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EOF/IEEZFZT
RFXLF

R HORFEME T 1Y =7 X, 2001 FFI25E L Te KRIRKRFE KRR S sE S BAFsE R o BENAF
Zee TSk y N v 7% ICB T LA Z AR E LTWET, TORREE LD T
BETUT L CE LR/ r Y = 7 PEEIL, AREET 21 MBI £3, ZOH%ESD
MH BT ORENS EFEICH R Z R L, FAbaBE X E3VWE LEZELHB A
ERA AREERFEOL N v 7 -HAGEO L N v 7 S bEFETr o =7 k2021
X, ENFHEE ARG ERE S L L TRBED W LET,

BENFEREEIL, 1980 IS THERFAMHAEDH, 1985 FIZHE K FRFPHE LR ZE T,
FAE R AR RS IR SN D b, DT L EE, 1986 FFICRKIKF S #E S LEih T+
(B S 41, 1988 A ICIAGHRANIC, 1991 4RIZ [RIBI R Z FAE SV E LTz, 2003 4RI THERFRF P
T L OPAL 2 BUS S 4, 2008 FIZ KRR TP 5 56 UL SRR Bz I AT S 4L, 2022 423 A
31 HICIBg A2 x b vE T,

BN EAEDWSEOEERBEZIRVIRY T &, FICRRTREE, 7P A e LTOHEA
PEE, A RS BRBEIETIONZI ETY, 19854, Bk, BELiffRET &
[FIRE L2 R R P B PP ST AT O FAITRE IS IR ST b 9555 Beowulf \ZBE3 2 dm SCAN L ek
DILFHSLTH D FT0. 2 OWFGEZ MBI R R S B 725300 2000 FITHERL D & 5 FileE
Neuphilologische Mitteilungen \Z¥g#l S i1, Z Diw313Z < O Beowulf WHFECEETARIZG I S 4L, %
ROEE T THOET, MIZE Beowulf 35 KL OV FFESCHER M A XI5 & U 7o 3535 O B AT
R A DFmLE LT, £, U R YU AFETRE SN, £ OHERIIH O E 2T H
ENTWET, ELRIDDIAE > - FFFOHFIEN RGO 5 K& e L L THEET 5,
TAEDHRIINIHNVEFEICE >TUIZD ERWiiE L THY , ETHY, BETHY £7°,

VDS AEDEMFIE DRI, HRFFHIEEEDIHLOTIEH Y A, BEFROESL, 3—n
v S5 Shakespeare 2> HITBRICKFFCE S £ THRWV ARG Z Rz, BASCFIZHEEBEL
TBohnFET, SV MY v 7B TIZINE T ENZhTZo TRESNE LN, D
T —<1X, Beowulf O XIRGwILH & £V Milton OFRHIFFT, BRFFEA Owen OFFOEM M, 5
THESO = =2 — AMERED SURIIHT. OED O SCERZAA M. BRIE] My Fair Lady DV Y v 7 | EFERE
FFERO L MY > 7 | EE#EAOPEFEANOBE, WatkaoL MY v 77l ZIRZhie v £,
- BRI EITEE R 2L, Yoy =7 MREEICEE SN EHR R ET T D NS,
WA RO FHERE Z L BEN, ZOXERSERE DN SN D LAEOHFIED )L S LIRS
cHiz L, FICEBHOBWERH-ICLTEE L, REHIE, BFE OB Z ST 72058 T
ol & PN SR L HLRIFE 2 S TWEE X, 209 bo—21F, Sk N v 7 i a %
EHEXA TS0yl — « 3 a X488 B A RRHERE Y IF IR E 2B b
KB ORI E B RAFZE (2009-2012) C, WFFEmEF & LCELeA, 7 RY a—F EA I R0
LT —HLELEDR, ZNOORFEAETEH, B 2RETE W EEXE L,

WD AT, RSP HEA), AW e o T, PO 7200 TidZe <L EIEE TR EIVET,
P& B3R D TMATICENO TR 2 O R A2 I LIZT- ) b KN L#Em 2 »nE T,
WEAED 10 AIZI, JeAEOME S FEHE I g s ANRIES LTS nE Lz,

WD AT L D T2 DI RIS KR SN T2 DMK L OIS, FeEDRFFEEIC—H A -T2
i, (72 b cozy 70ZBRI72A S ) CEEMNZEFSTZ B0 T, TOFLMOR SO
KIE, KRB O ES TR EENBIR WO, FOBENT L SREREN ST
B ENSDOFENTIVATZ EZTTIEH Y F3FV, 7T AU D KFEHEOBEMNS = EHAidRRIZE
HET, ZREERRNRT —~ 28 2 RKERI OB AEOHEICK LT, & OF 5% HtR IR
BiflE L CBh S &l S, KRET D FOEBRICE D IR-> TH O NI FEMRRER, SUFRBICEEZ B
DD, ZORAEDITENDEL SN cozy REMEZAEANTOTT, iUk, EREZZITTE
R BRSPS AR E L 3D & ZATH Y £9, R DITIEIMFIEE D% L UWRFR
IRV N, FMEETHEEL LT OLEZRBNS L, BBE2ESNDHDTT,

FATZ BT, RIRAHEELLK 36 £ O & 10Tz 2 0 FH LA O AR FER, ALLFFZE T 12
Pl FADERIRDEEBICHEEZ R L, BOEHEZ 2O TARES 2T £,



Shakespeare (28T H5REOEANMEDO T 7 ) =— 3
HE 16~17 HHiCFRIHEE 2 AP EHT L7z Time @ epithets & apostrophes B33!

D it
§1 XLHIZ?
BIOIEIFZE 7 v 2= 7 b 2020 TIE KRR #d% & $:12 Shakespeare @ Sonnets DL bV v 7 %
BEL, EHIIE A, B, SOHO RO IRLORZ L8 IO Tim L, 445 time
23 3 FEBINL A XIX Tl devouring, swift-footed, old &\ 9 FEAEE (epithets) D7 7 J =— 3 b
HBNEFFIZ DWW T, #EReaal2- DUV TR TEAD and 3##%¢ & when & then DIV IRLB A HND TR
(I, X1, XV, XXX, XLIII, LXVI, CVI) DO z=17->7, Z Oi@# CTROREIF when, then 232 H
AL D Tl The Sonnets RO I TH 5 TR ORI & L OIEP] 12OV THIIRIZHE L Tl <k
REILTWD I ENGmoiz, AlENEZE D Sonnet XIX 7 Hias 2 HBIT 5, T CldiEimDRtg &
72 % REAIC TR A B L time 13RF TRy, 3

Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:

But I forbid thee one most heinous crime,

O! carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow

For beauty’s pattern to succeeding men.

Yet, do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (Sonnet XIX)

Z OFF T & 245 Time DEMESNVTCREOMADIEORDNT TH D Z L id, ZENENNELN S [F
—{TH DA thou, thy TH O TH 5, #%EI TR X 91T “devouring Time” 1% Shakespeare
F U UFOaTIE 72 < JAEO X 912 Edmund Spenser, Amoretti, Sonnet LVIII @ “deuouring tyme
and changeful chance haue prayed/ her glories pride that none may it repayre” (Z% iz, <% Ovid,
Metamorphoses XV. 234-37 @ “tempus edax rerum, tuque, invidiosa vetustas,/ omnia destruitis vitiataque
dentibus aevi/ paulatim lenta consumitis omnia morte!” (2125 & ZiL TV 5,

Z IVE TIZ Sonnets A FEDEHE LT, V, XV, XVI, XIX TP Time | epithets 231 < Z &, %
L TCEFFEA~DRBNWERKS 2R (-CXXVD) 12134 time 23ETT 225, % 44(CXXVII-CLVI)
TIE 1 ELBNRD &V RHIZKDMI W=, % Z T, Shakespeare 2fEfih CO#EE NI 7z
Time % {&ffid % epithets, attributes DF| 242D T HBHED & A 723 FE L Bk & FFEM COMEE,
¥¥\Z The Sonnets T?D Time DA A — Y DFREZFEIT 5 2 &, K Tl ZAUTHY AT,

U ARERSCEELT @ 2 ORI OB &2 % 1T T D, FHERFIE(C)1 T35F A 2 7 7 —OREE L EL 11 (WFFEfREk
FUWD TR, T RFRICT) . FHEIFFR(C) (455 A & 7 7 — OFBEIFEE 11 (FFRRFEF KRR, I HEFE D
F5 k)

2 Shakespeare ® The Sonnets & The Rape of Lucrece @ 75| 1% Colin Burrow, ed. (Oxford; 2002) OF% Y & AJFEIZ LD |
[ 2> 5 OB A X The Arden Shakespeare (2 K 5, FEEADIERN HIXFIHITCEBETRT, LN TILY * > MH
19 %X Sonnet XIX O X 9 1Z/~7,

SRS (1969:192) Tl Macbeth DIFfIFHOFE~DZIE SHZHB W T [ZOEH TR OFIZ temporal 72K
LhEOEEITHOE LT, when, yet, until, till, then 72 EA RN H ST\ DH Z &% Driver 13XFEHf LT
5] EDOMENRHY . YRy FTO when, then DEZA L HBUT, TR EEG, HEOKLEMIILLTOLS T
%, “These lines have been quoted to show something of the technique by which Shakespeare plans in the spectator of a
feeling of time, quite apart from the many lines which mention time directly.” (Driver, 1960: 148)



WS DOTFNATH 57, £7 Shakespeare & 1% fﬁﬂ#ﬁ@ﬁ%ﬁ u%EE HETRLH S 472 Time ~D &
ﬁfﬁﬁu@ﬁﬁ?&f) s AR, Josua Poole, English Parnassus (1657) \[ZHFFICER 35, £ LT, Ei775 Y
Ay MEFHEO T T, Time 235 YT E# T Lf)ﬂb\%ﬂﬂ\é Samuel Daniell, Delia (1591) &
Shakespeare & D LHEIZHEAL, The Rape of Lucrece & jith TOH#E AL S 472 Time & % O FABEED
Fate & Fortune ~DOFEO)TFIZIEH LT, Shakespeare DFF & Al T Time D HMRFESCRIB O
Ex WD, RiwmEIE Panofsky, Chew, RFMERDFRINAFEICL TWDLR, ZNHDOEETER SN
“Clz‘fcﬁb‘:f n—3a oI L RIRROFEADOIIEA A — 20 bEG 2459, Shakespeare

BIFHENMEE T Time OEEDA A — U ZHER LTz, Time ~DOF-O)T (apostrophe) (T
@E L <. ﬁﬁﬁfﬁ@g#}\@%ﬁfiﬂ%gﬁ< AT TN & FFOHEE DI, The Rape of Lucrece D&~
DIEODNT DB, The Twelfth Night \Z331F 5 3 FEDOFEODNT O Z 5 Ulzuy,

§ 2 RIFFROFIEELIZR 5N D Time DFEEFEE (epithets)

KEONR A 16 HARTPENG XY 7« a—~O IO E ZRDBIEED . A XV T -
VR w2 AD Dante X° Petrarch (Z{ii> 7= % v MERXOFFREA SN, RFEHEEEZZ T2
i University Wits HIZBIES & HICFHEPHOUESL B DO LT, = U PR AFOAHEITK Y
ERol, ZFOFT, FHEDOEE & 7225 L O REHEESCFREEVN KW THR Sz D2, &
XL 5 DOH T Robert Allott, England’s Parnassus (1600), England’s Helicon (1600), Josua Poole,
English Parnassus (1657) \Z{E B3 %, ZOMAEIL, #lx X, FHEE S L CEREXIOTIIN H5#1T
% IH H BINZHFE L 7= Robert Cawdray, A4 Treasvrie or Store-Hovse of Similes. (1600) (Z1% “Time” DIH
WZUE 6 1 LS 720y | [RIAEFEAT D England s Parnassus (2% 15 OB H O | FT2 5535
EELD Poole, English Parnassus \Z L.z %8 & 72 Time ~H 5417 epithets & DA HE L7025
NHTh D,

Robert Allott (1600) (% “Time” DIE (pp.284-286) T, T U P _AFD 10 ADFFAMND 15 DK
Pz s, T 2 o523 % % D% Edmund Spenser, Samuel Daniell, Thomas Lodge (D.
Lodge & Z%§). Michael Drayton (M. Dr. & %52, William Shakespeare G, Shakespeare 7> & [ The Rape
of Lucrece ™ 11.925-929 & 939-959 35| H &AL TE Y |, 995 1T DRF~DIEO)NT “O Time, thou tutor
both to good and bad” XEE S 1L TR L 1609 4EHRRD The Sonnets 75 DF| X2, Zd 15
DN G %O 2B AME STz Time % E35 & 3 28N & epithets (TR 23R%
L2bDx5IMT 5,

Beauties great enemie, and to all the rest

That in the garden of Adonis springs,

Is wicked Time, who with his sithe addrest,

Does mow the flowing herbes and goodly things,

And all their glorie to the earth downe flings,

VVhere they do wither, and are fouly marde.

He flies about, and with his flaggie wings,

Beates downe both leaues and buds without regards.

Ne euer pitie may relent his malice hard. E. Spencer. [sic] (Faerie Queene 1596 111. vi. 39)

o Spenser DB iﬁ]\ﬂﬁ X U7z Father Time DOFFH ¥ (attributes) 0 F AV §f (sithe
—scythe)k (wings) &2, ZN 6 TRIITHDENG mow & flies TRINTEY,* B THD
Poole (2, 2115 75_”/\%3’@7”: “mowing sith-bearing” [HXI| V) iz Ffo72) LWV FEFENHITLS A2
EREICHRR LIz,

B3 steal 2372 5 DI Sydney OFIH T, [&Ee) 76 THWETESL ] OMFEE I 720y,

Stealing Time the subject to delay S. Ph. Sydney. (Arcadia 1598 p. 354 book I11.)

4 OED D47 scythen. OFEHREM (Forms.) (213 Middle English-1600s sith & & 5,



Z O@EA steal |2V TIE OED OHAES TR OTBAT L L LEEDOEF L & MBIR T ~ABFE
272 %, EFRPITITIERED glide, creep DNHWHIVT, I &5 2 Filix & HIT 16 HALE Y026 T,
A UHLECER step ZEV, 1o & D L HVE (stealing steps) ZER L TWDHMNH T2,

Stealing, adj. That steals or moves stealthily; that eludes observation; that glides or creeps softly along;
that comes on imperceptibly.

1574 J. Higgins Ist Pt. Mirour for Magistrates Cordila xxxv Eke nearer still to mee with stealing steps shee
drewe. 1576 G. Gascoigne Steele Glas sig. F.ij Nor heare the trampling of his stealing steppes.

k13 Shakespeare 23k PR CR & 725284 5217 7 Thomas Lodge O AE L B DM, 3

No mortall orme that vnder moone remains,

Exempt from traiterons Time, continueth one.

Now montes the foud, and straight his waues restrains

Now flowes the tyde, and strait the sourse is gone,

VVho toyles by Sea, must choose the fairest gale,

For time abodes our good or bade auaile. D. Lodge.

#2417 “traiterons” X “traiterous” D<n>& <viu>DI ATV N THA 9, T, traitorous [ LD «
REORED | LITWD R D EWD, & & O Shakespeare Off B THEFR L 72\,
K@ Daniell X3 H X7,

Swift speedie Time, feathered with flying howres,
Dissolues the beautie of the fairest browe. S. Daniell.

Z AUl Samuel Daniell @ Y %~ MME Delia (1594) O 36 FH D 117 12417 TH Y . <s>& <f>DHEEHEA]
THRFOR I ZHH L7 b D,

The Spanish Tragedy D {E# Thomas Kyd 1% [FRFIIKE DRG] &k~ 2%,

Time is a bondslaue to eternitie. Tho. Kyd.

Charles Crawford OIRETAR D% 1EIZ1%. “Untraced. Collier referred erroneously to the Tragedy of

Cornelia. I have an idea that this line is a corruption of Shakespeare, who makes Lucrece apostrophize Time

as ‘Thou ceaseless lackey to eternity’. 1. 967.” & &V, Kyd OEMHFITIT R Y72 63, #i#H Allott D

FOIEIE T Shakespeare, The Rape of Lucrece D 3UE DTS TIE7e W EHERI S 40TV 5 (1913:112),

B 72 F 2405 bondslave @ OED #1#11% 1561 J. Daus tr. H. Bullinger Hundred Serm. vpon Apocalips

xxviii. 173 We were...uery bondeslaues of the deuil. T, HFVEEEDBIRERDEINREBND TH 5,
LB 15 O B FIRR VW EER O 51 & 77z,

England’s Helicon (1600) ¢

Z OFEHEET 16 HALDOFFAND  (BREF Sonnet 23 T) 152 R OHHKEY « T1EFF 2L O b D
T, 2OV VOFHIEN S 45 time £ 40 A~ T, BEMNMERE TEAFENMSW TN D b
D, HEHEBIZR> TS bOx FIZHkREH LT,

Niggard Time threats, if we miss

This large ofifer of our bliss.

Long stay ere he grant the same :

(THE SHEPHERD TO HIS CHOSEN NYMPH .Sir Phil. Sidney. p. 18)

Let them with cause complain

5 D.Lodge ®FEFLIX Oxford KFTHE L =T, EFBRETHFATS Lodge D Doctor DFRDME & i 5 HAGE,
¢ A.H.Bullen, ed. 1899 Zffiffl, ~— UL Z OGO DO TH S,



Of cruel fortune, and of time's abuse,

And let not them accuse

Thee, gentle Love, that doth with bliss enfold

Within thy sweetest joys each living soul.

(THE SHEPHERD ARSILIUS' REPLY TO SYRENUS' SONG. Bar. Young p. 98)

Time wears her not, she doth his chariot guide ;

Mortality below her orb is placed ;

By her the virtue of the stars down slide,

In her is virtue's perfect image

(THE SHEPHERD'S PRAISE OF HIS SACRED DIANA. Ignato P. 128)

Oh, stay not, Time, but pass with speedy haste,
And Fortune hinder not her coming now !
(THE SHEPHERD ARSILIUS HIS SONG TO HIS REBECK.Bar. Young p. 181)

AURORA'S blush, the ensign of the day,

Hath waked the god of light from Tithon's bower.
Who on our bride and bridegroom doth display
His golden beams, auspicious to this hour.

Now busy maidens strew sweet flowers.

Much like our bride in virgin state ;

Now fresh, then press'd, soon dying.

The death is sweet, and must be yours,

Time goes on crutches till that date,

Birds fledged must needs be flying.

(AN EPITHALAMIUM, OR A NUPTIAL SONG, APPLIED TO THE CEREMONIES OF MARRIAGE.
Christopher Brooke. p. 255)

LA _Z 0L “Niggard Time” [ LA 724LDIKE] & “Time goes on crutches” [HAIERLTL A D
R T, 2713 Panofsky DF5Hi 3 5 Petrarch @ [8LERKEE] Trionfi O [RF D HLFE] Triumphus
Temporis D7 7 A MIAHT vz 15 il RO FFA2ARE (Plate XXVIIL no. 52) (R 2% T4 o
ZROMBIHE D EN] OBRERDES, 7

Josua Poole (1657) & “Time” DI (p.207) T, [EW ) [(ZERS) @) R 28K T 5
FEETNT 7 Xy METIE AR AERIZ S8 N TUWS (aged NEMERLH ST, EEIL 57 18),

aged, fleeting, unstaying, unrescued, unregained, light-foot, unrecalled, irrecoverable, gray-headed, aged,
crazie, growing, speedy, sluttish, wastful, restlesse, slippery, old, gliding, stealing, creeping, flying, eating,
envious, journeying, feathered, winged, rolling, wheeling, posting, succeeding, encroaching, assaulting,
invading, running, galloping, devouring, swift-footed, swimming, light-heeled, swift-wing’d, mowing sith-
bearing, convenient, seasonable, commodious, all-gnawing, successive, ensuing, injurious, tyrannizing,
domineering, waving, rusty, dusty, moldie, consuming, unreturning, , all-ripening.

(f@HEPT 1% Shakespeare’s Sonnet XIX (ZH. 2% 3 D)

Z D 57 BT D IR RG], BIESTE., A OB OEREE-ed RO AT KRBT
5L EEDOEIAR un-2 o b0, all- 2 fFF o b DR PINKSTH 2 EH T 508, #Hi T Time
DEEMELEAX 7 7 —%FH L DHDT, AAEE TII RS EEDO T NV—TIT0T Th D,

7 Panofsky 1962.p.81. “Innone of these ancient representations do we find the hourglass, the scythe or sickle, the crutches,
or any signs of a particularly advanced age.” (p. 73) 2 ZIZI3/L R v B2 ZAHNTFFA 72 Father Time O Rf¥), APREEE,
B, MIERDFIHEINTVD, L, xRy U AHOREOSHOETGEN, Tox BEIGATHD TRywe—T7%
F LV, HFEETREER BN 1300 Th<, bo &S iEMa s L LT SiCAXZREFHLTNDA A —
Vbbb ol I EITRORFRS M,



I S RRRFE - 175

Zin - v aged, gray-headed, old,

BRleo, RBES fleeting, light-foot, speedy, restless, journeying, rolling, wheeling, posting,
succeeding, ensuing, successive, running, galloping, swift-footed, swimming,
light-heeled,

Hario, ROED flying, feathered, winged, swift-wing’d,

B 5720 unstaying, unrescured, unregained, unrecalled, irrecoverable, unreturning,

I B - BT

TSRO gliding, stealing, creeping,

WL, ET 5 encroaching, assaulting, invading, mowing sith-bearing injurious
Hd. HESES wastful, rusty, dusty, moldie, consuming

"BOED eating, devouring, all-gnawing

BT S, IR e tyrannizing, domineering,

e, R crazie, sluttish, envious,

<HOL, hRD waving, slippery

I E - BRkAITA

BT D, ER]R growing, seasonable, convenient, commodious, all-ripening

EDEFEN EDFFAD EDFHIBN T b DOH, 3@ L THEH L TWDHEFADR WD D9
THERET HITITLINL R 00508, U A NHFRIZH % devouring & swift-footed 1%, FFT -
HfE LT D Z & 225 Shakespeare DY Ry M 19 BOMEHOG L THLHILT T, 19FD 1317
(ZiX old & % L, Spenser, Amoretti, Sonnet LVIII @ “deuouring tyme and changeful chance haue prayed/
her glories pride that none may it repayre” (252 %5 “devouring Time” H .25, ZD XL DT T
RAE LWEROSENKEDRNZ LTRSS, DI O [ERT S, HF]72] @ growing,
seasonable, convenient, commodious, all-ripening |, [EWEFRL L, Eot, HHEHG 25 FFE L
T, RN DIZrz > TEL>TWD, TH9WHRTYT 1 UA A— % Shakespeare [ LV 72
DIEA D Dy, HEIOFEmIZHETeATZ, Shakespeare DL & FFHIBEH L T, U A N OBEREZ MO
AR L TWAHIE R0,

§3 Shakespeare {2331} % Time & FALFE% E7E & T HBIEA

EEANME S AU Time Zia U2 RS, TN BT 2IBAFITIER Sh D3, FiE & 72 -7 Time 2
B2 EhEdH EEZ A 9, Shakespeare DESLH THEAE S 4072 Time (K OBHE « FBEED Year,
Month, Day, Hour) % F&&& 3 28E13% ), Hifi U A N0 galloping (X As You Like It 1L ii DA
472 Orland & Rosalind DRV Y . A&7 TAIZ K-> TREDOEL F TR L) oRFEICHS (2
AU DT The Sonnets & O LG Z XKL FBIZ O L 2.3 Hixz M),

Rosalind

And why not the swift foot of time? had not that been as proper?

Orlando

By no means, sir. Time travels in divers paces with divers

persons. I'll tell you who time ambles withal, who time trots

withal, who time gallops withal, and who he stands still withal. (4s You Like It 111. ii. 255-258)

T. Sonnet XIX,6 @ swift-footed {Z#&3 5 swiftfoot & 2 Z TlTHE L CTHILTW D Z & | Sonnet LXV,
IHIZHERNTND Z EIER LIV,

#15 running | % Leontes D HwFIZ R 2, BKFIOWOWNZEKL TEbhTns Z L%, 8

8 TWWFREl ) OWEERBLUIL sandglass & hourglass 133 5 Z & IXEWREV, DF Y sand =hour 72D TH 5,



It is: you lie, you lie:
I say thou liest, Camillo, and I hate thee,
Pronounce thee a gross lout, a mindless slave,
Or else a hovering temporizer, that
Canst with thine eyes at once see good and evil,
Inclining to them both: were my wife's liver
Infected as her life, she would not live
The running of one glass. (Winter's Tale 1.1i.299-306))

creeping | % As You Like It @ Jaques DHRFNZH D,

But whate'er you are
That in this desert inaccessible,
Under the shade of melancholy boughs,
Lose and neglect the creeping hours of time; (4s You Like It 11. vii.)

Fleeting |% Sonnet 97 F 55 2 1712445 year OFRER & L THIBL L, iHE L T time 73 2 TV 5,

How like a winter hath my absence been

From thee, the pleasure of the fleeting year!

What freezings have I felt, what dark days seen!

What old December’s bareness every where!

And yet this time removed was summer’s time,
(Sonnet XCVII, 1-5)

Growing | Henry VI Part I I1. vi.® Plantagenet DR D157 T time DERFEE 72> T 5,

My father was attached, not attainted,
Condemn’d to die for treason, but no traitor;
And that I'll prove on better men than Somerset,
Were growing time once ripen'd to my will.

(BITH D 2 AT L 72D B IZHE > TRLZ D72 D TR BER D 7> E TR L S 7253,
HIRANTIERY, ZOHNLENTHHRBMOMFEICIE, v~y b, ESIETIIARE, WTh
2B . B2 & EDRRNTND Z L7, /NEERER - EEEIERR)

Stealing /% Richard 111 V, iii O sir William Stanley ® =5 T silent hours Z F75 & L T ST\ 5,

The silent hours steal on,
And flaky darkness breaks within the east.
In brief,—for so the season bids us be,—
Prepare thy battle early in the morning,
And put thy fortune to the arbitrement
Of bloody strokes and mortal-staring war.

All-ripening 137 2 72\ 2%, “when time is ripe”  [FRERSEE IR ) 1ZEMFKBLE LT Henry IV, Part I,
L iii ICR 2%, (OED \ZIZ R LFE ripe adj. 9. a. Of time: sufficiently advanced, esp. for a particular
action or purpose. Frequently in (when) the time is ripe. D EF D FIZFH 2 HlE L CHIHE . A LE
suddenly |26 Z D 1 {TR5IHE TV 5)

Cousin, farewell: no further go in this
Than I by letters shall direct your course.
When time is ripe, which will be suddenly,
I'll steal to Glendower and Lord Mortimer;



§4 The Sonnets \Z 5. 5315 Time ~DEOMNT : F (Tyrant) & LT Time
ECH72 Poole ® VU A K H1Z1E tyrannizing &\ D BIES R O A EE WL 2 7273, Shakespeare
Sonnet 5 16 J& 213445 Tyrant 23BLIL D,

But wherefore do not you a mightier way

Make war upon this bloody tyrant, Time?

And fortify yourself in your decay

With means more blessed than my barren rhyme?
Now stand you on the top of happy hours,

And many maiden gardens yet unset

With virtuous wish would bear your living flowers,
Much liker than your painted counterfeit:

So should the lines of life that life repair,

Which this, Time's pencil, or my pupil pen,
Neither in inward worth nor outward fair,

Can make you live yourself in eyes of men.

To give away yourself keeps yourself still,

And you must live, drawn by your own sweet skill. (Shakespeare Sonnet XVI)

Z @ Tyrant Time &9 BRERA)IE, ATHEICHR7Z Allott @513 % Samuel Daniell, Delia D 36 &
Sonnet 0 1 DRTOH 35 FH TATICHHLHOT, T2 T BITEXZRATHL I,

I once may see when years shall wreck my wrong,
And golden hairs shall change to silver wire,

And those bright rays that kindle all this fire,

Shall fail in force, their working not so strong,

Then beauty, now the burden of my song,

Whose glorious blaze the world doth so admire,

Must yield up all to tyrant Time’s desire;

Then fade those flowers that decked her pride so long.
When if she grieve to gaze her in her glass,

Which then presents her winter-withered hue,

Go you, my verse, go tell her what she was,

For what she was, she best shall find in you.

Your fiery heat lets not her glory pass,

But phoenix-like shall make her live anew. (Samuel Daniell, Delia, Sonnet XXXV)

Z Z 21X Shakespeare 5 16 /& & &< [A U “tyrant Time” 23 H T\ 5 721F T4 < | & Z B> 7= Delia
PEEE R T, BOEENPLAZIIEDTLRIZELLR D, ZORHIZ OFFRELOR S RO R
BEEOTWDIETTZ] & DN % when, then, then, when, D#E D X L Tk _XTW 5, Z Okl D
L KU v 7 % Shakespeare @ Y % v b 11, XII, XV, XXX, XLIII, LXVL, CVI (2%, 12%&., 15%&. 30
F. A3, 66 F. 106 F) (THAD T LIFHHEY (ZHIZHOWTIREDFHE 2021 [V xRy MC
2580 LOLV Y v 7 & “when~, then~> DOtV K LZH.002) TREIZIR~72), Allott
@ Daniell 5% Z >FIZ L TED Delia %i@itd 5 &, 2 when, then DD KL /XF 1%
XXXV IZHE D XXXIX £TO S HOY Ry MIEFE L THWORTWD Z En3pghol, 22
Tl Shakespeare @ Y % v M BEFFEIZH L TEETL2O LR UL, BRI T, LEOFEI LE
NI T, Hix 72 (glass XXXV-10, XXXVIII-3) (TR EWZRIZE LT L EIC, BHHDZ
DFF (my verse XXXV-11; this picture which I here present thee,/ Limned with a pencil XXXIX-5-6) 7%
FEFEEKIM (posterity XXXIX-10) ~E{nz 2 &, BEOT —<|ZREO RG] « Biaal 3% H ST
WAHMNHTH D, DF V. Shakespeare | L Daniell DFFrE & LFEEEZ LY T, BREZITo-TNDH L
YR
The Sonnets C 7 Time ~~® apostrophe |ZEEEIZHIF 7255 19 B 7217 Tl 123 fmICb R x b,

No, Time, thou shalt not boast that I do change:



Thy pyramids built up with newer might

To me are nothing novel, nothing strange;

They are but dressings of a former sight.

