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ZEXFOEFEWROSHL
— [0l [HOF] Zhuiic—*

S ORRE T
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Inherent in the translation of foreign literary works, the inevitable occurrence of
ennoblement—the taking of source text and converting it into target text in a way that is
more readable and rid of original complexity found in the source language—has been a
widely-focused area of interest among scholars, translators and publishers alike over the
years. Ennoblement was included in the scholar Antoine Berman's now-famous twelve
deforming tendencies as a common consequence of translators trying to enhance the
meaning intended by the author where necessary. Berman described source text as being
‘raw material’ that sometimes undergoes refinement and smoothing out of any original
clumsiness in order to produce “elegant” sentences accessible to the target foreign
audience. At the same time, academics have yet to settle on a uniform definition of
ennoblement, which has only added to the complexity of research surrounding the
translation of foreign literary works. This paper examines how ennoblement is played out
in the English translation of Spring Snow, one of Mishima Yukio’s last novels before he
committed suicide at the age of 45. As is often the case with Mishima’s writings in general,
Spring Snow contained numerous play on words—intentional repetitions, metaphors and
the like—that robbed the translator and the editors alike the ability to perform a
mechanical, straightforward English translation of this Japanese masterpiece. Evidence
uncovered by earlier research notes the many back-and-forths that took place behind the
scenes as the Spring Snow commentators struggled to find the best way to interpret and
convey Mishima's words for the English audience without committing any inadvertent

ennoblement on their part. This paper will argue that ennoblement occurs in Spring

ARG IZTR (2020c) (St 70y 227 2019 L M) v 2 EXF 4 7] IZBWTHEEL 72
i [ ZEFOYFEMFUCB T 2w b— [HOF] OB Z H AT ITRIEZMEESIE 2N
725D THbH.

* Ennoblement as Played Out in the English Translation of Mishima Yukio's Spring Snow (The First Book in
The Sea of Fertility Tetralogy) (TERAURA Mayu)
** RKBRK SRS 5 il S LR ge Rk L A R AAE T
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Snow—as is often the case across many of Mishima’s translations—in the following
instances: (i) to better homogenize the rhetorics (e.g., repetitions and oxymorons) used in
the story, (ii) to portray the characters in a more positive light and (iii) to refine the word
choices and metaphors that would otherwise come out “funny” if translated verbatim into
the target language. In so doing, this paper attempts to add to the growing body of
research concerning the various causes for, as well as the definitive meaning of,

ennoblement.

1(FC&HIC

7 ¥ h=— - X)Lv > (Antoine Berman) |3HIEF 7 5 % Peii S 7B A~ E &
ZAZEIZEH L. BbE )72 Berman, 1998), A Tid [EEDOHE] O 1%
[FEo0E] OIEFERGR Spring Snow (Michael Gallagher #R) Z x5 & L.ST? & TT3 # lb~X
EHEALD I &2 B S . AR Tl Larry (2015) TR S N 7-M4EERICH T 2 Bk % FIH
L. BATECREE S, ST Wiz fio) S 2HNE T 5, 1Tl
FERIFRATZE O R, BEARLAIZ OV THIA L. 2 fiCld H Ao RO &b %
BEIL, 3SHCTHRERRTOFRED X Y FOBT A0 %24TH. 4HiTIIST & TT
DERL EDGHHER T £ EOZRBIEPREL SN L ERIZOWTHE T 5. Afald
ALZL T2 EHLOERE HIET D DT B ve L LAMA REROES EHFET
LMD & BB DI POHLNIT LI EAHNTH S,

1.1 [BEDE] [FEOSE] ICET 32 XEBMROEITHR

BEFERIERICE L Cid Keen (1972). Ryan (1974) 2SEIROE # BEEE L TW 545 KA
TIET 7 A M Z2AT) T TEIALE W) BIRA~S ST & TT DR ZHR L 72\,
FFUER - F—=id, MEALOEBEINHROREZLEINUTOL) ZRax v b
5% L 725 “The fact that Gallagher’s translation seems so wordy, its worst fault, comes
from the innumerable additions to the text, supposedly in the interest of assisting the
Western reader” (Strauss, 1971 in Larry, 2015; 185) &, TT @3 Kb ZH#LH LT 5,

il (20202) 1 [FROZH] OFFBUITFA S NA2HA—8 48, 49 F. 5l (2020D,
2021) THOERZRZEZPTLIIELE L, LaL [FOB] BT A2MENLELENREY %
Vo Larry (2015) Tid27 / v 77+ OfRE L REFOEM % F L D7z, AR ERD
WESNIAT 7 A MGHITIEKT % SV TWwiRv, X o TR (translation

2 Source text: #2177 A b (JFHI0)
3 Target text: HEE7 7 2 b (FFR0)
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strategies) % 7E Mif#[f) (deforming tendencies) % [f]5€ L3 247 9) L8053 5, ST 2
CBER R 3 22 757 SL - TL THFEN B RBUCOW T G L7z LT TT 2 KA L 72w,

1.2 FEERAVRE A

AN CEBERI P ACOWCTHIIT 20 NIV~ VIEEE SRS B CE MR
(deforming tendencies) % $2M5 L 72 (Berman; ibid.)o ZDHTH HHELE W) 25
WFERRZH D, BHALEZUTO LI ICER SR TV S,

