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1. FAER -SA4T425 - 749232220 T

AL T A= T4 7 varbAZT7 47 a ODHNOERZHF L. TD 5 AT,
EENA— b7 4 72 a U TRAEDEBRMEIZOVWTRL D ﬁf@ﬁ%?i PR TIIAE
mNOFEY FREE LRI—D4E b5, 75>Ofﬁéﬂﬂﬁf£$9%ﬁ>—ﬁﬁ"é WA —h~T7 47
Va IR ENDN, IRETIIEADFEY FTho7L LThH, E;Eéﬁ@%;ﬁnfﬁ%‘k
AN L TWAEAETHbA— Ty 7 arvbBhindn)d b, BBIIUHDICHLED
ZEF AN T arBRAE T o v a v IR A A L TRY ., S5

LIFLEMEMRR SN TN D, &S ZEThD, T0D, RFETA— 7127
A ERAFT 47T a rDRIOERERZH LI L) AT, AL THRY EiF5 3
EamIZIEmT 5, (R SEAET DR A EATH L ZORMIZ OV THLNITT 2,

=87 47 v a BT AL LIX LIE Philippe Lejeune (2 X % “Autobiographical
Pact’ #ZMT 20N, ZZTEAZ T 47 v arbOERICEREZ Y TSH2H, Alison
Gibbons ©1Z X %@L “Reality Beckons” ZZ MR L7220 bk a9 5, Gibbons & (%
Marie-Laure Ryan {2 X 5530 “Postmodern and Doctrine of Panfictionality” (Z331F % “the crisis
of the dichotomy [between fiction and nonfiction] is due to the expansion of fiction at the expense of
nonfiction” (165) L\ —~XL&BIHL, 747 v a v L FEOBERRNEELE LS -HDHZ L
4, €09 2T, Ruth Ozeki (2 & 5/l 4 Tale for the Time Being ¥V EiF %, Z D/
ALCIET A Y IZ{ETe Ruth 25 HARIZETe Nao O HELZ 5> S HaaE V. {EdHIE Ruth
D— ANHDFED & Nao D AL ONENLZAIER S5, Gibbons HiX, ZDFEY 2% “This
repetition is a typically postmodernist self-referential device, foregrounding the constructedness of’
the fiction within the fiction” (178 F&EFAIAL) TH 5 LfEfL T\ 5, Hill T, FEV OFIEIZ
DOUNT, “Rather than alienate readers from the fictional world, the effect is to make the fictional
world feel more real”(178 FRFE ) & FiET D, £DT7D. “A Tale for the Time Being adopts
both autofictional and metafictional strategies” (180) Tk 5 & f5fid7 %, L > T. Ruth Ozeki I
X2, A2 T4 7 a RIS A — T 4 7 g VR A AR R D
LT, BEOX VRN ERE G ST I LA TE D LT D,
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F—=bT7qrvarb A8 T 47 a OIS AERN B E#MALEEE LTHHIRY |
ﬁ%®%£%%%ﬁ#é:&mﬁ%ﬁﬁﬁf%éoL#L\qbzo®747ya/%ﬁ
WZOWTER LR, AT 47 aryn, BEEZFELHIHETHLIEEZONTE R
WMEZ2 Y 7 U X LDOEMIEZERTHI LT, MBI T 47 a Y BEMOENTHD Z
s z&muuﬁké“@:é—jﬁw@ F—=R"T7 47 a IMEHLFEY FOLBRERAIRY 7 JHE
SHDHZ LI EFROHKRENBEICEE - LRE BRI TS LICEHEZELS L
wo#ﬁ@%é 1’@#&@&&%’%@?%5@1 AT 4T varBNT 4 vay
DEMEVNEEBESL- L —H T A= b7 7 vaidvqrvav /vy 747varm
iﬁﬁ’ﬁ:ﬂ&&k 2T 27O THD, DFED, WMHFIIMEENREEBRO@HM L VO KTHET S

