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Shakespeare  
16 17 Time epithets apostrophes 1 

 
 

§ 1 2  
2020 Shakespeare Sonnets

time
3 XIX devouring, swift-footed, old  (epithets) 

and when then 7
II, XII, XV, XXX, XLIII, LXVI, CVI when, then

The Sonnets
Sonnet XIX

time 3 
 
Devouring Time, blunt thou the lion’s paws, 
And make the earth devour her own sweet brood, 
Pluck the keen teeth from the fierce tiger’s jaws, 
And burn the long-lived phoenix in her blood, 
Make glad and sorry seasons as thou fleet’st, 
And do whate’er thou wilt, swift-footed Time, 
To the wide world and all her fading sweets: 
But I forbid thee one most heinous crime, 
O! carve not with thy hours my love’s fair brow, 
Nor draw no lines there with thine antique pen. 
Him in thy course untainted do allow 
For beauty’s pattern to succeeding men.  
Yet, do thy worst, old Time: despite thy wrong, 
My love shall in my verse ever live young. (Sonnet XIX) 
 

Time
thou, thy  “devouring Time” Shakespeare

Edmund Spenser, Amoretti, Sonnet LVIII  “deuouring tyme 
and changeful chance haue prayed/ her glories pride that none may it repayre” Ovid, 
Metamorphoses XV. 234-37  “tempus edax rerum, tuque, invidiosa vetustas,/ omnia destruitis vitiataque 
dentibus aevi/ paulatim lenta consumitis omnia morte!”  
 

Sonnets V, XV, XVI, XIX Time epithets
I-CXXVI time (CXXVII-CLVI) 

1 Shakespeare
Time epithets, attributes

The Sonnets  Time 

                                                   
1 2 (C)1  II

(C)1  II
 

2 Shakespeare The Sonnets The Rape of Lucrece Colin Burrow, ed. (Oxford; 2002) 
The Arden Shakespeare

19 Sonnet XIX  
3 1969:192 Macbeth  5) temporal

when, yet, until, till, then  Driver
when, then 

 “These lines have been quoted to show something of the technique by which Shakespeare plans in the spectator of a 
feeling of time, quite apart from the many lines which mention time directly.” (Driver, 1960: 148)  
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Shakespeare Time
Josua Poole, English Parnassus (1657) 
Time Samuel Daniell, Delia (1591) 

Shakespeare The Rape of Lucrece Time
Fate Fortune Shakespeare Time

Panofsky, Chew, 
Shakespeare

Time Time  (apostrophe) 
The Rape of Lucrece

The Twelfth Night 3  
 
 
§ 2 Time  (epithets) 

16
Dante Petrarch

University Wits

Robert Allott, England’s Parnassus (1600), England’s Helicon (1600), Josua Poole, 
English Parnassus (1657) 

Robert Cawdray, A Treasvrie or Store-Hovse of Similes. (1600)  “Time” 
6 England’s Parnassus 15

Poole, English Parnassus Time epithets
 

Robert Allott (1600)  “Time”  (pp. 284-286) 10 15
2 Edmund Spenser, Samuel Daniell, Thomas Lodge (D. 

Lodge ) Michael Drayton (M. Dr. ), William Shakespeare Shakespeare The Rape 
of Lucrece ll. 925-929 939-959 995  “O Time, thou tutor 
both to good and bad” 1609 The Sonnets 15

Time epithets
 

 
Beauties great enemie, and to all the rest 
That in the garden of Adonis springs, 
Is wicked Time, who with his sithe addrest, 
Does mow the flowing herbes and goodly things, 
And all their glorie to the earth downe flings, 
VVhere they do wither, and are fouly marde. 
He flies about, and with his flaggie wings, 
Beates downe both leaues and buds without regards. 
Ne euer pitie may relent his malice hard. E. Spencer. [sic]  (Faerie Queene 1596 III. vi. 39) 
 

Spenser Father Time  (attributes)  (sithe 
=scythe)  (wings)  mow flies 4

Poole  “mowing sith-bearing” 
 

 
steal Sydney  

 
Stealing Time the subject to delay  S. Ph. Sydney. (Arcadia 1598 p. 354 book III.) 
 

                                                   
4  OED scythe n.  (Forms.) Middle English-1600s sith  
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 steal OED
glide, creep 2 16

step  (stealing steps)  
 
Stealing, adj.  That steals or moves stealthily; that eludes observation; that glides or creeps softly along; 
that comes on imperceptibly. 
1574 J. Higgins 1st Pt. Mirour for Magistrates Cordila xxxv Eke nearer still to mee with stealing steps shee 
drewe. 1576 G. Gascoigne Steele Glas sig. F.ij Nor heare the trampling of his stealing steppes. 
 

Shakespeare Thomas Lodge 5 
 
No mortall orme that vnder moone remains, 
Exempt from traiterons Time, continueth one. 
Now montes the foud, and straight his waues restrains 
Now flowes the tyde, and strait the sourse is gone, 
VVho toyles by Sea, must choose the fairest gale, 
For time abodes our good or bade auaile.      D. Lodge. 
 

2  “traiterons”  “traiterous” <n> <v/u> traitorous
Shakespeare  

Daniell  
 
Swift speedie Time, feathered with flying howres, 
Dissolues the beautie of the fairest browe.  S. Daniell.   
 

Samuel Daniell  Delia (1594) 36 11 12 <s> <f>
 

 
The Spanish Tragedy Thomas Kyd  

 
Time is a bondslaue to eternitie.   Tho. Kyd. 
 
