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1. KE=RRITDHLOHFES

T ANDEFBEOEXE, ZOMRIZBEAL T, a7 v - L M2 XD [TEFEDIE] (1967),
FRUSHT HIRE L LTEMN, S vzl 7—a—2 kD EF L1 (1969) 12
FESLOFLAMA GRS E LTHET N DIE, 19499 FIC WKV 4 Ly hEEm— -
7 XY —iZ KXo TR S TERIOFEZE (“The Intentional Fallacy”) | T 5, [FlFwCT
HESND TBERIOME] 1L, EO%RO PR LEMFHIB T 25 RE Lo &
XEEWES | ZORBINEEH v, UFET 7 A NOEEOERAERBE S T HERIC
X TEMOBZE ] WEBEICZREIND,

U4 LYy BT R —iE, EEO BRI —F 2 IZRA 2 TR, BT
AEE ——E, WFET 7 A MERIRT D7D OFHUC LTI blen & kT 5, ¥ b
FHE. ARBEROA TSN A RE LD TH L0006, [BROEZE] 2B\, fEEFD
BRIX, BUERISRT oD, (FEOBKICEAAERNWI LT, 77 A MOERIZHD
EHROBENSRACEEEITIIRY 23, WmElck2d THlRZ] &Emrlifsnsg, Luv
IDITIE, FDH, SNV MTED HEEDIE] IZL>T, 77 XA MMEEDFEN LIRS
W, 77 A NPEEMEEZERT L L &b, [FEOEKE] BB, Uk, £< D
Flx, BHEOBADNLG=A X (dism) ZAHRICLCLFET 7 A MEGFTo 2 L2, W
DITESUERE X OGN EE U O TITRWEA I, ' 77 A NOEEOEKZM DT,
T A NOEBMEA IR L T 5 2 LIk o T, BMEICL D HBARERIBITL ST,

HHA A TEROEZ] IZBEL T, BEZL OERPRENTNDIN, 22 THHT ME
HOFRE) ORIFEEZRLED T LT LR, 2 KX OBELIX, 77 XA O BHEMEDOA TN
T, g OBEKBARICENTZO TR0, L0 RICEN SRS,

PV M2 KD THeE ) B&iconTid, DY EEICRF ShRTETRbRniZs5, 22T
X, SV RDT 7 ARNDOBES LD WhIiE Ry —UAb S CliAn L (EEDSE] &L,
Z O EBRNIRE 272 Z L OB EFHICE TN D,
2 TEXORZ T 284138 E LTE. E-D - ~—3 212 K 5 Validity in Interpretation
(1967) BFETF b, N—vaZg| ORISR E LR, Z ) — - TARAI VT —
(Gary Iseminger) #i@ Intention & Interpretation (1992) % 2,



2021 FEEED CEFS WS TClI. v —TFT /7 = — 2 =2 2|2 X % Globalization and
Culture: Global Mélange (2019) Z M & LT, Famicds VT, TERFEEIENE (hybridity)] %%
—U—RELTrZue—R)E—2arEUUIZ O TR L5 2 L DORIHRIZ, T A7
TATA— RIT 4T ANDHDLI ERELND,

We [the family] are Eurasians and hybrid in a genealogical and existential sense. This is not a matter
choice or preference but a just so circumstance. It happens to be a matter of reflection because my
work is social science. My family history then is steeped in the history of western expansion,
colonialism, and intercontinental migration. I don’t mention this because I think it is unusual but

rather because I think it is common; one way or another, we are all migrants. (Pieterse 4; 581

[FL7= D (we)l OFEIPHIX, b EZETRON, EROFIHICBIT S, &) & RxED
(FL7= B OFTRNFIL AONTHER L TWD, TR b=REDFEE] 2 HHEBZ%E’JZP
DFEFRRRAMIN O B TRMIEE] 2L WO RO T 26, TRELITE, BRT
oD EVWIERBEOET AT T, Wﬁ%J@h%WﬁﬁFg@ﬁ::%yj%&
BT 5, AFEICBWTEHES NS TREREME] LT mBEOHA L BMHEICZ< 2R - T
WD, b ZE, ERERHTLZEICE, WS EPELMOESZREX D, BHDOT
AT T AT 4 ZRIE T 5 YFHEFEOFE DI T 2L, FBEYORWMTHLT AT T
AT A4 EDHDITHT HHLAITE LT IR B vtz Wi b7,