C EORBIEIRELS A>TV D,

LU, EEWRHMEFHCISWT, A= b7 47va b AZ 747 a OERTLITL
XA & S A H D, Bl 21X, Majorie Worthington [EA8 Ak« h v /L—R LA — K7
473 aryORRIZONTORmRILT, A— M7 427 23 % “the constant reference to the
‘actual’ writer outside the text” (6) ZHRHEE T D E VI, T 7 A MIOEIERNLAEE T 5
=MDl & LT, Bret Easton Ellis ™ American Psycho & Lunar Park ZH0 EF, $%:#& OEH
BN @ Ellis 12 X - THiE DMHEH ST 5 Lk D —— “the autofictional novel [Lunar
Park] thereby allows for the insertion of authorial interpretation, but under the cover of the
author-character, rather than the author himself” (10), #EMNZIA— ~ 7 ¢ 7 3 a3 IHER L EH
DFED FOEEMEZRFT 52 LX), EREOEERWRFELZHE>TVWDLLIICRED Z
LR TE D, LA L. ZHE Paul Auster <° Philip Roth, David Foster Wallace & Vo 72 /EF 7=
HOMERT 2580 OEIEL OMICED L S RFERBET D0, DFED, RANEX H
RABT 47 a BT LD FONNEMPRELRDLDN, EWIREEETZ LT
Do A—bT7 47 vavE AT 47 a rOEMERE S B DN, WHEOE @@ﬁ%
RFFEIT LIT LITIRFI ST 5,

F—= b7 472 a PR OVER L BB AN OIERITONTO R X7 E Mz i1
BLbORHIE, TNEEBZELRAY T4 v arO—BETHY, F— b7 47 v ayv

WZEA OFHBIT LDV TLE 9, Gérard Genette 2354325 L 512, AL LT, A— 7
47 aET7 47 a DB ThH DD, 1EE EAEPDOE Y FR4RT & ABFEHIRE
EEFALTWEELTH, 74273 arThiHU R, ReHIZED ZFIFHOHFELE LS
XN AN

in the eyes of the state, but the author’s serious adherence to a narrative whose veracity he assumes”

“For let us recall that what defines narrative identity is not numerical identity

! Patricia Waugh (X, A ¥ 7 4 7 2 a > OFAIL “What it does is to re-examine the conventions of
realism in order to discover — through its own self-reflection — a fictional form that is culturally relevant
and comprehensible to contemporary readers” (18) TH 2 Lk 5, S BT, 747 v a VMEDL
FUTEHETH D Z & % “the reality we live day by day is similarly constructed, similarly ‘written’” (18)
ERETTND
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(68), 2 LML, WRESNOIER L BIG N DIEEICHOWTOIRENX, A— 747 arD
T LIZLIFRE TS, TZTRIE, A— 74 27va o, AET7—1L/
Y740 ar E VS TERENLRYRESHOMNTIIRS, ©LARAZ T 47 a DR
RBEIGHTHD EINEL CiEmz DD, A— b7 47> a v OEMIT, 5BV FRBIE L
TERICIERF ISR T D LT 2 IC LD, BIE L OB Z SO, Gid 2 Emitt 5]
A Z LABML, L0 RWIEE S X Rt o, ZOWRB T, -7 47
VarOEMIE, AZT 47 a VIR — AFRO BEGRINREED ST 2 L T FE
DI EFwREIREL TWD, ZOHEGRNRFEREZI LT 5729, AL, Ben Lerner (2 K
% 10:04 (2014), Aleksandar Hemon |Z X % The Lazarus Project (2008), Valeria Luiselli {(Z X %
Lost Children Archive (2019)% BV EIF, ZNENO/EM THEL I HZEZEORNERERIZ OV
Tim C %,

AFCTHY EF 2 3 7EfIE, G5V FOE HOANERBESCHEICE S RGEEZ R TEY |
ZTNRMERZDO L DODE FIT>TWD, 29 LIEEROIEE, KL TiEretx -
TAT AT~ T4 73ayEER, TutR - T47 4 VAR, HEOLTHAN
FEELPEORBEALAETH LT, KKUIERZELS TR 2B ETH L VI E
TR END, 22 TIHHB L FEFEORMMEZICH L, IERBERANED T & 2 %
R T D2 SR, AR Z2EER 2 KBRS 27 uke X - I T 1T -
T4 varvlERT D, 20 3 ERTIE BV FENALORIEERELmE AV, LEIC
fi L k%:éi#éimtxﬁ%%ﬁinfwéo%D%ﬂﬁ@@fmﬂx%%&7
472 a VHICEED DTV RDNERNH DD, BHWE, FEL ZLEORREERT D
ZEE BEFOA R—=U =TV T LRI >TWDEON, Z 5 LIcEMICk LT, A
X, D FHIOFEEORLE LGEY ORGUIHT 2 ETE2RY EIF CGal b,