Rhetorization? consists in producing “elegant” sentences, while utilizing the
source text, so to speak, as raw material. Thus the ennoblement is only a
rewriting, a “stylistic exercise” based on—and at the expense of—the original.
This procedure is active in the literary field, but also in the human sciences,
where it produces texts that are “readable,” “brilliant,” rid of their original

clumsiness and complexity so as to enhance the “meaning.” (Berman, ibid.; 246)

EHALIRARTEZL2VHOZWONICLBEMLLOZ IV SN DTS
B T, FLTHRETIE, BRTERNEZELRIAT 2IOEEoRmVRILE X
DB BBICERAIET., XOICNLY VI SESHEEICELTLERL. STIC

BlUF 5 [HEFEIA ] (oral rhetoric) 2SHEE S sk & L7z [23EME] (polylogy)® A3l &
NAHZEexPH L7z Nida (1964) IZEBR X, 25 v 7 &5 8T, HRELD T
DICHEHNTHEMRBELESRP LD A v =V %) RIFA 2 21h ) hakw
LBEL TS,

2 BRXFEFERMROSHE
AN TIREHEOF 2 [FEOH] DI O HASLHIGERRD SR %, ©

21 [BE] CH 351t
EHALOMIIF L LCERSINLDE [FE] ORDOFSTH 5 (Hasegawa, 2012).

L NV PEHCL DA “rhetorization” [158HL]. FEDY4 “poetization” [FE9EAL] L bIFFRTE % &

RT3 (Berman, ibid.)o

52U T4 (2009) 1. “polylogy” KD X HIIEH L TW D, FMESEHGETIX. £ “talkativeness”

R EGPE “dialogism” & M TH V2550 H 5, M—SiENOSHLAH 2T L H 5. [F - Fh—

-rj Tl BHEDORARS ViEE Vo ThH, o F aSrFOREUEEBHERLS, FV - Fxk—70
BESEFTHYOLNR TV S, XV ViE, S0X) BRFHELHESTT Tld—b3n s 2 LI %

BHLTWA,

6 ZDMhDFE LWL OB L Cldsfil (2020c) # B S 7z,
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ST: &9 =K dEioZ L. BMIIBE T ENIETFOALELIBZ VWA WA IZEN L
THEDTiZ, FHRIDIZIFH. eI ZKE LR TR FT LRI TNS,
o EDRWHES LENEDHELITE, 2RAREIHR L TIFRTTW L FEROTHE
DREDHHIZ, TOWZFTILKOBEMTESHHENTVT, HoxE L OLNGEH
FLHDLH 2L, AEHRICENRDS, BT THVEBRWTAZD L TNz,
SEZDITEA T ANHZT L ZFZIKDFIRDIE- &) LR E D572,
(¥, 1992; 7-8)

TT: I had been three hours earlier. In his boredom, Shimamura started at his left hand
as the forefinger bent and unbent. Only this hand seemed to have a vital and immediate
memory of the woman he was going to see. The more he tried to call up a clear picture
of her, the more his memory failed him, the farther she faded away, leaving him nothing
to catch and hold. In the midst of this uncertainty only the one hand, and in particular
the forefinger, even now seemed damp from her touch, seemed to be pulling him back
to her from afar. Taken with the strangeness of it, he brought the hand to his face, then
quickly drew a line across the misted-over window. A woman'’s eye floated up before

him. (Kawabata, 1983; 6-7)

HERBOFA Ty ATy A =& [#] 25 [T ~OLEHEZMA BM7% 5o 7= & 0l
L7zo TNIESTDEA LS 2 RRBNELZZL2EMILTH %,

22 [FBEHAZE] ICH T 2Rt

WI/NH TR EWIE] DOBIRT 50 ZOMEMTIZ, BRI % 300 2 R AR
REWERDA NI F 2TV L SR ZFHOMBR OB TDH 5 i
RLERTHERZ FHO X ) IF LR E SR AW TH 5o WEFIZEIRDEANT
bHHIOWEHE TTISEEH L B HEORTT TRz & rMFEz I SR 4.
THIZEB D SWER RO Y L2720, BRI OEREE > Twiz, #li#Eo
e (1996) (ZMEDFEFIZA LN DHIINOLEHEHZBEEL TV b,

ST: ZIZ L TIIEWEIIDH () 12 ALBEDFLNED ) 259 D%, HIIDZ LY AL
TRBEOEWZER) OB EHZZD. FHH2) 3 EB OB L ) 185>

TWHTRLI: [OhAhEZAHHRL] L) KB L OBERGIEL R85 72012, HEGEALTH 5 “hand”
WCERLLBEZbND,
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T COREWEBL ) THVWEI AAALE (S5, 2006, 74).