TATUT AT 4 - RV T 4 7 ARSI THANCHDRA Faag =T MRS NLT =
TN AT 4 =R ZBNT, Reb] oFEbix, UXUIRERHIC S D, LaL,

ZOXIBRARICBITS TR & —Wﬁ%%ﬁmﬂ HHNET, FxTn [FL
7-Hb] T, FImbnEFZ ’aiﬂﬁw®ﬁ [FL7= %ET%%J&MDE%
RS2 Z 8 THex DIV— YRS 70 51T (Ebwjmﬂ%bh@w Lo, m

IR B ) RHUT K-> Tl ﬁbi?&?éﬁﬁi[T%LJEAi%ETi&W'J
LIRS R T NEBa2PBRL TV 5,

Tomi7e TRAZ B ] OFTRNEICOW TS THRINZE S T20n, FEDO) Fr— K -
0—7 4 Thbd, 1993 {24y 7 A7 4 — RRETHDINIZT L3 AT ¢ G#H [ A, PR
P, JBE (“Human Rights, Rationality, and Sentimentality”) | |23\ C, =—7 ¢ X, I—81 v
NG E L2 R Y AL TR b D ET 552 2iRIT5

Outside the circle of post-Enlightenment European culture, the circle of relatively safe and secure
people who have been manipulating one another’s sentiments for two hundred years, most people
are simply unable to understand why membership in a biological species is supposed to suffice for
membership in a moral community. This is not because they are insufficiently rational. It is, typically,

because they live in a world in which it would be just too risky—indeed, would often be insanely
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dangerous—to let one’s sense of moral community stretch beyond one’s family, clan, or tribe.

(“Human Rights” 178)

WORD U RZ Ve i) 7e TRz 6] 13, BEWTH DT 22, £ ZIZE R0
FraBTL2L0nTERY, LML, FENR NELS ] 23 ZENAARETH L —
FT, MEFEORAEMGET D L OLEMT THERER ] ThodH, €2 Tr—7 4% G

Bl. DFEVIE EIC X o T MR 22T 20 TIER <, BIENREgA T %
TR 5, 1% [MEARME, 74 v=—_ #H (Contingency, Irony, and Solidarity)J (1989) T
I, ZO—RIDEFELIREEZZN, IRITNL - TAR=ANDETHLEE—T 4
ES AT IR DR

The self-doubt seems to me the characteristic mark of the first epoch in human history in which
large numbers of people have become able to separate the question “Do you believe and desire what
we believe and desire?” from the question “Are you suffering?” In my jargon, this is the ability to
distinguish the question of whether you and I share the same final vocabulary from the question of
whether you are in pain. Distinguishing these questions makes it possible to distinguish public from
private questions, questions about pain from questions about the point of human life, the domain of
the liberal from the domain of the ironist. It thus makes it possible for a single person to be both.

(Contingency 198)

W) 7e TIEL &) 2@ 0TI, o, [RELWTT 2] LW RBYREU)NT
228, 297528 TL, tWEORAZEBT DLW EHER) (ZH0EERTT
Bt HZLFTERY, TANTAB=ANOEIKETHY, URTIURRTHY 205
TAR=ANTHDLZ L, TbH 11 ADOABNBEDRFGIZ72% (a single person to be
both)] Z LITFRETH DIV, ZOXOIRTTZIV~T 4 v 7 RBEEE H DT L TL,
(FA7=H) OFEAEIERT 22 L0, TR ZEEND I LDRVWMEELZEET L2 L
b, HEFIZTERUY,
ZIMBEALTEZDLROIE, XFET 7 A M ejiteb &, BENR R-b) 0FHE
=A ZALIKIL T, THReH) OHIFHZ LA BIZAT X5 LT 20BOMIKIX, 727 A
N OMEMEHEERT D Z L2 o b, RUTZORME, TiaE ORI OFAZ (The Critics’
Intentional Fallacy)| &4 f1iF72\, B = AL D, w7 [Fl2b) EWH T A7
TAT A R T 47 AR L@, ad OBRORE ] L3, maHIOT AT
TAT AN, BRI TN, HRHOBIME AT 52 LI28- T,
Fd DEXP AN STV DR AT,

