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1. Cultural Formation Studies NDFITIZEEL T

ZOWMEFIL, RIRKRFRFAFESFE IR Ee 3 2 (SRR r Y =
7 b OOEDE LT 2021 FEEICHED 72 L [FFSE Cultural Formation Studies (CFS) D
ETHDH, CFS 1. KIRKFRFBESFEULAFEREE . RSCHSER#HE. 45 RIME
FERTFHE, N T TTVaDA AT ARFPAHSEFFHHE, SRR oK
FERiER EE TIEH) A= T AN, T IS EHEFER 2T L TK
FOBIKIZONTND b7 TFEEH] DA N=8HEIBMLTWD, £LT, K
W, AEE, AR IERRENSEFEF ST DINOLDA L AN—%2HFXIT LT, ZOH%E
SR Y LT 720, 2B D OG / OB BB DA T BIZHEZ 27 R 200 S, 72
WASAFBHRRZELE TN D,

WHFEED Z D KD I A =R ITl £ Ok S & 5, Cultural Formation Studies (CFS)
X, 25 FRNIZ U O TR D [#Hk] O Tk (IHT 20672, ZORADOIFERIE.
1996 ORI LIZAINT 2T « AZT 4 —ADMEE [INFa2T)v « AET 41—
R« H—27 )L (CSC) Thb, EFEYLKFEMETr Y =7 b ORIERAZ— K LD
132000 FEERD T, ZD 4FR/D Z LT85, ZDT%, 2005 FLEND 2017 FEE TIE TR
Abhap=7)TF—A =3 X (PCF) LM RZDLMEEZ, EBLOLNEWVZITR
A hava =T IR K> e a D T&E 72,

WIREDOLFRE Z DL HICEZTEZDIX, O EDITIE, TDR L DA L N—DRL%E
S22 ThD, ZOHFEIL, T AV B 7 AV DB EM &+ 5%
BOBAEDA L AR—= 2 TE L7, L, 1996 FEHEENLBEICW =5 E T,
REDEHEMRIED->TH, £, TORAAR—ZELDOANEZITH - TH, UL
DRFFEIZ R T B F T 6 D IFARN 72 BB MU, & 2@ TE -k 21D
o, BRIV, O EDIZiE, BRI 2RI NI b D LR L, TOMHAE
PRSP AMER 2 (MLEITIS LT MHEEE 12) #x L5 E32%8, 2o &b b
LT, 20 EDE, ENHLOULRIERERINLE T rER (FTr—A—va ) &
HHRLE D TR TH D,

FLT, ZOXIREBNL, BRIV TF 2T« ZAEZTF 4 —ALRA haa=7 )L
FRGEM & A TE IZEBITIEN 72 B2V, 2018 AL BAFIES D4 Fr% Cultural Formation
Studies (CFS) &= DIX, ANF 2TV« AXT 4 — ALK A han =T )UIFFED AR
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BRNGFETOOG, FEEOR [58] ITR L L72ER & v ) FIZ 2k, £ oM
. KOMEES ZSRRBEBICHN TV E 720 E N ) BIZAAD 5TV D,

2. 2021 SEED CFS DiEEN

CFS OHFFERITAENR, JHAIE U THH Ofcf 0 AICBIfE L TS 20y, AL HA =
1 DN < 727>, Zoom T 4 [BD L DB L 7e o7z, AWFFEE TIL, 72Tk
RSP0 5 GRS A T B, ENENOHYEF R ZEDNE LRI UIRET L7214,
BERFIRICAD, ZOXIITLT, FITHAEOBRELER., KRLERZR L Zigim L TV
<o ZFRTFE, BEHAFOMFEFHSHFDOEELEA TV A THH D,

2021 FEDFANOBIFER L, MEAFEED S DRk T, ¥ 27 4 A + 23 7 — (Judith Butler)
¥ RY « AU 7 7 (Gayatri Chakravorty Spivak) @ (%3] T& D Who Sings the
Nation-State? % Ht Y EiF, 2 FIHLEIZZ e —RYE—va  imd AMETH D Jan
Nederveen Pieterse @ Globalization and Culture: Global Mélange (Fourth Edition) (ZHU Y fHA 7,

LITIZ, RO EE L TR &, R, ERIU—V% HEHOIEICR
T, R OE TAETRFZOFEAIRIZON TN D DOITIE, BURORFA AL TEL,

1.2021 £ 5 4 15 H
Judith Butler & Gayatri Chakravorty Spivak, Who Sings the Nation-State? Seagull Books, 2010.
pp. 60-90. FJFEHH
pp. 90-120. AFTSEHE (4 EIMNERERT)
2.2021 %9 A 4 A
Jan Nederveen Pieterse, Globalization and Culture: Global Mélange (Fourth Edition). Rowman &
Littlefield, 2019.
pp. 7-20. Chapter 1 “What is Culture?” /NEKZE (4 EIMEFEKT)
pp. 21-39. Chapter 2 “Globalization: Consensus and Controversies” #f_F J\ &1
3.20224 1 H 8 H
Jan Nederveen Pieterse, Globalization and Culture: Global Mélange (Fourth Edition). .
pp. 41-57. Chapter 3 “Globalization and Human Integration” & BAZEKI 7 (f8 7 052 B2 K F2)
pp. 59-80. Chapter 4 “Globalization and Culture” AR ¥ (GIEEKT)
4.2022%3 4 26 H
Jan Nederveen Pieterse, Globalization and Culture: Global Mélange (Fourth Edition).
pp. 81-111. Chapter 5 “Globalization as Hybridization” 18/
pp. 113-142. Chapter 6 “Hybridity, So What?” “Z¢f#E &

3. ABMRKDELA, T<K (K#)
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ATNZ B2 K 91T, ARFZERIT 1996 FEICBth STz THAAF 2T« AXT 4 —K -
Y=L (CSC)) ZHIFEMELTND, WEDBAEDRBDEZL BNEENHHIOZ L2,
BRI E DY, 1950 FFEDA FYATULAEL R« U4 VT LXKV AIAS
NTEHANT 2T« RAEZT 4 —RAN, TAVIRLA—A T U7 £LTHARIZHEROK
LT, RERT—AEBRIEZ LW, CSC THRUNCEY EF7-0b, 72 Y 7 CHlfi
SNTEEFEEE S & ICHRSE SIe Cultural Studies (Routledge, 1992) &9 fwtk 7 » 72,
40 FROFHEZILDTZ 700 X—TEB2DHZORETFH L= L. 1958 FEHRO LA E
Ko U7 AXOMMAE Culture and Society (207> TN o 7o Z L 2R Z T 5,

ZhUE THATICER-72) L0z bRNnESS, Lo &V, FHORERLIFORAATL
[F—7" CSCJ DYV ARY T L% 2ENFERBEL, 2RV DOIERERE LTI LR ED
HWorLv, —J7, ZORENT, SEUEIIRR AR L ThLEERDOZ LT, ZOHL
WIFZER O EBE RO T AR L TV ThL H -7, Whwwd K 730
oz EDO X HITI-ABE L TV e ) BEEEHZ ., FEROEFHEN LA LTz
ZEH CSCHEDERIZHST=DTZ,

FLFIZ/2 D08, FLOWCER E WD HTEDZ AP AL T D TN D R R A
Nav=T7 NV FEE o, ZOSBOEMEIRITA N7 v 7 Empire Writes Back (Routledge,
1989) # [ARA hav=7 10O %] ORMEHER, F14) & U THERTIAT L7208 1998
FTHY, 2004 FlZiE, CSC DAL N—%BHLRPEZTLTDH [KA arg =T L¥0
BUE]) ORASHlER. REEER) Z2TT Lz, 2005 N DIE, RS04 [RA k=
H=T )b T —RA—a X RO TUHEERZOST7, ZOMRREOOE D23, 2010 4
WHAT SNz [RESCFEOMEE—ARA haag =TV INF 2T« AZT 4 — XD
H—] ORFSERE - ILHRE=FE, ®wEt) Thod, FFCE, CSC & [FRRX han=7
e TG —A =g X ORHREEEZNLE T2 10 HEOREPND BN TND, D
HER OFfiIVUL, SEEULIERIOBEN 4 4, £ OBEA L JTbiAdD 6 447272,

Z ORDOHRR G 12 H-45 DBITE %8213 Cultural Formation Studies (CFS) & gefr S 4,
BLWAN—=H kA L2 TE T, B ORKRD) 132 RN S35 U AT FERE 2 0808 L 72238,
A 4 FIZiE, ZOMEREERSSCAIER E MG T2 2 Lo TnD, LanL, FAk
HLOMRRIZE ST, 2O L) RMMSZRITSIFEEE R Z L TERWVWEA I, Uo X,
BLWAAN=BHEZ onE | [REECF OS] OftRIC Iz 2 EMEREL LS L)
FEHFFD B o TS, EBLATEENE O MIWrS TE R0, [BIRSUEDOER] & v 51K
DEA RVT, CSC MHBTEICWIZDFRED A =2 FDICHEERE Z FE->TnbH L Z
AThD,

VAEY R T4 VT LAAOREN 2=y A DOEDTH D “Culture is Ordinary” 73%
F XNT=DIX. Culture and Society & FIHF-D 1958 =D Z L2 o7, Z DB v A
D72 T, H%1E “Culture is ordinary” &9 7 L— X% 7EIHE VIR L TWD, Fow 1V
7 LA, “Learning is ordinary”, “Education is ordinary” & $ Fi5E79 %, % L T, “ordinary
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people” %> “ordinary experience” O R HIZ 13k ZZLESTEZ 5 &35, 2@ “ordinary”
EWVWIBEED= a7 L ATRDIRDEEL WD T 4 U T LZXRNNTNDIE, DE DI,
AL T 7Y v U RFORERFAEREOTY — O L O TIE AL, HOBIRIZfETe
FEERE TREO] N\DPEDLDELENWS ZEThD, £z, b E IR S D TIX
< TH#EMZR] bOREEVWIBRLZE ZIZITAD LN TND, 72720, Y4 VT LAXD
WO TEEMZRSE) 1T Tv—F 40— TRV, EEROIE, TR 2RIET b
FOELIEVT D70 I i THY, “expansion” X “growth” VW9 FEL, T
DT ADF—T—FELTHVELAWVWTNS, EBFZ2720VSEETHERECE
BEBL, ILWAFEZHXTRAE, EOXICLELARGERTZVRESEZDT5
ZENTELON, BT H2ZLDZ VAL THD,

4. 2021 EEZEZSYMZ LT ()

SEESEan T RORBETE Y T4 NI X DMRS k% 2 LT 57, 2000
RS RESULIIER T E o 7o SRESUBIERAFE 7 m ¥ = 7 ME 20 &8 2 TRkt S
=08, AENIM TR CTORITRREZICRD 2 L. £ 4 A0 D SiEUBIIZER & SCEF5E
BEDH LS A L CASUEMER E 2D 2 Enh, OEOOEHZHZ 540 < < D O
LD, RAMOZT vy = ME, FERETIMAATREITE VWO FENS, Z< DAY
N2 o T, BB RMHOBEATT L2, SESEREHFTRELTEL WV
W, Wi T 52 Lilhholz A "—b W, KEITD 7L leolan, SRESUbgER 04
RCHATT 2 REDOT L LT, RFEIOEAMIEE X2 T ESslchxlcBmiT L, Kk
FEFEIND DF T2/ A Z — M2 T2\,

ZOXEE T 27 ME, SESEREDY HFDOA L N—DHEBIZKZ B TND,
LAEE S Zoom TOF U T A BMEOHFESITHEE L TN LIER i a2 TS
STeHE, BTA, BAEOE I FITEH#T 5, BEHSCTBEEZMRARNE, @Ema T oL
W KO REEN, bIBNEOILDLIICEZIDL L I T LESTaa O
L. D2 FRTHREDLOEFEOH D FIIRELS B LI585 hotz, RNUTIv7
ZHELTCRATERLH LWL | BRI o IS AR 2T 2051
Flx, CFSUMIE AT 5 B2 (ICHEBE R ELZ 52 T b,

HHCS S ERMEITENZHOITZ D EENRL KD EEFED , THEIC RA O EANTH
ST HBILEH L BT,

KA K HE
N A2 it
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1. RE=RRITDHLOHFES

T ANDEFBEOEXE, ZOMRIZBEAL T, a7 v - L M2 XD [TEFEDIE] (1967),
FRUSHT HIRE L LTEMN, S vzl 7—a—2 kD EF L1 (1969) 12
FESLOFLAMA GRS E LTHET N DIE, 19499 FIC WKV 4 Ly hEEm— -
7 XY —iZ KXo TR S TERIOFEZE (“The Intentional Fallacy”) | T 5, [FlFwCT
HESND TBERIOME] 1L, EO%RO PR LEMFHIB T 25 RE Lo &
XEEWES | ZORBINEEH v, UFET 7 A NOEEOERAERBE S T HERIC
X TEMOBZE ] WEBEICZREIND,