Our dates are brief, and therefore we admire
What thou dost foist upon us that is old;

And rather make them born to our desire

Than think that we before have heard them told.
Thy registers and thee I both defy,

Not wondering at the present nor the past,

For thy records and what we see doth lie,

Made more or less by thy continual haste.

This I do vow and this shall ever be;

I will be true despite thy scythe and thee. (Sonnet CXXIII)

ZO 123 RITEEFEFEEHD 126 BE TOHEMBHEHDL <D HDOT, 195 TO Time ~DFEUF
~OXRE e U CHAaEE 2T, FE, ZO% 126 KT “Time’s fickle glass” Z & e 2 [A] D HE
D%, 45 time lX, WD EMRTH S 9 Sonnets |IZITHBLLRWOTH 5,

O thou, my lovely boy, who in thy power

Dost hold Time’s fickle glass, his sickle, hour;

Who hast by waning grown, and therein show’st

Thy lovers withering as thy sweet self grow’st— (Sonnet CXXVI)

Sonnets |28 5 Time D A X 7 7 —|ZOW TR D KA LS,

§ 5 The Rape of Lucrece \ZR. 5415 Time & Opportunity : EEAZRTHDEFE~DEXF

The Rape of Lucrece \ZI3HE b S AU REOIEAT ~DIEO)F 23 #AE T 5, Time ~1X 2 [BI7Z28, F
fLEE & VY95~ X Fate ~ 1 [8], Occasion ~~ 1 [B], Fortune ~ 6 [B], Opportunity ~% 6 [A] & | Lucrece
(TR Z LA T T, RNMMEDOBRIAFCTRER EF 28D 5 2 L2 ) | WOl
2 C, WEMDHDICHFROE Z ®ITE 2 Em 2, i8R Tarquin, FEDNE X 72802 4
WHDTHD, FICEDOWHDHFENFIFESN TN LEEZ R K D,

'In vain I rail at Opportunity,

At Time, at Tarquin, and uncheerful Night;

In vain I cavil with mine infamy,

In vain I spurn at my confirm’d despite:

This helpless smoke of words doth me no right.

The remedy indeed to do me good

Is to let forth my foul-defiled blood.  (The Rape of Lucrece 1074-1080)

764 17, 77147, 799 AT TDH, Z DS LB (Night) ~OFFONFICHIN T, 876 17 Tldimzz %
ATHEIC L7zt (Opportunity) ~WLWOF 3 2%,

‘O Opportunity, thy guilt is great!

"Tis thou that executest the traitor’s treason:

Thou set'st the wolf where he the lamb may get;

Whoever plots the sin, thou ‘point’st the season;

"Tis thou that spurn’st at right, at law, at reason;

And in thy shady cell, where none may spy him,

Sits Sin, to seize the souls that wander by him.  (The Rape of Lucrece 876-882)

% LT Opportunity ~OWEH%Z 71T 7 #fET 7% T, WEWE Time ~DFE 0 23aE 5, Z 2Tl
Opportunity % Time OREFE LT, EHAEIEL, 5 Fi-baffii S &, EHEs RN THES



R LV Time ASRDOEH - 520 (Time’s office, Time’s glory) %, Z OHEENREY] Y > THHE
LICL72Z &b HER - SREZ RS TSk L [#7 D | (Mis-shapen) 72 D IEEFER DOV TN H
ZEMEASNK D, ZOFRITIEITHTC Poole DFFHELED Y X MIITRZ RS, Allott DHEFET
LN TV,

'Mis-shapen Time, copesmate of ugly Night,

Swift subtle post, carrier of grisly care,

Eater of youth, false slave to false delight,

Base watch of woes, sin’s pack-horse, virtue’s snare;
Thou nursest all and murder’st all that are:

O, hear me then, injurious, shifting Time!

Be guilty of my death, since of my crime.

Why hath thy servant, Opportunity,
Betray’d the hours thou gavest me to repose,
Cancell’d my fortunes, and enchained me

To endless date of never-ending woes?
Time’s office is to fine the hate of foes;

To eat up errors by opinion bred,

Not spend the dowry of a lawful bed

Time’s_glory is to calm contending kings,

To unmask falsehood and bring truth to light,

To stamp the seal of time in aged things,

To wake the morn and sentinel the night,

To wrong the wronger till he render right,

To ruinate proud buildings with the hours,

And smear with dust their glittering golden towers; (The Rape of Lucrece 925-945)

Z DL D ITARFHTIBWTIE, HEFHIX Night, Occasion, Opportunity 235 X Z L7z & S TEY, £
O LIeEEDEE 2 1L b ZR)r > 7z Time 1T TREORF L] EBEISNATVWLIDTH D, TDRE
BIOSEOFIZEIL, AKRD RFORN] THD EbEEY - EFEEZWLNIT 5] & E DR
NHNTEY , KED Twelfth Night & 5HOEHR5Z LT, Time DARTYT 4 7R AIEIZ HIER LT
U 7z Shakespeare & VY 9 FEADFHEDFEDN B VX L22WTEA 9 D,

§ 6 Twelfth Night ® Time ~DFEOMNIT : BN ZEL D
B I D A O BTN LIE U Time & O FALEE~DOIEODT RN RO 5, K< mbh T
% & Z AT Juliet @ Fortune (2579 % . Macbeth @ Fate & Time ~DEEORNT R 5,

O Fortune, Fortune, all men call thee fickle:

If thou art fickle, what dost thou with him

That is renowned for faith? Be fickle, Fortune:
For then I hope thou wilt not keep him long,
But send him back. (Romeo & Juliet 111. v. 60)

Rather than so, come fate, into the list,
And champion me to th’utterance.  (Macbeth 111. i. 70-71)

Time, thou anticipatest my dread exploits (Macbeth IV. v. 144)

Juliet ®RFTIL, Fate 1 3 FEFFO)T HAL, 3 JE fickle [5KFE Sivie « REER | LTEARINTE
V. “fickle Fate” (X “Tyrant Time” D X 572, AREZ/RTVME IR ER>TNDH, 29 L7
BRI 72 BB B W TR, B 0EmaiEbE 5, EEIZmNOE 5 - R~ T, EFAL



MEEX DOMEONT TNDDTH D,

IG5 NWIZ X D Fate, Fortune & Time ~D O T O 3 BB T/ 5L D DX Twelfih Night
H5bH, * HIEED Viola 73/ Cesario & L T Orsino AEFDZRDE T Olivia DAEIZHN S 23, 4 K
WIRFHTE AT, I, AR & L Z DX LWEOEIC Olivia Z8%Z L TLE S, £D
Olivia DR DIV 44T, 14 5 %3 D#EEIZ Fate ~® apostrophe 73 7.2 5.

I do I know not what, and fear to find

Mine eye too great a flatterer for my mind.

Fate, show thy force: ourselves we do not owe.

What is decreed must be: and be this so. (Twelfth Night 1. v. 312-315)

Z LT & £ o7z Viola ~MEWAZCD | Viola BNIEL H Lgo- =gl aiKd & 5> Tl S8,
NEOHTRITNTEZESWICRD b, EETFHMLEL5D7, £ O Viola DHEFIIZA X Fortune
BEFRIC LIRS BN TV G, EME, ROELSMELEMT Lol %] &,

I left no ring with her: what means this lady?

Fortune forbid my outside have not charm’d her!

She made good view of me; indeed, so much,

That sure methought her eyes had lost her tongue,

For she did speak in starts distractedly.

She loves me, sure; the cunning of her passion

Invites me in this churlish messenger.  (Twelfth Night 11. ii. 16-22)

FLTMY S THEOESROEFZE NV LA S, Oliva PEHSZELTCLESTEEL-
Viola I%, EWEFZKROIFER 2 17 ThE 5,

O Time, thou must untangle this, not I,
It is too hard a knot for me t’untie. (Twelfth Night 11. ii. 39-40)

Mk, ZofN 2 1Z T OIRBHITE, FLTRY, T AR, FRUSIRIEE TR0 & 2
@ 2 FTIE7TEH rhyming tag T, BID &% i < < HFFIZ Shakespeare X2 H L T\ 575, MEEET
e < FHTHICHN D HEANIFFE R E m O 5721 T, Y Xy D TORKHE 2 fToam<
TATNR % £ & O Thiamft i 2iE 2 B7-9 1 D72, Z @ Fate, Fortune & Time ~DFERT D
WORLILY 1 K 5 L ORERITIEDFLTZ thyming couplets 2 3# 4 /T B7R 5 Z L bFER INL 9,
Olivia DFFONT I, BT RIET 5 A TIER <, ZO/NMEICE%Z LT LE 72 By OiEM I3
LThR&Eh, i, BEL AR 2ABE2 LML LTETD Viola 1, BRE2BZLE->Tn5
Olivia & DEDOFENIT, BEOFGE T LMW E | Time ~[A1F TR EN TV %, Olivia & Viola
2 & BIEALCEEADIFONTIE, Z 9 WA_IUTE D THELOEY B (B0 E5H) OX 5T,
LZRTOREZIAEND A~DOEMDOWT=T HE2BRICHNR ST 5L OO0, FITHE 1 52
BD#&3> 012 Viola 1 H Ay DA % Time (2FE0QD Z L 2 MEEATHIZ LTV,

What else may hap to time I will commit,
Only shape thou thy silence to my wit. (Twelfth Night 1. ii. 57-58)

%5 2 350 Viola DEFIAFIUL, 1 HDO IO time b, RITVEMESNTZREDOS & L TRIFE
RLSNDHNEZL D 23, First Folio TH KIGARK, Oxford ift, Arden i, Dover Wilson ift T % /N3¢
FRALTHIBEA TR N2> TV D,

Z LTI, v fif@l) T Mo KhF (Sebastian & Olivia, Orsino & Viola) 23FEAET 5 &
725 72§, Orsino W E IR BFOHIZH goldentime [HHADEKE ) 23 4RO Bl b D72,

O Z Okl T4 R fortune 1 14 [l fate (X3 FIAVER TV S,



He hath not told us of the captain yet,

When that is known and golden time convents,
A solemn combination shall be made

Of our dear souls. (Twelfth Night V. i. 363-360)

Z DBE|ITO Time I The Sonnets TD#F T Lucrece TOPHEII SN DHFAD 720 [FE] T
o<, MnEffE HEZHMLLOL, NeREICHET 20D ThH D, F ST Elizabeth § D7
“Let tyme trie. Time trieth trouth in euery dothe.” THREDFHNZ T L, W7R HEEWIT HIFFOFEH|T
BEMHNEND ) BEBULEINTZEITH D, 1°

PLE, 16 R D 17 HRAWIEADOFFESE TO Time OIEFEN S, FRFHCOHLERL, £ LT
Shakespeare D FFEdh & BEHNIZIS 1T D8k 4 72 Time DA A — V% BCHkiz, BN EEZG DO
FETHKDL D, BRI N OFEE TR S, BEBITO Time S AZEITE L, RS E, 4
FrBHISELMTHL D, EHO Time 1IN RS, BELTFRDICL, SETLIMESZD
b LR,

Shakespeare 234 IRFDFE TREOFHNZ T L | “Let Timetry” Z5|H LT, FEEZEAIEIC AN T
Bz Blc i 5, !

Well, Time is the old justice that examines all such
Offenders, and let Time try. Adieu.
(As You Like It 1V i. 189~ 190)

10 Habenicht (1963). John Heywood s A Dialogue of Proverbs (1546) p. 154. (line 1903). Arden fRDEIZIX, Z DB
DOHFTE LT Heywood DEDT- Z DFEILE K STV, b Y IZ Troilus and Cressida 1V. v. 224-225 @ “And
that old common arbitrator, Time,/ Will one day end it.” W& T 5D,

I AKRIFEE ORRKRFRAPESE U ERNCB T 2 REZ O X TH D, FRFIMEOEFERIC L S 0H, RIK
ELTWAEFERE L, BifE TEHNTTE 57Ok, FE T 4RO KLFEFIE ORBELTHZR TH -7,
THERS: 3L DIFIZ The Sonnets % HiAhid T, B O HIFHFTLOHE S WWHOFFCEME & Ft At i Tk,
BAVEFRE R F O SGE R O RIGEE R & LT, SRR oI L MY v ZimokHT 7 A M & LT,
J& % Shakespeare DEMAFEAT, Saa3lbl bV v VRS EBERGELTHIR, FEA L ANA—DT =) — - 3
AR, T T 4 A EAI AMESR, ZETIESM SN BRAERE ., SaEsUBIFRRI O RO ST Bk
W TIHWHREREEEO T 2 ISR LET, L Y v Z IR ITFLD golden time T L7z,
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1. X!

ARFTEIE, (K EWOIBESZBET 270D A Z 7 7 —OFEED RIHEM:IZ DUV T, Shakespeare
DOIEFOBIE 2B L CTELET LA TH D, AR Tl As You Like It & Sonnets % 53 BTt G35 O,
LR ZEHT H L & BT, A X —F > b DT —F~X—2Z OpenSourceShakespeare % %
LT, “time” 3 X OEREIFRDEVY “year” “month” “week” “day” “hour” “minute” 7% 2 {Efn 12
BT A& 2 F0E L7 BT, FFORRIEIS LOREOEA 2 R THRBEICK > TBIE LT, A
THEELLT- As You Like It 5| F X Hattaway ed. (2000) % 2 L Sonnets D 5| F % Burrow ed. (2002)
W UTe, BRRAPOSIHO FHEIT T X TERICL D,

AWFFED E ST L7 oo DL, EHEDBGET 25FE 2021 ) OF B ZERH#H 10
HRORE FHORE THRAL M) v 7 3aifst Al TOZEAE L OFFER Ch o7z, EYYE TS
DDA TA &y AT L HWTEERR 2 /R SNT2h, S/ RO BERRERY
ALY FEV b DERNTE, EFHH L ROTHZZ T 72, 2

2. BiBT5 (K
2.1 Shakespeare ® 45| ZFEHBNVIT
FRLORETIE, TAENLFESEHMLV N v 7| 25a0 7 —~IilBifl, [ =A 727
A EH] CPHEREEE. 1985) X [HEEASHR] ONEBFEETE. 1993) ZFaD72DDOERE L,
HEOFIZRZ DV RN v 712, BAEEFZOBANONEZETTAHEI LVIRBLTH-T,
Z DT, Shakespeare DIR D4 S &0 LT 72BN H - 7=,

(1) Time travels in diverse paces with diverse persons. (Shakespeare, As You Like It, 111. ii.)

(FHIFNFNDOANCE > TERFNOKE S THIe L, 0T, (NHBEER))

INEE (1985) X204 E0HEI< DLBEMIER ] 1250 T, ThivbhloF D E bV IZH i T
W5, BERRITELY L L TEEZRVDIZ, BIRAIETH> L WO MIZ\BETCLEY, EWH LD
(2o ®HDWIE, INFAEDZ AIXEIRT- DRI & R T-RN, F2 LD L L HITHIEEZ HIT 520
ERLNTLS S, 0o Lo, Lik~x2 (pp. 142-143),

2.2 () OfKEIZEI 4 5 Lakoff and Johnson DS A X 7 7 —

Z OLEMEEICOWT, BASEFOBENDIIED L I T U L vwod, RECE
5 C. S EE D B3 Lakoff and Johnson (1980, 1999) MOEFO#EIZEI T2 2 FiFEDO A X 7 7
—ORMENERE N, EREhE, N (SREBIETE) Bk 32) Ewnwir bzl (A
NEhE, FERFRIET ) LWH B2 5 ThD, Lakoffand Johnson (1980) 1%, HFOFLEIZEIT 2
ZO 2O AL E FNFENO BB EZRD X HICETL LTV D,

TIME IS A MOVING OBJECT
The time will come when ...
The time has long since gone when ...
The time for action has arrived.

TIME IS STATIONARY AND WE MOVE THROUGH IT
As we go through the years, ...

U RBIIE LT ORETIE R R OB E Z 1 T D, RIFE(C) HFEA 4 7 7 —ORAFE) (BFEREH
KA SIIHEWNTA) | IEMIRIC) R A 4 7 7 — DR 1 (R H KALT S IH WD T
) . FERERFZEC) [HERFA 5 7 7 — O L IES 1) (FFEREFMNTFH, SHEKARLT).

2 R AT LIS S LRI, TA & LCRROIRIELIC %5 S A R G0 2 S0k
W, FRH AL Y v 2 R 2 S MOV 2 B CARREICBMS N ORISR AL FE TS
> 1 WD BRI L LI 20



As we go further into the 1980s, ...
We’re approaching the end of the year.  (Lakoff and Johnson (1980:42-44) k&)

X 512, Lakoff and Johnson (1999) (X, Z® 2 SOEALIZ OV T & HITHBUL L Tiim L.

AKX T 7 —D4L ¥ % . THE MOVING TIME METAPHOR & THE MOVING OBSERVER METAPHOR & U9
A2 L DICEE L TWD, TNEND AKX 77— |2 D ZEM A F—~=°, HAEEM O
GgprElodE, LFTOX D,

THE MOVING TIME METAPHOR

(ZEfE] A F—~)
Wik EBlE2T H N (observer) 28— A, EFIE LT, —EHFMIZEEZMITTND, 72 SADY
EPNERICE << #Ee D L2 —FITHNTWT, ADRINLHZEA~EEDHE TN,
ZNHOWIKIZENS FRICIERmZ T WA H D& LT bESns, (p. 141 2HR)

& RE B O 545 )
< MERZ R TWLBIEEE DN WD BUE) & BIEE ORNTIRN 2 4EM0 (k) &
BIEE DR AIIRN D22/ (5 &, B<miRn (K & BIEZEOW L5218 Y il
ETCNL (K oEhE A (RO LSRR EREA TS,

The Location Of The Observer —  The Present

The Space In Front Of The Observer —  The Future
The Space Behind The Observer —  The Past
Objects —  Times
—  The “Passage” Of Time  (p. 142 /)

The Motion of Objects Past The Observer

THE MOVING OBSERVER METAPHOR (or THE TIME’S LANDSCAPE METAPHOR)

(22 A F—~]

BEEIL, —EDOBHINICL EEL 2L R<ENTND, BEETINSSObDOHiElE>T
7D, ZORE LOBZFTOL DO LD, DD (F) Tho,

(e aE s D 548

BIEZ D WDLIGETN (BUE) &, BIEZORNIAN DM Rk &, BIEZEO®RAITA
MHZEMD %) &, BIEEEDNEIW TR SR RICH 5550 () &, Bl 0B
s (RFORGE) & BIEENEIO RS EEREOR &) LGB AR ATV D,

The Location Of The Observer —  The Present

The Space In Front Of The Observer —  The Future

The Space Behind The Observer —  The Past

Locations On Observer’s Path Of Motion =~ —  Times

The Motion of The Observer —  The “Passage” Of Time

The Distance Moved By The Observer —  The Amount Of Time “Passed”  (p. 146 Z:Hf})

2.3 Rosalind ® () DAL

F2? Lakoff and Johnson @ 2 FEFHD A % 7 7 —F3ifG /103 m < . (Kf) W HEEEZEI X D#E
BN & D Z DRI TEFMITIE. MO DORMEIE L T 20086 ThH D, EFH OREDZHE
. B4 E (1) ORFFORED A X 7 7 —%2E5335125H7- 0 . Lakoffand Johnson O H.fif %

FHOFILETELED E LD EHENLNI L THD,

FITERETIZ. (1) ODASEORBEOI LTV A MIE CBEOHBAE LT H 2 L 2 AT
HIizEd 7=, (1) 1% As You Like It 3 %= 2 331281) 5 32 AN Rosalind 23N BHECIER AR L= F 48

A Orlando I[ZFEY T D BRI TH D, ZOEFOFIHOI T 7 A MLl FIZ5IHT 5,

(2) ROSALIND  Then there is no true lover in the forest, else sighing every
minute and groaning every hour would detect the lazy foot of Time
as well as a clock.

ORLANDO And why not the swift foot of Time? Had not that been as



proper? 260
ROSALIND By no means, sir. Time travels in diverse paces with diverse
persons. I’1l tell you who Time ambles withal, who Time trots
withal, who Time gallops withal, and who he stands still withal.
ORLANDO [ prithee, who doth he trot withal?
ROSALIND  Marry, he trots hard with a young maid between the contract 265
of her marriage and the day it is solemnized. If the interim be
but a sennight, Time’s pace is so hard that it seems the length of
seven year.
ORLANDO Who ambles Time withal?
ROSALIND  With a priest that lacks Latin and a rich man that hath 270
not the gout; for the one sleeps easily because he cannot study, and the
other lives merrily because he feels no pain; the one lacking the
burden of lean and wasteful learning, the other knowing no burden
of heavy tedious penury. These Time ambles withal.
ORLANDO Who doth he gallop withal? 275
ROSALIND  With a thief to the gallows; for though he go as softly as foot
can fall, he thinks himself too soon there.
ORLANDO Who stays it still withal?
ROSALIND  With lawyers in the vacation; for they sleep between term
and term, and then they perceive not how Time moves. 280
(William Shakespeare, As You Like It, 111. 1i. 256-280.)

Rosalind® 725725 LoD HrIx | (“lazy foot of Time” (1. 257)) &V 9 S HEIZ & L 72 Orlando?’
72 NSO D AT (“the swift foot of Time™(1. 259)) & S DR VDH, F D JF AN MY Tlrdze v
DOnEHRDL, ZZF T@’?D 0 & v X— . Lakoff and Johnson (1999) ¢ THE MOVING TIME
METAPHOR @Eiﬁﬂﬁ@cl: I 2 5, Rosalindix Z OFWIFIZKR L TR HET e IX NI L - T
1# 9 |(“Time travels in diverse paces with diverse persons.” (11. 261-262)) & & 2. %, Z A3/ H &5 (1985)
N4 S ERELT (1) ORI TH S, RosalindiL “I’ll tell you who Time ambles withal, who Time trots
w1tha1 who Time gallops withal, and who he stands still withal.” (1. 262-263) & #¢lT %,

ZCHEHTAREIL, Timex EiE L 353 2>0EE (amble, trot, gallop) DEHTHDH, 3 Zhub
3003@.:70)%‘% BT LDIT, TRTFEOHEFHTHLWETEY HIZHRKRT L0 2 & “C“Z?)%f)o
The Oxford English Dictionary (OED) \ZIZENENDFEDJHIFLNIRD LIRS TN D,

amble v. l.a. intransitive. Of a horse or other quadruped. To move forwards at the gait or pace of an
amble (AMBLE n. 1). More generally: to move at a smooth, easy, or leisurely pace.

trot v. l.a. intransitive. Of a horse, and occasionally other quadrupeds: to go at the gait called the trot
(see TROT n.” 1).

gallop v.” 1.a. intransitive. Of a horse (occasionally of other quadrupeds): to go at a gallop (see GALLOP
n. 1).

OEDTIZZNHDJFFICE S ERFBE HREHK I N TWT, TNEN DD AFI L LT, As You
Like It 3%£235 D M 3% & i N F# AL Cu 5 (OED “amble” v. 2.a., “trot” v. 1.c., “gallop” v.! 5.a. &) .
FREDJRFEDF/RIZHEV Y, “amble” “trot” “gallop” D4 HIEEZ ST 5, “amble” (X HARE T
I MR ERREN D EOHE ST, OEDTIEL [ALA—XTREEZEHY | (a smooth or easy
gait) THV ., [FrICKEHEOFBEIZHE L7 2HY | (particularly suitable for long-distance riding)
ThdEiIN TS (OED “amble” n. 1. &) |
“trot” IXAARGETIX TR HDH0T Tl (135 L) | EFEE, OEDICZ L 5 & & &
A OHH]  (between walking and running) T, XA #EO I (R & /2%, ZER0) & 4514
I 2 ZIZ RN EN A>3 (the legs move in diagonal pairs almost together) HDHXFHTH D, 4

3 Wi IC S 212, “...and who he stands still withal” (1. 263) (23517 % “stand” & B X (CEIHT 2@ LS 2 508,
::’C ﬁb%%ﬂ:&)f_ﬁ EARTDOT, Wolt AL TEZ D,
fPEFORETT /AL LE [V aa 7 2T 4 58] ONEBREEE. 1985) T, ERo4s (1) Tk



“gallop” IXHARGETIT 845 HHVT [HUERS] LMEEI., BORLHWERT HEE 9,
OEDTH [ (BRICZ ool EEk) Okt 5 E1& | (The most rapid movement of a horse
(occasionally of other quadrupeds)) TH ¥ | £ DE)E TiX [—BRTF 3 272N, BIAMRKRD T Cillias
S THROENEEIZHmE 2 B 5 | (in the course of each stride the animal is entirely off the ground,
with the legs flexed under the body) & STV 5,

Rosalind (& BT, KR EREDO =MD LRI 2T 2 DILE LR ANDEGEIRDHxE 5 Orlando
DRIV 2641TH . 2691TH., 2751TH) IZNHEKZE X 5, KDY trot T HDIFHEMI L THHREZEIT S
ETOEDGAE T, TORINTZST-OTARBIIZEE LT, ORIV XL THEEI T, THLD
RSB TLE D (2652681TH) o KDY amble 372 DI T 7 L iBE A L RWEISROLASC, J#
JEUZ 372> TWRWERFHOBEE T, I ITMEA TE 200 LIRS L, BEKZRZR &wv
IEMEEHAS TR, BEFWAZE LWV DRIRICEL T ENTE, HLIHIAID T
LX) BRBZOHEMEMLTITWHET, 2o WI Neh & —fICHEDRHID 72D & L2 R I
2% (270-274TH) o K523 gallop 972 DITKE B G TOLIBROLAE T, TEHETEE
ZoLBEMISETH, HoLWORMIZERE LT LE-LES (276-2771TH) | &L,

ZNB3IDDENGENARITE DR 2R T2 LA SE X BT, 2D OGRS T S EH]
\ZRosalind?3 5 » 7= “Time travels in diverse paces with diverse persons.” (Il. 261-262) % FE#ILZ27 %
& “paces” bR ERTO THE] TiEWZ LiZ&25<, OEDTII,

pace n.6.a. Any one of the various gaits of a horse; esp. a recognized trained gait such as the walk, trot,
canter, or gallop. Also in figurative context.