Charles Crawford ”Untraced.  Collier referred erroneously to the Tragedy of 
Cornelia. I have an idea that this line is a corruption of Shakespeare, who makes Lucrece apostrophize Time 
as ‘Thou ceaseless lackey to eternity’. 1. 967.” Kyd Allott

Shakespeare, The Rape of Lucrece (1913: 112)
bondslave OED 1561 J. Daus tr. H. Bullinger Hundred Serm. vpon Apocalips 

xxviii. 173 We were…uery bondeslaues of the deuil.  
15  

 
England’s Helicon (1600) 6 

16 Sonnet 152
time 40

 
 
Niggard Time threats, if we miss  
This large ofifer of our bliss.  
Long stay ere he grant the same :  
(THE SHEPHERD TO HIS CHOSEN NYMPH .Sir Phil. Sidney. p. 18) 
 
Let them with cause complain  

                                                   
5  D. Lodge Oxford  Lodge Doctor  
6 A. H. Bullen, ed. 1899  
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Of cruel fortune, and of time's abuse,  
And let not them accuse  
Thee, gentle Love, that doth with bliss enfold  
Within thy sweetest joys each living soul. 
(THE SHEPHERD ARSILIUS' REPLY TO SYRENUS' SONG.  Bar. Young p. 98) 
 
Time wears her not, she doth his chariot guide ;  
Mortality below her orb is placed ;  
By her the virtue of the stars down slide,  
In her is virtue's perfect image 
(THE SHEPHERD'S PRAISE OF HIS SACRED DIANA. Ignato  P. 128) 
 
Oh, stay not, Time, but pass with speedy haste,  
And Fortune hinder not her coming now !  
(THE SHEPHERD ARSILIUS HIS SONG TO HIS REBECK.Bar. Young p. 181) 
 
AURORA'S blush, the ensign of the day, 
Hath waked the god of light from Tithon's bower.  
Who on our bride and bridegroom doth display  
His golden beams, auspicious to this hour.  
Now busy maidens strew sweet flowers.  
Much like our bride in virgin state ;  
Now fresh, then press'd, soon dying.  
The death is sweet, and must be yours,  
Time goes on crutches till that date,  
Birds fledged must needs be flying. 
(AN EPITHALAMIUM, OR A NUPTIAL SONG, APPLIED TO THE CEREMONIES OF MARRIAGE. 
Christopher Brooke. p. 255) 
 

 “Niggard Time”  “Time goes on crutches” 
Panofsky Petrarch Trionfi Triumphus 

Temporis 15 Plate XXVIII, no. 52 4
7 

 
Josua Poole (1657)  “Time”  (p. 207) 

58 aged 57  
 
aged, fleeting, unstaying, unrescued, unregained, light-foot, unrecalled, irrecoverable, gray-headed, aged, 
crazie, growing, speedy, sluttish, wastful, restlesse, slippery, old, gliding, stealing, creeping, flying, eating, 
envious, journeying, feathered, winged, rolling, wheeling, posting, succeeding, encroaching, assaulting, 
invading, running, galloping, devouring, swift-footed, swimming, light-heeled, swift-wing’d, mowing sith-
bearing, convenient, seasonable, commodious, all-gnawing, successive, ensuing, injurious, tyrannizing, 
domineering, waving, rusty, dusty, moldie, consuming, unreturning, , all-ripening.  

Shakespeare’s Sonnet XIX 3  
 

57 -ed
 un- all- Time

 
 

                                                   
7  Panofsky 1962. p. 81.  “In none of these ancient representations do we find the hourglass, the scythe or sickle, the crutches, 
or any signs of a particularly advanced age.” (p. 73) Father Time
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I   
  aged, gray-headed, old, 

 fleeting, light-foot, speedy, restless, journeying, rolling, wheeling, posting, 
succeeding, ensuing, successive, running, galloping, swift-footed, swimming, 
light-heeled, 

 flying, feathered, winged, swift-wing’d, 
  unstaying, unrescured, unregained, unrecalled, irrecoverable, unreturning,  

 
II  

  gliding, stealing, creeping, 
 encroaching, assaulting, invading, mowing sith-bearing injurious 
 wastful, rusty, dusty, moldie, consuming 

  eating, devouring, all-gnawing 
 tyrannizing, domineering,  

  crazie, sluttish, envious,  
 waving, slippery 

 
III  

 growing, seasonable, convenient, commodious, all-ripening 
 

devouring swift-footed
Shakespeare 19 19 13

old Spenser, Amoretti, Sonnet LVIII  “deuouring tyme and changeful chance haue prayed/ 
her glories pride that none may it repayre”  “devouring Time” 

III growing, 
seasonable, convenient, commodious, all-ripening

Shakespeare
Shakespeare

 
 
 
§ 3  Shakespeare Time  

Time Time
Shakespeare Time Year, 

Month, Day, Hour galloping As You Like It III. ii
Orland Rosalind

The Sonnets  2.3  
 
Rosalind 
And why not the swift foot of time? had not that been as proper? 
Orlando 
By no means, sir. Time travels in divers paces with divers  
persons. I'll tell you who time ambles withal, who time trots  
withal, who time gallops withal, and who he stands still withal. (As You Like It III. ii. 255-258) 
 

Sonnet XIX, 6 swift-footed swift foot Sonnet LXV, 
11  
 

running Leontes 8 

                                                   
8   sandglass  hourglass sand = hour  
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It is: you lie, you lie:  
I say thou liest, Camillo, and I hate thee,  
Pronounce thee a gross lout, a mindless slave,  
Or else a hovering temporizer, that  
Canst with thine eyes at once see good and evil,  
Inclining to them both: were my wife's liver  
Infected as her life, she would not live  
The running of one glass. (Winter’s Tale  I. ii.299-306)) 
 
creeping As You Like It  Jaques  
 

But whate'er you are  
That in this desert inaccessible,  
Under the shade of melancholy boughs,  
Lose and neglect the creeping hours of time; (As You Like It  II. vii.) 
 