U4 LYy BT R —iE, EEO BRI —F 2 IZRA 2 TR, BT
AEE ——E, WFET 7 A MERIRT D7D OFHUC LTI blen & kT 5, ¥ b
FHE. ARBEROA TSN A RE LD TH L0006, [BROEZE] 2B\, fEEFD
BRIX, BUERISRT oD, (FEOBKICEAAERNWI LT, 77 A MOERIZHD
EHROBENSRACEEEITIIRY 23, WmElck2d THlRZ] &Emrlifsnsg, Luv
IDITIE, FDH, SNV MTED HEEDIE] IZL>T, 77 XA MMEEDFEN LIRS
W, 77 A NPEEMEEZERT L L &b, [FEOEKE] BB, Uk, £< D
Flx, BHEOBADNLG=A X (dism) ZAHRICLCLFET 7 A MEGFTo 2 L2, W
DITESUERE X OGN EE U O TITRWEA I, ' 77 A NOEEOEKZM DT,
T A NOEBMEA IR L T 5 2 LIk o T, BMEICL D HBARERIBITL ST,

HHA A TEROEZ] IZBEL T, BEZL OERPRENTNDIN, 22 THHT ME
HOFRE) ORIFEEZRLED T LT LR, 2 KX OBELIX, 77 XA O BHEMEDOA TN
T, g OBEKBARICENTZO TR0, L0 RICEN SRS,

PV M2 KD THeE ) B&iconTid, DY EEICRF ShRTETRbRniZs5, 22T
X, SV RDT 7 ARNDOBES LD WhIiE Ry —UAb S CliAn L (EEDSE] &L,
Z O EBRNIRE 272 Z L OB EFHICE TN D,
2 TEXORZ T 284138 E LTE. E-D - ~—3 212 K 5 Validity in Interpretation
(1967) BFETF b, N—vaZg| ORISR E LR, Z ) — - TARAI VT —
(Gary Iseminger) #i@ Intention & Interpretation (1992) % 2,



2021 FEEED CEFS WS TClI. v —TFT /7 = — 2 =2 2|2 X % Globalization and
Culture: Global Mélange (2019) Z M & LT, Famicds VT, TERFEEIENE (hybridity)] %%
—U—RELTrZue—R)E—2arEUUIZ O TR L5 2 L DORIHRIZ, T A7
TATA— RIT 4T ANDHDLI ERELND,

We [the family] are Eurasians and hybrid in a genealogical and existential sense. This is not a matter
choice or preference but a just so circumstance. It happens to be a matter of reflection because my
work is social science. My family history then is steeped in the history of western expansion,
colonialism, and intercontinental migration. I don’t mention this because I think it is unusual but

rather because I think it is common; one way or another, we are all migrants. (Pieterse 4; 581

[FL7= D (we)l OFEIPHIX, b EZETRON, EROFIHICBIT S, &) & RxED
(FL7= B OFTRNFIL AONTHER L TWD, TR b=REDFEE] 2 HHEBZ%E’JZP
DFEFRRRAMIN O B TRMIEE] 2L WO RO T 26, TRELITE, BRT
oD EVWIERBEOET AT T, Wﬁ%J@h%WﬁﬁFg@ﬁ::%yj%&
BT 5, AFEICBWTEHES NS TREREME] LT mBEOHA L BMHEICZ< 2R - T
WD, b ZE, ERERHTLZEICE, WS EPELMOESZREX D, BHDOT
AT T AT 4 ZRIE T 5 YFHEFEOFE DI T 2L, FBEYORWMTHLT AT T
AT A4 EDHDITHT HHLAITE LT IR B vtz Wi b7,

TATUT AT 4 - RV T 4 7 ARSI THANCHDRA Faag =T MRS NLT =
TN AT 4 =R ZBNT, Reb] oFEbix, UXUIRERHIC S D, LaL,

ZOXIBRARICBITS TR & —Wﬁ%%ﬁmﬂ HHNET, FxTn [FL
7-Hb] T, FImbnEFZ ’aiﬂﬁw®ﬁ [FL7= %ET%%J&MDE%
RS2 Z 8 THex DIV— YRS 70 51T (Ebwjmﬂ%bh@w Lo, m

IR B ) RHUT K-> Tl ﬁbi?&?éﬁﬁi[T%LJEAi%ETi&W'J
LIRS R T NEBa2PBRL TV 5,

Tomi7e TRAZ B ] OFTRNEICOW TS THRINZE S T20n, FEDO) Fr— K -
0—7 4 Thbd, 1993 {24y 7 A7 4 — RRETHDINIZT L3 AT ¢ G#H [ A, PR
P, JBE (“Human Rights, Rationality, and Sentimentality”) | |23\ C, =—7 ¢ X, I—81 v
NG E L2 R Y AL TR b D ET 552 2iRIT5

Outside the circle of post-Enlightenment European culture, the circle of relatively safe and secure
people who have been manipulating one another’s sentiments for two hundred years, most people
are simply unable to understand why membership in a biological species is supposed to suffice for
membership in a moral community. This is not because they are insufficiently rational. It is, typically,

because they live in a world in which it would be just too risky—indeed, would often be insanely
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dangerous—to let one’s sense of moral community stretch beyond one’s family, clan, or tribe.

(“Human Rights” 178)

WORD U RZ Ve i) 7e TRz 6] 13, BEWTH DT 22, £ ZIZE R0
FraBTL2L0nTERY, LML, FENR NELS ] 23 ZENAARETH L —
FT, MEFEORAEMGET D L OLEMT THERER ] ThodH, €2 Tr—7 4% G

Bl. DFEVIE EIC X o T MR 22T 20 TIER <, BIENREgA T %
TR 5, 1% [MEARME, 74 v=—_ #H (Contingency, Irony, and Solidarity)J (1989) T
I, ZO—RIDEFELIREEZZN, IRITNL - TAR=ANDETHLEE—T 4
ES AT IR DR

The self-doubt seems to me the characteristic mark of the first epoch in human history in which
large numbers of people have become able to separate the question “Do you believe and desire what
we believe and desire?” from the question “Are you suffering?” In my jargon, this is the ability to
distinguish the question of whether you and I share the same final vocabulary from the question of
whether you are in pain. Distinguishing these questions makes it possible to distinguish public from
private questions, questions about pain from questions about the point of human life, the domain of
the liberal from the domain of the ironist. It thus makes it possible for a single person to be both.

(Contingency 198)

W) 7e TIEL &) 2@ 0TI, o, [RELWTT 2] LW RBYREU)NT
228, 297528 TL, tWEORAZEBT DLW EHER) (ZH0EERTT
Bt HZLFTERY, TANTAB=ANOEIKETHY, URTIURRTHY 205
TAR=ANTHDLZ L, TbH 11 ADOABNBEDRFGIZ72% (a single person to be
both)] Z LITFRETH DIV, ZOXOIRTTZIV~T 4 v 7 RBEEE H DT L TL,
(FA7=H) OFEAEIERT 22 L0, TR ZEEND I LDRVWMEELZEET L2 L
b, HEFIZTERUY,
ZIMBEALTEZDLROIE, XFET 7 A M ejiteb &, BENR R-b) 0FHE
=A ZALIKIL T, THReH) OHIFHZ LA BIZAT X5 LT 20BOMIKIX, 727 A
N OMEMEHEERT D Z L2 o b, RUTZORME, TiaE ORI OFAZ (The Critics’
Intentional Fallacy)| &4 f1iF72\, B = AL D, w7 [Fl2b) EWH T A7
TAT A R T 47 AR L@, ad OBRORE ] L3, maHIOT AT
TAT AN, BRI TN, HRHOBIME AT 52 LI28- T,
Fd DEXP AN STV DR AT,

TEXOFRZE ] UBOBFHZIBWT, 77X MOHEMHEOAD S & BEMN [F-b]
DEHZR=A ALZHMHEE LTEHFHIBM L SN TE 1, LarL, HENR Y NT Y XLMR



HFRNI L RIS, TR Rz B] b Elz, VRV, SUAFER =]
DHHZBNT, HDHXFET 7 A PRFTEN TV DRI Z S THEARICE R T 5 Z L
%4\%75:}(%74 7 A N BRI =34 (representation) T HITAHZDHLDEMWVET Z & uiﬁ R
it DEROMRE ] LIESXERUNOIT D2 LICHORNBDHIEAD, £D XD &

Hob L& AfElx, BICHR L2V FYy—F - m—7 s OBBLERLE LT, #REERD
AXRY - C-RAET7 7 L MERDTA T4 v R THAF— U LAZET D, TR
F=RLTDHILOWES ] LIESERE Y =IO T T 5. 3 ADOIHEIZ K DRI
(1990 FAEE) OMFET 7 X ME, faE & LTOMgE 2 T, Hbrﬁ&Djmﬂ&
— U THEIEN D, 3

LEMFFHEDOIF = - W7 Z =1, FHHEENMEEEZELOIRNAL « by L—RBZEO
BRICARA NEL =X LOHGwmNHLH L LTHRHT 225, ZOXRT, Flram sk 5
MiE NHI72FES (personal testimony)| <° [ HE DL HALE (positioning) | 72 E D [FLGEY
W oTz LTS5 (70), 4 MEBHFDOAHERLY = U X —IZHONTOMELEE R, KBl
HEANDEHELZETIELZLICHFETLLEH 7 2 =13 M TH S, Ll A, 17
ATUT AT A4 =R T 4 7 RATESWIZRGEY ] & THEMRHWTT 77 ~T 1 v 772
HFEY | 2K LT, AiEZHH L, & 2WEET 5, T ooEmiZ—E L T,
SRR L EMFEOZIZ BN T, T OB ORE] ZRWET Z &2 RT725 9,
ARNTIUNT, representation |[ZITEFIEH Y RF|p=KFR] OFFELZ Y THN, AT 77
D PV H ANFFED Z LA TE B> (“Can the Subaltern Speak?”)] (1988) (2T “Two
senses of representation are being run together: representation as ‘speaking for,” as in politics, and
representation as ‘re-presentation,” as in art or philosophy” (275) &8T5 Z & ITfiivy, A
O MFr] & TBURMIICRFT L2 &) OFEWT, %ED [RE) % [EMIIERLTDHZ
&) OEWT, Wi#HZ KRBT 5,

2. RELGD BEHLEMNTED] OM?

YILFARTHY, 72I=A M THLMAFROTY Y - C AT 7 71k, Rop=%
RITHEIKHLT, HHVIE, BHDOEFR=A XAk LT, D THOHHI 225
Tho, THEOBROMBE] #BZ2 51D, ZIhbld, AU ZICK 564705
(PN ZANTGEDZENTE LD 22T 5, FmZBWTAE Y 7 7 BREE T
D01, WREEFICL > TRFE=FRINEZT 7 A FAKENI LD b, EICK R
=RGITAHTH D, ARITHBNTIL, WwmEOEM=)SZ TRt (responsibility), K7 A7
TAT 4 ARV T 47 A BRIV L, D3 HEHERT D,

S HRAEIBICIE D &, AT 7 728D [/ H NXGED Z LN TE S0 (1988), 17—
W2 & D TR, 74 v=— #HF](1989), T LTV A+ LRAIZED [T v 7 v 9 Big] (1990)

L%,

fRA REX = ALK LT, EBHITH 7 4 = L3R BIZLTWDR, ZHUZDONT

B R GRS



WEOEROBE R

FTIE. AET 77OV aEOEMT= E%ﬂ%ﬁmomfﬁﬁ?éoﬁﬁ®ﬁﬁ®%
Flx, vz T—a—L TN Ry b—R 2k D58 Tk AN &S] (1977) 12
HID, KEIZHITPRF|=FRRINDHLETRNE VD 2 NOXFEITHR L, Xtﬁ??
XENEZRFEOEMMEEZ & LT, WENCHHT 5, AT 7 71, KREBELENRAT
THLWVOHERANDERZEN, ERARBEE THH LB LT-DTHD, €O LT, @
FHOMFAZROFL=ISE TREMEIC OV T EIRT 5,

Further, the intellectuals, who are neither of these S/subjects, become transparent in the relay race,
for they merely report on the nonrepresented subject and analyze (without analyzing) the workings

of (the unnamed Subject irreducibly presupposed by) power and desire. (Spivak 279)

One responsibility of the critic might be to read and write so that the impossibility of such interested
individualistic refusals of the institutional privileges of power bestowed on the subject is taken
seriously. ... I add to Said’s analysis the notion of the surreptitious subject of power and desire

marked by the transparency of the intellectual. (|7 = 280)

[RRIZHDOZFEDLZEMTED ] LW O HRRAIC L 2RI =RGIT, FFAL [EHR
fFIE] 7o T, [RESNAVERICONTHE L, HAOSKLEOBEE2, (OHT52
L) THH LTWb], AT 7 273Dk o, TAa=VZltd T4, =0
ZLERESE X MEOEM=ICE RS L. Fik, H I EITEo T, ERICEZ B
ToAET DHIERIREICK L, FIEOH HEAC K D@D RARRTHDLEVWI ZLE, B
FNCIZ OND LT D] Z&EEWnH, ZHIFIEFICHEHMRRELTH LN, EOHEKL
2 THEENTZHDBAMEIC Ko TR, HAERLED, RIRENTIZZZ LI bIR
DD ER] EEVHEIOLNTEY, ZHLLEERNDNITN, DFD, g
TFED Z LM TERY LTI 2 AT 7 7I2L o T, TRRIFGELZLNTE D) &
WO HRADOEEX, B % ERL) 722810k THRET L. WHhIFEMTHETH
Do B T, F#FL &) &iE, WICBETRIEOH H2BRICBWT, BHDZ &%l
ZEFTC, mADEMET 5D TIERL, FLLEICSL> TR S RITUZR R0 &0
PR