L DFEFRDPR S, ZDRosalindDHFAVHF & LTHET LTS, Z 2 CTlik “diverse paces” 3
BOIEIERERMY ZILOEWETHHREZETHNLONTNDLIDOTH D,

INHOBEND, (2) 12815 Rosalind DEFIE, BITHFEOHKR THR—INTND Z &M
bbb, £ LU THERTRXIE, “withal” <° “with” &\ o 72 FTE R OZHANARIRT L 912,
B DTN, AERETE HICEIE, 2B 0D FOLERIEL £ 25 THOM < Eilk
LTWBEWNWD Z L THD, trot T HHFFTHEAFTOM A Tt amble I~ 5 BRI AR08 D 2 et
gallop T2 RFIFIH S N5 e A2 e CEIC G & LTHED L, /YD FOKEFD (IR HAYHIZ <
B LICWEED | FIS0eR HITRI TR, eI ZailenWZ L Z25d b b L
THELETLWEDLR LIEIXFFD) X LT-#E TH D,

IHIT, TTETHLEL T RoTe TRERANZRELLEE LD ILE S TEDRV HEICD
VT Rosalind @ Orlando ~D#iH] (278-280 4TH) IZH Z T 2 & | IKIRP OFELRZEIT B
TWa, IR, T2 BEHFTOBIEY & BE ORI E LITIR > TR I T 720, Kok
NEL BN, &, TENCHOEBNZZEC2D0IZABNEE TEEIL TS EETHD, IRo
TWAHANIZESTHERF b IEE ST ETH D,

NE—IRER ST 2D X5 RENE OB DREORE 2 2 258D Lk, LlcskLiz
Lakoff and Johnson (1980, 1999) ¢ THE MOVING TIME METAPHOR <> THE MOVING OBSERVER METAPHOR
LITRE 72 D TH D, THEMOVING TIMEMETAPHOR Tl (Ff) 23@h&, 2281295 (N) X
7272\, THEMOVING OBSERVER METAPHOR Tl (If) (FEI2WRARE DL 572 b DT, Tzl
ZLRNRDL (N) OFPREI, Rosalind DA X 77— ZIZ DT TH2L, (N) Z8BlEH

(OBSERVER) & L CTCIE72 < B EDOE T (RIDER) & L Cilik+ 5. GRED A % 7 7 —) (THEHORSE
RIDING METAPHOR) &4 fHITHZ &N TE LD,

k% TZ2DH LT BRI 2N DR T, BRI DL L BHREE2T 5D BN L THOERERTHE TOR,
RERDAWNY HREETHDIE, 77 VBRI LRV (fiRE L7e< TTEe) LlEEZ DT 5o THRVWERES
(TRADER IR, RENRNRET DD, RE BT ST HN DI, RENTEREIET 5D1E, KikfFo
L, (p.152) EFHL TS, HEH L TODLXERITHETOMW) OL 7 0ICBIT AEOEMEL RT3,
Shakespeare DL TlE “trot” Th D, T D “trot” OFRAZIETITFEEIC L, ZEBEE L U UM BESR B
ST EE] (1983) LM ULIZE A, FRRIC “oot” 1T TXHXBHEET L) LRI TV, “amble” (2
X TOAY BREET 5], “gallop” 121X TRNEETH) LWVIHIRERFRTHN, HORUAERIFEELLTH
WHT A0, “wot” O TELEBHEET 51X, BoOBE A LN, £2, ZOFRGEE T, “amble” & “trot”
MNERIHEEDFENRIINZ > TND LI HIE L biv, D aFEEENH 5D TIERWEA I D,



[#% 1] Rosalind®> (GEf5D A % 7 7—) (THE HORSE RIDING METAPHOR)

RIS AR (RFODR&H)
S {53
55 T A
BT & ic#E< BRI AL & bizEn<
BT TICLViER T2 EZ D = | FHIANCKVEEEZEZD
B XA A (amble) TiETe EER DAY R+ 5
BAED X0 ITE ORISR (rot) TiEde REDSH < 1AWVl CREGET D (b E LY
BN IHE (gallop) TiEde REN 22 ) CREGE 5
BAMEIET 5 REDME IR %

Rosalind® (2) OHFL, FEORMIZOWTOBSLOARENMED, (K3 EhE A3 8D e )
2, (ADEPZEERE )72 O FR—TIERNWZ E2HZ T Dd, 7272 L. As You Like It
IR DO AR T RO TR & 72 2785k GRIG) DA X2 7 7 —DH L9 DI Tk,
& ZIF2H TS T, RTELSTEABIDIE TALFIMNLRNZOFRAMT, BRIZOK% D
DT, EPNIBE TCWSRERDIMI L TEONLHRIETNEDL S REBINMFLEE
A3, --+] (But whate’er you are / That in this desert inaccessible, / Under the shade of melancholy boughs,
/ Lose and neglect the creeping hours of time — (IL. vii. 109-102)) & & 9 Orlando® RFEIZIE, 5B 9 JZ 9
iR EE G5 (B &, Bo TWKRABIEIZPLVIEBITT (N Afirh, £2
THE MOVING TIME METAPHOR® )X S 4L CUNV%, Rosalind® (2) DOEFINE AL B AL 5 58! iﬁﬁﬁfi%
DTHY, ZOHELIMHIIRIS L TR, L, ZoHEmIE, BUESEROEERE &< Ot
JERARZFEMNTR L, GO IS ISRREIAVEE MR H D L1 D) i Tmb\uﬁﬁ‘%j}% o, T L/C
IRp 200t 23 FATZ B D Z DORFBED LERIERL, AR D HDRSHT T 2785 IR0 72 &)
FoT, FORBOEINELD LHITE LD LW EREZTLAHITHH L TN D,

2.4 Shakespeare®DJill H 4%

3R U7zRosalind® G725 9 2303 2. % K 9 72 Shakespeare MEF D (FF) OfREOPEZ FFi%, o
TERICIZIRBL SN TWDDTEA 9 Dy, % 1T F 72 Shakespeare Dt {E L & JA < BIEE T D213 E > T
VRS, Sonnets 1545 D HICIE () ORB@ICE 2R BESEN Ao D,

(3) Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end,
Each changing place with that which goes before,
In sequent toil all forwards do contend.
Nativity, once in the main of light,
Crawls to maturity, wherewith being crowned
Crooked eclipses ’gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth,
And delves the parallels in beauty’s brow,
Feeds on the rarities of nature’s truth,
And nothing stands but for his scythe to mow.
And yet to times in hope my verse shall stand,
Praising thy worth, despite his cruel hand. (Sonnet 60)

ZOFEO ATAND 447H THiiL D () X “hasten” Q1TH) E WO FENRT L H T2
VIHEETEINTW AN, Z0EjX DM EIZEH L7z, kil L7z Lakoffand Johnson (1999) @ THE
MOVING TIME METAPHOR (235 1) % Z2ff] A % —~ L LS fEIMH O G450%, (Kp) 23 (BEE) OFin
% Ao TEIL, %ﬁ SHORNIIRD D ZERMID (R 12, BIEEFHE OB AITIRMNHZEMA Gl
) IS LT DG, (B OBYEOFHRIERKNLIBETH Y, BIHTFORKN LR THKT
BHOWME~NELESoTWSEDELTELABNTVWS, —F, 3) ®11TED 44TH TIX

() 130 IZEn > T (to theirend) FIWVTWE, (KbV) 1T RB) IThrnb, 22T



i s (K OB E O E (FTIWED DA D HRTH S, Love (FF) 1% Lakoffand Johnson
DZEMIA F—~ -9 K 9 R IEERICHE S HE—FI 072 ) Tix7e <, 2N 9 WL 2B DO (1
TH) IRz b, B LABICIEATND ZERbhd, ZRbOEOML | () (TAWICHSE
ALY 723G B1TH), BEWE S TRISMIC (forwards) A TWS (417H),

SATHLRRICHI N D NI O—A DR Z 72 & FrAERMEE LTV EkE 159 ] (Crawls)
EBEIZRTEG TR L TWD, FAEROENETZSHITT “the main of light” LFEIAL TV 5,
“main” 1% [AK725577) (abroad expanse (OED “main” n. 5.7¢c.)) & W9 BEMEZRL, 722 T
I 1ATH® “waves” & OBHHE T 44 (the opensea (OED “main” n.5.a.)) OEMRMNPIEEL S5

(Burrow ed. 2002, p. 500 ZR), = 5425 &, Z Z TN =5 W S HAEN] BER~DHER
OGN BIE, e EHIZ EITEST) BEIL TS ADA A=V REND EDR D, HIZES
TEANDA A=V ETRR D, Z2TH (K & (N) B EBITKD D I > TR CTH~%
)9 2% &9 Shakespeare JAFFD (Kf) DA X 77— CTHID (ZOFFOHBR YT HND (KR
DA BT 7 =Dk IRITHIZONTE, REITELET D),

As You Like It L [FlEk, Sonnets T%, KFDOFEEIZEI L T Lakoff and Johnson 737~ L 72 & b3 FL
SRV T2, (3 EN< ) (THE MOVING TIME METAPHOR) 35 X O (A23E) < ) (THE MOVING
OBSERVER METAPHOR) &9 A Z 7 7 —@diliid, {0 LABHEICKIL EN TV D, (K 23RAR72 <
HETHEIK L35 E 52T “never-resting Time” (Sonnet 5, 1. 5), “swift-footed Time” (Sonnet 19, 1.
6). “Or what strong hand can hold his [= Time’s] swift foot back?” (Sonnet 65. l. 11), “the fleeting year”
(Sonnet 97, 1. 2) IT/REINTHEY, Lo TRTHELE > T <ERFZHI < KBUT “Who will believe
my verse in time to come, / If it were filled with your most high deserts?”” (Sonnet 17, 11. 1-2), “Against that
time (if ever that time come) / When I shall see thee frown on my defects,” (Sonnet 49, 1I. 1-2), “Ruin hath
taught me thus to ruminate, / That Time will come and take my love away. (Sonnet 64, 11. 11-12), “she knows
my days are past the best,” (Sonnet 138,1.6) 26D, F/o, (ADB#EIK) &) A X7 57— (THE
MOVING OBSERVER METAPHOR) (%, Lakoffand Johnson 7% THE TIME’S LANDSCAPE METAPHOR & )9
M ZEDTFTIZZ BB bNd X HIC, TOZEMAX—<TiL (K (BT RS OEEI %2 R
LTEY, TORZOFEZ (N) DEIK EVWIAZT 7 —THDHN, TOAFX T 7—1% Sonnets |Z
BWTHIINTEY ., “thou among the wastes of time must go” (Sonnet 12, 1. 10) &5 FHL T

(Rf) DIREFIZIR 2 DAL, ZEDOHFEZ ADEN TN W) ARSI TE Y | £72“Forif you were
by my unkindness shaken, / As I by yours, y’have passed a hell of time,” (Sonnet 120 1. 5-6) Tl% (Ff) 23
MR Z AL, BT 2FENEOHBOT 2@V ME TE I & 2FANIABRL TV D,

L 7> L Shakespeare |%, (IFf) OFWIZHTT 52D X5 REHRE B2 HITE EELZ 7L<,
W) & (N 23 TEBITEIK) L) EHLAFTEZLFFMRMETRLTREL, RO (4) T
(Kg)y O#EfZ 2 TZZJed &L 9 7enidE ] (thievish progress) ° &3 Siv, (N) OEEEZIZOWTIEH
REINTWRWA, BiCHDOBEICHZRO- L ZITEAN O ZFIT TRo T D Z EBREWE
ZENDHEVWI IR 5-61TH). £ (Kp) Dm» D %s [kiE] (eternity) THD R1TH) &
WO ZEND, (N) BERIZAD, TROLIEZDOKEIZADN D EMTHDZ LEBHREN, (3)
LRER, (K & (N) DFEZHEZTHREL WO RRIZH D> TBEIT D LW ) A X 77—
KEENTWDH EF XD, Z ZITiE Shakespeare MFFDOEMOFL IR HHEF X LI,

(4) The wrinkles which thy glass will truly show
Of mouthed graves will give thee memory;
Thou by thy dial’s shady stealth mayst know
Time’s thievish progress to eternity. (Sonnet 77, 1l. 5-8)

3. (B BARICKIEIIEHR
30 EEZIELL (H

AIETCIE (RE) ORGEIZ- DU T D Shakespeare DIMFFOHEE 5L | ZDOFME L 70 > TV BIEMED
BLSEBE LT, B3IMTIE, ) BARICKTTEENOKE SIZOWTHICEEOB S D

> OED “thievish” adj. TIE#E# 3 & LT “3. Of, pertaining to, or characteristic of a thief or thieves; thief-like; furtive,
stealthy.” &) EFEA /R S 41, Sonnets 77 O Z OREFTAAGI & LTS T b,



i < ZHl% Shakespeare D Sonnets 7> HBEET D (K7 vy =7 MNREZEBE O WD FHEIEIR O
L%, Shakespeare & I iﬂﬁﬁ@ﬁ%ﬁ FREEEICRLE S L7 Time ~DOIEHfRE % fead L C[RIRE
ROFFEANDILGHA A=V ZFELVICTH E L BT, Sonnets & The Rape of Lucrece 335 & O Tivelfth
Night (2317 % Time ~DFEONT O LE#BIZC KV | Shakespeare 7% Time (Zxf L CRFOR AT o
TIRAA—TERTT 4 T A A=V OWESFIZOWTEHMICH LT DD TERI W),
(F§) & AR DOPARIZ DN TORRIZ TR < FETHOW TV Da8RkIE. AMOMIZIRY 2355 & v

9 Z & TohD, Lakoff and Turner (1989, pp.34-35) 2Nk~ 2 0 . AMIEHED N —E DR 2 E 0
BTHNTEY, ZOFEN Y THRENESLI LD LR LW D FRIE., EmIc >N TOXLET
VERSLEE TN D, ¢ FIY 2 TR & OBETREZBET 5 Z OXULET VTS &, () &
WO BESIT AR~ 2B A @< b & LTk S5, Lakoffand Turner (1989) 13 (FREiLJesE
Td %) (TIMEISATHIEF (pp. 35-40)), (RFi3N5E TH 5H) (TIMEISAREAPER (p. 41)), (FRI&EV &
9 HTd %) (TIMEISADEVOURER (pp. 41-42)), (B§iLfiltlE+ 2% T %) (TIMEIS A DESTROYER (pp.
R NDTAX T 7 =TS, TNODAX T 7 — %M LIZFHEROB 2R L TN D,

HHIMDETHD) LI AZ T 7 =KL DR WbD D (D4 (Father Time) )
T, K#f (scythe) ZFihH, WA RO L b2 < FHTATEZAE LERTEHOE AN L LTI
1% (OED “time”n.34.b. Z/) 7, (KFDEy) DG ORI EIZ OV \Tuirf*ﬂiﬁﬁfmﬁ%uﬂ L7zX
/7X#~(mm)ifwxﬁ/X%m%hm/&%m‘ BT, [FFof] TeER LR
WTWERTH D, KEENTEHE WO E - & %< DBEE] _?*K’Cb\éj’if%@ﬂﬁ vIREET
B DRAZMWTerE s L<IFE, FE+ 28R SR fHmzohnizb, Ho50 i%ﬂ%?ﬁkﬁﬁ’?
PO L7 bbb D, MEMESNTWDLHIHZUN | (pp. 142-143) LB TV D,

Shakespeare O Sonnets (2% Z D (RfDEy) OEEMUICESHENZHROND, K (fRiE
AR.2018) 1E, ELWHE~DE, Bk (DarkLady) ~DE &4 < Z D Sonnets % FHRERL DB
EdL & LCatdamd = & 2lA (p.xiii), 1 BND 126 BE T Act 1 & L, 127 FLIEE Act 11
ELTHRELTOWD, 19 &I ) (2B 2R E LT [Time ®FI29 5 scythe] &
5 1 HIChloffaiait L (p. 53). (Ff) % [The Sonnets Act 1 % &35 L CTDORUR DHifk |
ERLEST TV D, KT ZOFRIZBN T, (FFOF) 2z 2 DORRERL T\ b, 12
I& [Crispin de Passe (the Elder), 1590 FtH | & DX ¥ 7L a3 VAT SN2 T, KEOEITH FITK
Pearih, AT CERPZRORPOM EZ R TA L, # LTI S CRM X 72 A7 B2
Fi7= 0, EJFIZ “SIC TRANSIT GLORIA MUNDI” (= Thus the Glory of the World Passes Away.) &
DXENRZD, I 1 DORIZIL [Otto Cornelisz van Veen @ Emblem @l—;% (1612) Lvy &
DFY T a s, ZORTHROHIHFEP TRHELINT TWDLR, EHE2REOTIEARL
M EZEED NS, MPCRKHEZF EEIEI NS LTS, TORTITIIMID 203 bk x
7= H T”*\%’:EL F B BT B, SOMD D FEITITREE Y OBYOIE TR O D L Ltk
HLOENRZ 5, 2 OOKARIZE $IZ Shakespeare & [RIRFR O H DT, KD (Ff) DL b2 %
HiEIZ A b L CnD L5 x5, ¢

TlE. Shakespeare |% Sonnets (2T, (Ff) NEDOFIMERL, ABIZEDO X S LT H%
THHLOELTHNTNDDES S,

3.2 Shakespeare 23i< (Rf) DOEHY) (attributes) L1745
Sonnets Z G T 5H L. () 16T 2 ER DO KD [The Sonnets Act] & & 3B L THORWR DK
T LW ASITIIER- O THY . ZOEEETIT W) ZAMICERLHEFHE L LT

¢ Lakoff and Turner (1989) |& “One of our major cultural models of life is that each of us is allotted a certain fixed time on
earth. Our allotted time will eventually be used up, and we will die.” (pp. 34-35) Lk %,

7 “Frequently with capital initial. The personification of this. Also called (Qld) Father Time. Conventionally represented as
an aged man carrying a scythe and frequently an hourglass; sometimes also as bald except for a single lock of hair (see also zo
take Time by the forelock at Phrases 6g; but cf. OCCASION 7n.1 1b).” (OED “time” n. 34. b.)

8 Shakespeare & [FFFf4 0 A Robert Herrick (1591-1674) @ “To the Virgins, to Make Much of Time” & 9% 52
% “Gather ye rosebuds while ye may, / Old time is still a-flying:” (1. 1-2) & & ¥ (Polland ed., 1898 Z ) | E#O)’A\ i
L TW AT 223 T %, Crispin de Passe (the Elder) OM&IZHET 2 (F) O L L2 T THDH, IHIT
Shakespeare & RIFEFCDFF A L DAL 4072 Time OG- OFEINZ OV T, YIFOFFEE - FREE IS S Zh
TAEHRE AR I Lo AR Y v ¥ = 7 NS EEI O ELH B ER O s S RE Tz,




WD EBZXTNEELS, £T, BEFELFTTD B O (F) TEALEFHI3I mMdD (60 .
63 %, 64 7)., HifFiO (3) THIH L7 60 F TlE “And yet to times in hope my verse shall stand, /
Praising thy worth, despite his cruel hand. ” (13-1417H) @ X 924G “cruel” 28 (Kf) @ (F)
OMEERL, 2 TREO L DT 63 FTIE “injurious” 73, 64 & TlE “fell” 7% “hand” Z &AL
TWo, Wiy (K o (F) Hmls, BREEICAMICELZRET 0L LTHIV TN,

(5) Against my love shall be as I am now,
With Time’s injurious hand crushed and o’er-worn, (Sonnet 63, 11. 1-2) °

(6) When I have seen by Time’s fell hand defaced
The rich proud cost of outworn buried age,
When sometime lofty towers I see down razéd
And brass eternal slave to mortal rage; (Sonnet 64, 11. 1-4) °

6075 TlL, “cruel” EFEEINTZ (FF) @ (F) ITXoTHRENDEELR RIREITANYIEEINT
W5, (3) TIZE0EREZGI A L0, 2 2 TIXFDOITADIIZEDOEY 2 BT 5,

(7) Nativity, once in the main of light,
Crawls to maturity, wherewith being crowned
Crooked eclipses gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth,
And delves the parallels in beauty’s brow,
Feeds on the rarities of nature’s truth,
And nothing stands but for his scythe to mow. (Sonnet 60, 11. 5-12)

(7) TiEx. ) o AT AT b2 FSSEEOEF N RSN, A >TEHEZ b0
T % (confound) ', EDKY OFEFEZHFLE (transfix) 2, £ LW ADOFAIZER H O
Y5 (delves) . BARDEANTEFZERBROAROE 2BV RS (feeds) . HHWPDHHL DDA
KEf (scythe) THDHE-TLED (mow) &9 (B OFERFENEIND,

T, TOmEs, LR B O (F) 1. ABICEZ RIZTHEREE LTI Z RS0 0,
FP. KDL OLET AR THEY . (R8P (scythe) 2281 TV A FHE B D60FF (2N
Z 127, 1003, 123% D5 4w, (F# (sickle) ZZF TV DFHE116FE, 126D2fmTHDH, =
B IEAS, BX D CERIEMOIED =D DERTH LD, AfME ) L RAT, oM
RO X 5 GVED) EWHIMEEAHEOD D E LT ) W TnDZ Enbhnd,

(8) When I do count the clock that tells the time,
And see the brave day sunk in hideous night;
When I behold the violet past prime,

And sable curls all silvered o’er with white;
When lofty trees I see barren of leaves,
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves,

9 ZZTO “injurious” 1T THRYICHE] (unjustly harmful) D FE W, Burrow (2002, p. 506) 2,

10 2 2T “fell” 1L #4572 (cruel, ruthless) OFELR, Burrow (2002, p. 508) 2,

1T Schmidt (1971, vol. T) % Sonnet 60 (23313 % “confound” DEIEZ “to destroy, to ruin, to make away with” & 7%
STFTWD (p.234),

12 Duncan-Jones (ed. 1997) 13 Z DD 9{TH~DIER T, (M) MNKREEO L 9 AeR -z ol 22 Tk
0. FNTHEEOHED OB S ERl LE BT 2B T2 (“Time is imagined as armed with a sharp-pointed
instrument (such as his traditional scythe) which pierces (‘transfixes’) the flourishing beauty of the young.” (p. 230)) & fi#iii
LTW5, ARTIXZ OFRZERM L7223, —J7. Schmidt (1971, vol. I) (£ Z @ “transfix” 2>V T [HLY BR< )
(“to transplace, to remove” (p. 1251)) £\ 9 EHKE G2 T\ 5, OED O L LEE “transfix” (ZIXZ D L 9 REFRIL
BT 57200 KEEDSBREDTZDIZHEAVWLNAEETH S Z & 2 &BICE < & Schmidt OFFR & F T2 720,



Borne on the bier with white and bristly beard:
Then of thy beauty do I question make,
That thou among the wastes of time must go,
Since sweets and beauties do themselves forsake,
And die as fast as they see others grow,
And nothing ’gainst Time’s scythe can make defence
Save breed to brave him when he takes thee hence. (Sonnet 12)

2% X, FFADRETIHFEOITS RKEZRZLDHFFTH LM, 3{THD “violetpast prime” (B % X
72%). S1TH ® “lofty trees I see barren of leaves” (JFHE L7=FA) ., 74TH @ “summer’s green” (&
D HOfk) THEMDA A—ThER, 8% GEY) OBLENPDE L X DFMEZED HLTWD,
“summer’s green” &\ FWE LILM O ZBIFE L TIIW R0, SRR b TES L (girded
up in sheaves) HUV I (white and bristly beard) % FLt7273 53# X4 Tu < (Borne on the bier) &
WO FEIR (7-84TH) 7 HlE, I S =gk 41 (Duncan-Jones ed. 1997, p. 134%:/8) | 13
“summer’s green” [XE DM —HIZILNHE LWFRADOHE THLH Z LN EBIND, ZOiEo
%IZ9YTH T “thybeauty” & HFEDEL JITFNTENZ|TH, ELWFITWT I, MOEDBRKE
T2 (2D “grow” H AORR L THMOAEEFZ LR ST 5) O LR UEH I THEA TV
b2 L2 (10-121TH) . TOELWIEY &£ LWHFFEOHLIE, WE LR 5 L&
bxhERBESEL, O ETOIMTRIZEITS TRFO KRS (Time’s scythe) OELEIX, AfD
mEEy B OMEZRTHKRE L TO (K OWMBICHENE LT T0n5,

116& TIE (Kp) DO HOF (sickle) ML o75, ZZTh, TOEFTE (ips) DOELH

(cheeks) DIM A% KT EELE LT “rosy” 23S 4L, AIEREIROMEDNTIERIZ D PN 5115
A A=V BNFEPOER D, (N) DD S % GE) OBLENPOEBZDAZT77—Thb,

(9) Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come; (Sonnet 116, 11. 9-10)

Shakespeare 23l < (FF) OFFHLMIIERT VT TIEZRV, DX SIZE W THEMIZE L AR
IZE o T, REERFHTH HIZ@BA LA, (R ZIAMOMEY BT 0TELR DA
BT,

(10) Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’ersways their power,
How with this rage shall beauty hold a plea,
Whose action is no stronger than a flower?
O how shall summer’s honey breath hold out
Against the wreckful siege of batt’ring days,
When rocks impregnable are not so stout,
Nor gates of steel so strong, but time decays? (Sonnet 65, 11. 1-8)

65 DIITH T/RE T2 “brass” X° “stone” [X. 1DRTD64FEDFLIR & fTRitte &, FOEEN
PHRRIZ72 5, Eig (6) OFIHT/RLIZEY . 6478 CIFER THEEEEY (rich proud cost) 4 23
(Kf) OWEE72F (Time's fellhand) 122200 . @< Z A28 (lofty towers) 2SN D, Kiz
E BN T-EROFLEM (brass) DEDMEENIZIERL THD X ENHINLDH, ZOFBRESE

13" Duncan-Jones ed. (1997, p. 134) |32 D& D 7-8 47 H D “summer’s green all girded up in sheaves, / Borne on the bier
with white and bristly beard:” 22V TR T “a richly inclusive image of crops which have been cut and harvested, with
an implicit personification of the trussed-up and white-bearded corn (formerly green) as an old man being carried to his grave.
Though a bier could be any kind of barrow or litter for carrying heavy goods, its strongest association was with the porterage
of dead bodies, as in Ophelia’s “They bare him barefaced on the bier’ (Ham 4.5.177-8).” &3k~ UUHE X ff B CIEIX N 5
B L EMASEIIN TS ZEADA A=V ORKRUERDVIZER L TND,

14 = » “tich proud cost” {25V T, Burrow (2002) I “lavish, showy extravagant things” &fERL T\ 5%, F7-,
Duncan-Jones (1997) 1% “suggests the expensive splendour of elaborate funeral monuments, such as those to be seen in
Westminster Abbey or St Paul’s.” & ik~_TW\ 5,



X COSTEICHZ T H L, UTHD “brass” 2> OIXESROMA,  “stone” 7O ILAMD 5T AE
DOEMPEEIND, MEEH, REBX TKREIELZENERINTEEY TH D, L
LZN BT RHSCHE & RRR, W RIZAEBZRIEIEIRT 20706 —mDIEIEE DT LavianE
DNEDIIBIZSEB RN Z DX T 72 <, BETIIE-DIF % (batt’ring) £ 972 H 4 OBKEIZE OH W
SR 2 HAVD T3y, B EZ2 %S (rocks impregnable) & 8Kk (gates of steel) &, FED
WEEAT A2 DI ERATRVDTENE | L65FITIR D, 6/THD “batt’ring” (Z-DUT
Burrow (2002) X “The days are like battering rams.” & {FfR%-D1F T %, battering ram & (%, IEE
W70 E2 D DIV DT TEERE ] TN BB E TH D, 65FDFLIRI BT, (FF)
DHE Z A0 D E Z AN, ERE L WO JERIN RS L bR EREEINTEY, 5T
bHAHH WM THAS & BEROATEOLNTZILSM THLEY TCHOREGITHIET L2 hE b > &
2D LD 72 () ORISR U AEEZ E DT Lovk 72720 N (44T H @ “no stronger than a flower”
DE%DS5TH D “summer’s honey breath” H A]OEZ B AEOHWE D IR 7-RELE L
TR CTE 5) MALHIENZDIET VRN LRI TN,

S HIZHEBIZMET D DlX, Shakespeare (X EFRD XK 9 72 (Kp) DOIF T HFKD 22 WO IRFARIEEIT 2
DHI2 BT, bo EHBRTHIE 72, L LEFAIZE o TXFF LBV, I T 24T A 5 H
WTWEZETHD, TIE, FAOETDHIELLWHFEIIHEZAL LWV ITHTH D,

(11) My glass shall not persuade me I am old,
So long as youth and thou are of one date,
But when in thee time’s furrows I behold,
Then look I death my days should expiate. (Sonnet 22, 11. 1-4)

22 & 34TH® “time’s furrows” (X 9 A 59723, furrow |dock T#yCHIEIZ AR 7208, @AM
HRITIETHDH) D (OED “furrow” n., l.a DEF “A narrow trench made in the earth with a plough,
esp. for the reception of seed.” ZH) | Z Z Tl (Fp) OFbHE LT @) (plough) 75 (RS h
TIHWARNA) GEINTND EER D, HHEOELPRALE LRI RN T, 28 (F
@) THEWIIEEZES TN NI A AU N SN D,

100 FTIiE, (K DAOBEICHEZ DT 217413 “grave” (2) LWIHBERITREN TV D,

(12) Where art thou, Muse, that thou forget’st so long

To speak of that which gives thee all thy might?

Spend’st thou thy fury on some worthless song,

Dark’ning thy pow’r to lend base subjects light?

Return, forgetful Muse, and straight redeem

In gentle numbers time so idly spent.

Sing to the ear that doth thy lays esteem,

And gives thy pen both skill and argument.

