” &9 FWEIL #31F T, FFA
DOFFZTIFFISMIC, FICKREZ RS 72RO VXD EV I2HF5H 27225 (stand) H D72
EWV) EENRREND, (FHIET2E TH D) EWVWIRIED A X 77— bHiim S ol
& EELED A, BETIE GRIFFOMEEICEL 258 THD) LWnIAZ Ty —ICk
STHEEL TS, 19F L 60 FZIFETHDIE, 19 FDORERAY 7 7 —IZBIT D (FEHHD
WEEE ) & WD RO R SN LR et E | 60 FED (ROMEIZRD Z-25H) L)
B ST IOR SNEMAERS ARG DEOND Z L2k, GEABEHE O NEOMIES %
LOSHARE D, REOMEEZ &b D7EE W) FADOKBE, £ O N D HEITLIE
DIEMELNSHE, REOMEGZTHAEDENVIREII RSN TWNDEE XD,

35 AIEOAZ 77— %2R LAANROBRETEF - R2HMSERZEBMNTS

RE % TICEER LIoBliE, MEGEEORIEN, MRS NIZA Y T 7 —2BELLD, £O
AR T 7 —PROGREGSELTLD, fHELITEST BRI AZ 77—, AIEOAX 7 7
—IZRLT DA Z 7 7 —DEANZLY | LD THIED A 2 7 7 —%&5&I1F 5 & D ieE
RIZLTWEHDOThHo7, KEITIXLAIEDO A Y 7 7 — %R 5O TIHRL AIEDA X 7 7
—EBETHRD, RFEFLTCWDIHEEET D, A ¥ 77 —TliE, 2 >O&HEROMIZEH
AL LTV B2, BLUFIZALAFITlX, BIEOD A ¥ 7 7 —Z ik 9™ 5 B S 87 7= 72 &
FEMTNZ, BEERONEEZ BT LI EICEY, AEOA X 7 7 —IZBIT 28 EDT
NAZT 7 —DONEEZWEET HE WO BIRN RO D,

24 %

Mine eye hath played the painter and hath stelled FAOIRNEZEOEZEH U T, EHOELWEEL
Thy beauty’s form in table of my heart; DOVLD IR DO BARIZH =,

My body is the frame wherein ’tis held, FLORBHH L 72> CTZDREE IS 2T D,
And perspective that is best painter’s art, R R TBNE A > T2 b DT, T DBFE ORI,
For through the painter must you see his skill EXHOEOHBDO B 2 E RoT 5121

To find where your true image pictured lies, ZOBFEEZE L THEOBEEZ M RIETZR G720,
Which in my bosom’s shop is hanging still, ZORRIE, Wb DO BEFIZNN) o TUWT,

That hath his windows glazéd with thine eyes. FDEIT ié’f HDIREUND T ADNTE > TN,
Now see what good turns eyes for eyes have done: & Z THREIRNEAZRTINTH->TNDD BTIHA,
Mine eyes have drawn thy shape, and thine for me FADIRN E LD LXZHiE | & HOIRITFDOT=DIT
Are windows to my breast, wherethrough the sun OB MIORE 720 | Z ORI LITKBEAR LITIC
Delights to peep, to gaze therein on thee. DFE ZIr, IRNINDERE RS, L) bidTs,
Yet eyes this cunning want to grace their art: 72D, BRI OZEE S Z T2 COEMRIT TN D,
They draw but what they see, know not the heart. ->F V. 2D HDEHE 72T, LDFEDR,

24 FZFOFHT GLIBITRH TH D) W) AKX 77— |2HSL<, F&HE) & v ) amEE o f
2k, (B, (EAf) . &k . (HGED) . (BFE) ., (BEOHT T AE), (7 2AEPLli K
B 728, SESERMEEENHY ., IO OBESERN BEER Gl oS FSEE
FEFCBREREA TS, (HF) 1 (GEAD) IR) xS L, (EAR) 1T Mo FeiEsEk)
XIS T 5, FFANBAZIR TR T, ZORZMOFLIEHEIRICHEX T 287 %, B EAT
WZIRZ#< Z 2Tz TWb, EEf £ GEADOR) o, (H&E) 13 GREEg) oxsd
5o FEANDNINOEZ O FLIBMEIRICE X M1 72558, FRIBEE D FFA DK &V D FElgo iz
RIFSNDOTH D, (HEE) 1T GEAOH) 123U, o wo%ﬁk@ﬁr#&é L
%\@%K%@@ﬁwo%ﬂﬂofw6%¥mwzfméo(E%®ﬁ7x?> I (BADIR)

AT T REPLWL KRG 1T RN RS L, BANREDOIREZEL T, BAZWOHAED
ﬁA@u%ﬁéﬁ%% KEGH AT T A8 %18 L CH ﬁ®¢®%%®%%@ﬁ LRz T\ 5,
INGDOART7 7 =5/ E LT, I RAEEZNOLESTND I EiX, RO R
EEIZLDLNDL L] EEWVTZVWDTH S,



3 ODMHEANRH< (HFE) OIFENLIX, BE2TE5ABHOELVKFLMab o T
< B, ZIUTEZENmDOIES (bestpainter’sart (41T7H)) ZHiT 72 & WOl EEN DS < 534
LIS THHDTHD, TZIZHHDIT GBIFRETHD) LW A X T 7 —Z kT
%2 HEENENOER, (ELVWBAOHEZEIRLE) & GELVAEBEZkO DL
) LOMOXIGERTH D, EZAN, &I 7Ly FTHE, ERETRIN TV o T
RPFFEIR O EE R EE BN SN 5, (BZEOHEFE) (cunning) "Th 5, BZFITIEX, HEE ¥
D% EMIZT LR AT Trdze <. MIBORBMZKECEY . mEIC32 AN s &N ERk S
N5, ZIUIZL OEMFICHETDHZ L THDHD, EAEEIOR L S 23 L CTHOHONE
HET AR 2R S, BoOHEREOKRE 2 AR L-BE], FREORRA 2K T, ZIEEh 2kl
52 E~DOREZEBEERERRET S, ZOFORKEI 7Ly b TH, GLEITRE TH D) &
W AR T 7 —IZED LI RBNEDORTT 4 TRBEHENEAIND, (MEOHHE) (£ GRA
DLEFDHHES]) RS L, AN ZE 2 TWDH D005 720 (know not the heart) &Y
FEANBEE ORI D, o0 < ELWHROIRE I TV D OITHE B RIZH A2 AN D H
WRKIMLTWD EVIBEOHFEROEI IR OND, HATIE GEEIZGH THD) &
IALT =R NOD, (HEOHE (DKI)) &) H-2iEERZ OB LY,
MO IZRTHMED LA X 77— (L LWEBANOEEEZA D L IITE LW BEELEBE
OHILITHD) »o—is, LK BATAHADL EHFOLEEEIIHETE TR ened
WAL, BIED7REN, BOOMRKAEZKE LT TLE > ZEFEDORLZEOBLEN HIHHRITEKE
SNHDOTHD, 2

34 %
Why didst thou promise such a beauteous day, 72, EHITTIEHLVW—HARNFILEDL EFE- T,
And make me travel forth without my cloak, AELEETITRICED Z L TRBERD G,

To let base clouds o’ertake me in my way, BEZ I b, HOLHY ) TREM X I H,
Hiding thy brav’ry in their rotten smoke? FDFx LNEELeD D JERDZRINII LIzDd,
"Tis not enough that through the cloud thou break EDT X ENHH LW ETHIWT, BUZFT 7oAV FLOEED
To dry the rain on my storm-beaten face, FZKZDDDT LV OTIE, ETHRTEITNZ TN,
For no man well of such a salve can speak FENRL L TR LIPEHIRE TIERBIRRAT,
That heals the wound and cures not the disgrace; 724LH, ZAEKEZITH 5 DIFIZIE D RWDTZ,
Nor can thy shame give physic to my grief: Flo. EHOENMEPFADEIFOFIZIR D HDOTHRLY,
Though thou repent, yet I have still the loss. XHIMEN =T, FAMEE Lo Z SITED Y 13720 &,
Th’ offender’s sorrow lends but weak relief NEEDT THBIELAIZE T, OEWDIZHDLINT,
To him that bears the strong offence’s cross. SEEOTFAEA D OIL, T2V L TREDIZH A58,
Ah, but those tears are pearl which thy love sheds, &, 7273, AHDENWET Z DIRITE H THEKT,
And they are rich, and ransom all ill deeds. ZHUHEFTHO7E, EARIHMTTHIE> T 1D,

34 FIX32H T EiF72 33 FLIFERIZ, (DI RKRTHD) &I AX T 7—IZHESNT
W5, B 1ITEAT FRA) 2 (KB IR B, WADLEDY) 7 CKEBAERIZE
n5) LWV RKOBAGIZHIE L TWD, I HICHE 2 WTHA)TIE, BAICEY ONZFEAD
GER 2 (JalcHT7=72) (storm-beaten) B FIZXfIG L, ZDk1%2 AT (#%iET25) &BA
2 CEOBRBN L) KGO FICRIGET 5, 2 2 F TIHBFRERAN O (#ERK—FK—HEX)
Ly (RROZER) &, BEFEBNGO (EF—EY—%ME Lo RADOREREEDE
{b) BWEGREBRERNLSETWD Z ERnbnd, ZOBANOBEOEIZK L, & 3 M7 4)
T NIE [BER%ELZE 2 AT, RiZHRDIZHE 25720 0TV D,
EZADERMA T LUy MTIE, BEESEEKIC ((BiEORIE LTO) B & o Hi 2
FRBEIMEND, Ziux (KRR ORJFEFIENICRHIE T 2 R EZ IR, A LW 5 K
TRTHDLHND, SLTH (KRN (WDWHIMDIIEAD)) Th A DB, KGR -7 F £

1 AF%0 131TH @ “cunning” 1% “skill, insight” (Duncan-Jones ed., 1997, p.158 ) OEHTHW STV 5,

12 Burrow (ed., 2002, p. 428) 132 ZT? [BANIMEEZTNDED0? ] &0 BEDERADZ D% ORI
51 &Mk 4L 5 (“The note of doubt here (what is the lover thinking?) anticipates later poems.”) Z & Zf5fi L T\ 5,
13 Burrow (ed., 2002, p. 448) % 13 4T HIZ-5W T “Throughout the poem the friend is responding to the poet’s
complaint, first by drying his tears and then finally by weeping. The tears at the end do mark a kind of recognition of the



LT, AL —D2— OB KEONITHE SNXTF%T7 LEE, £5 TEER (pearl) “D koI
ELW, BIZT2Z e (RAM) ICEBELTES, DRI 2D L 91T, FFAIFAAN
DRZRLT, TZHUXEITH D72, EARIFITTHIE->T<NnD) (1447H) &, EHATETO
RNiizB L, TR CEFELIRFELICR>TLEHIDOTH D, 22 TlE, U 0% THiEFET
HABNTIROEZTERMOOMS KB THD) &) TALAX 7 7 —I1Zxtd 5, BDIcHIKITEH
RBIRNE WS X T 4 TRFHINAL R L, (R&AW) £ LTo JB) EWHEEEEROEMN
WZED IRANDOREFEN DZEAL) 13T DB ERFH~ & WA U T D,

30 &

When to the sessions of sweet silent thought R LWERICOe ST, DOBWDIEEID,

I summon up remembrance of things past, WESD LEWNVHOHE A 2P L THD L,

I sigh the lack of many a thing I sought, POHRDOT=ZL DHEDOIRITTNHDITEREZ S5 L,

And with old woes new wail my dear time’s waste; 5V ELAE B, EEARNENZE L BET-OE L,
Then can I drown an eye (unused to flow) Fo, FEORLUIWKIZO < Nz KUK e b LOT

For precious friends hid in death’s dateless night, 572 AJNINLADRIRICHIREZ H SN EH D,
And weep afresh love’s long since cancelled woe, &5 IZMEENHIE LT-E0wE LA% FT NF) - TRiE,
And moan th’ expense of many a vanished sight; Z< OJHZ TV o7 b DT HOEREE 2 TUIRIF L,

Then can I grieve at grievances fore-gone, Fo. TR LEFEOELAZE - TEEIZ

And heavily from woe to woe tell o’er BT, ROV E DU EDENEZHIT,

The sad account of fore-bemoanéd moan, TTICRITERBATEXEZ IV LLER LT,

Which I new pay as if not paid before. KHNBTATNDEDIZ, HHTeDTHWREBT,
But if the while I think on thee (dear friend) L, BTAKL, ToLxizemhzl) &,
All losses are restored, and sorrows end. TRCOBRITDHo S, HELADBBDD DT,

30 FITIER - DA X 7 7 —TH—ENTW5, 117HD sessions 1 [EE] &2, 217H
@ summon up 1% [T 5] ZEWRTHERHFETHY S, Znbld (WTREETHD) L
IABT 7 —IZHDL, TOAZT7 7 —ZBITD QEE X, LDOFOIWZKBOFEZITH
BT CH D, ZOTFNMAZ 7 7—& LT GEEEAMONEZ 32 S IXEEICREAEZ AT HZ L)
WD, FENT—AFFNIC, BEESTZEOVHZ | BEICHEANZ BT 200 —D— Dk
CEZT, 75, HOEEDTEOHESITITRDEZLONRRML TS Z L, BEEQRKZRE
LCLESRI L, KUK NS (precious friends) & DFERIZEW, JRIZ< D (30 FD
FANOERDOT 7 ) m— g VREUZOWTIL, BIOEDGH L 2RI, BENFE]
B 29 (RUIRANT-BHOER) 13, IFET (0K BRHLNCSNHETIZRZ DI,
BRI LT RN B A~DIEEE) 13 (BEOHAD) ICkHST 5, 2 OMA SRR E 2 5
I, BEOAKIT, Vot A ZIEENTHELOIZK L, FEADIFAWITIZEERE 3 22y &y
I ETHD, ZZTIE (RUIBRKANEZB~OREIIERO 2 WAEDO XINTH D) L)
AR T 7= (MNIEETH D) OFAZ 77— LTMESIT NS, FERDOE LT,
TTILSASABNZZ ETHHDIL, EFHTHREILA->THLH OO TR G780
(124T7H) ERLOABO L HIZ, HEHXIELATHEREDL Z LN, ZHRIT—AAEH
AR T 7 —D X DN, KU ADOTRDOE L HOGES Z EZIZEICHIS LT\ 5,

FHIUCK LTI 7 Ly b TIE, K72 K& (dearfriend) ToH D (F) (thou) ML HHIHE
B9 5, ZONDIE (TRTOEREMET HMPE) IZXHETDFEETH D, ZOFH - al&

friend’s guilt, since they show that he is willing to identify himself not just with the sovereign sun, but also with the clouds
that produce rain (or tears).” & ik, [FHFEIXE S E K ER—HT 57200 Tided, iz b3 EL LH—H
THIEELATEY, TP IHEORIZFEOEHR LR L TNDLNZ D] LWIBIFEER LTI,
EFITEHITBHIAAT, T2 TERGERBRRHCATET S TRAN] LWV [RREBHEIh TS L
HE LIV,

14 Duncan-Jones (ed., 1997, p. 34) 132 Z TP “pearl” ZTEAEFICH WL D & A7 L, “= made of pearl”
CRR L7z LT, T2 A1k D@EHF) 13 546 HiOREZ HIEKICRZ DR EBIESE D Lik~Tn 5,

15 Burrow (ed., 2002, p. 440) {3 “sessions” D& Bk% OED IZ & ¥ #E#8 L. “A continuous series of sittings or meetings
ofacourt” & DEFKEZRLTWVWD, E7-EM (1986, p. 228) 1% [TEREIOEITEAEH 2 BT, fEHOIN KB
EPRDDICIRELZ TS LW BEMIT LTS,



BHREOBEIMZ LY, IR IN TV BERORWAE) O TALA X 7 7 —ORELER 72 kR
D—ET 5, BERLOIZ & B HEEDN (ER2ME OBGT-RIZ#lOAabINd &
2T, B OIS ET TELANKD S (sorrows end), AIEIZR S VT2 MEERY 72 TAL A
BT 7—F KR L, RESEDFEEL LTINS Z 2k, FFAICE T B »
WNZEE CED & < DT B ZDIRWFIETH 20085 & Ff > T - TL 4,

4. BbYIT

FEHE—RRIE[ Y =A 7 AT IO ENE ) T [ VAT ORI EFHHFELIZD |
WFEEZFATLD T 50N, F2ttRiN R T 5, ZRETORSOMRTIIAR+472
ST EEFREL, RN R ol LB K, [Z 27 o7c0n] LB E BT 58
N dHD, BATHBRATHERERWHEFOL 72, (p.233) b5, EEHELENEZRF L
T 5, EHIIEFE, A X7 7 —0OBLEN D Shakespeare DIESHIZHL L A TE 7223, Sonnets |37t
Tel=ONCHTE B ANRDH Y, 55OV M v 7 ORI ZFHTICESR LI ER 2D, AFFET
I%. Shakespeare D&FF DGk ) IZIHB W THHRDFERL) I TRVHIR 25T DITIT E D K 5 IR ER )
HDHOMNEWVWS Z EIZBELE DD, Sonnets DFING, &I T Ly B TTHHEOFENRS L, 3
OOWITHEA] TRRENTWENER T 5 LW ) inBigE 2 L o2 W< OB L, N
ROWICEFEE L TWAL N v o &R LT,

WHRO L MY w7121 5 OB ENR R oD Z ERbhrotz, (1) TREOA X 7 7 —%
BECTHEET D) BELY Q) HHEOAZ 77 —DEBEERKET D) L)L M) w7, #i
HOFREZWMOVEL, ZLSIEZERIZT2L5R VN v 27 THY, WhiF&EO5 R X
LR TON TN D, B) THITEE Fom B A X 77— 2 FBHETEAT D BLIO @)
HIEDORAZ 7 7 —|\ZHPLT DA Z 7 7 —HZHTEAT L) EWH L MU w7 TiL, AjfEE
BRI TR EINTZAZX 7 7 —ORARDNHEA LR, HDOWIIHEFIET D, 0 2 DDA X
Ty —HWHSELHIEITED, AR BEOBEEE O LOEZE L, BIEEONED B OWHE)
T D, (5) THIED A X 7 7 — 5 RFF L2 DBRECIIH - 2 EEE 2 BNT 5 Lo L
NU w7 Tl BiIEDO A X 7 7 — 2T DRI O BER & 72 2SI, BRI THR
BESERENBMEND Z LK, HEAMEENSENTRD | fITETTRINRD S THTERE
WRAHOND Z L2/ D, TORE, HEDTFMNAY 7 7 —IZEENNZ B, Wi & 2
LAEICEAWEmRELS ([£2] B2H),

LYy 7 O VY w7 ORRE
HIHD A X2 7 7 — 5B CTHET D ™~ e~ —
A E oI RRDHAZ T 7 —HRIATHAT D

JEDA X 7 7 =T/ DAY T 7 —2RIEHTEHEAT S

1A - E IR HBIAT B :f @ >R Jeke N
£ﬁ§2?77 ZORFF L2 DRRIE T el el R 2 WA LS I 2 i

[3% 2] Shakespeare @ Sonnets (Z351F 2 Wiz L h U v 7 O & HEEE

FE

g

Shakespeare Z 4 & T H8Z% < ODFHEMZBEMIZE D FBIA X 7 7 —imDON G0 bam Lo
Lakoff and Turner (1989) 1%, MEKRZRFHEHOENI L SIOFRDO—2L LTEILND T &
. WSO b DERNIR A Z 7 7 —REORERTE) 16 LR~ T %, Shakespeare D Y K> K
ESITIT 2 BORNE DRG] PRI % 52 5 D%, BEOHRZEREGDE, 2
77— tERT OMEE W R LTV EEIETEDTHEN IR L N v 72k
0, WEEEORIE L BHOMNSGTONFIZENS EFfHNE2BTO L T0nENLTEEE LD,

16 «[O]ne potential source of richness and power in great poetry is the confluence of a number of basic metaphorical

perspectives.” (Lakoff and Turner 1989, p. 27.)
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Vax A7 AETDOY Xy k50T
—HAARFEIRDOBLE A OH T—

SRR
1. XL®»IT

ATl Y=A 7 AETOY Ry hD 50 FIZOWTERT L, RimEOZIL, 058
FAEDOBML MY v 7 B ORETY Ry b 50 DREZHYLEZZLETHD, KimlTko Lo
RTREEED, 9. 1 TRHOEARMRMINEIRT 5, 2 T, BLEEY FOBMREZ PO
MrEiT9, TLT, 3 TIES0FEDAX T 7 —IZONTELL, RAMSHEFZOMENDLE 50 F4
FEIR %, 4 TlE Sonnets50 & 51 DRIRMEIZHOWTE & 05, 5 TIIRIRZEBEH L, E£FHEA 5D
FZ (adaption) 72RO TR EZFHHT 5, 6 TIEE L DITHI DD, T L TfHERE L TS0 HFEDHA
FER AR B,

W H., The Oxford English Dictionary(LL . OED)ZIW®D Sz Al L., > =A 7 AT D
VxR ERD T L D,

1.1. FHI-onT

How heavy do I journey on the way, A EEWVLT, FATFRZ DD TV D Z &,

When what I seek (my weary travel’s end) FADHEDDLED(OED . DHVIRDKE D)

Doth teach that ease and that repose to say, FDOLOAE, ZOBNIZHIEDLELIDOELOD,

‘Thus far the miles are measured from thy friend.’ MBE XIS I TELS finzbirizn) &,

The beast that bears me, tiréd with my woe, Fha OB EIL, FAOE X (TR IILTT,

Plods dully on, to bear that weight in me, DFEDF LB EHED, O ZOEBEWKEZIEAL TP,

As if by some instinct the wretch did know i DT, 0D, ZORFEFELDLEEND DRI

His rider loved not speed being made from thee: THOELRVWDE, KETI EolehD L H 72,

The bloody spur cannot provoke him on, # i, BOICENETHELZZEZITT 2000,

That sometimes anger thrusts into his hide, MEANOHEIZE, RCODRERDDHETOEE DT/,

Which heavily he answers with a groan 7272, bOITFRMEFECINILEZ DT,

More sharp to me than spurring to his side; W DB IENS D M. FAITMHE O F N - ERE0,

For that same groan doth put this in my mind: | 22725, £ X2 O X RNEICEWESE LD,

My grief lies onward and my joy behind. FELBBMTFICHY . BT ERICESTLI & &,
(F1,1986;72-73)

50 % & S1 FiTxfa7e L, TR AN K (“thy friend”) 2 HEEN D FRICH D Z 21220 T, BOH
BERREDOIHED, D FIIMICHTH, BLAZRZ TS, [—HDKE B2 TREIZDW

B, WEIZKNSEENTITS 2 EDBRBIHDD | (F2,2009;234) D72~ 7=, T FOHEL
HEANES T O XD ITIH(“wretch”) DRI ITE N, FAH(“spur”) T, BIEZIES 23, bl L —
MSEHS B2 9 LI LR, FERMEANICLD ETHE-> T, B LIR-S TS50, 98
XHE(“agroan”)7CIT TH D, TDOHDEFT, Y FIIED, 17< FIZIFE LA ZDH, EO
IHRIZE o722 &%, Evans(1996;158-159)i%, L14“joy”»3(1)happiness %, “grief’7% (2)the friend
ERTOTIIRWNEBZBEL TV, HF L B OMBIUIFIEE I L > TEIEITES 12
BLEIET 205, BIFRICEED 72u,

12, E2EFR FHRHE
Wz, FHFORRITHONWTEET S, 50 FiX ABABCDCDEFEFGG (iambic pentameter) D C 14
1T(3 D quatrains & 1 -2 closing couplet) THERL S 4L T V5, Arway,say (/ei/), B:end, friend(/end/).
C:woe, know(/ou /), D : me, thee(/i: /), E : on, groan(/ou n/), F : hide, side(/a'1d /). G : mind, behind(/aind/)
DERPHR TE D, KE(ov ) TR Y FORIEEOELE | EOME 278 L TV D DN KRE 22T




Hb,

F72. L4 D“miles”, “measured”, L5“beast”, “bears”, L6 “sharp, spurring, side”7 & DHHHA
(alliteration) 23 21T H N5 725 9, 1247 H D“sh”, “s” 35 135 DIE 7 ICBZANITN 535 TH 5, Llheavy,
journey, L3 ease, repose . L8 loved, speed, made, DfI#H(rhyme) & {Ef 2R IZENTUVN 5,

13. VhUv7o

FRUV M) v Z7IZONTERLTEE, kR E(antithesis) & L THIMDDX, L3 ease / L2
weary, = L C L14 grief/L14 joy,L14 onward / L14 behind 725 9, #32(2019)Z LAUE., E&IEE grief
Ejoy ODXFIEN A ONDDIL, ZDO50FKE R FOHTHD,

ZLT,50FDELFS>THIME TIERW DN, R (synesthesia) Td 5, L12-13 12V THE
O FOREREN, DORE~EBYE LT ZIRLIE 5,

F 7. L8“bloody spur”ld, (& fifiz (transferred epithet) Td 5, [FEDORBIE & Bt~ 7-fE R, FHHE
DI E AN D DT ENDL, 2O ‘bloody’ IL—FEDEBEMGEE WD Z &I D ] (4
H,2004;52), 2D L ~U w73, e F BOKELZBERICIEZ S, BELZERHL TWD,

L4‘Thus far the miles are measured from thy friend.” |& Journey A% 7 7 —Z# W FIZ & ST A
(iron)) TH 5, GELLIE3.1 TE KT 5D, )ifidii(paradox) & L C L8 His rider loved not speed being made
from thee: 73 H 3D, “make” |3l H “forward motion” % % 7 (Booth,1978;217)!, ZALIZDOWTIZ3 DA X
77 —DELETHMIE LT D, BB [V Fr—R2M] oRY 7y rov) 7nbd, Z
DA FEA AL D (Kerrigan,ibid; 79-80),

% LC. L7“As if by some instinct the wretch did know”|%, f##5 & (oxymoron) Cdh 5, Flikk & FF
HAEDE LW ER(“the wretch”) 3, HIFkZ R HEDOE R FOKEFH 2 MK T 5 (“know”) 1 JE M U
LbNDLMBT,

14. FOEEIZTHOWNWT
A/NEITIE, FFOEICOWTERT D, FTILRATHEROFFIC OV T OMREZ 2R T 5,
Wiz, EEHEORREE T 5,

1 How heavy do I journey on the way,

2 When what I seek (my weary travel’s end)
3 teach [that fease anepose to say,

4 ‘Thus far the miles are measured from thy friend.’

5 The beast that bears me, tired with my woe,

Plods dully on, to bear that weight me,

As if by some instinct the wretch did know

His rider loved not speed being made from thee:

9 The bloody spur cannot provoke him on,

10 That sometimes anger thrusts into his hide,

11 Which heavily he answers with a groan,

12 More sharp to me than spurring to his side;

13 Fosame grut in my mind:

14 My grief lies onward and my joy behind.
(K 1] FroE SFEiTars

o sBEN Bo)

LR L7z & 912, FAMED that, this, doth 72 & TR S 4172 L3 L13 12 & B A% FrM:(symmetry) &
L13 @ empty syllables (that, same, doth )IZ & > THI T #EE D3 AL U 37> TY 5 (Booth,ibid;217), & H 1T,
L2-4 DN % L13-14 TEAKRIZHEE T 5 (HEEN TS & & 5 4L 5 (Booth,ibid;217), N> KT —
WZEE, F—7— Fid on THDNEITIAR T/~ L7~ (onlinel),

! Nay, rather every tedious stride I make / Will but remember me what a deal of world / I ander from the jewels that I love. /
Must I not serve a long apprenticehood. R2 1.3.268-70 0, T¢ L ARLOEEA LD D b DEW—H—HR X, FLOFE
TOHOAZLENIFEANL, ONCES ETHEHESNZPERNHESELZTTLE ] (V=AM 7 RE
7 ,1958b;45)



1 How heavy do I journey on the way,

2 When what I seek (my weary travel’s end)

3 Doth teach that ease and that repose to say,

4 ‘Thus far the miles are measured from thy friend.’
5 The beast that bears me, tired with my woe,
Plods dully on, to bear that weight in me,

As if by some instinct the wretch did know
rider loved not speed being made from thee:
9 The bloody spur cannot provoke on
10 That sometimes anger thrusts into fis| hide,

11 Which heavily @ answers with a groan,

12 More sharp to me than spurring to fis [side;

13 For that same groan doth put this in my mind:
14 My grief lies onward and my joy behind.

(2] FropX FHIZ L DR

o <R RN o)

ST RICEFR D OFRZX 2 & IR L Tl & 72\, b 328 (hypogram) 7y “way, when, what,
weary, woe, weight, wretch”(FFHMEEMNT T IMOIC L - T, FFRIRIZENTWD Z EnNbnDd, BiED
i ME“woerZ FLFE LTERDDONEYTEA D, BB, NSNS B> OoEEn &
Do RIARLIELDIT, 5% 28T UL, BPICHBICHT 2545 he O 14, Frats. BHHY
PERPHAE) L TWD Z EnNbnd, ZIUXEE “horse”Z+579 hypogram D FREM:NH 5,
BAH S TORZIT T, BoOMALA EE | Y FLOREUELEZRL TVD LWV LD TIHRWE
A MEEL X, 202 R), “h”I2 X D hypogram %, RERICHICE DD HFEEEHV ITHH 2
EIZE-oTHBLEZ EIZOWTE, OBIZEELEEY, (5FRRESH)

2. o
2.1. BDIUBIZHONT
A/NEITIE, BONIGIZOWTELET D, ZOWREENERL VDL B, JHEFERYED

JERE OBERFBIIBER CTH D, B2 1L 51T H O“tired” D JEATRIEL “me” & “beast’ DWHTZEE 25
#U% (Evans,ibid.), [FEEIZ 9 1T B ®“The bloody spur cannot provoke him on”®“him” & A TH LI,

[81TH the beast 52D 6 it TEW] (K¥7,2018;114), L2 L, him 272> TWH DI
BB H D EEZ LN, 7 —A S 947 H D him [ZBH L T“Common sense says that him refer to the
horse, but the grammatical antecedent is His rider; the vagueness of designation furthers the ongoing
process of identifying the horse with the rider.”(Booth,ibid;217) & iR ~<TuW %, Z D RE & LT 50 %& T,
S OBERRDS “beast”)> B “wretch”{Z72 V) “he” |22 LT D OITBLEZEY Y, “beast” &\ 9 B ~D I
Mt “wretch” &9 NI HEMIC A ATREZRIERIC /2 Y | £ L THRBRIZHMAF “he” T
SERREMEALE L 705, I27208k, £ L CLOEI Z KT TN A HEE, £ L THRZIZ,
L14 CTHEeFE L EF2EEE L L COMMOm 2RI EE X, ZOBREMOEIE, K3
2R LT,

I The beast 2 the wretch Z he(him, hiS) >

Bk e BEHE

[ 3] BOMFROZ{Mfioms, Kz, RKAhTERLE, )

ST, “wretch”DFE FIZ L AR R THKENIZ D 14 175 BV TRE W, KX, 2D “the



wretch” (2%} L C [“the wretch”Z i L CZDE & “rider” TdH 5 “The Poet” & BEWOHFTEAR - T
W<, (K5,20185114) ) & 50 FICRHWTH7R D HERRES 2 L CTHIBIZE~TWD, T “the
wretch”23, FENMEDLAEY & LTORERRE 20 B ERY FOERMN R RoTHL | LHE
TEDHDTIERWEAS S Dy, “wretch” & W) NICHEMIC HEH SN AMAE, Z1H, B, #L
Fr7e Etfa BB PR INAIZTEELFHTHZ LT, BO—Hl IRV RWFEZ R LTV
HOIIHENTH D, £ LT, “wretch”|ZiTe A 7 V€ v 7% %M (ambiguity) Z 23, Y T
DIENEEID L CEBERODE, Fio, ZOLEMEN 50 FBONF L 72D,

“the wretch”7>, BV & MERR T 5 “beast” & FEALAIRBLO“he” DRI ZFE L TWH Z &IZIER L
oKL, AARGEREZTRL TS, [EAEDEIT] (4H,2004;53) [H4ETIEH D23 (F
P9,1967;102) L FIER L2 —FH DO X 512, TH4] Lo flgERaMAEs,  TWEnme] LERL
TWb, =77 AOERIZIL “poor creature” (without pejorative weight)(Evans,ibid.) & Flik S 41T
W5, OED TE, 5. HiZxt LT, “wretch” %85 F19~ % HI15( d. Applied to animals, birds, or insects.)
OIZIE, = A 7 AT ABNTRED Hivzevy, UL, “e. Aperson or little creature. (Used
as a term of playful depreciation, or to denote slight commiseration or pity.)” DIEIZIZHFIAH 5, 1599
4 Romeo & Juliet “The pretie wretch left crying, and said 1.” i. iii. 46 CTli&, Y= U=y FZfEL T
“wretch”E WO REEMEA SN TS, Yalxy FOFFEEZT LRI, £OA[ESE, Fyr
2 by PRANCE LT, AROFFITEEY | fEIORD, Y2 Ty kZ“wretch” & FEFR L T
LE ), BHEEFAE. TOEGEZHONIRTTED THEVWBEBEIADNMNE EA T = 7 A
E77,1983;40)) EFHRRL T\ 5,

t 9 — OO HAHIL Othello(1622)D At 1 & F XFEH—F DY L VNS THD, “Excellent
wretch, perdiction catch my soule, But I doe loue thee.” iii. iii. 91 [WH S LOFFESL, FHHF 25 X
I, BB, BTS2 ESPIE] S =A 7 AET,1909;186) & T AT E—FIIR L
T. “wretch”Z{HHA L TCW5A, e, TXTFTE—FTOWNWELH LI, AlEZIC L TR
ST-EETHD, 2FV, B FTHIERGFEDOWVE S L &% “wretch” 35 TE L TW5D, #&HE
171% “Excellent wretch”% 23O\ 72 | (= A 7 AET,1973;85)) LHFIERL T\ 5,

ZOXEICHGRV B TMD, £lo, PEHWFEICHT DG 25 A5 Z LN TE D, £ 1
(Z“wretch” D FEFFEIL D FIR 2 £ & DTz,

el NS
D=7 AR LR, L THRERN

2RETTFRTERD, B [EEEZAD T2, DA /IME

YN LAED N, BB AN, 72 A(miserable person)
2. B0 59, e E LW AR, B (scoudrel), (22 V M )R D(rogue)k
LIFLEFSET 20D LYVEHDLWVIFEFEOREL L THVbND,

Y — 5 — X G FIEE B N, U2 N; [joc]?

