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Philippe Lejeune  “Autobiographical 

Pact” Alison 

Gibbons  “Reality Beckons” Gibbons

Marie-Laure Ryan  “Postmodern and Doctrine of Panfictionality”  “the crisis 

of the dichotomy [between fiction and nonfiction] is due to the expansion of fiction at the expense of 

nonfiction” (165) 

Ruth Ozeki  A Tale for the Time Being

Ruth Nao Ruth

Nao Gibbons  “This 

repetition is a typically postmodernist self-referential device, foregrounding the constructedness of 

the fiction within the fiction” (178 ) 

 “Rather than alienate readers from the fictional world, the effect is to make the fictional 

world feel more real”(178 ) “A Tale for the Time Being adopts 

both autofictional and metafictional strategies” (180) Ruth Ozeki
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1 

 

Majorie Worthington

 “the constant reference to the 

‘actual’ writer outside the text” (6) 

Bret Easton Ellis American Psycho Lunar Park

Ellis  “the autofictional novel [Lunar 

Park] thereby allows for the insertion of authorial interpretation, but under the cover of the 

author-character, rather than the author himself” (10)

Paul Auster Philip Roth David Foster Wallace

 

Gérard Genette

 “For let us recall that what defines narrative identity is not numerical identity 

in the eyes of the state, but the author’s serious adherence to a narrative whose veracity he assumes” 

                                                        
1 Patricia Waugh  “What it does is to re-examine the conventions of 
realism in order to discover – through its own self-reflection – a fictional form that is culturally relevant 
and comprehensible to contemporary readers” (18) 

 “the reality we live day by day is similarly constructed, similarly ‘written’” (18) 
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(68) 2 

Ben Lerner

10:04 (2014) Aleksandar Hemon The Lazarus Project (2008) Valeria Luiselli

Lost Children Archive (2019)

 

3

3

 

 

Ben Lerner 10:04 Teju Cole Open City

Ben Lerner Teju Cole

10:04 Ben

Pieter Vermeulen

                                                        
2 Genette

 “nothing prevents a narrator who is duly and 
deliberately identified with the author by an onomastic feature” (74) Genette
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 “Stories in which nothing happens, therefore, or in which a character refuses to be 

transformed, constitute massive challenges to the meaning-making mandate of the novel” (6) 3 

10:04 Lerner

 

New Sincerity New 

Sincerity Adam Kelly David Foster Wallace Infinite Jest

Kelly New Sincerity

 (whether you 

have really managed to escape narcissism, solipsism, irony and insincerity; 146)

 “In Wallace’s terms, the greatest terror, but also the 

only true relief, is the passive decision to relinquish the self to the judgment of the other, and the 

fiction of the New Sincerity is thus structured and informed by this dialogic appeal to the reader’s 

attestation and judgment” (145) Jacqueline O’Dell 10:04

 “New 

Sincerity and neoliberalism are both ‘new,’ sharing an interest in temporality that is crucial to 

understanding how 10:04’s repetitions attempt to trouble the connections between sincerity and the 

market” (3) Alexandra Effe

New Sincerity

 “10:04’s performative claim to be a fictional world that is or becomes real reveals 

the power of fiction to assert effects strong enough to be visible and felt in reality” (752)

10:04  “I’ll work my way from irony to sincerity” (4) 

Lerner  “Most of us start from that position of irony now and what I 

wanted to do…was move towards something like sincerity” (Interview) 

Lerner

10:04

 
                                                        
3 Ben Lerner Teju Cole
Nicholas Dames Theory Generation

 “Theory, it turns out, might be most interesting not when it changes the 
form of fiction, but when it becomes an uneasy part of fiction’s content” (159 )  
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Back to the Future Jules 

Bastien-Lepage Joan of Arc

Marty

Joan of Arc

Back to the Future

 

Alex

 “But I hadn’t really 

decided if I was prepared to be a donor or a father, especially since Alex and I were still trying to 

figure out how much I’d be merely the former or the latter” (91)

Alex  “whether I’m a donor or a father” (136) 

Alex  “‘She [Alex] can’t decide if she wants her kid to have a 

father.’ I felt my presence flicker” (201) 

 

2

Back to the Future

10:04

10:04

 2

 

 

 
Aleksandar Hemon The Lazarus Project Vladimir Brik

1908 Lazarus Averbuch

Hemon Lazarus 2008

Brik 1908 Lazarus
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Brik Hemon Brik

Lazarus

Hemon The 

Lazarus Project Guggenheim Fellowship MacArthur Foundation

 (The Lazarus Project 294) Brik

Ahmed Rora Hemon Velibor Božovi

Chicago Daily News Lazarus

Hemon

 

Brik Hemon

Lazarus

 

Brik

 “my question [about the war] could easily lead to a lengthy monologue about the horrors 

of the war and my inability to understand what it was really like” (18) 

 “I did not want to be American” (189) 

Lazarus Brik

1908 Lazarus Olga

Brik Lazarus  “that’s me” 

Brik

Hemon Brik Olga

2  

Hemon

Brik  “that’s me” 

Hemon

Brik Lazarus

Lazarus 4 

                                                        
4 Walter Roth Joe Kraus The name of Averbuch was, to the mass of Chicago’s populace, 
synonymous with anarchy, communism, malevolent foreigners, and violence” (25)  
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(14) 

 

 

 (25) 

 

Hemon The Lazarus Project (29) 

Hemon Lazarus

 “stop asking question?” (161; 194; 209) 

Brik Olga

Lazarus Brik

Olga Lazarus

Hemon Lazarus Lazarus

Lazarus Lazarus

 

 

Valeria Luiselli Lost Children Archive ( LCA) 

5 LCA

Luiselli I I husband

boy husband girl 4

I
                                                        
5 

Viet Than Nguyen The immigrant is the one who wants to come, 
unlike the refugee, who is forced to come” (214–215) 
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2 husband

I

boy

girl  

(reenactment) I

boy I boy

Luiselli  

LCA

Cormac McCarthy The Road William 

Golding Lord of the Flies

LCA  “Elegies of Lost Children” 

LCA

LCA

LCA

 

Luiselli

I

 “the story I need to tell is the one of the 

children who are missing, those whose voices can no longer be heard because they are, possibly 

forever, lost” (146) 

Luiselli boy

I boy  “if one can imagine one’s own children facing such horrors, 

one might care more about the horrors that other children face” 

 “to ask, what if it were me? elides a more 

uncomfortable question: why is it not?” (Alvarez)

 

boy
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husband I “Elegies of Lost Children” 

 “Finally there my own children, one of whom I might soon lose, and both 

of whom are now always pretending to be lost children, having to run away, either fleeing from 

white-eyes, riding horses in bands of Apache children, or riding trains, hiding from the Border 

Patrol” (155) 

 “They [Apache] walked in a single 

line, held as prisoners, like the lost children we saw in Roswell” (204) 2

Luiselli

Luiselli  

 

3

Lerner

Hemon

Luiselli

Hemon Luiselli

Lerner Ben
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