Rise, resty Muse, my love’s sweet face survey,

If Time have any wrinkle graven there;

If any, be a satire to decay,

And make Time’s spoils despised everywhere.
Give my love fame faster than Time wastes life,
So thou prevent’st his scythe and crooked knife. (Sonnet 100)

(12) 1 EEFO Lt (Muse) ([ZFEOT, (KR DERPPBEICHFFOEL SICEE ST EELICT S
EVVI1T% (Time’sspoils) 5 (ZxHiT 2 L HMETFFCTH D, 144THTIE (B OFFb#HLE LTK
8 (scythe) & HDOEHMA-72F A 7 (crooked knife) 2N 5N TW5, HiFEIE BEOH) DIakE
BISALET AMART EIICANDOMEED O LS ITX Y RDHERTHLH, %EFIT (10 7THD
“graven” & W I FEAIRT L DIZ) SOIEMAIID Z & E&EZ R L THEx LWEICHZZY >
I, AMICEVWELELTEAETHDI EE XD,

15 Duncan-Jones (ed., 1997, 310) Ti% 100 % 12 17 H ?® “Times’ spoil” (22 T “time’s conquest of beauty, or marring
ofit” LFHI LT\ 5,



(13) Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:
But I forbid thee one most heinous crime,
O carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow
For beauty’s pattern to succeeding men.
Yet do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (Sonnet 19)

19 Fix (B 1Zxk LT MRED 45k (“old Time” (131T7H)) & BIRIGISFEONT 555 TH 573,
Z 2T () OEFEOKRA I RS % “Devouring Time” (117H) <X° “swift-footed Time” (6 1T
H) ®X9IZ Time 2 ENEMFE TR L, 0 UiliFOMAZ T VST [RHIZBSRE AT
oz BgobEs] ROENPOEWEAZHEIS ) (TS EAEES T E LS [FHiEHLL b
HBLLSBEZX D) TZDEWHRRLZDIINRNERICKH L THEREDOZ L 2T 5] Lol (K
DEETHPREEIRITAZIIEL, TOT X TEAR LI ET, 728 —>2, b RERFET
W42 & 22895 | (“But I forbid thee one most heinous crime,” 8 {TH) & SWET, Fhuit. &
ANDETHNDELUWFHIZR ZZTe (carve) Z & (91T7H) . < &4~ (antiquepen) 7 T
MAER< (daw) Z & (10 77H) ThD, ZITiE (FOE) ORLME L TRUNRPRS L,
F 7o “carve” LD BEIFAN G IFAI DRI T WD,

— IR ERRICH ST, KREECTFHROUIN 1. H D WITERE ORI RURRA]
TIMBIEESIEEDOBINTEL T, RS ME S v, Lo, XURRAIII 2 VT
SELWIUCEEEZ ST 5 &V o178 % T b XEEZR3E] (one most heinous crime) & 92 FF A DL
WA BIE, EDOITA%Z, REROFH, BB EZIRS > TmaE STV BEMZIE L7 0 3 55%
BT AIC b B RIEE CFF LA VT4 L LCEABEER L T\ 5 2 & 7289 A2 5,

TliE, RURATIOBT) L3, Ho ARMIC R T—Hi 25X, ZE & o A7k
WITR B 72V, [FERIC, WO RFEMICZ T THREZ —R D AATETET T, LD b e RIEIC
RAHZEIXEE RN, NURATNINESRBEBETH Y 2R 6, EA6IZE, WX THRY K
LDONWRNZ L 2R TDIT LN RNodLEAD, 2O (EIXAMRRELEZMA S T7) 1%,

(B OEH® CRAMME) 1258 &5, NE THOEITFD 720 TREZRLZV] &0 b
o TH, ZOFENRNRZ 6D T L3V, FAILESTE, ZORLIZRBBELD
DN, BT HADELLBEBOLDRIUCHPAENTWDLDE RLBE /2O THA S, ZDOEEN
KD T ENTKIT DR, FEAD T2 =D Fe b REEARSRIZIIIL T Z L 24595 ) (Butl forbid
thee one most heinous crime) & VY9 (IKf) ~OFER)T OFRVGEFIZRIL TN D,

WIRD Z b, (D) O EHILARRERERZINZ 571 b (K OEHO (KAl
) ~DOEMJIX, (KFOE) OWTIOFLYE AW THNT 5, KREECTE COIlr s =M
HITXOTBYVIZED Z i3, EE TR ENTZM LR TH D, T LA, KT
HEREDORAGHES ], WIEESIOE S OFBEH I (Rafifitk) ~OEBEMEITELEEE 525, L
77U, Shakespeare (IEHEHISALET WATR SNTZBEE RGN E2HLRGBOHTHDL Z L7 <
RUREANTI E N o T, AEEWROT-DICHWA/NSRERICETEAL, o) conbx
FlegnZlizk, GB) ~DORMDIHI: BT (BN ~OEW, FRZABADE LWL AR

1619 & Somnet IZ331F % Time ~DIEAEEE (epithets) ([ZOWTIIAT 1= 7 b EEH O P10 F 0T O i
XHBMES Tz,

17" Duncan-Jones (ed., 1997,148) 1% “antique pen” {Z-2\ T “an old pen, but also one that produces grotesque or fanciful
effects” LBl LT 5,



D 5 BRE O L e A b (EITRATRERAE) OBLEORRICHT L CTREZOTH D,
Shakespeare @ Sonnets \ZFBWTE RSN, &DHWIEIEE I (KRDE) OFHY) (attributes)
EZOHE, Ens L (W) OIEREOXSEREE L DL LU TO®EY Th 5,

[# 2] Shakespeare D Somnets |Z351F2% (FEDEy) DA X7 7 —Ef

MR REIR (45 H AR a ()
Hi& : HIT AR ATREZR
FebW) BE AN D) WEM « Re[itkz o)
Kk (scythe) . F#if (sickle) iz X BLb o NZFEZEHT-HF (mEEDH)
il #486 (battering ram) s 2 FT B < BiEYE D S5
) (plough)  ADMBSTT A7 gy iz e (1<) NCEVE BT BT (S EHD)
(crooked knife) , X2~ (pen)

4. ®bIZ

AWFFE TIL As You Like It & Sonnets |24 L7z (KE) & N & DR DY 2R LR FBL 2 H52
Shakespeare O IR F8 7% 2 # %% Lto

Shakespeare (Z & > T (Kf) | WCREKNPLRS TRTIMESNLBHVIBE TN EITOHLDOT
ESANRR Aﬁ#@@ﬁ%&@%%@éﬂm®ioﬁ%mkwotTf%ﬁmo%@io o5
WITED X DI NEFd, RKIZHDh->TAE EbIZER W ENZ LTS5, & .:.O’CYB\ AIZ
TORSIEDO L S RIFAETIT RV, NTEEEZMADREFERENE B RD, L, £D
HHROERIIA S HZH LN KEFPCTHRO A TIX 2V, ERZIEV T EH D, LD
ERROWAT B RICERE 2B 2L b DD, TIUTREGREN OO RS &2 V- EEFC
HiuZ, (R 12 o TIEBEESBREODL r o & LEERICBE 20 00s LRy, LLE
DEEIE, BADEL &2 Z LX< ETIFHAIL > TUIRFLBTZWREEILIR 2D TH S,

Shakespeare @ () 13, < LEHERGIETH D, FEL N H EZH O TR D E LWE ik
RENTIHEY EFCTBERNL, BERBHEVICKATEOHREAMTZEZELBE N> TLE D

(“Those hours, that with gentle work did frame / The lovely gaze where every eye doth dwell, / Will play
the tyrants to the very same, / And that un-fair which fairly doth excel:” (Sonnet 5, 11. 1-4)) '8, W\ (XAl
TERR & R O T OMEE Z Fefi A 7o, RE SN TERIZFICAZRVFIETH D,

ZDE DRI FEE E LTO (FF) (“bloody tyrant Time” (Sonnet 16,1.2)) (Zxf LT, AfiL&
9 T AUE KWV D7, Shakespeare IFTHFUZ HXPLO T CEE X HHFEICFHREKESE D Z L TER
DREICNE B Dd 9 & L7z Y (“And nothing *gainst Time’s scythe can make defence / Save breed, to
brave him when he takes thee hence.” (Sonnet 12,11. 13-14) fth). H OGN F T THEOE ILEL X
BAKEIZFRE D & L7035 (“Yet do thy worst, old Time: despite thy wrong, / My love shall in my
verse ever live young.” (Sonnet 19, 11. 13-14) <° “And yet to times in hope my verse shall stand, / Praising
thy worth, despite his cruel hand.” (Sonnet 60, 11. 13-14) 72 &), (Kf) NEFON &0 FFLWIT kT
LT, AN ZHEAMBTHEI D LW o DT THDH (“You still shall live (such virtue hath my pen)”

(Sonnet 81, 1. 13)) 19, & BT, AMOMES) &2 B | TR X 7275 B RFO ZHE Bk A 1R]
9 LAV (“I must attend time’s leisure with my moan,” (Sonnet44,1.12)) EHRUZR -T2V, T
MDD RAERER DOIEMEZ RN 2B WoNET 5 AN (K ([ZEbivsd Z & & Miiu T
W72 9% (“When I have seen such 1nterchange of state, / Or state itself confounded to decay, / Ruin
hath taught me thus to ruminate, / That Time will come and take my love away. / This thought is as a death,

18 OED o R{H LEE “unfair” v. |21 “fransitive. To deprive of fairness or beauty.” & OFEFNIL S, FABI L LT
Sonnet 5 DM FLEIT 1 BlOH NS AL TN D

19 Duncan-Jones (1997) 1% Sonnet19 @ 9-10 17H ?, #EADET 5 ADE LWEICHEOS 28 < FR/ L0 Tha
i< Z L BT LIEONT <O carve not with thy hours my love’s fair brow, / Nor draw no lines there with thine antique
pen.” I[ZR 51D “nolines” (ZOWT, ZDOFHTRNE 58 (lines) 73, FFANKIEIZTEZ 9 &£ 955547 (lines)
& RFHBIRRIC 5'?) % EfERiT % (“Time’s unwelcome lines are in contrast to the poet’s eternal lines in 18.12.” (p. 148)),
Z O DI, FEOHOFF O NP LD T A U TEADOE S EEN FHICKHPIT 2FFA DR NFT &
W IA ‘/’C”ﬁ/\@ﬁé EOKEIZIRTZE D & D L OIS % Shakespeare 3 EXI L7722 ER I B2 5,



which cannot choose / But weep to have that which it fears to lose.” (Sonnet 64, 11. 9-14) ),

INGDOHBIITMRL N 2ED (R (T LFAOFRN D BORENL, FI2bo (B (2
R B LA LinTe 23850 X 512 b 2 %, Shakespeare D A ¥ 7 7 —(X, W2 H A
DEEDTHZH D () LW OFER, AR TEZETCFEICAZRWVFETHLH L LD
HEH R D WA HERITIEFT LTV 5D,
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Dickinson DFHZ BT 5 EA DK
—OEDOERIZEBLT—
R A A

1. ZC®IT

19 titdd 7 A U A DF A, Emily Dickinson (1830-1886) X H R, %, B, K, fit\\o7-, i
W=a—A 27T RTIHMa 72T —~Z W, EJEIC 1785 BloFrae EE ISz, 417430
D6 BERDOFNLZNE DD, 1R OFLFERITN 5455 TH Y | BB WGENZ W, & bHE
FHITE ST TRETHER SN TWAUZETH D, TiEk, BRONZERT, EOLHIcLTENRA
A=V EEOEFDDON, TORBRHEL D00, HRTH S,

fth DFF NIFAR. Dickinson (F=2=—7 IRt ZE LML RKICH V., SiE 2o HERIcEZ ST 5,
HCHLEENERE L TWADE., BEAREARED 6] OKRTHD, EA LV O AN
BRI 2 R L7726 TH 5, 55O TN ERZ D TZDICEAMEDN TND D7 &3,
FEADMAEZ L LTV D D0 ZOMMEBLO —iaHM R 5 Z LN TE 572459,

T TARTIE, FRCOFOEAIZEHR L, 5 OFED Dickinson DFFDH THOEM, KR
EREZR B E T T 5, £, FEAOEEIC X DM OFELLICMHESICHAER Lz,

2. Dickinson DFFZBITHER - LA

FEDOHTICRE DHINC, FALILADERICOWTHRE L TR I 9, #il (2007:8) I2Ld &, %
SN rﬁﬁkiﬁk**ﬁﬁ%ﬁ EDOLDEHLHMN, SOFTHIELL, ML L TREMIIZR D0
W) OZEThD, FEAEALDOHOIETH 100 HEH L, FA LMFHENHDITITRD 3 S
@%#%ﬁt#%%ﬁ%é:m@%ﬁ%ﬁ%bw:&;@@Eﬁ%<\ﬁﬁ%ﬁf%%bg@w
MAMEZFF > TWD Z & QEMEN DR, A ifEnH 5 Z & (ibid. 134), K~ Sl
I TeOmiE e EOF ez e s, WO H L TRIZROH DI [1 D Z L | (1b1d 8) %“ia
7, Dickinson O FFDHIZITE A LSMCILA T 5720 ARWFETIXM O 20, J54 HIF%E
RGUIRE L TN D,

LRI R o, Dickinson DFHIBENDIEA - A DEO—ETH D, FEILZTXITL~THRIEL
LTCWb, DF 0, “goldDFEDHEDHIZIL “gold”, “golds”, “golden” DAEE T X TE LD B
TWDHZ LT b, aﬁki%@ﬁmb Ea B0 O 2 kf\_wﬁﬁi@% FOBEDTT
DRENGE, 1)%@5% RENEBEHEH SN TWAGERH D, — . | BOFEREEOE
- HAICE R LTS %&)éf’ HEEALELT, GFOBMEOEFIERA - ILAICE
L T\ % Dickinson @u#@ n+ WIZEHELWDIT TR, EWH T EEZFTTEL, £, 20U X
MIBRS CTOEERTHY ., ZOREHINDAREMEICOVTHELLTE I,

! Johnson, Thomas H. (Ed.) (1960). The Complete Poems of Emily Dickinson. Little Brown and Company, New York. (ZJX
FENTVDEHT, Z A PAORDYIC, IFHRIEFRIRICE LESHEVIRON TV D, FFT 1056 1775
FTER, 205 H 9RITIE LW&T?UZI%V} LB B NN—2a UHIFIEL, TALDIER UE 5O ver. 1, ver. 2
LW TS EN T D (216,494, 824, 1213, 1282, 1357, 1358, 1366, 1627. ME— 1366 (% ver.3 ifﬁ-f@“
5), TDIDH, ZRHOFINA—=Ta B RTH ML AR, 1185 WKL T2,

W, AFETIEZ O Johnson MGGHEA BT 7 A ML LTW5, 545 HTH80%. BLES]SF0 11TH” L
WIH I TERRLT D,
2 [1494] “The competitions of the sky”: The competitions of the sky / Corrodeless ply.



# 1 Dickinson OFFZHILD FE A « A

agate HEES 1 1
amethyst TAVRAB 6 6
amber BEIA 22 19
beryl Y VEFER) 4 4
chrysolite N 2 2
coral HitEEA 2 2
crystal IK B 1 1
diamond LTy R 14 13
emerald T AF)VK 12 11
garnet Var el 3 2
gold 4 57 52
iron i 2 2
lead A 6 6
marble KA 7 7
onyx e HEES 1 1
opal F 83— 5 4
pearl Bk 29 27
pyrite T 1 1
quartz o) 2 2
ruby E— 8 8
sapphire Y7747 4 4
silver 4R 27 27
topaz F =X (FHE) 3 3

£ 102553775 X 912, Dickinson [TFFH CHE2 22 E A« SLADREZHIWTIR Y . —EEICHERER
TRRBAEAT O OIFEE L\, & 2 TR TIEL, RIP TRFUT > T D 9 FFEOE A (amethyst, beryl,
chrysolite, diamond, emerald, opal, ruby, sapphire, topaz) |ZRE L CoTEiT9, T D & BRA 72 HUE
IFHAMT, HIRIAARFEA T, H25EHEFHCHBELL THB O o LT v, S ) D%k
ATZ3,

INLDEANBNLIFTHFEZ IR IR LoV E5AH, FREKOMIREITR 572 BT, KB
T OB THEDONTWD D, HiRE LTHEDILTNDDM, EWIRT2 5L, RO
213, Y HEOEANENENFOH TED LI RERTHEDON TN INEE LD LD TH
%o BAEIXZENENFEOHE 2~ L, CTFE Y - R ER THEDIL TV A FEOBEE O A FHE,
K 1LIZBT HEOHEDOLMEIZE L 2> T D,

#2 9FEBEOFEADFHF P TOHR

XFBY OFK  HIREYRELR

amethyst 0 6
beryl 1 3
chrysolite 1 1
diamond 9 5
emerald 2 10
opal 0 5
ruby 4 4
sapphire 0 4
topaz 1 2

3 HED ATV —TIiE7\ chrysolite 2373 £V TV D DI, beryl X° emerald 72 & DOFERAE DT A & Hulgs &5 7= >
HThD,



ST ED X IATONT=DN, T2k 21E, = ATV REXAYEL RRFRIFHZHELT 2
/)"(0) 2 A [460] “1 know where Wells grow — Droughtless Wells —” & [375] “The Angles of a
Landscape —” % H_TH L 9, [460]THILD Z E DR WAREGELR AT IEX, P E T ATV RN
IEOIAEN, XA VEY RBAVRCSTEXF XV OABRETH R TVD, EAICE K LT
DYLDOEIE L THWLDT TERLS ZOFROMHRO R TIIEBKIIIH T ORECE AT 0IAENT
WHDTHD, LTI ZOFFORPERS TH D,

I know where Wells grow — Droughtless Wells —
Deep dug — for Summer days —

Where Mosses go no more away —

And Pebble — safely plays —

It's made of Fathoms — and a Belt —

A Belt of jagged Stone —

Inlaid with Emerald — half way down —
And Diamonds — jumbled on —

—J7, BISICIHERD A VZE NS L2 55O W TR TS, BLTIRT OIXFFOR% Y-
WRYTEN, 22 TOT AT )V RIFSMIRZ D0 O = L ERIBOEAFTEHEATE
XAV EY REFRBOERADZ L TH 5, i FOIRICE D FEAOHIZEADBEIA T
DT TR, TNHOFETIA Y 77— ([B%). ?‘@b%tb”ﬁ‘?ﬁkﬁﬁﬁ‘?‘é0)75%?%(%50
AFETIIRIC, ZOX I READHRRERICER L Toth 2

The Seasons — shift — my Picture —
Upon my Emerald Bough,

I wake — to find no — Emeralds —
Then — Diamonds — which the Snow

From Polar Caskets — fetched me —
The Chimney — and the Hill —

And just the Steeple's finger —
These — never stir at all —

3. IBBEOEROHK

Dickinson O 5 FEFEIZ DV TREFEI N OFEIZFEIR L TW A=Y =1 > (fF) (2007:191) 1%
[EH]IZOWT, [T AXF A DA A=V OREED )T, BIRINEEDR, N THEER&E
ERIELTWS] L, ZOREOKEEIZOWT, MEOEWVWEIZERTHZ LIZX-> T, HE
DL DIMIEEZ RO D RKE A A=V DRy hT—7 D—EE LT, EAVEELTWS] LR
RTWD, THEEATHERRTLONE NS & BEYOt, iR A A=Y, FRC K
STHEA TH D, IROFE 3 IE. HEROZBERTHEDNL TWDEADEE é%’f@ié@ﬁu
PEICEEASS A X 77— (BR) eV R THELELDEZLOTHSL, SITORMED AL,

F2 BT AR EROEOHEIZE L 2> T 5,

* FEOFI ISR T DNFIIEZICL D b O, Lk, FHIE RS2 T I OFEO5 HIZB W TH Rk,



F3 9FEHEHOFADAH T 7—
E¥ ] Bl FHOMIE X EEDHLD

A=
amethyst 5 0 0 1
beryl X3 0 X1 0
chrysolite 1 0 0 0
diamond 1 3 1 0
emerald 10 0 0 X1
opal 4 0 0 0
ruby 3 0 0 1
sapphire 4 0 0 0
topaz 2 0 0 0

F3HRD L, FEARBAEOELES OBEPMEICES S ERP L ELNTWD Z ERNSND,
FADOHKDIECHEN D 2 HiCEAOLEMFL LTHETLEN, EAOLIICBLNBO - N HEO
&9 RBLUT Dickinson OFF TIIDHIRTE, £/, EAD L DA A—T L0 ) OIE, BiCE 2
. EAPLEBINAHENREROZ LT, ZOLIRRALRONTFHFOHFTREZIT N
7o M. BHRISKBOWTHT R H D, ZUE[737] “The Moon was but a Chin of Gold”®d XV L &
[1593] “There came a Wind like a Bugle —"D T A Z /L 73 2 DOFLIMIZED < Fub 72 &Il L,
ELLDNT IV —IZHb T FLTWAHEEOTHD, LEER-T, RULET AT )L RIIEAT
DEFOEFD, K2 1ZBIT DHRIBREROFEOHE T T R 1 LigoTn5b, ibfllZ%ilR 3 5,

WEILIEE, ZNHD A X 7 7 —RFFPTED L IO TV DO, BAEGIZBILZ L T\,
3.1 B CIEAAMEME, 328 TS, 33HICTIEEAD L DA A= HZIC34H TR BED
2 LR E OFEIMEIZEE S S HRIZOWTEZET 5,

31 FHOMEOELMEICE S AZ 77—
FEALEVIDITEZTHLREIZERND DT TIERY, ROENTGEHT, T RE LRI TE
R ZOFIMENR N & B EE LT D, Dickinson DFFOH TR EADNREFE LTET LN
TVWLHDFIFAYEL RTH D,

7= & 21X, [700] “You've seen Balloons set — Haven't You?” Cid, KERDEEW LA BHEE T2 84D
WETND L ICHEN D BRBICTE 2 TWADEN, £ DOKERILIHEZ 2 72\ “Duties Diamond” [ 4
AYEY ROMLHE] OFeDIZElicnd TF)] ZRECEDRE, L59, SRS 3 SERVE
VN (“discarded”, “Duties”, “Diamond”) . X W HIZRH)72 7 L — X Lo T\ 5,

You've seen Balloons set — Haven't You?
So stately they ascend —

It is as Swans — discarded You,

For Duties Diamond —

Their Liquid Feet go softly out

Upon a Sea of Blonde —

They spurn the Air, as 'twere too mean
For Creatures so renowned —

FERROBIHITFFORIFEE S T, 22~ D B x & LICKIEROERHEINTWD, 7272, &%
“The Gilded Creature strains — and spins — / Trips frantic in a Tree —> [Z D& > X SN AEEY
(T, BV -T2 KD ITRICESIAAT) LEW, B Z BT Tuhiz A& [retire with an Oath”

TBORRbIRoT) 17<, BEHTHAYEL FOLIIIH THERMEHG A > TWH EFbil
H—Ji. ZOFFDHMEIT T Twas only a Balloon™ & Bz 41 A% EKIE, £ SI2“Glided” B RITED
niz)] RO TH %,



[397] “When Diamonds are a Legend,” Cl&, A > AV L —3 a3 U A CTREEEDFRAN, Effidh %
HOTHECAHHFELTLE AN TS YO EZMD THEEANLTZHKERL>TETH LI,
B FIE T a—TFRoA Y TR, YOI E 2 BN XA 'Y ROERITFFOFEM
RTATATDOZETHAY, HYV SN LOTIEHZRL, FAIZE > TEAEWEILGIL, B
£ L T“aLegend” Mziit) °“aTale” T475E) (2725, U NILZZOFOH 1 HTH D,

When Diamonds are a Legend,
And Diadems — a Tale —

I Brooch and Earrings for Myself,
Do sow, and Raise for sale —

Ei. WEAMOZOMEICK SR T E -7, LEE b 5, [1108] “A Diamond on
the Hand”DHIH-TIL, FICANTEL A YEY NIFEATEABEN TEIDREDLENTLE I 72D,
MOIRNEEN—FLpo7o, LEEDND, Bam, XTEYAA YT REVIFEADI LIZL
SRR TX A, L L, BRLDB > TWRIRHZIHEES LSEW TR AF-0l1C, FRICBEHTLE
ZFTPIRHIGICED S TLEST, TARBONBHLL 1 DB3H2IEFTTHD, 72 2F4F
HEORBIZER > TN B b bo, bR Rolc@EsRE, BITEFIIE - ST Zo AN
ICTRo T NI, A YEY RIZZED L) R HIRT LFRTE 5,

A Diamond on the Hand

To Custom Common grown
Subsides from its significance
The Gem were best unknown —

Zo ko, AMEDTELMEIC IS HROFIL 9 FEOT TH A YEL RET ThHo72, il
DEADE X TS P E S HRICEFT T, TOX I RF A YEY ROLRIE
2 #iC/r L72[375] “The Angles of a Landscape —"® 1 |0 ZT&H 5, -2F V| Dickinson |2 & > TH
AYEY NIFAROABELVEALE VI LY b, HEOEWEADOREF 2RO, EAICITLE
NIRHEDORHDIZRONTEE, BEZELIIAFEAEDARLATYEL RE 1 BIZETDHEA9,
BARANLFFOERE THHT-OHE L LTI 0F 0,

32 BEIOBELMEIES AZ 77—

FAYEL FIZEAORTROALRIZT TR, RUEWEATLH D, TOD, liiEA G
WH DT TIEZe<, BNbODKRE LTHiEbis, [753] “My Soul — accused me — And 1
quailed —"ClXFEY T FEH L T 723D S8 % | “Tongues of Diamond” [ %A ¥E L KOFRE ]
ERBLL TS, “Tongues”lLE CTHZ> TRETHENZRTA F=I—Th%, £7-. “Tongues
of Diamond” & (3 72bbL, A ¥EL FLWIBMTTELFEDOZ LTI, XM TYESFD
EOTHELSFNAREOZ E 2T, ZHUTBENE WS AT T, ANZEIET S X5 Zelil2 LWEEL
Ji. BER, ARTIEERBIZE B EA D, Y FIEDO LS A b OO Disdain” M) %
IV Csmiled” TH8EATZ ] DTEMR, Z UL A finger of Enamelled Fire” [~ =% =7 Z &> 725D
JTKI ODEIITADZBENTIND LD REFELLET, 3T My friend” [FAOKE] 72 & HIE
LB Th oD,

My Soul — accused me — And I quailed —
As Tongues of Diamond had reviled

All else accused me — and I smiled —

My Soul — that Morning — was My friend —

Her favor — is the best Disdain
Toward Artifice of Time — or Men —
But Her Disdain — 'twere lighter bear
A finger of Enamelled Fire —



il X OFERPEIZ IS S EERIT A A Y'Y ROMIZE 5 141, XY ILOFERH 5, [737] “The Moon
was but a Chin of Gold” D - CTIlIH ML L TEY |, &0%, 7 ur FOmiE, R, IRIZTED
TEZNZLL TV T, BT “aBeryl hewn” [5iflD OX VL) ERBLEIN TS, HORENS, XYL
D—FETHDH~V A =D X HTHASNWZT TR, SHITH Y IV L TNWDHI EEET
7D Z DR EDLNTNDHDTEAS S,

The Moon was but a Chin of Gold
A Night or two ago —

And now she turns Her perfect Face
Upon the World below —

Her Forehead is of Amplest Blonde —
Her Cheek — a Beryl hewn —

Her Eye unto the Summer Dew

The likest I have known —

FADIL TN D EWHIRIBUT, 9 BMOFANEHATI25FFD I B LD 2 BOARTH DM
ST BEIELMEMEL W) DIXEADOSEMTH A, Dickinson IZ& > TXIEEHEH T &F;
PETIZZRV DG LivZew,

33 EADHEOA A=V ORAPMEICE SIS AF T 57—

FEANLEEIND G OIEADMECH X 721 TRV, B2 L COINSENSHRI A A —
DA S H D, [334] “All the letters I can write” Tld, 2L E LI NTFEFHKIZHOWT, Er—
ROXOREEY, 79V ROLIRILELLE D, [ZOFM] 1TFE TR Ob&IZEANTVR
WDTEA D, 12536 “Depths of Ruby” /L E—dD K 9 2RV [IkA TSt £, SHEIT

(B OEDICHOLNT-EEE, L339, VE—IZZORWRANSIERAMICRZ ERnD L)
RIMEDA A=V D, §ED FIZE > TRFRA, FROZETFE, T D2 BN DEEN,
NE—IZRAHBILTWNDLDTH D,

All the letters I can write

Are not fair as this —

Syllables of Velvet —

Sentences of Plush,

Depths of Ruby, undrained,
Hid, Lip, for Thee —

Play it were a Humming Bird —
And just sipped — me —

[1593] “There came a Wind like a Bugle —" CIZHREANRL > TE/HO Z L& finTnb, LITFIC
IR DX OFFORPERSY TH D, A& 1E“an Emerald Ghost” [ X Z7 /L ROMIE | #HET 5 L9
WZERLFT 2D 2 D70, ZFOWEE. “The Doom's electric Moccasin” [ D AR E 72 B0, ©F
U ERAKE D EEREBOTDEHIE LS, 34 17HD“Green Chill” [HFHWEZ |, “ominous”
(A& LWIBEEADEDE, 22 TOT ATV RIMOFP THRLIMEDRAEEL T
WA EIZEZIZKW, ATV REVIFEANLELOND ANEEZBZZRAALI, &
IEHRLEENTWAETEAS, B L AXITAICHD LN NEE L, RIRARLEA
RSN E L THIZOIFTE 72, Dickinson & [REERIZEADREZER I ZE T TOZITEN RN,

S NYERREFAOLON RN TH D, ZOFTHDEIIRYAREDI TN D Z EIZB LT, “The moon
is green cheese.” L W RENH H7-0TIE, EMAEH Y IS A THRfEETAV -, OED Online @ moon (n.1. )R
&9 2% L. (P2.) to believe that the moon is made of green cheese (also cream cheese) and variants: to believe an
absurdity. Formerly also fto say that the moon is blue. & \» 5 1EHA)238 > T\ 5, FIHIBIIE 1528 4,



There came a Wind like a Bugle —

It quivered through the Grass

And a Green Chill upon the Heat

So ominous did pass

We barred the Windows and the Doors
As from an Emerald Ghost —

The Doom's electric Moccasin

That very instant passed —

On a strange Mob of panting Trees

WIZ7R9[245] “1 held a Jewel in my fingers — "Xt/ T2 & o THEIR 2N 0 0L 555 Ch 50, 7B
TR BICOL2EAZIEY LOTIRYIZOL, R ULIZLAVWEESsTWH =R, HRED S
EXEDEAITEZNITAT> T LE - T, 58D FITHE I 72 DT “an Amethyst remembrance” [ 7
AVARNDENH] 7207 EE 0, el ol EANRT A /x I\T\ ZORWHERL WD,
ewébffiﬁwﬁéﬁo:m_omf B (1998:69) 1% TEEKED K 2 IZEIED & H i
wmjkiamé%LéAM%@é@w%tkmﬁLTm o —H. mnvx4/(ﬁ>
(mm1m)ifﬂ#@%wrﬁét iE%@aLfbéJ&ﬁ%#éott \ZE A DK
ERLIEVOTHIUIT ATV AN THLIMET R, =AY = A UPRIRARD X5 IS FhGRr) 72
AA—VEHESELT-DEEEZXDLONRARTH D, IREITIlR25 23, Dickinson (X% HITX°H
BICHFHRRELIZE L, TAVADN TR D ZENDD, H 1 #HOwarm” [HE7)72 ], “prosy”
MEED] EWHISEEADED L, ::T@“anAmethystremembrance”!iﬁ:@ LH® 30T
ELWEWH] 2R L TWAEDOTIERWES I hy,

I held a Jewel in my fingers —

And went to sleep —

The day was warm, and winds were prosy —
I said ""Twill keep" —

I woke — and chid my honest fingers,
The Gem was gone —

And now, an Amethyst remembrance
Isall T own —

3 5 33 HET, 9FEOEADA/MIE - S « ZOEAN G OA A — T ORELIMEIZES
SABZT7—IZONWTELRLTETm, ZHOHDHRITEN DN, KFEADOREOMEN %2 K

Lz, Ma—, A YTy RBMEEOREWEADONRES & LTIRZONA TS LI 72, &

ZEE o,

WD 3.4 B CIXRNIRLT=E 3 THROEDEZ o7, A LE OFEPMEICES L ko fl % 4y
W45,

34 ALEZOHLMICESIAF T 77—
FADOFMHE L TESHENRLE LN ENRETOND L )T, EERATITENTNEFEOER D
D, HKDOTFTTEHLEH LM, £ Z T Dickinson DFFT iﬁ#% LWESHEX 2R 3T OICEA N
WHENDHZ ENRD D,

TiE, £, MOALEEXZRATIEEZTNDEDD, ROK 4T, TOLIRELADALT
7—TRALNTWVDHD (FEE, tenor) O—FEA/RL TS,

o i (1973:195) IXZDFHE TBOMNSE-o TV ENEETH D] LMIRL, 7 AT A MIOWT HEH
@%@T%ékﬂﬁ iﬁ@%%f%&éjkﬁmfmé Koo T LESTEBOREREVHNGED FOLO
HIZESNWTWAENWI ZETHAI, BERICKEREAZRY LO T, e bHE (1973) 0 X5
WCEAZZOHERE L D00, EH LMK LY o,



F 4 ALEXORELMICESAXY 77 =T 2 HN5HD
EVal Eeng EX

amethyst 50122 (4% (3), & (2)

beryl 3| M 2), A (1)

chrysolite 1|2 (1)

diamond 1% (1)

emerald 10 fm ). K (. & (1)

opal 41722 (X5 2), @D Tﬁ ). %5 ()
ruby 3| Koo (&) (), RUA ~ (1)
sapphire 4178 (&) (3), B&EH (1)

topaz 2| Kooy (475) (1), 48 (1)

ua@i%%ﬁé& EATRIONDLODIFEAERBRMTHD Z L™ 0D, NI, 7=
EZIE VE—DEIRVRTEEN, YT 7 AT DL RERE L, TDOX D BT RZT S
Nigmotz, Ma— RUA UPILE—IZRZA BN TNEIBWNWTH D, A X7 7 —5IZ“Adls (like)
B> TA1X (£567T) B7Z) EWHKKXTERT ETNE, APBARMTBREALRD, 2. FF
IZERKENEAIIRZONTWND Z EICHER Lo, REILIE, BARFI22 T CRELS AT
WE7ZWEES,

341 EARDL D%
AHCTHEEATRAONDZEDOHIZZET D, EORMEOENL > Tk E LTHWON D EA
MEIRDT20 . AT BIEIZR THhE 72Uy,

EFT. KT OZEOAIZHNONDDITZT AV A M ThH D, LLUTIE[121] “As Watchers hang upon
the East,” D% 255 2 D 5| H 72728, 2 Z Tl “Heaven” K| #RODFEL A, HIED FNHEEZFF
B, CREIZHNZERO TEEIZTE L, ERABW T APBE T/ NIOEEL T XE KO, 72
LRz D, 61T, ARV ENHEZNZ HEkT% . “when the East/ Opens the lid of Amethyst” [ 7
AVANDOEEAE, HEME O] ERBLTWD, JIIREOFOTICH LA b TE
D, TAVANDOEZHL, 3RO REONETEATELVEBPEAZHFRTS DL, 1<
- TL B,

As that same watcher, when the East
Opens the lid of Amethyst

And lets the morning go —

That Beggar, when an honored Guest,
Those thirsty lips to flagons pressed,
Heaven to us, if true,

BEOLSEANE, [ZZTHEHTAVAMENWIETT, b&ZbIAZ 77— EbHRT
HERWVWOTIEZRW) En ) EBELhEBbivd, LavL, “purple” TlL7: < “Amethyst” %
i 5 2 & T, AT ORI TR, WORRYENFDL LFD2ENEADOLHIELLS, #
<V FEHRICHE ) RETERVWERER LD, LVWIA A—VETHRESNLIDTHD, £
EzDE, EEOAER LURTEDICEAZELH L 3B 22V,

F 72, [318]“I'll tell you how the Sun rose — ClF& T D2 0)1‘%? % “The Steeples swam in Amethyst
" THEORENRT AV A NOFEKNT] ERBLL TN D, ERASLORENT AT A b
BOWEE TR S RIZIKRZ B TND,

W T, BOZEOBNZIZY 7 7 A4 THHWHALTU 2, [191] “The Skies can't keep their secret!”