TT: That was an uninspiring thing to tell from his past. Okano felt too lazy to ascribe the

red reflections of the maples on her brow, which was high for a woman, to the

emotions he kindled, but he felt he could again make love to her(3)today, pretending

they were lovers(z). (Mishima, 1988; 54)

VAL N TSR 1 OFRBUERR B L 720 TRER2 @ [WEo X5 ] 1Tk L
T [BADSDZLT] )i S h, KREZEALRLKBRHORIZENL T
Wb, 6T, [HEET] &)l b RN 724 “again make love to her” & ZFefl 72
FHHZIBEL TV L, ZHERT2BMo080) 35552 A2 £ZTIRIEL %2 5,
UH Ltk 2 8 U 22 B o #EYE (orality) 2339 —4b 8 N7z TTICIZE AL A T
HEVR B

UTIZRV = I & B EZBIR IR &2 T 0 12 SHELIC oW T o # 2 ik L 72,
G 72 AR LRI L > TEDOERVPRR VIBLEVEMNEZZO TV D,

Complicated Readable
Clumsy Brilliant

Ambiguous Clear
Sarcastic

Elegant

1 BRILOERLER

I[EFENE] ODEHL

SR BHINC [HEOF] OH 6T UEMBMN L7V AMETIIRERRIZERE L
W F R L0 BT O & AR TH 2 HEEMNBROEROFE, WFOELLHT
Wb, EHIE, W EEROAT 2ILEE FICOT B0, VPICEERICHEIT SR,
MERCTHE SN TELFEHIIE LOBRTICALZIE, L2 LEHIZBTORBE
CREE, HOBRAHEL CWwe, BTLEEAOBEL &R WS, Zofn
RO EE, BbER) I THHEZANZIIMNS, HEEOP, IRHIIEHESE
HiIZFEIHo 2L T ZORDOTTHDOTHEW LD, ZOFREIAKITHNZEHIT2
TANRREOET ERIfiD D, S TiREBXTHEHO ORISR E N > TR TICE
REDEEMPHADST 50 —EIIRTEZFRT O OO [RTRROBAN] LLLRT%2F
A2 E Pl L22iEHHIZ E 72 b R0 A R L, DWICHEHOT25T0 -
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TLESBTFIRMEBLIMETAZ L1k 5, EHIT, BFREET 223 nEoh
BhfilT 72720l meEE T,

3.1 MDD E

A/NEICIRTEH IR TS MO THEY 2589 12 5, 27 5o ST - TT (230) DR % H
LT %0 2L CLlarry Q15) BT 5 27 /v 7 7@ EHEORTIE, KMH
Iwasaki Haruko. #IFRED I A Y FE2BIH L. ZOMFRBHRICOVWTERT 5. GBI
B2 Iwasaki Faid [1E L < ZeWwW ] fEHTIC “n.c” (not correct) [ JH 301272\ I “n.o” (not
inoriginal) & L7z WEH, HREOIA L IBBET LT 7 A OS2 ITH =
LT, B ED S A IV S THULEDITOVWTHELE LV, UTICRTOEKE
~L72

£1 ESOHH

TT. G (Gallagher) |BIFRESA 7V - Fx I =2 X HHIER

TT. E (Editor) TNT Ly R -7y THORERIC L HMEDI NS TR
TT. I (Iwasaki) Iwasaki Haruko KO A%t < L7 FER

TT HUR & 7= FHERCC

iR L7z & 9 ICH AL O I BB TR L » CE ORI R 5, EHITEHE
LD Z IR L Z DRFLZ BT 7200 BEIE U TR E FFICAETTWS 12 0E
Ui [ (Berman, ibid.). FFRIEZFET %o

3.2 A

[FBOER] OEFEIZ) Db, TTHHBISEHILOF 22T 5, B S0k, ZR
IR OIRDFERE L7, &L ) SR T2 EHTICET 2H 02K 72, BRI
BT OME, EFEREZ T XTEHL TV MERETAH7-00 0 EEZ bW
ENIRD I ITWHBENTH D, [DOTRFOMHOL E, wHIFR LAV TH
RIS X IERZVDIE TS A0Z LRI AN S DDOEMEE 72, ]
(324) #%. TT Tl “Just as she had been prompt to notice and advise Satoko years before

when she began to menstruate, so now she showed herself a practiced specialist in all
things physical” (265) & #IFRE N7z BHIRT UL, [FIS A% S D DOMGR L 725
MER] LFRSIN TS, TOTHORESITRE D IR S 2FaVWTnw 2 072, i E
HA] 1IN A WS 2 KB TT TR EN TS, 29 L7 RMEALIZ LM 2 2
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L W2 575 b5 5 MBS NI ONRIZED 5,

(1) BT H K58
IR FICHEDL N TR D) o FROBIIR ) ALERORT O G 503
TT TR %0 DTIIERFIC L 2 ZEOFATH ) BN 2 EHILE VR Do

ST: [1]1 % & & OH VT, BT OBIHFHOHO T CL TTRTE, HbTTH
U THLABEZOBBROEFGOMIEY () 2L birose 2] ENPHVKED
HOLZY o DX 7Eo7z, (110)

TT: [1]As Satoko got into the rickshaw, her momentum carried her cheek close to
Kiyoaki's for a second, and when she pulled her head back, disconcerted, to straighten

up, Kiyoaki was caught by the supple strength of her neck (1).[2]It made him think of

the smooth, white neck of a swan. @ (86)