Fleeting Sonnet 97 2 year time 2  
 
How like a winter hath my absence been  
From thee, the pleasure of the fleeting year!  
What freezings have I felt, what dark days seen!  
What old December’s bareness every where!  
And yet this time removed was summer’s time, 

Sonnet XCVII, 1-5  
 
Growing Henry VI Part I II. vi. Plantagenet time  
 
My father was attached, not attainted,  
Condemn’d to die for treason, but no traitor;  
And that I'll prove on better men than Somerset,  
Were growing time once ripen'd to my will. 

 
 
Stealing Richard III V, iii sir William Stanley silent hours  
 

The silent hours steal on, 
And flaky darkness breaks within the east.  
In brief,—for so the season bids us be,—  
Prepare thy battle early in the morning,  
And put thy fortune to the arbitrement  
Of bloody strokes and mortal-staring war. 
 
All-ripening  “when time is ripe”  Henry IV, Part I, 
I, iii OED ripe adj. 9. a. Of time: sufficiently advanced, esp. for a particular 
action or purpose. Frequently in (when) the time is ripe. 2
suddenly 1  
 
Cousin, farewell: no further go in this  
Than I by letters shall direct your course.  
When time is ripe, which will be suddenly,  
I'll steal to Glendower and Lord Mortimer; 
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§ 4  The Sonnets Time  (Tyrant) Time 
Poole  tyrannizing Shakespeare

Sonnet 16 Tyrant  
 
But wherefore do not you a mightier way  
Make war upon this bloody tyrant, Time?  
And fortify yourself in your decay  
With means more blessed than my barren rhyme?  
Now stand you on the top of happy hours,  
And many maiden gardens yet unset  
With virtuous wish would bear your living flowers,  
Much liker than your painted counterfeit:  
So should the lines of life that life repair,  
Which this, Time's pencil, or my pupil pen,  
Neither in inward worth nor outward fair,  
Can make you live yourself in eyes of men.  
To give away yourself keeps yourself still,  
And you must live, drawn by your own sweet skill. (Shakespeare Sonnet XVI) 
 

Tyrant Time Allott Samuel Daniell, Delia 36
Sonnet 1 35 7 14   
 
I once may see when years shall wreck my wrong, 
And golden hairs shall change to silver wire, 
And those bright rays that kindle all this fire, 
Shall fail in force, their working not so strong, 
Then beauty, now the burden of my song, 
Whose glorious blaze the world doth so admire, 
Must yield up all to tyrant Time’s desire; 
Then fade those flowers that decked her pride so long. 
When if she grieve to gaze her in her glass, 
Which then presents her winter-withered hue, 
Go you, my verse, go tell her what she was, 
For what she was, she best shall find in you. 
Your fiery heat lets not her glory pass, 
But phoenix-like shall make her live anew. (Samuel Daniell, Delia, Sonnet XXXV) 
 

Shakespeare 16  “tyrant Time” Delia

when, then, then, when, 
Shakespeare II, XII, XV, XXX, XLIII, LXVI, CVI 2 12 15 30

43 66 106  2021
“when , then ” Allott

Daniell Delia when, then
XXXV XXXIX 5

Shakespeare
glass XXXV-10, XXXVIII-3

my verse XXXV-11; this picture which I here present thee,/ Limned with a pencil XXXIX-5-6
posterity XXXIX-10

Shakespeare Daniell
 

The Sonnets Time apostrophe 19 123  
 
No, Time, thou shalt not boast that I do change: 
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Thy pyramids built up with newer might 
To me are nothing novel, nothing strange; 
They are but dressings of a former sight. 
Our dates are brief, and therefore we admire 
What thou dost foist upon us that is old; 
And rather make them born to our desire 
Than think that we before have heard them told. 
Thy registers and thee I both defy, 
Not wondering at the present nor the past, 
For thy records and what we see doth lie, 
Made more or less by thy continual haste. 
This I do vow and this shall ever be; 
I will be true despite thy scythe and thee.   (Sonnet CXXIII) 
 

123 126 19 Time
126  “Time’s fickle glass” 2

time Sonnets  
 
O thou, my lovely boy, who in thy power 
Dost hold Time’s fickle glass, his sickle, hour; 
Who hast by waning grown, and therein show’st 
Thy lovers withering as thy sweet self grow’st—  (Sonnet CXXVI) 
 
Sonnets Time  
 
 
§ 5  The Rape of Lucrece Time Opportunity  
The Rape of Lucrece Time 2

Fate  1 Occasion 1 Fortune  6 Opportunity 6 Lucrece

Tarquin
 

 
'In vain I rail at Opportunity,  
At Time, at Tarquin, and uncheerful Night;  
In vain I cavil with mine infamy,  
In vain I spurn at my confirm’d despite:  
This helpless smoke of words doth me no right.  
The remedy indeed to do me good  
Is to let forth my foul-defiled blood. (The Rape of Lucrece 1074-1080) 
 