TIER LD A & % “the Sapphire Fellows” [ 7 7 A4 7O X 9 72 HFNWZED FITfETe A2 | EFES, P8
77Uﬁ%é@?*97%@km%%ﬁ¢6%tmﬁﬁf\%@%tt%hﬁ%%ﬂé&wé
[666]“Ah, Teneriffe!” Tl&, 4 BE(T 23 M9 % FERKIT“Sapphire Regiment” [H7 7 A 7 D X 9 72 BR7%E

TS, ZOFFCIE[sOMERE T L WO BESIT b o TR D,



DR L FEEIL D, [291]“How the old Mountains drip with Sunset” {328 D L& {5 L T\ 5 D72
73, “With a departing — Sapphire — feature — / As a Duchess passed —" [>T\ 7 7 4 7 D
ZEATABRRAPNEYBE 2L DIZ) B YHITRDEE D, %BHE 2 RITMOEHwDZE L
BOETROZERHROILTND &) I %ﬁ?ﬁ)%é

FNRE D GBS Y T OB ERER, KT OZERERT A A FBHWGNDS, [106]“The
Daisy follows soft the Sun —>Cl%, HkTel ;OZ}’L%% PRI A OEF D22V T, “Enamored of
the parting West — / The peace — the flight — the Amethyst —> [0, A, 7 AT A F, £ ip<
DL T Sic) MRl RD, T2 TOT AVA MIYHOBED EDOMEIET, £,
KGR 4 BENE T OB HETHE N O PEICHE] D Z & A2 FF — 712 L72[1636]“The Sun in reining to the
West” Tl KGO B HD (- F 5 RFEE 2 32 CF 12 “Whiffletree of Amethyst” [ 77 A 2 A R OEA |
B0 EET, F£72.  “menaces of Amethyst” [ 7 A A NOEME (CX > THRADPRTND L
DD ] Al - K72 EEVEITNZ > TEDIZS®ED, LiEDSFE ([1609] “Sunset that screens, reveals

—) b D, Y FHDZETEDHIT %%éﬁék%ﬁ%@béik@@k%%%of%é@to

N FFDEDENFAS—=NVBHNONDZ &b &5, [15]“The Guest is gold and crimson —CiXi
DF2ZD AL PR TETNERED AEDZEZENMEL THIE LT 5, “The Guest is
gold and crimson —> [ZDFIFFHBEATEAG] LH DN, ZIUTES KRR EZ 2N
BEDIDRDZETHA D, A=V THEIZ L > TRIA NT T 71T 7 ATV 4 —HF—-
F =L D 4 FEREAICRFEI LD DTEN, #¢ < “An Opal guestand gray” [ 4/ 3— /L& TIK ] & 13X
KBEDJE Y OZEDEZFE L, B TE L THERROOEZERT MR TE 5, FESIETEN
MEOEDZLTHAD,

The Guest is gold and crimson —
An Opal guest and gray —

Of Ermine is his doublet —

His Capuchin gay —

He reaches town at nightfall —
He stops at every door —

Who looks for him at morning
I pray him too — explore

The Lark's pure territory —

Or the Lapwing's shore!

= iE TRLFGMICE0AR, F. EE, AAARENELV AWV, IO X I8 T 5]
(I 2007:158) & WD RSB D, Z DOFEA OMFF72 42 FIH L7 D7)3[1397]“It sounded as if the
Streets were running” Cd 5, J&23E Vi X | HIXE NI o T2D, FFEREATZ O TIER VO AL
Neawe” TBiv) Z2E L AT ETHoT, TLTEROODL ADBBENENLE - EHTHD L
“Nature was in an Opal Apron, / Mixing fresher Air” [ HIRN A/ N— /L aD= 7 1 2 %Dl THifiE7e %
K[aENZREE W), BAMESNTZBRAR G R— L AD=T a2 D TWD LidT7bb, B
RD D HIENRF /R VY E > TNl ) TN, Bl Eo TESFIHENLTW D25
V77 AT o THRWEITE, Ll 22 TOA RN VIR ZHIZEAZIEL TV Db
Tk, A RO EAA =D LD, @ADOBRDZESL | ATIERISHREBELZZATH
TDTH D,

It sounded as if the Streets were running

And then — the Streets stood still —

Eclipse — was all we could see at the Window
And Awe — was all we could feel.

By and by — the boldest stole out of his Covert

To see if Time was there —
Nature was in an Opal Apron,



Mixing fresher Air.

Dickinson T L < FEICH THAR LG > TW2E W), ZTOREERTE D WKL ZET 1 ADWOT
HoTHELLKEUOLNTZDTHAY, END X, EADOHBRPEZHENTWHLDTHD,

34.2 iﬁﬁ@iﬁtﬁiﬁ:

2T TR, BIIENSA, B, K2R ELEAIIRIOND, HENY VIR TZFOHIE
BEIZ 32mf*%tﬁ\ﬂb<ﬁﬁ%fﬁu TEDON T CAITRERADDIZHN G T
%, EAUH[24]“There is a morn by men unseen —> ThH 5, AT Z RO 5 H ORI A K
ST ZOFFOFE I TIL. KB TDRIC /> THAAREE R R A 5D HOKIZET- B  cups
of Chrysolite” [>T DN v 7| HfEL L, BETEBRVEEEZT 500857, L59, 2
NELELENDETE, BMAMELEERBEDO AT v T HFio TUI L2 SEFITRATH
Do BRH. B E ., WEITFDSEDER N> T-ADOERIIRZ BNLD ([24], [737], [1593])
DIF, RITVEEEOPF TIIHATIIR D LERWRIZR A D7D TH A 95 08,

Ne'er saw I such a wondrous scene —
Ne'er such a ring on such a green —

Nor so serene array —

As if the stars some summer night
Should swing their cups of Chrysolite —
And revel till the day —

KEBFOHITE S RN E =D, 8D b=z 55, LA TIE[304] “The Day came slow
—till Five o'clock —" DRI 1 - 2 ThH 5, 5 5 FRICRIZ KRBV THD K R 52501 %,
‘Hmmewm”N$@¢ W) B TnWi e —] RZiERELE»OL ST, 59, £,

2 TIHZENEN G EHAIZ R > TSR T2, HOHDEEILADY Y “Breadths of Topaz” [ /73—
R@%@%J#&%ﬁb@@iotot\%ﬁbfwé EHLHHRBEOHER L TV D Tk

BRDEN, VE—IZKBEDO OO, =X I KGN LB OBER LTS LD

72,

The Day came slow — till Five o'clock —
Then sprang before the Hills

Like Hindered Rubies — or the Light

A Sudden Musket — spills —

The Purple could not keep the East —
The Sunrise shook abroad
Like Breadths of Topaz — packed a Night —

The Lady just unrolled —
[204]“Aslash of Blue —" D% - T, KD EFRK T 72DV E‘Hﬁﬁﬁb \ EEYL’CI/ v%, Dickinson (Z
EoTHIDZEL 38 - R - BB THRINTVD L O T, ZOEEETITRNIZTZ[304] TH 3k
WL TW5D,

little purple — slipped between —
Some Ruby Trousers hurried on —
A Wave of Gold —

A Bank of Day —

This just makes out the Morning Sky.

AEHTITFHFOPT TEAIIRA OGN D RIBIZONWTERZToT2, H - &2« KBIZENn bz

8 [K]OHEER (cups, Chrysolite) <C[ait]DJHIEE (night, Chrysolite) ZH5Te7=, LW EHRH K E W,



H. AHDOBIZIFZEHE 6 EMNTRRZD, THUNREL X OIBITH - TEL S EAITR
AONDIESIT LIR-oTNDEF A D,

343 ERO XS 72HEY

ZERRARTZNT T <L M BIZATR D E LU ME S Dickinson DFF CIXEA TR A DD, fE &
ZIEH x LIS EREIRI 2D, T A T RRoRXY AR L ATV, Bl 213, [219] “She
sweeps with many-colored Brooms —"Cli, # il EO R Y £ D47 %, “Housewife in
the Evening West” [ &7 5 OV ZE D 8 | 7378 T TV S ER IR 2 TV D DTEN £ D H Tyou've
littered all the East / With Duds of Emerald!” [H %A = X 7 /L ROR i TH LN L2 & D OdHl
ETAHBITHES RARELED Z L THAH D,  [1183]“Step lightly on this narrow spot —“the Breast
/ These Emerald Seams enclose.” = X Z /L ROV BN AT SN2 Koz X7 L R
TRLTWVD, TATIVRFOMENE LIFIARLOFRENEADZ LT, ZOREWA BT & 1R
LRMDZ LRI L Bbhd,

D 1 DO ERZ DDIZEAPMEDLNDLSGES & D, [392] “Through the Dark Sod — as
Education —IZEENL SN EHADOREEZ#H<, TOFTHERND Z R BT ERN L
EOABNEEN D FEADE 2 “Beryl Bell” [ U LD LA TS, “Bell”lda DI OBELINEIC
HAAZ T 7 —Th 5D,

Through the Dark Sod — as Education —
The Lily passes sure —

Feels her white foot — no trepidation —
Her faith — no fear —

Afterward —in the Meadow —
Swinging her Beryl Bell —

The Mold-life — all forgotten — now —
In Ecstasy — and Dell —

S HIZ,  [697]“Icould bring You Jewels — had I amind to —"/%, “Never a Fellow matched this Topaz
— / And his Emerald Swing —” [ £ TZ D M X—=XIZ5ZD LWARWRNSTo—/ TN 5
IZFNDT ATV RIZ—] &I LT, HAWKRT B IDOIELRROIELZ EL L FEAZHNWT
Rz T\ D,

344 HAMIIEGTHD

341705 343 MiE T, FAICKRAZDNDZE - KIK - OB 2825 L Tx 7=, “Ais(like)B.” TA
X (F5T)BE) EVWHIRKIZBNT, ADHRMTBREALRDBITHD, mMEAWI &I,
Dickinson DFFDOHIZIX, AVNEATBRHRY, £V [FEAXELTARMOLSTE] L)
g EHWT=b O bdH 5, IROFE, [223] “I Came to buy a smile — today —% . CIZ LV,

I Came to buy a smile — today —
But just a single smile —

The smallest one upon your face

Will suit me just as well —

The one that no one else would miss
It shone so very small —

I'm pleading at the "counter" — sir —
Could you afford to sell —

I've Diamonds — on my fingers —
You know what Diamonds are?

I've Rubies — like the Evening Blood —
And Topaz — like the star!

"Twould be "a Bargain" for a Jew!

Say — may I have it — Sir?



ZHULEE D FREA ZRMBIZSI” [H727z) OWEALZEI O ET 505 2/ T\ b, xHiiic
XY EAF, FATEY R, YERETOKBERLMO LS5 ITR VWL E— ZLTED L IZHEAL
B PR—=XTh D, EAHADZETARYOEL ZZRA LD E LI ETOR &1Lk
W2, ELWVWEARIHIZ A Z & TEADMEOEHSZRZE D ELTWADE, 7272, B0 T e
PTRICHB BT THHMNLIRFENIE S TETWRWI LG, a7 HEG| XK
BboTLEI LI THD,

4. #bYIT
AFE Tl Dickinson DOFFIZHBITAEADHKIZHOWNT, KRC 9 FHOFEADEICER L THo%E
1Tl ol HRHAREWRTHWONTWALDIIREL 4FEOAZ 7 7 —IZhEEND 2 L%
RLU, TNENRAME, B, EAOL A A=V, L EEOFEUMEICES A XY 77 —%
BB ZAWTERE L, FOME, BIRCEADL DA A—VOHEPMICE S AZ 7 7—IC
VI3 70 < AR OBELUSSOME S 2 RO 5 Z LIXTERN -T2, XA Y EL RRFME
ORI IES LS AZ 77— LIZLIEAVWSND Z ENohotz, 4L BiEx OBEEMIC S
KA 77 —13RICHRMZRZ D DIEDLNTEY , EABEAEOGAZ LN L TERLKIK, i)
REERL TN, EHIZ, WICHAM TEAERZADFLFEETHZELHLNNI o7,
ASHOMELE LT, 7. TOMOEANRANIFOGH 2ED ., EAfE. b LITADORKE
O 22 O IrT-, F2, BROHTOEMITE L THESEZ WD Z & T, EEOHEE
AT,

SE R

TNRT A2, D. V=AY (i) (2007). [TAVALFETAT TV —4 =3IV T 4F LA
] . BB OA TER). HERR AR

74wy —,P.1.(1970). [EAORZ] . IRIEITER). R

Johnson, T. H. () (1960). The Complete Poems of Emily Dickinson. Little Brown and Company.

IR (1998). [XIFR T oo Y UiE—7 A U B NRG)) . HEEE,

ST (1973). [HEAREZ LA L] | E S0, B

FKIEHE « FARZEF (1989). TEADIT/A L] . Boga g

WAL (2007). (859 « EAOREGED . T A4k

S EARMMED H D2 FERZ D L D & bR Z S NRWHFOBMITHEARDIZS 5 7n, ZOEERMIZONT,
HaseH MR 2 IS | 2 57 D HF 2R DI HAMR TIZ AR\ D, SRR & BT R & THeh 2157,



B FE white Z & B ERKRBLO T
—white as snow/ a sheet/ marble M FLEi—
E&/RDHY

1. IXC®HIZ

ABFFEIE white Z &R EEIRETUIZ OV TONE1T 5.

g B [ELM 2% B (intensifying simile) [, FEARMIIZ [(as)adj. asNJ&E W H XA L > TV | BEF
PRT PR ORIE % 5 % proverbial 72 8B Cb 5. A D as 13X LIZ LIFEME S5 2 & 03b 5.
(DT EREZ B OH] 2~ 7,

(1) a. good as gold
b. free as a bird
c. cool as a cucumber
d. white as snow

205 HADD L D RERFNAKIED white 5T DA AR T D, as...as DEKRE R
BHFEA S 7 7 —IZiX,  “white lie?, “feel blue” 72 &, MECRENE &\ oo, ARWENAY %
BB DIZEE Y TEIOEREN LGNS, LL, IO THMEE®REFIIEL,  “Her
skin is as white as snow.” D K 92, EHIIRDRNR 0 Do H5EDZ0N,

BRI EIR KR BLORHH D —2 & LT, [ (as) adj. as N]DA Gl A bk 2 IS AN X WIREZR 3 D
white DIFE X, white as snow DML white as a sheet, white as ghost, white as marble, white as milk, white
as lily 72 ERZFTFT O D, THUDIFEANICITIET TBEo A OBRTHLN, Al - TilE
EMREZBLOM AR DD =27 VA, HHORE ERAMERT 2555, o0 b HEE
WCHEL U720, 7o E—13 872 B, KB Tl white as snow, white as a sheet, white as marble D 3 D%
B B, el - MESR - BEWAZEE L, 2O OHARENECARREZRS, BEWE
{EOBEEZIT O DI, BMEERKRIAD T DOHEDIVERILLIZbDOR®H D L W) SEBE X,
IO LTSRS EZIRD AND I EDRMEZEEZEXDHT-HOTH D,

LIF, 2 i CHeATIIE 2/ L. 3 Ei T HiE 2T 5, 4 Hi CIEEREIROT — X 7R
L. EAMEm AR L7z T, SHITZEDEREZIT O, 6 HiChtm & 5% DOMREZIR~D,

2. FRATHFA

R B MR HL) 1X Svartengren(1918) TD[ (as ) adj. as N|DIER % & DEIRODOIEFHRDOR TH 5,
ZDORADOE®RIZIE ‘intensifying similes’ D fill £k & 72 I TN J7 —'stock  similes” (Norrick1986)
‘as-similes’ (Moon2008)72 & —73 & %, F 72, AFETIL, “Her skin is as white as snow.” @ “her skin”
W87 D BN DA4F(R])Z N1, adj. as (26t < =2 H O FA(A]) “snow” % N2 & L5,

SRR E MR BLORHEDO—-> & LT, Svartengren(1918)1%, CFA/EMIC K < HITL 523, FHHfm
TR B2 2 & 2R L T2 (ibid 462), Moon(2008) %, =1 —/3Z Bank of English 7> & 58
EEM A R U7z f5 8, /NI as-similes & FRWVEDND X 038 5 L iR~ TU 5 (ibid.23),

PR EMRZEELO N2 [2B LT, Norrick (1986)1F, N2 (3% D FiEaia O TL <RI TN D
HLOTHY, MELEHAIND N2 (X, HHHT IV —NOT 1 b XA 7 LHITE HBRLER
LTLNDHDT, BEEREIIIFEIMONY — 0 B2EBEZT L OICEERFHEHNVITR D & Tk
LTW5, £72. —ODOBRFNZEL D N2 D72 556, Bl 213 “Black as night, Black as soot,
Black as the devil"72 £, ZiIVEILDE E(connotation) 238 5 Z & ZF5Hi L TV 5 (ibid. 42),
Moon(2008) (% Z @ FiRIZ%F L, 472 & - T “humour, affective meaning, and other features of
interpersonal meaning”72 £ {5 2 HALD AT A TUW 5 (ibid. 9), MZ T, Moon(2008) 1 N2 73
B0, BRFANZENTERDERDIGEND L2002 LR BARBIZ 2T, “red as
blood relates to colour, red as a beetroot typically indicates embarrassment or anger” & it L T\ %
(ibid.8), L L. AFADERIZE D THRIED N2 DB S U DR 13 filiL TV RV, red as
blood DIEMRIE red DEAHZ SN THRHFHT LRI L L THH SN D LF 525, blood |26 EMROHE
HENERT 55BN H DD TIIROD,



N2 OV T &EZDARICE L TE L L TWAIFEIEL, SH(1997)TH 5, 1400 42 A DAES
Emaré O THH X TW 25 white as N2 OFREEREI N, EAAT~ LOEIFREICA
1, “whyte as whales bone, whyte as lylye-flowre, whyte as fome, whyte as flour” & £ FANELT 5 &
WRARTUND (ibid. 552-3), ZAUD DFREERFEHIZOWVT, “lylye-flowre” (2B L CTITE A L fikes
BRL TS EBH STV D 3(ibid. 553).  “whales bone”, “fome”, “flour”® = HENM] 2 G4
LTCWDEDERTHERHDLEA D,

LULEDIATHIFEIE, adj. & N2 D-270738 ) ([CH AN E ﬂhf%t%@ﬁ%w T B e R BLOfE
IR N2T§éﬂ5%@@mﬁLOPTAﬁﬁét ZiE, Nl%AbﬁTﬁébg#%é
ELERD, Tl N2 MBETHEREICONTH, %@%ﬂﬁdﬁté’] I X BTV DT
abtif@%ﬁﬁggfﬁéo_ﬂ%@ﬁﬁﬁ%%iz\&%fﬁ%ﬁ%%ﬁ%#éo

3. FRF5E
AETIL white as snow, white as a sheet, white as marble O FEA D HETIEKR NZ D 3 D& 4y
Mrd 28H 2R3,

3.1 S5k

ﬁfﬁ%’ﬁ%%ﬁﬁ%ékwéﬁfﬁ JEE SR 2RSS AT IC LB & S a2 RER
o THREBEREZ ST T 272D, ¥ AFFEERIG L35, ABIEHEILIc2— /AR OT
— A X—2 3K 1 OEY ThDH, MEEREIUISCHEL IS 4 587 23581\ (Svartengren
1918, Moon 2008) 7=, /Nt Z 4 - 7= HUMI9UK <° BNC OE & SH#E|2E £ 5 Fiction #8537 5
M Zf Uiz, 18 HAdARTO BINTEIS, 95[E] - REEBETHTH 44D 72 EEBO, ECCO 76D
LDOTHD, £7o, WHBIIIZ Google Books! & ffi l L7,

F 1 AFREHD I — 3R « F—H R 2
T—/RR - T AR 2K, P Tx L EERL
British National Corpus (BNC?) 1980 4R~ 1990 4EAX | Spoken/Written | S:#J 1000 15
W:#J 9000 /7
FIC:#) 1600 /5

The Huddersfield, Utrecht, Middelburg | 1800 4FfX~1890 (% | /NG DA #1300 77
corpus of 19th century British fiction
(HUM19UK)
Eighteenth Century Collections Online | 1700 f£%~1790 4-{% | Written #1207,000 %3
(ECCO)
Early English Books Online (EEBO*) | 1470 #-{X~1690 41X | Written 7 (EEE

% 25,000 &

T ANR— AL a— X2 AR L, R 3 DOEMRO N1 & SCR(ED X 9 7R T
ERHINTWDE)EH L, RO ZZ L LTz ET N2 OF#EIZHOWTELET S, £
7oy BERO=a7 AR N1 ZIFBRREERXTEENEZ > TNDHI00, BZ 5 TnhHebids
DEITEE LT EHEND D,

! Google Books ? Ff3ili% British English (2[R L THiZ L 7=, Google Books TOEREFHITT —4 & AF v LTz
MEREOFTERICE SN TN DO T, FEHEDOHIMZMGR L2 LT, A XY XFEFEOHEFE LT L T2
2 ZFEFAEN 1980 HE8~1990 £ TlL /27— & (14 : Dickens Oliver Twist 7% E)VEE T2,
3 FEHUCE L COBBANARXY A b (https://www.gale.com/jp/c/eighteenth-century-collections-online)lZ 22\ V7= 8 L&k
B AR LT,
4 EBEBO (ZIZ BB £ 5 728, white 13 hewe, swite, wite, whte, whie, whyght, whyte, quhyte ,whit, quhite & #5% L
T, £, EEBO & ECCO THEDMAINER SN TV S 72 DIZNAENER L7 b DIEFHEL TR,



INGDT =2 &R LTc BT, EAOERPAC SRR, BROEAMERIZE - 725K 2 & %2
ERAR

3.2 white as snow/ a sheet/ marble DFHEEEH

ARHETIX, white as snow/ a sheet/ marble % 43 HFEH 2k < 2%, BNC &KL HUMI9UK T
white % & TR EIREB AT 5 & e DNV N2 13X white as snow & white as a sheet T
bDH, ZOZHDIZEL TUTTBROMBFANGLTVEZ R, R e L,

white as marble \Z OV TIX, SEENE X720, BEOEROF A S ZRTHERH Y . 2

white as a sheet D & DOFEM E XA L TV D 72D gy L0935 2 72, £ 72, snow, sheet, marble
XENENWERBSS BN R 2070 T 350V I U —OEWHBEFICHS Z L TN2 TS
DWOREZ T OZEFINZ N RTNE WD TR L Z & HRIEATH D,

2 o — R RZBT D white as snow/ a sheet/ marble DHEFE

BNC A% /per mil HUMI9UK A8 /% /per mil
white as snow 20/0.20 23/1.76
white as a sheet 24 /0.24 11/0.84
white as marble 2/0.02 3/0.22

4EITITZENENDOERIZOWT, HHTE 5 N1 OFFHCHGI 28122 L T <,

4.3 DDOERD LB
4.1 N2 OFEE - MEEREHOHE

FNEFNOEMZ L4 512, snow/sheet/marble @ 3 FEO IR L | AEEREHRLE LT
FEHSNIRDT-DIFX WO 2R L T <, TNENO MR Z X 1 IZHR L7z, snow 1 9
fo. sheet I 8 422> & Oxford English Dictionary (LA T, OED)WZHIFINH Y, EH B4 7L~ 5k
R THD, marble (X 12HHL NHT, 77 U AFENLDIEAGETH D,

OED 2 X % & as...as DIFETHWLILZDIL, snow IX OE 725 T, OED IZZ DE#in & 5, sheet
I, WERR T & ZH#PHTIX 1659 EA e b iy < . EEBO O Td 55, marble 1%, sheet 0 & Fu > 1597
T, ZHHH EEBO R TH D,

3ODEMRD S B, white as snow D HIEL N H 5, sheet &) HEEIXZOE L HHH DD,
%I D marble D5 HIEREEM & L COMHDK 70 4£5.< | white as a sheet 1% 3 > D H ClELEk )
FLOWRBTH D,

[X] 1 snow/sheet/marble (DREHE « 55 [EL G H B R

Mod E *white as a sheet 1659
*white as marble 1597
1500
ME
-marble 1180
1100
OE
-snow 825
700 | °white as snow OE -sheet 725

KHH4AEIL OED & EEBO 12X %

5 white as a sheet ® OED TOHFIE 1752 HETH Y | 47 sheet 3. c.\ZEH3 B 5, white as marble 1% 1835 4T,
4,5 pillar 6.a BB 5D,



42 N1 &3k

white as snow/ a sheet / marble (22O T, 4 %2N1 & SCRZ Bl UZe s & Hadi g - FHE S - B
bz 8lE3 %,

230, B D 19 ikl E T, F 41T 18 LT OT — 2 N HEE LT 3 DDOEKRO N1 O
ERRMAEZEZ L2 DTHD, IKOIZEBVIELZEITE., TOERICBWVWTIKRZLNTZHONRH
ST %, HOVENI AR o722 L2 R L TWA, HA4DOHFNFRZ LV NLIEBEN DRV,
ZAUT 18 R LART DT — Z BB NS 19 il ETO DI~V E TN TH D,

#3  BUL~19 ikl E TO N1 OFEH F4 18 HARLLLATO N1 O
N2 N2
SNOW sheet marble SNOwW sheet marble
shoulders skin
breast hands
fingers face
face teeth
cheeks tongue
forehead neck
syiRifi [ —
ps air
tongue beard
neck
hair
beard
brow
il il
A 8 A i
N1 E KIEDOR B
ANTH |F A A GEEERE)
ety )
A1 CEEERA) LR
B
) i/ &
HED HEDOW
! [ /%
S e
1t {E
K PR TR
e
TSk N3
S VERR /T
g EoAEY

KIAITHELLENI OBT T —i% THREAL, TATY), TARY) ., TERAMEEES] ©
4 O TH D0, MEFHAMGAEE 11X 18 HEACLLAT OB DA /L 5 T2, T D4 TDLFEIT white as snow/
marble 73, 3 DD57FEIT white as a sheet WERAINTWHR, 17 TV —NOFY—>—DIZ1%
ZENHTUWN D, white as snow |3 DDEMRD 5 B GIRIEWEF 25, FRICHEEAATITI W
T, [A—D Nl 2L LTHRTEERNDEZ2DBNAOEND 72Dk F 728 H T DHHS KX
VY, DIE N1 BETHD ., Qa)DSEVIRILIZK L THWSHILTWD—J7, (2b)iE  “venerable”D &

O FRENIA LIS 2 BGFER LIS LTV ARVDE, ZOMOB T Y —IZB W TEBICHER STV D HEEICE
NENELDERH LD TH D, 2T KR OGS “shirt”° “dress”72 ENEEOFI TR LN DD, ED
Rod 2@ L, KR &L L,



EPORNLX)ICEHETHD, GO NLIFETHY, (Ba) ZEADIFHL LEEMET 50,
Bb)DEDFFH L “the place of honour”|ZFE > TV 5,

(2)a. If these men stay here much longer my hair will be white as snow . (HUM19UK)

b. The owner was tall, and of a venerable presence, ...and his hair as white as snow .
(HUM19UK)

(3)a. An old--old man sat in his cottage on the verge of the Black Forest. He had numbered ninety years ;
his head was completely bald--his mouth was toothless--his long beard was white as snow, and his
limbs were feeble and trembling . He was alone in the world... (HUM19UK)

b. They were assembled in the men’s tent, to the number of ten persons ; the place of honour, the
corner, being given to my father’s uncle, the elder of the tribe, an old man, whose beard, as white as
snow, descended to his girdle .