[ 1] wretch DEM(THRES)

TRREGIWZE T2 BAUE, “wretch” & W O RERIIBHBERHATHV OO LVETHHDH LD
THEMEEROZ ENDDD, Fio, DHEMAER] o TEEZIAD T, [V —2—X5emiri]
DIUELIESET OO LV EESHWVEEFORRE LTHOWLN L LW ) AN AT,
Teo =3 T, FiE LA ORAE~DIRNEE P HAPNOERTH D Z L 3bnd, 3

2 [V —F—XgfnEEd]] O joc] DFEMIZ L - T, “wretch”3d E1F 7= (oculan ST L E L b DH, ZDB LS
ToRERHEIE, 50 H TR FRELALZMATRS 200, T RO TIERNWES I, BETHZLTELA
o b¥ Lo ET5, BOFOURIIZL, ZO—ENLHATNS,

SHEi gy s =a— MUMMEFRILT. T7 AL« 7 LA ] @ Amazing grace, how sweet the sound/ That saved
a wretch like me/I once was lost but now I'm found/We blind but now I'see &\ 9 BKEAIEFE D 2350 > TV D D TiL7Zew
72590 BERROME L LTEEDO L I ITEAEMII ST IAA CIEEHNR2ITAZITo T2, HBDOHTA
R OFELIMPRICATEDIL, LR LEI IR, 20L&, BbTmMBmhnd L oMoz, o
FEONWE LD, MEKDZ D, HETERFE “wetch” TH IR AR ZH 972 L0 9 K#A “That



22. BERVFOBK
WIZ, JBERY FORBRMEICOWVWTE LT D, 7—RICEE, BEED FOBMBRIZEICLLT
D3O J\*Eézhé FiE TRDER 2 IR LT,
[% 2] 5L R FORMR
(Dhorse and rider should function as one
@lover beloved are one
(@horse mistress /rider lover

(Dhorse and rider should function as one
BERDFVR KL LTITEIT S L, SO Z AT 5 L) BRI —FEBR L
TV, RERLIEX, AMITHEEORADLY RS, AMEBEZ -2 LA DBERH L1, 7
— ANWOBEE E L TZIF T %, “The horse thinks one thing and he that saddles him another” &\ 9
e bé\‘(proverb)‘?)%@gz'lfg\%jn k L2 tbEEAD,
LR FAEE LA L LT Astrophil and Stella(1591) 49 %231 & 115 (Kerrigan, ibid.),
“Girt fast by Memorie ; and while I spure, My horse, he spures with sharpe desire my hart ;”’(online2,69)
TR FADBIZFROMER R Lo b LD LT, FARFEDEL ’%Elﬂli%iﬂ U‘Zo N ‘iﬂ@
DATHENEKIE OFI A 20T D (2 K =—,1976;80)] 225133V F & K OMBEIZ RN 7= #R23 el C
ST
50 BT E2wOIE, BERVFAFEMLTNDEVRZEIE, LnL 51 BIZOWTHERD

VR D D,
51 3%
Thus can my love excuse the slow offence FAREBNHEIND L XIT i DREIT
Of my dull bearer, when from thee I speed: DAFRBEOEBRBROIEEZ IS > THLT %“‘?32}% Do
From where thou art, why should I haste me thence? | X LD WAEFIANES . 728, AWVWTHEENLA Z ERH 5 H H,
Till I return, of posting is no need. JRH L EXETIRHEILERLEHV T LA, L,
O what excuse will my poor beast then find, PRZOMICIL. ORI AR ESRE HTHE

When swift extremity can seem but slow?

Then should I spur though mounted on the wind, Z" . R
In winged speed no motion shall I know: RASES jj DHEVHAELTH LTS TIRED R,
Then can no horse with my desire keep pace; Z 5 g, FAFRUCT S TV E D EHEENT D &,
Therefore desire (of perfect’st love being made) B3P L THRATHE S EEIWTWVEKIFT DN,
Shall neigh (no dull flesh) in his fiery race, ZIHBE, EARE L DOBIREORE S IR bR,
But love, for love, thus shall excuse my jade: b, bobl bERERENLID T @ﬁk‘:ﬁ
Since from thee going he went willful slow, fhk 7o CBRFAEDE U % fg[/ SN < 72259,
Towards thee I’1l run, and give him leave to go m@‘u WD2IT. ZHE o THOKERZ LT
Do

[XBnbEDHEXIC, ZHEDLILEIBATI N,
ENBIRVIITRNE ST, ZHIIHENETRAS S )
(FE#4,1986;73-74)

50 FL1ED o THDY, 51 FTIHEKA~DIFVEIZOWTEETLEY FORENEHHTH, L
NUEIE, TORY FOXMAELE L TES EA I LT 2015 TIiEZV (Booth,ibid.), 51 & T, KA
joy 2o CTHAET DD TH AL, horse and rider should function as one &\ 9 BIFRIEN AL VY Sz> D
N, R FORLEOEIIITEARBEE DRV EN ) DT,

[X14] 12503, 51 {FEOHFA L B, 2 L TED FLEORELE i%%% IRL7z, iesT
D TFLHEOEIOEFRER LT, 50 F TIIEN grief (21229 720 HIFTEWV, D FOLE L.
BOBHBPEBLTND ENR D, 51 FTIX, BYOFOREOFNEN, LoTEVFE>FK &

saved a wretch like me”lZ D783 5 TV D, BGIEOME LW I FEA DO B2 S AL, BRI EVFIESE
D “wretch” T 5, EFIL, “wretch’E WIHIBFEEZ Z DT AL VT « T LA A&@ L THOH T T8, AH
MOMEEND RIZ AN ~DENAE LIV IAATEFER TH D 2 L 2D TR L7z,

4 X 5| Astrophil and Stella TiZ, K OB & ZEIE O REARICT 27200 Tl < 2b#H%z LLE 12, &6a0
FEHUAIE TR, Fz TR 2 82 TE) 2, Mz TVARIE] IRATH 2008
BRIE, 50 ZHOLE, MEITBZELL THE Tho, 2L T, HEICKL LAWEZEAFEKE LT, tA
ORI B IS TERWVIZEFER L X o2/ FOLER LAY 7 7 —2EBEH TN D,



L7z,

50 & . .
Joy grief

% D qﬁ:‘%

51 % joy grief

R FE>IG

[ 4] 50F&E 51 %

@lover beloved are one
RIZZ-2H®D lover beloved are one &9 & x HFIZOWTEFK L7V, Sonnets36.2 M “Although
our undivided lovers are one:” &\ 9 H S CTAANFR LIZ—2THAL Z ENRIFARIN TN D

(@horse mistress /rider lover

% OEIFRMEIL, horse mistress /rider lover TH 5, [~ U —5H#] OBEXTOEY 7 [Zi0T
MR RBICHETEHZEYULEOES Y, ROBBAOBAROENL (Y =4 7 A
77,1958a;113)] “My horse is my mistress. Your mistress bears well.” H5 3.7.11-6 &£\ 9 XE 6, WA
EHERAALTWD Z bbb,

SN ::ifso@\ﬁuowf%ﬂbtovm3 YEDH B, 50 FITODO L ST, BBA
MO ICFT 2FEE B2 BND, L LIEE L7805, ﬁ<$ IFAEL A L &
wéﬁ%%%éﬁ CF DEEEER EEE (LI T 20N Z 2T T4 Ly MR
RENEK T HND, KoT, Hill @®%@ﬂéfii6k%%z%hﬁw 72, 51 ETIEE
EED FORLICFEFH LN/ a~vEZE R0, B FLERFELCEE, LEZEFLE
DELRNDTHD, LoT, EIIZODDENIZHE TITESLRNWEZT TR NNTES I,

23. BRREOXHF

A/NEITIE, BREOIFIZONWTELET H, BIERY FITHELNTONATLATRT, Ll
BITHEZNTONTVDLDIZEDPOLTHE R TEX LT THDH, BZ 6 < “spurring”
B CHEEIEDITATH D03, groan& T—EERD D, ZOEOXHNE, O FOKRY, £
LTHEOELEZDHELOLND, “spur’lZlX. “LA device to incite a horse to move forward” &\ 9 &
W H(OED &), HELIC X 5 “stimulation”(FE)IZ x5, Z O O “numbness” 23k} FR ) TH
D, HEIZE S TRAZIE L TCNDDIE, BTHDHIETE, LinL, TOREBECIWALD b,
WX DIFHIFN &V D LRV DN TN D, D FA, S ORI DWAOREZMEL
TWDPDEHTE, ZZIT, BERY FORROIAVRROOND, KORWRENZDEERY F
DO IEDR D3, %U?i HETHZF| E R DN DA E A DITT N, Lo THiE
DHIHEDOIFA LD BV E W) IR BLB RN A7 o Fu VI TH D,

50 I OME ZRER TR 2, SOICMRTIRATWD, £/, BOWMREEZED FRERL T
WD HFTERIZ e R D ZOIDEFL HROZZACH EERILDE, | £72>TNT,
B LR FOREOBMRMELBIAL LS L LTS, &b, MHEOHNER, Y FOLIH
ICREWIAD L D A A=V M S E 507, ZATEROLF LW L MY v 7 OFIFRMAESE
AT O TWDHIE VW 57249,

3. AZT7—

AEITIZ, £9, THE LR oTWNDS 50 FEDORDA X7 7—% 3.1 THFH L., 3.2 TIZLD A
27 7—, 33 TlE, MO EITELAILIND ABOLE, 3.4 THHAEY LWL E BT
FTAET 7 —IZONWTHET 5,



31. HRDOAZ T 7—

ZITIESOFED THE Lo TWAIRDA L 77 —IZOWTEKT 5,50 F L. EH D “LOVE
ISAJOURNEY” A % 7 7 —% R (irony)dJ, BIMAIZHEH LT\ 5, HAE WD O HEHIROIED
DNRHRDIEFEEELNE NS A X T 7 —OME, “the progress made is the distance
covered”(Kovecses,2002;7) % i FIZH > TWA B2, @, ROLIIZEHAH Y | ZOED
DITARIHICES < S ODIZDFROED Y 35 < ZRAUTTEREEAME D, LarL 50 FTid, EOY
WRLBNER21FE, BELABHEDLDRE, 8FL [T KR EOBITL T, WEITHR
WRDOELI(T =4 7 AET,2009;70)] “Most worthy comfort, now my greatest grief,” & H& L7-
REUC, RIS D Z EIFAE L AZ D &) TR ERI L X 5, “The goal of the relationship is the
destination of a journey”(Kdvecses,ibid;7)3 ik U SE72 720 T, D FIT L - T, T EITERITH
HTWD, ilH 72 HIZTEFIZIE LA “grief” 28H > TH BIOHITZEROED “joy”2MED, Lo T,
RN, BROBENZRRERA D & MRV Z 4T, L) 50 FTid oy T E £ | HAYME
IZIE “grief” WFFD, Ko TROMITENTDHHE 72D,

32. LDRAFT7—

Z DT (HAPPY IS UP SAD IS DOWN)) (Lakoff and Johnson,1980;15)7%%, Z&#ii & 72> T\ 5 =
EXHENRD, (DIEETH L) LV OBEA XY 7 7 —&H0IC, RN THLE LWL ER
LTW5 D7, “plods dully”, “groan”iék““( FOFOLEZREBILLTINDDON, HBTHD,
DFEY, HBORMEAZ Ty —FEMTHEEE L TE, TMEFEWY) W iExA ¥ 77y —%
“groan” T/x LT\ 5, B OfflHl X T, 'L\@Eé%ﬁzb&o’(b\ét&) R FNOBITHT D
THRENEENTWDLZ Ebbod, DEVEIE 34 THNDEHIT, Y FoOLE BT HE
R E L CoREZRT, MEEZRBAT L0 LA <n>:>)\ Lo TOEE %,
BIIMRAT L TARBEDO L 4T TN D D72,

33. WMOESS

LOORNBEW REDFTENL DD L O, AEIEE LA EORERREE &0 5 Hh
SR A B &V D BRI TIRZ 5, 50 FIZE N TH, Eé"%i‘%ﬁ‘f?ﬁ T& % heavy, weight,
dully Ze EMNEND, BEEINKERFELRDZ ENTRINS, X5 ICEAHEKEY, Y FEBR
STWBHEE L, BEEEZ ABOLE LA X 77— F DT, TAROLOEL ST
HDH] EVWIRAE T =RV L S TNDEDTE, 50 FTIE, FVFNELTHY, i ThHd L
WH Il b,

e A R H A= AR
a5 TNDHE - EL VDL EHR D AR
i) - ALV

(M 5] Bowme NHOLOASZ 77—

34 TEY LBRVWLEETRTAZ 77—
%ﬁﬁ&ﬁ@\kﬁmb%&%bbﬁ%<ﬂmmﬁjm%n%%m HOLDOLIEHEAGELE VX
B T ILoB ) L0 TREER] ICXuE, TLo/E) LRFET, LDABLIfEE, fzxiz<nz
L EBEHBDIHIC ttszomf%é RLT, 50 BOBIFEZ[EHDO TR, [ED L
WIED FOLMEEMEG L, EIFEIT LS,
50 FTliE, 'Y FOLEBIIRIDEEDOAXZ 7 7—btHRER-TND, DFVEIVE
DERIETRIEYD LW aRLTWD, BOBIRLHIEIIZTOWTEED 23, BOITEITRED

5 RBILTHIRLIY, WiHOBEIDA X 7 7 —%BRIIMA D XTI E L,

6 ROMERRIZH T2 Y KFR(2020)D“The Lion’s Parliament (2B 17 5 EED A X 7 7 =" B EIZ LT,

TOLOBNIBI L CiE, WL TLOENTHICTE, ZRLEFIZEVHO| LW RABRGFEET S, BITORANERFHD
FFETHD [ERENIZ TO2BNRLOE B E AT E L EE A BiZ) A3CHonlined] 72 &,
DERTRZ D XD RABGFIET D, ZORMBMOFIEEIELLFBBEIRICH X T\ IiZE E L,



FOLERICE LTS, LFORTDOLE IR AR T 7 —BRV DA,

R (V)
PV

B ek (ARD)
R LRWED FOL
WE &R % 12 38 LI DR Ll
HHIZOG LW G FINZ & B LRVl

(X 6] OMERELTHEDA ST 7 —

IV

[EY LR WED FOMEEZETETF—7 & LT, BERXMEROTLERT, LT, #FREICL
NHLE, BRERBE LTS, £LT, BRADOHRIZ S MG LRWEEIRE L AIZIEAIAALTLE
STbhE, FABEICNS LB WETEL TN\,

35. BOTEWREANMET A AZ 77—

TR EOITE A AL T D A X T 7 —IZ oW TELT D, 50 F TiL. #E A {b(prosopopoeia)
NHWLNTWD, L5 Tk, “tired with”, = L CL7 TiX “the wretch know”? & FT I Z i AL A3 7
LD, & HIT L9-L12 TIHEIZHK LT, “he, his, him”> AHWSIL TV S,

DFED ., BEWO ANFASOILEEDN S B AT T 2BANCA Z T 7 — IR BN D DT,
(2. L7 T, B EDOMEFEMBL TWDERIE, fEAEEM(oxymoron) Th 5, FEA, S &AM
ERFHLREY FOLICEDLEITEEZ &> T0D X I T 5,

LRI A AR
ON) ()
0 FTHDHAHOITE — 5 D17 E)
A28 LA izmi < — SO &+
UNG VA7 g% - FEIRE < H#H<
AHRED L2 — TGI8 HR <
NI ORI S OS L7gy | — BRI UG L

[(K7] AMoOARTEZHBESDEAMEA X 77—

X 7IZbR6NDEHIC, BofTEEZ, 'Y FTHD AMOITEITERT A X 7 7 —I13 3.4 TEE
L7mEEDAN T 57— c‘:/\FﬁOT\ ia AR ST D,

4. 50 FL 51 FZDRRME

ZIZTIE, S0 E/ L 51 BOBRMAESRT S, 51 BEOY Ry ME, 50 FLERNTRSTWD, 50
FDBITEE, ﬂ%ﬂh#hé®ﬂ%%T%ﬂi50$k®%%ﬁﬁ%%%#ﬁ%hﬂéoLﬂ
LAmk L7zk 91z, 513/ T i%ﬁﬁi@%ﬂ: ZEDIDIT TR, B FORLEDEN EAREE
I BN W) D, FETER MRS JAMSCERIC L > TLBELNLTW AR ERHH N5,
ZODOOELIE, Kerrigan (2 XAUIE,  “neigh” LW ) BOBX FICEHE I TWD,

Thus [can my love excuse the slow offence
Of my dull bearer, when from thee I speed:
From where thou art, why should I haste me thence?
Till I return, of posting is no need.
O what excuse will my poor beast then find,
When swift extremity can seem but slow?
Then should I spur though mounted on the wind,
In winged speed no motion shall I know:

8 [REER)] ICLIUE, TEBLE] X, TERFEL, BRI THOE DL S ITEMN, 2&k EaiE
Z o TLMBELIL, AR &) BV,



Then can no horse with my desire keep pace;
Therefore desire (of perfect’st love being made)
Shall neigh (no dull flesh) in his fiery race,
But love, for love, thus shall excuse my jade:
Since from thee going he went willful slow,
Towards thee I’ll run, and give him leave to go

[X18] 51FD Y % k

WIZ, 50 F&L OHERIZOWNWTE XD, FrORIS, BfE, B0E, Ko, J4E,
ZLCmDREMFEZHE L LCE e iz, £, BIF LT 5 & 50 F TIdbEZam = & ik
e LTELAZE TSRV, X925 51 HFTIE, SREL WS EIEFERADBNS, £ LT,
50 FODOF Y EOFITHT 2EMEIL, LEKEF 22D, RO FND, KOBBLORES ~DFF L DR
N ESLD, £, BMOWEHFIXFHELMRT 59 2 CRERFH LD, 50FTIE, AR LZX
INTHEOME2NENLD, LAL 51 FED “neigh”lL, SREZEXKLTWDHEWS, £ LT51FEDLI3
DO“willful slow” & W9 FIEN D, 50 FOFEEIL  “unwilling fastness” TH D Z & NHEHITX 5,

F7z. Thus, Then 72 & DRI, But 72 & O#Eftan ORI 51 F O KRN EFFNC LV, ZhUEE
D FOFITEKRT S, 50 FiX, @mOREMGEL AOND OO, 51 FZLETIHRV, £ IITLE
BEANETWADT,

50 % 51 %
J&IE 7% b iA Jx(wariness) B (desire)
TG ~DJEIE B 7FL
RO X 7= groan neigh(Kerrigan, ibid.)
ES s Unwilling fastness L13willfull slow
Thus 72 E OG0 B Thus For Thus Then Then But Since

[#£3] 50%&L 51 FDLLES

50 F D@ UL “Thus and journey” &\ 95 Z & (272 5 (Edmondson and Wells,2004;33), “horse” &
“spur’h, GARILEEE L TCETOLNDHTEA D,

5. AR
AHITIE, EFEBFOMEEIRT LIV,
1 How heavy do I journey on the way, WS HRF D BT UWDRD,
2 When what I seek (my weary travel’s end) FHRTIL (FEdRokbo)
3 Doth teach that ease and that repose to say, B L ENETFS I

4 “Thus far the miles are measured from thy friend.’ r & A 1 9
= = D CHEMTC

5 The beast that bears me, tired with my woe, m%?;@ x EEF;E E%gi;]@fﬁf !

6 Plods dully on, to bear that weight in me, e = Aotz

7 As if by some instinct the wretch did know LiFLEe IR D SRR,

8 His rider loved not speed being made from thee: WG Ageb by ELZ L

9 The bloody spur cannot provoke him on, O EIT KOOOERM FELER
10 That sometimes anger thrusts into his hide, FEO R I IIZhh v R A
11 Which heavily he answers with a groan, BEL LT B0 iITw Ems b

12 More sharp to me than spurring to his side, -2 A1 m@max LIFAR Ol

13 For that same groan doth put this in my mind, | .
14 My grief lies onward and my joy behind. S ZD %Q*‘%ﬁ S CORC
il 72 HI1F ME2fISY HIEI S

B ES RREIZEN

O L4 M) TE AR LERLCOWE L2, BOKGED I 2 B X 2 5E0 AT Z & 13T 7213
IMBWEERRA ZIAMNDLT RANA R We2We, LT, MR 75 THE# LWV BGRICEE Lz,



WIZ, FRICHTZ DWW ON LR LT REFIET D, ETHBEIC LR LT ’*E’lﬁ‘é
E_@%;wio . CTE DT AERANT 5.7 FIC Lz, w”%@%ﬁ%#ﬁ%ﬁh#t
m & DFHRR % %ﬁfkhtHﬁﬁkaotfkjwﬁ 29D L7, LS Db & DHE %F%
&) ThEG ) o T OMFRIZEm L7,

LR FOERPBHK THL ZEDBDLNDEIIC, KOKEEL, T FOBEICER LT,
B ZIL LS DR FAHET “me”id TS &FIER Lto T FEN, KO ZENIS D Z
& ZH55 L 7= L13 For that same groan put this in my mind Tl [MHIE | &\ 9 B OfEEEMH L7z,

SHICKREGRTE BV 7=TH) OFHARSHLZ Enn, HBokEZHEHAT 5 &0 ) ERBE25
2o T, BEWITEROA-T-RGE, TS TBKE) R85, %@ﬁ%%uF%%JWﬁa

LYz

DR ZER LTz, KRG, u4%FE<@ﬁ$ I LA, ENIHRFITEDOW TN
MO L ERER LI Enn, 5] X TH) EO#F “pun” 20 Tl EHERIL 7=, Lo
TEHED “behind”ZHOREZHAIED U] EFER L,

L7 TESWBKES 1 TliX, 3D L7 As if by some instinct the wretch did know &\ 9§80 72 427 €
7> & FER L7z, L7 “As if by some instinct the wretch did know” (%, ik R H A 72 O BR(“the
wretch”)723, VD FOXEFFH %2 5757 5 (“know”)HE A aE 1k (oxymoron) 72 KELCTH 5 Z L 137 TIZ
ATz, & 2 Twreteh”i3, TBRG ) ERER L 7o, TBRRS ) 1213, MEMZRER L72nas, THW

CERTHZ LT, BENREWEZIRZA T, BN EWHRELZFR YL WS A7 Ea Ui
Z TROWBE) ERRHT 22 THILES &L,

L7 “some”lL 7 7  AGE TIIAEOCH OB “somme” & O TH % (Booth,1978), iz, 50
FZBWNT ) OFOBEF (pun) S o b, £ 2 THIER T H #FE(pun) Z iR 325 2 & 23Tz,
L7 T, [EARE] LW O BBOTT T, 2L T BRE LWHBoWE, “HOEWKE
@ﬁto%bfr&b@%?J&WOWW#f@%‘ﬂmwﬁﬁjkw9§1% <zew, #
P X DRIEEZ O T,

F 7=, PENIEE DY, LS His rider loved not speed being made from thee: % [YRER & 4F £ X e, & (FF
N,1934;81)) EFER L CW=Z LICEBEZT, IREIIFER) ER L, 12

L12-13 JFSCOHEH, &ﬁﬁﬂ@i@@ﬁ(synesthesm) o[REflx s WofMELY SR e
kS 72, 72, “bloody spur” &\ 9 AR EAEE (transferred epithet) D TR A Bl o & AT C A
T o7, THRZm & | LRI L7z,

6. FHEEE

AFETIE, VA7 AETDOY XY F5S0FIZHONWTELRLE, TIIULDIC, 1HiT, S0
OB REBIZHOWTEEL, 28 TIISHITB -7, 21 TlI. EOMBICEK L., “wretch’DE
A2 Y N7, 22 Tk, HORY FoORGRE “FEFM Lz, £ L TS50 &L, EfECIZED
SEICLHTIEELRWI EERLTE, 23 TiE, BEEY FORTOLFIZHONTER L, 3
BCTIEAZ 7 7—IZOWVWTEKL LT, 4 TIE. 50 F & 51 FBOH-IBEAITHOWVWTELE LI, 5 Hi Tl
FHERZ 7R U7 JHRRICIE, 2 2 T L CTE 7205 L 0 FOBER OB kT 2 iR “wretch”
DOEWREAN LT,

B, BEEZHDL AT HERLREESEWLIZI)THLH W HEEDLT)THLH DL EVI T T g
NUy FNRFETH D, B~DENMEIZ LS HEE D | “wretch” b AL TH D, 50 F & 51 %
THZRLTOVDR, BRICHBEHE LSV, RN THD LLREW] LWIHIRAXT 57—
% “plods dully” “groan”72 & CHEHKIL L T NHDNB, HTHDH, BHPEAY 7 7 —% KB L
TWANSLZF, BENMEENTL 2D, FOEEFEN wretch” IZEINLTWAD, LI LEDEFN
< DB OMNDREIT, T, L2-4 TIRODN L TV D OO B % L14 TREESCES

10 3L N w75 BORET, LBEGEIZLD BARFEFORBREBZR LI L2 X o0z, BAFETHIE
kDB L NS Z L EEH L, PRROW R 21T o7,

1 TIEME ) 1, BOBEEEIZ- &0 LTS VEEOR, 2TV bR EMAE BEOA A — T M S8 X
) LRI,

2 FX, ZEBREER TEEEoi] 08 [HE] ORGEIRE2EZEZP ThoTolod, Av—T a2 LTHEIR
[EE ] EWIHREREE v,



THDE, 29 LTI nWEE 2B 1T, WBICEEERAZHE L, TN %
D h HEOFESEICFRN TV,

f+é&% AFETHEL L7z “wretch”®FRHE 22T TR Z OV TV 5,
RICHT=2Y, EPIELS OBV IZEV,
DHWHRIZE - T, RDDERMIZZE L 72128 &,
BFONDEELREIT, RO ETLIRN,

(S RIXZINTE T ~A Vb KN GEENT-DI7E) &,
ELS EFEETBIL, EOELATEAET,
EDEWVWLEZIESTZON, LT LT L&,

DAL BITAETE U > TWDHDEA S
FoTWAABNREDL ENBEEILTZN > TIHXW R WD %,
IR 2 OUT T 72 > TRO DI HETHED 2 AL D 03,
MAHTHRDITREBEHE D & L,
FELITFIZIDWTEZ DT, FadE<Iicid,
pIE~DEED LV b Vo ZF 3 IE L B DD,
FOHIHEXFNMIICBRNELED,

RO H D DT LA, ENTEWTE DR, &,
(4EH,2004;53)

A EBEWDLDTIEIIREITS Z &,
HDOBEWROEFOKY | Lo Ll FW=ZDIE T,
1o & LB EIRED, AL ZALD LD THE,

HHDY
ZETOENRERIIIKANSORBEOERCT LIk L,
FELEREDLIHEDL, I OELRIENLET, fiERD
ELLOBELIMEERNS, LIFEIE, OADAS, HWWERDY,
AENRO0, BIOAREE L L TRASN TN D DD,

ENBEDO LI OZFDOREEED EOFEANPBR > TNDHD%,
N HEENICEVOOMIEZY DIF 720 55,
FERNZF RO ETRoOZERY L THND B DD,

LX)
o T DDOITESE LT 7o & 77,
MIE~OE L Z AFNNELITIE T2 EFx LUy,
FoTZEOFIFIEL OLIZEVA ST T NDEDIE L,

LYz
EL OITRITIT R LA, BB FIZEDONTWHENY,
(K#5,2018;115)

EARIZENWZZALREED T FUIMREITS Z & ——
HOBEWIROKY FOBHIZ Kokl o20NTH
N RHETENWCS DAE L 355 EREEO 720
ENnbmISinolzZl L& FUCEWLLEDIENY 215
FEFETBIL BRORFIZOAZIY LENDD
DADAHREENLT ROZIADBEMETIS
BAETIEHLZD  KEMIESWTWAELD X 577
FDFEOFN BNLEID> T HELAFERI L &
EXIIFEN L EENIC BORITEW ZTeIE Eici <
Bl #EE2HTTH BEBMYVNITHZ EIXTE RN
BIXZNICEAZT BEALIHIDEFENLTDH TR
FROBFIZIE FEICYCHHMEID PO TL 5
RERDL ZFOIDEFIT BOIIAICHES ESHRI DT,
FLOE L AFRNHE =DV FAROEWNIRICOZDZ L %
(FF75,1976;102-103)
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VA TAETDIRY b AT BIZBITDEITHREEAZ 77—

1. IC®IC

KFETIE, U4 UT b =A 27 27 (William Shakespeare, 1564-1616) @ [V %~ hE] 7>
D 147 FZBAERY BT, TG L A X 7 7 —OBENOELET 5, 147 FIIEOREL TEE L
TWAHNR, A7 AET DY 3y FOFIT i*EULtT~<7%H§b\Tb\5?60)75%5)%) T,
118 /L 1290 FALLWAIGELE L, FiF THEONTND A X 7 7 —OHEELECMHESE TS, &5
2, 147 FD 4 SO AARGERZ L, RZICERIC I D2FREETT,

2. YRy h14TELEFORR

FHOMERL N v 7 BT AEIZ., 52 Lo 0 EEA, PIERICFDOEREZITW N,
X N 147 FEDOT 7 A MKRLILLTFOEY ThDH, W, Y= 7 AETO [V x> ME] 1TiRE
FIZ X > TRBOFENTEN R D D723, AR TlX Evans (ed.) (2006:100) ZEA S LTV 5,

My love is as a fever, longing still
For that which longer nurseth the disease,
Feeding on that which doth preserve the ill,
Th’uncertain sickly appetite to please.
My reason, the physician to my love,
Angry that his prescriptions are not kept,
Hath left me, and I desperate now approve
Desire is death, which physic did except.
Past cure [ am, now reason is past care,
And, frantic mad with evermore unrest,
My thoughts and my discourse as madmen’s are,
At random from the truth vainly expressed:
For I have sworn thee fair, and thought thee bright,
Who art as black as hell, as dark as night.