764 771 799  (Night) 876

 (Opportunity)  
 
‘O Opportunity, thy guilt is great!  
’Tis thou that executest the traitor’s treason:  
Thou set'st the wolf where he the lamb may get;  
Whoever plots the sin, thou ‘point’st the season;  
’Tis thou that spurn’st at right, at law, at reason;  
And in thy shady cell, where none may spy him,  
Sits Sin, to seize the souls that wander by him. (The Rape of Lucrece 876-882) 
 

Opportunity 7 7 Time
Opportunity Time
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Time  (Time’s office, Time’s glory) 
(Mis-shapen) 

Poole Allott
 

 
'Mis-shapen Time, copesmate of ugly Night,  
Swift subtle post, carrier of grisly care,  
Eater of youth, false slave to false delight, 
Base watch of woes, sin’s pack-horse, virtue’s snare;  
Thou nursest all and murder’st all that are:  
O, hear me then, injurious, shifting Time!  
Be guilty of my death, since of my crime. 
 
Why hath thy servant, Opportunity,  
Betray’d the hours thou gavest me to repose,  
Cancell’d my fortunes, and enchained me  
To endless date of never-ending woes?  
Time’s office is to fine the hate of foes;  
To eat up errors by opinion bred,  
Not spend the dowry of a lawful bed 
 
Time’s glory is to calm contending kings, 
To unmask falsehood and bring truth to light,  
To stamp the seal of time in aged things, 
To wake the morn and sentinel the night, 
To wrong the wronger till he render right, 
To ruinate proud buildings with the hours, 
And smear with dust their glittering golden towers; (The Rape of Lucrece 925-945) 
 

Night, Occasion, Opportunity
Time

Twelfth Night Time
Shakespeare  

 
 
§ 6  Twelfth Night Time  

Time
Juliet Fortune Macbeth Fate Time  

 
O Fortune, Fortune, all men call thee fickle: 
 If thou art fickle, what dost thou with him 
 That is renowned for faith? Be fickle, Fortune: 
 For then I hope thou wilt not keep him long, 
 But send him back.   (Romeo & Juliet III. v. 60) 
 
Rather than so, come fate, into the list, 
And champion me to th’utterance.  (Macbeth III. i. 70-71) 
 
Time, thou anticipatest my dread exploits  (Macbeth IV. v. 144) 
 
Juliet Fate 3 3 fickle

 “fickle Fate”  “Tyrant Time” 
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Fate, Fortune Time Twelfth Night

9 Viola Cesario Orsino Olivia
Olivia

Olivia 4 1 5 Fate apostrophe  
 
I do I know not what, and fear to find  
Mine eye too great a flatterer for my mind.  
Fate, show thy force: ourselves we do not owe. 
What is decreed must be: and be this so.  (Twelfth Night I. v. 312-315) 
 

Viola Viola
Viola Fortune

 
 
I left no ring with her: what means this lady?  
Fortune forbid my outside have not charm’d her!  
She made good view of me; indeed, so much,  
That sure methought her eyes had lost her tongue,  
For she did speak in starts distractedly.  
She loves me, sure; the cunning of her passion  
Invites me in this churlish messenger.  (Twelfth Night II. ii. 16-22) 
 

Olivia
Viola 2  
 
O Time, thou must untangle this, not I, 
It is too hard a knot for me t’untie.     (Twelfth Night II. ii. 39-40) 
 

2 rhyming tag Shakespeare
2

Fate, Fortune Time
1 5 rhyming couplets 2 4

Olivia
Viola

Olivia Time Olivia Viola

1 2
Viola Time  

 
What else may hap to time I will commit, 
Only shape thou thy silence to my wit. (Twelfth Night I. ii. 57-58) 
 

2 Viola 1 time
First Folio Oxford Arden Dover Wilson

 
 (Sebastian Olivia Orsino Viola) 

Orsino  golden time  
 
 

                                                   
9 fortune 14 fate 3  
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He hath not told us of the captain yet, 
When that is known and golden time convents, 
A solemn combination shall be made 
Of our dear souls. (Twelfth Night V. i. 363-366) 
 

Time The Sonnets Lucrece
Elizabeth  

“Let tyme trie. Time trieth trouth in euery dothe.” 
10 

 
16 17 Time

Shakespeare Time
Time

Time
 

Shakespeare “Let Time try” 
11 

 
Well, Time is the old justice that examines all such 
Offenders, and let Time try. Adieu. 
(As You Like It  IV i. 189 190) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                                   
10  Habenicht (1963). John Heywood’s A Dialogue of Proverbs (1546) p. 154. (line 1903). Arden

Heywood Troilus and Cressida IV. v. 224-225  “And 
that old common arbitrator, Time,/ Will one day end it.”  
11  

3 The Sonnets

Shakespeare

golden time  
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1 

Shakespeare
As You Like It Sonnets

OpenSourceShakespeare
“time”  “year” “month” “week” “day” “hour” “minute” 2

As You Like It Hattaway ed. (2000) Sonnets Burrow ed. (2002) 
 

2021
A

2 
 

 
2.1 Shakespeare  

1985 1993
 

Shakespeare  
 
(1) Time travels in diverse paces with diverse persons. (Shakespeare, As You Like It, III. ii.) 