TEXOFRZE ] UBOBFHZIBWT, 77X MOHEMHEOAD S & BEMN [F-b]
DEHZR=A ALZHMHEE LTEHFHIBM L SN TE 1, LarL, HENR Y NT Y XLMR



HFRNI L RIS, TR Rz B] b Elz, VRV, SUAFER =]
DHHZBNT, HDHXFET 7 A PRFTEN TV DRI Z S THEARICE R T 5 Z L
%4\%75:}(%74 7 A N BRI =34 (representation) T HITAHZDHLDEMWVET Z & uiﬁ R
it DEROMRE ] LIESXERUNOIT D2 LICHORNBDHIEAD, £D XD &

Hob L& AfElx, BICHR L2V FYy—F - m—7 s OBBLERLE LT, #REERD
AXRY - C-RAET7 7 L MERDTA T4 v R THAF— U LAZET D, TR
F=RLTDHILOWES ] LIESERE Y =IO T T 5. 3 ADOIHEIZ K DRI
(1990 FAEE) OMFET 7 X ME, faE & LTOMgE 2 T, Hbrﬁ&Djmﬂ&
— U THEIEN D, 3

LEMFFHEDOIF = - W7 Z =1, FHHEENMEEEZELOIRNAL « by L—RBZEO
BRICARA NEL =X LOHGwmNHLH L LTHRHT 225, ZOXRT, Flram sk 5
MiE NHI72FES (personal testimony)| <° [ HE DL HALE (positioning) | 72 E D [FLGEY
W oTz LTS5 (70), 4 MEBHFDOAHERLY = U X —IZHONTOMELEE R, KBl
HEANDEHELZETIELZLICHFETLLEH 7 2 =13 M TH S, Ll A, 17
ATUT AT A4 =R T 4 7 RATESWIZRGEY ] & THEMRHWTT 77 ~T 1 v 772
HFEY | 2K LT, AiEZHH L, & 2WEET 5, T ooEmiZ—E L T,
SRR L EMFEOZIZ BN T, T OB ORE] ZRWET Z &2 RT725 9,
ARNTIUNT, representation |[ZITEFIEH Y RF|p=KFR] OFFELZ Y THN, AT 77
D PV H ANFFED Z LA TE B> (“Can the Subaltern Speak?”)] (1988) (2T “Two
senses of representation are being run together: representation as ‘speaking for,” as in politics, and
representation as ‘re-presentation,” as in art or philosophy” (275) &8T5 Z & ITfiivy, A
O MFr] & TBURMIICRFT L2 &) OFEWT, %ED [RE) % [EMIIERLTDHZ
&) OEWT, Wi#HZ KRBT 5,

2. RELGD BEHEMNTED] OM?

YILFARTHY, 72I=A M THLMAFROTY Y - C AT 7 71k, Rop=%
RITHEIKHLT, HHVIE, BHDOEFR=A XAk LT, D THOHHI 225
Tho, THEOBROMBE] #BZ2 51D, ZIhbld, AU ZICK 564705
(PN ZANTGEDZENTE LD 22T 5, FmZBWTAE Y 7 7 BREE T
D01, WREEFICL > TRFE=FRINEZT 7 A FAKENI LD b, EICK R
=RGITAHTH D, ARITHBNTIL, WwmEOEM=)SZ TRt (responsibility), K7 A7
TAT 4 ARV T 47 A BRIV L, D3 HEHERT D,