2. BEDFE. KREDHFE—SBen Lerner, 70:04

Ben Lerner @ 10:04 1%, Teju Cole @ Open City 72 & L [AERIZ, 7 T X — L/l & I’ % R
Baebo, 77X —/WhETIE, B FAEPEZESR L, HORBRRERR E2E0 0
2, HZDO b OCHL, FORELEDORL LT, 5BV FEHHLHEE., H = OECHE L
5% & %5, Ben Lerner & Teju Cole DEMIZIZ— AFROGE Y TG L, 6 I13/EH
LARRLAURE 2 A LTV D, FRIT, 10:04 DFEY FiZBen TH L Z Linb, A— L7147
Va YOI RRHIIE A TWD, ZL T, A= 747 a3 YR T T X—/L/hiilic
BWTRLEETHDL Z &I, EFP TERNRAA L4 & 550 BEEFOSCHEERICB T 5
Wik&x HY) > T\WAHZ & ThDH, Pieter Vermeulen [T, — A7/ NROFF# E LT, FLA

2 Genette X, 1F# - 550 F - (ERP AWORRIZEB N T, 1EH LFEY FRE S THIZNDHGET
TR EHEIEY Hj@‘ LLTWBR, ZO%HETH “nothing prevents a narrator who is duly and
deliberately identified with the author by an onomastic feature” (74) &it<5%, Z Z T Genette |, 7
— F7 4 7y a CYOXRENREIITNT, 2O=ZAROMNIH L Z L DHERLTND, K
ST, A= 7473 a VZBWTHEE LFEY FORRRUIV S TIFH LGS L H 5,
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AW AZESERRIEL LR, FHNRELI 26T L LTI, £D—
HTT7T7RX=NPFIE T 9 LIEZBb B Z S0 e ) i TFOEHRICHIRI TH 5 &
f8Hi9 % —— “Stories in which nothing happens, therefore, or in which a character refuses to be
transformed, constitute massive challenges to the meaning-making mandate of the novel” (6), °*
10:04 T Lerner 2R FEREET 2 2 Lid, A X T 4 7 3 a YRR O ANHROLEE 2 5
LT, HODOHFEMREDL E, OW I ZOMRAOHEENREED £ 4, REBINIEID
ERBEDZLETHD, < O/NREMRT 2 HDHREE & L TOWREOE) & 2 kb2
MADZELITEY | FBY FRRADFEEN R AL ETRT L TN D,