FLOZR (“My love”) EWVWHEBEEXHLPOABTE LY, ZIUTBROFTH L, [V v ME]
DEFEICIBNT Y = A 7 AT NELBT DHFIIEROFELE - 728, %4 127 FURIT—K
(2 TRy RTINS E L 7%, 147 T HRMATIC, BV (“black™ | BV (“dark”) | &
WO TBRMEMNMEDLNTEY ., 3EVF (‘T7) OBOMEF (“thee”) 1TZFD B THHZ LN
HEIN5, 7272, ZORTER O TERITRDL L O, RLFELOATIEHRLS, WADLRDH
ITFE D TEYR (“fever”) LW IHEA (“ill /disease”) DX H72, 59, Ly, 77 <IZBH LD
TRIRRTIEZR Y, RE SILTHAY 7Bk (“Th’ uncertain sickly appetite”) % 7= 3 72912, A H
PR EE ) L OB DEMRLBY | IWRERSIDPELLDENT AN LEXTLED, £TOD
ﬁt%\ DRI THTHRESIKCA tl/\jr 230 E ke T TWBADTHD,

SATHOFE 2#) 5, BEWIIKHT S ERD (“physician”) 2335795, ZOEFITFE Y FORME
(“Myreason”) fcﬁ@tfﬁ H o< DALST (“prescriptions™) . T 7 HAKEK & BE (“1”) NS
RNZ LIRS T @BV FEABMLTLE T, £ f@tﬁbf_&.@?i ETEE U7z (“physic
did except”) Ij\]ﬁf\ (“desire”) [FFEE LT DOIEEL, 58% 4> THD,

9 fTHIXLEM (2004:136) 7% [ ‘Pastcure, pastcare”  ( [TAD - 272 H D} Eﬁ%b%J ) &
IBENZ ZTIHERO ETHDNEFFICER SN TWD ] LEHLTHD X DI, %%Lot
KETHD, T70bb, BERAKMLTLESTL, & TR HIAAITRW, %@n‘*% HIZ

IZHRFE AL, SEELIRAEIZ 72V (“frantic mad”) . BB L FELIEE DO L 5 T, HENL N T%’Eht
ZEEBMNMNIL UV IREICEST-,

EWVWIHDYL, BTHMHFEEZELY (“fair”) W, LV (“bright”) & o7=D7E03,
EZAZEDOLIT, HELLBHIAO X 9128 < (“asblack as hell”) | R D X 9 1K (“asdark
asnight”) D72, ZORIICEHFELITRRDLIZLZNESTLEI NS, i FITHK[THE N E
FEoTWHEEDLIDEZRN, Lo TH D,



TOYFRy T R B FR X2 TBY, T0OA4 A=V E2EHICT 00 X 5125
2RI RR) BB T 2EN/EH Y IO 6N TWD, £7o. 417H O“appetite”id T[R4k & T
B OBNTEEET, win (1986:273) X, 1 HEOIFEZEF| 25t (“that which longer nurseth
the disease”) % [ERIICIZ L ORKEEZ 3 LEIRLTWD, %) 2 Rkl 225
AHTr—, FLT MIT4) %2 TRE] AN TCAHHRIT Y 2y LIS EICHLA OGNS, £,
FERBOBMRMEIL Y % P 129 B THELN TV D, FHROZEMZRONITE 48T, oy
Fv P EDOHEBITESHTITH) L LT, RETIZZNICHRNL- T, 47 FETHOLRATWS L K
U 73R Lz,

3. YRy MMIEDOLVLIY v

RECTERTHL MY v 7 I TO TR THS : BEE (alliteration) | [F—FEIR D RIE DMV 3K
L (polyptoton) . 1T£7273Y (enjambment) . Xi4] (antithesis) . FATHEiE (parallelism) | #Y
L (repetition) | [A UiE (BHESR) 72N ER5EEZ S OFEOM Y IR L (antanaclasis) ,

FP. BHBICOWTUTRTOLDICRIZE LD, K1IE, YRy b 14T EDOEOHGENLEDFE
THEBATHDONERLTWD, BEOHO () ITHEENPLET DITHEERT,

[1] love (1), longing (1), longer (2)

[d] desperate (7), Desire (8), death (8), did (8)
[p] Past (9), past (9)

k] cure (9), care (9)

[m] mad (10), My (11), my (11), madmen’s (11)
K1 Vx| 147 FOHRE

AW &2, SFREBA TOWAHEILZOFOP CEERMELZ EDDLOIENY THD, FF
(Z[A)DFEERITFEO OISR TH 29K (“disease”) IZHEND, £ T, ZNHLOHBELREE
DETHALY ¢ TBIUOBITESI <R, EELTEELLEDOIFRBRN L7693, RSt T
HIOTED HIAIIT, ELTHEST2BIL) ZARET THORELE RS> TWAZ ENELLND
A, BEDNeiEmiAr LT DL, AN—U —DRERDIEZEICENG BNV EZRZIDH LD
272> TWDHDThHD,

WIZ, 517 H ®“physician” & 8 1T H D “physic” X [F—FER DO B OB KL TH 5, FHER LWV D
82 DOHGETIWE ZAICRBE SN TV RNOER, LIV EEZE#RLZOTHAH, Ih
23, DB E“doctor”°“medicine” /R FICEZH L, BOENDITHEZLTLE I,

V3w M AT BV THUTEZR Y BERETHHOIT 1 EFTETTh o, T7hbbh, 7T17THMD 8
17 H ™*---and 1 desperate now approve / Desire is death, ...” &\ 9 #5372, ML L7258 D FoMa g 52
RAEL7ZDIZE SV, TONEEZHZHLTHZET, ARPREEZ LT I ENGED Flzk-oTE
POTRI TR RY IR I S T2 I3 i D

T, BBEO 22T TIEAIREDIL TV D, “fair’lT black”, “bright”|E“dark” & %72 > TH Y
EH L L ECHL ST HEEEN. BT 3 SOREHEREZRE RLTWS, £9 [{Af
T&ED| & TREAED] LW RBINRARICET 260, RIT, BHLN [ELWV (THL] &
WO AMBLOERUCEIT 5 & D, FZRITLR TEW] B &) EFEAMESLIZEE T2 6 0,
Th D, 2ODOXATIOOEREEET 2 EERMEIEIC R >TND,

EHENZOFICBWTRHICERTREIELEEZDL LN v 7k, HTHETHD, VY 3ry ME
175 447H, 525 84TH, 96 124TH, 13+ 141TH T, TN 4 SDOEIZ/3T5H 2 &n
TXHMN, 147 FIFZEDOHEL 1 LTV >TWD, TLTHEHEZ Lo Wik D &, 552 ha@m
LCnd” & &V 2 SO b D &2NFIT 5 L O R ATHEEN A2 T b b, x T, [ LEE, [F
CHE&OM Y IR L (“my”, “disease / ill”, “appetite / Desire”, “that which”, “past”, “thee”, “as” ) <°. [fl
Uik BHER) IENELL2ENEZ L OFEOMY XKL (“mad /madmen’s”) & 5115, FRIITVML
ETO2 OB IR LNBEL, BEROVATIHEE A E#R L-boE e Ebhs, £/, FH2ELE



3 TIX, “myreason”, “I”, “my thoughts and my discourse”’’ & D L 95 7dRkiE (&g TED XD
RATEVE LT=DD, RELEENIT RSN TN Z LIZHHER Lizvy,

ZDXDITFFRENIS] - O A L 52 LT, B L9 L/cl: D HRNWER A o T
W5 B LZ0EORREERELL T oxtlh, OWTiE, BxT25 (B L8BSh
D TBEZ] OFEPENIDTER-TLS D EBbNS,

S BT, FHT2EAT, ZOYATHEEN L TERY . ESPNECoO (internal deviation) |

(Leech and Short 2007:48) A6 D, T 7205, 417HD“Th’ uncertain sickly appetite to please.”
L. 1017 B ™“And, frantic mad with evermore unrest,” CH 5, [ (BILoED) K F N THAOR
ML) Ok T (355&73‘3) i WA ENSEELIRIE L oo TS | KR AFED & TITIX, #F
HBRESNTIESTZ L D ﬁ/fﬁéﬁiﬁ%L%Eﬁ LTW5

b zHIz ?i}:&’)é& UTFoXoics, K1 I+ Leech and Short (2007:48) & ZHITAERL
L7z, —#sBHA AfVEZ, () THEZMM->TWd, OQOOWITEDFEZEZRK L TWND, F
7o, [FLRE - FBHESR - LSOV IKLBH 5856, OTHATIZL TV D,

) love longing still for nurseth longer | the
[= a fever] feeding on doth preserve | the|ill
(in order) to please th’uncertain sickly [appetite]

@) reason (is) angry ‘ that his prescriptions are not kept
[= the physician to @I love] hath left me
I (am) desperate | now
[= (the patient)] approve (that) [which physic did except] is death
@1 am |jpasq |cure
reason | is | jpast] | care now

(I am) frantic @ with evermore unrest

{ My| thoughts

discourse are (mad) | as en’s (thoughts and discourse)
expressed | vainly at random from the truth

@ Forlhave| sworn | thee | fair
thought | thee bright

who art blac
as |dark .

X1 Y3y 147 ZOEE

hell
night

4. YXRy b 14T EOKLRK
41 <BIHETHDH>
AEHITIXZ OFFTHDON TWDHROBRZIT O, KITBERZIEY . FEEIC R (2B
T HREREDITDH B TND ( “fever”, “disease”, “ill”, “sickly”, “physician”, “prescriptions”, “death”,
“physic”, “cure”) , % L C“My love is as a fever” &\ 5 [EI (simile) X°, “My reason, the physician to
my love,* & U 9 [El& (metaphor) Z kD A EZ2N 5, FFEAREZE L T<EIIHRTHL> L) Kk
DD TVWD, A & BRI O CRERIZLL T ORO@Y TH 5,



FLSAENE 9% ( “sickness”) = ARG - % (“love”)

O | WK B (“afever”) KT 5% (“My love”)
(EFREUC72 D ERIEDS ER D (ERET D SARES B2 D,
BADIRLS 72 %) BN IR 72 D)
B B0FE 1)
GLE AR (F OB ZWHEI 0 720
W RoIEDL O (A, SR E) & BEROL D EROWIK | HATH) &
BLMAS  (“longing ) g5

@ | E#  (“the physician”) PME (“My reason”)
= D3LT7ZE (“prescriptions™) % {3 PR EEBR 2 A U D
BFITAS 2 5F 5720 = | BB R A ITDR N
EHEDEEIE LTS O BIT 5 50 PRMENEE U7 iERR (“Desire”) A ifi7= 9 &

(“death”) (2% % R LT LE D
EHENAREZUEHES S (“hath left me™) e )

& —IRKDE D RIAFITI2  (“Past cure 1 SINIHKET D BN T2 < T2 D FaAI TR0
am”) FEYD FIXRMNIES T (“frantic mad”) #ES
BEIIEDESTHEEESE O Z= 9 (“Atrandom from the truth vainly

expressed”)

= EBERLIIERDIEEEE D) (=AY 7 9 TIERVWDIZ, BAODNET

LHBHEFEZLWVEFSWHNLWEES)

22 W <E IR TH D > ORI EIR

FEBRE VO IRICR A D Z OlRIE., IHRIZ7 D EARIEN LRSS TEPRLS 25 Lo Ich%
LCHIET 5 LIREN EXN > TEMFRLS 2D, LW EHPMENERESIT L > T D, KEED
BEIIFEY FHH T, EHCDLN>TWNDH I END, BELLIRKEE LW, DF Y L~Dk
HEWHE TN ELREWEH L 0D, fERFEESNELILDOEZHALRLTLE Y, A%
TEHIEZADEEHEDDL LD, 2EVZORIK, MITAHDZETHD,

B2 HETITEME L VWO EENBRSE L, BN GTEZHTOREN, BETHIEY FIETNE
SEHRW, BRUONTER AT EHOBBES ZEZTORELEALEIELTLE Y, EEN
RIREEET D, 33 2bb, BB FARICHN TEMEEZ RS> T LT LER LTS,

F3WETIT, FELEWIHIEEFENABL CLE 72 HRRBIED RiIARIT W, 2FED, EIH L
THRITHT DEN R 2D FOARIT R, LBV FIIHE, ICEARICHEETH &, BEIX
KBESTHEEES O L O D, FERIC, B FITEELZIRR2202H b LT, &kE2E
EKXTHEEZHTOTHD,

42 <FZLIIFVERIETHD>
147 BT, BIIHTHLE T 2L, HITAZDIEFEVARIETLH D, TI T, <EIDS
FVEIBFTHDLH>ENVIERPLTOHND, Z 2 TOEIHE AL (personification) AL TV 5,

MRS SIEV RS H (“devourer”) | — HAEmE - & (“love”)

O | LZIFV R HITREB (“appetite”) A7 U T2 NIHIESRR  (“appetite / Desire™”) % il
L=\ oLz
B ERED  (“feeding on-++7) MAT 8% 5

@ | >ANBE S LI (“death”) SHEATAICHNT X 5 & 2R 5

K3 UR<BIIDLIFTY RS ETH D >OxISER




Z ORI “appetite”?’ (84K & R O 2 SOEWAEHEROETHL 2 L0, BFETH
MATATH, HEFESEENLBEL CWAD I LR EREESIT Lo T D, BE AN TZZ O &
EHYNTEYEBERDDITTEN, BXTIDHEMEATLE Y, FERC, 8% LIz ERRET-
L7WE o THITAZT 5, L L, TOTAICHNTELEHPHELTLEI>DOTH D,

5, F DO sonnet & D HER

51 BLREDAZ 77— : YV Xy b 118&F

AHITIE, Y3y M 4TFELMMOY Xy ELE L, TOHELSCMESEERTDH, 7.,
VFx oy b N8 FHRIRE L, FRIA X 77 —IZFH L2V, NIRRT OEY * v b 118%F
DT I ARNKLTHDH, AAGERITEL (1986:163-164) IZLHHEDOTH D,

Like as to make our appetites more keen

With eager compounds we our palate urge,

As to prevent our maladies unseen

We sicken to shun sickness when we purge:

Even so, being full of your ne’er-cloying sweetness,

To bitter sauces did I frame my feeding,

And, sick of welfare, found a kind of meetness

To be diseased ere that there was true needing.

Thus policy in love, t’anticipate

The ills that were not, grew to faults assured,

And brought to medicine a healthful state

Which, rank of goodness, would by ill be cured.
But thence I learn, and find the lesson true,
Drugs poison him that so fell sick of you.

O e, REZ NS ZHET ET DI,
DOWARECTHREZHE LS5 L,

FEKED ARV ERLD T 2T DI, b
THRIZ T TRRUCSR Y | WREBT 528 b3 5,
AHFEILT, X L EFTORNEHLOE LW SIC
SN D, PEWERICAZ HETZD T,
ERICREG LI REIIZORLENRRNDIZ,
ZOWATHRU RS> TEL OB ENAH I EEZXTDTT,
ZOLT, HY b LARVIFRUIH A 72

FZOFRN, 1FAHLODOHENESL DIEL,
fEEE72AEZHESTFICL T LE ST, 2 biKIC
ERPHVHED, WK THEE D L LIEEWRDOTT,

TH, BT TRITEZ L0EGNEFEATE, 2F 0,

O LTRICEWERIZITHESG 78I D,

VX b 118 FIF 1T B> TRERDZEVIREZ LTV TH D, HOFEITHE L TND.
EHEDIRLE 92 (“being full of your ne’er-cloying sweetness”, “sick of welfare”, “rank of goodness”,
“so fell sick of you”) . = DIRAEIX [Fi& (“sick”) TH Y, A& BREZF > THHETHERH-T-
DIz, LERET D,

T, Bx AT (“appetites”) ZHi< T D720 b IENFEER (“eager compounds”)
TR (“palate”) ZHIHT D LDHDH1EAH, £ 5 I, T LTEEKES Z2VHES (“maladies
unseen”) Z P <7OICOIOIHRUILNDLZELHDHTEAD, FHIEZRMA LT (“purge”) —HKF
ANZITIRERIZ 72 D (“sicken”) 23, BOPF TEI AT HAREMHOH HEFREZM Y RS Z & T, WK
ZWET D (“shun sickness”) Z &IZ72bDTh D,

< 2 BT, ZNOLO—mEiEY FITADORKOZWVRIZHE S, BADELWHS

(“sweetness”) THifid (“full”) IZ/> T LE-7=mb, WREEZHFIAL L5 & L THWEB (“bitter
sauces”) ICFEZMLTLE-TZ, DFV, BALOHREY I2REIZfX T2 b | Moz AN L&



BREF>TLE 2720, SITH TAANIIZTEZ 23T 720 (“ne’er-cloying”) &5 > TV 57D,
FRRTITFE Y FORABAN L OBRICAE THND I ENREH x5, £, RILZ EZ2HOREE > T
SWZ D, BANEORERAIEITHOLED THIFRWA TH o7z (“sick of welfare”) 226, £
D7 RY EVIRREIRE I E L TOIbIMMDOANEEZRERSL T IR o7 (“To be
diseased”) D72, LU, ZDOIREEIH (“Drug”) XA DR (“faults assured”) & EATLEW,
FERIEEE (“poison”) TEoTobhoila, ERED FIXE 9,

147 F - 18 FOLELLDFTH<LEIIHRN THL> LN I A X T 7 —=PMEDNTNLN, D
HEIZ R > T D, 147 FTIIEMEL WO EEDRRZ BT & U TR Z M U TV eds,
118 ZHTIFAMANED< R LW B EIRT HIEIT, WALSEBRZ DLW ) D5
DIFRI2DTH D, L LZOWRFIEITIERAMOWE LRI L TLE-TLEFWV, BV FERE
DENEDOBRIZHITHRS T LE ST EDRBEI TN D,

Fo, T EBETEH<ERDISIFEVRIBETHDL>EVWI AL 77— =T, I8 HFETIE<E
HHRETHLH>, EHEHICHLHLTVDLIOIX, ZOAZ 77— TREK/ WK MHFOEKDS
H D“appetite(s)” & VN ) HEEZ LIV M- T, [TBRRAZ &) & T4 IR TTWS
RThHD,

L SREIE - 9 ( “sickness”) - HEESENR - & (“love”)
@ | A (“sick of welfare”) Z{5T720IC (“be BN EDONHIE Y - BfRIC A & 7 RRE&
cured”) I3 57-0I1C
2 THEUZ2 D (“To be diseased”) &\ AN EREFRE L > T RV fREEZX 5
SRR ERT -
® ARY DA, (“faults assured”) (272> T L F FNEDORERICNNYSTLESTZ
D

4 R <EIIFTH D > DX IR

HIEGESEL . & (“love”)

@ | EBRIZEIX D (“full of - sweetness”) BNEDOTH R T2AREITE 5
BB (“appetites”) ZAFEXTFE T 72012, WK (“appetites”) ZMF X3 FE T 72D,
WY o & L7 T (“eager compounds / N & BEfRZ R > T
bitter sauces”) -

@ BRI % (“we our palate urge”) NI s

#£ 5 WR<EFIWR TH D > OXIE%

52 BLABK: YRy b 129F
FENT, BEABRIZOWTRED Y Xy M 129 F L, AROFETH S 147 FEE Lz, LL
TIZRT OB 129 FOARILTHY , HAFERILER (1986:177-178) X A5 LD TH D,

Th’expense of spirit in a waste of shame

Is lust in action, and till action, lust

Is perjured, murd’rous, bloody, full of blame,
Savage, extreme, rude, cruel, not to trust,
Enjoyed no sooner but despiséd straight,
Past reason hunted, and no sooner had,
Past reason hated as swallowed bait

On purpose laid to make the taker mad:
Mad in pursuit, and in possession so,

Had, having, and in quest to have, extreme,
A bliss in proof, and proved, a very woe,
Before, a joy proposed, behind, a dream.



All this the world well knows, yet none knows well
To shun the heaven that leads men to this hell.

T REFFOHIT IR EZHERTHZ L, 2R
ERROITA E WD b DT, Fi-, ITAICED LT, BT
aiEe, AR, Wiz 2L &L, B DREEIL,
PR A%, FRA, IR T, &) TWEEBNTZ,
ANTIWolzA ZhEFERLBbIUE, 72bEBIC L THET,
DREF T B> TRLRDTH, FICANTLE 2L,
IR FTHR0 - THETe, ANEIEDbE 572012
HNTTEEZELIDIE, 226H5H9 ) kI,
BV LD DLRENIELLOREZR 5, RIC AN THIELLORE,
TADEHL, &P H, D EWVIRELXRED X DA,
FEBRORPIIBEEZWD 2 D3, (KBROBITIZE LA T KD,
AT ON R 2 ThH, S0 iuE—F O+ E i,
DN ->TENITE LS &ETHFEMIEN, Z 90 ) HiskIC
N&EONZ e REZBET TBD T, LSRN,

ZD 129 FEDFHT LD & IERK (“lust”) 1THHAIATe N ZJEDE 5 K (“swallowed bait / On purpose
laid to make the taker mad”) O X 572 b DO TH 5, BIZEE2 <IEBE KD (“Past reason hunted”) .
FIZANT- % G EME 72 < BT 2 (“Pastreason hated”) , 1BV VRO HEEE . FHIZIN D -BEL . B
ITFE-> TV % (“Mad in pursuit, and in possession s0”), T4 D R FITEEEED 5 23, FBKDN
XEBRLDE, TOFEEEZHELVHS>TWVHOIZHLEbLT, KEA~EFHE O O EZRET 5
WIS 20D TH D,

WIS ANEIEDE D RIZEF > TWRNEE 51 E k> TLE S ERFIX, 147 FOFED F»
ML WIHIEFDOSH ZEAMEM LT, BLEENK EDITAITIRYD . BRVWRESIWTEAL
EARDPIES TOLSERFITHABIL TV 5,

6. JXv b 147FDHAZES

BB, INFETOBEREREZ TV OO BARGEREZ KL, EEHEORRERLIZV, £
T, T 5 BAGERIZHYE (1976:296-297) R, Eif (1986:201-202) R, 42H (2004:137) &R,
K5 (2018:325) RO 4 2 TH D, LLFICHRAIEIZRT,

(FFPEER)

FAOITED TEYRDO L D720 ZORERN
WOTHERO L9112 AT 2RICHE->TWD
BRTHMBRHRELmEIT LS & FLIX
HREZRFSET ZRZ20obolEs LTns

FOBDOEREEZ DL DD FAOFMET
DI T HNRNT LI AL TT
FLOVRE L C LE - --EME 21X sEE@n
WD/ ThHDHZ b x HMEORWTRIIIED

2B D RIALDIR WA E I E > T NT
DDH AR FATREMEEELOREBICEH WD
BHoZEbEHr22 88 TNTUIRIEWIIKT
HBEZRKST HOLOIWSXEHRHAOH Y S F

I B~~~



FE VoL VS ELEFE L TWTEEN
ToFE MBIV LELIVE B<ZLTRELW DI L

(BHAER)
ROFIFIEIRO XL 972 b D72, WO T,
HRERBIOLENETHLDERLED
BWEESINEDLLDOE/RT,
RESNT, HWRBREHTZ L TWD,
FLOBMWEN Z OF 2 IR BT EH IR DTN,
WSt s bl RoT, xR,
FRIRITHEZICB B WY | FATSEE 2 X0k En
FIZOE LWODOEZDOH THI- T,
FEMEIZ R S 72 B3 EHE 5 HaA BT 720,
FITZ 2 TR SNV TN TEEELL TV 5,
PRLL, SHEDL, JEAOZENEF LT,
OELWIFETNARY 2, BIZHO0REELESD 72,
BEZITHIRO LS ICTEED XD ITHFOVD,
FAUIE LW EED, I ERTZ0ENDL,

(4R HER)

ELS OBRITESICBYREED, L UIRWEF#E - T,

OIS ERERINED Z EIZHL L TWD K ) eBRT,
IERAIZ L = IR 72 R 2l 7= T 72 1T,

WOETHRART D Z Ea2E LTV,

E < OBBWERETILT OFRME &V ) ERIE,

W UT- IR HIEZIE S BEF B 720 DI |
ESZRBET T LE-72, MR LZIEL IR,

ERNEE U= I3 E 763 2 E 2 EAEL TV 5,

HHENRS LE2BHTTLET0ENS, b9 FEBINTE,
7201, BEDHRLZONITIE S IJIEELIREE,

BLZDHIELRTHIEEBIEFEDOZEN,

FUZVREITETE LN 2R LS AED,
FEIEHORTZEELLVWEWE L, SLIRIRATEE B X720,
FEREZIE, RO LI EFTEL BHED L D ITHW,

(K&%N)
BNOELE D TN, mREmT & A0
VORREBENES DT LOEOT=T HRDKET D,
BEKbRE L, F D TR,
BAUTR N ETETEDL I,
ZARBEOEIRER D DN, o O/ &
SFAD EFRIOBIICEENY T, BhdzRKELTLE 7=,
ZNTHLIBNTIHZEBIE, RAOE (BbW) IRETHDLLE0H 2%
FEET D DICRENRD, EWMPAREEE -0 bE (F72) LEED,
FoLICHMEOF#ELRL UXZOHFDOWEE S H Y 202 BT,
BCTRWRLIZEE S 9 FEWELNL T,
Bob, 550 b. TXTHEADEN,
HEBMBITX Y20 IE-720 D772 Fooze,
ZzTHAAL, BRIBHIZELWEZE W, BRIZHALIWEECTE T,
TERFEBIITHER O L 5 IZE L, "D L D ITH,



INDOHEARGERE T 5 E TR &A% 6 TV E-S,

EFT. AFRORLFIZONTTH S, FETILHD D “TEHWLR, BAETIE B NE
LI Thlel) bl L) 5] xRN z—varnb, MASELTFOT AT
TAT A T EE 205D, TR - SRR T THL . SEMER T NEL ). KR TIX
B &, REVFFREFICEI > TEHRAL TV bONRE2->TWS, BNLIZESALNEND
FWHE, Ly tEEZLLE NFEL] THRWEEDLR DM, BICWNIERRDZIED, S
LN TLEI EBZDE, EHLLTUT T8N B—3F 147 FOFEY FOFEHEKUTE H D TIE
RN ERS, F7z, “thee”d [FH] [H7e72) THRHI ERFICK > TREANERLRDOTEN, Kk
fTT, EI9BLZTHLZORKIZHINTZeWNET ez, LEY FIIMFEELLAETLTWSZ b5
BE Z. T 2LV,

WIZ, “love”% (78] &350 18 L350, EWIHRBEICOWT, [HSERERE 55
ZOL &80 TR EORME (FHUCFEME) 250< 555 2 &, U DR EFE /b 2 &,
Flo. TOKFFH ), [Z] 3Z4FO 2 FHOERIZ TA, FRIREELZEI L) EHD, Lizhio
T, BBROETHEREREWE RV, 72720, BHAGEIZE ITEWY) 2WwWH, D ANEETLHH
FORRDOE IR D I ERATIHEENRDH D, 7B FIXADERKIZLE SO0, HORLA4 T
BV 2V IZsSESb LY, 22T, EFOMRTH“love”lE 78] LRRHET 5,

F7o. FHI3HIT, 147 BOFEEITAREL N v 7 L LTEEORD K L THEE 25T 7,
RZLIZBWT Y, TEALARETZOMEEZHBRELIEWEE S, KEROBCIO L 5 2R LixTE b
72T REF T2,

S5, MEORENH 5, 147 FiX ABAB CDC’D EFE’F GG & I1ZIFHE 0 (2R A B A T
% HPHRROEMREIRD L I 1 LOEESRLITRICH > TWAERIZHH OO, BB 1T HAGE
RCTHHEEZFHRT20TE LV, 28RS, BAREETEEOERHRVELNTHDENELTH
b, 2T, WFRORDVICEHKO LS5 - THEZEMRLIEHRIZT D, TOHFRHRATITE -
THIRARERNE THD EEZX TN TH D,

FICEA L THICE BT RE 20X, HEETH D, # 3 HiT, FHFOF—U— FIFHE M FEbN
TWAZ EEIRATo, AL TV D BAGERITSEHR O ESLIRRE) TEE . K& [
WELNLTY TIEAN] REDZHD DD, e LTIDRnWEEx Lo, 22T, EEHORKRTIL.
SHFR[A)IEYATE O 0 IR LIZZEH# (TR0 <2 THRE ) TEIR) T <), BRI I 1T E O D
WL (DFEEL) T E-Th) %) EF)) L, TEAHRETEGFFOEOHEZ HE
LE&oERBRT,