S HRAEIBICIE D &, AT 7 728D [/ H NXGED Z LN TE S0 (1988), 17—
W2 & D TR, 74 v=— #HF](1989), T LTV A+ LRAIZED [T v 7 v 9 Big] (1990)

L%,

fRA REX = ALK LT, EBHITH 7 4 = L3R BIZLTWDR, ZHUZDONT

B R GRS
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FTIE. AET 77OV aEOEMT= E%ﬂ%ﬁmomfﬁﬁ?éoﬁﬁ®ﬁﬁ®%
Flx, vz T—a—L TN Ry b—R 2k D58 Tk AN &S] (1977) 12
HID, KEIZHITPRF|=FRRINDHLETRNE VD 2 NOXFEITHR L, Xtﬁ??
XENEZRFEOEMMEEZ & LT, WENCHHT 5, AT 7 71, KREBELENRAT
THLWVOHERANDERZEN, ERARBEE THH LB LT-DTHD, €O LT, @
FHOMFAZROFL=ISE TREMEIC OV T EIRT 5,

Further, the intellectuals, who are neither of these S/subjects, become transparent in the relay race,
for they merely report on the nonrepresented subject and analyze (without analyzing) the workings

of (the unnamed Subject irreducibly presupposed by) power and desire. (Spivak 279)

One responsibility of the critic might be to read and write so that the impossibility of such interested
individualistic refusals of the institutional privileges of power bestowed on the subject is taken
seriously. ... I add to Said’s analysis the notion of the surreptitious subject of power and desire

marked by the transparency of the intellectual. (|7 = 280)

[RRIZHDOZFEDLZEMTED ] LW O HRRAIC L 2RI =RGIT, FFAL [EHR
fFIE] 7o T, [RESNAVERICONTHE L, HAOSKLEOBEE2, (OHT52
L) THH LTWb], AT 7 273Dk o, TAa=VZltd T4, =0
ZLERESE X MEOEM=ICE RS L. Fik, H I EITEo T, ERICEZ B
ToAET DHIERIREICK L, FIEOH HEAC K D@D RARRTHDLEVWI ZLE, B
FNCIZ OND LT D] Z&EEWnH, ZHIFIEFICHEHMRRELTH LN, EOHEKL
2 THEENTZHDBAMEIC Ko TR, HAERLED, RIRENTIZZZ LI bIR
DD ER] EEVHEIOLNTEY, ZHLLEERNDNITN, DFD, g
TFED Z LM TERY LTI 2 AT 7 7I2L o T, TRRIFGELZLNTE D) &
WO HRADOEEX, B % ERL) 722810k THRET L. WHhIFEMTHETH
Do B T, F#FL &) &iE, WICBETRIEOH H2BRICBWT, BHDZ &%l
ZEFTC, mADEMET 5D TIERL, FLLEICSL> TR S RITUZR R0 &0
PR

LU, ZXUITAT T 4T 4 « RUT 4 7 ZOHERERTII R, LA, AT 7
ST AT T AT 4 R T 4 7 ADMETH D, K TITBWTA > RO EL
WP (RECADBBEFHEETHZ L) IZOWTHNAAE Y 7 7 ThdN, BHDONL—Y
ELTOA U RIZERTAHZ LIZONT, AL TV,

My Indian example could thus be seen as a nostalgic investigation of the lost roots of my own

identity. Yet even as I know that one cannot freely enter the thickets of “motivations,” I would



maintain that my chief project is to point out the positivist-idealist variety of such nostalgia. I turn to
Indian material because, in the absence of advanced disciplinary training, that accident of birth and
education has provided me with a sense of the historical canvas, a hold on some of the pertinent
languages that are useful tools for a bricoleur, especially when armed with the Marxist skepticism of
concrete experience as the final arbiter and a critique of disciplinary formations. Yet the Indian case
cannot be taken as representative of all countries, nations, cultures, and the like that may be invoked

as the Other of Europe as Self. ([F]_F 281; F#aHJF )