 
 

1985

pp. 142-143  
 
2.2 Lakoff and Johnson  

Lakoff and Johnson (1980, 1999) 2

Lakoff and Johnson (1980) 
2  

 
TIME IS A MOVING OBJECT 
  The time will come when … 
  The time has long since gone when … 
  The time for action has arrived. 
 
TIME IS STATIONARY AND WE MOVE THROUGH IT  
  As we go through the years, … 

 
1 (C)

(C)  II
(C)  II  

2 TA 2
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  As we go further into the 1980s, … 
  We’re approaching the end of the year. Lakoff and Johnson (1980:42-44)  
 

Lakoff and Johnson (1999) 2
THE MOVING TIME METAPHOR THE MOVING OBSERVER METAPHOR

 
 

THE MOVING TIME METAPHOR 
 

observer

p. 141  
 

 
The Location Of The Observer   The Present 
The Space In Front Of The Observer    The Future 
The Space Behind The Observer   The Past 
Objects   Times 
The Motion of Objects Past The Observer  The “Passage” Of Time p. 142  

 
THE MOVING OBSERVER METAPHOR (or THE TIME’S LANDSCAPE METAPHOR) 

 

 
 

 
The Location Of The Observer   The Present 
The Space In Front Of The Observer   The Future 
The Space Behind The Observer   The Past 
Locations On Observer’s Path Of Motion  Times 
The Motion of The Observer   The “Passage” Of Time 
The Distance Moved By The Observer   The Amount Of Time “Passed” p. 146  

 
2.3 Rosalind  

Lakoff and Johnson 2

1 Lakoff and Johnson
 

1
1 As You Like It 3 2 Rosalind

Orlando  
 

(2) ROSALIND  Then there is no true lover in the forest, else sighing every  
   minute and groaning every hour would detect the lazy foot of Time 
   as well as a clock.  

 ORLANDO  And why not the swift foot of Time? Had not that been as 
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   proper?  260 
 ROSALIND  By no means, sir. Time travels in diverse paces with diverse  

   persons. I’ll tell you who Time ambles withal, who Time trots 
   withal, who Time gallops withal, and who he stands still withal. 

 ORLANDO  I prithee, who doth he trot withal?  
 ROSALIND  Marry, he trots hard with a young maid between the contract  265 

   of her marriage and the day it is solemnized. If the interim be 
   but a sennight, Time’s pace is so hard that it seems the length of 
   seven year.  

 ORLANDO  Who ambles Time withal?  
 ROSALIND  With a priest that lacks Latin and a rich man that hath  270 

   not the gout; for the one sleeps easily because he cannot study, and the 
   other lives merrily because he feels no pain; the one lacking the 
   burden of lean and wasteful learning, the other knowing no burden 
   of heavy tedious penury. These Time ambles withal. 

 ORLANDO  Who doth he gallop withal?  275 
 ROSALIND  With a thief to the gallows; for though he go as softly as foot  

   can fall, he thinks himself too soon there.  
 ORLANDO  Who stays it still withal?  
 ROSALIND  With lawyers in the vacation; for they sleep between term 

   and term, and then they perceive not how Time moves. 280 
(William Shakespeare, As You Like It, III. ii. 256-280.) 

 
Rosalind (“lazy foot of Time” (l. 257)) Orlando

(“the swift foot of Time”(l. 259)) 
Lakoff and Johnson (1999)  THE MOVING TIME 

METAPHOR Rosalind
(“Time travels in diverse paces with diverse persons.” (ll. 261-262)) 1985

1 Rosalind  “I’ll tell you who Time ambles withal, who Time trots 
withal, who Time gallops withal, and who he stands still withal.” (ll. 262-263)  

Time 3 amble, trot, gallop 3 
3
The Oxford English Dictionary (OED)  

 
amble  v. 1.a. intransitive. Of a horse or other quadruped. To move forwards at the gait or pace of an 
amble (AMBLE n. 1). More generally: to move at a smooth, easy, or leisurely pace. 
trot  v. 1.a. intransitive. Of a horse, and occasionally other quadrupeds: to go at the gait called the trot 
(see TROT n.1 1).  
gallop  v.1 1.a. intransitive. Of a horse (occasionally of other quadrupeds): to go at a gallop (see GALLOP 
n. 1). 
 

OED As You 
Like It 3 2 OED “amble” v. 2.a., “trot” v. 1.c., “gallop” v.1 5.a.  

“amble” “trot” “gallop” “amble” 
OED a smooth or easy 

gait particularly suitable for long-distance riding
OED “amble” n. 1.  

“trot” OED
between walking and running

the legs move in diagonal pairs almost together 4 
 

3 “…and who he stands still withal” (l. 263)  “stand” 
 

4 1985 1
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“gallop” 
OED The most rapid movement of a horse 
(occasionally of other quadrupeds)

in the course of each stride the animal is entirely off the ground, 
with the legs flexed under the body  

Rosalind  Orlando 
264 269 275  trot 

7 7
265-268  amble 

270-274  gallop 
276-277  

3
Rosalind  “Time travels in diverse paces with diverse persons.” (ll. 261-262) 

“paces” OED  
 

pace  n. 6.a. Any one of the various gaits of a horse; esp. a recognized trained gait such as the walk, trot, 
canter, or gallop. Also in figurative context. 