LU, ZXUITAT T 4T 4 « RUT 4 7 ZOHERERTII R, LA, AT 7
ST AT T AT 4 R T 4 7 ADMETH D, K TITBWTA > RO EL
WP (RECADBBEFHEETHZ L) IZOWTHNAAE Y 7 7 ThdN, BHDONL—Y
ELTOA U RIZERTAHZ LIZONT, AL TV,

My Indian example could thus be seen as a nostalgic investigation of the lost roots of my own

identity. Yet even as I know that one cannot freely enter the thickets of “motivations,” I would



maintain that my chief project is to point out the positivist-idealist variety of such nostalgia. I turn to
Indian material because, in the absence of advanced disciplinary training, that accident of birth and
education has provided me with a sense of the historical canvas, a hold on some of the pertinent
languages that are useful tools for a bricoleur, especially when armed with the Marxist skepticism of
concrete experience as the final arbiter and a critique of disciplinary formations. Yet the Indian case
cannot be taken as representative of all countries, nations, cultures, and the like that may be invoked

as the Other of Europe as Self. ([F]_F 281; F#aHJF )

ATy VS REEA  REBZRT L0013, AN ELEEITEEN, TLElEZ T

Bazidlzbws, EERERIZE TS MESRM: (accident)] Z#ET TEDHZ ENTE720
MBTZ, MEME] 251 &2 5 2 LI, TREOFH & LToRER] . MR EZ T
THZ L] ~OHHNC SN D, ZOREIX, VTF vy — K- —7 ¢ 0 [gFEDFESE (the final
vocabulary)] G ETDREIRY L LA T D, WEIREH., HDWIE, REOFEREY
boTHEEHEL RF=RET D) ZLNTEDLWVIBEICK LT, MUEMIZEVO
AafFoZ L, 262, EORMBRITH LT, MARTHEICT T/ ~T 1 v 7 RREET
PERTNTRER, EDMERIEE G 2T DimE OB —FARMERS T T 5 2

LIEHVET, WIIRETTHLEFRRDHIE——THDILTTE

AT 77 O s LTOBRE#RIL, tov—xr2icks TRELIEE, BRTHD
EWVWITATUT AT 4~ R T 47 A%, HB C—#;%%:ELTL\E)O =t L
TOA > RIZBET5E0DR, THEE L TOIa—m v XI55 O X o7, oAl
DI =y L ERIHICET Z L3, iz TH725) ORI RANI TS
528, HOVIE MEOEBEFANMNR=RGT D2 LT, fxicTEn, £ Z
L 1%, “When we come to the concomitant question of the consciousness of the subaltern, the notion
of what the work cannot say becomes important” ([f]_E 287; JFHFE L) &9 Lo, [Ex7%
WZEZENEE | LW EHRICL RHTZ ENTE D, X 51T, “Here are subsistence farmers,
unorganized peasant labor, the tribals, and the communities of zero workers on the street or in the
countryside. To confront them is not to represent (vertreten) them but to learn to represent
(darstellen) ourselves” (I7] = 288-89) &5 K )T, RE=MFITHEI Z L &1L, ihvb i

TBURINZARIET D 2 & (vertreten)] Tlid7e< B % TEICRGT D & (darstellen) %
FHEIL] ROTHD, ZIT, MIETHLNUDEIHALTWEY . AT 7 7 i
=4 (representation) (23175 ) & TRZR IR L T2 Z EREWHE
nNo, tMEZRATLERT, REEBFZRRTDILLEAASTHY, HORRLEM
FEORFIZH VTR, RINRT AT T AT 4 - RYT 47 AWM OTIERL, B
DINLBALE - iAW, 7 7~T 4 vy ZIZMWET Z L TL, mEldaEsd 2
ENTERY, BNV LZARTIHESZ, AV T 7 71305 T o,

SNS TiftTh [FEDZENTE D BUE, AV Y7270 [FELZENTERN) L)
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TERTIE R VWERIIBE SN TN D, DT oA 7 =2 — AR, AT
FWMETZRVT 4 )L e AL NRARTATUT AT A4 RV T 47 AT, AREEKE
BT Z &2 <KL LA D SNS ZRICNWTIE, 20X 57 Tomnviz &) FFFshzk
VY, WSO, %, A T 7 7 1% “The subaltern cannot speak. ... Representation has not withered
away” ([d] | 308) LfEH< <D, YEEFEN FEHZENTEDH] EFRMNUFLHZ &%,
MASOEHEEZK TS (KaEER) . AIREREZBOTARE 2 ) XLE2HL, 20 L
NHBE 725 BIEIZBWT, 9 Z ANFFED Z ERTERWVR, RFE=RRIIWER
RBATIIWRN] W) AV T 7 7 OfERIC, FTH o) — M EROHEL LT,
VEEZOmED FEOIZEEFETERY ERZXOD, ZNTHLS T ~T 4 v 7IZFEAD
LD LM ——EAMRVE RN L Rp=RLDOH LD, KbDZ LDy
AEI—HZEL 2L, MBETHLIRLIE, TORRABRICHEZRX 2N, Rp=%
Bafeld D LinZewn, TR — FOEB THDHILTE, ZORARERET 01 R % A
THZEZEN, KRB ERETD REOEMDORE] Tho,

3. BAVYE—DRAS v/ —ZELHEIK

TAVIDOHANIMERT AT 4 v N e TH RS = U VAFT oA DFEFL LT
LHONTVWEIN,. Fr VT oHlo~—7 - ax7atodElT v 7 L5 BiG (Signifying
Rappers) ] (1990) MigEim DM EIZH D Z LiddbZevw, 5 ZZ2TIE 7 v 7 v 84
WL TNV Z ATFED LN TE 500 oI L MM E e &, 9=
RROMLED, BB LDRWNMER] 2FETLHMFT 7 AN THDL Z L aRT,

AELZOOETHER SN TS, & 1 &L 'EH (Entitlement)] TH D, HATHD
o, RIELTRANIELD T v T Z2ihd 1B BHD00, ¥R YU T ART
» 7° &%, “No question that serious rap is, and is very self-consciously, music by urban blacks
about same to and for same” (Wallace and Costello 24-25) & &5 K o112, TBAICLD., BAIZ
DNTD, BADTZDDT v 7| XMl bnnbie, YT ATy 2B NWT, B
72 HHENIBMROIMNZED LD, ZILE Z AN, “Serious rap’s a musical movement that seems
to revile whites as a group or Establishment and simply to ignore their possibility as distinct
individuals” ([F £ 25) &9 K912, AANFOENEVICESNTER SN, HBIOIFEEIX
ERCEHIN TS, F 1 2E K] O+ L AD/— KL, “Please know we’re very
sensitive to this question: what business have two white yuppies [Wallace and Costello] trying to do
asampler on rap?” ([d] L 21) W9, TEHAY v E—RBRANT v/ X—ZFEDLEKNHH DD
LWV R =KRRT 5 ERIKT DRIBREIC L > T, WERT %,

BBNIRT » TN ORI AT Z EB AR THL I EEZFATNDINLIE, Ty

> #F « &Y v — (TaraMorrissey) &/L—A A + h>7 > (Lucas Thompson) {245 “The
Rare White at the Window’: A Reappraisal of Mark Costello and David Foster Wallace’s Signifying
Rappers” (2015) &=,



TIZOWTRED Z LIZOWTEED LW ) FHRAYRER D (TR 72, TERAICL D, BAICS
WTD, BADTZDD T v 7] L) TECT3b]) 1 F, BAE IS X 2 BB 20T % %
AT 720N, 72725 Z % “Our point of departure, essay-wise, was always less what we knew than
what we felt, listening; less what we liked than why” ([F] = 24) &9 K 51T, £UTHONTOD
Mz T T 2L 2B LoD, TANTBNE KL, (ML EE PN DDH] L
I RAETRRKT D Z LI 5. ACHHIIREEY THL L, TORMHEOILT, AA
2o TDOT v ORI 21X, “For the white, behind his transparent cultural impediment,
though, the Hard rap begins in mood to resemble something more like temblor, epiclesis, prophecy:
it’s not like good old corporate popular art, whose job was simply to remind us of what we already
know ... but all from the other side of a chasm we feel glad, if liberal-guilty, is there” ([F]_= 32-33)
WS EHIC, BRAEENPLDOREVICHDLE NI, HAILE>TOT v 7FiE, TNET
BRLTELZ A =T A A Me3a<iRns MM obolZrbZx, TV~
TINVRIFEELZE N OLERT L] IR THLH, 7y 71, BobAEANCHIT LT
HOTIERV, Th, ZZII2, ZEIDHDH, Th, Bl bBE NIRRT - -
EWV ) BEROFIFME, [V ARINVLRRER LK RN OFES L) 2L Lid, ZoX I
HTEDZA9,
Mz oMl ©F v 7ailE 172813, FIEOF NS LICHZBDET 2 Z &1,

HDHWE, TV EOmE EICIS HER] 27152 LICBTnD,

So an easy analysis, through the fast train’s glass, of rap as the latest occasion for the postliberal and
highly vicarious guilt we find as exhilarating as it is necessary—that we like to play voyeur, play at
being kept, for once, truly outside; it assuages, makes us think what’s inside that torn-down world
refers to us in no way, abides here decayed because Meant To, the pain of the snarling faces the raps
exit no more relevant or real than the cathode guts of Our own biggest window. The white illusion of
‘authenticity’ as a signpost to equity, the sameness-in-indifference of ’80s P.R.: Let Ghetto Be

Ghetto, from the train. ([f] L 76)

(FEDOH | HDHWME [ L EHifE (the cathode guts of Our own biggest window) @ Z 5 51 |
EWVOREHENG T v T BT 5=mU 5] Z &I, fiE RO SYLAFIEIC B
T2, 0 RERL, TORO EEE=mE) 1%, mBELCHREEREREADSL Z L T#
HTo=mls] ZENTEXHNLE, 29 TEHRL, [ZOFHENLED THA] UL
LAEE D,

O L ARTLEICOWT#H U7 v A “E Unibus Pluram: Television and U.S. Fiction”
(1993) zzM, B LT LVEHRE Loz U4+ VAL, 1 BICMER S, 7 L EOmmEk LIZE
LI 70 B A R DT AICES A 6 L5, R Ciliiv - TERR O Fm k) 1%, 323 Infinite Jest
(1996) DEET —< L7725 TNDHN, ZIUTHOWTIRELD 5,
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Except but now here’s what’s neat: Step out, even just for a moment, and it turns out that this time it
isn’t the train that’s moving, it’s the gutted landscape of rap itself; and the ‘ruins’ that are its home
and raison aren’t nearly the static archeology they seem, they themselves are moving, arranging
themselves, becoming something no less bombed-out or dire but now somehow intended from
within, a hegemony that matters, a self-conscious apposition, moving into expression, into
Awareness, ‘thriving’ culturally somehow, copulating even; so that what had looked from the
moving glass to be a place’s and people’s past-in-present reveals itself now a ruined totem to total

presence—a separate, unequal, Other place-and-time, exploding outward. (|7]_=. 76-77)

GBI SR D 7238050, BTV =DIX A BE Tide <, TR oFEERAR ML, i
FEIT, 7y T ERIYEL SUEBRBITFICE L EZ T ThHDTH Y, TEGT2H L I3EEN
fwf\ﬁ%fiﬁw\%%:m#ofﬁ%#éFki%@@%J@%%&%ﬁjf%é
M7, BN SbEG A HORNZ L C, AR LZENEZBMIL, 355 2 LIEFFsi
ﬁwoﬁ%ﬁ@%®iMﬁ%KﬁEﬁmk®K\WﬁVXH%Eéﬂ%®FW%JCE%
BB NIV, AAY Yy E—ITTBAT v R—%ELI BB ERNVWERIRNBL, ENTHY
TITT A IIGEAI ETHDOTH D,

74 L AL THAIZE 5T (Forthe white)| & WIFEYD OFATH-TN, b Ee, 7
ATT AT 4RI T 47 RE il:%'Jéz%éf\%fcéoo SFV ., TAHANICE ST &,
FFm ORI TIT <, 0 55 - 58D 9 DIRAZFZTWND &V 9 G S DX & Fite~
X7, 2, VFr— K- n»—7475>§%ﬁ‘5jf\‘7/1/ T A=A MDY E LT
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L EM O, BB TREODNT ) IS 2 DONEIE, AT 7 7 LUt LA LR LR
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L] TR, BbE [ENIRBTIHLE2EST L] 23, VAL ADEE, AHA
Yo E—ITIERBAT v R—EFEL BRI ERNERZ OO, TRNTHLHAANCESTDT v
TEREDH, TN, wmEELTOR—T 1, ATy ZLTU LVRAITEET S, [
ZE7ZRWHCOHH L, RFp=RLOM LD, &b D I LDRVIE] 2 FEEKT 5L,

4. WEDERDRE

Tyt - T ITANR Yy AD [ A=A (Mimesis)) (1946) (=D & ElfEE, =
— 8 NIRRT EB T D BLFERG (The Representation of Reality in Western Literature)] T& 5,
7'7i/1//\//\ I TEIC BT 28k (mimesis)] % 34 (representation)| & S iz T