B2, 4 DO HARGERZ RLL X TIRIRNE 2D 5035 5 Z L2k < ., 81T B “Desire is death,
which physic did except.”lE, T3 (Eff) & ZIX0kE] &, TEF (&) HEEURE] 0218
0 ORI SEo, BTE DR ZEA L TV A ONHTER &SRR, %E 28> TV 5 D)L
HER & KRR Th D, s TITFEDIERICE L CHERMBABENEL . SROFA— 22BN ThH,
BAMRI4 1D which 2 E#E BB O E L L TIRT 52 E b A[fETH D, 7272, B DI,
BT 2 SF B I WERE DO REBARAEEMED SO TII RVt E 2, TEE (Ef) BEEC Y]
DOfFR = LTz

INODOREEZT-EEOFFIILLFTO LB TH D,

FF

Bl FHTEY Olx LLZATNDHDIE
Ex LIRREBCHEAR LD,
BRTVWEDIIZAZAVERWEEZTZE AR LD,
R[RESNIEDL RN ZORLEER 3729,
BB BhoOB2 5 EIRETN,
WFFHE AT,

BEOBNE R L, B <2, 455,
EENEECTRKIE I FHRICH DT DL,
BPENT HIE BT R VL E,

REBARZE F L THEE ZD7=din,



BNUOEEIIE-THD BROSELIEEEE L,
FEHTEHD BNNIHLEENSITIEIEEL,
BEZFTEL SWUILIN, BEXEIHNL FLDHH,
FEORE 2 ORI ITHER, B S IXE®R,

7. BPYIZ

ARETIE, Y= A7 AETDY Ry b 147 FIZOWT, FITHEERCA X 77 —ICHER LTER
BiToTlm, o, UL T —<=REHANTND Y Ry N EDREEITV, BEREHED,
EDIT, 147 BOAARERZH L, LN v 7 OBREEEX TEFTORRE R LD, 7525
BI DT, OLDOEDDFEICHEHT DI EIXEL BHDHOEN, —HE W TRIRO#E 2 Bk
WHIET, IDBBREWEENENDRER ST D EB o7,

BE IR
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FEROEL LT ) ORPMEBFE —FHIEToRIUER LT
SRR 3 % FiE

1 IXC®HIT

ARElE, EENINE TIATHT-AAGED () ORI BE 2 SHARIZEO R E 2 a5 2 &
ZHME LTS, | &k (2019) T, FEAREREREHL /) CUF, TRED) o7 UICRiES
- NEs (80 | BLOFoREEEOERFROUH 28235925 2 L T, BEROEE LTo (5
DOEUNEBEOEMZHYRE LT-, LovL, TOAIEH < £ THEEEE & L TORLNIERAERZ S L
LTEY., (8 OBEWIEEAZIEZ H7-00&EE L TUIR 5 Th o7, A Tld, THLIRToOEEERH,
ZHUNT, BHE (2019) TOBESIERN LR TCWZDMo () FHEH S & & blo, T—HX—A
ho (1) FROFEERE2EEZ2T252 2T (0 OFEWRIERICEIT 250 - SAZREIET 5,

FERRITROIEY ThH D, 52 Ji Tk (2019) ORTES O, FEIHEZ L7-ob, & 3 #iCldAaf
AT LT —F_X—AENT 5, HAHITIE % 2019) OBZE LRI TRE] o @9
FHLODOH G, PHLRTOBEERBUCERZ Y CTHIHBIO L & FFIOERRHEE I G5, S5 Hi
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T AV A FREEORIETE (1960 ££~2021 £F) (28T 3 FATIED /T
EEEHREIE KEAE

XL®BIC

ARalE, 1960 F 5 2021 FOT A Y I RFEEOBAEEZ (1 MH) T, KIEOFOWATE
(parallelism) {2 &> TED K 5 RFRERSKHED B FTHALT D D 722 DNRITHOWTHa
CHZENHBITH S, 1980 FAREMNDIGE - BAEMLE, FRANSEFZOHmAIY ALD
e AH 77 —ZFNKERFEFED U kU > 7 (Charteris-Black 2004, 2005, 2014; Lakoff 2014) 12
ONWTHMSNTE, 0, BHHL MY v 705l nwobEETHD, Thwz, K
FECIENE %, SOOIV S5 8 (Charteris-Black, 2014; Lakoff, 2006; =% et al., 2006;
Kili, 1956) & LT, £LFEOMERL T T, A 74X —2 G50 EER [SHEORRY
(Charteris-Black, 2014; Gibbons et al., 2018; Lakoff, 2006) & L Ciina D 5,

FhhH & LT HEDERARN e ER 28l L Tk Z 9, Silva Rhetoricae D 7EF% T, “Similarity
of structure in a pair or series of related words, phrases, or clauses.” & E1 L TEY | FTrED L 9 ITFE -
A) - BNCHIME SNBSS TV D,

(1) a. parallelism of words:
She tried to make her pastry fluffy, sweet, and delicate.
b. parallelism of phrases:
Singing a song or writing a poem is joyous.
c. parallelism of clauses:
Perch are inexpensive; cod are cheap; trout are abundant; but salmon are best.

(la) TliE. N A, A, and A OWF| L 7-AERLOHIZ, “fluffy”, “sweet”, “delicate” &9 JEA RN 3
ElERE CHEH S TH Y, (1b) TiX V-inga N ORAL (“Singing a song”, “writing a poem™) 73§ 1
RENTWD, (le) 2BV TIE, NV A DOHIORED 3 BT THHWLR TV D, (1) DBITIE,
AR DSR2 SREEDOF TED X IR L TW D DONERET 5 Z LITNETIIH D
RN, ENENORERNEE FORBEZREEL TWD Z LITHENTES D,

Mz T, Ve etal (2006: 55) 1%, FATIELY [EBRBUCBIT AR L H, HLINF—
DI IR L, NE = ORI, T7obbI, Hi, MBI 20BN, ZhICERTE
ROV IR LIRSS & e BITRERAR b D LD, | LR ~NTW D, RAE ORERUIH] 21X,
HALOT THR Y IRSNDHE. BE& FIIMFORET 2FHEOERICH D BN &R A I D MENR
H5H, TORIZOWT, Gibbons et al. (2018) |E “Syntactic parallelisms tend to suggest to readers that
there is a relationship between the two parallel structures. In this way, readers are coerced into seeking
interpretive associations between elements” & ik <XTW 5, AFIZEBWTH ZDONIGE LD | KFEHED
REZEBRETDLIENANTH D, B, ARMTEIAE—F 74 F—DFEITIRHHEOFELF
—fRiT 2 Z LI o TENR S TR SR,

DX RBEND, 1960 M D 2000 FARO 1A OMTHHANEC oI5, H1ET
%, ERWIFEFIE L AntCone D7 —F ML L. KB A Oanr— a V285 T 5, &
2 HiTlE, B 1 HioMam e TR e LT, HlBRoT —~ & BN H A2 7 7 =L Do
BET 51 Y v 7 RIS C TN S, RO ATIEZ BRI 5, RKEHO LV R >
ZIFERZ H—] 72570 ESNDZLIEFE I ETTHRVR, ZOMEEEET L7
BEDOT v ZIIKRMBEIC L > TRR D, TORANRFRE LT, R RBRRL LN
EZFoN5720, VY v LR, HERIERD 3 SOHRAEUAT L TERTE 5 X 9128k
ICREZAERLL TV D,



1 HRFHELT—F

TR E LT, &2 12 F0E (21359 ) % AntConc O n-gram fRZR1Z K - THE O EEE
aul—varEERNICBE L, TOBEE LT, KEOBEEHE L TERASNTWAK
WOV N v 7 20T AR, FEOMAEDOENIKFEBIZFA DS DONE RRD HLERH D
MHETHD, MOERLEDLDNTWSE 7L —XTho72L LTH, BEMNIELONL TS arr—
Ta YOREEEIIRWCH D, Ehwx, RIS TWb b auesr—ya VORBEEA, 20k
TEBI DT DFATIEZ 9T T 2 FlEZ & o7, BARRIZIL, 1) AntCone (2T, HEDEWEE (L
AL 50 §8) MR L., £, #@5, BEEOF THEEDOE WS OEFRE, (ZHUZ X0 KFEfEICH
BT HEERETDHILENTED) 2) 25U EOavsr— a2 (BT 10 38) OF T, MNES
NTWDEEZRE L, EORFHEICL > THEHASINTWDDNEFHT2, (2T LY KFEEOE
BORBLKFET HZ LN TED)

F 1 750 FETHEO VA - BhE - EJJ@J.J

45 1. America (A7 28
2. nation (_EA7. 30 %
3. people (A7 34 £ir)

EUED] 1.1is (BAZ 10 38

2. are (B4 16 78
3.be (Ef7 18 35
4. have (107 21 35
5. has (A7 37 &
6. do ({77 36 &

BB 1 will ({7 12 38
2. can (B4 27 #&
3. must (-7 38 §&

—FLZ L FEHEINTWDDIERFD “the” (J:Ul B) Th D A%, “America” (A7 28 7&
“nation” (A7 30 §&). “people” (EAL 34 3E), DL HIZ, T AV ﬁla%lﬂlﬁh 5 A L?L_
BRI TWD, i"ﬁr@l—ﬂ/‘@hﬂ X A “is” ((EAL 10 §F). “are” (AL 16 7). “be” (AL 18 7
“have” (BN 21 38). “has” (A7 37 35 “@”ujL% B ThHY ., I%%;wmﬂﬂ%hujo
izh\ “will” (J:{i 12 3&). “can” (J:u 27 78).  “must” (EAZ 38 5E), BHWVWLILTWS %fio'ék

(ZBhEhEA L TBhENE] +be Bhad) OMASDOETHEHNSND ZENRBEV, ﬁmﬁ@@ﬁﬁﬁ~
T4 AEBETHZENERBR (Cavari, 2017) TH D Z L 2R D & GE ORels MK
VY “may be” (n'=5) K> “could be” (n=1) DL LLEGH) D I2NEFIZE 5 21T 5, WiriER e “is”
(n=12) X “are” (n=12) NN HNDH Z L0, BIEEAO “will” (n=12) <° “must” (n=12) 23th.o> BhE)
ﬁk%@bf%<@ﬁéhé:k%E%T%%%Z%@ZH&—VHV(N%&fmwMUM
our”’, “inthe”, “and the”, “the world”, “to the”, “we are”, “we have”, “we are”) (ZFWTiL, L
Luo EORIUTNIT 5L 9 NICHN BTN D,

AN ZFEEU LIRS ERBICBT S an s — v g VITHITRFAE LR 12D, 3FED 2
nh—v g CiebIBT HFEIUL,  “of the world”, “or our nation”, “the American people” T&
D, %< LK 64% (n=7) @{ﬁﬁﬁffﬁé BAPEIX 2R T 8 [ LVBIER S L2\ “the American
people” 1349 64% D RFEFEDME > TN D A3, — AME 5 BHEEIL “of the world” <° “of our nation” &
g3 5 SN2 D, B REHTHLIZ L ERB LTS, MiET5L, bHans—
TaOBEREWVRL EVSoTUHT LHEEZ ORENLE L THEH L TWD EIFR S 220,
EWH ZEThD,

Mz T, — NOKFEN B D KA — }\Tﬁfﬁﬁ‘éﬂq{f i 3 EDan/lr— g o ETIEEL IR
IRV AGELL EIC70 5 L Z DM HERP AN GIRD 5, Hl 21X 4550 20— 3 > “we will make

U n i KFEEOBA A AL T D,



America” (R /L K+ b Z 7 (G 5 1A])), “America atitsbest” (¥ a— W=+ 7 v = (4 [A]).
“because of what we” (V > K>« U3 >V > (G 418]), “mywhole soulis” (¥ 2 — « N1 T (it
3[E) D4 NDEHABZET HND, 26 DFEOMHAGOEIL, ENENDOKFED A DRBLT
HY . SUEHFFER R LTS ETRIT 5 Z &3R4 7E59,

BUBRZENZ L 12, 53R, 6l anr—v a VU pMEx 5 2 LT, —~ ADOKMEN S 5 KB
B IRTEENEZ T, SEEOanr— 3 Tl “we will bring back our” (b7 > 7 (&
4 [A])), “a new breeze is blowing” . “new breeze is blowing and” (2 —Y *H W+ 7 v ¥ = (3
[7])), “again we will make America” ( N 7 > 7" (&t 3 [a])), “America at its bestis” (a2 — + W+ 7
v = (§F 3 18])), “to renew America we must” (E/L + 7 U > k> (5 3 [a])), “the will of the people™
AT GE3IE) BHVWLATND,

6D anr— g &5 &, “anew breeze is blowingand” (Y2 —Y *H- W+ 7 v = (§F
3 [F])), “the fate that will fall on” (2 F /L R » L—7# > (it 2 [\])), “all are born equal in dignity” (Y F
¥—F- M- =7 Y2 (3 2F])). “am putting out my hand to” (¥’'a— -H- W+ 7 v = (§t2
[7])). “are born equal in dignity before” (=2 >/ >~ (3t 2 [a])). “be finished in the first one” (¥’ = > * F -
72T 4 (7F 2 [\])), “believe in a fate that will” (L — 4> (Ff 2 [A])), “by the common objects of their”
(/A 7> (% 2 [A])), “defined by the common objects” (/XA 7 > (§F 2 [8])) BRSO M5, TREO 21
r—3 a3 &, “in the whirlwind and directs this storm” (¥ 2 —3 - W+ 7 v ¥ = (31 2 [B])), 8 FELA
bEoanr—va TR EROBILS O REIRN AR S TW L B3R S hvieno Tz,
Kx DRBUZHOWTIEL, F2H T TFRRT 50, U LEOEmac ELHLLROL TR D,

(RAEBEDOBEBRL (1960 F-~2021 4F) (2B 5 =217 — g » OFH)

& s —g  OFEENDRWVEEEFINTHY, SHEMIZEEI N TV D,

® AntConc (Z X 5 n-gram OFFE TlE, KFENE URBLZ 2 B EXE L TWARBUX, 935
Uboavlr—va Tl Eniaun,

® GEEN 3FELL L 8FELLR T, MOBHEREWT L— XL, — ADORFESAATE B LT
LWHENL, ZOgE, KEOMMENBIZE I, FTELBEBRLTWD,

WRENOBLRT D FATEOKEIT, KEEFA ORI TH D LWV I AR L, RO YU H—F -
7T AF ar RQ) IZHESWTENIEISHKRmEZED 508, HHOPTETDIAZ T 7 —0ZD
oL H U ZIZONTHBEITE U THTEDR E L HITHBT 5, (M S TW 5 AT
RO SR L THIAHRICE £ DTV D)

(RQ)
& PATEDHERHICL > TED X S R REO BESCHENFIF/LIN, Tk TED LD
TN RN EAH I TN D DD,

2 BRAEHEFRICTBIT 5 FATEOS T
2.1 1960 X

1961 O 327 4 RKEEFEDOHFIZIBN T, RIEFFOBZ X223, “those who foolishly sought
power by riding the back of the tiger ended up inside” (BN HRICETZD > THENE 2 LD & LT
bORB, FREBICEPATLE T2 (BRI R EVWOBMDORAS T 7 —LBFDAL T 7 —
(“a struggle against the common enemies of man: tyranny, poverty, disease and war itself”) O HIZEHLL T
WD, TORLEL LT, FX 7T A FRNCHEL O TIERL, RWBONLEMEE “Let us never
negotiate out of fear. But let us never fear to negotiate” & >9 A (negotiate) * B (fear) % B (fear) * A
(negotiate) & "5 AZAKLHI? (chiasmus) (2L - TR L. ERERO LB ZEAELLIE TN D,

MZT, 37 4 NEAE T HHRA— BREFIFIAETHY . BHEITLETHY . ERB RN
DELWEOHSR ) (BRI ) —OFEFCIE, BEN20 5 2 EIXEPEA, BRL WL
BEATIEIC L > TR L TV D, 77 «1%, “All this will not be finished in the first one hundred
days. Nor will it be finished in the first one thousand days, nor in the life of this Administration, nor even

2 A-B#%B-ALKETHEIL (KL, 1956: 76),



perhaps in our lifetime on this planet. But let us begin” O H1"C,  “be finished in the first one” % HI- L
fwé LKL TIES D, THID 100 A L1377 1 Bk 1 8 [HAID 1000 H ]

EIX 4 FORFEHEOAEMZE L, [Fx NEETWDH] LIFBHRZIEL TS B2 615,
ThRbL, INSVHEANL REWVWERM~E LS, RAICEKRERDO TWDHT2D, HifEiE?
(climax) OEIIZHIEND, CORREEZZERT D70, 73T 4 ZER—A—ADBELS ER
% Z &%, “Ask not what your country can do for you. Ask what you can do for your country” &9 A8
AEF (A (country) + B (you) Z B (you) * A (country)) (T &> TIHEZMIIZIFONNT TWHDTH
Do

i Va vy roEitit, HER EE ) (Great Society) % —7U— K& LTHRL, RAF7
PSR L TEEE RO TV D, ZORET, ZlbaH aw s L THRALTAD A ¥ 7 7 — (“But change
has given us new weapons”) (ZH. 5, vV a v Y UBBET HIEFR~E DR D, T2 5, “Justice
requires us to remember: when any citizen denies his fellow, saying: “His color is not mine or his beliefs
are strange and different,” in that moment he betrays America” D H T/RIE I 415 K 512, AFEZER] DL
PEAR RO TNDDTH D, ZOEMIL, FLE kDAL T 7— ¢$ﬁ%fﬁ%énfwé HATIC D
FREND, AT 57— ATIEOREIEL,  “So let us reject any among us who seek to reopen old
wounds and rekindle old hatreds” @ re-V old N O# VK LIZFERAL, KEOWEEDEZ B < & & HHE
EHONE T THEZWEER T2 L8 2R L T\ 5,

Vary Y UPEET S MERARMES] 1L, “Idonot believe that the Great Society is the ordered,
changeless, and sterile battalion of the ants. It is the excitement of becoming—always becoming, trying,
probing, falling, resting, and trying again—but always trying and always gaining” T& ¥ | O A|H) 72
ZALDIRNVKED X 5 b D TIH NI L 2R LTV D, ‘chﬁzb% always V-ing & V-ing D&%
DN DR TE 528, £ MERpAS] ZFEOITITFITHER LA 6, Rz LY
EWﬁENﬁﬁéﬁTw<:&%ng%é\&w525y2@§#nfw

22 1970 4R

1970 EARAII O b F AP O SEIEB OB DT T, =7 Y TR D) &%
—U— RIZERIZEED 22T 5, BD A X 7 7 — (“we can build a great cathedral of the spirit”) & @
BRI T, BRGSO T DMEIRIR & LT, K5tk (spirit) OEEMEA BRI D, EORMMEEL X, A
MIZ & > TIRANZ2 Z & “goodness”, “decency”, “love”, “kindness”, Td D Ll L, FHEAL K
D DR EFE OO <, Bl ZI1E. “What remains is to give life to what is in the law: to ensure at last that as
all are born equal in dignity before God, all are born equal in dignity before man” ™1 C, all are born
equal in dignity before N DRI IE STV D, “What” 2Bk 55— TlE, (ERICERE )
Hé:k\Oi@%ﬁ%%ETé*kﬁT:éhfwéo:7VVM\W%A®iT®¥%%%
RTDHZEEZHIEELTRY, ZOVEIZEET 2 AU, BI3C? “This means black and white together,
as one nation, not two” IZH B I N TW5D, FOEET, =7 VU IIkEEELZ AT 5,
BARBYIZIX,  “Let us take as our goal: where peace is unknown, make it welcome; where peace is fragile,
make it strong; where peace is temporary, make it permanent” 9 C, where N is V, make it A & > 9 -
ITEZBME L, BEFDRWHERZ AR LN ZDORIEICEATHN Z 2, KOAZ T 7—
(“To go forward at all is to go forward together” ) & AT (“go forward”DX1E) # @G IEHZ &
T, HZERE H%’\%@%i@/f(‘ﬁ< ZEEHFTLTWS,

U —H == MR EE oDTICRHE L= VY v DH%RETH LY =TV R R 74— F
O TIX, O EENHFEIIIRNL TN R, LA, ERAKFEHESE LTI AT
DHDTEAH DM, EV D REDEISLO, 21X, “I am acutely aware that you have not elected me as your
President by your ballot” & iR _XT  HEIZ L > TR INZDOIT TIERNWZ L2 H LRBD D & [FIE
2 B /A S | “Not an inaugural address, not a fireside chat, not a campaign speech—just a little straight
talk among friends.” ( TBEAT{EAL CTldZe <, JFIZGETH R, BEMEBL TH RV ) & L, KrEr
IREWT ZRET D BN BIER SN D, TR, not N ASICERIZ 3 [l L T S T 5729

3 OMEE L IEEEROBLE A BRI E O THRDTZ Y . B D WL BRI T2 TR TH D (FN,
2003: 160),



= ORARBE (triad) (B 2019: 70) IZEFFENDHDY, FKIE Yaporia) O—FTHDLEBZ B, 7
4+ — FOEBLREENENLTND,

VI — e I H—DEHR T, [ANHEOYE] N7 —~E LT -HLTEBY, HkDOFHETD T
%, “This inauguration ceremony marks a new beginning, a new dedication within our Government, and a
new spirit among us all” D X 512, anew N 733 [Hl# 0 IS4, #Fric7p THaE D ) THRE ) DRt
ICHE N EN TV D, Anew N D a7 —3 g > BIRIE, 1960 4E725 2021 4EDTE T 35 6l H
V. FER7pFBLITIEARVAY, “anew beginning”, “a new dedication”, “a new sprit” DFLAA DO %
ANTWLDIE, B—F—DHTHDHENWIRT, FV TV T4 2 GLRIETH D,

ZOMBEDLEREDLITAT AR —LBEE L TWD D0, £, “We are a purely
idealistic Nation, but let no one confuse our idealism with weakness. Because we are free we can never be
indifferent to the fate of freedom elsewhere. Our moral sense dictates a clear-cut preference for these
societies which share with us an abiding respect for individual human rights” ®HIZ R HE 5, (T L HD
1 LT, “idealistic” & “idealism”, “free” & “freedom” DZZE S(polyptoton) 23 S4u, [FA7=
HER U & D ISEFEERE DMEN O ANHEZ BE L TV D4R % U CHRRICHESEIAN. &2 3 E S
5] ZEEHIRLTWD,

2.3 1980 £

LU— 2 OFEFIE, YRFOBFIRIZ KA RAL T 5 &R EL (“the economic ills”, “economic
affliction”) (ZX YV | BieD T AT AORER TR L7 ETRERBUFZHEHT 5, Fil21E, “All
of us need to be reminded that the Federal Government did not create the States; the States created the
Federal Government” Tld, A (the Federal Government) - B (the States) 7% B (the States) + A (the
Federal Government) DJZ THW B4V, KbEaEITIEFBURT TlE7e <IN L~LOREiG /1 2 B L T
L EHWTTE %,

D%, FlfE A X 7 7 — (“Those who say that we’re in a time when there are not heroes”, “You can
see heroes every day” 72 &) Zil L THADOHEEAFHZ HHE L 2> TW\D, L—T i, =%
—DERE LTRL, ERIIRERELETRETHD, WO H'E (“we’re too great a nation to
limit ourselves to small dreams™) % F553 %, Z® LT, “I do not believe in a fate that will fall on us no
matter what we do. I do believe in a fate that will fall on us if we do nothing” ™ J 9 |Z “a fate that will
fall on us” DB Z FATIEE LTHW, OB L BUFOIERIZ L 2EADHHOMIKZEEL
TWHDTHD, TNz, ZONREESD & “fate” L%, HBOZ LIEELTEY . ZDORK
ZRET D 72D DFEGRZATEN ZFFON T 208 b, R EROEBBRENN TN D,

Va—V H-W-7yrald, KEOKECHRL LELER THH) ICERZ YT, e
DIELEZ B DR D, KENT 1989 FFIT T~ 2RI L, /LT K & FREEHG [ 72 E DA
EZ{To> TS & LTET 52, ZORINE BFEAXD LV M v 7 BSEMEHE O% 55
TRIvTENTTIUTIIRZDIFRD A X 77— (“a deadly bacteria”®) |2 & > TIRE I L
TW5, BARIYIZIZ, “The most obvious now is drugs. And when that first cocaine was smuggled in
on a ship, it may as well have been a deadly bacteria, so much has it hurt the body, the soul of our
country” LR KEDOHE LEDITFT TWHL I LEERIBL, —HO T o NH 2 L L THERE
LTWbEEZLND, TOFMICED ETIZ, MDA X 77— FATIE, BERIZE->T TH
B DETEfb ST, filZ X, “For a new breeze is blowing, and a world refreshed by freedom
seems reborn” & “A new breeze is blowing, and a nation refreshed by freedom stands ready to push on”
TIXED A X 7 7 — L ATERHAEDZ o TND, ZOFATEL, #EHEL THW LTS b
JTIERWA, A BNMEHSNTH%, LIZH < LTHEENLXEZBLT, Anew breeze is blowing, and a
N refreshed by freedom DIERLAKIE I H Z & T AD AKX 7 7 —& “freedom” ZHLE IFTIH
] ICERZENTH S,

ZDORIZEBWT,  “freedom” ZFEEL7- W DHERL O K LIE “We know what works: Freedom

§=1

YEELF - BXFNUR, ERAR., BEIRSMOSNOEE TEORIN, THORR, HEOMW TR %2
DLWV ERT I E (BN, 2003: 99),
5 B BHEEAEMEYIKTIE, [A U root GEIR) % b 08EA MV KT H O (K, 1957: 81),



works. We know what's right: Freedom is right” @ X 9 |Z, We know what V: freedom V DJEZREIZ & K
L TW%, 1 2 H DRI, We know what V: freedom V Téb 273, 2 D H TIEZOEAREZJEH L,

We know what V N: freedom VN Z/EV LT\ 5, W L, KFEfEIZTT 2 o OERT & B
DI (what X: freedom X) % iz 5 Z & THEED “freedom” & FOEHZISWCE D O A1 b
D, TOBERIZFELVICLTWD, BHEo TR, BRZMIAN THER “freedom is
like a beautiful kite that can go higher and higher with the breeze” THEDFEH AL, [HH] DA A —TfE
VICHBLTWD L EAL D, 2L, THH] 2H A THRICERETIZ, AX 77— K
IR, FATIEICL S TEDRWA A=V E2ED B, ESOEFENAOZYHLZRRL TN D,

2.4 1990 AF{X

7V b roiEsE DREOER 27—~ L, BFOREEREFEROERSZH LT
%, FRFEARPUZES L CTIL, “we inherit an economy that is still the world's strongest but is weakened by
business failures, stagnant wages, increasing inequality, and deep divisions among our own people” & &t
BIL., YEFOXREOKRFRILE TR TROR) CHALRNRLE, Z2O~A T AMIZOWNT
b L T0D, 77—~ Thd THH 1T, BERELEARRNE, KEDOREERNT OREH)
NTHDHZEEFBELTND, BIZIE, 7V bk DREOER 2F0meE LTHRZ, BRE
FRETZ VUL RIRT A S T 57— (“Our democracy must be not only the envy of the world but the
engine of our own renewal”) Z > TW\%, 7, KE MLX HFEDREK L LT, RO X Z 7
7 — & 7% (polyptoton) DL~ VU w7 (“we have drifted. And that drifting has eroded our resources,
fractured our economy, and shaken our confidence”) ZiEHEHHHE S Z & T, TNE TOBIFORY J7
Z RIS I L TV D L FEd & 9,

TNEERE LT, EOXIITKEE THH] 35 D053, “To renew America, we must be bold”,
“To renew America, we must revitalize our democracy”, “To renew America, we must meet challenges
abroad as well as at home” &9 475 (To renew America, we must V DFEEL DK 12X - Tx
EINTWD, 2%V, RIETH L Z &) [REFZROEMAL] TEIWNSNTORER] 2 Pmms LT
BronTng, o, FEERD TREEFROEM L) ICBET 2 BHEIL, EFEFKE L WAT
THAH 77— “We must provide for our Nation the way a family provides for its children” (Z% H. 5
h, Rz e L TEEPBOKE 24 55 2 (Lakoff, 2002) BRZIT b D, L—T L DH
TR ONTZRERBUN A HEHT 2R & EOA T AR X =R 55,

Va—Y W+ 7y aDEMTIE, “civility” (LEEIEL &) 27 —~<IZ L TW5, FOFHLIC
210 hEOFEBO T T “civility” IZFFS5E JFKAH), Ya—Y W+ T vz 44) THH,
TyvaMEFMELTHDS Z Tz, BRE TR L > THREMLL TWD, HIE,
“America, at its best, matches a commitment to principle with a concern for civility. A civil society
demands from each of us good will and respect, fair dealing and forgiveness” D TiX, “civility” 2%
“oivil” ICEEHAZ v, [HE &, NERIEGI. FFL] Z2HRESIIRD L ZEPRENT
W5, Il T, “America, at its best” OFEAKIIEGL TR (XD HLTE Y | “America, at its best, is also
courageous”, “America, at its best, is compassionate”, “America, at its best, is a place where personal
responsibility is valued and expected” D H CREDEFEEZEDIREN ED XL 270 b ONnEMIZ L TH
Do WDOHFEZ TR, MUBEL S THEK] TRWey | MEANOBEFEOEEN] ICHEHAZES, £
NENOERPUAEINDIMEPKEICL o THRETHDL I EEBRL TN D,

ZLTCEDOLBRERDZON, BRHERFFRTHDLZ L%, @O A X 77— (“America's faith in
freedom and democracy was a rock in a raging sea. Now it is a seed upon the wind, taking root in many
nations”) ([Z K-> TH/RLTWVD, ZZ T, HRHERFFEEDS —DOHEEL LT LN TNT,
TNDFTENDWHDEThHoTZ L, DED EOXLIRRUTHE Z L DRWIEET-HF&TH
L2 EERLTND, 20, BN EERBIET L L, “aseed” LT, BHERFEFRD
Z L THY . “taking root in many nations” (XZ DEAENMECREZE S TNDH I LEZ/RL TS,
BETDHL, ZOMYDASZ T 7 =2k > T, DREOBBEZHFUILT TV ) wEER
7oA TA B X =D 2O TN D Z LIFHRH R,



2.5 2000 4FE{X

KERESE BRI BASGHEREIE, KEDER T D8, BE, iof, alN, #ERiikRito
MBEICOWTER L, KENEHEOIRLTICWD Z L 2R T D 2 L biEMIhE 5, =0
WALTT AV ARELCR, ATb, ZRb A bENALD, 4 HOKELED BT 5 7‘:&)01%
o TP N T DM OKF B A RO A X 7 7 — (“journey”l& 3 [B], “travel”iX 2 [A]) T
S>THRBL, &5 [F—FEAES (anaphora) 12 L > THRADK LZEITT-Z & DOfFERS %ﬁmunﬁk
LTW%, ZOKIED L ~Y w7 (“For us, they packed up their few worldly possessions and traveled
across oceans in search of a new life. For us, they toiled in sweatshops and settled the West; endured the
lash of the whip and plowed the hard earth. For us, they fought and died, in places like Concord and
Gettysburg; Normandy and Khe Sanh”) ™M T, For us, they V 75 3 [AlEfE L CTHW B AL, [FA7Z B3
SHBLDITIRNDENTTE, BANTZORIE OO ZR LT NEDRE, b, A
CHIIENTELDEZTH L XZORMABEL L THA L, RXRIZORIT T REz sy, fik
ZRET TODRITIUTR DRV ] L0 ) | AN DOEBEEREZ B < FROmBOFHIZ TS L T
W5, S BIZA /Y7L “Our workers are no less productive than when this crisis began. Our minds are
no less inventive, our goods and services no less needed than they were last week or last month or last year.
Our capacity remains undiminished. But our time of standing pat, of protecting narrow interests and
putting off unpleasant decisions” ® X 912, our N & noless % X1 & #EREUGES (litotes) Z B L Tin
ET~NSEREziiRbSE T 5, 22T DREERICEARH D) ZL2EBbb,
B L CWDEHICSE DD 9 72012, [ NTe b OB ) L) [T 2R3 A3~ DR 72 8
BRBENTWD