EROBA TLIY | BIBFICABAEVRZOHEREN, TTTIX [HESH»THS
DEZEDEL IR | LIRT-OBHE R NW§ % B L7z, ST TH#E (1) S ok
EV ]I TRBOEOLIY ] KIRALNATWS, BTAEEICEEILAVWE ) H%1E
FTRELELTOHBELS [LIY] Oo—FFICL S N5b, Lo L TT F#HE (1) 1R
L7z& 912, A “supple” T7 = I =V ARG EZBR L TWhH, S 5ICTT FRHE
(2) Tid. LA “tense” LFRTRE L T A “smooth” # V72, TNTIXRTVH%
1E L CHEE L 72173 “As Satoko got into the rickshaw, her momentum carried her cheek
close to Kiyoaki's for a second, and when she pulled her head back, disconcerted, to
straighten up, ..." £ DEFEHEIENL V. FHES TR TFVIFZHMES 5 2 L8/}
P23 ), BOBRELR» o ZBFOREDS [HIZV] TLID ] KEBINTWwS, £
NELELORFETRBT L2 L I3BMILE W T& %, F7- L{I#E (superordinate)
[RE] DT LD ZDTFAEE (hyponym) D—2Tdh 5 “swan” [ 5] EIERS 2w,
L2 LEFHREOHW T, FHWAKBOPTHEL I EZBET 2 BRI,

A2 WOKH L RBEONNE HEF A YN CORTIETHE] (383) IKIRA BN TV,
Lo THIBEEL2RLO-BEEHEZHEBLTEEDD 5, BRI 25 TL T
M 72584 “waterfowl” Z WA 2 LICX > T. ZOBEKRZEAHRIST HWHMEDDH - 72

8(1) WL Ay MIFEAELROIERILO—BITH 572000 FiF5,
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7259,

STIABITLIN] bw)ilks 2 EHHLDES ) h ZRBIIEHRME ZE
Fs8EB20 [ViE] OFFN5 “mizudori,” “shikori” Z I L7zD TR WAES ) By
RS (1) OSTHOT2=W [DEFE] B8NBEDLNENLTHL, Wy [V ]
BFOREXEEZFAL 12 BEERICENLLIBHELBHEOY AL 28 RL-LE2bN
5o ?

(2) ELZ

B a LZEHIE 21202 BEKETRERRICBVTHHGOEL S 2 ERTWY
hrolze TT TIXHEMEOEHICH L “beauty” Tlid % < “good looks” ZHH L72Z &A%
ML 2oTWh, H1EDD HIKRD X ) ITHRIC “beautiful” % i 22 VLKL 5
NH— [TZROEHIZE LT &7 (14) “At thirteen, Kiyoaki was altogether too
handsome” (10),

ST: 20 & X7 LACERE Mo 7225, &) ETHFOELE () #ERT
Wz b Tk ve B4 o CBTORELE] o WATFICEH LA AICHD
SNBWEA I, ZobIDL EHVOEIKHO LS ICHIIE) OrR s
B2V (113),

TT.G: Kiyoaki at that moment, though plunged into self-forgetfulness, was still keenly
aware of his own [beauty] ' His |beauty] @and Satoko’s (3): he saw that

precisely this fine correspondence between the two dissolved all constraint and

allowed them to run together.... (Larry, 2015; 189)

TT: At that instant, although totally engrossed, he was still keenly aware of his own
qySatoko’s « and 3+ he saw that it was precisely this fine

correspondence between the two that dissolved all constraint and allowed them to

flow together, merging as easily as measures of quicksilver. (88)

FyosH—13r v FTHISFTHEMICSTZTHEXTEHEL, [ELE] twnw)EE

9 ST OFERE < 1) > Oififids TT T “straighten,”“supple,”“strength,”“smooth, “swan” & \» 9 FEHH T <s> D
WIS SN TV 2L H 5. TN d “waterfowl” TIEZRIMAE T, “swan” L2EZ bt
BROWHHTH 5,
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AP A, SRESNSLZ LML, £ L TRIEDE (repetition) 2STT T3
FIREICHEBENEREZ 572 FELZ, T 2T “beautiful” “good looking” O 5E 7% % ife
B L7z Longman Language Activator \21Z BEAUTIFUL &\ 9 KIEHE R0 %, K
HHO FRHXGO%2IE ELWEH WA (T (b)) [T 2560 =2
T Y ARMRH L TWB, (WOMAN) O HIZIZ “beautiful use this about a woman who
is extremely attractive in a way that is fairly unusual and special, so that people notice and
admire her.” {MAN O H 21X FALIX % “good looking” 1 % 7% “beautiful” 1ZFEHL S 11
TWwZ vy, “good looking” IX “use this about a man who is nice to look at but in a fairly
ordinary way.” & BIEIZH WS Z LAVRENTW A, “good looking” & “beautiful” |23
\F % Osford English Dictionary (OED). [Hi¥fIKE]), [V —=7 A%ME) 0w
ELUTORICTE LD,

% 2 good looking & beautiful DEBRELE

[ good looking beautiful

OED Of a person: of good or pleasing b. spec. Of a person (now esp. a
appearance; (now usually) physically | woman), the face, figure, etc.:
attractive, esp. having a beautiful possessing attractive harmony of
face. Cf. welllooking adj. 1 features, figure, or complexion;

exceptionally graceful, elegant, or
charming in appearance

el lafim [HVB]OX W, ELW [1ELY, EER, Shwvik
KFE LD {cf. pretty)

b HR [ AH] €)%
V== 7 AN EEBbOL WV, ELW;HELELY, Ehwvnig; (O RER
YA o ) NV L (@beautiful XD | EF) EKLFED