CBEEZBT YT U XN, NOEREBRT B = X LG AT 5, DF

55?717 A MI, EEOMPEEH=RBZ L TWENLIE, XFTITAND 2D, £
DT EEEEEZNUT, TNEXNR LT L5 FIEE - LEMFROAFIT, =K%
BUORR=RLTOEETH D, MBVLFET I/ ANMIOWTELIEE, HIZ, ZO&E



DRFE=3% (Re-representation) D 7' 2t ANFET D,

ZOBAWDOT nw 2AAERBMbND Z LIFR/IEA D, wmElE. 12077 2 MIOO0OER
F=RLLTND| LFmLDIEIFH-TH, (BN ZDOT 7 A 200 LRF=KLT D]
ElE. WEIER U, by 2 ERHET THIUE, BIZIZNROER AT St
TR IR, FFEOEMERF=RLR LTV D L@m LD, —RATDE, ZIICEEN
AVALRHIZR2NE 2 ICBbNs, LnL, TRETOEREEEZ S0, AiE D
(207 7 A2 MIOOZRF=RELTWNDH] EWIFED HIT, K8l - Ptz 5
ZEIEFTERY, FRE TRBEOERDORE] Thod, ¥R, 727 A MIEITMNE
RIA=FRLTIH2LDOTHY , HENFIICOWVWTEDL Z LT, HRFICL D _EORFP=%
4 (Re-representation) (A7 H7RVNNBTE, 72B03 D, IO WTEED Z &I, FEH FIK
ERWETZETHY, ZOEROFIRMENOEKNL Z LIXTE RV, BED TR
NZDT 7 A MeOOERF=FLT D] LVImEOERZHKETICLTUL, faElckd
RIp=RQIIL LT, 206 28, BBUINE - P2 LE S 2 HERICKT LT, @& D
B2 FATRE D 58 < 72,

SCEERFGERE  SCEMEBEE NMAMNCOWTRED IR, R =RGOTEKIT, HBOXET 7
A RTHEHZRL, MTHLRVREASG T D, TORNE D DRVWEEELZEORNIZL T, 1
—7 4, AT UL ZAbmaleblid, xR ECH e RpE=RLDMH &
D, D EDRWERE] ZEBRLTCEEILE, AR L, wmEPIMMPE=%L0
FETH LU, ZRARBEHTIH VG2V, BN TR b] H VRN L &Rk
2, [FaE OBRIOBRE ] Do T 272018, TATT 474~ RV T 47 AZMadZ &
DRV, HOHOH LR S SR ELTE, RIp=RBIZK T D EERONE L BBOELMIT, T
7 A NDOFHHFDRIWTIZRL, TZAM~DaI v hAY MIBITS, BHRERELERT
L VR, ZHUE, GBHZ L LRENRVWI L ERR D, R SORH TR
SN
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Marie-Laure Ryan {2 X 5530 “Postmodern and Doctrine of Panfictionality” (Z331F % “the crisis
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HTT7T7RX=NPFIE T 9 LIEZBb B Z S0 e ) i TFOEHRICHIRI TH 5 &
f8Hi9 % —— “Stories in which nothing happens, therefore, or in which a character refuses to be
transformed, constitute massive challenges to the meaning-making mandate of the novel” (6), °*
10:04 T Lerner 2R FEREET 2 2 Lid, A X T 4 7 3 a YRR O ANHROLEE 2 5
LT, HODOHFEMREDL E, OW I ZOMRAOHEENREED £ 4, REBINIEID
ERBEDZLETHD, < O/NREMRT 2 HDHREE & L TOWREOE) & 2 kb2
MADZELITEY | FBY FRRADFEEN R AL ETRT L TN D,

ZOMEZ. A X7 4 7 v a YRR BV R TND Z & SIS TRiA I
AFRTREY T 5 Z E0v5 ., New Sincerity O/Nit THh D E LIZ LI LU DD, New
Sincerity {213k 4 7R EFRN H H 03, T Z Tl Adam Kelly 73 David Foster Wallace O Infinite Jest
Z oo LTZBRICEE R L2 Ee 2 S FEIC BV T D, Kelly 12X 5 & New Sincerity (%, AR A
FEXHRT AR == = AL E D LT DERDORATH S (whether you
have really managed to escape narcissism, solipsism, irony and insincerity; 146), {EZFIIHHE (%)
L CHETHREEN 2T 70 —F %247 9 D, ZORGOHMNIIFE IZZR LN TWDH T2,
EZRIZA L OWERBRORGEMD Z LIXTERY, S0z 5L ERARETE X
DIRWKIEFIZH B AEEL Z & THdHH—— “In Wallace’s terms, the greatest terror, but also the
only true relief, is the passive decision to relinquish the self to the judgment of the other, and the
fiction of the New Sincerity is thus structured and informed by this dialogic appeal to the reader’s
attestation and judgment” (145), Jacqueline O’Dell 1%, 10:04 |ZFtE & OXIEEIR T Vv —F %
RHEL, SOICEFTERSNOIHHBERNRE L LOIERZ TS THDH—— “New
Sincerity and neoliberalism are both ‘new,” sharing an interest in temporality that is crucial to
understanding how 70:04’s repetitions attempt to trouble the connections between sincerity and the
market” (3), FE72. Alexandra Effe |Z, {EH TV RSN DRKA~DF K &FHH~DFED H»
i7 %, New Sincerity DFEHKTH L LB 2, EMNEROBEM L X 5 a[REMEIZ OV T
im U TS —— “10:04’s performative claim to be a fictional world that is or becomes real reveals
the power of fiction to assert effects strong enough to be visible and felt in reality” (752), L 72>L,
72 & X 10:04 \Z “I'll work my way from irony to sincerity” (4) &9 BT U ANRH ol & L
TH, Lemer HH N A % B =2 —T “Most of us start from that position of irony now and what I
wanted to do...was move towards something like sincerity” (Interview) & iG> T\l LTHh,
ZTOEREAFRIVTHER L, #FET2 2 Li3EELY, ¥R b, 29 L. Lemer
P 10:04 THWIZA =T 4 7 v a VINRFEREREE, 747 v a U EBEORGRE WD,
MO IRSNTEEMINESTTLED 2RO TH D,

3 Ben Lerner X° Teju Cole @ K 912, 35 SULERER 216 H U /BN CERMICAE R T 2 EZIL.
Nicholas Dames 735 9 & Z A ® Theory Generation C& % 72 % & O LD afE~ O Hkik © B X
HITH D0 LIL7RW “Theory, it turns out, might be most interesting not when it changes the
form of fiction, but when it becomes an uneasy part of fiction’s content” (159 FEFAF ),
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IO Ll rfEO— METHRERLY b, DLAZOELTEIPNLTND Z EiF, &
DEEH CEFHORBAOMETH 5, 859 FILME Back to the Future & Jules
Bastien-Lepage DAZIH Joan of Arc Z i L, A& O FITWMEDRIEIL, %E O FITFEICK
FIAENTND LFESD, BLEO Marty 1ZH O DBEEZELIZZ & T, FRHEZ T D
RIEIZERAIAEN DT, FREITHE) 1D Joan of Arc IFBAEDIRAED G| AR DELRE Jﬁﬁ
LT, KRKDBHDHARNEFIEICIRAIAEND, T 2 CTHEETNEIL, Back to the Future 73
O TR LI, ARITxT 5 FERA2BEG O TREME TIER <. BEDOIFEEMHAZ T
59 SZRPALTNDLRTHD, ZOFEMICHIEL TWD DX, FRANITRIATRE 22 Ak
DFEDFE S S THY , BEOH LOERAET O HEEERRGED FOR @?zE/T“CE%é

29 LIERRADME D 1T, AR & R 28I 0T HivTn b, #BlZE, 550 F
X, 78y UL ARELE LR 2 ERXRELT), BERERORAEESOFHMEIC S
WCERT D, £io, FEY FILEFOUBOIME OB KREZEL T, HHDEMD
fE AL T D, S HIZ, 580 Fix. KAOLM Alex DN TEIEIZH 1T 508, 7B
DEFEFNTE L THHOREEIARLETHDH I LA HRT H—— “But I hadn’t really
decided if I was prepared to be a donor or a father, especially since Alex and I were still trying to
figure out how much I’d be merely the former or the latter” (91), 48l & R —OBEHK 1%, 1EH
THEXBYIREND, 58D X Alex &£ DG LAEVT “whether I'm a donor or a father” (136)
LEED . I 5T Alex DFEE DREET ““She [Alex] can’t decide if she wants her kid to have a
father.” I felt my presence flicker” (201) &k~ %, :@{’E%%%E}ﬁ“é?}i%& L 7= ARZ2 DR
KUE, A THIERBIEIZ & K SAROMGHEEL T 5T, 580 FHH OARRITKT 2 RHY 2R
BRI X > THgR S5,

ZORZREITK L TRED F3MT 2 &1d, HODAERRELZTERT 52 L Th b, fFnk
WLTC, 380 FIXBFOERINREREE SIS 2 /EEHOER/INFUCEY #HATHD 3, 1E
uu@mﬁk IVEHR THER S48\, Back to the Future \Z351F D AR THNEFIZEA 72K %K
THDHMN, 10:04 TET 0 M ULADAIERT v Lo Py —5OBEE LV > T RRDOAR
LESITEREZYTTND, £OD, 10:04 DFTHEY FRFNTNDHOME, KkAEZE
22T OERTIEZR L, B LABED B E 25k T 2720 DEmTH 5, 2 DOAY 7
— W) BREFLZE R, 5BV FOMO TN, MNREFLZRTRT H, £ 2T
AFRERAR b E S AT T BRI NER 55 Th 5,

3. R—{e&EFE—Aleksandar Hemon, 7he Lazarus Project

Aleksandar Hemon | % The Lazarus Project 1%, 1E# (2 & < L7235 Y F Viadimir Brik 73,
1908 4F\2 v 1 I CHiR Sz = % ¥ A Lazarus Averbuch O @i % 7= & %8 e 2 i 7= 1B
Thd, ZOEMST Hemon 1%, Lazarus DAEJEZRFLAIIZEE> TV DO TidZe <, 2008 4
DY H DI HRERAED D Brik & 1908 AR B v 1 TITHAE Lt S 4172 Lazarus
ARSI E, WATLCEED 2 & C, Mz A AEEZ RS HL TS, ZOMEMLT,
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Brik |% Hemon S RFEAIFHEEL L DR THAL TS, Brik (ZIH2—TXZ 7 (BIfED
RAZ=T) WEDOTAZ—ThHY, fEMOEHEHT, 5138/ 3—7 4 — T Lazarus (2O T
HETLIDONREEGL5HN DD, 1FH Hemon bRA=THHETHY . S HIT The
Lazarus Project %= 3E$ 51285729 . Guggenheim Fellowship & MacArthur Foundation ™ BJjf%,
%57 CW% (The Lazarus Project 294), & 512, {EH T Brik O K A~DFRIC[FEITT 5 B E
% Ahmed Rora |3, Hemon O &K AN DEEZ Velibor Bozovié €7 /MZ L TW5 H 212, fEH
WA S D BEIX A DME NS HRR LT 55 & Chicago Daily News \ZH8#{ S 172 Lazarus
DHWEFTETH D, 2 H LIfELHIZRE RS Hemon DIRFEHIFENKE SN TND Z &1
Z ORISR 5 EE L EMOBRENER TH D Z L 2R LTV D,

ZOMERIT, ERIFESLHEN KB SN TNZE LTS, 7427 a2 Thh, FET
IF72vy, E72, Brik 32 Hemon EARFEAFELZ LA L TV LTH, BV FL LT
BHTL2AELO AN THY | (ERSDIER L ITR LD, 20, RRZZTwmlLbdZ

LlE, FEL T 47 v a VOBERANE LB AN ORI EEO—ETITRL, VO
FREICKT HEZOELOMBETH D, TODIT, BV PRSI EIE R AWIZFE T
HZEDED ZEHEZTZH AT, IatR - TA4T 42 T OHEIEN Lazarus DEEEEE
THHRMEER O AR,

F5Y F Brik (%, H2—I X7 ET7HETH LA, WYL T 2ERNCT A Y T -
I EDFEEONTEY, fiRke L THBROR GRS R 2R L TRy, £okw,
I H I “my question [about the war] could easily lead to a lengthy monologue about the horrors
of the war and my inability to understand what it was really like” (18) &\ 9 BiAME A i T 5,
X 52, %% “I did not want to be American” (189) LFEV . 7 A U BIZHw)E LTy,
29 LIEIRBER DA D3 RT 2 &1E, Lazarus [IZ2WTHEL Z &1E, Brik @ H K
DR 23T EATND END Z L ThDH, ZhE, 1908 D T Lazarus D4li Olga 73,
WDIDEMET F—F X L~DBEEOERZHRT H 2 L LT LG > TN D
R BN THD, EOWFET, Brik 3550 OX5:Th 5 Lazarus |2 “that’s me” & [F]
—bEL., SHICEMIKIT CHE 72 DAL IZFE T 5, ZOR—(kix, BHRER
2B % Brik ICL > TOHCKEDFE T H Y, W22 & 8 2 72 2k & A5 ) 2 il 3
5H7-8® Hemon |2 L HHEETHEH D, 35D FBrik (LD HCOEEKR L, Olga il LH5EZED
PRZWATEED Z 2128, 2 0ORREFRE DT 2 FIEIZH D BREMI L T D,