—H T, PN AN LORMLAEES T OMK LD Z LIF—UFEZTE 5T, “But that
is the past. And now we are looking only to the future” &5 R/ R« N T U 7OFHER, KL Z
Ao mEEORR, BATebaimE L ERICUIVEEL T\D, S HIZZHUCHES  “From this day
forward, a new vision will govern our land. From this day forward, it’s going to be only America First” &
VN9 “From this day forward” OFIEIZIZ, 7 A U A DO ik TOMER, HAOHFTRI-L T
77 AV AOEENZEVIETT, ZhNBIET A Y DHE—FRTHELZEVEIT L0705 |
il 2R Z B T o TOERZMIGFRALDBENH D, KTLEBFEY DT L8, ZNET
DR ERE BAD, FT771E,  “We will bring back our jobs. We will bring back our
borders. We will bring back our wealth. And we will bring back our dreams” @ X 9 (Z, We will bring
back our N % 4 [l L CHEH L TV | NOHOSZRIRbtIE WD, Thbb, i), TH
B, TE T8 ZROVETZEEIHLTND, £72. ZOXARTO “our” EIIKEAN (R
7 A ML OB ANPERR) 2L TEBY, AFLRE2BS> TV LDOEIBRTH L Z & %
AN HEEE L TV D, A ANHREERSR D AN~DFERDNT I, “your voice, your hopes, and your dreams, will
define our American destiny” @ your N OFERL DA GO = SERBNEDOFIZ S LT Z L N TX,
KEZHE—TIER<, HRT L EERRIEL TV D,

2021 451 7 20 FIZBME L 72A T U OB I, b T IS X THOWmNINE S 7ok EfEE
HEDBEET DO, Fio, WYHERT D COVID-19 IZE S HBHEOMENS 2L ThD, A
TAT TREER] & TH—) o7 —~z&/T T, EROBIFICHFANT 5, HEikEOEH
L. “This is America’s day” & “This is democracy’s day” D F-{T{k, This is N’s day D 0 i L A3,
KEEREEREZHEODIT O E 70> TS, Iz T, “Much to do, much to heal, much to restore,
much to build and much to gain” &9 muchto V OFATIEZE 5 RV KT Z & C, MEEZZ AL
ZAKE OB LIRS TN D A T N2 e > TEDORBEZ R 245 A1, TH—
ThHDHNB, THLZAEE T HLIEAZ 77 —bEMfEch TS, iz EH A X7 7 =13,
WiEEA Z 7 7 — (“American story”) ThH V., KED [H—] ~DHELAYEEE L GRS TV
BHo ZTDAH Ty —L TE— | OFEFO> XL, “But the American story depends not on any one of us, not
some of us, but on all of us” ® N ofus DA TIEIC L > TEEINTWD, ZHUTEY ., T A Y hEE

6 [ U S#R°, phrase T# clause #4105 b D (KL, 1956: 71),

7 Concord (MSZEE4), Gettysburg (FL#E4+), Normandy (55 VK 5 KER), Khe Sanh (<~ b 7~ L84,

8 ZoiEIX, HEXZERLIEBOMIZ, XTEY OBERTOREM (Thbb, EAVORTIH Sh-£B, &
u\%ﬁzmi UNE7p) KB %E\%@“é (15 etal., 2006: 397),



BEREEOWIETH L Z LIZEENE L, HROT —~ P RIBESNTWD, 7T A
WERE2BEEZHE XAV MY v 71X, “I will be a President for all Americans. All Americans.” @ “All
Americans” DOEX,  “We must set aside politics and finally face this pandemic as one nation, one
nation” @ “one nation” DKEIZ L > THMEIZEH I TS,

AT U, B OiEVESE & EE % “My whole soul is in it today, on this January day. My whole
soul is in this. Bringing America together, uniting our people, uniting our nation.” ® 9T, My whole soul
is in N & uniting our N OYAT{EIZ L > TERIAL TV D, Znbo 44/ E Ti—] 12T Ta
B 5 THY AT READNBEE (T84 40, uniting our N DA TEN D & Z DOEEN RO HL TV D,
COFATIEZ KA S O TH 253, TiE— 2T THERANEBAIIAT O R&E 2 & & “Let's
begin to listen to one another again, hear one another, see one another. Show respect to one another.” @ H
TARELTWD, BRBYITIE, Vone another DEATIEDKIEIZ L > T, BEVWOERZH Z &R
FHFA~OBEBELZIFONT TWD, AL T OB TIX, BUs LI TH—1 ~&fEU>< b
Thy., FERO—BEHFZ&ELE LTV,

e 3N
J=N=]=}

AFEIE, 1960 £ 5 2021 4ED 1 H1 B O K ERKFEOMAEREH T, VATV (parallelism) (2 & -
TED LD B KFEEO BHRSLHERENATRLEIN, TS TED XS RN EAH I T
%DM AntConc DT —H W NC TAEETHHELEKEDO L Y v 7 2EL LT, fiae LT,
PATIEE WO U R v 7 Ik o TREEOMA D ae r—y a URARKESND Z LT, Z0jih
DHFICEBDEEN, FRTF 22V EBERENDIOTHD, 2L DEAE, AXT7—LOD
BLE CHEOREMEA SN TEBY, TOMAICEID, Wil B35/ 74 nX—Nanr—
varbt L TRYVIRSNAEANR S S, SkiL. ZTOMOKEDO LV Y v 7 ZaFERIZ 5T L,
L RU w7 LR85, OWTII RO A T4 X—0fiizia by ISR 28, Wiz LT
HEEBRTHFELE LTHGE L TWADONEERT L ENRETH S,

EE
AFEICER L, ELHBIEE, RELFREICITERNTHRR ZHE 2B Z Wi inTe, #®
SIEHH L ETFTEW, 2B, ARICED METETERICLD,

BE R
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John Fitzgerald Kennedy
(1961 4 1 A 20 H#t{T)

*V-ing N as well as N D¢
i}

B AL T 7 —
- RHES

- WifEs

RIFEEROE 2
i/ ERO
7) % HAL

1961 4

1961 4E

1961 £

1963 4

1963 4
1963 4F

3HA 1B *T 1, 7B S TRIER L
ENZWH T2 2 L2 BN E LI FREkx
Peace Corps #% &,

3H6 HBUN L BItRO B H3EE TR LT,
Kt & HEER E AFE - PERICZERIL T
F2RBRNE WD KM SAH D, (7
Ty =T AT T T aryOihED)
417 B 2 — AT LIZR D
A hrHE, CIA DXEEZ Ty 7R
W MR BT R,

6 H. ARMICET 2EHHDAEITV., &I
Yo Ry B Var YUk -
TN T D ARBEIEREIRI,

7 A,V EERE LS E AT S,
11 7, 46 BEORE S TR SN A,

Lyndon Baines Johnson
(1963 4 11 A 22 HtT)

+ always V-ing/ re-V old N
DA
M KDRALT 7 —

MERAettax) &
TR/ N FE 2R
DBEERD B

1964 4

1965 4F

1965 4F

NEMEICEL T D,
RFWBIEL L, [BRE O %
B4,

7 A 28 H, KFEDOX KT AJREE FFAL,
KEO LA TAEITHN L, 1966 fEE T
1240 T NICET D,

7 A 30 A ARFTEH & S b & E
PERARBR 2 $2 B9~ 2 LAY I JE AR IR I FE &
MNEHD,

Richard Milhous Nixon
(1969 4 1 A 20 H (L)

+ all are born equal in
dignity before N/ Where N
is V, make it A DREALAH X
"

BRI MDA S T 7 —

MR IR

1970 4
1971 4
1972 4E

1972 4E

1974 4F

NEOERL & IH O 72 DI BREE R R
it VAL RSN

A 7 LD DIZ 90 HkGE LW
il 2 A 326

2 . S BHRE RS ST IS T E & R
T 5,

5H. VEEORMTHENRE TE 58
VA L DOE A IR T 5 RIS ST R IR
Z¥ (SALT) % F &, SFICHHENS
2,

U 4 —H—— NI K D R,

Gerald Rudolph Ford
(1974 4= 8 A 9 HAEAT)

*not N 23 3CHHIZ 3 [AltfsE
LCfEA

« ZOMFRBE

- BeEkik

SFOov Yy
7 & LCRE

1973 4

1974 4
1974 4E

1975 4

BIRHEED Z A 1 « T 7 V=2 —)N
R A & S TRHE L7eth &2 C
BIRMFEICHET 5,

=7V URITKIEEIC B A 52 D,
MEREIC OV TRFEIC S & 5 %
LHRFEERB R ERBET D,

2 JEDHFRE D THh LN D,

James Earl Carter

(1977 41 A 20 AHMT)
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[NAEDRETE | %
F—<& L. i
72 THRED | THR
B [kt 2@
67

1977 4¢

1978 4

1979 4F

2002 4

R S SR A ARG L I A L OE
I O E BRI E D /ST~ ~ ORI I
T 5,

TR X — GRS B T2 [EREED
il & KR AT 2 Ok HR R & R ER 5
2, WEEIKRIE Al O LA E RS
%o
V3 & ORI EE R RIS SE 2R PR
(SALT 1) Z#&fifEd 20, Y#EDOT 774
ZRAZ ARFBIZ X D HHER Rk BN D,
E RS GO, ok v o 75— o
v REBEITR L8 23t <.,
— LA ZET 5,

Ronald Wilson Reagan
(1981 4F 1 H 20 H)

+ “a fate that will fall on
us” DIE
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1981 4F
1984 4

1985 4F

P RT - FA - FarF—m PO
B HH U I ERT 5,
RAWFERIC 20 42T 2 BHOKAEE
O TREEICHRIND,

BN 2 M BORTE2MHT 5720, 7
Th T Rwy R T REIZELT
%,




George Herbert Walker Bush

+ A new breeze is blowing,

FH ) 23T

1989 4

DO RIERBZ )b o T25 WD B

(1989 4 1 A 20 HAT) and a N refreshed by | ShTW3% (% L8 OMMEE /) T O E A W
freedom/ We know what V: | o rth & |z >\ C THED, KEERFIRBKEES,
freedom V DSAE EERER ) 1990 4 JEFIEMEEABEICEN TS 2 LA
-‘E’i/ JADA 2T 57— I LT A BEEEEICEALAT D,

- R 1990 4 7 =— bAoA T 7 BERT 57
WICKEETRET D,
William Jefferson Clinton + To renew America, we (}K[IW)E%EJ N 197843!i T =75 ‘/‘/**‘J‘[‘l%ﬂ%éli%;"lﬂéﬂéo
(1993 45 1 7 20 HAHME) must V O T—wE L RRE | 1994 4 EHEES A RET 2720 0EBE S —

CFE EOW =T
| HGRD A X 7 7 —

| & REEFR
ZEH

1995 4£

1995 4&

1998 4

W E (GATT) % RO S 5 W EICE
4T %,
TROYE A < - T, RN E
o780 Hikas & ESE, WURBU L — R 72
HeRet= 112l 5,
T7ANT v REFHL, ObIciEN
HRELR 72V T 7V N EICEER
B R, L7 7L AR K -
T, ST OOBIRFIAROE D 30 4kt
W=D 5,

RIA MNTATEHL kbt v 72—
L OEHIZBET DB 240 B, HiEh#
FHZNT B, HINTIAR,

George Walker Bush
(2001 4F 1 A 20 H#{T)

+ “America, at its best” @

K&

R DA E T 7 —
PAES

)

ENEI2 3 TOR N
A EFRL, HH
CRETEEEY—
DOE L LT
x5

2001 4

2001 £

2001 4
2001 4

2002 4

3 H . HERIERE(LRS LD 7= DI BINE
IRREALH A P HIRE Ko 2 sk e &
ICHHEL 22 2 L 2 RHT D,

5 B K 1K 3500 {8 RV OWBLE R

DIERIZBLT D, TORE, BIFOM
BORFHEINT %,

10 A | BURF 24 R AME AR 3 5 HERR &
KT DBEEEELT D,

10 4.7 7 H =A% CEF(THZ %G
35,

BFLWERAT A NEEAL, PR ER
OFHE ECEEEAS, Wb D [
HZIiEhEuikl LT,

Barack Hussein Obama

(2009 4 1 H 20 HELT)

cour N & no less K18/ #%
ik

CRDA KT 7 —

- Al —3h A AR

FEAN R

NN i)
ZKEERD T
ZEH

2009 4

2011 4

2011 4

2014 4F

2015 4

EBRSE G & 7 A Y AR % b
W20, 7 AY HEE - FEEE
ICEHT %,

SH XX RZ VDT Ry == FT,
7T riflf#oEEE Y-~ -ty 7 —
T AV ET A A GERRTR R E
L7z L RERT 2,
12A.KEDA 77 »0DRuBEKT T
%,

47 7EN® 1S KEHIEIC N 3 5 28R
L%,
TIH=ZARVICEXE 5000 NDKE
RIS L HET D,

Donald John Trump
(2017 4F 1 H 20 HEE)

* We will bring back our N/
N V—but SV (not)® K&
- ZOofERBLE

(7 XY A%~
TR kT EF
[ ARG
ZRFTO R Y
-

2000 4

2016 4E

2000 4E D RAELE ICSEEE 2 b HIE
T 5720 I BEHIERA RSO0, DbIC
IR CARV/N=F /615 0 pb <N

KAEREER D IR MR ICHEH I 0 B,

Joe Biden

(2021 4F 1 A 20 HRLHE)

* This is N’s day/ Much to

V/ N of us/ My whole soul
is in N/ uniting our N/ V
one another

FBDART 7 —

TREFEL] &
M—1 27—~

2021 4E

1 A6 HICth T v 7 FEOMAER T
TA LAy REHE, SO,

* COVID-19 D EYLAE KRS




SRR & B LSRR R BLOSYHT — R & B B —
Pk Y &

1. IZC®IZ

BEREIILRE LD, TORMT B ROV TITRRL im0 STV D, HFEO B
A X7 7 —|ZI% Adj+ N(white lie) ,V + Adj (feel blue) 72 ERix 22X H 0 | X &R b2 adE
HI7ZRFZE D HAUE Adj+ N DA EW ST L DR ELIFET D,

AT, AZELEREROFT CTH, MEEWRFREHZH O, MEERIE, B2 [N1V (as) adj. as
N2.1&EWHTEX % - TEY . “Hercheek is as red as rose.” 72 ENZ DHFNZHT= 5, TERFANRT
WEORELZ @D LIRELTH D, AREASX 7 7 —I2iL, FEl O white lie”, “feel blue”72 &, &k
UG 72 EASKM BN AEE L1220 ONR A LN, T O IR THREERITET 72D
RN BB DGENRZ, Flo, AX 77—k RERRH D5, BREERITI I LVTH
D 2= RATRNRTWVWEF 2D,

B EE T Ao E E M ELIE, red as rose, red as fire, red asblood 72 ED L HITN2 DA w v MZ
B2 725 WAD 95, LLINBIFAET EofRk]l WO EMAERT, N2 BRI ED X
INTIE D DMPITHOWNWT, N1 & IROFEROEXICL Y N2 ISBIRENDFEEN/IRES LTINS LW
DB RIS T2 BT, AN Z AL NNCT D ORARMIEDO B TH D,

2 HiCITATIR I A AR EL L, 3 EICHIE k&2l T 5, 4 i Ca— " ADOMEEREHOT —
Zaal, SHICiEm, 6HICE D EHEEIR~D,

2. JeATRRSE
EERFBUCOWTIT 2.1 #id 22 #i, AEEIZOWTL 2.3 #iTIY B, 2.4 HiCRIEEA
AE DD,

2.1 Svartengren (1918), Moon (2008)(Z k& % 58 & [ELMy 2 B DA 5

PR E MR F ORI, Svartengren (1918) & Moon (2008)% Bt 0 LiF %,

Svartengren (1918)I%, A ¥ VU AHWFETH 545 1001 DIREMEREREZ, ERFAOEKR I LI
SHELUTHRIT L, EEEREBIHO ETE /B MEEZ L O TS, ERGE N2 ITHEB L THHTLT
B, TNETNOHREERO N1 ZLTHILINTW DD TidZewy, (1) 13BIRICEE LIS
straight DFEHA HOEMKRE L TR IN TN D,

(1)a. The highway soon became as straight as a bowstring.
b. He stood up immediately, as straight as a fiddlestring.
c. As straight as a thread.
d. Straight as a surveyor’s line.
e. He usually moves to his quarry as straight as a falcon. (Svartengren 1918: 275)

(1a, b)IZ N1 2R ENTW B, (e, DIFTIT OV T straight” 72D 0N A TH 5D, Z LT, (le) 1&
“falcon” DFEFRWTRFH &L W) R A K E 25 &, “he’ O BB ODHESHEH S SIZOWVTHRRTWD H D
TIXRWO T, FEARIZES Ustraight”72 & Wi S T & 2 003823 % 5, BREER O N1 R O STk
EEETDHE, BN INTWAHNCE ENDBEFOEWMIRICEENEL, 2L ED D THE
MWRH D5,

VT, Moon (2008)i%, ==—~3Z Bank of English 72 £ % HULMZ VN2 as-similes D53 AF 12D
TORETHD, DMRIZBWTHREERSHEBEICEA S TS REEflL, ToMEs, 15
AN A Z 77 =X 0 ON R UBOHTEHT, VIV —ZRSEOFHEICHELEHERTH
% EEZE LT D (ibid. 30), HENIIEZOEEITEIR L TV 5 &b b2, as-similes (—H51H
WCHEEBNDEM DR DD, ZIUIMERDFE CERNoFRREZ AW Ttk oLV Y v 7 2RI
LEMNEZOND (L RY v 72OV S BTl T %), —2ORBET T, HEDmM
EEWREZBLSHAIEH T % ATeEM: 2 Moon (2008)IL % & LT\ 5,



2.3 /NE(2016) 12 K D HFEEFFED 22— /S A TO 4340 D

/NE(2016)1%, Wierzbicka (1990)? [ OBERIZ AR OJE V128 % B &% (sky, grass, leaf, night
blood, fire, flame, sun 7¢ £) [ZRZEL TS| W) FEIRICx L, 2O BRI DL T & B REN
Mﬁ8§<ﬁ@¢é@ﬁ%ﬁﬁbtoé%ﬁmq)+ankm9%ﬁfBM:%@ﬁth%\
yellow, red & BEE LTV 5 &SI TU 5 sun, fire, flame (2 DWW CIEZEAUE EHEEAEEE 2 S < 720
STz, 3% 113 sun, fire, flame TN ZE N A BT HEEELELDOLLOTH D,

7% 1 (VINF(2016) X 1)

sun ZERT L A E fire ZJERT 5 EAKE flame ZJERT % A
NEAL B | NEAL B E | MEfz B E 5
13 GOLDEN 11 16 BLACK! 20 2 BLUE 26
16 WHITE 10 28 BLUE 13 5 ORANGE 13
24 YELLOW 7 31 RED 11 7 YELLOW 12
26 RED 6 36 WHITE 9 10 RED 9
43 GREEN 7 20 GREEN 5

Blue + fire/ flame THIH STV 5 621X, “Damian snatched the phone from her hand, eyes like blue
fire.” (ibid.60) “His eyes were like blue flames, she thought, drawing her irresistibly into his fire.” (ibid.61)
RERHY HOULE @éé: VEENRED L Z IR o TRIMED H DN E T 5 & F R D08,
/NEQO1O)ITEFFEDITIER LTV D, BFEOILOE S BERERE G A TNDOTHNT
DAMER B D725 9,

2.4 SFEATHFZE ORI R

22 F CIEEEREDL L RO AT 2 8L L C & 7, JBAF & vehicle?, R & 445 &
WO FERICHER Lot LTh o, éﬁi‘ﬁﬂﬁ‘ﬁéfﬁ@ﬁﬂ%ﬁﬁ(JD SIHTIE. N1 ROSURZE & JE L7
HO TR, N2 OFESZBH ST 5720121, NI SR BIET 20N H 5,

3. WAL

AEITIX, N1 & N2 OBRZEGHTT D720 ED X D IR EIT ) 0 &3 5,

AWFZE T 9 4 REIT white, black, red, blue, green, yellow @ 6 4 C#& %, Corpus of Contemporary
English (COCA)D =2 77— 3 ki C, white, black, red, blue, green yellow O Z 2 i Hf?bct
SAEH SIS N2 % 20 TO8ED 5, WIT, lxd N2 2aiEZ &2, TR 15y - EH5H )
AR TN TLER - S8 O 5O T 5, ZOHEIT N2 OFERED L S ITib
NWDIMERZ RED DHT2OIZIT 9, FW\ T, MEMEREZINHENER, SENE®ROEL L
THEH I TWD 2T %, “Their hearts were as evil and black as coal.” 72 & D X 9 IZ@EFELL
SOEEFN IR T 203550 T, 2D X5 7eiEa) L | JiUR - % URP ORBLASEICT 5,
722 L, MEEREID CFEMICZHEIN DA ZBETH L, BERLHELITSE Y RS
WRBLAH 2 ATREMEICIEE L2 huE e B 7wy,

ko> 6 1%, Biggam (2015) @ ModE JEAEEE 11 f(white, black, red yeIIow green, gray, blue,
brown, purple, orange, pink) @ 9 6 6 A CTh %, Biggam (2015) [LHFEIZI T 2 EABEIEDIE
%. OE,ME,ModE Z &IZ/RL7=,

' Z® BLACK (XEA 470872 O TOEEDOFD S I1T4F & LR~ TW 5 NR 2016: 60),
2 KF&TUE Richards (1936)IZ M5V ik 2 541 5 S 4 % tenor, ik 2 5 S 4% vehicle & FES, Z A~ LD 4K 13 vehicle
DIRFETH 5,




(2) OE : hwit, bleec/(sweart) , read, geolu, grene, greg
ME : whit, blak, red, yelwe, grene, grei, bleu, brown
ModE: white, black, red, yellow, green, gray, blue, brown, purple, orange, pink
(ibid.129)

white & black |Z OF Tl ATIT CTR<HDI VG LRV EEZ HAE L TV ERNZ2FETH D
(ibid.122), red, blue, green, yellow (3 & D =JREAERERRL L, T4 D 6 (AIXAHTHIC HE/LRE
ThHDH, VD5 AICEL T, T2 OZ0ObDO TR IRCHES R EZIELTHB Y, AF5ET
W9 6 TR BRI D F TSN 230> T A (ibid.130), £7-. Zh b 5 Az iEdk
THE, EACOKEL 2 U LB EbEEAaTHS EHHEND,

(B T35 - 3 5 TESRY) TATY) [DE - 880 Lo 5 ooh7 3 ) —id, Ei
(1999) I B o7t D TH D, ZOMRITINNFEZNMERTD 7 > OEERB(A, B, R F.
R BDICOWT, BEOMERMN EBE®RE ST LD TH D, EF(1999) (X REL DM
FTONTWDIRRE S OO T Y —IZHL, ZORRINGFITE ST, BAERED L IR
BHRZRELTWDENEBR L,

Z OXERISFEIL, SEPMNTE T, REERO vehicle OME AR R T Z &N TE S,
T, MEERIIDIIZZ BN EARH Y . Z OXRBSGFITSCHERICE Szt 0%
DT, KFRICHE ) EEBEX R L,

WEITIX, BEEMRON2 2R L, N1 & SCIREHED D286 Af 2 BT,

4. T—4
ARHITIL COCA o EONT-T—X &L, B 2835, 41 HiTiZ6e AZNETHDO N2 %
AL, 42 8iTlE, BTEH - SCHERANEE 2R EERERHOFZEY FIF 5,

41 N2 DU A b

COCA THta¥iE + as (e.g., white as) 47 SFRICHKE L Cansr— g UMEE L7Z#ES. white,
black, red, blue, green, yellow Z#1LE4D N2 IZ AL EEFED A7 20 THE XK 2 0l ) Tho723, 4
FADIEDEFIL COCA TONANL, FHOEFITHETHH, ZORK 2 IZITHREERZELTITR V]
ITEENTWRY, £, 20 MLNICHETE L BEIEOM F NS ENTWALIGAIL. b i E
EOT—ODHAL LTS, £2 TiE, HEOLHLN TRV BEDRENER, HEDKWE
2 LA white ¢ SHEET (X 100 fil& 0 | BEOEIE 95 . BEIEITL 5 IR H7o), LA
LOEEMNG, COCA DAL EBEIZLT LH L2,

ZIHD N2 ORRBNGFEEITIR > T-fE R, vehicle DFEFEIZIZLL T O AN R o417,

- B - B 13O TORY, IROGIETHKA ThD72D N2 I S3bneE 2 bhd,
- DDER - 80 ICHFE SN DRI black 126z $ % < L 5172 (death, soul, hell, ace of spade, sin),
cTERY)) 12 TE T N2 b2\, sky, sun, cloud 72 EZE (286295 & D RFIZE W,

c BRMEE E LT, BEEEE N2 2D EETHO SR TEIMEMELS . TR of) Tk
D) 72 E OBBERE BN TN D OR300 5, LoxUIE A O vehicle 28 b >t HHE
KD E R U7 2Tz E LTH, 2F D, ruby, rose, fire 32T red DaFHE LD &
RZHNTNDHELTH, vehicle |2 X THEEREBOHIGIIR LRI T THDH, RERHIS
DEIR DR WD NTENZND A Z MO 2T IIX 72 5720,

3 UTONIITROBTHMENS, 2-25: ace of spade, 4-8 : robin’s egg, 4-35: window cleaner, 4-37: gas flame,

5-14: growing corn ,6-17: frog belly, 6-23: spun gold

4 3.red, 4.blue, 5. green DIE B IZFTA A A8 %A, “He also had red hair, red as mine, and freckles over most of his
face.”D & ) \CHIBEAL OFET % LT D EIC AV DTV D, BAaAIZ, 5. green DARZEFIENILOG
Wk B | AFNIRE LTz, ZOHEEREMRICTAERATNIIBEN WD, 5. green ® mine 137>
HEBMLEZLDTHD, mine DIEALAZEME 725 TNDDIZEDTZDTH D,



1. white 2. black 3. red
1 SNOW 112 1 NIGHT 94 1 BLOOD 52
2 SHEET 100 2 COAL 40 2 HAIR 16
3 GHOST 53 3 PITCH 24 3 FIRE 15
5 BONE 22 4 INK 20 4 BEET 14
6 PAPER 15 5 MIDNIGHT 18 5 ROSES 6
7 CHALK 18 6 HAIR 14 8 SUN 6
8 MILK 15 7 TAR 13 9 LOBSTER 7
9 MOON 13 8 DEATH 9 10 APPLE 6
10 LIGHT 2 9 EBONY 10 11 RUBIES 5
11 MARBLE 10 10 RAVEN 11 14 CHERRIES 5
12 HAIR 5 13 SOUL 7 15 CRIMSON 1
13 COTTON 7 14 HELL 8 16 FLAME 3
15 CLOUDS 7 15 EYES 4 17 TOMATO 5
17 CREAM 4 17 PIT 3 18 SUNSET 4
19 ICE 6 18 SKY 10 19 BEETROOT 4
21 MOONLIGHT 4 20 OBSIDIAN 9 21 DEVIL 3
22 LILY 4 21 SIN 9 22 LIPS 3
23 SUGAR 6 22 SACKCLOTH 1 23 WINE 4
24 ALABASTER 5 23 SOOT 8 26 MINE 4
25 PEARLS 5 25 ACE 7 27 HELL 3
4. blue 5. green 6. yellow
1 SKY 47 1 GRASS 18 2 BUTTER 4
2 SEA 12 4 SEA 5 3 SUN 2
3 EYES 10 5 GLASS 5 5 CHEESE 2
6 ICE 8 6 EMERALDS 4 8 DAFFODIL 2
8 EGG 8 7 MOSS 4 9 BUTTERCUP 2
10 HEAVEN 7 8 APPLES 4 11 PARCHMENT 2
12 LAKE 4 9 OCEAN 3 12 MUSTARD 2
14 MEDITERRANEAN 4 10 LEAVES 4 13 WAX 2
18 ATLANTIC 3 11 GOURD 2 14 BANANA 2
20 OCEAN 3 12 SPRINGTIME 1 15 CHICK 2
25 FORGET-ME-NOTS 2 14 CORN 3 16 SUNSHINE 2
27 SAPPHIRES 2 15 WAVES 1 17 BELLY 1
29 PLUMS 2 MINE 2 18 GRASS 2
30 MARBLES 2 18 SHAMROCK 2 19 FLOWERS 1
33 LAGOON 2 20 LAWNS 2 22 LEAVES 1
35 CLEANER 2 21 DECOR 1 23 GOLD 1
36 INK 2 22 JADE 2 31 BIRDSEED 1
37 FLAME 2 23 MEADOW 2 34 CURDS 1
40 HERS 2 24 SPINACH 2 35 CANARIES 1
42 SHADOWS 2 28 FOREST 1 39 BUTTERSCOTCH 1




42 N1, SCARE N2 OBEf%R

AT ClIX 6 BOREERO N2 IZHEH SN2 SEZE L, 2 OMEERICIE I
RrA— AR CTIIOEE—2 AL TR D &V ) s dm@m LT D 28, N2 (2idkk & 725 i#ﬁ
FAEi, ZhCX Y 2RISR 2 AT LR TEX S, REEREZAWDIEIT, FEHENRZE DS
RHIREZEHNCHIH L CENENDOERREZHENSIT TNDE EEZLNDN, TOREDHIRZ
IRz DEMICIE. N1 E N2 OORBNONREb-TWHEERD, D0 NI BEEWEIRZ BN
L7005, ZIUIHEMN AR Z 525 N2 IIRABNDHZ LiZ/d, NI DEEMICIZ b b
ABIE L TH D, Moon (2008) 1X N2 LFERFAD DNV b AEFN D H 246 L TV 5 (ibid. 9),
L7 L tenor &, vehicle & TEAGA EFAIZERAT 2133 CTH D, 4.2 HiTIE N1 & SUREBH 5
L7235, (RE%E G M ER O vehicle DIFEWEZI M LTV, T LR, AFICHE
ED L IIHEDOHERBEMN SN0 RLFT KRN TNDDIFLLTFORITH -T2,

#3
FERY HIER
white as alabaster/ pearls/ cream white as sheet/ ghost/ marble
black as ebony/ raven black as death
red as cherries red as beet(root)/ lobster

blue as sky/ heaven/ sea/ lake/ Mediterranean/ | blue as plums
Atlantic/ ocean / lagoon

green as grass/ moss / meadow green as glass/ grass/ moss/ corn/ lawn
yellow: 7L yellow as (various nouns)

MRIBOBRTETOREZETY EiF5 Z 213 TE 720, LTIV o MBI &2 207, STk, N1
E N2 DO BRER L2,

@ White as marble
MABEAT 10 B THY . 5B IFIONLIFHEBALTH D, ZOERIT, FEROHS LHTED
W7 &5 A%,
(3) The fever faded but left behind a child with eyes dark against a pale face and skin that no longer
blushed with life but was white as marble.