(HUM19UK)

R - T % white as snow (FHEMICH B EMICHHEHTE BB A 65, (4)D N1 iX[F—
DHDTIIRD, (da) X $5Z2 BT (“shone”) L DETH D | (4b)iT “repent”S° “cursed”72
EDFENRLND,

(4)a .and on the hill beheld the warlike maid, as white as snowe vpon the alpine clift the virgin shone, in
siluer armes arrai...
(EEBO)

b. when gerard heard duke naymes, he changed colour, and waxed as white as snow, repenting in
himselfe the dede that he had done to his brother, hee cursed to himselfe gybouars, in that hee
beleeued his counsel...

(EEBO)

Zof TAT ), TERY ), TERAMSEES) OB TO LB THDH, N1 ITZENZLI “atruly

magnificent swan”, “a dish of rice”, “contrition”,

(5)a. The robin nodded its head and flew off Two minutes later, a truly magnificent swan,
as white as snow, came swooping in and landed on a branch nearby.
(BNC)

b. Nothing could be more delicious than the meal which she had prepared : there was a dish of rice,
white as snow, and near it a plate of roast meat , cut into small bits... (HUMI19UK)

c. ...why say thy sinnes were blacker then is ieat, yet may contrition make them as white as snowe. ..
(EEBO)

white as a sheet 13X 3 DD 7 IV —IZFEH S TIWD b OO BARRIZSE 2 5 451303720 (R
SITWD, 8T U727 — XX, white as snow 7 60 B, white as marble 7)® 58 5% % 73, white as a
sheet 1% 81 BIEREE L 7= 45 5L = OB S 3FEIL TN D, white as a sheet [ THAXTIZH O HEE A H % B
L. (6D X 512, OED OFEFF white DI EIZHZF OEROFLHEHNA H 5, Bl A HOBIX(T)ITR
L7 (Ta)lTEBEDHE TH Y . (Tb)D N1 “he” (TR ATV 5,

(6)4. a. Abnormally pale or pallid, esp. from illness, or from fear or other emotion. Frequently in
(typically hyperbolic) similes (cf. as white as a sheet at SHEET n.' 3¢), in extended use designating
an emotion causing pallor (as white rage, white terror), or in allusive phrases expressing cowardice
(cf. WHITE-LIVER 7., WHITE-LIVERED adj.).

(OED)



(7)a. George Cowley arrived at the hospital just as Doyle's now unconscious body was being wheeled
into the emergency operating room... As Cowley walked towards the slightly hunched figure of
Bodie, he was able to see Doyle's peaceful face, eyes closed, white as a sheet... (BNC)

b. When they took him out of the black hole after six hours ’ confinement he was observed to be white
as a sheet , and to tremble violently all over , and in this state at the word of command he crept back
all the way to his cell,...

(HUM19UK)

3 L3 412 “tongue”, FK 3O N1 BRROLND, ZNHIF%mT 54, BEiEAHOREE
BE L CW D AMREMER & 5,
18 AL LART I TMECAEIE AT 20035 0 | B E AR TRERERDH D EE 2D,

(8)a. ...when the sloe-tree's as white as a sheet, sow your barley whether it be dry or wet...
(EEBO)

b. I am just come up from the beach, and I think I never saw a greater sea! why it breaks over the
head as white as a sheet !!
(1767/Google Books)

white as marble % snow L [FARIC AT T —E£TIFEHEINTWS, Lot LIZAflo > 5
HIRAIEH SN TS b0 7 8lZ2 HD, KLSORBITEIXS TH D, Hx D N1 #5725
&L osnow K0 b HREAA GRS E X DFRFEDA RO D, ZHELbONIRT L OIZ, BER
EMFIERTE 5, Qab) I LtEDFEEMOEL S E2FK T, 9c) IFHEOFAI LGS 5,

(9)a. Her hair was golden and wavy ; her eyes deep blue , guarded by long lashes and arched by what
seemed to be a touch of an artist's pencil ; her forehead high and white as marble , her ears dainty

in their smallness... (1901/Google Books)
b. She watched him gazing amorously at those twin orbs(=breast)’, as white as marble, and as

plump as pigeons. (BNC)
c. . ...an old man kneeling beside the body of a female,... Her tresses were dishevelled, and dripping

with wet, as were her garments ; and her features white as marble .
(HUM19UK)

F 7=, 18 5kl LLRITD white as marble DFFNL 19 H 0 . FD 5 HERLCEIEM VBRI 5L TWVWAHD
N8Bl D, HATIZIABOIUAEAT 2B FLHITH D720, HHSCIRN S D2 LT L
525,

(10)a. That Castle has been burnt to ashes by lightning; but the few remains of it that are left, shew it
was stately Edifice; the stones it was built with, were as white as marble. .. (ECCO)

b. In patzolo a place of about 1000 people all swallowed up (by an earthquake), Furla another Town
of about the same number of Souls, had the like fate, and the Rocks adjacent which formerly were
white as Marble , are now black and as if burnt with Fire... (1694/Google Books)

Z Z F T white as snow/a sheet/marble D 3 DO DREEMREZHTDO N1 & XRZ WO F A TEE LT,
3 ODFREEMRN, ED NI Z D0MTZENH O white as snow > white as marble > white as a sheet
DONEIZFFHN AN E S 25, WHEHITEEZT 5 DI, Owhite as snow D LHRE N1 DL S OEH, @
white as a sheet D RO E LB E S T2 JRK, @white as marble 372 H AL DD L 512
EAE LTz, BRI SR T L RARDEIRTHMATE 200, O3 SOMETH S,

T BN TN TRTHNEIIEEDETH 5,



5 EBE
BT CEIZ L7 — & X 0 %8 2 61 L. white as snow, white as a sheet, white as marble DI
W2, AR ORRZED,

5.1 white as snow

OE O 5 H 5 Z OFREEMIE, FHSCUR2MMEALVY, BNC TiX white as a sheet [ZIR VN TH
JEAE <. HUMI9UK D a— "2 TR b LD T, EHESNDEENZNE VI R b H 5,
ZORBIIMOSFETH A 5 D (Svaertengren1918:234) DT, FXH S OHAITH - 7=
LEZ2 L9, BZHL OFE ORFEIT, white as snow IE white as + N DFREEREHDO 7 +—I 27
THoTEDTIER WD, DF Y white as snow ZJCil L7z BT, AFA 2R 2 IC ATV 2 T white %
GURBERBEIONRE = PELIN TV S T2 AEMENRH D, JT4 white as snow &9 —DDIH
RAFNZ OB AL, Brx RIURIZAEH TE £ D% snow LSO LG AT/ =—3 g Ui
M4 2 72 DD white as snow OF FHELFHIZM O white % & {eiRE EMRF U TR < L T 720>
Tco T LTEDOXRDMEIA ST, BURETHRFEE SN TS EEDbID,

BNC & HUMI9UK @ R % 7.5 & white as snow & white as a sheet 7> 2 78T, ZRIXFEIXHTH
%o EEBO T white as snow ({ZIR\VNTZ\W DX white as milk T 5, ITHARD white % & T o5 E [EIK
FBLX white as snow/ a sheet D — DN LT EEZ D725,

BB 19 ikd F T O white as snow & white as marble % i35 & N1 NERERAL DAL,
A X “face”, “neck”, “beard”7¢ EBE Y OAFTNCER L CWD—T7, BEDTTH N1 DEL
iz, “shoulders”, “breast”, “fingers’7¢ EEMNLEENT-EHALICBBEH SN TS, “ODEMK
DB LAWY T 28PN CEmEnd 5, £72, R U BUL S 19 Al E T white as a
sheet (TFELEDF A SIZHOWTEMNT 20T, FEFNOMKA L LTIOERGEZENH-T-D
TILZRND,

5.2 white as a sheet

3ODMEBEMREIDO I L BEL KO RERE(E L TUWD DN white as a sheet 12 & 5 25,
B D 19 ol FCOMAARITBEERZE R DOHLTH DA, ZOEERNHL LR DAL, FERWD
BAZRW DT BT bt b,

(8)a. ...when the sloe-tree's as white as a sheet, sow your barley whether it be dry or wet...
(EEBO)

b. I am just come up from the beach, and I think I never saw a greater sea! why it breaks over the head
as white as a sheet !! (1767/Google Books)

ZO@WIMDIANR HRRTIER ENTWD, KEFMAITIED D ZHDOEWNH DT L sheet & Mex
HZENRBHY, OED (2L D LWL 1593 FFThHDH, BAGED [—HDOOO] &uH KRBT
EEDbND, (8a) ITAENHHOEET-TH Y (8b) IXEMNIRANTIAN > TV D EEZ sheet & 5> T
WHDTH D, OED O sheet DIEHIZFLHE I LTV A EBRIZ()Z S,

(11)8. A broad expanse or stretch of something lying out flat, presenting a white or glistening surface, or
forming a relatively thin covering or layer.
(OED)

white as a sheet FAIE A 1 OFE BN B AN EIL D DI 1723 4E T, 18 i HEAOEWEEIZ A
WHENDDONEE SN TNoT72EEZ BID, sheet D RLE (B, 105 (Vries 1974:573)72
DT, HALLTWL 18 OIS, ZDOENEENL -T2 EZ BN D, (12)D N1 73 “tongue” &
WEEDOWNL, (RFHRROKRHDARTE X7 sheet DR [FE] EFEOOL bDOIE LI 5706, B
BEHOBERMNETE L TWLB@REOF CTHNH & L TEIARARBRFETITRWEAS D,

(12)a. He was restless , an oppression and difficulty of breathing , prostration of strength , his ... tongue
as white as a sheet... (1778/ Google Books)



b ...the country being entirely a desert... the country is very even and white as a sheet , nothing
vegetable grows upon them ; (1819/Google Books)

F 7=, Oxford IDIOMS Dictionary for learners of English TlX, Z OEMIL “(as) white as a
sheet/ghost” & ZKFL S 41, sheet (T WEJ (] ORERHDHEVH ZEER/EBL TS, BNC &
HUMI9UK Tid, N2 ® A1y MIFEICEET 5 S HED ghost DMIZ BBV D, BNC Tl bone &
ash, HUM19UK TIiZ death, ashes‘ tombstone, gravestone, corpse DN DH, ZILHD N2 |2
I, Moon(2008)D = 9 “conceptual simile”23Bi> > T 5 & & 2 5115, Moon (2008)1%, as-similes
DHEN2DBE > TWOLME AT L THIICREEREZBREZIEL Z ENTEL LERML TV,
thick as fleas/locusts/midges 7¢ £ DZFKBLUT thick as NEGATIVELY-EVALUATED INSECTS &9

“conceptual simile” MWFFET D Z 2L o T, BIZIT thick as flies D K 5 728 LUVEM & A A H
BB &9 (ibid. 33),

white as a sheet D34, white as DEATH E WOMWER T IV —%ETHZ LnTEs, Z0W
&Y IV =T L o T sheet ORBHIEMR (58] [T BEESLS, [HmEA R O HOEE/E
IneBEZ b5,

5.3 white as marble

white as marble [IHRDEL X, FLITHFEAIEZEXRTON 18~19HfIZES LB bND
AETHD, BT 2URMNITESCHEEM N ZOERTKRZ ONI2BINA 505, AMOILELY
HIERCEENM 72 EDIFE ) NEBEOESCEFEN KEAIZIITS, WA & LTEHELLTWIE T8,
I IRICHNOND LI oTeDIEA 5D, Flo, HERIEI LA TH, ELIXHFHI R
E W72 5 B TEH T & 5 O,

FTBEDBFAV LWL ORIUT, ) DEIITEHEOMIES EBHEL TWHHEAENRENEFTA X
9o FEARDOHUTIM AN FITEIRD 22 < BT, FEETHIUX S HICHEEE 2 b 75 EICHE
OO T, marble DH O Z8E WSl S EMRICERILTWDTEA D, marble DJE S %7341 3C
E(13) R LT,

(9)c. ...an old man kneeling beside the body of a female...Her tresses were dishevelled , and dripping
with wet , as were her garments ; and her features white as marble . (HUM19UK)

(13)1642  Sir T. Browne Religio Medici (new ed.) 134 1 have no conscience of Marble to resist the
hammer of more heavy offences. (OED)

F 72, marble IXHWE WD FHELIAMI T2 E W O {AlE 233 Y . marble-minded, heart of marble 73
EORBUIENTWD, TNHIFADOLEZREAICKRZDZL—ATHY, 2O LX) RRIHOF
TEDS white as marble % 5 REALIZ WD DIZVEH L7 O TiX720 )y, OED OFE4%5 marble DI H
3bICZ DRFBOTE L H V. W7D THWHILTWD DX 1598 ERKRAITH D,

(14)1598  J. Florio Worlde of Wordes Inespiabile, inexpiable,..vomercifull, deadlie, marble-minded.
(OED)

WIZ, BELIEZRTZENTEXAMRAL LT, KEAIT TRE&EEY BT REAaCcELR
%z &#%w@f fh, SR MERLZ R b OTH DH(Vries 1974:416), SO HIZE L S 4k
FLED b, 22 w%A®%Lé%%¢i9 T o - AREVE B D, OED D43 marble o F
2L, BEMOKRIA & “fair” “beautiful”’DEEREE L TWA 00N H 5,

(15)marble,n. 1. Senses relating to the stone.
1.a. Limestone that has been recrystallized by metamorphism and is capable of taking a polish; esp. one
that is pure white or has a mottled surface, such as is often used in sculpture and architecture. Also more

8 KRBT HIFO ZHRIZED



generally: any stone that will take a polish and can be used for decorative purposes in building or

sculpture.

B.

al200  MS Trin. Cambr. in R. Morris Old Eng. Homilies (1873) 2nd Ser. 145 (MED) [Mary
Magdalene] nam ane box 3emaked of marbelstone.

c1330 (> ?2c1300)  Bevis of Hampton (Auch.) 4609 (MED) A faire chapel of marbel fin.

?2a1400 (*>al338) R. Mannyng Chron. (Petyt) ii. 341 (MED) Of marble is pe stone, & purtreied
per he lies.

?a1425  Mandeville's Trav. (Egerton) (1889)1ii. 9  All pe pilers er of marbill.

1474  W. Caxton tr. Game & Playe of Chesse (1883) iii. iv. 110  Also colde and harde as marbill.

1553 R. Eden tr. S. Miinster Treat. Newe India sig. Fv¥  Quer this ryuer is a very fayre bridge
of marble.

1617 F. Moryson [ltinerary 1i.162 All the pauement is most beautifull of ingrauen Marble.

1705 J. Addison Remarks Italy 270 Not to mention what a huge Column of Granite, Serpentine, or
Porphyry must have cost... It is well known how these sorts of Marble resist the Impressions
of..Instruments.

1794  A. Radcliffe Myst. of Udolpho 11. ii. 40  From the portico they passed a noble hall to a staircase

of marble.

1857 J. Ruskin Polit. Econ. Arti.46 Marble..lasts quite as long as granite, and is much softer to
work.

1916  Bull. U.S. Bureau of Mines No. 106. 122 Marble is used for foundation stone and retaining
walls.

1974 M. Ayrton Midas Consequence viii. 187 The Greeks punched out marble in the whitest and
clearest light on earth and at their best, before the steel chisel was invented, they splintered it
out in particles so that the bruised stone ate the light in minute facets.

1988  S. Afr. Panorama May 24/2  The alternative was built-in art or clever devices..like painting
concrete pillars to look like genuine marble.

Mz <, BT DRI, KA L ASCEROEL L EREEM 2R 5D TiER< . ik
WAL AR Z D DIE, Frar S0, BAMEZHTERES D L5425, BEEOEROBEIMEIFH
EEAELIZ W E W D FTEEMEZ ZHEI(1999) 12 F64E L T\ 5, Z 43Ul white as marble D EAIMED
EDOEHITEDON TS TN EEZDNERND D,

54 BEOELYD

Z Z % T white as snow/a sheet/marble DFE A & | 72 EZOMEMBELT D L) TS
MrLz, <55 white as snow IE white as N DIREEMROIEARDORTH Y | D7Dt
SRR ERBRIOFEZZ T O, BIAWARTHEHATE 52 A2 ER L=, white as a sheet 3,
sheet & V) HFEIIFFRIC K » TR A G N R 208, EERMEREL TEOFHR S AR T L
(278 o7z, sheet 28 [FE] 115 ORETH S Z L L. white as DEATH @ conceptual simile 23 HiAt
DRHEDEEZZM LT LB 2 LD, white as marble 1 ZH KT OFE LWVWHE S & ARREFEZR A S5
WICOWTEKTEETH D, Z O HFFHIL. marble-minded, heart of marble 72 &£ @ marble @ b F%
ERLUESENCEL, GiTSXBESICERTA2HE L, ELIICERBTL2%E803H 5 O T white
as a sheet X VM SARDBIEISL 72T D2 EEZ HN5,

6. fEam & A

AKFf TIXRE E W E B white as snow/a sheet/marble OAF FET D LG 21T > 72, N1 X2, N2 73 3L
(BRI & 9 Bk S 7z ECERIZEN D OR300 S Tunien 2 & &2 E 2 N1 OfEA
P & SCIRZ A S8IES U=, white as snow O XXIRD A XX, white as snow 7> white % & T o5 B
HRFIDO 7+ —I 2T THHI ERHERE L TE X LD, white as a sheet D RO IR X —EATH
A H—I%. sheet Dt >%H & white as DEATH OGS I UV —0NEE L CWDHLEE2 5, LvL,
white as a sheet DNEURIZIS W THERBEENIEFITEOVEBIIS B O T 208085 5, white as
marble \ZOWTIE, HHEEAICHEHENDRIZER Lz, BENICHOWONDGAIL, BEDS



AR END E W) REEAORENBEEL TEY, BEMICHWSLNA DX, EENEVIR
DUCHTRET 2 N OARFEN . KEEA DRI E A X 7 4 U I NAT OB DT Th D Lfaf LT,

2D 3 OOMBEEREZBLL, FIRHBMEHET R ENVI ESRHDH, ZDH, BV
WE LA T HHTE 2HMEEBALO N1 NEARIZEBNWTHHBRETEE > a[/EERH 5,
B 5 <, white as snow 7% white Z B DHREEMRD 7 4+ — I 2T oz, B LY A7
TIXHRTANLICIRIA S FEH TE ., Z D% white as marble DY %57 TR & Z OJE O FEREIZ[R
EINT-E WD) PAMNRNILD, L L., white as snow 1L OE DHIFIEL TWAH DT, ZDHEEA 72
R EMBIIZ L > TERSCHEHAERNAE 2 OB S H 513772, 72, white &\ 95 EAEF
OEFPROZEE S | Z OREZH O ITIFB I AR T X WT 22,

BB, AR THA LT =2 _XR=2 3V v 2~ LT ARNnE WS BN S5, LV E
W ET 572012, BERE L, SR%IZORTIZ,

BE 3R

Berlin, B. & P. Kay. (1969). Basic Color Terms, their universality and evolution. Berkley: University of
California Press.

Lakoff, G. & M. Johnson. (1980). Metaphors We Live By. Chicago: The University of Chicago Press.

Lakoft, G. (1987). Women, Fire, and Dangerous Things: What Categories Reveal about the Mind. Chicago:
The University of Chicago Press.

Lakoff, G.& M. Turner. (1989). More than Cool Reason: A Field Guide to Poetic Metaphor. Chicago: The
University of Chicago Press.

Lindquist, H. (2009). Corpus linguistics and the description of English. Edinburgh: Edinburgh University
Press. (LT « RERSCT - N £ = 2 - NERFFRQ2016). [5EFa— X2 EH LS55
gel . HR KIEREEE.)

Moon, R. (2008). “Conventionalized as-similes in English: A problem case”. International Journal of
Corpus Linguistics. 13(1), 3-37.

Norrick, N. (1986). “Stock similes”. Journal of Literary Semantics, XV(1), 39-52.

Nunberg, G., I. A. Sag, & T. Wasow. (1994). “Idioms”. Language, 70(3), 491-538.

Richards, I. A. (1936). The Philosophy of Rhetoric. Oxford: Oxford University Press.

Svartengren, T. H. (1918). Intensifying Similes in English. Lund: Gleerupska.

Trim, R. (2011). Metaphor and the historical evolution of conceptual mapping. London: Palgrave
Macmillan.

Vries, de, A. (1974). Dictionary of Symbols and Imagery. Amsterdam and London: North-Holland
Publishing Company. (1L FE—HSIEAGR(1984). [A A — « AR FH] | B RIEFEEL)
Wyler, S. (1992). Colour and Language: Colour Terms in English. Tiibingen: Gunter Narr Verlag

Tiibingen.

PWORER. (2007). TREIEA X 7 7 —~OBHSHEFHIELNIESLS T e —FOmEt . A
57 7 WO . RO O LERE.

AENFR=. (1999). [HEFEAFEOR & k—ERRTsE] | FO : et

WPE . (1997). (O V Y v 7] . #GC: etk

BZEB . (2013) DLAPRREAZ R TRFEOEEIEA X 7 7 — « MBI D < EWALgE o 7
Bt A [EEERFRIIR A 5 44 75, 47-62.

AEARK . (1994). [3—r v OEHE—E o/ HUT - FireHiiith.

— .(1999). TEOARNTIE 20D E T2 —2OFEKRE U] BT FilES.

— .(2017). T4 RS 507 ] . HA: o 4L

BARHR. (1997). [HHIBESGEEOEERBLOBHNE ) . [HEEFH] . 142(10), 550-554.

PEILD TSR, (2005).  THRERJEEEHE M "as dead as a/the dodo" ¥ & BFl| . [FiEybifrstl , &

31 &, 163-186.
B - T2

[V—=7 2gFf KEE#] KONISHI Tomoshichi, MINAMIDE Kosei and Taishukan, 2001 -2011
[ & o~ AFIREE 25 2 it Shogakukan Inc., 1973,1994, and Random House, 1987.



Oxford IDIOMS Dictionary for learners of English. Oxford University Press 2001 and 2006.
Oxford English Dictionary. Oxford University Press, 2020. (https://www.oed.com)

British National Corpus. (https://www.english-corpora.org/bnc/)

Early English Books Online. (https://www.english-corpora.org/eebo/)

Google Books. (https://www.english-corpora.org/googlebooks/)

HUMI9UK, Version 1. (2019). University of Huddersfield, Utrecht University, University College
Roosevelt, Middelburg. (https://www.linguisticsathuddersfield.com/hum19uk-corpus)

NI-REO ASCR R = L2 ¥ 3 > ECCO fisk
(https://reo-nii-ac-jp.remote.library.osaka-u.ac.jp:8443/hss/ecco_searchdetail)

Gale, A Cengage Company.(2021).18 AL &R « & [E H R

(https://www.gale.com/jp/c/eighteenth-century-collections-online)

YA MR 2021 4512 A 31 A






The Cognitivist/Non-Cognitivist Divide in Metaphor Studies
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Abstract

One way to classify theories of metaphor is to apply the cognitivist/non-cognitivist distinction to them.
Conceptual metaphor theory is called cognitivist (Knowles and Moon 2006). Donald Davidson’s theory of
metaphor is called non-cognitivist (Donald Davidson 1978). The distinction comes from philosophy. There has
been a paradigm shift in the study of metaphor toward cognitivist based theories. Thus the philosophical
distinction should help us in distinguishing just which theories are relevant today. The problem is that the
philosophical distinction does not correctly distinguish cognitivist theories from non-cognitivist theories.

The article starts by introducing a classic way to divide theories of ethics and aesthetics between cognitivist and
non-cognitivist labels. This method is applied to non-cognitivist theories of metaphor. It fails to classify these
correctly. Next, a more contemporary set of criteria are introduced. These criteria are associated with Elizabeth
Camp and Marga Reimer. The criteria are shown to again misclassify non-cognitivist theories of metaphor. A
revision is suggested. It fails to file cognitivist theories properly. Classic and contemporary philosophical ways
of dividing metaphorical theories between cognitivist or non-cognitivist labels fail.

Common Criteria for Identifying Non-Cognitivist Theories

We want to establish a way to distinguish cognitivist theories of metaphor from non-cognitivist theories of
metaphor. To do this, we examine how cognitivist theories of ethics (and aesthetics) are distinguished from non-
cognitivist theories of ethics (and aesthetics) and extrapolate criterion from there.

There are two ways we might want to identify a non-cognitivist theory of ethics. First, a non-cognitivist theory
of ethics may be distinguished propositionally. This provides for a propositional criterion. Second, a non-
cognitivist theory of ethics may be distinguished psychologically. This provides for a psychological criterion. I
will introduce each criterion in turn below.

A propositional Criterion

A classic criterion that we can apply to sentences and utterances in order to determine whether they have
cognitive content or not is this:

(General Propositional Criterion) A sentence/utterance has cognitive content iff the sentence/utterance
has truth conditions/propositional content, and does not have cognitive content otherwise

With this is mind, we can specify the criterion for determining whether or not a theory of ethics is cognitivist or
non-cognitivist:



(Propositional Criterion for Ethics) A theory of ethics is a cognitivist theory of ethics iff it entails that
ethical sentences/utterances have cognitive content, and it is non-cognitivist iff it entails that ethical
sentences/utterances do not have cognitive content

We can develop a criterion for aesthetics by swapping out reference to ethics and ethical sentences/utterances
and replacing them with references to aesthetics and aesthetic sentences/utterances. More importantly, we can
do the same for metaphorical theories. This gives us the following:

(Propositional Criterion for Metaphorical Theories) A theory of metaphor is a cognitivist theory of
metaphor iff it entails that metaphorical sentences/utterances have cognitive content, and it is non-
cognitivist iff it entails that metaphorical sentences/utterances do not have cognitive content

This establishes one criterion for judging whether or not theories of metaphor are cognitivist or not.
A Psychological Criterion

A second way of distinguishing a non-cognitivist theory of ethics from a cognitivist theory is psychologically.
A psychological criterion that we can apply to sentences and utterances in order to determine whether they have
cognitive content or not is this:

(Psychological Criterion) A sentence/utterance is cognitively significant iff the sentence/utterance
expresses cognitive attitudes (like belief), and not cognitively significant iff the sentence/utterance does
not expresses cognitive attitudes (like belief)

This allows us to develop a second criterion for determining whether or not a theory of ethics is cognitivist or
non-cognitivist:

(Psychological Criterion for Ethics) A theory of ethics is a cognitivist theory of ethics iff it entails that
ethical sentences/utterances express cognitive attitudes (like belief), and it is non-cognitivist iff it entails
that ethical sentences/utterances do not express cognitive attitudes (like belief)

We can alter the criterion for theories of aesthetics or metaphor. For metaphor, the relevant criterion is this:
(Psychological criterion for Metaphor) A theory of metaphor is a cognitivist theory of metaphor iff it
entails that metaphorical sentences/utterances express cognitive attitudes (like belief), and it is non-
cognitivist iff it entails that metaphorical sentences/utterances do not express cognitive attitudes (like
belief)

This establishes another criterion for judging whether or not theories of metaphor are cognitivist or not.

What if we apply these criteria to theories of metaphor, will they account for the non-cognitivist/cognitivist

divide as it applies to these theories? No. In order to understand why, I will introduce two classic theories of
metaphor. Each of which is commonly labelled non-cognitivist.



1. The Positivist Treatment of Metaphor
2. Donald Davidson’s Non-Cognitivist Theory of Metaphor

We will find that only one of those theories can be correctly classified by the criteria above.
The Positivist Treatment of Metaphor

The first treatment of metaphor that I want to introduce is the positivist treatment of metaphor. Since positivists
developed the non-cognitivists treatments of ethics and aesthetics (e.g. Ayer 1936, Stevenson 1937), we would
expect the criteria to sort the positivist treatment of metaphor into the correct box. This would be the non-
cognitivist box. They seem to.

Positivism is a broad church, so I want to be more specific about the kind of positivism in question. The kind of
positivists that I have in mind are the logical positivists or verificationists. I want now to introduce some key
passages from the writings of these positivists in order to infer more about how they treated nonliteral meaning.
Specifically, I rely on the writings of A J Ayer and Rudolf Carnap. Let’s start with Ayer. Ayer writes:

In the vast majority of cases the sentences which are produced by poets do have literal meaning... [T]o
say that many literary works are largely composed of falsehoods is not to say that they are composed of
pseudo-propositions....If the author writes nonsense, it is because he considers it most suitable for
bringing about the effects for which his writing is designed (Ayer 1936, 14)

We may suppose that a subset of poetic sentences are metaphorical or used metaphorically. Following Ayer,
these sentences are false or absurd. For verificationists, if a sentence is false, it is meaningful and, therefore,
cognitively significant. Moreover, if a sentence is absurd (logically contradictory), it is meaningful and, therefore,
cognitively significant. Examples might be:

(1) The 45th President of the US was a baby [false]
(2) Tam not myself today [absurd]

Ayer is arguing that many poetical sentences are cognitively significant. Given our examples, this is also
something that can be said of sentences that are used metaphorically.

I turn now to Rudolf Carnap. Carnap (1942) divided the study of language, following C. W. Morris (1938), into
pragmatics, semantics, and syntax by abstraction. Carnap (1942) introduces us to the division like this:

[W]e may distinguish three factors involved: the speaker, the expression, and what is referred to, which
we shall call the designatum of the expression (Carnap 1942, 9).

But we need not necessarily also deal with speakers and designata. Although these factors are present
whenever language is used, we may abstract from one or both of them in what we intend to say about
the language in question. Accordingly, we distinguish three fields of investigation of languages. If in an
investigation explicit reference is made to the speaker, or, to put it in more general terms, to the user of
a language, then we assign it to the field of pragmatics. (Whether in this case reference to designata is
made or not makes no difference for this classification.) If we abstract from the user of the language



and analyze only the expressions and their designata, we are in the field of semantics. And if, finally,
we abstract from the designata also and analyze only the relations between the expressions, we are in
(logical) syntax. The whole science of language, consisting of the three parts mentioned, is called
semiotic (Carnap 1942, 9).