Z® 9 2T, Hemon [L[Al—fbD=2— FETHREEEZH L T, H#ZEDORMIIXHL
THEMHNTOHD L) 2%, Brik @ “that’s me” %, WRfR-Olnk 2 #E 2 72 Ik oo nTREME
%EEEUZJ\ﬁ]%”é"]ﬁHj%%%ﬁﬁﬂ@iﬁ%iﬁ'f@ﬁ%ﬁﬁ‘E)f\i 9 &R TW5H, LA L, Hemon
13,58 Y F Brik 7% Lazarus (I DWW THA L  AROMEEICEZHZ 25 &0 ) ERAHE L T,
Lazarus 237 1 —F A hORAFNT /2> TWD Z LI ZHEIT T WD, 4 SR

* Walter Roth & Joe Kraus (% “The name of Averbuch was, to the mass of Chicago’s populace,
synonymous with anarchy, communism, malevolent foreigners, and violence” (25) & H\ TV 5,
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EOBENITHONT 2] EEINTEHGR T, T/ 74 U PREFEORAFTN > T
WHZEEREHL, [T/ T7A4) EnSBEFFERLORLFTE LTHES Z LiE 1ZA
EDTMEERNTNWD, T2/ 74 VT hbbHEREOTHE L TLE S &, ZOH]
WRRZ L2 BTHD] (14) Lib D, £DH 2T, [EA4OEWDLH OGN
WZOWT, RO X DT~ TWD,

BEOOERLHLDDOEAMEZMNAWE S LD ZEE, ZDOHDA A=V DOEHFITX LT
RPN TNDEEVWS 2L ThD, 2RV I T TAZOWTERNZEZ D E VW) T &
X, VI T TANREDIELLMEAD L, U3~V T AEAS &, UoidEWEEL T
Eo&, ZNTHLELNLIL DO TY I ITTRALMEINTZHFEEN N2 & OEKRIZD
WTEXHTDHENI) ZEEZERLTWS (25)

Hemon /%, The Lazarus Project T, WD & ZAD [HEA4 OFTIEREM:] (29) (22W\W T
BEL WA, DF D Hemon 1%, Lazarus=7 F—F & k&) BEEL OFTERREEEZOS
T, HEREM L VWOMEAZHEA T, HOEARICONTHWNTZRLORN &%,
O TEEL TWD, ZAUXAEFR TRV IS 15 “stop asking question?” (161; 194; 209)
\ZkFLC, Brik & Olga H VT 2D LI HEIN TNV D, BV 2R L2
ZEE. HOHRENTEEIND Z LI T HRIEO AL OB 2L Thd D, 20D
RN 7 mE 22 B L TWHEHIE, 2 ZI2® %, Lazarus (2O TORINZ LD 7200 Brik
& Olga DEART Z & T, PHIERFERSCE R ZfrnT 2D Tid7e < | Lazarus &9 [EH4
DOFTIEFREM: 2489 %, [RIFFIC, Hemon |X Lazarus (2O CE L BRIZ, EHAIIC Lazarus
EESZEETERY, RERG, EHEMIC Lazarus OAEJEIZOWTELS Z &%, Lazarus
WZOWTORPNZMNEZAGASLTLES 28I 7DTHD, Lo T, Frk A -
TAT 47« 747 varolid, BERIICIRERATREZR A OWTOWIER 72 E
XHERET, ORIV E S IERZOEKTH D,

4. ¥BHh%EEzD—Valeria Luiselli, Lost Children Archive

A% T OYEZ Valeria Luiselli (2 X % Eiff/INit Lost Children Archive (BLF LCA) 1.
AFa LT A HOEER TITHARRICRHROT EH T2 HIZONTEHEN /NI TH
5o LCAFHFRIZ L Hu— R FI73T7 4 T7ORRE L olcA— T 4 72 a VEYR{ERT
BV ZOEROFEYD FiX Luiselli L7201 Th 5, fEMITEEY F1 &K husband,
S DT boy, & L TiEY F & husband D7 girl ® 4 AH, ==—3F— 7 ZHIE L,
TUYFMCHENIB—F « R v 7 OiekkE WO B THET, 1IZT AV ENTEBSH

ST AVYMIKRBERAZBZ TNEICAET AL Z, ENIZIIBRTHY | R TIE W &L
EOFTWnb, LaL, A, Viet Than Nguyen 2% “The immigrant is the one who wants to come,
unlike the refugee, who is forced to come” (214-215) L EX L TWNWHZ EEBM L9 2 T, =)L
NRRLRKR LV aT A, =h 77T OFEEERE L, HREEKLL TN,
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TEROTEH 2 NOITHZR LIZ, husband 17 /3y FIHEOKONWTIEMEZRT 72O TH
%o ZOAESORHEE e mE, AERORTPEE TIEREY FINEROFE L HICHOWTREE
L. TOREB LT 5 HIEZRBRT 22BN REIND5—FH T, %FTIE boy 23550 FI
7Y, WMEHEE gl PWETHATITHAPICRL 2 LT, HROFEHH 2
(reenactment) L CWAHZ & THDH, ZhUL, 5BV FLICL A2 FEEELELMCLIELND, 55
D T boy 12 L BHMBHI 72 E~ZIL L TV D Z L &R, ZOERERIE, 5BV T 123 boy (28
FRARET 2 & THY, £ 2T Luiselli DIFRNRIGEZ I Z LN TE D,

LCA DFEV 1%, FFERNLRYGE LR 2MEEOEFM AR+ 2 Z L ICE#RNTH 5, 1F
HIZiE, EEOEFEEI 2 — Y v v, Cormac McCarthy (2K % The Road X° William
Golding |Z & % Lord of the Flies 72 £ O AR BB T 5, LnL, 29 LIZEAAFHOH
(2. LCA 13 H848 Lo/ “Elegies of Lost Children” MHLED/NHTH D0 D K 9 I2H,
D FICL o THImE SN OMER/NGL S L THERET . 2 OAEF/ NG TIEGAT-PHEMUT -
ST, FELLHR, HOHRATENLLI, FIHORRTEBRED LN 5 BHAZ B
TR, BRI T EB b OL TMETHE SN D Z &2k D, LCA DOFE
BE B S THL R 61, ZOER/NROWERT, KRBERZBEZ L) LT 7B
LOTLIY =L LTI ENTED, LnL, ZOEF/INRERMREGIT A RE LT
TLAY—E LTite 2 LIXLCAT Db DDOFMOMEZE D D Z L1278 D ERITE 2 5,
teLA, EH/NSIE, LCA TEV SN D22 M 2B 2 72 SRt & & bz, R &
Sl BB U 7 EER R R OWRE L L CTLE ST b,

L2 U Luiselli (3, Z 0@tz ARG OE & L TIHRET 2 Z L i3Ed, 2ok
DFEY DEEICH BZMIT TS, HHEHETIERVEEY FINEROFE LT HIZOWTEE
HITIE, FEITIIEIREED AR TH DM, “the story 1 need to tell is the one of the
children who are missing, those whose voices can no longer be heard because they are, possibly
forever, lost” (146) LFEA X HIZ, EMEZRITITHA TCLE S HIZHOWTEEDS Z
Ll PRV 72 RA[ERRAI /2 D, F D=8, Luiselli (%, boy NEERODOT-E 4726 % FF
HT2ZLZBLT, ERTHDLLITEI NI Z L, LWLIMWNISELTWD, D
EFEE I D boy ~DFEY OFEATIL, “if one can imagine one’s own children facing such horrors,

one might care more about the horrors that other children face” & V9 IfEZ FEONEE Z 723 [F]IRf
ICHDEERZ K E L TWAD BRI A—— “to ask, what if it were me? elides a more

uncomfortable question: why is it not?” (Alvarez), ¥ D EEEH IR H H TRV 23020 TE T2
ZEeEEBL, HEORREEAMRE TS Z EIXEETHLIN, BEPERO Y FE TIIk
WHEHZHE T2 B L < T2 IHEMTHD, L L, HEROLFH TITRVWAL
NHOLOESETHRICZRS ZLITTET, BRIZREERIK LMD RE W E 2
IARFRERMNTH D LW ENR, TR R, ZOERICET 5 EEOBE I,
FENRDDNT ZEBEAT, HOWEICHTDISE=8BEL L THENDINETH D,

Z ORI DINEIE MEFRIC L DER E VOB TERET D, (ESORTHIZE VT, boy
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Fr—F Py TOEANT, HROFELZLNPAEIIBEIN I =2 — A2/ &,
husband |2 X 5 7 7Ny FIEOIRDREE OWREE H & . & HIZ 11T X 5 “Elegies of Lost Children”
DOEAFEE /< 9 BIZ,  “Finally there my own children, one of whom I might soon lose, and both
of whom are now always pretending to be lost children, having to run away, either fleeing from
white-eyes, riding horses in bands of Apache children, or riding trains, hiding from the Border
Patrol” (155) &\ 5 X912, FEBLITWRELIREAEDLE, BT 5, B PIThd L K
RO ZHM 2T, FEL T BIIWREEIRY, K&&AIZIT “They [Apache] walked in a single
line, held as prisoners, like the lost children we saw in Roswell” (204) &\ 95 X 512, ERT2 >
DHRFELFEODIT 5, ZORFRERNERT 2 Z &3, ERITGRENE & LM 2 45
LLRRNEWNS ZETHD, Bg‘”ﬁ“ﬁi%é%%&?ﬁ f DT DRI Z R D, £ 2%
7R ERPNAEE SN D 72 DIE, ERIE, BROEMEZBA RO E 25 L. S 61T
HiskEE & HoRFDORICTART 5, E”ﬁ% . R OB & IXBI O TE O EER R EKIC &
STHABNERODETH D, T LEMUPDENEBUCL > THADBNTND Z &,
FRBLD I L5 TR BN TN D DT TIEARWT &% Luiselli D FEREAEL T, FA72HIX
HMDIENTED, TLT, FAT, ZOERBZFEZIT L L ZZBMMEROEETH Y,
BOLARFTREZR AT RUTIA 2 D #4400 DRGS0 5 2 & % | Luiselli (7R LTV D & B XD,

5. 7AER -S4 F42T - T4 a3 0RENR

DU 3MERIE, T 27 4 7 v a bW OB AOHE L LT, AEDBRRICHE
) IN#E A 38~ 9 5, Lerner [3JEMR/NiLE b I LT B/ A TN D £ TOREHEE L KRR A
Hemon (IR AN EFED FONAEEZEREDLEDZ LT, BV FTHHE LD NEEZ TR
AL T BT %, Luiselli 1ZEEROMBEIZOWTHED FIEEMEBE L, REMICHED 218
HIZERD Z & T, MEROBEMITESW MG ) D T REME % | %ﬂ%ﬂﬁ%ﬁ LT&7, £

DFERE LT, ZITEANFERT LI EF. 29 LEEBRORRIE, 7BV FLiED OXR
ORIOIAREEEZ AT EDRENTHDLH E VW) ZETH D, tfg} Z. Hemon & Luiselli
VHJE S ROTE T f“if!i&b\otﬁi/@#%’Etﬁﬁ%%?’&’f’fﬁ’] IZFED OBEMIZL TS, 1E
FEWHWETHNLH DT L, D@x]“%%:74’7/a/’"”*ﬁ“é L OWEECIE T 5,
fmtx-?4%4y7-747ya/m FEDFNHE LI LI WEECR LT T o —
VT4 TINET L5 Th D LFERFIZ, FE0 FIXZOREEL FIZHNE A I 7ZOICH L OF
f@ﬁ%%ﬁ’@ié:kmﬁéo:ﬂmuma®¢&’%%fkéﬁ FED F0 Ben I
AWEICRI 2 ATHEME & R E2 IO T D, Z2I8HD01E, B b0 RaltEE
MR T, BEOFEIZHT DAL TH D, 7u%x-7474/7-747Va/ﬁ\§
HOFEY OAEEME LFED XM EN I ARAETH Y, BILLBTEWHEDOTHLINLZE, £
DL B AZREICT D I LICE®W A T, T (FRICE 2T e X - T4 T ¢
v T DRI, HFEE LD, %%’)Hﬂé? IZDOWTEED Z & 200N 2 D FIE 7%
BRChDEEXD, iBY OMPEERENIFED DO TIERL, §EY OXGITES W5
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Indra Sinha @ Animal’s People & R /3N—)V K%, KOVETFEEZSEER!
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1. [FCHIC

Indra Sinha (LARES 0N) &, A F U RAMNMEETH LR & A FAMELE ORIZA E
oA Y RORNR—=IALZE TR EOYEZ OO OIRIEE G K <{T> TE 72,2 Animal’s
People (2007) XA > ROZEZEDHT Khaufpur FEALE LT, HORDHKE L ZD%OITD
A& DIETE % 8 5 HEDORED DIELWHETH 5. IHFTHEOND HOW L I, M@m
FLEN T8 2L, %®&tffmmk%ﬁzé&%ﬂt<ﬁ@ MIBUF 235860
wékTT%%%%@iWEﬂ%%Z%%<®Ab#&@E%%D;kKﬁot%ﬁ@&
T& %, Madhya Pradesh /Il DHT Bhopal (LAREAR /S—/L)T 1984 4 12 AICE E - ERE DL
R = A T — N OB BFRGE T O/IET X (VT VBRATFIV) IR
FiEH LIZLTWD, /NROFEY FiL, ZOFBOHEAFNIIAEENTMET, 77X
ANDfEE T Ma Franci # 5 COH & L THTOBERMEICE - 72 Animal (& > 7 4 —i5 T SR
Jaanvar) & HFEL, OB LZIMFENTWEIFETHD, AL GEVF) F6mnL
T, HEMBEORAD LD WA ERAER T, HHNREML [~T e (15 X5
3> T2 RITATE LAY 4 RBTTAEE L TV D, ZO/NFIEZ DT AL Animal
it b 60 & F O HMBMND BRI R ER <,