 
Rosalind  “diverse paces” 

 
2 Rosalind

 “withal”  “with” 

trot amble
gallop

 

Rosalind Orlando 278-280

 

Lakoff and Johnson (1980, 1999) THE MOVING TIME METAPHOR THE MOVING OBSERVER METAPHOR
THE MOVING TIME METAPHOR

THE MOVING OBSERVER METAPHOR
Rosalind

OBSERVER RIDER THE HORSE 
RIDING METAPHOR  

 

p. 152
Shakespeare  “trot”  “trot” 

1983  “trot”  “amble” 
“gallop” 

trot “amble”  “trot” 
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Rosalind THE HORSE RIDING METAPHOR  

 
Rosalind 2

As You Like It 

2 7

(But whate’er you are / That in this desert inaccessible, / Under the shade of melancholy boughs, 
/ Lose and neglect the creeping hours of time – (II. vii. 109-102)) Orlando

THE MOVING TIME METAPHOR Rosalind 2

 
 
2.4 Shakespeare  

Rosalind Shakespeare
Shakespeare

Sonnets 154  
 
(3) Like as the waves make towards the pebbled shore, 
 So do our minutes hasten to their end, 
 Each changing place with that which goes before, 
 In sequent toil all forwards do contend. 
 Nativity, once in the main of light,  
 Crawls to maturity, wherewith being crowned 

Crookèd eclipses ’gainst his glory fight, 
And Time that gave doth now his gift confound. 
Time doth transfix the flourish set on youth, 
And delves the parallels in beauty’s brow,  
Feeds on the rarities of nature’s truth, 
And nothing stands but for his scythe to mow. 

   And yet to times in hope my verse shall stand, 
   Praising thy worth, despite his cruel hand.  (Sonnet 60) 
 

1 4  “hasten” 2
Lakoff and Johnson (1999) THE 

MOVING TIME METAPHOR

3 1 4
to their end

 

 

 
 

 
 

 
amble  

trot  
gallop  
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Lakoff and Johnson
1

3 forwards 4  
5 (Crawls) 

 “the main of light” 
“main” a broad expanse OED “main” n. 5.†c.

1  “waves” the open sea OED “main” n. 5.a.
Burrow ed. 2002, p. 500

Shakespeare
 

As You Like It Sonnets Lakoff and Johnson
THE MOVING TIME METAPHOR THE MOVING 

OBSERVER METAPHOR
 “never-resting Time” (Sonnet 5, l. 5) “swift-footed Time” (Sonnet 19, l. 

6) “Or what strong hand can hold his [= Time’s] swift foot back?” (Sonnet 65. l. 11) “the fleeting year” 
(Sonnet 97, l. 2)  “Who will believe 
my verse in time to come, / If it were filled with your most high deserts?” (Sonnet 17, ll. 1-2) “Against that 
time (if ever that time come) / When I shall see thee frown on my defects,” (Sonnet 49, ll. 1-2) “Ruin hath 
taught me thus to ruminate, / That Time will come and take my love away. (Sonnet 64, ll. 11-12) “she knows 
my days are past the best,” (Sonnet 138, l. 6) THE 
MOVING OBSERVER METAPHOR Lakoff and Johnson  THE TIME’S LANDSCAPE METAPHOR 

Sonnets
“thou among the wastes of time must go” (Sonnet 12, l. 10) 

“For if you were 
by my unkindness shaken, / As I by yours, y’have passed a hell of time,” (Sonnet 120 ll. 5-6) 

 
Shakespeare

4
thievish progress 5 

5-6 eternity 8
3

Shakespeare  
 
(4) The wrinkles which thy glass will truly show  

Of mouthèd graves will give thee memory;  
Thou by thy dial’s shady stealth mayst know  
Time’s thievish progress to eternity.  (Sonnet 77, ll. 5-8) 

 
 

3.1  
Shakespeare

3

 
5 OED “thievish” adj. 3  “3. Of, pertaining to, or characteristic of a thief or thieves; thief-like; furtive, 
stealthy.” Sonnets 77  
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Shakespeare Sonnets 
Shakespeare Time

Sonnets The Rape of Lucrece Twelfth 
Night Time Shakespeare Time

 

Lakoff and Turner (1989, pp.34-35) 

6 
Lakoff and Turner (1989) 

(TIME IS A THIEF (pp. 35-40)) (TIME IS A REAPER (p. 41))
(TIME IS A DEVOURER (pp. 41-42)) (TIME IS A DESTROYER (pp. 

42-43))  
 Father Time

scythe
OED “time” n. 34. b. 7

2002

pp. 142-143  
Shakespeare Sonnets

2018 Dark Lady Sonnets
p. xiii 1 126 Act I 127 Act II 

19 Time scythe
1 p. 53 The Sonnets Act I

2 1
Crispin de Passe (the Elder), 1590

 “SIC TRANSIT GLORIA MUNDI” (= Thus the Glory of the World Passes Away.) 
1 Otto Cornelisz van Veen Emblem 1612

2 Shakespeare
8  

Shakespeare Sonnets
 

 
3.2 Shakespeare attributes  

Sonnets The Sonnets Act I

 
6 Lakoff and Turner (1989)  “One of our major cultural models of life is that each of us is allotted a certain fixed time on 
earth. Our allotted time will eventually be used up, and we will die.” (pp. 34-35)  
7 “Frequently with capital initial. The personification of this. Also called (Old) Father Time. Conventionally represented as 
an aged man carrying a scythe and frequently an hourglass; sometimes also as bald except for a single lock of hair (see also to 
take Time by the forelock at Phrases 6g; but cf. OCCASION n.1 1b).” (OED “time” n. 34. b.)  
8 Shakespeare Robert Herrick 1591-1674  “To the Virgins, to Make Much of Time” 