3% %)

OED @ “beautiful” i3I LMICHVWOLNE Z EDPWHREREN Y — =7 A D “good-
looking” ®IIZIZ. NV S A LPBORLEXBHTL I LB EIN TS, 10 HEER
P 7 W 45 ASAC ) B RS CREFH Y 70 BR 286 S ¥ “good looks” Z W/ # 2 b b,
Fx I H—I3MEAC D T2 T2 “If Mishima meant good looks, he would have

10 OED 4b.0f a person (occasionally an animal): attractive and pleasing in appearance, esp. in having a well-
proportioned figure and noble bearing; (now) spec. (of a woman) striking, stately, as opposed to
conventionally beautiful or pretty; (of a man) good-looking. Also, of the face, figure, etc. & \»9 €K% WL
“handsome” IZZZPEIZ D SN T2 Z L2 H %, 1855 W. M. Thackeray Rose & Ring xvii. 129 She is
very pretty, but not so extraordinarily handsome. 7 &,
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written good looks and not beauty. Why was this insane substitution made? A reluctance to
assign beauty to a male? Or a desire to avoid repetition-that great Knopf Bugaboo? Well,
for anyone who has any sense of sentence rhythm, it's obvious that the repetition is for
effect. And it's in Japanese” (Larry, 2015; 189) & ANz L7272 720 [4MFE] OWIEE
RT B FEBROMENN S 1A 7225, BPEEANLKITIE “handsome” & IV T 7z,

HEHIREZ, Fy 77— REEIER L STOEBRMRLERE) & Lo L7,
HIH (2006) EFIRICBWTSTCTH—Ob DT HALMED o> TWEHAETT
TEBEVIRZA LT LD L b7z, La LZOMEEICH, EAGER TRFUCEED 9
ELTWD, SITIREERE TR L, WMEEVPSTICH o7z [AHKRE] ZHEMLT
EHAL L 722 L5 5b,

ST TIZREITHIRD & 2 LR M % SRS 2 X )12, BHVWOEP—KE %%,
FEOWENRAEST 2 A5 7 7 —OWHE L, KBIZKZ SN, BTFOEICHED
“beauty” &\ I FEEVMEHEINDZRETH %,

(3) BT oLk BWHD
HHITHECBROP TR 2Bk 50 T OB Y HWTHRZ %,

ST: FALDEZZF AWV Y 2R LT, Bld, TEIVETHW B2 s X912,
W zE L TiRhTwi, (112-113)

TT.G: Her makeup was as tasteful as ever, her lips a subdued crimson in the shadow.

And because of the swaying rickshaw, her features, like the details of a blossom held

between trembling thumb and forefinger, were softly indistinct. (Larry, 2015; 189)

TT.I: Her makeup was as tasteful as ever (Not in O), her lips a subdued crimson in the

shadow. And because of the swaying rickshaw, her lips a subdued crimson in the
shadow, And because of the swaying rickshaw, her features, like the-details-of a blossom
trembling thumb and forefinger (at a playful fingertip), were softly indistinct. (Larry,
2015; 189)

TT: Kiyoaki stared at the face with its closed lids; only the subdued crimson of her lips

glowed in the shadows, and because of the swaying of the rickshaw, her features, like a

flower held between trembling fingertips, were softly blurred. (88)
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TT. 1 [1] #@4#E #8512k L€ Iwasaki FiZ “Gallagher’s invention Not in O” & #\» 7z
(Larry, 2015; 189). #aH#MNTERG 2 iR T 5 & [THLXDILHEIZ S F TIZRWIZ LD -
7zo (MFO] LB b BTOOKARL [BECIRD | 3EEHEETH 2. [P
—3] (T, 2002) EIFENBBEEHCE L LORPiZE L SE5 L9V M) v o
TEALZMG L Tb, LALTHTE (1) o [Bwv] J8). T#Y | (%) & TT it
(MR oHTH5 ] glowed () + in the shadow (FiEZIA)) ~NEEEHI N2, 29 L
ZoRI AR X 2 TLICB W T HRICE 3 % 3 % (modulation) (Vinay,
J-P&Darbelnet, J., 1995) 12dH 72 %,

(4) B

HHILEL EARE R 72 LIEE D&, BT OB EOLKD— N2 LML 72 TFK
i, FROMET, BEFPZOTMETRALZPENTIE 2V FHORRITBEOFRR
e EHITHIET 5, TREFHZATVARVOTHNIBFRIBEHEOZ L2 (K25 %
WHELTHE->Tw20TIE20A] (112) Ew) B,

ST: (1B S £ CEOBIE () 1. EOEZEH S HIROHSE, BT
SHEZGITNED b, WA ) BOMSEHEAL LV TA K& kb EHEOE
i HORGEZ A5 %p o7, 21HIEE S &9 F2BEHTO F~ARZ, [3]
ZZ TP VROTTH o TOLKE o) & SO TRTFOFAHo Tz, (112)

TT: [1]Kiyoaki's thoughts twisted and turned as he sat in the small, dark, square

confines O of the swaying rickshaw.[2]Since he would not look at Satoko, there was
nothing else to do but stare out at the snow, flashing brightly through the narrow
window of yellow celluloid.[3]Finally, however, he put his hand under the blanket,
where Satoko’'s was waiting, already in possession of the one warm, narrow refuge

available. @ 88)