ZOMEZ. A X7 4 7 v a YRR BV R TND Z & SIS TRiA I
AFRTREY T 5 Z E0v5 ., New Sincerity O/Nit THh D E LIZ LI LU DD, New
Sincerity {213k 4 7R EFRN H H 03, T Z Tl Adam Kelly 73 David Foster Wallace O Infinite Jest
Z oo LTZBRICEE R L2 Ee 2 S FEIC BV T D, Kelly 12X 5 & New Sincerity (%, AR A
FEXHRT AR == = AL E D LT DERDORATH S (whether you
have really managed to escape narcissism, solipsism, irony and insincerity; 146), {EZFIIHHE (%)
L CHETHREEN 2T 70 —F %247 9 D, ZORGOHMNIIFE IZZR LN TWDH T2,
EZRIZA L OWERBRORGEMD Z LIXTERY, S0z 5L ERARETE X
DIRWKIEFIZH B AEEL Z & THdHH—— “In Wallace’s terms, the greatest terror, but also the
only true relief, is the passive decision to relinquish the self to the judgment of the other, and the
fiction of the New Sincerity is thus structured and informed by this dialogic appeal to the reader’s
attestation and judgment” (145), Jacqueline O’Dell 1%, 10:04 |ZFtE & OXIEEIR T Vv —F %
RHEL, SOICEFTERSNOIHHBERNRE L LOIERZ TS THDH—— “New
Sincerity and neoliberalism are both ‘new,” sharing an interest in temporality that is crucial to
understanding how 70:04’s repetitions attempt to trouble the connections between sincerity and the
market” (3), FE72. Alexandra Effe |Z, {EH TV RSN DRKA~DF K &FHH~DFED H»
i7 %, New Sincerity DFEHKTH L LB 2, EMNEROBEM L X 5 a[REMEIZ OV T
im U TS —— “10:04’s performative claim to be a fictional world that is or becomes real reveals
the power of fiction to assert effects strong enough to be visible and felt in reality” (752), L 72>L,
72 & X 10:04 \Z “I'll work my way from irony to sincerity” (4) &9 BT U ANRH ol & L
TH, Lemer HH N A % B =2 —T “Most of us start from that position of irony now and what I
wanted to do...was move towards something like sincerity” (Interview) & iG> T\l LTHh,
ZTOEREAFRIVTHER L, #FET2 2 Li3EELY, ¥R b, 29 L. Lemer
P 10:04 THWIZA =T 4 7 v a VINRFEREREE, 747 v a U EBEORGRE WD,
MO IRSNTEEMINESTTLED 2RO TH D,

3 Ben Lerner X° Teju Cole @ K 912, 35 SULERER 216 H U /BN CERMICAE R T 2 EZIL.
Nicholas Dames 735 9 & Z A ® Theory Generation C& % 72 % & O LD afE~ O Hkik © B X
HITH D0 LIL7RW “Theory, it turns out, might be most interesting not when it changes the
form of fiction, but when it becomes an uneasy part of fiction’s content” (159 FEFAF ),
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IO Ll rfEO— METHRERLY b, DLAZOELTEIPNLTND Z EiF, &
DEEH CEFHORBAOMETH 5, 859 FILME Back to the Future & Jules
Bastien-Lepage DAZIH Joan of Arc Z i L, A& O FITWMEDRIEIL, %E O FITFEICK
FIAENTND LFESD, BLEO Marty 1ZH O DBEEZELIZZ & T, FRHEZ T D
RIEIZERAIAEN DT, FREITHE) 1D Joan of Arc IFBAEDIRAED G| AR DELRE Jﬁﬁ
LT, KRKDBHDHARNEFIEICIRAIAEND, T 2 CTHEETNEIL, Back to the Future 73
O TR LI, ARITxT 5 FERA2BEG O TREME TIER <. BEDOIFEEMHAZ T
59 SZRPALTNDLRTHD, ZOFEMICHIEL TWD DX, FRANITRIATRE 22 Ak
DFEDFE S S THY , BEOH LOERAET O HEEERRGED FOR @?zE/T“CE%é

29 LIERRADME D 1T, AR & R 28I 0T HivTn b, #BlZE, 550 F
X, 78y UL ARELE LR 2 ERXRELT), BERERORAEESOFHMEIC S
WCERT D, £io, FEY FILEFOUBOIME OB KREZEL T, HHDEMD
fE AL T D, S HIZ, 580 Fix. KAOLM Alex DN TEIEIZH 1T 508, 7B
DEFEFNTE L THHOREEIARLETHDH I LA HRT H—— “But I hadn’t really
decided if I was prepared to be a donor or a father, especially since Alex and I were still trying to
figure out how much I’d be merely the former or the latter” (91), 48l & R —OBEHK 1%, 1EH
THEXBYIREND, 58D X Alex &£ DG LAEVT “whether I'm a donor or a father” (136)
LEED . I 5T Alex DFEE DREET ““She [Alex] can’t decide if she wants her kid to have a
father.” I felt my presence flicker” (201) &k~ %, :@{’E%%%E}ﬁ“é?}i%& L 7= ARZ2 DR
KUE, A THIERBIEIZ & K SAROMGHEEL T 5T, 580 FHH OARRITKT 2 RHY 2R
BRI X > THgR S5,