ATy VS REEA  REBZRT L0013, AN ELEEITEEN, TLElEZ T

Bazidlzbws, EERERIZE TS MESRM: (accident)] Z#ET TEDHZ ENTE720
MBTZ, MEME] 251 &2 5 2 LI, TREOFH & LToRER] . MR EZ T
THZ L] ~OHHNC SN D, ZOREIX, VTF vy — K- —7 ¢ 0 [gFEDFESE (the final
vocabulary)] G ETDREIRY L LA T D, WEIREH., HDWIE, REOFEREY
boTHEEHEL RF=RET D) ZLNTEDLWVIBEICK LT, MUEMIZEVO
AafFoZ L, 262, EORMBRITH LT, MARTHEICT T/ ~T 1 v 7 RREET
PERTNTRER, EDMERIEE G 2T DimE OB —FARMERS T T 5 2

LIEHVET, WIIRETTHLEFRRDHIE——THDILTTE

AT 77 O s LTOBRE#RIL, tov—xr2icks TRELIEE, BRTHD
EWVWITATUT AT 4~ R T 47 A%, HB C—#;%%:ELTL\E)O =t L
TOA > RIZBET5E0DR, THEE L TOIa—m v XI55 O X o7, oAl
DI =y L ERIHICET Z L3, iz TH725) ORI RANI TS
528, HOVIE MEOEBEFANMNR=RGT D2 LT, fxicTEn, £ Z
L 1%, “When we come to the concomitant question of the consciousness of the subaltern, the notion
of what the work cannot say becomes important” ([f]_E 287; JFHFE L) &9 Lo, [Ex7%
WZEZENEE | LW EHRICL RHTZ ENTE D, X 51T, “Here are subsistence farmers,
unorganized peasant labor, the tribals, and the communities of zero workers on the street or in the
countryside. To confront them is not to represent (vertreten) them but to learn to represent
(darstellen) ourselves” (I7] = 288-89) &5 K )T, RE=MFITHEI Z L &1L, ihvb i

TBURINZARIET D 2 & (vertreten)] Tlid7e< B % TEICRGT D & (darstellen) %
FHEIL] ROTHD, ZIT, MIETHLNUDEIHALTWEY . AT 7 7 i
=4 (representation) (23175 ) & TRZR IR L T2 Z EREWHE
nNo, tMEZRATLERT, REEBFZRRTDILLEAASTHY, HORRLEM
FEORFIZH VTR, RINRT AT T AT 4 - RYT 47 AWM OTIERL, B
DINLBALE - iAW, 7 7~T 4 vy ZIZMWET Z L TL, mEldaEsd 2
ENTERY, BNV LZARTIHESZ, AV T 7 71305 T o,

SNS TiftTh [FEDZENTE D BUE, AV Y7270 [FELZENTERN) L)
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TERTIE R VWERIIBE SN TN D, DT oA 7 =2 — AR, AT
FWMETZRVT 4 )L e AL NRARTATUT AT A4 RV T 47 AT, AREEKE
BT Z &2 <KL LA D SNS ZRICNWTIE, 20X 57 Tomnviz &) FFFshzk
VY, WSO, %, A T 7 7 1% “The subaltern cannot speak. ... Representation has not withered
away” ([d] | 308) LfEH< <D, YEEFEN FEHZENTEDH] EFRMNUFLHZ &%,
MASOEHEEZK TS (KaEER) . AIREREZBOTARE 2 ) XLE2HL, 20 L
NHBE 725 BIEIZBWT, 9 Z ANFFED Z ERTERWVR, RFE=RRIIWER
RBATIIWRN] W) AV T 7 7 OfERIC, FTH o) — M EROHEL LT,
VEEZOmED FEOIZEEFETERY ERZXOD, ZNTHLS T ~T 4 v 7IZFEAD
LD LM ——EAMRVE RN L Rp=RLDOH LD, KbDZ LDy
AEI—HZEL 2L, MBETHLIRLIE, TORRABRICHEZRX 2N, Rp=%
Bafeld D LinZewn, TR — FOEB THDHILTE, ZORARERET 01 R % A
THZEZEN, KRB ERETD REOEMDORE] Tho,