Q) COHMBHMOFAFITT L ZeoTW5, KREEALHMELHSHZWEW D m3EL T
%, white as marble |[ZFECAEFHAR B O ARTHWS LD 7= %Eﬁﬂ’]iﬁ@fﬁ EERD, HRFEH “a
heart of marble” [V 72V V0] S22 6 Y, KEEAIZFOHBEZI L W) BICER SN TWBEDOR505,

OWhite as alabaster
COCA (Z1% white as alabaster @523 5 DR 5, N1IFAL, #, WETH -7, (DIX N1 Dbl
DOHITH D,
(4) Handsome, his blond hair neatly side-combed, his face fresh and confidant, his teeth as white as
alabaster.

White as alabaster % white as marble &3EVE L S &2 FE L, (LS OHITIE “beauty”, “handsome”,
“finely” 72 EOHEMNRBEN R G5, alabaster DL OFE & LT S v, ZEMNEL
WHDTHDLEVWIBHPEEL TNDHEEZOBND,

S [V—=7 AEMAKFEI] BR,



@Black as death
FEEE 9 B ChH D0, 55 3 FlIEBUERR Hamlet O—8iTh 5, AWFFEIXBRIEEZ 238t
LIZLTWDTHZ DO 3FNEERIN LT=, 720 @ 6 40> N1 (X hair”, "a dog”, > the sky”, “a tattoo”,
“water”, “darkness in a tunnel” 72 EkE 4 ThH S, (5)D N1 [X7pistol” T 5D,
(5) " ...you do what I say or I'll kill you..." I guess he was talking about the pistol. All I could tell you
was that it was massive, squared-off, and black as death.

(5)ELEED F Ml killyou” LB SN TNB T b, EXA MMAICED LHSHATHE L L,
death DA TIRFUSAEE LTS, (5)EASL0D black as death 284 £ 4125 % B, BAEDRE
AR DNE < Yaihi 7 EFEICBHR T 2 IR CTH 5,

OBlack as raven
COCA TOMHBIEIT 11 TH Y, W< DT “raven’s feathers”, “raven’s wing(s)”, “raven’s sheen”
2T N2 I8z, NI IZFABOEREDETH D, stylishly”, “sensually”, “shining” 72 EDF
BEDRCRFIC L S, HEMREHOERE S 2 5,
(6) Nazi's hair, stylishly cut, was as black as a raven's feathers. She had a dimpled square chin and full
lips, just like her handsome father, and her beautiful almond eyes ...

@Red as lobster
COCA TOHBEIX 7 T, Z2ORTOMHBIO NI B AHDOILTH S,
(7) Didn't I tell you you were getting too much sun? Look at you, you're red as a lobster.

Red as lobster OFRBLNBLAL S SCARTIX, WLBRS 2L FRERDBRSNTEY . (DO X HITHBET
DIFNANBOITZ BB, ZNHAR T AL —OFBINDOEEER D, M T, Al E AL
WIOHE &> TWAEIL H 525, 22X lobster ® 6> TF T ) COMRENEBRLTWS &
EZOND, RABTLHBETO LIBX 2 SIIITAEOAREREIZL-TREZSZ LD TH S,

ORed as cherries
ML S > T, NLIZE, B, veE—, B 1EIT D, R 261 TH D, (8)D gorgeous” DI
M, Tlaugh”, “elite” 72 & DOHEWIRFEDS Z OSREER OB 0 IZBLNT-,
(8) Their hair hung down in dark curls and their lips were red as cherries. They were the most gorgeous
girls Margaret had ever seen in her life.

cherry IZ5X S, #IR, BEOREITHY . TNOHLDRIT 4 7oA A=, ABIDOFELWIE
ERERDNTND EF XD,

OBlue as sea/ lake/ Mediterranean/ Atlantic/ ocean / lagoon
blue % & el BT T, sea, lake, Mediterranean, Atlantic, ocean, lagoon 7% N2 T& % {5l %
BRI 5L 2801L 720 5B NI 2%eyes” Th A AL 20 oz, ZTHUHIEINI OHDEL I
XTI HEDEETH D, (9)D N2 X Mediterranean TH Y . EDOWFITRWVHIREZ 5250 TH D
ZLARRLTVD,
(9) Rose, has anyone ever told you your eyes are as blue as the Mediterranean in summer? ... Or that
your lips are as luscious as red raspberries in fall?

OBIue as sky/ heaven
BEATEEHVH~OE I blue as sky/ heaven (223 H 1 . &HBIF ORI S E2 DD, EoH &
IEE;JN:EQgE%%Lw\%®tmw%éhXW\5®ﬁv¥b6
(10) Asa's eyes were as blue as the sweet summer sky and often reflected the distant thoughts of the poet
he tried to keep hidden.

6 OED, [¥—=7 A AFI] B,
T TY—=7 2R B,



ERITMZFELNCAE D20 T, HEOWE TR L EDRTHRVITVHIR TR 5T 5
AIREMED & D, “blue as the sea and sky” LWV H T L—XN COCA IZHLNADT, FUEE Z213%t
LTSN TWD L E 25, HEFEITITZE ®ﬁ#%$imt@%#%<&bﬁﬁﬂmn2@)
sky-blue, horizon-blue, cerulean-blue, azure-blue 72 ENE T N5, ZD L HIZZEOBEEAHITT
HOIE, THIWETKRZE | 220 557 8EELZ L ORIEICA OGNS EEEQRIIT)IZIE~TND,

OGreen as grass / moss/ meadow

blue & [FI#kIZ, green as grass/ moss/ meadow (X FEIZH DI OE L I E#EZ HERHTH S, (11)
Id green as grass Ol ThH 5,

(11) She had the most beautiful green eyes I'd ever seen. Green as spring grass.

HERISCARD green as grass/ moss/ meadow | spring”, “springtime” D#E & 45, FEOREM D%
NELELWVEEZEWIEZNSAN)D LI BRERNEEND EEZOND, 8

@Green as grass/ moss/ corn/ lawn

green |Z/d“immature, raw, untrained, inexperienced.”® LM #E 03 & % (OED), green % & o5 & E IR
KENZOFEKRE > TODHKRE, NHEIETAB TN IR THED TH 5, HWITRET 2582
OOV, RKABRAN G ETHEDOEF TH D, TOFESNDAEENTZERE S X 5, (12)i% green as
moss OB TH 5,

(12) He's a buck private green as creek moss who just followed orders, factory-like,...

@ Yellow as (various nouns)

Yellow DFEE EMILZ DOEEEED LLKRFE“Of a person, his or her eyes, complexion, etc.: of an
unhealthy yellowish colour, typically as a result of old age or disease.” “lacking in courage; faint-hearted;
cowardly.” (OED)Z 5 < [k LT, HMEMRMERERABETE 5, (13)FWRUT L - THEAD R
TATHOHFTH D,

(13) All my babies had jaundice,’ and when I flipped back the covers, there was this baby

as yellow as a banana from a liver infection.

(IDIFEIR S 2= PITh %,
(14) Rainey's a repeat deserter, yellow as butter.

ZDOMDEID N1 IZFEARRLHE N R DLz, 2D X D7 x 0T 4 772 HIciX, _EFL o banana, butter
DOAIZ buttercup, mustard, wax, birdseed 72 &8 N2 (Z@#IZN TV B8, EFHLIAMI E D K 9 72 K5
N1 EHGLTWDLONRHATH D20, BIROBHITEE TE TR0,

IINTDE &8

Z ZE T NI RE N2 DFEFRIZOWTHBIZ < DAvR L7Rds boiAr LT & 72, black 133E,
green IR,  vyellow |THEADE SRR 2 XD, AEEOHKRBITHEIN TV DG ER R
k2, Z—2 OB b, £DO—F5 T, AEHEOLKRFBEDNREERRIUZ/L D LHKT 541
& o7-, White as marble (% white DL WS RIT ¢ Tl A A—2 LXK OE E 72 FBL
T D, Black ITIRESCHELE 2 KT 0NN Z T raven L AT 2B TH 5., black as raven 133 L\ 52
AW B IS, "Green-eyed” |3Wklifi 2 B3 5723, eyes green as grass (XE IR BECTHDH Z L%
#9, blue IZEEOEWNH 573, eyesblue asthesea IFEDSHETH D, ZD XK I ICAFEDL
%%ﬂ%bhé_&ﬂrﬁfé®i\@%@%@#516@%&%%®é#5z5%ﬂiﬁ&é
EWVH L ThHD, BEIZAMOMEEIEEE, MEICEsTERENZLOTHY, Znb
ITEEREBHRICBWTAELTSNR TS, £TLTH EEI’J/E?TEE’J TR ZHND NI ER/A TR

8 18 A7) spring green & WD AARH Y . AT 5 A DBEARDE LWEEZIETEEH 1998:79),
O [ v & aog 2TFREEL 552 ) . 1EH(2017: 266)2 .



ZAHNTND N2 Z5|&FED5, HrD N2 T, N1 EURICE SR EMEEEZAFLTEY, Zh
73 vehicle & U TCIBIIN AR E 72D E 25,
5. e

4 HiCIESURDEERI D 2 WITEETE LRI CE 261255, N1 & N2 OO7eh 0 2R L
el HECOEEICODETERVWALLH S, HBILICS WHABIEIZSFE D N2 OISR G
WHEDTHDHMN, MIEIE > TLE I ONEARE Tikimd Do

JFRE L TEZONLDIE, £, EILOEETH L, MEERKIIIMEAL S ENAZED -
TWRWNE DB Y (e.g., white as snow, brown as berry), cliché £ 72> T LE ST L ONRH D, M1
LU S, MEBERS —DOOEFEE L TRRSND &, EROERFAD LRI ERICR S
RHOVIZ, N2 OHIZERGEE S, iz, BT THLIERM STV DS, HEERETITIRESCR:
TR A BT B Y (e.g., good as gold, drunk as a skunk)., ZHHIEFLEZRETERTH D
(Svartengren 1918: 456, Moon 2008:5),

N2 OHIR Z D 5 5 —DOEREIL, MEEWROEFIFEH CH 5, 4 HiCEHETT-EMIL, N2
D HOIRFBORMA R ERPKMEIND ZE T HEERED EL LMNITHIETE HH03%0,
UL, EFNICHERIND Z L THE/MEDHMNEH L 2256065, VMY v Z7iXFEIC
LIN 4 ooRZ—r—=xtth, F—@tE, FP2i, BRoFBH-nA o/, ZnEFhoLr ) v
7 H LN FIChrRd 5,

Oxfkt
B EE GMEBEERFHORIITIE, 15D X5 2B d 5,

(15) The springtime sun is as yellow as a daffodil floating in a sea of blue.

EEREIOMIICBWT, BN DA Tlde <, N2 OFf%E b & DRk~ 12kt
Z7e7, (15) Tl yellow &7blue” & iz, 28 LA KN SH TV D, /N THLRFEO TG 5 % 7
THHE T, 2 DU LEOGBENMEHIND Z LRIk Abnd, BROBKERDHD =
ETC, ERIFHEDO LV N w7 2B S LN EBEZELODIEA D,

@ [F—EtE
BEOHKEBR 2 —HETICHWDEIC, F—B7 2Y —IZJ&F 5 b DT vehicle iz 5 L b
Uy 7 Tho, (16)TIE3 DOEEZET, TNZENOD tenor ZFE AT Z TV D,
(16) Ragnar, a humble but content fisherman, hooks a fish with " scales like sapphires,
eyes green as emeralds, and ruby red lips. "

@ 1EhZM
IREEMREBICIT, FRICHBET 2 b OIS EZ T T, £hide N2 (AT 80 ) 87—
P& 5, (17)TIE, vehicle 2335 N OFEIZBENTWHIETH 5,
(17) A dainty wee lassie she was, in her homespun frock with the baby flush in her cheeks and her eyes
as truly blue as the forget-me-nots peeping at her from the garden grass.

@ HREDOHEL
N1 IEFEERO G & B A H 2o DITHEIZKRZ DL, (18)D X5 efilnd 5,

(18) I'd made her some coffee the way she liked it: black as tar,- -,

(18)IX N1 D coffee” & N2 ™ tar DB LN EEIZUT E D I TiE /e < 7R 0 R L TV 5 208,
tar @ thickness & V9 A& R L T coffee” DR X 2 HRAIIT/E 2 TV 5B,

TDA4NRE =TI T L N2 OHIGZ5HD 5 b0 Tt L LAMDDLZ EnH D, 42Hi
WA LIEFICHE 2oL M) w73 fEbin T, £72, ANDIE “dainty” & W) BHEND | (o &
DEBHENRIIELELHMCTES, ERVES201F, VRV v 7 2FEHALESEED 42 Siofls
FIERIC, AMOMBECEENEEL CWDZ EE2RLTWS, £, 20 OEREEHOH O
T, ABOTIESLH T TV — L W o Tm RN B ERTWH LS 2D,



6. & LIE

AR TIIOEHELZEDMEEREIRO N2 OFFEIZONT, FOXIREVRHY, EO L)
N2 DSEEZFENFITHONE N N EST T, TR TR STV N ESTIRICEHR L
THEEE LTz, N2 (2L, AROSUERLBEIC L » TED NIk 2 REIS R H Y . 2 bS5
HERBORENEEND Z b H D, HHBENNI 2 E L0 -> T, 2D N1 LRI K
HEL AT DS E L OS5 H % vehicle (GRS EE X BN D, T FRHTEREAIE BV T,
N DO IR 72 BRSO 2 S L 7= RBLE 72 5, MREEREDLO R ERIIEAG., AL T
TEEETHLD, AT T < Hfkr 2BR A L BTN IT®IINn 5, ZOlKIEINI &
SR, N2 DSFEODNWTND & & ZoRied 5,

%S, MEOiEE 3 ST 5, £ 1 2BIC, BV Tl KIN L TV 5
ZLTHDH, BT HE N ONBENEEL LA LN, PONICEFRANELTWNDHD
MEFER L TWRNY, 2 08I, HIE - BECHFELHNZIL, AEIER DNt Dnd 5D T,
eI/ I &3S 22, £, MEBERIGSCHERICZH SN WO ME . XkE H
E - BEOELLNC ST HDOIERARH D, 3 DHIX, yellow ZEFTEENREDL IZOWNT
Th D, KU L > THANEWVEL, WA EAWVEET, BRI R EZ2RITBEARHLH DD, N2
NED X ITRIREN D DO)NTHRE TE 2> 72728 vehicle DFEZ B H NI T AMENRH 5,

e

AR, D 2021 4F 1 A IS RICR TR FPE 5 56 SUEHFFERHTHR Y U 724& 5% 5C An Analysis of
Intensifying Similes with Color Adjectives in English — The Relation between Context and Vehicle — @ —
Hafgrr, EEEZ LD THD, MXOPEICHIZY . RFESCTHFE, EDFHBBEE» HI3%
KOZTHEEWELEEE L, £2, FRERE 3 — SAWEEORAT L FEOHEKS, 12<
SADITHIE - THEMESTESWE L, BEH L BT £,

ZE 3k
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Introduction

The view that knowledge is dependent on the senses is called empiricism. From there it isn’t very far to an
empirical theory of meaning.! In modern times, the view has had many advocates and has led to several related
theories of meaning. Early in that century, advances in the understanding of formal languages began to influence
what research focused on and the way such research was conducted. Married to the empiricist stance, this gave
rise to logical empiricism or logical positivism. Logical positivists focused a lot on linguistic phenomena.
Metaphor (often) takes a linguistic form. So we might expect positivists to have turned their attention to it. While
no lengthy consideration of linguistic metaphor exists, they did, at times, treat it if only indirectly. Assuming the
logical positivist's treatment of metaphor amounts to a positivist theory of metaphor, what kind of theory is it?
One way to describe the positivists’ discussion of metaphor is to call it a non-cognitivist treatment of metaphor.
Thus, a positivist theory of metaphor would be a non-cognitivist theory of metaphor. But what does this mean?
In this paper, I hope to do two things: First, I aim to define several ways in which a theory of metaphor can be
described as non-cognitivist. These definitions draw on positivist literature in the same way as non-cognitivist
theories of ethics or aesthetics draw on positivist literature in grounding the sense in which they are seen as
cognitivist or not cognitivist. Second, I thereby aim to classify the positivist theory of metaphor in terms of the
definitions provided. It turns out there is only one clear sense in which the said theory of metaphor can be
described as non-cognitivist, but several senses in which it cannot. The discussion leads to a positivist based
contextualisation of metaphor that is flexible and not inconsistent with many contemporary claims made
regarding the relationship between literal meaning and metaphor related phenomena. To end I make the following
points. First, given the conclusions drawn, the positivist treatment of ethics is different to the positivist treatment
of metaphor. Second, it is unclear whether definitions of the cognitive/non-cognitive distinction based on the
historical progress of psychology through the 20" century undermine anything that has been said.

To start, I say more about the kind of positivism that is going to be relevant to us. Next, I define the senses
in which the theory might be thought of as cognitivist or non-cognitivist. There are three senses of the
cognitivist/non-cognitivist distinction to introduce. Based on key positivist claims and interpretations, I argue
that a positivist theory of metaphor is clearly non-cognitivist in only one of these senses. The most charitable
interpretation is given to the kind of positivism in question and, therefore, when problems arise, where possible,
an effort is made to resolve them. Ultimately, this leads to a contextualisation of the theory in question making
it interpretable in a way that is not inconsistent with contemporary empirical findings. In a last section, I point
out a difference between the non-cognitivist claims made for a positivistic theory of ethics and the non-cognitivist
description of the positivist treatment of metaphor. I end by introducing a sense of the cognitive/distinction that
is based on a historical treatment of psychology. I argue this does not undermine the argument made. None of
this amounts to advocating the positivist position. Rather, it amounts to a clarification of one historical treatment
of metaphor.

Logical Positivism, Introduction
Logical positivism is associated with verificationism. For logical positivists, sentences are either analytic or
synthetic. The analytic/synthetic dichotomy divides sentences into two types and is referred by positivists like A

! Indeed, it appears, one can go from a classic empirical stance quite quickly to the kind of positivism considered here (see
discussion in Blandford 1999).



J Ayer (1936) to Immanuel Kant (1781). According to Ayer, Kant did not succeeded in making the distinction
clear. However, positivists like Ayer did adopt the distinction. Ayer writes:

I think that we can preserve the logical import of Kant’s distinction between analytic and synthetic
propositions, while avoiding the confusions which mar his actual account, if we say that a proposition is
analytic when its validity depends solely on the definitions of the symbols it contains, and synthetic
when its validity is determined by the facts of experience (Ayer 1936, 42-43)

Examples of the distinction are provided below:
(1) A square is a shape that has four sides of equal length and four right-angles
(2) It is raining outside

The truth of an analytic sentence (or sentence that expresses an analytic proposition) can be established by
attending to the meanings of the words alone. (1) is an example. The truth of a synthetic sentence (or sentence
that expresses a synthetic proposition) cannot be established by attending to the meanings of the words alone. Its
truth is established by attending to the empirical facts. (2) is an example. Though the distinction seems somewhat
intuitive, the analytic-synthetic classification is rather difficult to pin down (Hempel 1965). Some have rejected
it outright (Quine 1953, 1960). Though others have been more supportive of it (Grice and Strawson 1956).
Positivists adopted it.

For positivists the meaning of a sentence that is not analytic is associated with verification. One way to
introduce the basic idea behind verification is as follows. A J Ayer writes that “[N]o statement which refers to a
‘reality’ transcending the limits of sense-experience can possibly have any literal significance” (Ayer 1936, 5).
This quite naturally leads to verificationism. For it means that any statement that is literally meaningful is a
statement that does not refer to a reality that transcends sense-experience. Given that such a reality is naturally
open to the senses, it is open to being verified by the senses. Thus, it follows that any literally meaningful
statement is open to sensible verification. Perhaps, too, it is appealing to think that if a statement can be verified
by the senses, it is literally significant. Now, this looks like a biconditional is taking form. This gives the kind of
positivism in question a logical form and suggests a criterion of meaning. Formalised, this comes to be known
as the verification principle.

But we can note, problems have dogged this type of positivism. The most well-known of the complaints
against positivism in this form is that the verification principle is self-refuting (Feuer 1951). Indeed, most
criticisms centre upon the verification principle itself. For example, consider Carl Hempel (1965). Hempel
introduced a version of the principle like this (the “observation sentences” in question are supposed to describe
potentially observable phenomena or observable states of affairs):

A sentence has empirical meaning if and only if it is not analytical and it follows logically from some
finite and logically consistent class of observation sentences (Hempel 1965, 104)

Hempel set about demolishing the principle. He argues the principle is too restrictive because it rules out
sentences that include universal claims but, at the same time, too liberal because it rules in metaphysical
statements of the kind positivists had hoped to eliminate. He claims attempts to revise the principle have fared
no better. They seem to render any statement whatsoever meaningful (see also Church 1949). In response Hempel
wonders whether it would not be better to start by connecting extralogical subsentential expressions to observable



phenomena. A sentence composed of such terms would be empirically meaningful. This, too, is rejected on the
basis that an extensional way of defining dispositions can’t be found,? and dispositional terms are essential to the
scientific understanding of the world—which positivism advocates for.?

Is there anything in favour of this form of positivism? Perhaps. It seems intuitively attractive. Indeed, for the
positivist, it is completely natural (Schlick 1932, 32). It is, also, said to be presupposed by the scientific method
(Schlick 1932, 38). This should appeal to more contemporary students of metaphor. For example, consider
conceptual metaphor theory (CMT). A clear sense in which CMT theorists are positivist is in their advocacy of
the empirical method. In a sense, CMT theorists are more true to the empirical method than positivists. Positivists
did not apply it to the understanding of literal meaning. CMT theorists do apply it to the study of metaphorical
phenomena (Gibbs 2008). A second sense in which CMT theorists are empiricists is in making the sensible the
ground of meaning. For positivists, it is the source of literal meaning. For CMT theorists, it is, in many cases, the
source of metaphorical meaning. For example, Kovecses says, “Our experiences with the physical world serve
as a natural and logical foundation for the comprehension of more abstract domains (K&vecses 2010, 7). There
are also suggestions that it is the basic source of basic metaphorical schema.* Nevertheless, positivists and CMT
theories differ in a major respect. Positivism, it is thought, leads to a non-cognitivist theory of metaphor. CMT
is resolutely cognitivist (e.g. Knowles & Moon 2006, p. 69). And now we are led to ask, what is it for a theory
of metaphor to be called “non-cognitive”? As said, I will introduce three senses and argue that only in one sense
is the positivist treatment of metaphor not cognitivist. Further, I will argue that this does not put it at odds with
some claims made by contemporary researchers against philosophical treatments of metaphor.

Logical Positivism, Non-Cognitivism (1)
Positivism of the kind in question is taken to lead to a non-cognitivist perspective on metaphor. Non-cognitivism
is to be contrasted to cognitivism. What exactly are non-cognitivist and cognitivist theories of metaphor?

In the most common view, non-cognitivism is a label applied to theories of metaphor that deny metaphorical
meaning. Sentences or their utterances, it is said, do not have metaphorical meanings. Another way of putting

2 Today, intensional definitions of dispositional terms is favoured. At the time, Hempel rejected this due underdeveloped nature of
intensional approaches to meaning (Choi & Fara 2013).

3 These are not the only problems with verificationism. For example, the verification principle tells us that some statements are
meaningless, but they appear meaningful. For example, religious statements and even some scientific statements (see Woit 2007).
Some have wondered whether prior to applying the verification principle to a sentence (or deciding whether or not it can be applied),
the meaning of the sentence needs to be understood (c.f. Berlin 1938). A last problem to mention is the problem of compositionality.
Consider the following set of sentences:

@) There are brown chocolate nibs on your plate
(ii) There are no brown chocolate nibs on your plate

Suppose a sentence has meaning iff all of its component expressions have meaning (e.g. morpheme, word, phrase, etc.) This is often
called the “principle of compositionality.” Suppose one doesn’t know the meaning of the expression “nibs” (in bold above). Suppose,
next, one examines one’s plate and finds nothing there. One has falsified (i) without knowing the meaning of (i). Indeed, one has
falsified (i) without knowing what would make (i) true. A similar story can be told for (ii). Given the assumptions in question, one
may verify the truth of (ii) without knowing the meaning of (ii), and that without knowing what would make (ii) false. A response
might be this. If a sentence is open to verification by the senses, then it can be shown to be either true or false. If a sentence can be
shown to be either true or false, the sentence is literally meaningful. Since in both cases above, the disjunction holds, the path from
verification to literal meaning is secured. But, given the first supposition, this renders the principle of compositionality false. This
is a problem for many philosophers of language and semanticists.

4 For example, see Mark Johnson introducing a suggestion made by Chris Johnson (1997) re the acquisition of basic metaphorical
structure, Chris Johnson’s theory suggests babies go through two pertinent stages. First, there is the “conflation” stage, followed by
the “differentiation” stage. Babies, for example, held by their careers will experience affection and warmth. Affection and warmth
are conflated. Later, the two are differentiated. At this stage, the application of temperature to affection becomes metaphorical.
(Johnson 2017, 111).



this is to say non-cognitivist theory denies that there is propositional content over and above literal propositional
content.

To give an example, we can consider a well-known theory of metaphor. One of the oldest theories of metaphor
is the comparison theory of metaphor. Metaphors are comparisons. One of the most notorious versions of this
theory is the simile theory of meaning. One version of this theory is non-cognitivist. To understand it, consider
the following sentence:

(3) Richard is a lion

The literal simile theory of meaning says that (3) is elliptical, which we may represent like so:
(4) Richard is...a lion

Filling in the ellipsis gives us the meaning of (3), which is:
(5) Richard is like a lion

The latter sentence is the literal meaning of (3). It is not the metaphorical meaning of (3), since (3) is just the
elliptical version of (5). Assume for a moment that for any metaphor, such a reduction can be engineered (this is
unlikely, see Tirrell 1991). On this assumption, there are no metaphorical meanings, there are only literal
meanings. This, then, is a non-cognitivist theory of metaphor.

In contrast, consider what we will refer to as a substitution theory of metaphor. It is cognitivist. In its simplest
form, the meaning that (3) expresses, in the metaphorical context, is the following:

(6) Richard is brave

Another way of saying this is (6) paraphrases (3). It is not the literal paraphrase of (3). It is the metaphorical
paraphrase of (3). It does not paraphrase the literal proposition expressed by (3). It paraphrases the metaphorical
proposition expressed by (3). This is a cognitivist theory of metaphor.

It is the contention that a positivist theory of metaphor is not of this type, but of the previous non-cognitivist
type. For positivism only allows for literal propositional content. This first sense of cognitivism, I shall denote
by adding a subscript character to the expressions in question, giving us a dichotomy: cognitivismy vs. non-
cognitivismy. The subscripted “M” highlights that we are talking about this kind of cognitivism (that type
contingent on metaphorical meaning or propositionality). The literal simile theory of metaphor is non-
cognitivisty but the contrasted substitution theory is cognitivistm. Most importantly for us, the positivist theory
of metaphor is non-cognitivistu.

Logical Positivism, Non-Cognitivism (2)
It has been said that a positivist theory of metaphor is non-cognitivist in the sense that it eschews metaphorical
meanings or propositions. But there is another sense of non-cognitivism that a positivist theory of metaphor does
not entail. This is explained below.

For logical positivists, it is contended, only one sort of meaning matters. Hilary Putnam summarises like this:

[A]ccording to the logical positivists, the ‘scientific method’ exhausts rationality itself, and testability
by that method exhausts meaningfulness (‘The meaning of a sentence is its method of verification’), the



list or canon would determine what is and what is not a cognitively meaningful statement. Statements
testable by the methods in this list (the methods of mathematics, logic and the empirical sciences) would
count as meaningful; all other statements, the positivists maintained, are ‘pseudo-statements’, or
disguised nonsense (Putnam 1982, p. 105).

There are some things to highlight here. First, the type of meaning in question is linguistic. Second, positivists
want to determine cognitive meaning. And since they are interested in linguistic meaning, they want to determine
the cognitive meaning of a linguistic unit (above a sentence or statement). Third, empirical testability (or
mathematical or logical methods) are individually sufficient for cognitive meaning. The joint negation of the
three is sufficient for cognitive meaninglessness. The applicability of the methods in question establish when a
sentence or its use has cognitive meaning or not. Last, then, putting the mathematical or logical methods to one
side, it is empirical testability that is the measure of cognitive meaning or meaningfulness. Thus, we might say,
if a sentence is empirically testable, then it has cognitive meaning, and thus the sentence has linguistic meaning.
On the other hand, if the sentence is not empirically testable, it has no cognitive meaning, and, therefore, has no
linguistic meaning, i.e. it is linguistic nonsense. Cognitive significance or meaning is equivalent to empirical
testability (if not mathematical or logical verification). We have seen problems with this kind of principle above,
but let us assume that in some sense it is correct.

We, now, seem to have a problem. We have said that a non-cognitivist theory of metaphor denies
metaphorical meaning. And, we have seen that the literal simile theory is one such theory as opposed to the
substitution view. And, we have noted that the positivist view is supposed to lead to a non-cognitivist view of
metaphor. But, if cognitive meaning is equivalent to empirical testing (when not open to mathematical and logical
methods), no theory entails the non-cognitivist outcome. What’s worse, if denying metaphorical propositionality
entails non-cognitivism, then the literal simile theory and the positivist theory lead to confusion. Let me explain.

Consider the literal simile theory. It was said to be a non-cognitivist theory of metaphor. It was said to be a
non-cognitivist theory of metaphor because there was said to be no metaphorical content over and above a
sentence's literal content. So the sentence:

(7) Richard is a lion
in its non-elliptical form is:
(8) Richard is like a lion

If, as far as the sentence in question is concerned, cognitive meaning is equivalent to empirical testability, then
(7) has cognitive meaning. For any sentence, M, of the form:

9 XisY
if equivalent to:

(10)X is like Y



where both X and Y terms refer to empirical phenomena, M is cognitively significant. Thus, literal simile theory
cannot entail non-cognitivism.>

The same goes for a positivist theory of metaphor. The senses can verify the truth of (7). If, then, the literal
simile theory and the positivist way of treating (7) are non-cognitivist because they do not allow for nonliteral
propositions, but cognitivist because (7) can be empirically tested, both views lead to contradiction. Our concern
is the positivist theory.

It seems the fault lies with confusing two different ideas of non-cognitivism. The first notion has it that if a
theory of metaphor denies a sentence like (7) metaphorical meaning, then the theory of metaphor is non-
cognitivist. The second notion has it that a sentence like (7) is cognitively meaningless iff it lacks empirical
testability (ignoring one of the other types). We must reject one of these senses of non-cognitivism or accept both
as two different and distinct senses of non-cognitivism.