 “Gather ye rosebuds while ye may, / Old time is still a-flying:” (ll. 1-2) Polland ed., 1898
Crispin de Passe (the Elder) 

Shakespeare Time
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3 60
63 64 3 60  “And yet to times in hope my verse shall stand, / 
Praising thy worth, despite his cruel hand. ” 13-14  “cruel” 

63  “injurious” 64  “fell”  “hand” 
 

 
(5) Against my love shall be as I am now,  

With Time’s injurious hand crushed and o’er-worn,  (Sonnet 63, ll. 1-2) 9 
 

(6) When I have seen by Time’s fell hand defacèd 
The rich proud cost of outworn buried age,   
When sometime lofty towers I see down razèd  
And brass eternal slave to mortal rage;  (Sonnet 64, ll. 1-4) 10 

 
60 “cruel” 

3 60  
 
(7) Nativity, once in the main of light,  
 Crawls to maturity, wherewith being crowned 

Crookèd eclipses ’gainst his glory fight, 
And Time that gave doth now his gift confound. 
Time doth transfix the flourish set on youth, 
And delves the parallels in beauty’s brow,  
Feeds on the rarities of nature’s truth, 
And nothing stands but for his scythe to mow.  (Sonnet 60, ll. 5-12) 

 
7 5

confound 11 transfix 12

delves feeds
scythe mow  

 
scythe 60

12 100 123 4 sickle 116 126 2

 
 

(8) When I do count the clock that tells the time, 
And see the brave day sunk in hideous night; 
When I behold the violet past prime, 
And sable curls all silvered o’er with white; 
When lofty trees I see barren of leaves,  
Which erst from heat did canopy the herd, 
And summer’s green all girded up in sheaves, 

 
9  “injurious” unjustly harmful Burrow (2002, p. 506)  
10  “fell” cruel, ruthless Burrow (2002, p. 508)  
11 Schmidt (1971, vol. I) Sonnet 60  “confound”  “to destroy, to ruin, to make away with” 

p. 234  
12 Duncan-Jones (ed. 1997) 9

 (“Time is imagined as armed with a sharp-pointed 
instrument (such as his traditional scythe) which pierces (‘transfixes’) the flourishing beauty of the young.” (p. 230)) 

Schmidt (1971, vol. II)  “transfix”  
(“to transplace, to remove” (p. 1251)) OED  “transfix” 

Schmidt  
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Borne on the bier with white and bristly beard: 
Then of thy beauty do I question make, 
That thou among the wastes of time must go,  
Since sweets and beauties do themselves forsake, 
And die as fast as they see others grow, 

     And nothing ’gainst Time’s scythe can make defence 
     Save breed to brave him when he takes thee hence.  (Sonnet 12) 
 
12 3  “violet past prime”

5  “lofty trees I see barren of leaves” 7  “summer’s green”

“summer’s green” girded 
up in sheaves white and bristly beard Borne on the bier

7-8 Duncan-Jones ed. 1997, p. 134 13 
“summer’s green” 

9  “thy beauty” 
 “grow” 

10-12
13 Time’s scythe

 
116 sickle lips
cheeks  “rosy” 

 
 
(9) Love’s not Time’s fool, though rosy lips and cheeks 

Within his bending sickle’s compass come;  (Sonnet 116, ll. 9-10) 
 

Shakespeare

 
 
(10) Since brass, nor stone, nor earth, nor boundless sea, 

 But sad mortality o’ersways their power, 
 How with this rage shall beauty hold a plea, 
 Whose action is no stronger than a flower? 
 O how shall summer’s honey breath hold out 
 Against the wreckful siege of batt’ring days, 
 When rocks impregnable are not so stout, 
 Nor gates of steel so strong, but time decays?  (Sonnet 65, ll. 1-8) 

 
65 1  “brass”  “stone” 1 64

6 64 rich proud cost 14 
Time’s fell hand lofty towers

brass

 
13 Duncan-Jones ed. (1997, p. 134) 7-8  “summer’s green all girded up in sheaves, / Borne on the bier 
with white and bristly beard:”  “a richly inclusive image of crops which have been cut and harvested, with 
an implicit personification of the trussed-up and white-bearded corn (formerly green) as an old man being carried to his grave. 
Though a bier could be any kind of barrow or litter for carrying heavy goods, its strongest association was with the porterage 
of dead bodies, as in Ophelia’s ‘They bare him barefaced on the bier’ (Ham 4.5.177-8).” 