ZORZREITK L TRED F3MT 2 &1d, HODAERRELZTERT 52 L Th b, fFnk
WLTC, 380 FIXBFOERINREREE SIS 2 /EEHOER/INFUCEY #HATHD 3, 1E
uu@mﬁk IVEHR THER S48\, Back to the Future \Z351F D AR THNEFIZEA 72K %K
THDHMN, 10:04 TET 0 M ULADAIERT v Lo Py —5OBEE LV > T RRDOAR
LESITEREZYTTND, £OD, 10:04 DFTHEY FRFNTNDHOME, KkAEZE
22T OERTIEZR L, B LABED B E 25k T 2720 DEmTH 5, 2 DOAY 7
— W) BREFLZE R, 5BV FOMO TN, MNREFLZRTRT H, £ 2T
AFRERAR b E S AT T BRI NER 55 Th 5,

3. R—{e&EFE—Aleksandar Hemon, 7he Lazarus Project

Aleksandar Hemon | % The Lazarus Project 1%, 1E# (2 & < L7235 Y F Viadimir Brik 73,
1908 4F\2 v 1 I CHiR Sz = % ¥ A Lazarus Averbuch O @i % 7= & %8 e 2 i 7= 1B
Thd, ZOEMST Hemon 1%, Lazarus DAEJEZRFLAIIZEE> TV DO TidZe <, 2008 4
DY H DI HRERAED D Brik & 1908 AR B v 1 TITHAE Lt S 4172 Lazarus
ARSI E, WATLCEED 2 & C, Mz A AEEZ RS HL TS, ZOMEMLT,
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Brik |% Hemon S RFEAIFHEEL L DR THAL TS, Brik (ZIH2—TXZ 7 (BIfED
RAZ=T) WEDOTAZ—ThHY, fEMOEHEHT, 5138/ 3—7 4 — T Lazarus (2O T
HETLIDONREEGL5HN DD, 1FH Hemon bRA=THHETHY . S HIT The
Lazarus Project %= 3E$ 51285729 . Guggenheim Fellowship & MacArthur Foundation ™ BJjf%,
%57 CW% (The Lazarus Project 294), & 512, {EH T Brik O K A~DFRIC[FEITT 5 B E
% Ahmed Rora |3, Hemon O &K AN DEEZ Velibor Bozovié €7 /MZ L TW5 H 212, fEH
WA S D BEIX A DME NS HRR LT 55 & Chicago Daily News \ZH8#{ S 172 Lazarus
DHWEFTETH D, 2 H LIfELHIZRE RS Hemon DIRFEHIFENKE SN TND Z &1
Z ORISR 5 EE L EMOBRENER TH D Z L 2R LTV D,

ZOMERIT, ERIFESLHEN KB SN TNZE LTS, 7427 a2 Thh, FET
IF72vy, E72, Brik 32 Hemon EARFEAFELZ LA L TV LTH, BV FL LT
BHTL2AELO AN THY | (ERSDIER L ITR LD, 20, RRZZTwmlLbdZ

LlE, FEL T 47 v a VOBERANE LB AN ORI EEO—ETITRL, VO
FREICKT HEZOELOMBETH D, TODIT, BV PRSI EIE R AWIZFE T
HZEDED ZEHEZTZH AT, IatR - TA4T 42 T OHEIEN Lazarus DEEEEE
THHRMEER O AR,

F5Y F Brik (%, H2—I X7 ET7HETH LA, WYL T 2ERNCT A Y T -
I EDFEEONTEY, fiRke L THBROR GRS R 2R L TRy, £okw,
I H I “my question [about the war] could easily lead to a lengthy monologue about the horrors
of the war and my inability to understand what it was really like” (18) &\ 9 BiAME A i T 5,
X 52, %% “I did not want to be American” (189) LFEV . 7 A U BIZHw)E LTy,
29 LIEIRBER DA D3 RT 2 &1E, Lazarus [IZ2WTHEL Z &1E, Brik @ H K
DR 23T EATND END Z L ThDH, ZhE, 1908 D T Lazarus D4li Olga 73,
WDIDEMET F—F X L~DBEEOERZHRT H 2 L LT LG > TN D
R BN THD, EOWFET, Brik 3550 OX5:Th 5 Lazarus |2 “that’s me” & [F]
—bEL., SHICEMIKIT CHE 72 DAL IZFE T 5, ZOR—(kix, BHRER
2B % Brik ICL > TOHCKEDFE T H Y, W22 & 8 2 72 2k & A5 ) 2 il 3
5H7-8® Hemon |2 L HHEETHEH D, 35D FBrik (LD HCOEEKR L, Olga il LH5EZED
PRZWATEED Z 2128, 2 0ORREFRE DT 2 FIEIZH D BREMI L T D,