(41) Bv/NS I E OB

THREEE 1 WOIRE) 2459 [Hy/NS 2w o | 2BV TBAR [HBv ] &l
s ngid (B & “confine” % “small” & “square” & TIEH| L TIBHi$ 5 “dark” & \»
IR o T D, STO [Hwv ] [H] 1ZICRMNZZ &R S /-0 “dark”. —ik
WEH SN TV D, FIEREIEST [Bw] [l OSiEMHEEZERO Z72b 0 72 L
LAFICHER L 72, L LWEFIIRIESNTLE o7z LabE L 72 (Larry, ibid; 275).
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CHETMEEABATLIEHALZEE VR b, S-MFAZLLHETHLHE
(modulation) (Vinay, J.-P&Darbelnet, J., 1995) OFREGEIH SNz,

(4-2) WP VEOHTHES TRz S

STI3] [ZZTlid, EAVEOHTH - TV K E %2 2O TRT ORI o Tniz,
13 TTI3] TRKED BRI & v ) e % $R-H L 7228 “already in possession of the one warm,
narrow refuge available.” 1272 5 T\ %, #ERT I [3 TS, TRHFOED <R BRENREK
PHBELTW] Lhd, FHRELAZBTZ RV LHFEHOLCEIFRIBINT
Wi D DIFHOMEE 2 X BN SN TWD, COETRBTOMME R L,
EHIIREHOBRERPHENLENTLE ) @b vz %,

ZRFOMARENZ S (1990) (IEFICHR LSRR X5 77 —0%
WZEIZER L7 FXY I =MD X512 TH] 2 L72E oW 2800
RSB 5. LAL (1) TEALA TAVWKEOLID] (110) #5KEDRX Y 77—
HEHE L. BRTHWKEPHEZRD TS LH 2, BENTFTORTHWRT OO L7k
FAfFo TV EEZONL, LoTSTDORXY 77 —I2X 5 SRS TT ToiE
AN Eithb,

(B) BFOFHK
BFPOFEROBEVE L7720 F MR BHEEZKRL AL RFTHRY A h
TERNZEBIC. BOOMMAERE 02 BVAIS SNLEHETH - 72, THIZ
BERIEDL SEBEBTAHILERBMLBAEADL ) o7z

ST: FiABboll &id, MUCBLAMKIISELTMZEEbNIz2s, LIESLL
THB L, BRDOERDFRDEFED X ) A0 L7272, IS, HoB
HFEALRAREZES EEDMNBVEVI T EEZHRITVEL L) ICEDLNIZDTH S,
(140)

TT. G: When he had reflected a bit, however, Kiyoaki's mood altered. He now felt that
the letter was a sort of text meant to spur his education in Satoko’s school of elegance.

Her intention, he thought, was to give him an object lesson that true elegance knows no

shame, however compromising the circumstances. (Larry, ibid; 190)
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TT. I When he had reflected a bit, however, Kiyoaki's mood altered. He now felt that the
letter was a sort of text meant to spur his education in Satoko’s school of elegance. Her
intention, he thought, was to give him an object lesson that true elegance (knows no
shame, however eompromising the-eireumstanees. (n.c) (dares any wantonness) (Larry,
ibid; 190)

TT. E: On reflection, however, it seemed more of a textbook exercise from Satoko’s

classes in the art of elegance. He felt she wanted to teach and that such an art overrides

any question of decency.

TT: After he had read it, his immediate reaction was that it was the kind of letter that
ought to transport a man into ecstasy. On reflection, however, it seemed more of a

texthbook exercise from Satoko’s classes in the art of elegance. He felt she wanted to

teach him that elegance overrides any question of indecency. (109)

FroN—13 [AELE] ZRINT 202817 [HOBRIIIEMS 2V EARIR
NE LA ST L] LR 7, Iwasaki KIFFEMAICIE L < 72\ (not correct, n.c.) &3
Ly TRITEALARZL S, b0 L] EBIELTWS, E5IZTLE Tk
[ZDOHFIRIMICET 2 EARMEL L IHIZT 5], TT Tk, [MHIX. CAREDS
BICHTAMEEZDEBICT LI EERIN, FX I =PRI L2072 STO[H
B8] LI ERIE [P EN] TT TAMEEZTIERI 7720, BiEHksn
TWZ L IFHHICET 2, JoTF Yy I M= L 2@ L 2R EIFTEL/-2 &
ViAY oY/ RV

6) BT DR

27T TR FIXFHICRAO 5N b, HHIE, BTOEWOH, SHEH R X 7R %
B —#HICER S, MEERTTT G [RT-OM, ZIIBEO M FHR O I 7 —Fo X
INTETEHY 125 TTIREE W FRROM»r R B 2 A3 2B T O] LI hiz,
TReF NI OER, IR T2 AT, BLAOMRZFL [ lEX 21
%1 (230) IXTZLWFL TV S,

ST: L) RLCHAVBEDO—HD L ) IZRZZORT ORI, EHOKRIES WL &
W BTOTFD, REILLTFYTETENELR e ZOEADPIIIE - Ty HITHE




9 SR OIEERIR O FHEAL

D—HUZE 2\ il 2 il danr @b o TL T o7z, (233)