Expressions can be abstracted from their users or uses. Alternatively, expressions can be referred to their users
or uses. A sentence is associated with a type of expression abstracted from its use and user, the utferance of the
sentence is associated with its use or user. This division is important to what follows.

We saw above that many sentences that are used metaphorically are cognitively significant. However, when we
consider Carnap’s writings, we find reason to believe that their utterances cannot be said to be cognitively
significant, for no utterances that are made metaphorically are cognitively significant.

Here are two passages that support this claim:

The aim of a lyrical poem in which occur the words “sunshine” and “clouds” is not to inform us of
certain meteorological facts, but to express feelings of the poet and to excite similar feelings in us. A
lyrical poem has no assertive sense, nor theoretical sense, it does not contain knowledge (Carnap 1935,
29)

Metaphysical propositions—Ilike lyrical verses—have only an expressive function, but no representative
function. Metaphysical propositions are neither true nor false, because they assert nothing, they contain
neither knowledge nor error, they lie completely outside the field of knowledge, of theory, outside the
discussion of truth or falsehood. But they are, like laughing, lyrics, and music, expressive. They express
not so much temporary feelings as permanent emotional or volitional dispositions (Carnap 1935, 29)

Consider the following sentence:

(3) A ray of sunshiney came through the curtains

Tracking Ayer, since the sentence has truth conditions the sentence is cognitively significant. But consider the
sentence to be spoken metaphorically. Tracking Carnap, the utterance is not cognitively insignificant. This is
because the metaphorical part (underlined and subscripted “M”) is not being used to talk about a meteorological
fact.

With all this in mind, we are now in a position to apply the criteria for judging cognitivist and non-cognitivist
theories of metaphor to a positivist (or verificationist) treatment of metaphor. To start, we apply the propositional
criterion to the theory above. Doing so tells us that the positivist treatment of metaphor is a non-cognitivist
treatment of metaphor because all metaphorical utterances are cognitively insignificant. The second criterion to
be applied is the psychological criterion. By the psychological criterion, the positivist treatment of metaphor is
non-cognitivist because metaphorical utterances lack cognitive content and, therefore, cannot be said to express
the kind of content that is the content of a cognitive attitude. So far, so good. Let’s turn to another theory
commonly associated with the non-cognitivist label.



Donald Davidson’s Theory of Metaphor

I apply the criteria above to another theory that is understood to be non-cognitivist, Donald Davidson’s theory
of metaphor. To understand the theory, a set of key themes are introduced (by subheadings). Following that, the
criteria are applied.

The Theory is a Non-Cognitivist Theory of Metaphor

According to Davidson, his theory is a non-cognitivist theory of metaphor. Davidson says, “What I deny is that
metaphor does its work by having a special meaning, a specific cognitive content” (Davidson 1978, 46).
According to others, Davidson’s theory is a non-cognitivist theory of metaphor. For example, for Reimer and
Camp (2000) it is archetypal non-cognitivist theory if metaphor since it is the only one they mention. So we may
safely assume that Davidson’s theory is a non-cognitivist theory of metaphor.

Metaphorical Utterances Made with Sentences Have Invariant Literal Meanings

In Davidson’s theory, metaphors do not say anything over and above what they literally say. Words have
meanings and sentences have meanings, which are their truth conditions. Words can be assigned meanings,
sentences can be assigned truth conditions. These meanings and truth conditions do not shift from context to
context. These meanings and truth conditions are independent of use or user. These meanings and truth
conditions are, therefore, invariant to context. This is true even if we are talking about a metaphorical utterance.
Davidson says: “[ A] metaphor doesn’t say anything beyond its literal meaning (nor does its maker say anything,
in using the metaphor, beyond the literal)” (Davidson 1978, 32).

Literal Meaning Is Required for Metaphorical Effect

Metaphor produces metaphorical effect. Metaphorical effects are cognitive effects. These include attending to
likenesses, making comparisons, drawing analogies and parallels, visualizing, picturing, imagining, creating
ways to think, organizing, thinking and feeling, holding true, believing, etc. When we think we are paraphrasing
a metaphor, we are really only elucidating the cognitive effects which we associate with the metaphor (Davidson
1978, 46). Paraphrase is relevant to what is said, not to what the point of a metaphor is (Davidson 1978, 32).

Metaphorical effects are essential to metaphorical uses. Indeed, metaphorical effect is a necessary condition of
metaphorical use. If the use of a sentence does not produce a metaphorical effect, it is simply not being used
metaphorically (e.g. Davidson 1978, 42). If the use of an expression once produced a metaphorical effect but no
longer does, it was once but is no longer metaphorical. In such a case, we have dead metaphors or idiomatic uses
(Davidson 1978, 37-38). Metaphorical uses, therefore, necessitate cognitive effects.

Literal meaning is necessary to the metaphorical effects that metaphors produce. Davidson criticizes several
alternative theories. His critiques often include reference to the necessity of literal meaning to the working of
metaphor. Here is a passage in which Davidson is criticizing the literal simile theory of meaning:

[1]f we make the literal meaning of the metaphor to be the literal meaning of a matching simile, we deny

access to what we originally took to be the literal meaning of the metaphor, and we agreed almost from
the start that this meaning was essential to the working of the metaphor (Davidson 1978, 39)



Further passages celebrating the importance of literal sentence meaning to the working of metaphor are dotted
throughout Davidson’s paper. Davidson puts things most succinctly in the following sentence: “Metaphor makes
us see one thing as another by making some literal statement that inspires or prompts the insight” (Davidson
1978, 47).

We may conclude: if literal utterance meaning is essential to metaphorical effect, then literal sentence meaning
is essential to metaphorical effect. Furthermore, if literal sentence meaning is essential to metaphorical effect,
then literal propositional content is essential to metaphorical effect. It follows that propositional content is
essential to metaphorical use.

A General Assumption about Language

The next thing I want to do is to introduce a general assumption that Davidson makes about language. Consider
the following introduction to his paper “Thought and Talk™:

The dependence of speaking on thinking is evident, for to speak is to express thoughts...Someone who
utters the sentence ‘The candle is out’ as a sentence of English must intend to utter words that are true
if and only if an indicated candle is out at the time of utterance, and he must believe that by making the
sounds he does he is uttering words that are true only under those circumstances. These intentions and
beliefs are not apt to be dwelt on by the fluent speaker. But though they may not normally command
attention, their absence would be enough to show he was not speaking English, and the absence of any
analogous thoughts would show he was not speaking at all (Davidson 2001, 155).

The beginning of the passage is clear, speaking is dependent on thought. The latter half of the passage is clear,
the kind of thought that speaking is dependent on is belief (along with intentions based on such beliefs). The
beliefs take two forms. Suppose S is a sentence and S has the literal truth conditions p. Then, the beliefs are
these:

1. The belief that S is true iff p
2. The belief that by making such and such sounds under so and so conditions something true is uttered

How does this apply to metaphor? Straightforwardly. The following suppositions hold for the metaphorical
context. Suppose S* is a sentence that has the literal truth conditions p*. Suppose an utterer, u, utters S*. Then
u has thoughts about S* and has beliefs about (as well as intentions related to) S*. What beliefs? These:
1. The belief that S* is true iff p*
2. The belief that by making such and such sounds under so and so conditions something patently false or
patently true is uttered

I draw these conclusions based on the following passages. First:

The argument so far has led to the conclusion that as much of metaphor as can be explained in terms of
meaning may, and indeed must, be explained by appeal to the literal meanings of words. A consequence



is that the sentences in which metaphors occur are true or false in a normal, literal way (Davidson 1978,
41).

This passage indicates we must treat the sentences that are used to make metaphorical utterances in the normal
literal way with respect to truth and falsehood. Following Davidson, we have said, « has thoughts and beliefs
about S. Following Davidson, we have seen one set is about the literal truth about S. Following Davidson, we
have said that is S is true iff p. Treating S* and p* in the normal literal way with respect to truth and falsehood
(where S* is the sentence used in the metaphorical context and p* is its literal truth conditions), we get the same
result: u beliefs that S* is true iff p*.

The second ascription of belief with respect to patent falsity and truth is justified by passages like the following:

Generally it is only when a sentence is taken to be false that we accept it as a metaphor and start to hunt
out the hidden implication. It is probably for this reason that most metaphorical sentences are patently
false, just as all similes are trivially true. Absurdity or contradiction in a metaphorical sentence
guarantees we won't believe it and invites us, under proper circumstances, to take the sentence
metaphorically (Davidson 1978, 42)

Similarly:

Patent falsity is the usual case with metaphor, but on occasion patent truth will do as well. "Business is
business" is too obvious in its literal meaning to be taken as having been uttered to convey information,
so we look for another use; Ted Cohen reminds us, in the same connection, that no man is an island.
The point is the same. The ordinary meaning in the context of use is odd enough to prompt us to
disregard the question of literal truth (Davidson 1968, 42)

With Davidson, I am assuming that an individual who uses a sentence metaphorically understands what her
words mean and do. I have said, therefore, she believes her sentence is true under such and such circumstances.
Given the passages cited, in the usual cases she believes that her sentence is false. In some special cases, she
believes that her sentence is true but conveys no information.

One more conclusion can be drawn from the passages cited. Whatever can be said about the speaker can be said
about the hearer. The audience for the metaphorical utterance must also hold certain beliefs. These beliefs track
the speaker’s beliefs. This is to say, the audience for the metaphorical sentence holds:

1. The belief that $* is true iff p*
2. The belief that by making such and such sounds something patently false or patently true is uttered

To understand the point of a metaphor, literal meaning is required. This suggests the first belief is held. In the
passages cited above, Davidson tells us metaphorical sentences are so obviously false, they guarantee the
audience won'’t believe them. Or they are so true that they appear odd enough for us to reject their truth, which
presupposes the sentences in question are believed to be patently false or obviously true. That triggers the
cognitive processes by which the metaphorical effects are generated.



It is clear from our discussion, then, that sentences that are uttered metaphorically are accompanied by beliefs
that are central to their use and understanding. We are now in a position to apply the criteria above to Davidson’s
“non-cognitivist” theory of metaphor. Is Davidson’s theory of metaphor a non-cognitivist theory of metaphor?
It doesn’t seem to be if we apply the criteria introduced above. Let me explain.

First, let us apply the propositional criterion to Davidson’s theory. If a theory of metaphor entails that a
metaphorical sentence/utterance has cognitive content, then the theory is a cognitivist theory of metaphor. By
this criterion, Davidson’s theory is a cognitivist theory of metaphor. Metaphorical utterances entail literal
sentence meanings. Literal sentence meaning entails propositional content and, therefore, cognitive content. In
conclusion, metaphorical utterances entail cognitive content. This establishes that Davidson’s theory is a
cognitivist theory of metaphor by the propositional criterion.

Next, let us apply the psychology criterion to Davidson’s theory. If a theory of metaphor entails that metaphorical
sentences/utterances express cognitive attitudes, then the theory of metaphor is a cognitivist theory of metaphor.
By this criterion, Davidson’s theory is a cognitivist theory of metaphor. Speaking entails beliefs. Making a
metaphorical utterance is speaking. So making a metaphorical utterance entails having beliefs. The set of beliefs
include a belief about what makes the sentence true and a belief about whether or not it is true. Beliefs are
cognitive attitudes. Speakers who use metaphorical sentences, therefore, hold such attitudes. They must also
express such beliefs because, to quote Davidson, “their absence would be enough to show [someone] was not
speaking English, and the absence of any analogous thoughts would show [they were] not speaking at all.” By
the criterion in question, Davidson’s theory is a cognitivist theory of metaphor.

But, furthermore, what can be said of a speaker can be said of her audience. The audiences that understand
metaphorical sentences and understand that they are used metaphorically must hold similar beliefs. They must
believe that:

(a) The sentences uttered are true under such and such circumstances, false otherwise,
(b) The sentences uttered are patently true or false in the circumstances under conditions.
(c) The speaker believes (a) and (b)

They would not understand the speaker to be speaking metaphorically if they believed that the speaker did not
believe (b). This is implied by Davidson’s theory because understanding that the speaker is saying something
that is patently false or true is what invites us to take the utterance metaphorically. Again, the conclusion follows,
by the criterion in question, Davidson’s theory is a cognitivist theory of metaphor.

By both criteria, then, Davidson’s theory is a cognitivist theory of metaphor. But this is absurd since Davidson
and his interpreters interpret his theory as non-cognitivist. I conclude the criteria above wrongly classify theories
of metaphor and must be abandoned. We must, therefore, seek different criteria and this is what [ will try to do
next.

The Reimer-Camp Definition

The classical way to divide theories between cognitivism/non-cognitivism doesn’t work for metaphor. We must
look for an alternative. Reimer and Camp (2006), hereafter Reimer-Camp, provide more contemporary criteria



for classifying a treatment of metaphor as non-cognitivist. Presumably, theories that do not fall under that label
will be cognitivist. I turn to their writing next. They write:

The central claim of [non-cognitivist] theorists is that a sentence used metaphorically has no distinctive
cognitive content aside from its literal content Non-cognitivists thus resemble Griceans in denying that
the words uttered themselves have any special meaning. They depart from Griceans, though, in also
denying that there is any determinate propositional thought which the speaker intends to communicate
by means of those words. (Reimer-Camp 2006, 857).

Non-cognitivists are, therefore, taken to believe that:

(A) When a sentence is used metaphorically, it has no cognitive content apart from its literal content (if it
has that)

(B) When a sentence is used metaphorically, there is no determinate propositional thought that the sentence
communicates (or could attempt to communicate)

I make one assumption. The criteria above provide two conditions that are necessary and sufficient in
distinguishing a non-cognitivist theory of metaphor from a cognitivist theory of metaphor.

We have already seen that similar criteria fail to correctly classify non-cognitivist theories correctly. I will only
briefly, therefore, go through the reasons why these criteria fail to classify non-cognitivist theories correctly.

The positivist treatment of metaphor entails (A) since it implies that sentences that are used metaphorically have
no other cognitive content than their literal content if they have that. It may also be supposed to imply that there
is no propositional thought that a speaker communicates in using the sentence since the metaphorical utterances
of any sentence, even literal true or false ones, are empty with respect to cognitive content. Thus the criteria
above do seem to work when classifying the positivist treatment of metaphor. But we will see that they break
down when applied to Davidson’s theory.

Let us see how the criteria apply to Davidson’s theory of metaphor. We can agree that David’s treatment of
metaphor requires that a sentence that is used metaphorically has no other meaning than its literal meaning. This
is because literal meaning is invariant and this is true, therefore, even in the metaphorical context. But Davidson’s
theory requires that a sentence, whatever it is used to do, conveys belief. It is a condition necessary to language
that a speaker communicates intentions and beliefs by using the words that she uses. Speaking requires the
transmission of beliefs about the conditions in which the uttered sentence is true and beliefs about whether the
conditions in which the uttered sentence is true make the uttered sentence true. For, as Davidson says, “their
absence would be enough to show [someone] was not speaking English, and the absence of any analogous
thoughts would show [they were] not speaking at all” (Davidson 2001, 155). Furthermore, understanding that
the speaker is saying something that is patently false or vacuous on purpose invites us to think about what was
uttered metaphorically. Understanding purpose requires understanding the speaker's belief about the sentence
uttered in the metaphorical context, part of which is transmitted by the patent nature of the sentence uttered.

For these reasons we can conclude that cognitive attitudes are expressed or conveyed by the metaphorical
utterance of a sentence. Thus, by Reimer-Camp, Davidson’s theory is not a non-cognitivist theory of metaphor.



The implication is that it is a cognitivist theory of metaphor. This is truly absurd since the on/y non-cognitivist
theory of metaphor that Reimer-Camp mentions is Davidson’s! I conclude that the Reimer-Camp definition of
non-cognitivism does not provide adequate criterion for distinguishing non-cognitivist theories of metaphor.

But, perhaps, we can think of ways to help Reimer-Camp. The problem with the criteria seems to centre upon
(B). We might try to fix it in the following manner:

(C) When a sentence is used metaphorically, there is no determinate thought with nonliteral propositional
content that the sentence communicates

This does seem to work in distinguishing non-cognitivist from cognitivist theories of metaphor correctly. None
of the theories in question allow for metaphorical sentences or utterances to communicate determinate thoughts
that have nonliteral propositional content. It is always literal propositional content that is communicated (if that).
So we seem to have fixed the Reimer-Camp criteria. But, actually, we haven’t. This can be made clear by
considering a last theory of metaphor.

Francois Recanati’s Theory of Metaphor

I have just considered the Reimer-Camp criteria for distinguishing between cognitivist and non-cognitivists
theories of metaphor. It doesn’t work. The criteria were adjusted. They seem to classify non-cognitivist theories
correctly. However, as we shall, they also classify cognitivist theories under the non-cognitivist heading. That is
sufficient reason to reject the rewritten criteria. To show this, I introduce a treatment of metaphor that [ associate
with Francois Recanati.

To understand Recanati’s treatment of metaphor properly, we need to understand a bit more about Recanati’s
approach to literal meaning. Talking about literal vs nonliteral meaning, Recanati draws a distinction between
three kinds of /iteral meaning:

1. T-literal meaning (type-literal meaning)
2. M-literal meaning (minimal-literal meaning)
3. P-literal meaning (primary-literal meaning)

T-literal meaning is the meaning that is associated with expression type meanings (the specific kind of meaning
associated with a specific expression). T stands for “type.” Type expression meaning is determined
conventionally. M-literal meaning is the meaning that one gets when a dependent pragmatic process (which
Recanati calls “saturation”) is used to determine the meaning of an expression type. M stands for “minimal.” A
dependent pragmatic process is a pragmatic process that is governed by a semantic rule. The typical example of
an expression that this applies to is an indexical. For example, “I.” Such an indexical has an expression type
meaning. This expression type meaning is a rule that connects the utterer of the indexical with the referent of the
indexical. The M-literal meaning is the meaning that is determined when the referent is fixed. So, for example,
consider:

(4) Humans are mortal
(5) We are mortal



In the first sentence, each expression has a straightforward expression type meaning, a t-literal meaning. In the
second sentence, “we” has an expression type meaning, which is a rule for identifying its referent from the
context of use. That is its t-literal meaning. Determining that value will determine its referent(s). That provides
its m-literal meaning. T-literal meaning is not always complete in the sense it determines a set of truth conditions.
Minimal meaning is complete and determines a set of truth conditions. But the M-literal meaning of an utterance
often fails to match the actual truth conditions of an utterance. P-literal meaning succeeds in that respect.

P-literal meaning is the meaning that one gets when an independent pragmatic process is used to determine the
meaning of an expression type. An independent pragmatic process is one of three processes that determines the
meaning of an expression type by appealing to the context because the context requires this rather than because
an expression type meaning mandates it. Such processes are contingent. There are three types of process:

1. Free enrichment

2. Loosening

3. Semantic transfer
Examples are:

(6) We’ve had breakfast

(7) He swallowed my lie

(8) The reds won

With free enrichment we enrich, or add information, to determine the truth conditions of an utterance. (6) has an
m-literal meaning. But no one ever contemplates it. Rather, it is usually taken to mean:

(9) We had breakfast this morning
rather than its m-literal meaning:

(10)We’ve had breakfast sometime in our lives
(9) is the p-literal meaning determined by free enrichment. It provides actual truth conditions.
With loosening, we broaden the meaning of a term. So, for example, each expression of (7) has an expression
type meaning, they combine to produce nonsense or a sentence that is invariably untrue. Again, hardly any
competent speaker will associate (7) with its m-literal meaning. Rather, it is taken to mean:

(11)He believed the lie that the utterer of the sentence told
That is its p-literal meaning, determined by loosening the meaning of “swallow” to allow lies to be swallowed.
Alternatively, we might say that the meaning of “swallow” has been modulated, where this is to activate some

qualities associated with swallowing and deactivate others. For example, a property associated with reception is
active in the meaning, but the property of passing through the throat is not.



Last, we have a metonymic use of the expression “the reds,” referring to a football team (e.g. Liverpool FC)
based on the colour of the shirts the team wears. The expressions “the” and “red” have t-literal meanings and
can combine to form a further complex meaning. An m-literal meaning. What is important here is the p-literal
meaning. The p-literal meaning is the meaning that the expression “the reds” gets when it is used to refer to the
football team in question.

Corresponding to these three types of literal meaning are three types of non-literal meaning:

1. T-nonliteral meaning
2.  M-nonliteral meaning
3. P-nonliteral meaning

T-nonliteral meaning is the meaning that extends beyond t-literal meaning i.e. meanings that are determined
contextually either by mandated dependent pragmatic processes or optional and contingent pragmatic processes.
So, for example, a t-nonliteral meaning is m-literal meaning, p-literal meaning, or secondary meaning (yet to be
introduced). M-nonliteral meaning is p-literal meaning or secondary meaning (Recanati 2004). P-nonliteral
meaning is secondary meaning. But what’s that?

An example of secondary meaning is implicature. For example, consider the following set of utterances:

(12)How was the dinner?
(13)It was interesting

On the assumption that “dinner” refers to the food eaten at dinner, the answer implies:
(14)The food eaten at dinner was awful

This is an implicature. On hearing (13), an interpreter will note the answer to the question is not directly relevant.
The interpreter will, thereby, understand that the speaker wants to communicate something other than any literal
meaning that can be associated with (13). The interpreter will, thereof, work out that the interpreter meant (14)
by saying (13). In Gricean terms, (13) will be the assumption needed to preserve the conversational principle.
This kind of process is, for Recanti, always a conscious or consciously retrievable inferential process and this
goes some way to defining secondary meaning and contrasting it to p-literal meaning. With p-literal meaning
the processes that determine meaning are subpersonal, they are not conscious, even though the meanings they
determine are available to the interpreter. They are also not inferential. This brings us to metaphor.

Consider a sentence much favoured by Recanati:

(15)The ATM swallowed the card
The p-literal truth conditions for (15) are familiar to us. The m-literal truth conditions are less so—and, in fact,
given your stance on category mistakes, there may be none. The pragmatic processes that determine the p-literal

truth conditions for (15) are free enrichment on each “the” and loosening on “swallow.” These pragmatic
processes determine the truth conditions for (15) silently, so to speak; they are non-inferential, subpersonal, and



automatic. Though, of course, the truth conditions are consciously available. All of this is cognitive. (What else
could it be?) Thus this is a cognitive treatment of /iteral meaning.

Now consider the following sentence:
(16)The surgeon is a butcher

A similar story could be told here. “Butcher” is modulated in a way that allows the particular surgeon in question
to fall under it. The process is silent, subpersonal, automatic, and cognitive. Also, the meaning is available.

The sentences above might be considered metaphorical. But even if they are, they are still instances of literal
meaning. As Recanati says, “The paradigm case of nonliteral meaning is metaphor. Now metaphor, in its central
varieties, [ count as p-literal” (Recanati 2004, 76).

But let us consider this sentence:
(17)Fishermen are spiders

That’s commonly considered to be an inapt metaphor (Glucksberg 2008). Inapt means it doesn’t strike us as a
very good metaphor (Glucksberg 2008). Following Recanati, the utterance of a sentence like this will lead to a
certain tension. This tension is marked by a conflict between the t-literal meanings and the p-literal meanings
and a worry about how the former are related to the latter. In such a case, the utterance appears to us as
metaphorical. That is, when the p-literal meaning of an utterance comes into conflict with the t-literal meaning
of an utterance, we deem there is something special about the utterance. This specialness is associated with
perceived metaphoricity. A certain phenomenological experience of an utterance is what leads us to classify a
p-literal utterance as metaphorical. Key passages supporting this interpretation are these:

[Flor something to count as nonliteral in the ordinary sense it must not only go beyond the conventional
significance of the uttered words (m-non-literalness), but it must be felt as such (Recanati 2004, 75).

That felt nature, as we have said, is typically the felt conflict between the t-literal meaning and it’s p-literal. Thus,
Recanati writes:

The more noticeable the conflict, the more transparent the departure from #-literal meaning will be to
the language users. Beyond a certain threshold, cases of sense extension will therefore count as special
and non-literal in the ordinary sense despite their p-literal character (Recanati 2004, 77).

Let me summarise. The sentence (17) has a t-literal meaning. The t-literal meaning either (a) fails to express a
complete proposition, or (b) if it does, it expresses a literal proposition. If so, the proposition it expresses is
conventionally determined. An utterance of (17) has an m-literal meaning. It expresses a literal proposition. It is
semantically determined and does not involve independent pragmatic processes. It does not express a
metaphorical proposition. But also the utterance of (17) has a p-literal meaning. The utterance expresses a
proposition that is /iteral. Independent pragmatic processes produce not only a complete proposition but a
proposition that reflects the truth conditions of an actual situation. This is a non-inferential subpersonal,
automatic process and it is a cognitive process. Again, the utterance does not express a metaphorical proposition.



The sentence meaning, the t-literal meaning, and the complete and correct utterance meaning, the p-literal
meaning, may give rise to a felt conflict between the t-literal meaning and the p-literal meaning. If so, the
utterance is felt to be special and thereof said to be metaphorical. It does not follow that the p-literal proposition
is a metaphorical proposition. (The same analysis can be given for (15) and (16) beyond the aforementioned
threshold.) If this is true, the metaphorical utterance can be said to express a literal proposition (a p-literal
proposition) which, we know, is cognitively determined. The metaphorical utterance does not express a
metaphorical proposition. Therefore, the theory gives us a cognitively determined proposition for every
metaphorical utterance. But it does not entail a metaphorical proposition for any metaphorical utterance. We are
now in a position to apply the revised Reimer-Camp criteria to Recanati’s treatment of metaphor.

The first part of the criteria says that when a sentence is used metaphorically, it has no cognitive content apart
from its literal content (if it has that). This can be said to be true on Recanati's theory. When (17) is uttered, it
has no cognitive content apart from its literal content, that is, it’s p-literal content. The second part of the criterion
says that when a sentence is used metaphorically, there is no determinate thought with nonliteral propositional
content that the sentence communicates. This can be said to be true on Recanati's theory. When (17) is uttered,
the determinate thought that is communicated is the one characterised by the p-literal meaning of (17) and that
is all it can be since metaphoricity is phenomenological, not propositional. The criteria in question, therefore,
renders Recanati’s theory non-cognitivist. But this is surely absurd, since the meaning of a metaphorical
utterance (as with any) is determined cognitively. The reworked version of the Reimer-Camp criteria is a dud.

Conclusion

There has been a paradigm shift in the way metaphor is studied. The paradigm shift focuses on cognitivist content
and, therefore, makes cognitivist theories of metaphor more relevant. Traditionally, philosophical criteria have
been used to distinguish non-cognitivist theories from cognitivist theories of metaphor. We have considered a
classic version of the criteria and a contemporary version of the criteria. Both fail to classify non-cognitivist
theories of metaphor correctly. These criteria must be abandoned. If the division of the theories into non-
cognitivist and cognitivist is still relevant, a new criterion has to be found. Philosophical criteria don’t seem to
work. Perhaps, more scientific criteria will.
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George. H. W. Bush’s Metaphors in Speeches Delivered in 1989
How Freedom Is Metaphorized in Speaking of Freedom

Yuuki Tomoshige

1 Introduction

This paper seeks to grasp the contours of freedom, a slippery yet commonly used concept in political
discourse. The term took a life of its own in the political landscape as a rhetorical strategy amid
socioeconomic turmoil. Even though the concept has been studied by numerous political scientists, the
relationship between this double-edged sword and its meaning in political speeches has not been thoroughly
examined. Lim (2002) convincingly argues:

(1) Political scientists who have been concerned with explicating the theory of the rhetorical presidency have
been consciously more interested in the act of rhetoric—the quantity, timing, and location of speeches—
rather than its substance (Lim, 2002: 330).

It is this substance that I would like to focus on in this study. Lim (2002: 346) also laid out five hallmarks of
contemporary presidential rhetoric, as follows: anti-intellectual, abstract, assertive, democratic, and
conversational. He contends that institutional transformation paves the way for rhetorical styles between pre-
and post-twentieth-century presidents. It is thus natural to assume that the meaning of freedom has been
dynamic, and its implications can change depending on the social situation. This dynamicity is key to
scrutinizing freedom in political speeches to uncover how each president conveys their ideology, value, and
attitude.

For this study, I extracted crucial speeches delivered in 1989 by George H.W. Bush from Speaking
of Freedom, since it was on January 20, 1989, that President Bush was sworn in and delivered the inaugural
address. This address is historically significant, and a form of speech mirrors American presidents and shows
symbolic function (Campbell and Jamieson [1990] demonstrate the five trends' of the speeches). It is
reasonable to examine this inaugural address as the point of departure for the analysis based on these
idiosyncrasies, and this study focuses on his metaphorical conceptualization of freedom. Not only did Bush
effectively use the conventional metaphor, but he also exhibited his exclusive metaphor. Thus, the study asks
the following research question (RQ):

v' How is the concept of freedom metaphorized in Bush’s speeches from 1989 found in Speaking of
Freedom?

In line with the RQ, Section 2 provides an overview of the general meaning of freedom by referencing
the Oxford English Dictionary (OED). Section 3 deals with the method employed for the investigation; the
analysis of the inaugural address is discussed in Section 4. Section 5 outlines high-priority source domains
in the speeches, and the final section concludes the paper.

2 Dictionary Meaning and Freedom

No idea is more fundamental to Americans than freedom, which encompasses darkness, light, and many other
complex layers. This antithetical yet central notion exposes the contradiction between what America claims
to be and what it actually is. Foner (1998) steadfastly unfolds its classification, although freedom is a
contested concept with multiple dimensions. The first pivotal aspect is “political freedom, or the right to
participate in public affairs.” Foner (1998) claims that the narrative starts with the American Revolution,
when the apprehension of freedom was centered on a community’s right to join public affairs. The second is

1 1) Unifies the audience by reconstituting its members as the people who can witness and ratify the ceremony; 2) rehearses

communal values drawn from the past; 3) sets forth the political principles that will govern the new administration; 4)
demonstrates through enactment that the president appreciates the requirements and limitations of executive functions; 5) each
of these ends must be achieved through means appropriate to epideictic address, that is, while urging contemplation not action,
focusing on the present while incorporating past and future, and praising the institution of the presidency and the values and
form of the government of which it is a part, a process through which the covenant between the president and the people is
renewed (Campbell and Jamieson, 1990: 15).



a Christian understanding of the idea that freedom means acting according to an ethical standard, which
generates another recurring dimension: personal freedom. The third, and final, aspect of freedom is economic
freedom: how economic relations constitute freedom for individuals in their work lives. From an economic
perspective, as Ventura (2016: 2) points out, the idea goes hand-in-hand with neoliberalism — a set of
economic and political policies and ideologies focusing on corporatism and privatization of public enterprises
to reduce state power. In this way, sitting so profoundly in the cornerstone of American values, it is nearly
impossible to address all aspects of freedom. Therefore, this study simply attends to the metaphorization of
this misleading term. Although it has multiple connotations in politics, philosophy, and elsewhere, a
dictionary allows us to observe its fundamental linguistic meaning. Table 1 shows the definitions mentioned
in the OED.