Z® 9 2T, Hemon [L[Al—fbD=2— FETHREEEZH L T, H#ZEDORMIIXHL
THEMHNTOHD L) 2%, Brik @ “that’s me” %, WRfR-Olnk 2 #E 2 72 Ik oo nTREME
%EEEUZJ\ﬁ]%”é"]ﬁHj%%%ﬁﬁﬂ@iﬁ%iﬁ'f@ﬁ%ﬁﬁ‘E)f\i 9 &R TW5H, LA L, Hemon
13,58 Y F Brik 7% Lazarus (I DWW THA L  AROMEEICEZHZ 25 &0 ) ERAHE L T,
Lazarus 237 1 —F A hORAFNT /2> TWD Z LI ZHEIT T WD, 4 SR

* Walter Roth & Joe Kraus (% “The name of Averbuch was, to the mass of Chicago’s populace,
synonymous with anarchy, communism, malevolent foreigners, and violence” (25) & H\ TV 5,
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EOBENITHONT 2] EEINTEHGR T, T/ 74 U PREFEORAFTN > T
WHZEEREHL, [T/ T7A4) EnSBEFFERLORLFTE LTHES Z LiE 1ZA
EDTMEERNTNWD, T2/ 74 VT hbbHEREOTHE L TLE S &, ZOH]
WRRZ L2 BTHD] (14) Lib D, £DH 2T, [EA4OEWDLH OGN
WZOWT, RO X DT~ TWD,

BEOOERLHLDDOEAMEZMNAWE S LD ZEE, ZDOHDA A=V DOEHFITX LT
RPN TNDEEVWS 2L ThD, 2RV I T TAZOWTERNZEZ D E VW) T &
X, VI T TANREDIELLMEAD L, U3~V T AEAS &, UoidEWEEL T
Eo&, ZNTHLELNLIL DO TY I ITTRALMEINTZHFEEN N2 & OEKRIZD
WTEXHTDHENI) ZEEZERLTWS (25)

Hemon /%, The Lazarus Project T, WD & ZAD [HEA4 OFTIEREM:] (29) (22W\W T
BEL WA, DF D Hemon 1%, Lazarus=7 F—F & k&) BEEL OFTERREEEZOS
T, HEREM L VWOMEAZHEA T, HOEARICONTHWNTZRLORN &%,
O TEEL TWD, ZAUXAEFR TRV IS 15 “stop asking question?” (161; 194; 209)
\ZkFLC, Brik & Olga H VT 2D LI HEIN TNV D, BV 2R L2
ZEE. HOHRENTEEIND Z LI T HRIEO AL OB 2L Thd D, 20D
RN 7 mE 22 B L TWHEHIE, 2 ZI2® %, Lazarus (2O TORINZ LD 7200 Brik
& Olga DEART Z & T, PHIERFERSCE R ZfrnT 2D Tid7e < | Lazarus &9 [EH4
DOFTIEFREM: 2489 %, [RIFFIC, Hemon |X Lazarus (2O CE L BRIZ, EHAIIC Lazarus
EESZEETERY, RERG, EHEMIC Lazarus OAEJEIZOWTELS Z &%, Lazarus
WZOWTORPNZMNEZAGASLTLES 28I 7DTHD, Lo T, Frk A -
TAT 47« 747 varolid, BERIICIRERATREZR A OWTOWIER 72 E
XHERET, ORIV E S IERZOEKTH D,