Rob Nixon [ IS BEIGRROKEZL B 70 & TV ET) (slow violence)| & L SR WIEH A7)

U ORFEIE JSPS BHFEY (LR B, 20H01245, (3% : IAKARCF) OIREZIT TS, [7m—
U= a Viml ORETZO/NLE — %_ﬁhthit%&@%ﬁ®ﬁ#f%ik:&mﬁd
WTWD, AFaH D Animal'’s People 7> D 5| FH BT FEFERIC

2 https://literature.britishcouncil.org/writer/indra-sinha 2 f#,

3 ‘Madhya Pradesh Government: Bhopal Gas Tragedy Relief and Rehabilitation Department, Bhopal’
( https://web.archive.org/web/20120518015922/http://www.mp.gov.in/bgtrrdmp/facts.htm YZ /R, = D7
— 22 KA. 2008 4F 10 A 30 A RTINS OSBRI DI T A A OFEAIT Rs.1548.46
crores 7273, ZAUAEFAEID % & Rs. 26,959 (4 THRRE) . K251 RAOHREETOYUE
a0 A8 L IXIZFI%E T & 5 ( https://sekai-ju.com/life/ind/carrier/india-income/ ), ® 72 212 4 A fif HH B
(2 < A2 o 723,787 ANDFEF IS DI S HI O E 2T EFLOMBUF A M Lhd— A4
D Rs. 10,000 T, S IV, FEBIHEZHUT, (T 0 LiTbn b3, 25000 ALLEE
FE STV % (https://www.bhopal.org/about-us/our-history/),

4 “The world of humans is meant to be viewed from eye level. Your eyes. Lift my head I’m staring into
someone’s crotch. Whole nother world it’s, below the waist’ (dnimal’s People, 2).

_27-



2N

FTTo< D ERETDHHICEALRWEREOLGIC L 282 R bMEIIZITL0E, £
OREB KR Z A H LTt EOmE R N x TR < R b RVPEILZ REBR
LTERERERTIIZ =T 40, Fr—NUEB—v g CORFHELO R TEZIZE N
HIFE, BRy@BE, RO ThHDH I L& L7z, Nixon (LT > /1D Z O/NA AV
NI Ta=N"Y =g o [TEE) 284207 7 b —2 ORI GRS fEdh
L 5F9° % (‘Sinha probes the underbelly of neoliberal globalization from the vantage point of an
indigent social outcast’ Nixon 46), AfiTix, > O/hiizBL TR 2S5 70— E—v
a Y OWRI AT Kk BET H1EL4 ORI Z S LR GREET 5,

2. Jo—nN\)E—2avOERVRTFLE TTSOFEER]

Elizabeth DeLoughrey |38 K#RCEE R 72 & OS98It 2 B2 LAl 200 70
K =W ILFE DT —F 4 A K Tony Capellan 3% > K « RI V IOHF TR WED -
YUY A7 NVLUTHWELTZA A% L—1 3 > ‘Mar Caribe (Caribbean Sea)’> (25 & L T,
rua—nNY =g O—RERORN NOTNERET DI bR ELENRVF
TEAEEOEVRETDHREAMBMIIEBIND LORERARSL L 2R L
(DeLoughrey 109), /A F 226 QR Z UGS LTeF 22— /3D 7T & FF K EILHINAFTR,
FHRMNO T VT RETAH—A N7V TICHRZ T AN EHLET HAR— E—7 %)
DNRNRT T =2 —F =T O L9 I KEEBEETE ISR E LA TR AbE 20
DVIMBOSMRET 205 IR T4y« YV a—vary] EENA—ART Y
T OMREBOR 72 E b OMAITH B, ¢ Capellan DA > AKX L—3/ 3 > ‘Mar Caribe” DRED
72 DR RIERO BfE OV > 2 ik, FHEO THEY (refuse)] %51 X5 1F 558 =R (&
DN TBEY IZSTUHIHE) DA DA EHERICHESTWD (M2 2020), DT
+—NVT U NGO AEEWEEZTWEOERDICAET S (IH) RO =R FERO
THcAbE D [T IO ETFFE (waste imperialism) | (DeLoughrey 115) 1%, #EER T
NI EHNCIR 597, BIE D T OMEE TRV TV 5, DeLoughrey DR 25 71— L%
HEOFRHYTH 5 “(human) disposability’ (101) &, FEEEM L ED TV R 70T 7~V —
Y7 [FIoWmEER] X, mEEENY 2T 77« L—k=vEt (Stephan Lessenich)
WCE M LT U as MM bt ) Gk 30) ORETH Y .7 Rob Nixon 2 ‘risk relocation” &
%M I ‘the transnational off-loading of risk’ (Nixon 46) & FES S D TH 5,

PRI RS S O TIT DAV IE L ER OB, IXS A EREIEWIZ L D EHE
DREFFHEEICE EE LT, AIEOEIER 726 LIc@E~OREL, BIELHV TN D,
ol 2, BRIMAREZEOT AU BICLDHEFICL - T, EEFESCEEN K<

S YEME{2IZ, https:/risdmuseum.org/art-design/collection/mar-caribe-carribean-sea-200510 £,

C A=A T U T OMREBRICEHLTIE, Ya—7 X (2018) zZME iy,

75 6 RO P XA 7B A DA A Z — 36K [ A4 7 = T3k &€ o ViR
7125 SDGs 5 x5 UM« AR Remo BHfE. 2021 4F 12 A 21 H) ORKRDEL N &
LTMERS L haF 7y a rTERTWND,
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Ehoolev—rx Vi LIl Tid, X ICERT 2HEBISIMA T, FERWFEZRED
KRB E S ELR, TOZENRT AV IEE~Y—V ¥ VAT 2 =T 2B 8=
0 RPEE I ETEERDL S8 TR LTV A Z RSN TV AR 2R TH, [#F[E)
12 LD EHEARBFO TS KIETHED 2 DEERbND, £-—FH Tk, ARADE
WEOU 7 FUBELHE LT, ATREBPIELC T 2EEN R TEMY L7 2020 44 H
THRS 5 H RO 4O EREERHC, SR L FH =R L TIIY 7 F MG bk
ENHDHIRNT, v~ — T ¥ILegE T, ERNTO 18 bl LU 7 F 8L 2021 4 1 H
D5 BA%A, 2020 454 A 19 AR CTO~ Y2 v B - 7 U2 = U UERIEOETTHO 18 LA
EOU I F UM TERIT 61%., 4 H EANLIFEES TOU 7 F UG A TOIRIY
ZRAUE, AREEAHEAHEEFRA THOD~— Y ILGEENT A Y O HEEN 72 K
AT AN I, BMUVMEHE NS T T A4 o TORDPNTNDHZ ELIMEITR A D,

3. TEDKE - 47

U NDINEL Animals People %Rt /72 & ZHAIZIRINATE DX, ==2—Y—F 2 RIEFED
E7 NFEBZEMEH Lemi Ponifasio DR T, LIXULITESGT 28O X 5124 @275 5%
DETHD, LELEE 2 RKRETYL ER> TIFEICRLRWVWEFETRIZODHE, N
TAARBITRE > TS A58 0 i E T < Bt ROER 100 A4 O ZIEIER 1AM
CHLDONDHA Y RRTT ANDZ o —=NEHE TS 4 BAITORMIT, 84Tt L7zl
DEENLRNDTZDIZAM THDL Z 2O TZND L IR XD, 7 a— S IURREFR [
[EH] ORBOLDICHEEL 2D FEOKT - 70 12250 T, Bl TAE 7T =7 %4
IZER TR, 10 Z 2T U/ E BN E o TEZE LIV,

(R 2 NI IZEL D iAFA, U A7 495 | (‘internalize profits and externalize risks’ 52)

ZEFERFED [{EEMRH I (‘corporate colonialism’ 52) D&% 2 > /~DH < Khaufpur
(2% % Rob Nixon (%, F =V 7 A U FFFHEITEAN SV HEGHERET 7 ) frEr R >
FOHERE L7 < oo L E D ZENTEH B TAR] & LTTIEZ <, ‘biorobots’, 7
e b . MEWEETHRIEEZ2 i (‘expendable parts’ 54) & L CHfbih/=Z LIcE &L, £
MR EFROIEETY A7 2 AL INLHE =MHO N~ & OREMELZER L T, KESOHE
M DOBELE DB HEFEOWISAE ‘corporate amnesia’ (51) Z LT 5,

T NDINGL Animal’ s People (2007) (Z1%, KEFELZSIEE Z LcFo%k, AFLTY
ENRESNIZEERIE LA LT AU BEROCFE TSI/ D, T 5 20 Fi%
S THBREN SN TV WEREBLIEIX, Mark J. Rauzon 73 Isles of Amnesia: The History,

8 “COVID-19 Disparities Among Marshallese Pacific Islanders” Preventing Chronic Disease, vol. 18,
January 7, 2021, DOL: http://dx.doi.org/10.5888/pcd18.200407.

° https://www.facebook.com/rmimoh/ X, /N2 (2021), p. 52,

0 Fv 7 =7 OFEEN EEREN., FFONRT 4=~ RTBITLHRE - L OREITON
TIIBUEHIRER T ORI [FEEORE « 7 V——RVFFEEERZ O <D Y FEME L o
%] Tl TWD,
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Geography and Restoration of America’s Forgotten Pacific Islands (2015) T U7 K VHEDEH
SN B2 OEENEEE L EL D, Animal (2 40X, Khaufpur @ A 7 Aff Nutcracker D
FWAHZDHONR LT /3= (Kampani) DFE#E T TE T 5 (‘Here and there are
holes in the wall as if a giant has banged his fist through, it’s where people have dug out bricks for
their houses, our end of the Nutcracker is made mostly of death factory’ 29), Z#uiEZ < O =1
HRROEAERII 2 =T A IZBVWTB LI & TR, A=A T U T7OPRERT R UF
JWAEZ Alexis Wright O Eiff/INait Carpentaria (2006) @7 7R U 22 L@ F A ZA Normal Phantom
TIPSR S TE/ETHDF (‘Number One house’) @ T5H, HEMATE,
7o & ZIXHEINC K ORI L 72 o 7o % U SR IERE 7 U A~ AT, EBR% 40 4F
UL ESFEERRBRENMTONBRWEE, BERICBIIBICHE S NLZH S P D BEFEY 2 FIH
LCABFLTE L, HLOWANCEREZSIK L&, BEROE=FD 7 - 14 & (HBi#H
HERMRR) OEMEFFHALZEW I HFHATb WL, B AV EEILXED a7 U — Mg
EREONT, BEOEAICLIEL WS BEb WD, ! EHEOEEOIIOZEOM T, Ax
T ZES > T L, ISRRREL Y 7 BN > T HIK OHTFKIZS A TE 720y, Bk
AT T EIZ, BTSNV PR ANCE 27200 LIV WEEIC DWW TR T
AT A%

TN DINHT O T ORI RIS 20 4> Th ks, RIBEMBEETE 20 HET
& % (‘Listen, how quiet it’s. No bird song. No hoppers in the grass. No bee hum. Insects can’t
survive here. Wonderful poisons the Kampani made, so good it’s impossible to get rid of them, after
all these years they’re still doing their work.’ 29), 2>>C ‘the Voice of Khaufpur’ (33) & X7z
K F D Pandit Somraj LA TN A THZ DIV THFEZ RV, FERTEBITHEGRE I KEER
FfgelT (‘Our wells are full of poison. It’s in the soil, water, in our blood, it’s in our milk’ 107-108).
Animal b E1EHERE T FlhD 2 A, THOEFOMIZHRENA A THEA TUZ,
INFITIE. B O ORAERABICE 2 TIC ULIE > THE COREMNESET 228, FEEICTH
AT, B S OB DI AENRINS ATV B, 7 1 =0T -
THEIG AN D E 4 Gargi 1%, “You were making poisons to kill insects, but you killed us instead.
would like to ask, was there ever much difference, to you?” (306) & 2 iR~ %,

BTG R OBIBIE CENM AT TE RS > T TAH) TRIZ2Y, OB R K Jara
iR E LT, AEVENESTCEEOTLHOBRIEO Y v 7 %< HIZT % Animal,
ZLT, Ao A=0 I53) TRIFLOL D ITEMETEDN —HEINTZAT LAOERTHIT,
Ta—nNYB— g RO THFEORE - 340 1ZE07e by, [HE] o7 a—n
IWVEARTEFRFIEBOAME 2D SN E = HROFEIR, Animal 737 58 DRI HR
BEN5, 07T, Animal O{FETe Khaufpur D& K Hi[X Nutcracker 0 HLMT [A] 7 9 FiRs

