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2021 CFS Globalization and 

Culture: Global Mélange (2019)  (hybridity)

 

 

We [the family] are Eurasians and hybrid in a genealogical and existential sense. This is not a matter 

choice or preference but a just so circumstance. It happens to be a matter of reflection because my 

work is social science. My family history then is steeped in the history of western expansion, 

colonialism, and intercontinental migration. I don’t mention this because I think it is unusual but 

rather because I think it is common; one way or another, we are all migrants. (Pieterse 4; ) 

 

 (we)

 

 

1993

 (“Human Rights, Rationality, and Sentimentality”)

 

 

Outside the circle of post-Enlightenment European culture, the circle of relatively safe and secure 

people who have been manipulating one another’s sentiments for two hundred years, most people 

are simply unable to understand why membership in a biological species is supposed to suffice for 

membership in a moral community. This is not because they are insufficiently rational. It is, typically, 

because they live in a world in which it would be just too risky—indeed, would often be insanely 
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dangerous—to let one’s sense of moral community stretch beyond one’s family, clan, or tribe. 

(“Human Rights” 178) 

 

 (Contingency, Irony, and Solidarity) (1989) 

 

 

The self-doubt seems to me the characteristic mark of the first epoch in human history in which 

large numbers of people have become able to separate the question “Do you believe and desire what 

we believe and desire?” from the question “Are you suffering?” In my jargon, this is the ability to 

distinguish the question of whether you and I share the same final vocabulary from the question of 

whether you are in pain. Distinguishing these questions makes it possible to distinguish public from 

private questions, questions about pain from questions about the point of human life, the domain of 

the liberal from the domain of the ironist. It thus makes it possible for a single person to be both. 

(Contingency 198) 

 

1  (a single person to be 

both)

 

 (The Critics’ 

Intentional Fallacy)

 

― 7 ―



   
 

 (representation) 

C

3

1990
3  

 (personal testimony)  (positioning)

 (70) 4 

 

representation

 (“Can the Subaltern Speak?”) (1988)  Two 

senses of representation are being run together: representation as ‘speaking for,’ as in politics, and 

representation as ‘re-presentation,’ as in art or philosophy” (275) 

 

 

C

 (responsibility)

3  

                                                        
3 (1988)

(1989) (1990) 
 

4 
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(1977) 

2

 

 

Further, the intellectuals, who are neither of these S/subjects, become transparent in the relay race, 

for they merely report on the nonrepresented subject and analyze (without analyzing) the workings 

of (the unnamed Subject irreducibly presupposed by) power and desire. (Spivak 279) 

 

One responsibility of the critic might be to read and write so that the impossibility of such interested 

individualistic refusals of the institutional privileges of power bestowed on the subject is taken 

seriously. … I add to Said’s analysis the notion of the surreptitious subject of power and desire 

marked by the transparency of the intellectual. (  280) 

 

 

 

 

My Indian example could thus be seen as a nostalgic investigation of the lost roots of my own 

identity. Yet even as I know that one cannot freely enter the thickets of “motivations,” I would 
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maintain that my chief project is to point out the positivist-idealist variety of such nostalgia. I turn to 

Indian material because, in the absence of advanced disciplinary training, that accident of birth and 

education has provided me with a sense of the historical canvas, a hold on some of the pertinent 

languages that are useful tools for a bricoleur, especially when armed with the Marxist skepticism of 

concrete experience as the final arbiter and a critique of disciplinary formations. Yet the Indian case 

cannot be taken as representative of all countries, nations, cultures, and the like that may be invoked 

as the Other of Europe as Self. (  281; ) 

 

 (accident)

 (the final 

vocabulary)

 

“When we come to the concomitant question of the consciousness of the subaltern, the notion 

of what the work cannot say becomes important” (  287; ) 

“Here are subsistence farmers, 

unorganized peasant labor, the tribals, and the communities of zero workers on the street or in the 

countryside. To confront them is not to represent (vertreten) them but to learn to represent 

(darstellen) ourselves” (  288-89) 

 (vertreten)  (darstellen) 

 (representation) 

 

SNS
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SNS

 “The subaltern cannot speak. ... Representation has not withered 

away” (  308) 

 

 

  

 (Signifying 

Rappers)  (1990) 5 

 

3 1  (Entitlement)

“No question that serious rap is, and is very self-consciously, music by urban blacks 

about same to and for same” (Wallace and Costello 24-25) 

 “Serious rap’s a musical movement that seems 

to revile whites as a group or Establishment and simply to ignore their possibility as distinct 

individuals” (  25) 

1 “Please know we’re very 

sensitive to this question: what business have two white yuppies [Wallace and Costello] trying to do 

a sampler on rap?” (  21) 

 

                                                        
5  (Tara Morrissey)  (Lucas Thompson)  “‘The 
Rare White at the Window’: A Reappraisal of Mark Costello and David Foster Wallace’s Signifying 
Rappers” (2015)  
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“Our point of departure, essay-wise, was always less what we knew than 

what we felt, listening; less what we liked than why” (  24) 

“For the white, behind his transparent cultural impediment, 

though, the Hard rap begins in mood to resemble something more like temblor, epiclesis, prophecy: 

it’s not like good old corporate popular art, whose job was simply to remind us of what we already 

know … but all from the other side of a chasm we feel glad, if liberal-guilty, is there” (  32-33) 

 

 

 

So an easy analysis, through the fast train’s glass, of rap as the latest occasion for the postliberal and 

highly vicarious guilt we find as exhilarating as it is necessary—that we like to play voyeur, play at 

being kept, for once, truly outside; it assuages, makes us think what’s inside that torn-down world 

refers to us in no way, abides here decayed because Meant To, the pain of the snarling faces the raps 

exit no more relevant or real than the cathode guts of Our own biggest window. The white illusion of 

‘authenticity’ as a signpost to equity, the sameness-in-indifference of ’80s P.R.: Let Ghetto Be 

Ghetto, from the train. (  76) 

 

 (the cathode guts of Our own biggest window) 

6 

 

 
                                                        
6  “E Unibus Pluram: Television and U.S. Fiction” 
(1993) 1

Infinite Jest 
(1996)  
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Except but now here’s what’s neat: Step out, even just for a moment, and it turns out that this time it 

isn’t the train that’s moving, it’s the gutted landscape of rap itself; and the ‘ruins’ that are its home 

and raison aren’t nearly the static archeology they seem, they themselves are moving, arranging 

themselves, becoming something no less bombed-out or dire but now somehow intended from 

within, a hegemony that matters, a self-conscious apposition, moving into expression, into 

Awareness, ‘thriving’ culturally somehow, copulating even; so that what had looked from the 

moving glass to be a place’s and people’s past-in-present reveals itself now a ruined totem to total 

presence—a separate, unequal, Other place-and-time, exploding outward. (  76-77) 

 

 

 (For the white)

 

 

  
 (Mimesis) (1946) 

 (The Representation of Reality in Western Literature)

 (mimesis)  (representation)
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 (Re-representation)  

 (Re-representation) 
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