3. BAVYE—DRAS v/ —ZELEIK

TAVIDOHANIMERT AT 4 v N e TH RS = U VAFT oA DFEFL LT
LHONTVWEIN,. Fr VT oHlo~—7 - ax7atodElT v 7 L5 BiG (Signifying
Rappers) ] (1990) MigEim DM EIZH D Z LiddbZevw, 5 ZZ2TIE 7 v 7 v 84
WL TNV Z ATFED LN TE 500 oI L MM E e &, 9=
RROMLED, BB LDRWNMER] 2FETLHMFT 7 AN THDL Z L aRT,

AELZOOETHER SN TS, & 1 &L 'EH (Entitlement)] TH D, HATHD
o, RIELTRANIELD T v T Z2ihd 1B BHD00, ¥R YU T ART
» 7° &%, “No question that serious rap is, and is very self-consciously, music by urban blacks
about same to and for same” (Wallace and Costello 24-25) & &5 K o112, TBAICLD., BAIZ
DNTD, BADTZDDT v 7| XMl bnnbie, YT ATy 2B NWT, B
72 HHENIBMROIMNZED LD, ZILE Z AN, “Serious rap’s a musical movement that seems
to revile whites as a group or Establishment and simply to ignore their possibility as distinct
individuals” ([F £ 25) &9 K912, AANFOENEVICESNTER SN, HBIOIFEEIX
ERCEHIN TS, F 1 2E K] O+ L AD/— KL, “Please know we’re very
sensitive to this question: what business have two white yuppies [Wallace and Costello] trying to do
asampler on rap?” ([d] L 21) W9, TEHAY v E—RBRANT v/ X—ZFEDLEKNHH DD
LWV R =KRRT 5 ERIKT DRIBREIC L > T, WERT %,

BBNIRT » TN ORI AT Z EB AR THL I EEZFATNDINLIE, Ty

> #F « &Y v — (TaraMorrissey) &/L—A A + h>7 > (Lucas Thompson) {245 “The
Rare White at the Window’: A Reappraisal of Mark Costello and David Foster Wallace’s Signifying
Rappers” (2015) &=,



TIZOWTRED Z LIZOWTEED LW ) FHRAYRER D (TR 72, TERAICL D, BAICS
WTD, BADTZDD T v 7] L) TECT3b]) 1 F, BAE IS X 2 BB 20T % %
AT 720N, 72725 Z % “Our point of departure, essay-wise, was always less what we knew than
what we felt, listening; less what we liked than why” ([F] = 24) &9 K 51T, £UTHONTOD
Mz T T 2L 2B LoD, TANTBNE KL, (ML EE PN DDH] L
I RAETRRKT D Z LI 5. ACHHIIREEY THL L, TORMHEOILT, AA
2o TDOT v ORI 21X, “For the white, behind his transparent cultural impediment,
though, the Hard rap begins in mood to resemble something more like temblor, epiclesis, prophecy:
it’s not like good old corporate popular art, whose job was simply to remind us of what we already
know ... but all from the other side of a chasm we feel glad, if liberal-guilty, is there” ([F]_= 32-33)
WS EHIC, BRAEENPLDOREVICHDLE NI, HAILE>TOT v 7FiE, TNET
BRLTELZ A =T A A Me3a<iRns MM obolZrbZx, TV~
TINVRIFEELZE N OLERT L] IR THLH, 7y 71, BobAEANCHIT LT
HOTIERV, Th, ZZII2, ZEIDHDH, Th, Bl bBE NIRRT - -
EWV ) BEROFIFME, [V ARINVLRRER LK RN OFES L) 2L Lid, ZoX I
HTEDZA9,
Mz oMl ©F v 7ailE 172813, FIEOF NS LICHZBDET 2 Z &1,

HDHWE, TV EOmE EICIS HER] 27152 LICBTnD,

So an easy analysis, through the fast train’s glass, of rap as the latest occasion for the postliberal and
highly vicarious guilt we find as exhilarating as it is necessary—that we like to play voyeur, play at
being kept, for once, truly outside; it assuages, makes us think what’s inside that torn-down world
refers to us in no way, abides here decayed because Meant To, the pain of the snarling faces the raps
exit no more relevant or real than the cathode guts of Our own biggest window. The white illusion of
‘authenticity’ as a signpost to equity, the sameness-in-indifference of ’80s P.R.: Let Ghetto Be