Adopting this latter course, leads to a set of divisions explicable in the following way. The first sense of non-
cognitivism denies metaphorical meaning to a typical sentence. Any theory that denies metaphorical meaning to
sentences like (7) is a non-cognitivist theory. The second sense of non-cognitivism denies literal meaning to a
typical sentence on condition it is not empirically testable (nor susceptible to mathematical or logical methods).
A theory that denies literal meaning to sentences in that way also divides cognitively significant from non-
cognitively significant sentences. And only if the theory denies literal meaning to all sentences like (7) is it non-
cognitivist in this sense. Thus, a positivist theory may be non-cognitivist in the first sense, but not in the second
sense, since it (a) rules out metaphorical meaning; but (b) allows for sentences like (7) to have cognitive
significance or be cognitively meaningful.

Other theorists have charted a similar course. However, they have done so in order to take up a position that
is contrary to positivism. For example, for John Searle (1979) a sentence may be literally meaningless but its
utterance metaphorically meaningful. Writing on literal meaning, Searle says:

A sentence may have more than one literal meaning (ambiguity) or its literal meaning may be
defective or uninterpretable (nonsense) (Searle, 1979b, 117).

Writing on metaphor, he tells us this:

Even when we discuss how a nonsense sentence, such as Chomsky’s [1957] example,
“Colourless green ideas sleep furiously”, could be given a metaphorical interpretation, what we
are talking about is how the speaker could utter the sentence and mean something by it
metaphorically, even though itis literally nonsensical (Searle, 1979a, 77).

Of course, Searle is telling us a different story to the one that the positivist wants to tell us. But there is an
important point here. Meaning can be divided between literal propositionality and metaphorical propositionality.
For Searle, sentences may have or lack the former whilst their utterances possess or lack the latter. For the
positivist, the metaphorical set is just empty.

Drawing directly on positivist writing, there is reason to think metaphorical sentences are to be treated in the
manner discussed; some are cognitively significant (in the literal sense), entailing a positivist theory of metaphor
which is not fully or automatically non-cognitivist (in the literal sense). Consider these remarks from A J Ayer’s
Language, Truth, and Logic:

3 Indeed, in most cases, if not all, the sentences in question will be literally true since everything is like everything else in some
respect (Davidson 1978).



In the vast majority of cases the sentences which are produced by poets do have literal meaning... [T]o
say that many literary works are largely composed of falsehoods, is not to say that they are composed of
pseudo-propositions....If the author writes nonsense, it is because he considers it most suitable for
bringing about the effects for which his writing is designed (Ayer 1936, 14)

We can suppose that the poets that Ayer has in mind use metaphor and some of the sentences that Ayer is referring
to are sentences that are metaphorical. Supposing too that literal significance and cognitive significance are
synonymous, Ayer’s comments then suggest that not all sentences used metaphorically imply nonsense. Which
ones? The obvious answer is those that are literally false, for example, (7). But, moreover, there are sentences
that are literally true that are used to bring about the effects that an author is taking aim at. For example,

(11) The man is an ape®

used to insult the man.

There are reasons, then, to divide between two senses of cognitivism. The first sense, I have said, I shall
denote by adding a subscript: cognitivistm vs. non-cognitivistm. The second sense, I shall denote by adding a
subscript: cognitivistr, vs. non-cognitivist.. The subscripts denote the kind of meaning that is denied to a sentence.
The former denies metaphorical propositionality or meaning. The latter, literal propositionality or meaning. There
are reasons to think a further sense of cognitivism is called for.

Logical Positivism, Non-Cognitivism (3)

Thus far, two kinds of non-cognitivism have been identified. There is the type that denies that there are

metaphorical propositions. There is the type that denies that there are literal propositions (based on the lack of

empirical or formal verification methods). Sentences that are metaphorical, it seems, are non-cognitivist in the

first sense. But they need not be non-cognitivist in the second sense ((7) and (11) give us examples of this).
There are positivists who seem to demand a harder line. Consider Rudolf Carnap (1935). He says,

The aim of a lyrical poem in which occur the words “sunshine” and “clouds” is not to inform us of
certain meteorological facts, but to express feelings of the poet and to excite similar feelings in us. A
lyrical poem has no assertive sense, nor theoretical sense, it does not contain knowledge (Carnap 1935,
29)

I will assume complete sentences that appear in lyrical poems can be thought of as metaphorical. For example,

(12)A little cloud stood lonely (Ruby Archer)

This is a sentence that appears in a poem and one that we might call metaphorical. Clouds do not stand and clouds
do not feel lonely. According to Carnap, then, the aim of this lyric is not to inform us of anything, but, rather, to

61t is difficult to see how CMT theorists can explain this kind of metaphor. CMT holds that a linguistic metaphor, for example, a
is b is an exemplar of a deeper cognitive relation A IS B (capitalisation signifying that it is concepts we are discussing). A is called
the target. B is called the source. Elements of A are understood through elements of B, exemplified by the linguistic metaphor a is
b. Elements of A belong to one conceptual domain. Elements of B belong to another conceptual domain. Target domain and source
domain are alien to each other. In most cases, something less concrete is understood in terms that apply to something more concrete,
where what is most concrete is something that is sensible and found in one’s environment. But, in the case cited, what is the
conceptual metaphor? Perhaps, the conceptual metaphor is HUMANS ARE ANIMALS. The target domain is neither alien to the
source domain nor more abstract.



express, incite, and excite. What Carnap means to say, with respect to our sentence, is that the sentence is not
used to inform us about anything.” Rather, it is used to express the feelings of the author and excite those same
feelings in the audience. This draws out a distinction, between two different kinds of functionality (and related
effect), which for the time being we will refer to as simply “cognitive” and “non-cognitive.”

In terms of the effects that Ayer has mentioned above, cognitive effect may be distinguished from a non-
cognitive effect in the following sense. Cognitive effects are related to shifts in thoughts and beliefs. This suggests
they are likely propositional. Non-cognitive effects are related to shifts in attitudes, emotions, feelings, moods,
and motivations. They are non-propositional in this sense.

But, also, we are not only talking about cognitive and non-cognitive functionality and effect, but meaning.
That is, cognitive and non-cognitive meaning. Whilst attacking metaphysical statements, Carnap says this:

Today we distinguish various kinds of meaning, in particular cognitive (designative, referential) meaning
on the one hand, and non-cognitive (expressive) meaning components, e.g. emotive and motivative, on
the other. In the present paper, the word "meaning" is always understood in the sense of "cognitive
meaning." The thesis that the sentences of metaphysics are meaningless, is thus to be understood in the
sense that they have no cognitive meaning, no assertive content. The obvious psychological fact that
they have expressive meaning is thereby not denied; this is explicitly stated in Section 7 (Carnap 1931,
80-81, my italics).

Carnap, then, accepts distinct kinds of meaning. There is cognitive meaning, associated with a designative,
referential function. There is expressive meaning, which is associated with emotive and motivative functions.
This is an “obvious psychology fact”—at least, one that Carnap can agree with. So far as the sentences of
metaphysics are concerned, they do not have a cognitive meaning, though they may have expressive meaning.
For Carnap, the lyrical verse associated above with the poets have an affinity to metaphysical statements.

Metaphysical [statements]—Ilike lyrical verses—have only an expressive function, but no representative
function. Metaphysical statements are neither true nor false, because they assert nothing, they contain
neither knowledge nor error, they lie completely outside the field of knowledge, of theory, outside the
discussion of truth or falsehood. But they are, like laughing, lyrics, and music, expressive. (Carnap 1935,
29)

Assuming again that lyrical verse incorporates metaphor, given the passage, we may conclude: metaphor only
has an expressive function; does not have a representative function; is not true, nor false; asserts nothing; contains
no knowledge; contains no error; has no relation to knowledge, no relation to theory; is expressive; and is rather
like laughing, crying, and music. To sum up, the sentences in question have an expressive function, but lack a
cognitive function. But just as important, given the previous passage, the verses or sentences in question can be
thought to be significant in the non-cognitive sense even if they lack cognitive significance.

There is, then, significance and functionality (and effect) to incorporate into the positivist picture. Along the
significance dimension, we have cognitive and expressive significance, which we can read as two distinct types
of meaning. The one is cognitive meaning. The other, which we have seen Carnap endorse, is “expressive
meaning.” This we have referred to as non-cognitive meaning. Along the functionality dimension, we have
cognitive functionality and expressive, or non-cognitive, functionality. The poet who uses expressions like “cloud”
and “sunshine” to say nothing about the weather, is not using the expressions in question cognitively, but
expressively. The effect of these sentences is on the non-cognitive centres of the mind.

7 Lyric verses or sentences do not have aims.



Perhaps, the positivist that speaks most clearly to this end is the meta-ethicist C L Stevenson. Stevenson has
the view that there are two kinds of meaning that matter: descriptive and emotive. Stevenson also identifies two
kinds of use (function and associated effect, in the vocabulary above). There are descriptive uses and dynamic
uses. Let’s think about meaning first.

Descriptive meaning is invariant with respect to individual psychology and context, and, at the level of the
sentence, it is propositional (Stevenson 1937). Emotive meaning is referred, by Stevenson (1937), to Ogden and
Richards (1923). Basically, emotive meaning is symbolically vacuous (Ogden and Richards 1923, 125) or non-
referential. We may suppose this to mean that it is semantically or linguistically vacuous. According to Ogden
and Richards, the archetype is the expression “good.” It is, they suggest, somewhat polysemic. But in its ethical
constituency, it is wholly emotive. So consider the following set of sentences:

(13) This is red
(14)This is good (said in an ethical context)

For Ogden and Richards, the predicate in (13) is symbolically significant. But the predicate in (14) is not. If we
suppose this to mean that the predicate in (14) is semantically vacuous, we can see how it might render the
sentence in question meaningless. Following a Fregean line of thought, today, many prominent systems of
semantic representation take predicates to denote functions (e.g. Heim & Kratzer 1998). But if the predicate in
(14) is semantically vacuous, then it denotes nothing and (14), itself, is classified as undefined. That is, it, too,
lacks a denotative sense. In other words the sentence is semantically meaningless. This rings true for the positivist.
Rather, the expression is associated with a somewhat persistent tendency to reflect and produce non-cognitive
responses in the speaker-hearer (Stevenson 1937, 23). As said, the archetype is the expression “good.” Stevenson
builds a whole meta-ethical positivist theory based on this line of reasoning. In any case, what is important here
is the idea that an expression like (the ethical) “good” can lack semantic value, yet be said to possess a meaning
where such meaning is just the tendency to reflect and effect non-cognitive responses in the respective speaker
and hearer.

What of functionality? Non-dynamic descriptive uses track descriptive meanings. The use of a sentence, for
example, to ascribe a light-reflecting object a colour, is descriptive. Dynamic use aims for emotive effect. We
might say, adopting the language above, non-dynamic uses have a cognitive function and aim for cognitive effects.
Dynamic uses have non-cognitive functions and aim for non-cognitive effects. Importantly, Stevenson suggests
that meaning and use are not equivalent. Emotive meaning does not demand a dynamic use since an expression
can possess the tendency in question even if it is not used dynamically. In turn, we can envisage circumstances
in which an expression is used dynamically, but lacks the tendency to reflect and produce non-cognitive effects.
Though such an effect may emerge contextually. For example, it is not too difficult to see how a sentence that is
true can be used non-cognitively (see (11) above and (15) below). Stevenson is very sensitive to the contextual
nature of use and the shifts in function and effect that this produces. This is one reason he eschews any reduction
of meaning to use (Stevenson 1937, 22).

Having denied the equivalence between emotive meaning and dynamic use, or non-cognitive meaning and
non-cognitive functionality-effect, we note that Stevenson does stress that emotive meaning is well-suited to
reflecting and producing non-cognitive results (Stevenson 1937, 23). In fact, it can be so well-suited that a non-
cognitive function-effect can be hard to suppress. Stevenson’s example is somewhat dated (if interested see
Stevenson 1937, 23). Likewise, we can see how an expression is so well-suited to describing the facts that it is
difficult to see how it might take on a non-cognitive function-effect.



We are talking about cognitive significance and cognitive functionality, on the one hand; and, non-cognitive
significance and functionality, on the other. We can draw on psychological definitions to reframe what we are
calling non-cognitive significance and functionality. To do this, I draw upon contemporary definitions provided
by the American Psychological Association:

o Cognition: All forms of knowing and awareness, such as perceiving, conceiving, remembering,
reasoning, judging, imagining, and problem solving (APA Dictionary, 2020).

e Affect: Any experience of feeling or emotion, ranging from suffering to elation, from the simplest to the
most complex sensations of feeling, and from the most normal to the most pathological emotional
reactions...both mood and emotion are considered affective states (APA Dictionary, 2020).

o Conation: The proactive (as opposed to habitual) part of motivation that connects knowledge, affect,
drives, desires, and instinct to behaviours (APA Dictionary, 2020).

We may use these definitions to make sense of what the positivists are saying. Poetical sentences and lyrics,
following Ayer, may have cognitive significance. Following Carnap, they do not have cognitive function, which
we now take to mean they do not produce a cognitive effect. Rather, they have affective-conative functionality
and effect. That is, they act on the affective-conative centres of the mind—expressing and inspiring emotion and
motivating behaviours or connecting affect to cognition. This runs parallel to Stevenson. The descriptive
meanings he talks of are cognitive. The emotive meanings affective-conative defined by tendencies to produce
affective-conative effects. Likewise, the non-dynamic uses, we can think of as cognitive uses associated with
cognitive functions and effects; the dynamic uses, we associate with affective-conative functions and effects. But,
now, this is very important for the development of our understanding. For if the sentences that we are considering
do not directly connect to the cognitive centres of the mind, they may indirectly do so. Why? Simply enough
because they have conative functionality-effect, and, as defined, conation can connect affect to cognition. This
is evidentially true when we consider a word like the ethical “good.” The positivists believe it is cognitively
insignificant. This is a belief. Evidentially, therefore, there is a route from its dynamic meaning and force to a
cognitive effect (e.g. the belief).

The positivists, then, allow for linguistic uses that lead to different psychological outcomes. There are
cognitive effects, on the one hand, and non-cognitive affective-conative effects, on the other. These may be
defined as we have defined them above, psychologically. One aspect of the functionality-effect in question (the
conative) may connect circuitously to the cognitive.

But, now, it seems there may be three senses in which a theory of metaphor may be called non-cognitivist:
metaphorical, literal, psychological. In the first sense, the theory denies that metaphorical sentences or utterances
have metaphorical meaning. In the second sense, the theory denies that metaphorical sentences or utterances have
literal meaning. In the last sense, the theory denies that metaphorical sentences or utterances have cognitive
functions-effects. The positivist is clearly non-cognitivist in the first sense; there are no metaphorical meanings-
-no nonliteral propositionality. The positivist is not non-cognitivist in the second sense to the extent positivism
does not entail denying literal meaning to sentences that are used metaphorically. Though, such sentences, in the
metaphorical context, for example, that of a poem, may not be used with a cognitive function-effect in mind. The
positivist is not non-cognitivist in the last sense. A sentence may, lacking emotive sense in ordinary contexts,
register cognitively, even when used in Stevenson’s more dynamic sense. (11) is an example. In another sense,
the most important sense, if a sentence is used with a non-cognitive function-effect in mind and it succeeds in
realising its affective-conative function, it may trigger a cognitive response given the connective nature of the



conative faculty whether or not it has cognitive significance in any other sense. It is, that is, cognitively significant
circuitously.

Let us add, then, a further sense of the cognitive/non-cognitive division to our list. First, we talked of a
cognitivem/non-cognitivem divide. Next, we introduced a cognitiver/non-cognitiver duality. We may, given the
discussion above, introduce a third, the cognitivep vs non-cognitivep distinction. Here the subscript emphasises
the psychological underpinnings. Given this, it is being argued that a positivist theory of metaphor is non-
cognitivey, but nothing entails that it is non-cognitiver or that it is non-cognitivep. Yet, there is a lingering issue.
We seem to have ignored Carnap’s claim that lyric verse, and, thus, metaphor is to be thought of as cognitively
insignificant. In which sense does he mean?

Logical Positivism, Cognitiver, Sous Rature
The positivist wishes to eject metaphysical sentences from scientific discourse. This is because they are not
cognitively significant. Carnap thinks lyrical verses are like metaphysical sentences. They, too, lack cognitive
significance. Assuming lyrical verse includes metaphor, we can conclude metaphor lacks cognitive significance.
But I have just argued that metaphor does not lack cognitiver significance in many cases, and that so far as it has
affective-conative meaning it may not lack cognitivep significance. But Carnap cannot just be saying metaphor
lacks cognitivem significance. So, ultimately, there is a claim attributable to Carnap to explain, lyrical verse and,
therefore, metaphor is cognitively insignificant. If that means it is not cognitivelyr, significant, his claim looks
like it is inconsistent with the conclusions drawn. (We can accept that the kind of sentence in question is not
directly cognitivelyp significant, but circuitously so.) Since the conclusions are based on positivist writings and
scientific assumptions, this puts Carnap and odds with his own project. I have said, I want to present the positivist
in the best possible light. If we want to pursue that charitable line, we must find some way to make Carnap’s
claims consistent with the conclusions that we have drawn. Is there a way to do this? I think so. The apparent
inconsistency is not a knockout blow at all.

One way to establish consistency is to adopt the following position. The basic idea is that a sentence such as

(15)It is raining

is disposed to have a certain cognitiver significance (factoring for ambiguity or polysemy) in a context of use
given certain contextual factors (pertaining to the use of literality), but that such significance can be erased by
certain other contextual factors. Recall, Carnap says that when expressions like “cloud” and “sunshine” do not
aim to inform us about the meteorological facts, they lack cognitive significance. I will now suppose that Carnap
means that when they are not used or do not function to inform us about the meteorological facts, they lack
cognitive. significance.® We can then suppose that some of the contextual factors that erase cognitiver
significance are related to use or function. For the positivist it needn’t follow that there is any other meaning that
replaces the erased meaning. In this sense, we think of the sentence as meaningless. But not entirely. We can still
speak of affective-conative meanings associated with tendencies to produce certain affective and conative effects,
and we might even think certain secondary cognitivep effects. Though, in novel cases such tendencies may not
exist with. They may need to be nurtured. In any case, this will make sense of Carnap’s claim that sentences,
here (15), are cognitively insignificant (in this case when not used to speak of the weather—that might be the
case in a situation where money is being distributed, bad news is being heard, etc.). It is consistent with our claim
that (15) does have a cognitiver significance, too. That is, when it is considered without reference to contextual
factors of the kind that render it as a sentence that does not speak to the meteorological facts.

8 Linguistic expressions do not have aims.



In addition, to provide the positivist the opportunity to develop the most expansive theory of metaphor,
contextual factors that erase cognitiver significance can be thought of in two ways:

(a) as erasing the cognitiver, significance of the sentence as a whole, or

(b) as erasing the cognitiver, significance of the sentence’s cognitiver, significant components either in part
or as a whole.

First, following the positivists in question, a sentence is cognitivelyr significant or it is not. The positivists in
question are engaged in providing criteria that distinguish meaningful sentences from nonsense—not degrees or
shades of such meaningfulness.

Second, it is sometimes sensible to think that the cognitiver. significance of expressions associated with the
nonliteral use of a sentence matters in part to the metaphorical effect. There are a number of theorists who argue
that literal meaning is essential to metaphor (non-cognitivists and cognitivists alike (see Magidor 2015)).
Positivism, as presented, needn’t wholly reject this, even if in the relevant contexts the cognitiver significance of
the sentence is erased. For example, consider:

(16)Biden is square

Since the sentence is not being used to talk about actual shapes, the cognitiver, significance of the sentence is
erased. Still, the expression “Biden” has cognitiver, significance here. It is being used to talk about the President
of the United States. Even in sentences where every expression is metaphorical, the cognitiver significance of
each expression may figure in producing secondary cognitivep effects. Sentences whose expressions have
cognitiver, significance wholly erased—insofar as they do not function to talk about the facts they are ordinarily
used to talk about—may be aimed at producing secondary cognitive effects—cognitivep significance—through
attention to their erased content, rather than anything else. Such sentences exist. This sentence is borrowed from
Searle (1978b):

(17)The bad news congealed into a block of ice

Following Carnap, neither the noun phrase nor the verb phrase (nor its contained noun phrase) are used to refer
to things that they usually refer to, and, thus, are not cognitivelyr, significant—or, in the terms, I am advocating,
they have had their literal significance erased.

At the same time, focusing on the erased cognitiver significance may not be possible or even interfere with
the related effects. I have associated metaphorical effect with affective-conative effects and secondary cognitivep
effects. We might suppose that literal meanings need not figure in producing any affective effects. We might also
suppose that literal meanings need not figure in producing any conative effects; not even in producing any
secondary cognitivep effects. For example, when a sentence contains no cognitivelyr significant expressions.
That is, for example, a sentence in which every expression is not used to talk about what it is factually used to
refer to. (Again, (17) might be such a sentence).

There is some evidence that suggests that focusing hearers-readers on the literal meaning of a non-literal use
interferes with the cognitive processing of that non-literal use. Glucksberg (2008) presents the following
experimental outline. Consider four sentences:

(18)Lawyers are sharks



(19)Apples taste good
(20)Lawyers are married
(21)Sharks are good swimmers

The first sentence is taken to be metaphorical. The interpretation is that it has a topic, lawyers, and a vehicle,
sharks. On this account, the topic is understood through the vehicle through a shared ground. Three experimental
scenarios follow:

1. Subjects are given sentences that focus on the topic (20) and asked to interpret (18)
2. Subjects are given sentences that focus on the vehicle (21) and asked to interpret (18)
3. Subjects are given sentences that focus on neither topic nor vehicle (19) and asked to interpret (18)

The second scenario slowed down processing time. It is interpreted that this shows that literal meaning
interfered with processing or interpreting nonliteral meaning.® If the conclusion is true, our positivist might
interpret the experiment as showing cognitiver significance interferes with secondary cognitivep effects in
contexts in which the erasure of cognitiver significance is obvious—that is, following Carnap, where “shark” is
not being used to talk about the biological category. The conclusion might also be hypothesised of sentences like
(17). On the other hand, as said, even though wholly erased, the cognitiver significance of one or more
expressions might matter.

At this point, I think, it is also useful to add that we may think of the erasure of cognitiver significance, related
affective-conative functions-effects, and secondary cognitivep effects as automatic. For example, in the last
scenario, it seems that the erasure of cognitiver significance, the affective-conative function-effect, and the
secondary cognitivep effects are somewhat automatic—that is, prior to registering the cognitiver, significance of
the sentence in question. We can just see this as the tendency for certain affective-conative tendencies (and related
secondary cognitivep effects) to follow immediately in processing the sentence. That may be why the presence
of cognitiver, significance interferes with processing the sentence in question. '° Insults, slurs, and category
mistakes might attest to this. This is not antithetical to positivism which, as we have seen considering Stevenson,
quite willingly takes up the view that nonliteral significance may take priority over literal significance. It is not
a hard stretch to think that such significance can have an automatic cognitivep significance. One can still deny it
cognitiver, significance. One can still deny it cognitivem significance. This needn’t contradict the claim that

® A quick comment about the experiment in question. Consider the following syllogism. A:

1. Sharks swim.
2. My lawyer is a shark.
3. My lawyer is a predator.

Now compare it to the following syllogism, B:

1. Sharks are predators.
2. My lawyer is a shark.
3. My lawyer is a predator.

Syllogism A is not valid. Syllogism B is valid. A1 is a sentence that subjects are given before being asked to process the metaphor
A2/B2. A3/B3 is the result of processing the A2/B2. Suppose that metaphor processing is a syllogistic or inferential process. If this
were the case, then it would be no surprise that Al interferes with the process. An alternative to Al might be B1. Given our
assumption, we would also expect that Bl would not interfere with the process. Indeed, we might suspect that it would expedite the
process. If this were the case, since B1 is no less literal than Al, we could not conclude that literal meaning interferes with the
processing of metaphor. Though, we might conclude that obscuring the vehicle-ground relationship does.

10 However, see the previous note.



cognitivep significance is circuitous if we have a “career of metaphor” story to tell about the development of the
automatic tendency. In other words, automatic cognitivep significance may be instilled and sustained over time
(as a tendency or disposition).

Contextualisation is not alien to the positivist approach. Carnap’s words suggest contextualisation. Carl
Hempel (1965), belonging to a second wave of positivists, seems to see contextualisation as a natural outcome
of theory building the positivist way. And Hempel himself emphasised that practical aspects shape cognitive
significance within the context of a theory and its application. Theories are cognitively significant. Theoretical
statements are cognitively significant to the extent the theory is cognitively significant. Arbiters of theoretical
significance are clarity and precision of formulation, explanatory and predictive power with respect to observable
phenomena, simplicity, and confirming evidence (Hempel 1965, 117). This seems to lead to the rejection of
metaphor from scientific theory for theories containing metaphor are not as cognitively significant as those
without. But this is not a proposition put forward here. Hempel is not the kind of positivist we have in mind.

Last Comments

In this brief last section, I wish to highlight two things. First, the positivist treatment of ethical statements and
the positivist treatment of metaphor is to be distinguished. Second, it is unclear whether a historical classification
of psychology into cognitivist/non-cognitivist groups undermines the conclusions drawn.

First, a positivistic treatment of sentences said to express ethical truths denies that they express ethical
propositions. But other theories assert that they express ethical propositions. We can draw a distinction. A theory
is a non-cognitivistg theory if it denies there are ethical propositions. A theory is non-cognitiveg if it asserts there
are ethical propositions. The positivist treatment of sentences thought to express ethical statements is non-
cognitiveg. This is just like the positivist treatment of sentences that express metaphors. In parallel, it is non-
cognitivem. Moreover, a positivistic treatment of sentences said to express ethical truths denies that they express
literal propositions. Let’s suppose that a non-positivist treatment of sentences that are said to express ethical
truths do not deny that they also express literal truths. The first theory is a non-cognitivisty. theory with respect
to ethics. The second theory is a cognitivisty theory with respect to ethics. The positivist theory is a non-
cognitivist. theory. This is different from the positivist treatments of sentences that are metaphorical. That
treatment does not entail that they lack literal meaning (only that it can be erased if it is present). Therefore, it is
not a non-cognitivisty theory in the sense defined. In the third sense, of cognitivism defined above, we can take
both theories are primarily non-cognitivistp but circuitously cognitivist p in that each theory does not rule out
psychological functions and effects and it is possible to think such psychological functions and effects engender
non-cognitivistp effects.

A last sense of the cognitivism/non-cognitivism distinction may be grounded in a distinction drawn from the
historical development of psychology. At the turn of the century, psychology was marked by a turn to
behaviourism. John B Watson (1913) argued that psychology should not study private, subjective, or qualitative
events. Rather, psychology should study public, objective, quantitative events. This amounted to studying
behaviour, physiological processes, the effects of conditioning, and stimulus-response events, all of which could
be produced under experimental conditions. A second wave of behaviourists developed soon after. This school
is better known as “neobehaviourist.” Three names stand out here: Edward C. Tolman, Clark L. Hull, and B. F.
Skinner. In general, neobehaviourists emphasized theory construction grounded on the empirical observation of
behaviour. Unlike Watson, however, many neobehaviourists did allow for psychological explanations that
included appeals to conscious events, mental processes, and unobservables (theoretical constructs). Cognitivism
comes next. Cognitivists indirectly inferred unseen mental processes. Cognitivists thought that stimulus-response
relations were much more mediated and complex than the neobehaviourists. Later cognitivists, under the
influence of philosophers like Hilary Putnam (1967), came to view the mind as an information processing unit.



This gives rise to the multidisciplinary research field of the cognitive sciences. Cognitivism is to be strongly
contrasted to J. B. Watson style behaviourism. Watson does not seem to allow for any type of inferred reality
beyond what is given outwardly in behaviour. We may, thus, call Watson a non-cognitivist. But, also, following
the history charted, we might want to call any stage prior to the cognitivist school non-cognitivist. Then, if the
positivist treatment of metaphor entails one of these non-cognitivist schools of thought, we can call it non-
cognitivist (in this historical sense). Sigmund Koch (1964) has suggested positivism has a very close relation to
neobehaviourism and, indeed, neobehaviourists themselves stressed this. However, things are not this simple.
For neobehaviourist do seem to allow for some psychological outcomes that appear cognitivist and sometimes
neobehaviourists took these outcomes as being positivist. A brief introduction to the neobehaviourists introduced
above will suffice to show this.

A brief introduction to the neobehaviourists introduced above will suffice to show this. Tolman and Hoznik
(1930) developed the idea of latent learning, learning that is not dependent on reinforcement. In consequence of
this, Tolman (1948) developed the idea of a “cognitive map.” These were representations or internal images.
Keep in mind, this was at a time after Tolman had come under the influence of the positivists. Indeed, Tolman
thought he was doing for psychology what the logical positivists had done for physics (Tolman 1935). Hull was
one of the strongest advocates of the positivists. On a number of occasions, he explicitly talked of the close
relation between his work and the logical positivism (e.g. Hull 1938, 1943a). At the same time, Hull that
“intervening variables” were inferred from observable behaviour. They were, themselves, unobservable. They
were, according to Hull, somewhat like “electrons, protons, positrons, etc.” (Hull 1943b, 21). Hull is no Cartesian
and Hull is not positing anything like an entelechy, which he is at pains to demonstrate (Hull 1943b, 23). He
seems to be introducing a functional theoretical construct, which is indirectly verified. It is difficult not to think
of the construct as cognitive. And, yet, Hull seems to think he is working in parallel to Carnap when talking about
these variables (Hull 1943a,). B. F. Skinner is associated with the label radical behaviourism. Whilst accepting
the existence of mental events, he argued environmental effects (including evolutionary effects) were the most
important factor in explaining behaviour. And that, ultimately, behaviour would be given a physiological
explanation relating behaviour to environmental factors with respect the species as a whole and the individual in
question (Skinner 1974). More pertinently, he rejected the claim that behaviourism does not try to explain
cognitive processes (Skinner 1974). Though, at the same time, he also rejected the kind of psychology that
explains behaviour by appealing to, in his words, the conceptual nervous system of mathematical models (Skinner
1974). Yet, others have found elements of cognitivism in Skinner (Delprato and Midgley, 1992, 1517). It might
also be pointed out, unlike Tolman and Hull. Skinner didn’t say he was carrying out the logical positivist project.

In any case, at this point, we can draw the following conclusion. If the positivist theory of metaphor entails
neobehaviourism in one of its guises, we cannot simply conclude that the theory entails non-cognitivist thought.
The positivist theory needs to do more than that. It needs to entail not just the aforementioned schools of
psychology, it needs to entail them in a form that rules out the cognitivist elements associated with these forms.
For example, it needs to rule out Tolman’s cognitive maps, or Hull’s “intervening variables.” This might better
demonstrate that there is a historical sense in which the positivist theory is antithetical to the cognitivist
school. But there is a lot more to say here. For positivists, themselves, talked of psychology (e.g. Carnap 1959)
and it is not clear that they were committed to any one school. Wilson (2003), for example, connects positivism
to Freud. To connect the positivists and, thereby, the positivist theory of metaphor to behaviourism in order to
deem it non-cognitivist requires more careful thought.