Table 1
The Definition of Freedom in the OED
L. The state or condition of being free.
1. a. Theology. Freedom from the bondage or dominating influence of sin, spiritual servitude, worldly
ties, etc.
b. Freedom or release from slavery, bondage, or imprisonment.
Freedom from arbitrary, despotic, or autocratic control; independence, esp. from a foreign power,
monarchy, or dictatorship.
2
a. The condition of being able to act or function without hindrance or restraint; faculty or power to do as
one likes.
b. Philosophy and Theology. The fact of not being controlled by or subject to fate; freedom of will.
Frequently opposed to necessity.
c. Chiefly in plural. Each of those social and political freedoms which are considered to be the entitlement
of all members of a community; a civil liberty.
3
a. Freedom to do a specified thing; permission, leave. Frequently with to or (now rare) of
b. Unrestricted use of or access to a specified thing; free run of a place
c. Nautical. Leave of absence; shore leave. Frequently in on liberty.
4. With capital initial. Liberty personified, esp. as a woman.
5. a. Speech or action going beyond the bounds of propriety or custom; presumptuous behaviour; licence.
Now rare.
b. An instance of this; a presumptuous remark or action.

The very basic idea of freedom is “the state or condition of being free” in which one can “act or function
without hindrance or restraint.” This rudimentary meaning can be tied to physical freedom, which is heralded
as the concept’s schematic meaning. Lakoff (2006) posits that freedom is ““a marvel of metaphorical thought,”
thereby suggesting that freedom is comprehended through bodily experience. He also notes three
fundamental ways of functioning with one’s body, which is the basis of a conventional metaphor FREEDOM
OF ACTION IS THE LACK OF IMPEDIMENTS TO MOVEMENT (Lakoff, 1999).

e reaching a desired destination (by moving through space)
e getting some desired object (by moving one’s limbs)
e performing a desire action (by moving one’s body)

Furthermore, this body-based understanding extends to the social dimension, in which politicians
use the term ambiguously. Freedom frequently emerges in political speeches, and the audience may be
puzzled by ambiguity, a vacuum in the definition of freedom. Indeed, Engel (2010: 29) points out that “Bush
easily fell back on tropes that sounded routine to contemporary ears, employing broad and easily accepted
terms such as “democracy,” “freedom,” and “stability.” Nevertheless, the question arises as to how President
Bush utilized metaphors to make the abstract idea of freedom into more concrete representations familiar to
the American people to promote the concept.



3 Method

Bush used numerous metaphors in his inaugural address, ranging from conventional to symbolic. The use of
metaphors is connected to the promotion of a particular ideology, and the purpose of metaphor is to persuade?
the audience, instill a particular belief or agenda, and formulate future policies pertaining to morality and
immorality. Lakoff (2002) proposes two moral principles that show the dichotomy—strict father morality
and nurturant parent morality—between the opinions of the Democratic Party and the GOP in terms of deep-
seated social issues. In short, as Lakoff suggests, the viewpoints of conservatives and liberals lie behind these
two distinct models. Since President Bush was a Republican president, it seems that the strict father model
prevails over its counterpart for freedom. However, the story is neither this simple nor straightforward, as the
two models merely articulate a general difference, which cannot fully explain President Bush’s idea of
freedom vis-a-vis metaphors.

In this respect, Charteris-Black (2014: 201) provides critical insights regarding the purpose of
metaphor, proposing seven potential purposes: gaining attention and establishing trust, heuristic, predictive,
empathetic, aesthetic, ideological, and mythic. He succinctly illustrates the crucial aspects of using metaphors,
all of which can be clues to comprehend Bush’s rhetoric. A traditional approach to metaphor explanation
relies solely on an aesthetic view, but Lakoff and Johnson (1980) subverted the previously taken-for-granted
theory and developed an alternative theory: conceptual metaphor theory (CMT). Fundamentally, CMT sees
metaphors as less of a linguistic decoration and more of a systematic cognitive function. In the Lakoffian
approach, if we have an abstract concept A (target), it is common to use an “A is B” format to comprehend
concept A in terms of B (source). They proposed that this relationship is a conceptual mapping of A and B.
In this study, I would like to use the terms “target” and “source” to indicate the interrelation of metaphorical
mapping.

Approximately four decades have passed since its inception, and cognitive linguists and discourse
analysts have applied the theory to analyze political discourse (van Dijk, 1997; Hart, 2008; Musolff, 2016).
In particular, Charteris-Black elaborated on the critical metaphor analysis (CMA) to scrutinize the underlying
ideology or effects of metaphorical language. Many cognitive linguists have employed recent metaphorical
identification procedures in analyzing political discourse (e.g., Pragglejaz group, 2007; Reijnierse et al.,
2018); In this paper, however, I adopted Charteris-Black’s CMA to spot patterns of metaphors by President
Bush.

CMA has several essential steps toward finding how vocabulary choice affects the audience by
providing a fair representation of speakers/writers. The first stage is to develop research questions on the
metaphor potential for rhetorical impact in context: a contextual analysis. The second stage is to identify
metaphors, deciding “what to count as a metaphor” (Charteris-Black, 2014: 174) in discourse. The third stage
is to decide “how metaphors are to be classified, organized, and arranged” (ibid.: 175). The subsequent stage
is to return to the vast social and political context to consider whether metaphors have a rapport with social
conditions. All stages are of great importance in analyzing presidential speeches. For more detailed
qualitative and quantitative analyses, ATLAS.ti and AntConc software were used in this study. Eleven
speeches,? including the inaugural address, were analyzed. To investigate the kinds of metaphors used in the
speeches, I employed a code function by which original codes can be created for each source domain; for
example, the code of adventure is shown below.

2 Charteris-Black (2014: 94) provides further insights into the persuasion that consists of mainly five traits: establishing
integrity, expressing political arguments (logos), heightening emotional impact (pathos), mental representations, myths,
frames, and schemata, and finally appearance (hair, dress, and gesture).

3 Remarks to the Citizens of Michigan (April 17, 1989), Remarks at the Texas A &M University Commencement Ceremony

(May 12, 1989), Remarks at the Boston University Commencement Ceremony (May 21, 1989), Remarks at the United States
Coast Guard Academy (May 24, 1989), Remarks to the Citizens of Mainz (May 31, 1989), Remarks to Students at the Teton
Science School (June 21, 1989), Remarks Announcing the Youth Engaged in Service to America (June 21, 1989), Remarks at
the Solidarity Workers Monument (July 11, 1989), Remarks to the Citizens of Budapest (July 11, 1989), Remarks on Presenting
the Presidential Medal of Freedom to Lech Walesa and the Presidential Citizens Medal to Lane Kirkland (November 13, 1989)



Figure 1
An Example of Metaphor Code

ATLAS.ti Report
Analyisis of Bush's freedom

Codes

o adventure
Created: 2021/10/09 by Yuuki Temoshige, Medified: 2021/10/09 by Yuuki Tomashige

Used In Documents:
7 Remarks Announcing the Youth Engaged in Service to America Initiative.docx

Quotations:
7:7989, It you walk this path with me, | can promise you a life full of meaning and adventure. in
Remarks Announcing the Youth Engaged in Service lo America Initiative.docx
7:8 99, And adventure - excitement -- matters, too. There are lots of ways to find adventure.
in Remarks Announcing the Youth Engaged in Service to America Initiative.docx

The source domain in the report above is “adventure,” and this domain is used only in Remarks Announcing
the Youth Engaged in Service of America Initiative, which has two quotations. Each source domain is
classified using metaphorical words and phrases. Under this procedure, 73 codes were retrieved from the
speeches, including metaphor, simile, metaphor from metonymy (Goossens, 1990). The rest of the sections
deals with major source domains in the inaugural address and elsewhere to determine how metaphors and
freedom are intertwined.

4 Major Source Domains in the Inaugural Address

In the inaugural address, the source domains tied to freedom are BREEZE, LEAVES, KITE, STORY, HOME
(DOOR), and JOURNEY. A symbolic metaphor in the speech is a breeze metaphor in conjunction with
parallelism. Notably, combinations of the three rhetorical devices—simile, wind metaphor, and parallelism
—are depicted in the following way: “For a new breeze is blowing, and a world refreshed by freedom seems
reborn” and “A new breeze is blowing, and a nation refreshed by freedom stands ready to push on.” The
parallelism—A new breeze is blowing, and an N refreshed by freedom—is the blend of the breeze metaphor
and the extended metaphorical use of “refreshed by freedom.”

Furthermore, another parallelism illustrates the importance of freedom: “We know what works:
Freedom works. We know what’s right: Freedom is right” and “freedom is like a beautiful kite that can go
higher and higher with the breeze.” The unified parallel structure—We know what V: freedom V. We know
what V N: freedom V N—evidently shows his ideology revolving around the structure, that is, what X:
freedom X. The breeze metaphor and these parallelisms are intertwined with a simile where freedom is reified
as “a beautiful kite.” This simile resorts to the kite’s image that blows into the beautiful sunny sky to
communicate compelling freedom or make it more concrete. In alignment with the breeze metaphor, the leave
metaphor is employed in the following way: “The totalitarian era is passing, its old ideas blown away like
leaves from an ancient, lifeless tree. A new breeze is blowing, and a nation refreshed by freedom stands ready
to push on.” The combination of breeze and leave metaphor demonstrates the dichotomy between old and
new, or between totalitarianism and liberalism (American freedom).

President Bush also made ample use of a home metaphor that gives its distinctive rhetorical
signature when used with a door-and-porch metaphor. A door or a room being a part of the constituents of
the frame HOME, each element is inseparable; on the contrary, they boost the creation of a well-organized
metaphorical connection, as in (1).

(1) a. But this is a time when the future seems like a door you can walk right through into a room called
tomorrow.

b. Great nations are moving toward democracy through the door to freedom. Men and women move
toward free markets through the door to prosperity. The people of the world agitated for free
expression and free thought through the door to moral and intellectual satisfaction that only liberty
allows.

c. We meet on democracy’s front porch. A good place to talk as neighbors and as friends.

In (1a), the future is conceptualized by a door and a room, whereas the former seems to be a more distant
future and the latter a relatively near future tomorrow. The successive context reveals its concrete image,



through which we can comprehend that the door opens out to freedom. In (1b), the collocation “moving
toward” or “move toward” evokes the journey metaphor that shapes most of the speeches by President Bush.
According to WAUDAG (1990), (1c) implies that “an ideological position: as friend and neighbor, Bush
remains a detached observer of affairs. He is not a responsible agent promoting freedom in the world; rather,
change comes with the weather.” However, I would like to stress that a prototypical metaphor—NATION IS A
PERSON—is underlined; To put simply, “friend” and “neighbor” are not unique lexicons in presidential
speeches.

At any rate, the journey is fused with the door metaphor, thereby creating a composite image. From
the starting point to democracy as a home, a series of metaphorical connections have become ubiquitous in
the speech. Indeed, such was his belief that emerged in a different speech called remarks to the Citizens of
Mainz: “The path of freedom leads to a larger home, a home where West meets East, a democratic home, the
commonwealth of free nations.” What lies behind the home metaphor is that democracy is mediated by
freedom, a condition that is not mutually exclusive. AntConc’s n-gram analysis, in this respect, allows us to
recognize the configuration of such a network. For the procedure, I input the keyword “freedom” in the search
box and chose an n-gram size of two sorted by frequency. The results are shown in Table 2 (the top 20
collocations).

Table 2
A bigram in the Speeches

n-gram (2) frequency range
freedom and
freedom in
freedom is*
freedom of®
freedom from
freedom works
freedom are
freedom as
freedom beckoned
freedom by
freedom can
freedom cannot
freedom does
freedom ended
freedom fighters
freedom for
freedom gaining
freedom leads
freedom now
freedom seems
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As the table bears out, the frequency of “freedom and” and “freedom in” is conspicuous among other
combinations. Concerning “freedom and,” “freedom and democracy” is used three times; “freedom and ours”
and “freedom and security” are used once, respectively. As the bigram shows, freedom and democracy are
set concepts, as is the journey and home metaphor. Observing “freedom in” in the speeches, we can catch a
glimpse of how President Bush wanted to achieve freedom not only in his own home but in Europe: “freedom
in the East” is used twice; “freedom in Eastern Europe,” “freedom in Europe,” and “freedom in the hearts of”
are used once. It is worth noting that the preposition “from” is employed as in “freedom from,” a noun
following the preposition has a negative connotation, and the president utilizes “freedom from misery” and
“freedom from persecutions.”
Another important metaphor, the story metaphor, is also linked to the breeze metaphor, as in (2).

(2) But I see history as a book with many pages, and each day we fill a page with acts of hopefulness and
meaning. The new breeze blows, a page turns, the story unfolds. And so, today a chapter begins, a small
and stately story of unity, diversity, and generosity—shared, and written, together.

* freedom is right (2), freedom is like a kite (1)
5 freedom of a nation (1), freedom of all nations (1), freedom of man (1)



A metaphor, HISTORY IS A BOOK, underpins the systematic metaphorical link between breeze and story
metaphors. According to (2), the story content includes “unity,” “diversity,” and “generosity.” As the idea of
liberalism is encapsulated in the new breeze, “a page turns, the story unfolds” refers to a situation where
liberalism seeps into the American society and the world. The president emphasizes this transformation using
the metaphor-related expression “a chapter begins.” As for the mixed metaphor, WAUDAG (1990) contends
that no agent or agency is specified by peroration, arguing that “the breeze simply blows, and the effects
follow necessarily. Nor is anyone actively reading this story—in the way that an ordinary reader intentionally
turns pages.” Despite the fact that President Bush does not explicate the definition of freedom, which might
be one of his strategies, source domains can give us a hint of how freedom is metaphorized through his
perspective, so the next section unpacks how these metaphors are adopted in other speeches in Speaking of
Freedom.

5 Metaphors for Freedom in Speaking of Freedom
5.1 Major Source Domains

Before embarking on the main discussion, let us clarify the source domains employed in the speeches.
Numerous source domains are widely utilized, in part, to maintain coherence and unity in the speeches. The
speeches suffuse many types of source domains by which the audience arrives at the president’s message.

Figure 2
The Word Cloud of the Source Domains

As Figure 2 shows, the president’s speeches yield multiple source domains, stretching from the natural to the
artificial category, and each source domain somehow contributes to conveying messages. This section,
however, deals only with the source domains adopted over four times in the speech, as Figure 3 below
demonstrates (other source domains are excluded). The conventional metaphors, JOURNEY, FIGHT, and
PERSON (personification), are the most prototypical metaphors in the speeches.



Figure 3
Source Domains in the Speeches
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The question of why the journey metaphor is customarily used and plays a vital role must be answered by
the schema of a path. The fact that each speech contains journey-related lexical units shows that the presidents
presuppose past events, connecting the dots to the present moment and even to the future, as Campbell and
Jamieson’s exposition displays. Moreover, Charters-Black (2004: 93) argues that “journey metaphors imply
social effort toward achieving worthwhile goals,” which is underpinned by a metaphor PURPOSEFUL SOCIAL
ACTIVITY IS TRAVELING ALONG A PATH TOWARDS A DESTINATION. For the journey metaphor, in addition to
the example discussed in the previous section, President Bush makes use of a similar metaphor in Remarks
on Presenting the Presidential Medal: “Now my country has entered the road of freedom.” In general,
“freedom” is regarded as the process or means of achieving a goal. Notwithstanding the high frequency of
the journey metaphor, a combination of freedom and journey metaphor is used only twice in the speeches;
instead, other source domains are integral parts of the conceptualization of freedom.

An array of source domains is the clue to find the way in which freedom is portrayed. The first step
in unraveling the relationship between metaphorical expressions and the conceptualization of freedom is to
scrutinize the context in which metaphorical vocabularies are used (see the appendix). These source domains
are the cornerstone of how presidents perceive freedom; significantly, tangible physical objects tend to be
projected onto the target “freedom.” For instance, DOOR, HOUSE, FOOD, GIFT, KITE, THREAD, BREEZE, and
PLANT are objects that we can feel using the five senses; the breeze metaphor is in sync with touch and the
food metaphor taste. Consider the example of a plant metaphor. Keywords such as “nurturing” and “rooted
in” invoke the plant metaphor, and the context in the appendix shows that the economic foundation is “the
proven success of the free market.” This statement explains what freedom and democracy are: The success
of the free market is the foundation of freedom and democracy. The belief that a free market is coupled with
freedom is also depicted in the inaugural address.

As seen in the preceding section, the breeze metaphor is inevitable in comprehending President
Bush’s thought process. Interestingly, the force metaphor dovetails with the breeze metaphor, as the noun
“force” here can mean, according to the OED, “As an attribute of physical action or movement: Strength,
impetus, violence, or intensity of the effect. Also, regarding the force of wind described by numbers in the
Beaufort scale.” The sense of the wind force is not straightforwardly communicated in his speeches, but there
is a possibility that the breeze metaphor helps turn the meaning of force into a breeze-related one. Again, the
collocation “freedom and democracy” is identifiable in the context “as the forces of freedom and democracy
rise in the East.” One of the most regularly employed source domains, the fight metaphor, offers a window
for observing freedom. This metaphor is enriched by “freedom fighters,” “fight for freedom,” and “defend
freedom,” all of which have the underlined assumption that those who attack freedom are enemies. In other
words, if a country is in favor of President Bush’s political ideology, they are considered friends or alliances.

Some metaphors appear only once in the speeches, one of which is a thread metaphor, proposing
that freedom is vulnerable because it is made of slender threads and that we should weave them together.
Although “freedom” is viewed as the path that extends to democracy in the inaugural address, the thread
metaphor presupposes that “freedom” is a physical object (FREEDOM IS A VALUABLE POSSESSION), from
which we can see the ways to conceptualize freedom vary depending on the situation. For instance, a gift
metaphor gives us an awareness that freedom can be given to someone, suggesting that “freedom” involves



human relationships and social stratification within the power structure. Being socially and economically
high means that they are sufficiently affluent to give a present to whomever they want. In the case of Remarks
to the Citizens of Mains, the dichotomy between the West (the United States and its allies) and the East (the
Soviet Union) is a common practice to instill American ideology that is superior to its enemies; the president
insinuated that the U.S. would uphold whatever countries as long as they support the American view as a
quid pro quo.

Another intriguing case is a food metaphor where “freedom” is recognized as food that can be
tasted: “the hunger for liberty of oppressed peoples who’ve tasted freedom.” The contrast between “hunger”
and “taste” is inevitable to understand the dichotomy pertaining to the superiority of the United States. The
food metaphor serves as a reaffirmation of the American role. The vivid image of hunger, the lack of access
to freedom, is stimulated by the metaphor that the president announces that tasting freedom is achieved by
believing in American freedom. Taken together, each metaphor functions to promote the American ideal as
if it is the only answer to any problem. President Bush also navigated this norm using the house metaphor.
He argues that “man of freedom, is at the White House. We think of it as the house of freedom.” Comparing
freedom to a house results in the metaphorical equation: THE WHITE HOUSE IS THE SOURCE OF FREEDOM

The president also taps an image of communication through a language exchange to foreground
the concept of “freedom,” arguing that “Everywhere, those voices are speaking the language of democracy
and freedom.” Metonymy is another pivotal figurative device employed in this context; the “voices” indicate
opinions rather than literal sounds. Significantly, “democracy and freedom” is conceptualized as a language,
and therefore, the metaphor DEMOCRACY AND FREEDOM IS A LANGUAGE emerges from this context. This
metaphor implies that these two basic concepts are ubiquitous in the same way that languages are widespread
as a communication tool as one of the essential qualities of human beings.

5.2 The xyz Construction Used in Remarks at the Solidarity Workers Monument

Almost all metaphors render abstract freedom a tangible object, but only one regards the concept as an
abstract item. If the source domain is a dream, it cannot be touched, heard, seen, and felt; thus, a dream per
se describes intangible matter. However, as far as common sense goes, having a dream for the future amounts
to a purposeful life. In the speech, the president argues that “This special kinship is the kinship of an ancient
dream—a recurring dream—the dream of freedom.”

The president also employs a kinship metaphor using the xyz construction (Sullivan, 2013: 13).
Traditionally, Brooke-Rose (1958) labeled this as A is B of C; this construction is in the form of “x is y of z,”
which has two types: the target-source-target pattern (TST) and the target-source-source (TSS). For example,
Sullivan posits that the xyz construction, “necessity is the mother of invention” (Sullivan, 2013: 139), is
correlated with the first type TST, as the constituents “necessity” and “invention” are treated as the target
domains. Furthermore, Dancygier and Sweetser (2014) claimed that the construction encompasses two types
of mapping: a single-scope and a metaphoric blend. A single-cope includes, for example, “Paris is the capital
of France” which specifies a role/value mapping called a Specificational Copula Construction. This sentence
relies on two roles and values, whereby the same relation or category (Country-and-Capital City and France-
and Paris) is profiled. Furthermore, in the case of “The Rockies are the Alps of North America,” it is a
Predicational Copula Construction, as the subject is autonomous. The predicate (“the Alps of North America)
is dependent. Dancygier and Sweetser (2014: 152), in this respect, argue that “the Alps are not connected to
North America other than through the analogy with the Rockies.” In summary, Dancygier and Sweetser
(2014) claimed that “figurative meanings are built on the basis of the specific selection of frame structure
and the accessibility of across-mappings between input spaces.”

Turning to the construction “this special kinship is the kinship of an ancient dream,” let us
briefly go through the expanded context of the speech.

(3) Poland has a special place in the American heart and in my heart. And when you hurt, we feel pain. And
when you dream, we feel hope. And when you succeed, we feel joy. It goes far beyond diplomatic
relations; it’s more like family relations—and coming to Poland is like coming home. This special
kinship is the kinship of an ancient dream—a recurring dream—the dream of freedom.

The first line involves personification, NATION IS A PERSON, making the successive verbs (“hurt” and “feel”)
potentially figurative. Based on this anthropomorphism, President Bush also adopts the family metaphor,
emphasizing its close relationship with Poland. The depiction of emotional reactions, such as joy, hope, and
pain, shows how close the two countries are. Thus, the context above demonstrates the president’s attitude



toward Poland, reaffirming their inseparable ties. The president underlines this bond through the xyz
construction, insisting that a dream is equivalent to freedom. Notably, apposition allows us to capture what a
dream is. These three noun phrases, “an ancient dream,” “a recurring dream,” and “the dream of freedom,”
exhibit the same dream: freedom. Therefore, the construction in question can be paraphrased as “this special
kinship is the kinship of the dream of freedom,” which is a unique instance compared with the examples
given in the previous studies (Sullivan, 2013; Dancygier and Sweetser, 2014) in that “kinship” itself is
metaphorical. The dream metaphor further epitomizes this metaphorical lexicon, and, in so doing, the first
metaphor renders the second meta-metaphorical. The source domain for the “kinship” is elaborated via the
source “dream,”™ so the example falls into a new category source-source-source (SSS) pattern. By using this
pattern, the commonality between the U.S. and Poland is portrayed by the family metaphor, which is further
explained through the dream metaphor, suggesting that acquiring freedom is their common ground. The
antithetical pair of freedom and not having freedom is best understood as the distinction between communism
(or those who do not embrace American freedom) and American freedom.

6 Conclusion

This study sought to answer the RQ with the CMA approach, using software ATLAS.ti and AntConc to
analyze 11 speeches qualitatively and supplement the analysis on freedom in presidential speeches or the
lack thereof. Section 1 presents the definition of freedom in the OED and briefly mentions several types of
freedom. As the inaugural address is symbolic speech, I first analyzed the central source domains: BREEZE,
LEAVES, KITE, STORY, HOME (DOOR), and JOURNEY. The breeze metaphor expresses the theme of freedom
well, but this is not to say that other metaphors are neglected or separated from each other. In contrast, they
created a web-like connection to foreground freedom based on the metaphor DEMOCRACY IS A HOME. With
the journey metaphor of high frequency, freedom is held to lead to a democratic home. The compatibility of
these two indispensable ideas accords with the n-gram data, proving that the collocation “freedom and
democracy” is widely employed.

In the book Speaking of Freedom, we observed source domains used over four times that
encompass fifteen source domains, and this study focused on DOOR, HOUSE, FOOD, GIFT, KITE, THREAD,
BREEZE, and PLANT. Each source domain is essential to its own right to attract attention to freedom. At any
rate, it is conceived of as both a tangible and intangible object, thereby conjuring up a concrete image of
freedom, otherwise conceptualized as a colorless abstruse concept. The following list displays the conceptual
metaphors discussed in this study.

+ PURPOSEFUL SOCIAL ACTIVITY IS TRAVELING ALONG A PATH TOWARD A DESTINATION
* DEMOCRACY IS AHOME

* DEMOCRACY AND FREEDOM IS A LANGUAGE

+ HISTORY IS A BOOK

* NATION IS A PERSON

* NATION IS A FAMILY

* FREEDOM IS A PATH TOWARD A HOME OF DEMOCRACY

* FREEDOM IS A KITE

* FREEDOM IS A GIFT (FREEDOM IS A VALUABLE POSSESSION)
* FREEDOM IS A PLANT

* FREEDOM IS THREAD

* FREEDOM IS FOOD

* THE PROCESS OF ACHIEVING FREEDOM IS FIGHTING

+ THE WHITE HOUSE IS THE SOURCE OF FREEDOM

Essentially, the president views target freedom via multitudinous conceptual domains, but few of them reveal
a clear-cut definition of freedom. Perhaps this might be one of the strategies or rhetorical techniques to
promote American freedom, hiding other aspects of it, or as the conceptual metaphor, THE WHITE HOUSE IS
THE SOURCE OF FREEDOM, signifies that the president resorts to this central motif to globally transmit the
American ideal. To find a more plausible definition of freedom in his speeches, it is necessary to enlarge the
scope of the analysis. It is possible, however, that other speeches might not explicate the definition of freedom

% Lakoff (2006: 31) posits that “dreams are seen as lifetime purposes. ‘The American Dream’ is based on this metaphor.

Freedom then becomes being free to live the dream, with nothing holding you back or keeping you down.”



but rather that his intention is to proliferate the idea that America is such an impeccable place.

As this study only focused on data aligned with the RQ, further qualitative/quantitative research is
needed to gain more systematic data. For a more detailed analysis, I would like to incorporate the construction
grammar approach (e.g., Goldberg, 2019; Hilpert, 2019) into the investigation. This perspective will help to
examine what is being done in discourse to further cogitate upon effects and acts by metaphor (e.g.,

Boeynaems et al., 2017) in relation to a variety of constructions.

Appendix A

Table 3

Major Source Domains for Freedom in the Eleven Speeches

speeches

source

context

Remarks to the Citizens of Mains
Remarks on Presenting the Presidential Medal

force

As the forces of freedom and democracy
rise in the East.

The forces of freedom are putting the
Soviet status quo on the defensive.

Lech Walesa has shown through his life
and work the power of one individual's
ideals when combined with the irresistible
force of freedom.

Academy Commencement Ceremony

plant

The economic foundation of this new era is
the proven success of the free market, and
nurturing that foundation are the values
rooted in freedom and democracy.

Remarks to the Citizens of Michigan

breeze

I spoke of the new breeze of freedom
gaining strength around the world.

Remarks at the Solidarity Workers Monument
Remarks at Boston University
Remarks on Presenting the Presidential Medal

fight

freedom fighters played a major role in
winning the Second World War.

And I remember well about 8 years ago
when you joined us in Yorktown in 1981 to
celebrate the bicentennial of that first
Franco-American fight for freedom.

They know how to defend freedom.
They know how to fight for freedom.

Remarks to the Citizens of Mains
Remarks on Presenting the Presidential Medal

journey

The path of freedom leads to a larger home,
a home where West meets East, a
democratic home, the commonwealth of
free nations.

you and the union have been pathbreakers
for freedom, continuing the support for
free trade unions around the world.

Now my country has entered the road of
freedom.

Remarks to the Citizens of Mains

thread

And weaving together the slender threads
of freedom in the East will require much
from the Western democracies

Inaugural Address kite (breeze) freedom is like a beautiful kite that can go
higher and higher with the breeze.
Inaugural Address nutritional a world refreshed by freedom seems reborn
supplement  a nation refreshed by freedom stands ready
to push on.
Remarks to the Citizens of Mains gift We must recall that the generation coming

into its own in America and Western




Europe is heir to gifts greater than those
bestowed to any generation in history:
peace, freedom, and prosperity. But we can
take that precious gift of freedom, preserve
it, and pass it on, as my generation does to

you

Remarks to the Citizens of Mains food the hunger for liberty of oppressed peoples
who’ve tasted freedom

Academy Commencement Ceremony language Everywhere those voices are speaking the

Remarks on Presenting the Presidential Medal language of democracy and freedom

Spanish, German, Chinese, Russian. And
yet from these varied lips comes a word all
can understand: freedom. And with one
voice, the people of the world have spoken:
freedom

Remarks on Presenting the Presidential Medal house And today the waiting is over. Lech
Walesa, man of freedom, is at the White
House. We think of it as the house of

freedom.

Inaugural address door Great nations of the world are moving
toward democracy through the door to
freedom.

Remarks at the Solidarity Workers Monument dream This special kinship is the kinship of an

ancient dream -- a recurring dream -- the
dream of freedom.
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