4. ¥BHh%EEZD—Valeria Luiselli, Lost Children Archive

A% T OYEZ Valeria Luiselli (2 X % Eiff/INit Lost Children Archive (BLF LCA) 1.
AFa LT A HOEER TITHARRICRHROT EH T2 HIZONTEHEN /NI TH
5o LCAFHFRIZ L Hu— R FI73T7 4 T7ORRE L olcA— T 4 72 a VEYR{ERT
BV ZOEROFEYD FiX Luiselli L7201 Th 5, fEMITEEY F1 &K husband,
S DT boy, & L TiEY F & husband D7 girl ® 4 AH, ==—3F— 7 ZHIE L,
TUYFMCHENIB—F « R v 7 OiekkE WO B THET, 1IZT AV ENTEBSH

ST AVYMIKRBERAZBZ TNEICAET AL Z, ENIZIIBRTHY | R TIE W &L
EOFTWnb, LaL, A, Viet Than Nguyen 2% “The immigrant is the one who wants to come,
unlike the refugee, who is forced to come” (214-215) L EX L TWNWHZ EEBM L9 2 T, =)L
NRRLRKR LV aT A, =h 77T OFEEERE L, HREEKLL TN,



R

TEROTEH 2 NOITHZR LIZ, husband 17 /3y FIHEOKONWTIEMEZRT 72O TH
%o ZOAESORHEE e mE, AERORTPEE TIEREY FINEROFE L HICHOWTREE
L. TOREB LT 5 HIEZRBRT 22BN REIND5—FH T, %FTIE boy 23550 FI
7Y, WMEHEE gl PWETHATITHAPICRL 2 LT, HROFEHH 2
(reenactment) L CWAHZ & THDH, ZhUL, 5BV FLICL A2 FEEELELMCLIELND, 55
D T boy 12 L BHMBHI 72 E~ZIL L TV D Z L &R, ZOERERIE, 5BV T 123 boy (28
FRARET 2 & THY, £ 2T Luiselli DIFRNRIGEZ I Z LN TE D,

LCA DFEV 1%, FFERNLRYGE LR 2MEEOEFM AR+ 2 Z L ICE#RNTH 5, 1F
HIZiE, EEOEFEEI 2 — Y v v, Cormac McCarthy (2K % The Road X° William
Golding |Z & % Lord of the Flies 72 £ O AR BB T 5, LnL, 29 LIZEAAFHOH
(2. LCA 13 H848 Lo/ “Elegies of Lost Children” MHLED/NHTH D0 D K 9 I2H,
D FICL o THImE SN OMER/NGL S L THERET . 2 OAEF/ NG TIEGAT-PHEMUT -
ST, FELLHR, HOHRATENLLI, FIHORRTEBRED LN 5 BHAZ B
TR, BRI T EB b OL TMETHE SN D Z &2k D, LCA DOFE
BE B S THL R 61, ZOER/NROWERT, KRBERZBEZ L) LT 7B
LOTLIY =L LTI ENTED, LnL, ZOEF/INRERMREGIT A RE LT
TLAY—E LTite 2 LIXLCAT Db DDOFMOMEZE D D Z L1278 D ERITE 2 5,
teLA, EH/NSIE, LCA TEV SN D22 M 2B 2 72 SRt & & bz, R &
Sl BB U 7 EER R R OWRE L L CTLE ST b,

L2 U Luiselli (3, Z 0@tz ARG OE & L TIHRET 2 Z L i3Ed, 2ok
DFEY DEEICH BZMIT TS, HHEHETIERVEEY FINEROFE LT HIZOWTEE
HITIE, FEITIIEIREED AR TH DM, “the story 1 need to tell is the one of the
children who are missing, those whose voices can no longer be heard because they are, possibly
forever, lost” (146) LFEA X HIZ, EMEZRITITHA TCLE S HIZHOWTEEDS Z
Ll PRV 72 RA[ERRAI /2 D, F D=8, Luiselli (%, boy NEERODOT-E 4726 % FF
HT2ZLZBLT, ERTHDLLITEI NI Z L, LWLIMWNISELTWD, D
EFEE I D boy ~DFEY OFEATIL, “if one can imagine one’s own children facing such horrors,

one might care more about the horrors that other children face” & V9 IfEZ FEONEE Z 723 [F]IRf
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