Ghetto, from the train. ([f] L 76)

(FEDOH | HDHWME [ L EHifE (the cathode guts of Our own biggest window) @ Z 5 51 |
EWVOREHENG T v T BT 5=mU 5] Z &I, fiE RO SYLAFIEIC B
T2, 0 RERL, TORO EEE=mE) 1%, mBELCHREEREREADSL Z L T#
HTo=mls] ZENTEXHNLE, 29 TEHRL, [ZOFHENLED THA] UL
LAEE D,

O L ARTLEICOWT#H U7 v A “E Unibus Pluram: Television and U.S. Fiction”
(1993) zzM, B LT LVEHRE Loz U4+ VAL, 1 BICMER S, 7 L EOmmEk LIZE
LI 70 B A R DT AICES A 6 L5, R Ciliiv - TERR O Fm k) 1%, 323 Infinite Jest
(1996) DEET —< L7725 TNDHN, ZIUTHOWTIRELD 5,



WEDOEROMBE] Rk

Except but now here’s what’s neat: Step out, even just for a moment, and it turns out that this time it
isn’t the train that’s moving, it’s the gutted landscape of rap itself; and the ‘ruins’ that are its home
and raison aren’t nearly the static archeology they seem, they themselves are moving, arranging
themselves, becoming something no less bombed-out or dire but now somehow intended from
within, a hegemony that matters, a self-conscious apposition, moving into expression, into
Awareness, ‘thriving’ culturally somehow, copulating even; so that what had looked from the
moving glass to be a place’s and people’s past-in-present reveals itself now a ruined totem to total

presence—a separate, unequal, Other place-and-time, exploding outward. (|7]_=. 76-77)

GBI SR D 7238050, BTV =DIX A BE Tide <, TR oFEERAR ML, i
FEIT, 7y T ERIYEL SUEBRBITFICE L EZ T ThHDTH Y, TEGT2H L I3EEN
fwf\ﬁ%fiﬁw\%%:m#ofﬁ%#éFki%@@%J@%%&%ﬁjf%é
M7, BN SbEG A HORNZ L C, AR LZENEZBMIL, 355 2 LIEFFsi
ﬁwoﬁ%ﬁ@%®iMﬁ%KﬁEﬁmk®K\WﬁVXH%Eéﬂ%®FW%JCE%
BB NIV, AAY Yy E—ITTBAT v R—%ELI BB ERNVWERIRNBL, ENTHY
TITT A IIGEAI ETHDOTH D,

74 L AL THAIZE 5T (Forthe white)| & WIFEYD OFATH-TN, b Ee, 7
ATT AT 4RI T 47 RE il:%'Jéz%éf\%fcéoo SFV ., TAHANICE ST &,
FFm ORI TIT <, 0 55 - 58D 9 DIRAZFZTWND &V 9 G S DX & Fite~
X7, 2, VFr— K- n»—7475>§%ﬁ‘5jf\‘7/1/ T A=A MDY E LT
W5, URZFURRELTOALDONIGEFITHIME LN S, ZhEiE{kd 50 Tk
L EM O, BB TREODNT ) IS 2 DONEIE, AT 7 7 LUt LA LR LR
B = EHRTDH, AT 7 7 O%E, MhaRF=KLT 5 L2, [BUpmMICRHFT5H 2
L] TR, BbE [ENIRBTIHLE2EST L] 23, VAL ADEE, AHA
Yo E—ITIERBAT v R—EFEL BRI ERNERZ OO, TRNTHLHAANCESTDT v
TEREDH, TN, wmEELTOR—T 1, ATy ZLTU LVRAITEET S, [
ZE7ZRWHCOHH L, RFp=RLOM LD, &b D I LDRVIE] 2 FEEKT 5L,
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