TT. G: Finally, however at the time that Kiyoaki's body was drawing it closer to Satoko’s,

whose thighs now glowed like the pale line of the dawn horizon, when she raised her

hands and gently supported him, an unfortunate reaction. For just at a point when he
was not sure whether he had merged himself with the dawn or not, all of Kiyoaki's

effort came to an abrupt conclusion. (Larry, ibid.; 284)

TT: Finally, however, he was drawing closer to her body, slowly lowering himself onto

her thighs, which had the faint sheen of a pale dawn horizon, when she raised her hands

and gently helped him; this intended kindness ruined the moment, for at the instant
when he merged with the dawn, whether he was touching her or not, it all ended
abruptly. (190)

F ¥ Z #—13 “The Japanese says “misomeru” , “beginning to be seen, " which is, I
think, a pivot adjective that looks back to the dawn and looks ahead to Satoko’s legs”
(Larry, ibid; 284) & [RZZH 5] IZOWTES AL TWb, THER “pivot adjective” & 1
EY)WI)ERESL D b [HAZD] OIEEE V) IR (vehicle), ZLTEZDOER
(tenor) THLBFDOIRTH H 5, L o T “pivot adjective” iZ—FE D[ Hr.L il D & 5 7 F
Thb, F¥IHN—F [RAZD] Zpligile LTtz Bk 2iEHED 4 X — 2T
P2 TW5b, 3358 0 I2EIFR 9 1L “Like the white line of the dawn beginning-to-be-
seen Satoko's thighs” & 7% % & £k L 72, ST [H4k “beginning-to-be-seen” % Hu[:ili & L
THEDO—H L IBT ORI % B ST 2 U T IR, MR ER 2l o0
< “pivot adjective” 2SI TE 5 D72,

ST CTlxFED [’ 5 | MESTEZHIER L TW5 720 “pivot adjective” 137 L T 5,
TR & BRI ICER Ly TR 1 o & 9 2 BIAR1U44 51 T “her thighs” Z&ffi L7z, (6) &
BoRR XY T 7 —OBHMES & TT THRAT 2 mfb72E Z 2 oMb, v 77— ST
DEHESZ TTICBAL &5 & LTz, ST OEROMMS % JLHIL L -0 3 fkEH
LWz b,

WRB LT EAZIRND THOR & W27 v,



4 F5ER

il

41 BEHAYOSHEICET 2 MIER

ANFI TR RE TRRORICT LD,
B0 5D H

FER Y
L7zHBELE,

ey 7 B OB &

EEWVEEW,

JFRHH

Hric
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HH LB TOREEBUCED X9 2
HEHT AL, FOEIINESVERE LV
IR DR % BRI D 2 BIRERSIFBNTH 5, ~AORIZ—
ZFOLREERTL MY v 7 ORI ERALZ > T

AETIFHO I

H

WEh7forbdotze 72 BHALZIEL2ODPMEHTHLHGEWRETH LY

G B EDVP SN

&Of:o

%2 ST-TTOXRKRESHIEOER

TZRTOR/ TH2 %
H7z1 & wv 9 “pivot
adjective” O]

pale dawn horizon
whose thighs now
glowed like the pale
line of the dawn
horizon / “pivot
adjective” DI

i ST DFKHL / Ktk TT DI / F¥E% AL DA
(1) HWAkEB® L Z Y /|the smooth, white BFOAL 2= VIR
BT OHEME | HEDZhbIE) £ |neckofaswan. /5 |BAW i
NEEET
(2) FEL X/ BT AL |good looking, good | BYMUEZEZ AT 2 iE%E
FELE OB L TEL |looks / BHEEZEAET |04 HK S, E@(i
SR, KB LBEDO XD | RSS20
FEOMH. k%
D RS 2w
(3) BV /325557 | glowed in the shadow | AN I #& 72 i
SRkl wii3 / BRI 7 R B AT
(4-1) By, JNE 2%, VUS| the small, dark, PIIERAN
e Hi B Wi /LR G square confines / [ 5
W] 2R,
(4-2) 2>V 3 0§ CAF o | already in possession | AR A ¥ 7 7 —
WA VEOH T | TWw2k X %A% T |of the one warm,
ffoTWiKE |/ KE®D X ¥ 7 7 — |narrow refuge
DOk, EHEO LM | available. /[ 3 [ X ]
% Hil B
(5) E A ATES &% b | compromise the BFDA4 X —=TIIA
BT 0T M7z v / BT 128} |circumstances / [& | AW ZREEOfEH
LIAZLE] w53 ] bwn) il
9 e % fE OHIE (RREERET
Z5H)
(6) X 9 % { HWHE ® — | her thighs, which had |#M % %X % 7 7 —
NSRS o X 912 2 %9 |the faint sheen of a
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(1) (4-2) (5) TIXEHALD IR T D NG OMRRUZ T THBEEZ RIZTL TV b, S5H12(1)
D4 TT SR T OFERDHIRE S Nz L (42) TR TORBEMEDL SRV, (5)
TIIHRBE R LXUENRDA A=V ZFANCE LD TV, E#E (ibid.) A7 72tk
B ZRIET 25 E IVES R 2 D00, ZWER AW % FELT 2 [Fo
F] Zb@BOOHNIz, XAY (ibid.) DR RX Y 7 7 — 2R LB HEFEE LiEFEIC
HMZZBHE0H 5 L7225 (1) (42) FERT L EWHEICLRL0d Lk, &
512 (1) (42) (5) (6) IZBI L TRIBFITH S 2 IHBHOLE S AL D@ TEAN 4 -
TWwa,