XY S2HEFIES ) A~ A G CEENTo 722016~ 19FFEOBHFAE L 1 v ¥ B a— i3,
12 “Testing published in a 2002 report revealed poisons such as 1,3,5 trichlorobenzene, dichloromethane,
chloroform, lead and mercury in the breast milk of nursing women’ (‘Why Bhopal Matters’,
https://www.bhopal.net/why-bhopal-matters-to-you-2/).
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FAT (Paradise Alley) % #x < JRUNZ — 3 %28\ = Zafar 13, [ 0 i < 5 | (“a shining world,
blue as a flycatcher’s wing, criss-crossed by tiny lines’ 83) Z AV, TR OFEHADEA] (‘his
heavy burden of the world’s pain’ 83) T, Animal H & O H D L 5 IZHEN S 0 1IN~ T
LE->TW5, Zafar NFEA > TWDHF B IR, BEERE O Zafar B5FHH & T5
HROBTHEH L, RIS, BEENEZTLIRLWRTLH Y | EERIZEZDR A%
£ 9 DOlE Khaufpur DEREDO AN 7=HTHAHZ LR LTWA, £ L UEEIFED Zafar 1%
ZENHDANRDE LAz —HIZTHEAB I L LTWVHDTH D,

4. THMCERZRLELH-HDFEY

N ZONFUE, A=A R Z U T (‘Ostrali’) 725HX°5 T & 72 ‘the Kakadu jarnalis® (%
B R ENSARNGEEZY Yy —F U A R) 2 Animal (IZEL72T7—7 L a2—& —"C, Animal
DERE LTEE 2 BHER LD L WHHETEINTEY, EOX A ML Tape 15>
5 Tape 23 ECHE T — T HF L5 TWVD, /IO FH TR, {LFLIGFHLOKRBFEOHK
EHEDTA T A= =% LRKDT Khaufpur ZiHL7ZBIHIGED DL RNA—Z N T Y
TN % —F VR RR, FROBEBEECHEENEML, 8O LI ICFREEZONTHES TA
Al T2 <72 o T2 4 Animal 2 TR 42551725, Animal DAL DAL FHRTL K
Wz Z O THPND, BIEGLRTA2MOIET Oy —F U A MPEETLIRINLMERD
—FEOW TR ) 7T 7 4 =27 > TWD, Animal (TP ¥ —F VA MBREpERZETZATH
RN @) 2O RRST, MOBWERE ST TR T 2REICE 25,

When you saw me, your eyes lit up. Of course, you tried to hide it. Instantly you became all
solemn. . . . You were like all the others, come to suck our stories from us, so strangers in far off
countries can marvel there’s so much pain in the world. Like vultures are you jarnaliss. Somewhere
a bad thing happens, tears like rain in the wind, and look, here you come, drawn by the smell of

blood. (4-5)

(BeEH] OFFEY ZINE L TEELLTL Yy —7 U X MRREFENIEZAT 9 WFFEE D174
DV D LS EMBERGOMBEE > O/NITE R < BRPITHEHIT 2, B2 BRpE
FHOEY ZEEXWST-RBROHLEHF L, ¥ o OEFRAHNIT, BFOROEWRT 5,
JRIEY Y —T VA NDRATHLMMEEDZ L AT LT, THIEROEM 12V D5 E AR
Khaufpur (ZOW T2 ELI »nER DO D72 EBEIT TV 5 (‘Makes no sense. How can
foreigners at the world’s other end, who’ve never set foot in Khaufpur, decide what’s to be said
about this place?” 9) &> Animal i, BHORICHONTES Z L 2EG LT, 7— 712 BIHR
DIRVEIRR Z L E0 0 255D . Animal ZFH L TE&A#ITEZLED LT 2537580 OE
A Chunaram Z &S5, i/, v —7F U X MIEESMHIZ Animal 7> 5552 B
T2 LM TE I, Animal NKUZ A - 72 AR (Kakadu pants) & Zippo 74 X —ZHEY |
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T—=Tla—F—%K L TE>TN,
;@/J‘nﬂj: TN LRENRES, WEEFR THEON D —EHDOHPRF L THE L7 Animal
TSRO NDOFENEST- K HIZHaZ 72 L 721 (‘my voices . . . began their crazy hissing’ 365)
EEL WRHREEO NICEEDIAAL TENR TWeT — 7 L a—— & Bl L Cik L7zas
EIGETHMLIZAR L W O BIEIC > TS, #0072 @I Animal (213, SEATZD %
Aliya O 7238 Z 2, Ma Franci DZRN .2 5,

When [ started speaking, when I heard dead Aliya’s voice calling, it was like she and the others who
are no more came back to be with me. My dear ones, heroes of my heart. Eyes, I can’t tell you how I
miss them. . . . They’ve been here through every minute of this telling. Ma’s here with me now,

sitting smiling she’s, calling me son. (365)

Animal (IHEERKEDEE DL T, £ IITWRD AL DFEZMWZD 5720, 47,
BANBNLNWEE D DO AN2 L LEDLILTWD A, AR FIL, EE-LOFR, £ LT,
BOoBEDRNPOEFEORTHDLZ ERbnd, 7a—")E— 3 U OKH (amnesia) D
TOXET HHH O BT, Animal I3 H 53 O (Animal’s People) (DWW TFED I & T
LDAEZEEDE D,

FTUENRE TN DEREREINHEFITEL, N H—A T A FT Zafar BT &0
IMERFHN TRRDFEBDE Z D720, FF 2T (Favkr7H04) OIEDLFAR
FCERE L L72E#& D Animal 28, DEO RO A (‘Khi-in-the-Jar’) & L.57 /L2 —/LiF
FOHFEDOIRIEE Zippo 74 Z#—TROLTZ ETRZ -7 (Ebns) THAEN [H
DEIDFRKE B WNWZ D WK ELFIEEZ L72%. 1 Khaufpur OHTZ4 & TR - 72 Animal
1L AGENZF D Zafar 23D F1 758k % FTH A 75> L 72 |(‘The power of nothing rose up and destroyed
our enemies’ 358) LB RBDIZKI LT, ED LA, AxDAERITVLEE D> TWRND
EL AR TIHIFMEDLLTEZICH Y, AESITEH SN T, o _"=DREXHIT
MZED L FEEICHINLNZ LIZSN TN D

So I got it back, my familiar life, I have it back. Everything the same, yet everything changed. . . .
Life goes on. It will take time, so we’re told, to appoint a new judge in the case, the hearing’s again
been postponed, the Kampani’s still trying to find ways to avoid appearing, but Zafar is confident
we’ll get them in the end. There is still sickness all over Khaufpur. . . . the factory is still there,
blackened by fire it’s, but the grass is growing again, and the charred jungle is pushing out green

shoots. Moons play hide and seek in the pipework of the poison khana, still the foreign jarnaliss

B TIHO KK ORI/ NH TIEFE S22, Animal DPHEEOBRIEEZBL LIz LB L TV D
FONE, THOBMO Y X 7R ERLILTEY | ‘After the factory went up, poison smoke
came. Ma said it would be like that night all over again. . . . That fire was hell itself. It was burning my
back as I ran away from the factory’ (359) &9 Animal DFED NHHZ DT ERHERITE 5,
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come. (364-365)

ANFRCIE, TR, MEDOKEN B EATE Khaufpur OFERZHHRE S LTHLWN
DNELFTWT, Ax Zkn%E 9 L3 L7z Ma Franci & % OBLAK D2 Huriya, DR
TLL o 7o fRIE Aliya DZIXITE EE 5725 HO#E A Hanif © 3 NDSMTmETEE Lo
TR0l L VWIREILRS>TVND, L, BIETIIZOL ) 2 KEFENEZ 72
5. BE S /INHOKRERORER L7 #R DR, RITHKT 72 Animal 23 THO&K ] D X5
AT T NS DARBIES, BRMO A2 b LA TRENIN D O7Z L BN Z ATEZ O
FOWE DM, BWEICR>TWIEhd LRy, RAN— LTS FES Tt o ER R E
P30 e DIFTIFIR AT ADE MR T < DT AREDN@mr-o Tl (HRE237) LEbh Tk
V. 2RBTTER Animal (ZEERR SR OGEHRN AOEEEZT 52 LIZRD.

Nilanjana S. Roy NEFFCTE LT DR/ N— L EH TIEEIZF O Sunil Kumar (32 /N T
Kumar &{EEA 32 LTV, Kumar & F 72 Jaanvar=Animal & FEIZIL TN 1%, FEphRE
FEEE, TF2M<) K22y Zo/hSRHRE D EIFEO 2006 4 1 HIZH SO
o CTUNA, 15 F7- Daniel Berehulak 7 2009 I L7z —HDO LRIV X — 2 BH
‘Bhopal Twenty Five Years On From Union Carbide Disaster’ THAJT S4L TV D 15 ik D/ME
Sachin Kumar (X, ZEEFNRNBOLDENNTIYL S THERS ZENTET, WOAEWNWTZ U7
v NEAT O B SIVTW DD VAR Z— 2 2 OILEITIL, ‘Sachin’s health has turned for
the worse and his legs, now covered with open sores, restrict him from travelling to the major road
where the Chingari Trust bus can pick him up for daily treatment’” & & ¥ | £ D4 LWVEDOED
FELREINTVD, 4 BFTTHEELRNADL S, RNIZBES720 . BRIZHIEZBRITEISD
JNERHT D Animal @D X D 72 78R S ke, 16

TN A O Animal (2, BIEO R N— L OREFRT-LRFF BRIV X D 2keRl e )
RS AT H LTV 5, B A O Nisha 2309 £ 912, Animal (Jaanvar) (% 443 7] (jaan))
W2 5T 5, Nuteracker DFEHIE 251D < L, ‘my kingdom’ (29) & J 5% Animal /3,
ANHOTIEH L VEVWARTHAZBE L R0, 20O 0@ NT, —fo
authorship Z %848 L, AN 72 6 £ 725 L T <, 7 /NSO &% T Animal (% ‘T am
Animal fierce and free / in all the world is none like me’ &7 ¥ = < k>, ‘Remember me. All
things pass, but the poor remain. We are the people of the Apokalis. Tomorrow there will be more of
us’ (366) LFEV ZfiED < < D, IR L D REEDO R NS— WA EZEOFEZE S L x|
it ChH DAL, RA=VOL ODWEENZ I THDH L HIT, O Animal DAEMH

!4 Nilanjana S. Roy, ‘Bhopal Revisited: Animal’s Story’ Business Standard, updated June 14, 2013 (https:
/Iwww.business-standard.com/article/opinion/bhopal-revisited-animal-s-story-10708 1401098 1.html).

5 K. S. Shaini, ‘Bhopal activist dies with broken dreams’, BBC News, updated 17 August 2006
(http://news.bbc.co.uk/2/hi/south _asia/4795771.stm).

16 20U =7 %A MIiX Sachin Kumar D EENEHIGE S T2 (https://www.gettyimages.co.
ip/%E5%86%99%E7%9C%9F/bhopal-twenty-five-years-on-from-union-carbide-disaster).

17 Khaufpur D& T OBTIZEB N 255 & Z121E, BOHESNBI[ 23T D,
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DFE TR NDONERNWIZ LA UL20THY, THHZDODZ L ERZTWHTUILYLY] W)
FOESEIC, B NHEORNIEESET-BbOFO 2 Z &5,

5. TARL EREMA—REICHD &, FBFRE

AF (artificial friend) & FEIEN 2 AN THBER AR v F DA H AW O MR &2 N2 X
o A 71 @/t Klara and the Sun (2021) 3% 5 THDH X DT, o ODZ O/ DL, A
] LAV DV TRIWAT TUY 5, ‘T used to be human once’ (1) EREV 45D D FEANL GE
D F) Animal [T, T L AMICIZZ2 YD 72< 72 ] (‘I no longer want to be human’ 1) &S\
RARDHH 2 AKETIED DI T (BEZIZ T BT B) ML WG 27 X
KABTHERAREIIRVREL G, AMICHTOIHETENRNWEEL > TWD, £, #F
Y F Animal (%, TARTIZRW] FEL LT, HE2OIMNCALZES 2 2ICL > T, &K
DIV OEE DT A FREIC L TRBY ., LW ERAOBHHZES L TV 5,

RN VTN O THEECH > TEROEIF~A / VT A DLRY LTHY B
/NI OIRENSE Zafar © A AT LDEAETZD, 2 O/NSUTITEE R &8 2 DIFAEDMIT A0 D
%, Khaufpur TAAEDIFEALEZWBIT L, 77 2 ATHENR LIZRINTZHR NG, 7Vl
B> TS U CHkIF T Nuteracker (2 & EF - 727 5 A ADOEE % Ma Franci & FD— A
Td %, MaFranci (X, DK OFEHOE, T 4 —fBZMERRY, 77 AFEL
2 TAMODOEFE] & LTRMTERRLPD, ZREENSGERELEZ IO LB O OM
RIS LT el oo, 528E72 Khaufpur fit Y O & 7 ¢ —3E (‘clear and perfect Khaufpuri’
363) ZHY R, INRBUREEO KR OIS (‘Apokalis’ 333) %{5 U % Ma Franci I3, #&K
D& ZMFIE, BEO UL B RIZe > T, BN A BE2EHCTHIT O LV,
BROT 4 avickvoni, TROWR->Z ] OXHTHEATEE (324) ® Ma Franci 13,
T KK OHIZIE, Animal O B (2 & & X—Z O Kali Ma (333) DELEER>THZ D,

Animal (X TAM] T @) THR P £72, e VA—FETHA AT LHRETH
FURAMFETHRWD, BREICAEENELREO G, EALL, RFEL 7T U A58
R U Hx e Nx O Z BHICITERT 5, Animal 33 2 2 =7 —3 3 2305 DI,
ABI7ZT TlE7e <, OB R ROMEE Jara 21X U, B0, KxRADBZELTNDHZ
ERDND] 8) Lo, 2 UNEOKERTIE, Animal (37 A U B THEEOFiT 22T S
ShfRft I o2, Fiizezi T, BEMEIZTE NGO Anjali %, Zafar D b & Tl
WTHFO B4 THIEIT L, Animal DF FAX H I L 23S,

FARILE T [EWEEE—— D0 KEE] (1969) THE < KBEBE DR L 1T, FEb
ATWRNWHBETHREZZEH L THUDSABEWIIR> THIZAZEST, HZE2ANTTTS

P2

8 ‘Why Bhopal Matters’ (https://www.bhopal.net/why-bhopal-matters-to-you-2/).