Let me sum up. There are three senses of cognitive significance that may be posited to be consistent with
positivist writings: cognitivem significance, cognitiver significance, and cognitivep significance. A positivist
theory of metaphor is non-cognitivist in the first sense. A positivist theory of metaphor is not non-cognitivist in
the second sense and neither in the last sense. To retain consistency, though, in metaphorical contexts, where



factual or literal expressions are not used to speak factually or literally, such expressions may be taken to lack
cognitiver, significance (as Carnap would have it). Cognitiver, significance can be erased. But this is no
impediment to positivism since it can be interpreted in a way that matches intuitive claims and experimental facts.
Last, an attempt to connect the positivist metaphor theory to a historical sense of non-cognitivism via an
entailment to a very specific and narrow form of psychological theory remains obscure. This isn’t a defence of
positivism and there is no advocating for a positivist treatment of metaphor. This is an attempt to say in what
senses a positivist theory of metaphor is non-cognitivist in a fair, unbiased, and charitable manner. Whether or
not a positivist theory of metaphor is viable today is, positivistically speaking, an empirical matter.

Bibliography

APA Dictionary. 2020. Downloaded March 19, 2021 from Dictionary. APA .org https:/dictionary.apa.org

Archer, R. 1900. “A Little Cloud.” Downloaded March 19", 2021 from DiscoverPoetry.com
https://discoverpoetry.com/poems/ruby-archer/a-little-cloud/

Ayer, A. J. 1936. Language, Truth, and Logic. Gollancz.

Berlin, I. 1938-1939. “Verification.” Proceedings of the Aristotelian Society, 39: 225-248.

Blandford, J. 1999. “Hume’s Theory of Meaning: Insight into the Nature of Religious Discourse.” Proceedings
of the American Catholic Philosophical Association, Volume 73: 147-158.

Carnap, R. 1931. “Uberwindung der Metaphysik durch Logische Analyse der Sprache.” Erkenntnis 2: 219-41.
Translated by Arthur Pap as “The Elimination of Metaphysics through Logical Analysis of Language”, in
Logical Positivism, edited by A. J. Ayer, pp. 60-81. Glencoe, Illinois: The Free Press, 1959.

Carnap, R. 1935. Philosophy and Logical Syntax. Kegan Paul, Trench, Trubner.

Carnap, R. 1959. “Psychology in Physical Language.” Logical Positivism. A J Ayer (ed.). Free Press.

Choi, S. & Fara. M. 2013. "Dispositions", The Stanford Encyclopaedia of Philosophy (spring 2021 Edition),
Edward N. Zalta (ed.), Download April 2", 2021 from
https://plato.stanford.edu/archives/spr202 1/entries/dispositions/

Chomsky, N. 1957. Syntactic Structures. Mouton.

Church, A. 1949, “Review of Language, Truth, and Logic”, Journal of Symbolic Logic, 14: 52-3.

Davidson, D. 1978. “What Metaphors Mean.” Critical Inquiry, Vol. 5, No. 1 Special Issue on Metaphor
(autumn, 1978): 31-47.

Delprato, D. and Midgley B. D. 1992. “Some Fundamentals of B. F. Skinner’s Behaviourism.” American
Psychologist, Vol. 47, No. 11: 1507-1520

Feuer, L. S. 1951. “The Paradox of Verifiability.” Philosophy and Phenomenological Research, Vol. 12. No. 1.
(Sep., 1951): 24-41.

Glucksberg, S. 2008. “How Metaphors Create Categories—Quickly.” In Raymond Gibbs 2008. Metaphor and
Thought. Cambridge: 67-83.

Grice, P. and Strawson, P. 1956, “In Defence of a Dogma,” Philosophical Review, LXV (2): 141-58.

Heim, I. & Kratzer, A. 1998. Semantics in Generative Grammar. Blackwell Textbooks in Linguistics.

Hempel, C. G. 1965. Scientific Explanation: Essays in the Philosophy of Science. The Free Press.

Hull, C. L. 1938. "Logical Positivism as a Constructive Methodology in the Social Sciences,"
Einheitswissenschaft, 6: 35-38,

Hull, C. L. 1943a. "The Problem of Intervening Variables in Molar Behaviour Theory," Psychological Review,
50: 273-291.

Hull, C. L. 1943b. Principles of Behaviour: An Introduction to Behaviour Theory. New York: Appleton-
Century-Crofts.

Johnson, C. 1997. “Metaphor vs. Conflation in the Acquisition of Polysemy: The case of SEE.” Cultural,
Typological and Psychological Issues in Cognitive Linguistics. M. K. Hiraga, C. Sinha, and S. Wilcox (eds.).
Current Issues in Linguistic Theory 152. John Benjamins.

— 100 —



Johnson, M. 2017. Embodied Mind, Meaning, and Reason: How Our Bodies Give Rise to Understanding. The
University of Chicago Press.

Kant, I. 1781 [1998]. The Critique of Pure Reason. P. Guyer and A.W. Wood (Trans.). Cambridge University
Press.

Koch, S. 1964. "Psychology and Emerging Conceptions of Knowledge as Unitary.” Behaviourism and
Phenomenology: Contrasting Bases for Modern Psychology. T. W. Wann (eds.), University of Chicago Press.
1-41,

Knowles, M. & Moon, R. 2006. Introducing Metaphor. Routledge.

Koévecses, Z. 2010. Metaphor: A Practical Introduction. Oxford University Press.

Magidor, O. 2015. “Category Mistakes and Figurative Language.” Philosophical Studies, 174: 65-78.

Ogden, C. K. & Richards, I. A. 1923. The Meaning of Meaning. Harcourt, Brace & World, Inc. A Harvest
Book.

Putnam, H., 1967, “Psychophysical Predicates”, in Art, Mind, and Religion, W. Capitan and D. Merrill (eds),
Pittsburgh: University of Pittsburgh Press. Reprinted in Putnam 1975 as “The Nature of Mental States™: 429—
440.

Quine, W. V. O. 1953. From a Logical Point of View. Harvard University Press.

Quine, W. V. O. 1960. Word and Object. MIT Press.

Schlick, M. 1932. “Positivism and Realism.” Erkenntnis, Volume 3: 1-31. Reprinted in Positivism and the Real
External World/Positivism and Realism. Peter Heath (Trans.). Minkowski Institute Press, pp. 27-63.

Searle, J. 1979a. “Literal Meaning.” In Expression and Meaning: Studies in the Theory of Speech Acts.
Cambridge University Press, pp. 117-137.

Searle, J. 1979b. “Metaphor.” In Expression and Meaning: Studies in the Theory of Speech Acts. Cambridge
University Press, pp. 76-117.

Sellars, W. 1963. Science, Perception and Reality, Routledge & Kegan Paul Ltd.

Skinner, B. F. 1974. About Behaviourism. Knopf.

Stevenson, C. L. 1937. “The Emotive Meaning of Ethical Terms.” Mind, Vol. 46. No. 181 (Jan., 1937): 18-31.

Tirrell, L. 1991. “Reductive and Nonreductive Simile Theories of Metaphor.” The Journal of Philosophy, Vol.
88, No. 7 (Jul., 1991): 337-358.

Tolman, E. C., & Honzik, C. H. 1930. “Introduction and removal of reward, and maze performance in rats.”
University of California Publications in Psychology, 4, 257-275.

Tolman, E. C. 1935. “Psychology versus Immediate Experience” Philosophy of Science, 2: 356-380

Tolman, E. C. 1948. “Cognitive Maps in Rats and Mem.” The Psychological Review, 55(4), 189-208.

Watson, J. B. 1913. "Psychology as the Behaviourist Views It," Psychological Review, 20: 158-177.

Wilson, F. 2003. “The Vienna Circle and Freud.” Writing the Austrian Traditions: Relations between
Philosophy and Literature. Wolfgang Huemer and Marc-Oliver Schuster (eds.). Wirth-Institute for Austrian
and Central European Studies.

Woit, P. 2007. Not Even Wrong: The Failure of String Theory and the Continuing Challenge to Unify the Laws
of Physics. Vintage Books.

— 101 —






The Un-cancelable Literary Work:
Does Literature’s Relational Ontology Assure Its Survival beyond Cancel Culture?

Alena Govorounova, Gabi Lipede

To Dump or Not to Dump Shakespeare, Aristotle and Plato into the Garbage Can of History?

Cancel culture is not new. Indeed, in America one can rightly speak of cancel cultures. McCarthyism, for example,
was itself a form of cancel culture with its demonization of communism. Various other efforts to silence
countervailing perspectives critical of capitalism —the most robust tradition of which is represented by Marxism
— and forcibly remove these from the public sphere — and certainly from economics departments in the United
States — have enjoyed a lasting impact to the present day. The likely provisional cancellation of iconic literary
works drawn principally from the classical Western canon can hardly compare to the wholesale erasure of
socialism from the very history and genome of American social and political life.

But the question raised by the most recent incarnation of cancel culture, particularly as it applies to works of
imaginative literature, is one of limits. How do we know when we’ve gone too far? Clearly, we might put the
same question to defenders of neoliberalism, for example, here defined as the extension of market values into all
aspects of life. Commodifying human values and social relationships is a cancellation of a kind — a cancellation
of intrinsic human value in favor of the extrinsic values determined by these newfound markets—dating markets,
marriage markets, rental markets, and healthcare markets, etc. But we nevertheless wonder what cancel culture
might do to Japan’s literature departments and the future of Japan’s humanities education in general should it
succeed in gaining currency here. Will it succumb to many of the extremes we have witnessed in the West? Will
it go as far as to cancel prince Genji of The Tale of Genji on the grounds of his “misconduct with women”? Will
it cancel Momotard (“peach boy”) from The Story of Peach Boy for exerting violence and hostility towards
demons?

If you think that the above proposition is some kind of a twisted joke, let me remind you that a growing
number of woke' North American academics are currently debating whether or not to remove Shakespeare,
Aristotle, Plato and other classics from syllabi at literature and philosophy courses. In fact, many professors and
high school teachers have already removed works by these authors from their curricula resulting in much heated
public debate on social media'. Shakespeare, Aristotle and Plato are allegedly “guilty” of white supremacy,
intolerance, racism, misogyny, classism, toxic masculinity and other social evils. The next in queue to be canceled
is the God of the Bible.1

So, let us take a quick glance at the newly revealed “evils” of Shakespeare, for example. In “To Teach or Not
to Teach: Is Shakespeare Still Relevant to Today’s Students?” a Minnesota-based librarian, bookseller and
freelance journalist Amanda MacGregor argues that “Shakespeare’s works are full of problematic, outdated ideas,
with plenty of misogyny, racism, homophobia, classism, anti-Semitism, and misogynoir." Which raises the
question: Is Shakespeare more valuable or relevant than myriad other authors who have written masterfully about
anguish, love, history, comedy, and humanity in the past 400-odd years?”” English literature teachers need to
“challenge the whiteness” of the assumption that Shakespeare’s works are “universal,” echoes Jeffrey Austin,
the head of a Michigan high school’s English literature department."' Former Washington state public school
teacher Claire Bruncke banished Shakespeare from her classroom in order to “stray from centering the narrative
of white, cisgender, heterosexual men.”" Other teachers retain Shakespeare in their curriculum, but reinterpret
his works in the light of the woke critique. Thus, Sarah Mulhern Gross, an English teacher at High Technology
High School in Lincroft, NJ, said she was teaching “Romeo and Juliet” “with a side of toxic masculinity
analysis.”Vii

What does it mean to “cancel” Shakespeare anyway? — one might wonder. It may imply many things — from
removing the Bard from prominence in our collective consciousness, to removing his works from school and
university curricula, to physically withdrawing his books from libraries and other public sources. As University
of Chicago Emeritus Professor Jerry Coyne put it, “If English departments were like police departments, you
could say that Shakespeare is getting “defunded.”™ So, how long before the literal defunding of Shakespeare really
takes place —no more research grants devoted to Shakespeare — and will it gradually choke his works out of existence
both within the academy and without?
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But the more pressing question to ask is what will “canceling Shakespeare” do to our collective
consciousness/unconsciousness as human beings? The American literary critic Harold Bloom argues that we should
credit Shakespeare with no less than the invention of the human — hence, the title of his controversial book,
Shakespeare: The Invention of the Human (Forth Estate Ltd., 2008). According to Bloom, Shakespeare is
responsible for the invention of the human, the inauguration of personality and consciousness as we understand it
today.” Not to mention that modern English is itself the language of Shakespeare — his works largely contributed
to standardizing English grammar and rules in the 17" and 18™ centuries.* So, English literature departments should
perhaps give careful consideration to this weighty matter: to read or not to read Shakespeare. To be or not to be as
humans endowed with a more capacious consciousness.

Headlines of the following kind emerge as one surfs the web for cancel culture news: “University Students
Demand Philosophers such as Plato and Kant Be Removed from Syllabus because They Are White,” the title of
the next article reads (The Telegraph, 2017).5 “Aristotle and Plato Must Go. After Targeting Statues, Race
Activists Now Aim to Topple the Ancient Founders of Western Thought,” (RT: Question More, 2017).xii

Yet, many academics wrestle with cancel culture and try to justify one or another writer’s enduring place in
the canon. Alexander Adams, the author of Iconoclasm, Identity Politics and the Erasure of History (Societas,
2020), frames the issue in the following terms: “Decolonisation of the curriculum — the removal of white figures
of note, to be replaced by figures of a different race, ethnicity or religion — is not a matter of principle but of
power. It is a way of demonstrating your political faction has control of education and that you can make changes
to damage, demean and remove icons of your supposed opponents. It is tactical and cynical. It is done to
demoralize and divide. It is not a matter of empathy for the vulnerable but one of unconstrained expression of
the ugliest emotions — ones which the ancient authors warned us to moderate. [...] Depriving generations of the
wisdom of the past is a recipe for a future racked by ignorance, intolerance and division. Anyone who has read
the classics could have told us that.”™

Agnes Callard, an associate professor of philosophy at the University of Chicago, also tries to rescue Aristotle
from cancelation while admitting that his prominent status should be revised. “If cancellation is removal from a
position of prominence on the basis of an ideological crime, it might appear that there is a case to be made for
canceling Aristotle. He has much prominence: Thousands of years after his death, his ethical works continue to
be taught as part of the basic philosophy curriculum offered in colleges and universities around the world.”¥ Her
sated reason for cancelling Aristotle is that he not only condoned slavery but “defended slavery as beneficial to
the slave” and claimed that “women were incapable of authoritative decision-making.”*"!

His views, as Callard admits, could be understood as mere empirical observation of the norms and values of
his time. Callard eventually calls for a “friendly disagreement” with Aristotle and diagnosis cancel culture as
“merely the logical extension of what we might call ‘messaging culture’, in which every speech act is classified
as friend or foe, in which literal content can barely be communicated, and in which very little faith exists as to
the rational faculties of those being spoken to.”*i She calls for the return to “literal speech [that] employs
systematically truth-directed methods of persuasion — argument and evidence.”Vili

We nevertheless find the following statement by Callard troubling, “Yet I would defend Aristotle, and his
place on philosophy syllabuses, by pointing to the benefits of engaging with him. He can help us identify the
grounds of our own egalitarian commitments; and his ethical system may capture truths — for instance, about
the importance of aiming for extraordinary excellence — that we have yet to incorporate into our own. X

The above hardly represent an exhaustive list of reasons we should stick to Aristotle. One might add the
outsized influence that Aristotle’s metaphysics, rhetoric and ethics had on Western culture. Moreover, it is
because of Aristotle that most fields of science exist in the quality they do today. Modern biology, psychology,
geology, mathematics, physics and political science also find their roots in Aristotle’s natural philosophy,
cosmology and political philosophy respectively. He is the father of logic and formal reasoning and the modern
scientific method originates from his concepts of inductive versus deductive reasoning. Aristotelian metaphysics
had a great influence on Christian theology and Islam for many centuries™ And the list goes on.

Cancel culture’s logical inconsistencies are striking. Say, we de-canonize Aristotle for his “ideological crimes”
of racism and misogyny. Say, we dismantle all “dead white men” from positions of prominence and throw them
into the “garbage can of history,” (to utilize the rhetoric of the former Soviet censors of history) for their crimes
of racism and misogyny. Today we see racism and misogyny as ultimate social evils. But what if our ideological
climate changes? Let us imagine — hypothetically — that in a few decades we will evolve into a highly puritanical
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society, in which marital infidelity, for example, is considered the highest form of social evil. Shall we then
cancel Martin Luther King on the basis of his extramarital affairs? Every new generation will identify its own
“ideological crimes,” thus, creating an inexhaustible array of reasons to cancel previous generations’ idols and
heroes ad infinitum.

Surely, we can see the irony here? On the one hand, woke academics fight the tyranny of whiteness
universalism (“Teachers should ‘go against the whiteness’ of the assumption that Shakespeare’s works are
“universal.”y* On the other hand, they create new woke universalism by appealing to our modern understanding
of human rights as unquestionably universal, timeless and ahistorical.

What happened to our respect and appreciation for cultural and historical relativism? Since when is it fair to
offer an ahistoric critique of Aristotle for his views on slavery when it was all he knew two thousand four hundred
years ago? I find the following statement by Callard particularly puzzling: “As I read him, Aristotle not only did
not believe in the conception of intrinsic human dignity that grounds our modern commitment to human rights,
he has a philosophy that cannot be squared with it.” No, he did not. He did not use a microwave, either. I really
cannot see how Aristotle can be blamed for not sharing our current worldview.

So, are there timeless universal human values or are there not? And if there are indeed, universal human
values that transcend time, space and cultures, who gets to decide which values should be greenlighted and which
values should be heavily policed?

Meanwhile, fairy-tales like Cinderella and Snow White and are under fire for misogyny and nursery rhymes by
Dr. Seuss such as And to Think that | Saw It on Mulberry Street are being canceled for racist imagery.™i Anne
Hathaway recently apologized to the disabled community for negatively portraying those with limb differences
when playing the role of a fictional witch character in Robert Zemeckis’ adaptation of “The Witches” — a mythical
creature with three prolonged fingers and exaggerated teeth. Keira Knightly would not allow her little daughter to
watch Cinderella or The Little Mermaid: Cinderella is guilty of waiting for a prince to rescue her, and The Little

Mermaid stupidly gave up her beautiful voice for a man.*iii
It is somewhat hard to process how fictional blobs and fairy-tale images can be ideologically censored. How did we
come to reduce complex archetypal images like Cinderella and The Little Mermaid to one-dimensional political
caricatures? Or how can we nonchalantly shake off crucial cultural signifiers that were birthed into being by the
works of Shakespeare and Aristotle? What price will we pay for this cultural holocaust one day? Will the destruction
of the very cultural signifiers that created and sustained our society for centuries survive this form of modern
ostracism? How can we find a balance between the long-overdue decolonization of the canon, on the one hand, and
a non-reductionist approach to the literary text on the other? Perhaps it is time for us, as academics, to refresh our
memory regarding the polyphonic nature of literary texts and the rich potentialities of the reader-response? Is there
not more than one way to read a given text?

Let me try to illustrate with the example from The Sleeping Beauty. The feminist reading of The Sleeping Beauty
is pretty straightforward: a weak and feeble female cannot fend for herself and needs to wait for a prince to rescue
her. How much more sexist can it get, really? And if this is not enough, a prince kisses a princess without her consent
(") while she is sleeping, God forbid — sexual harassment alert (!) and an ultimate patriarchal nightmare.

A psychoanalytic reading of the same text, as proposed by public intellectual and Toronto University professor
of psychology Jordan Peterson®™", suggests the reading of this text as an Oedipal allegory: the story of a mother
(father) who devours her child by overprotecting her. The Sleeping Beauty is born to elderly parents and she is their
only miracle child. Their urge to protect her from the terrors of the outside world is all-consuming. The king and
the queen refuse to let their precious daughter face the real world. When Maleficent the witch (symbolically
representing the dangers of this world) shows up at the little girl’s christening party, the king and the queen apologize
for “forgetting” to invite her to the party and the witch is mad. You don’t forget about the dangers of this world
when you have a child! You do not forget to invite Maleficent to the party! You want to teach your child about the
world’s dangers and help her mature to be able to face the world on her own. You “forget” to invite the evil witch
to the party only if you want your child to be unconscious, socially disabled and forever depend on you. And The
Sleeping Beauty wants to be unconscious: she had been protected her whole life, she is naive and scared and she
wants to fall asleep and never wake up. Now she has to wait for the prince to come and rescue her. But the prince
in this story is not just the actual man who comes to rescue the woman, no. The prince symbolically represents the
woman’s own consciousness: she needs to wake herself up, she has to put her own masculine consciousness to the
forefront so that she can survive in the world. Consciousness is frequently presented in stories as symbolically
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masculine using the logos idea, that is, the idea that without this forward-going courageous consciousness the
woman herself will drift into unconsciousness and terror. You can read The Sleeping Beauty as a story where “a
sleeping woman needs a man to wake her up just as a sleeping man needs a woman to wake him up.” A prince, too,
has to wake up from the sleep of the naive and the damned: he has to fight the dragon and mature. On this reading
of the fairy-tale, The Sleeping Beauty serves as an archetype of the female hero who overcomes her fears of the
world and breaks through the debilitating constraints of her parents’ codependent relationship cycle. She represents
maturity, courage and self-will. And The Sleeping Beauty story thus understood is a highly symbolic polyphonic
text, which appeals to our deepest primordial psychological structures.

Which of the above readings — the feminist or the psychoanalytic — is preferable? Which should be greenlighted?
Which should be canceled? Clearly, this is a false dilemma. These two readings — and many others besides — can
coexist in creative tension and create a constructive dialogue. Canceling the classics and children’s fairy-tales will
not purge our semiotic systems of our moral shortcomings. But it may destroy deep-seated powerful imagery and
cultural signifiers which have sustained our collective consciousness for millennia.

Theoretical Analysis and Final Considerations

Woke Hermeneutics’ Failure to Appreciate the Aesthetic Experience of Art and Literature

Cancel culture’s campaign against targeted works of literature carries with it a certain number of implicit and
untested hypotheses concerning (1) the nature of the literary arts; (2) the ostensibly benign impact that the
cancellation of select works within more traditional canons will have on the continued flourishing of the literary
arts; (3) and lastly and most topically the effectiveness of cancelation as a means of furthering cancel culture’s
proscriptions and assuring more just and equitable outcomes for the least of these — that is, a running list of
evermore minutely defined, oppressed socio-demographic groups. The few unstated hypotheses examined here,
albeit cursorily, do not bare scrutiny and bode poorly for cancel culture as a research program and social agenda.
This diagnosis is entirely consistent with cancel culture’s demonstrable success as a form a modern ostracism. In
other words, I argue that the cancellation of select literary works will not move society in the direction of greater
social justice, equity, and diversity. It would seem on the contrary to establish a precedent for a relentlessly
chronic self-effacement: any work produced today can be cancelled tomorrow if it is found to offend the
sensibilities of one or another of an ever minutely defined. An appraisal of cancel culture’s unstated hypotheses
is therefore in order. Proposed correctives to cancel culture’s perceived theoretic shortcomings lead to the
following: (1) a renewed emphasis on aesthetics as the locus of productive literary inquiry, thereby deprioritizing
political discourse about literature while paradoxically establishing a surer empirical ground on which to examine
literature’s function as a potent vector for the propagation of sociopolitical values. For if works of art are effective
vectors of social values it is in part due to (a) their markedness, to borrow an anthropological term, that is, their
capacity to stand apart from other socio-cultural activities as emphatically atypical and thereby capture and retain
the attention of beholders. Artists achieve markedness through the strategic use of various aesthetic devices; (b)
equally noteworthy in this regard is the historic role that art has played across all cultures in mediating human
interactions with the supernatural — a cognitive domain of human ability, on a purely naturalistic account, that
is often coterminous with a given culture’s value system. In other words, art’s function as a potent vehicle for
the dissemination of sociopolitical values can be understood in evolutionary terms as an exaptation — a
repurposing of art’s original putative, mediating function at the interface between mankind and the supernatural
toward the promotion of values across a broader range of cultural domains — for example, the political sphere.
In so far as all cultures have historically drawn heavily upon religious world views in order to establish their
value systems, an extra-religious co-option of art’s proposed immanent function remains plausible, however
speculative; and (2), an impractical ‘runaway ostracism’ or exponential increase in the things or states of things
in the cultural universe against which cancel culture could potentially level its proscriptions using the various
instruments at its disposal — namely, defunding and other more direct roles in defining public and private policies.
I will touch upon these topics briefly in what follows. My analysis is, however, primarily concerned with what I
here label ‘woke hermeneutics’ — namely, an interpretive approach devoted to the wholesale reduction of
literature to political discourse, which in turn implies, more abstractly, the reduction of cultural artifacts whose
immanent function is aesthetic to their discursive dimensions solely. Ultimately, I argue that a woke hermeneutic
fails to apprehend literary works as works of art.
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Champions of cancel culture within the academy endorse, at least implicitly, an a-theoretic approach to works of
imaginative literature and works of art more broadly. Consequently, cancel culture’s woke hermeneutics usually
involve a hypostatization of a given work of imaginative literature at the site of moral questioning: the moral
issues raised by a given text, that is, its putative role in furthering inequities, injustice, the patriarchy, etc. become
the whole story behind a text which, consequently, hypertrophies into an urgently cancelable monadic whole.
Woke hermeneutics would, therefore, appear to involve a cognitive style in relation to literary works that is better
suited to pragmatic texts. And in fact, woke hermeneutics reduce literary works to banal messages. This
interpretive approach is hardly prohibited; however, it breaks with the nature of literary works as works of art.
This fact combined with woke hermeneutics’ impoverished implicit ontological theory of the literary work run
precisely counter to literature’s status as a culturally and historically privileged locus for aesthetic experience,
which we will define in keeping with recent work in cognitive poetics as a polyphonic attentional mode.

Attention in the aesthetic mode so defined reactivates the polyphonic relations and potentiality endemic to
written language that are deliberately exploited by the artist resulting in an artistic reading of the literary text. In
theory, written languages’ stratified nature is such that even pragmatic texts can similarly give rise to the
polyphonic attentional modes outlined above. Pragmatic texts have not been designed to maximize either the
polyphonic vertical play between the strata that make up the texts or the horizontal associations a reader might
establish between the text and the universe outside of the text or other texts.

A failure to engage with a literary text by adopting a polyphonic cognitive style results in the reduction of
the text to given that the artistic exploitation of the stratified nature of written language does not compromise the
text’s constituent discursive elements. One is hardly prohibited from reading a literary work in this vain. A poem
can be read as merely a simple message. And indeed, cancel culture’s strident declamations about select authors
and literary works quickly devolve into interpretive orthodoxy about a given text for the same reason. This is
hardly the product of an artistic reading as defined above. You can only cancel these works on the altar of their
purported ideological crimes to the extent that you fail to engage with them as works of art.

It is clearly the case that pragmatic texts also lend themselves to a variety of interpretations. Legal texts,
philosophical essays, religious tracts are hardly interpretively neutral; however, these texts are also bound to a
means ends type logic — they serve some instrumental, extrinsic function which does not critically depend on
the pleasure derived in reading them and they are evaluated on the basis of criteria which are not strictly aesthetic.
In contrast, the immanent function of a literary text is aesthetic pleasure — the pleasure or displeasure derived in
reading the text in fact dictates whether or not the reader will continue to engage with the literary text in question.
We don’t stop reading legal texts, instruction manuals, letters from estranged loved ones, medical documents,
emails, etc. simply because we fail to derive pleasure in reading them. They respond to so many extrinsic
instrumental values that we must respond to as conscious, free moral agents. Literary texts, however, fulfil first
and foremost their aesthetic function. Note that woke readings of these same literary texts adopt the cognitive
style outlined above in relation to pragmatic texts and are therefore more appropriately characterized as
schematized, convergent and bottom-up. In consequence, woke readings quickly devolve into orthodoxy.

Are Virtual Texts Cancelable?

It is uncertain how the cancelation of specific texts in their materialized form — be it digital or analog — will
help further the struggle toward a more equitable, just and diverse society. To borrow an oft cited example from
the philosophy of art, if we were to tragically rid the world of every material impression of the score for
Beethoven's 9th symphony it can hardly be said that this specific musical work would somehow cease to exist.
Beethoven’s 9th enjoys a virtual presence in our culture that is in no longer anchored to notes on a page or other
strictly material semiotic media. Virtual instantiations of the text persist albeit in a diminished form as objects of
aesthetic contemplation and can nevertheless survive the cultural holocausts aimed strictly at their destruction as
material artifacts. This argument cannot be easily extended to include Shakespeare’s Hamlet or Hart Crane’s The
Bridge short of committing these works to memory. Some genres, for example, the folk tale are more
spontaneously and readily virtualized. But cancel culture is hardly concerned with literary works as objects of
aesthetic contemplation.

In the absence of any single theory or body of theories advanced by champions of cancel culture in support
of a more optimistic future for their research program and social agenda, the preceding should naturally lead to
a kind of nihilism about cancel culture’s stated aims. For how can cancel culture help move us as a society toward
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greater freedom, equity, justice if it cannot ultimately apprehend the very harbingers of injustice and oppression
it has identified in so many literary texts. Assuming of course that the text is in fact a harbinger of inequality,
injustice, etc. that these moral failings are somehow intrinsic to it and that cancel culture’s interpretation of a text
is not also itself activated by the vagaries of specific cultural and historical contexts, extrinsic to the text itself,
that bias and inform woke hermeneutics from the outset. Cancel culture’s hypostatization of semantic content —
it’s misplaced concreteness — assumes that meaning must necessarily inhere in the text itself rather than be
projected onto the text from without. Cancel culture knows no pragmatics. If it did, it might be encouraged to
multiply its potential targets exponentially and move in the direction of a more thoroughgoing, society-wide
semiotic purge. Instead, cancel culture’s woke hermeneutic belies an impoverished implicit theory of cultural
evolution one in which the causal arrow is assumed to run unilaterally from the literary work to the world. [A
strangely anti-dialectical proposition to be sure given cancel culture’s roots in Marxist literary theory.]

Will Cancel Culture Liberate Us Eventually?

It is, therefore, unclear what impact cancellation will ultimately have in moving us toward a more just and
equitable society. If champions of cancel culture within the academy were to grapple with these matters seriously,
they might perhaps take aim at particular readings of texts as opposed to the texts themselves. Instead, cancel
culture’s cancellations — impotent to effect the societal change they purport to carry out — amount to little more
than public acts of moral absolution — all too easily compared with Pagan sacrificial rites in which the victims
themselves are believed to be guilty of the evils projected onto them. Regretfully, a universally redemptive,
Christian sacrificial moment — to be performed once and never again — is nowhere in sight. A Hegelian dialectic
has predictably emerged here: the liberation of one group translates into the oppression of another group. Cancel
culture’s efforts to free the oppressed will in turn, paradoxically, oppress others.
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