BTOAXA=VIIAPAECRECH LTI ESICHMAL 0HT A2 LN TELES
I BIFUWER TRIAEE RERAEIrNLZ LD LIELIEH S (Larry, 2015). (1) 3%
5 (42) 3. 6) BBLERLLEMHBRIIAPEVLRETH S, TTICBW TR
Fid, BEMRT, ELSRBME LIIHOLETH L, ST CTRT 2 MG 500
UMYy 7, ML REBROMSPERL TV, TT TIEI NS OB FHE S
NTWRWZ EAHHOF LA D Ltk v,

42 BRI OVWTDEED
2 TUD TEHALIZOVWTEZ 2V, DTO3D0MEIZL Y., BRI 52
b ro Tz
1) =8OV Y v oRE (REE. EREE TRHE) 2LVUH—1Ld 2818
ZERBOV Yy 7 FERTHEMBLIZC . [BWRY | 2l oRgifk, (L] &
W) RO AR L BEEEICIE T & URAYIC “wordy” (Keene, ibid.) & 7 %,
(2 BHEAYMODEENRAX -V EMIFELED LT 2B
BT DA A=V R HEMITHRDI2D, HENICH L RBUIHIBR S Wz, TT TITHE
LEFEAPER LM SN LEAREEY EFTwb, BUHEEARTH HIEHIC,
WRBEPHC SN TV LA, XD BN AERBUCE SRR TV H5 b AbNT,
COEMALOERICBE L CiE, diad L72iFHo.0E 6) ey F2lREhTwa,
50 (5) 2812 [HoEHMIZ, SALRRELEZILEN V] L) R/OEIEEE
DXFIDNTIRTE D, LESBEHRTH > TOLHLFOBER L L RIUE, AL
DELTIUEDLZDOTH L, AMETIHATKRDBEDORGLEL SR ERD, 77
A M S R OfRHE & R S & 2 8 S A5 o T /e (SR, 2020b, 2021). Bl 2
E2 NOMEEME LIROLEEZATHAL ),

2 RBELTFHIRIHHALD—H 2RI L Tz 72 & £ L7
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ST: HFHEHOLE ZIE—2D» 672 b T E XA ZY) . SERIRTFOLIEL N7
REDRITHE 5720 RILITEINDL L EIT, ZARICHHHIHA T, 22
RPREIEROL DB DR IZLOTHEH T2, B30OHT D, HHIZTTITHET
WBHDEPEHE T TN, ZITHDZZL2 S, KEBEOPEPLE L T
CEAFOMED L 912, WIEICK L iz, HHIE. BT OBIMT O D
FHhRT, O ET IR, HEIPLREPOWEAZRLTVLIDOE LTS
Lo lze WHDMIIIEH W B ERITHZ 7201 (234)

TT: “Under her sure, feminine guidance, he sensed that for the first time every
barrier was gone and that he had found himself in a rich new world. In the heat
of the room he had already stripped off the last of his clothes and now he felt the
immediacy of flesh on flesh, firm but yielding, with the resistance of water and
clinging plants to the advancing prow of a boat. He saw that there was no trace of

distress in her face. She was even smiling completely at rest. (191)

MIICBTIEOBERELL MY v 7 (T OBFd e wizoil, TT # KIEC
UET LIV D Do ALAER L EEZRR LT 2 ERNRERE 5/ 5 E0EE G
A7 &) BPFETIERMT 2005 L v, X o T BRI 2 3o 35 % ik L 7285
By T AMIILRZOBELELPEL VWD, TOAREEERIET 5720, TTIZ
BRHES SEPHRL. FMAEBUCH XMW Z 2 081D 5. FFCTH FHREN 2RI
WA D EEEOXZFTMTENL, EO AL FIERCHT SNEOPICINE 5, »
DIEH IO A ARFIRY L2 =Bo30E. BRI ROMGE 2 ARG E L@ A L
TBVESLSEBRN LV, LA L TLOXLE RA%E D 7201 5 SAFIHISH 2V &9
BT 2 UEPH D, €LT. TORBOMETEMLIEZ 2T REEIDH L LEZD
A
() BHtkx 27 7—%, &V [HEShi] FEICRTEE

(4-2) TIk [H] L) FBEEIEMET, MADOEEICL > TE, MirbHd KED X
777 —DIEEZERIEILL e B A5 77 =2 RE LT, — ROk R
fREMDONLZEEEZHIBELTLE I a2 H 5,

L LARZS (1990) @& 912, AFEofEE 2 ik LBk 25l 7 ZBld—o b wne
BLAMRETHIE, —AERICHR ZFEREHIRT 22 L3RV ESH,

CCEFCHROMERD LA RHS ST - TT MOERE G Lize T8 bDE
W, MEBRZEDL 2L THRENO TR ZRIET LI ENTE
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