Y ‘neither man am I nor beast. I don’t know what is being beaten here. If they kill me what will die?’

(313).

20 Shunging Cao (2020) & Animal A% 555456 L BN Z S22 LIZE & LTS (‘Animal . . .
shuttles back and forth between the human and nonhuman world’ p.72),
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HOOZREBN L BWAERLL, AR LEHARTE LI AZLAEBETLRICEDZRLT
WAHMN, 2 U ND/INRD 4 R BAT O E DAY 572 Animal HME—DIFETH D Z L IT55
DaELH, FIZESELLAEZTTWS, 20 TARME] OEEIX. ARALOLFEICZHELD
L0005, L] OBlEEE L L TOEY FiX Thle LIZAESBNAMTHL Z &
DBCERRIZ, T2 EEr->To) (147) LFEDD, WED— AFROFED L, RO L D IZH~ D,

HOOERIZZARKDENR B ALEDNT, £D ﬁ@%f%@hk%%inf%hiofi
ST, BHDOIRIZZ KOO DWE ST, TOHDORHTHEEZENT, HEIEZLEDIT
5 751, (168)

IHRRoED ERDOBAICETNEDLT, ANHICEENED> TEBn L, 95
2HINo A, CWHRALSFTHRITITZ 9 2725, (185)

6. Khaufpur [EHOWEHECHICHEET D

U ND Animal s People DR & 73 57]”/"0)E3T Khaufpur 135612 bk 7= L H 12, ARX—
JVERGITREE LTV D 2N, RIRFIC 2 OZRZEDOETIE, /N OFEENZE Zafar Hik~<2 K 512
EZIZTHAFTET D (‘Is Khaufpur the only poisoned city? It is not. There are others and each one
of has its own Zafar. There’ll be a Zafar in Mexico city. . . and there are the Zafar of Minamata and
Seveso. ..’ 296), 7 & xIX, MMHIOKERLG L holc~v— T Y A HEZILI T & T 5803
HIs, F7o, TFE] FLOMEROE & 722 D AEHEA] Agent Orange DML E 4 ML E R
EPERIEDRP S Te BT L3, £ LT ERYEDRIEY & bW A D AE 2B L 12K GRS,
F v ) TA VMG £ DR RO R 25T L ROk Z 2T OLRNER D,

Animal 28 DEOZ20OBA] & KO, @iz b3 28t OMlicErn -7 v a—/ g
FOBREADIRIEIL, BUFOREER 2N b DOEOF TS 5 Z Lic Lz & & Ell
DETOBIFRFTIZH E o7z & 9 % Animal (2355, T4 51320 8> THT 7L
RoTe, « o BEEBITL ) BV CTRAFITEIZ/R 513772572 (‘Hospital decided to
chuck us out. After twenty fucking years nothing did they learn from us except that when you poison

people bad things happen. No longer wanted we’re, to the incinerator we’d have gone’ 138), 2P

DN SNTHEED —IRSCAFEDIE R 7= H i, R A= b THHERHRICE L BEL
t%?btw%ﬂt%®7w:~wa TEEAR (RX— b T RGO ERIZ L5
T5) THY, FIFIZ, BEIRTF LRIV — VY Vi B EEROEETAEE N

AL, BOLNRH -« « 9B ZORZLWERIZL T, Az, ABHES T b5
o L, EOAEPT b, H B Z ORI, BODIE-ATHY Thiz, + »+ - ZH5LT
FiEoONT, AITIEFHSMTT, ED T, HEABIICH > TWo Tz, RIXfEDLATHZE> T o

TR ZIE, Bo LIFERNLNEIE, B0 Lwwr bbb, 5>NLw i bbb, HBIFELI 2D,
D THA I TEMDLIE, B2 TREI N, boldoidoido ) ([EHHS ) 156-157), =D
< Z0IZoW T, Yamada (2012) Oz S I -0,
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HORWEEDOIR (ellyfish babies) Z A S5,

Khaufpur @ Elli DFZEFTOZEMNZIX, Veterans and Agent Orange L\ 5 Z A K IVDOARN &
D (137), X N LERG O SV AETEH] Agent Orange 728, HioFERSCE L BIZRE 2
WEEHLTEL L2 E, 2=F 0 — N NP ERGET 28 A T Al L -
THTEHRSANEZREICET Z EI12ho72 2 & OREM:Z R LT %, Jennifer Wenzel 73
BT E21c. 2=F>I—A REHENL2thE L=Z v I /L (Dow Chemical)
X, N F LSOOI T N~ A L FEEER] Agent Orange % AZPEMAA LTz, A—A b
FZIUTANDOY % —F U AL Animal |25 L CT{T > 7= Zippo 7 A % —IZ% I £417= Phuoc Tuy
LWV F % Animal (XY v —F U A N OARIE L EREWT S5, B A D Phuoc Tuy
IR N ARG CTA— A NF U 7 E (the Ist Australian Task Force) O BEREHm & 70— 72N T
HY . Wenzel 23575 L 912, Agent Orange %3 U8 & T HAEERI DN R EICHEH Sz
ik TbdH D, 2

Khaufpur CTHEE} O BHEFT & T ERT O Elli (320 2 L _R=T N 22— 7 ¢ L (Coatesville)
EVIBIEDE O T, KB ORI TIGOMT 12 A — MLVOBHFDOIL S E OfER R
FFH Y. ‘HELLHOLE’ (201) & MEEALD 77U O/ N R CF < #2072 - 72, Elli (Z#ic ik
BENDTDOIFFE TN TV & & R M LS ORIERE T, U T8 DK DM
B EEHEBOEN Y ¥ IO EZEERSERA~Y 27 % — (Hueys) DX — b L DFICH
AT AEENEGES TWEBEOFELZTEL TV D (201), Elli ORBUT T7 AV %
BTEDTHA T HAES 2 —bFHx DB TTE TS (201)3 LFE> TV,
21— 17 4 )L ® Lukens Steel Company (%, 1978 fFIZE SN MR E G 2 — LDk
DRI DT B IR KD SRR~ S AN RHNCT A Y W OEF L LR, R
FNZERELTA 77 L AERE | HaE I A L KRR E DT O#iEk A AR L T
EHMEAEDOVESTH D Z L 2B AT~ b LERE+D PTSD OB MU L0 HE
WOFICHAANY 272 —0F 2 < O, i EOMEET TiEiu,

Phuoc Tuy & W\ 9 APEMA NANF 47z Zippo ZH > TWAH Yy —F U X MIBZEL L, X
N DERGHCIEE L7z B TRl b 0 EHEHI S D08, ZOV % —F U XA M3 ‘the
Kakadu jarnalis’ & JIZNTWAHDO L E-EHETH S, /—VF o7V N —DAhH Ry ENA
FIZ7ARY T Ao ThHY | EVAEOBHNICHL LYy — T T UHRNE, R
\ZDTe o TREDTHGIKIFNN o722 ENERINTEBY . BROTRY PF 1oLl
O)NTEGE DN TRAVAT FH M E B Z > TS 2035 72 (Kosugi 2018: 143, 156),

2 U NDN Animal s People D% AR & L THEER L7-%Lfw ‘Animal in Bhopal’ (2009) 1%, /[Nikt

22 ‘Between 1966 and 1968, no less than 202,910 gallons of Agent Orange were sprayed over Phuoc Tuy,
in addition to 156,750 gallons of Agent White and 2,700 gallons of Agent Blue’ (Wenzel 296-297). ‘Dow
Chemical was a major, sometimes exclusive, military supplier of napalm and the herbicides Agent Orange
and Agent White’ (Wenzel 239).

BONRTIHIARE S £ Z =8 9.11 THRT 2B D7 L ek Animal DL THINL S,
2 NFH D Zippo T A Z —IZ-DU T, Jennifer Wenzel (2020) 1L ¥ —F U A N HE BN K A%
HEH TH Y, Agent Orange DL T TV D AREMENH D L iR L T % (Wenzel 296),
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DL . B4 278 > 72 Animal 73 3UFERIZHFF S 41T Khaufpur O3 < OFB AR 73—V % 3h
5 EVIETEICL > TEY | Khaufpur CUJL: THFRONWD L ZAICH L Z & KIE,
R NF A RE, B EOHTOLNE LSS, £ LT, Khaufpur ERICEH> 7T &
DI Z S TR/ = v D Z L Z R O Animal (3F157, ‘How come I’ve never heard of it?’
& %425 Animal |Z Zafar I “You and ninety-nine percent of the world. . . either have not heard, or
have forgotten” &4 % 5,

‘There are many places like Khaufpur,” says Zafar. ‘Some look much like our city, others quite
different, but in each the suffering of people, the diseases, and the causes, are the same.” He
rattles off a list of names I’ve often enough heard before — Minamata, Seveso, Chernobyl,

Halabja, Vietnam, Hiroshima, Nagasaki, Toulouse, Falluja.

MEREED MESIE] ICL > TENELNTZAA D, HROH LD D & ZAITHFET 5,
< L C. Animal 75”]‘?5@0) HO< <D TIHRARD LT, WAHFTTNWDHDTE,

MARDB % RT=u) L) Zafar 12k LT, O OHIE [ 2 _S=1TIFBEM 720 (‘The
Kampani has no face’ 229) &% % %,

The crow says, ‘Behold, the Kampani. On its roof are soldiers with guns. Tanks patrol its foot. Jets

fly over leaving criss-cross trails and its basements contain bunkers full of atomic bombs. From this

building the Kampani controls its factories all over the world. It’s stuffed with banknotes, it is the
counting house for the Kampani’s wealth. One floor of the building is reserved for the Kampani’s
three-and-thirty thousand lawyers. Another is for doctors doing research to prove that the Kampani’s

many accidents have caused no harm to anyone. On yet another engineers design plants that are

cheap to make and run. Chemists on a higher floor are experimenting with poisons, mixing them up

to see which most efficiently kill. One floor is devoted to living things waiting in cages to be

killed. . . . It is the job of the PR people to tell the world how good and caring and responsible the
Kampani is. (228-229) (FHREH)

Zafar INA D REIERE 7 (D7 B o =R T R _7=H T « I D L)
7=V EEOMKT L AT LZIRT HLHOTHY, ZNHD T H—RFESRT A
IR EXZ D=V T A )VOBRMEES ETo, BHRICHRPEABRL TELLI L2 20T,

giafiolet) & [HE ) (276, THUTICERIBHA TR T 2] 1o 3=& 09 DI,
Z O FEER BB TH RV DN LR,

7. BHYIC
PLEATEZL91Z, AV T - uono/hiild, Z7a—N)B—v g v OmBrs)
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LE-MROAEEE, K 60 B TFOHMBEN L FEHRRE L 2 —F T TH TV D,

Rob Nixon (3B N7 O EA 3 E L 72 572 Slow Violence and the Environmentalism of
the Poor (2011) DHijE & T, Edward W. Said ¢ 2003 DT v ¥ A DFERD LEE 5T
%, Nixon D5 HIZ, THHBTH 5,

And lastly, most important, humanism is the only and I would go so far as saying the final resistance
we have against the inhuman practices and injustices that disfigure human history. We are today
abetted by the enormously encouraging democratic field of cyberspace, open to all users in ways
undreamt of by earlier generations. . . . The world-wide protests before the war began in Iraq would

not have been possible were it not for the existence of alternative communities all across the world,

informed by alternative information, and keenly aware of the environmental, human rights, and

libertarian impulses that bind us together in this tiny planet.

YA = PR ERRTERTWD DL, A T 7 G ~DOWFHEOHCH O & YA =2 R—
A ETCOEREBX AN TT 4 7703 2 =T ¢ OFIERN 2T IULARRIZIE 2 B 72
STV H ZEEN, SR HRAKEHTEE TW AP L TH, FEOZ ENRNZ D
CAHD, Filo, MAEDan T TRA RERESN A T4 AbEND R0, A 3—2
N—=ZPTERIOH E LT x BEMEZ L O X )Xo Tz, REABI 2D S HEBEES D,
e ERDARFEE AL O ARSI . KFFEBEE S OT —T7 ¢ A PPFEAL THE)
FNTR & n o ERES S 20 2 FEORICERITbA TN S, 20X A2 FT
A TIRERMFRT T D) BEMEN A2 S AEREL > TN D,
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