 
14  “rich proud cost” Burrow (2002)  “lavish, showy extravagant things” 
Duncan-Jones (1997)  “suggests the expensive splendour of elaborate funeral monuments, such as those to be seen in 
Westminster Abbey or St Paul’s.”  
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65 1  “brass”  “stone” 

batt’ring
rocks impregnable gates of steel

65 6  “batt’ring” 
Burrow (2002)  “The days are like battering rams.” battering ram

65

4  “no stronger than a flower” 
5  “summer’s honey breath” 

 
Shakespeare

 
 
(11) My glass shall not persuade me I am old, 

So long as youth and thou are of one date, 
But when in thee time’s furrows I behold, 
Then look I death my days should expiate.  (Sonnet 22, ll. 1-4) 

 
22 3  “time’s furrows” furrow

OED “furrow” n., 1.a  “A narrow trench made in the earth with a plough, 
esp. for the reception of seed.” plough

 
100  “grave”  

 
(12) Where art thou, Muse, that thou forget’st so long 

To speak of that which gives thee all thy might? 
Spend’st thou thy fury on some worthless song, 
Dark’ning thy pow’r to lend base subjects light? 
Return, forgetful Muse, and straight redeem  
In gentle numbers time so idly spent. 
Sing to the ear that doth thy lays esteem, 
And gives thy pen both skill and argument. 
Rise, resty Muse, my love’s sweet face survey, 
If Time have any wrinkle graven there;  
If any, be a satire to decay, 
And make Time’s spoils despisèd everywhere. 
    Give my love fame faster than Time wastes life, 
    So thou prevent’st his scythe and crookèd knife.  (Sonnet 100) 
 

12 Muse
Time’s spoils 15 14

scythe crooked knife
10  

“graven” 
 

 
15 Duncan-Jones (ed., 1997, 310) 100 12  “Times’ spoil”  “time’s conquest of beauty, or marring 
of it”  
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(13) Devouring Time, blunt thou the lion’s paws, 

And make the earth devour her own sweet brood, 
Pluck the keen teeth from the fierce tiger’s jaws, 
And burn the long-lived phoenix in her blood, 
Make glad and sorry seasons as thou fleet’st,  
And do whate’er thou wilt, swift-footed Time, 
To the wide world and all her fading sweets: 
But I forbid thee one most heinous crime, 
O carve not with thy hours my love’s fair brow, 
Nor draw no lines there with thine antique pen. 
Him in thy course untainted do allow 
For beauty’s pattern to succeeding men. 

     Yet do thy worst, old Time: despite thy wrong,  
     My love shall in my verse ever live young.  (Sonnet 19) 
 
19 “old Time” 13

 “Devouring Time” 1  “swift-footed Time” 6
Time 16

“But I forbid thee one most heinous crime,” 8
carve 9 antique pen 17 

draw 10
 “carve”  

one most heinous crime

 

But I forbid 
thee one most heinous crime  

Shakespeare

 
16 19 Sonnet Time epithets

 
17 Duncan-Jones (ed., 1997,148)  “antique pen”  “an old pen, but also one that produces grotesque or fanciful 
effects”  
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Shakespeare Sonnets attributes

 
 

Shakespeare Sonnets  
   

  

 

 

scythe sickle    
battering ram    

plough
crooked knife pen    

 
 
As You Like It Sonnets

Shakespeare  
Shakespeare

 
Shakespeare

“Those hours, that with gentle work did frame / The lovely gaze where every eye doth dwell, / Will play 
the tyrants to the very same, / And that un-fair which fairly doth excel:” Sonnet 5, ll. 1-4 18

 
“bloody tyrant Time” Sonnet 16, l. 2

Shakespeare
“And nothing ’gainst Time’s scythe can make defence / Save breed, to 

brave him when he takes thee hence.” Sonnet 12, ll. 13-14
“Yet do thy worst, old Time: despite thy wrong, / My love shall in my 

verse ever live young.” Sonnet 19, ll. 13-14  “And yet to times in hope my verse shall stand, / Praising 
thy worth, despite his cruel hand.” Sonnet 60, ll. 13-14

“You still shall live (such virtue hath my pen)”
Sonnet 81, l. 13 19

“I must attend time’s leisure with my moan,” Sonnet 44, l. 12

“When I have seen such interchange of state, / Or state itself confounded to decay, / Ruin 
hath taught me thus to ruminate, / That Time will come and take my love away. / This thought is as a death, 

 
18  OED  “unfair” v.  “transitive. To deprive of fairness or beauty.” 
Sonnet 5 1  
19 Duncan-Jones (1997) Sonnet 19 9-10

 “O carve not with thy hours my love’s fair brow, / Nor draw no lines there with thine antique 
pen.”  “no lines” lines lines

“Time’s unwelcome lines are in contrast to the poet’s eternal lines in 18.12.” p. 148

Shakespeare  
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which cannot choose / But weep to have that which it fears to lose.” Sonnet 64, ll. 9-14  

Shakespeare
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Dickinson  
—9 — 

 
 
1.
19 Emily Dickinson 1830–1886

1785 1 4 4
6 1 54

7 2

 
Dickinson

 
9 Dickinson

 
 
2. Dickinson  

2007:8

100 3
(1) (2)

(3) ibid. 134
ibid. 8

Dickinson
 

Dickinson
“gold”  “gold”, “golds”, “golden”

1 1

Dickinson
 

 
 
 
 
 
 
 
 
 
 

 
1 Johnson, Thomas H. (Ed.) (1960). The Complete Poems of Emily Dickinson. Little Brown and Company, New York. 

1 1775
9 ver. 1, ver. 2

216, 494, 824, 1213, 1282, 1357, 1358, 1366, 1627. 1366 ver.3
1 1785  

Johnson [ ] “ 1 ”
 

2 [1494] “The competitions of the sky”: The competitions of the sky / Corrodeless ply. 
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1 Dickinson  
/     

agate  1 1 
amethyst  6 6 
amber  22 19 
beryl ( ) 4 4 
chrysolite  2 2 
coral  2 2 
crystal  1 1 
diamond  14 13 
emerald  12 11 
garnet  3 2 
gold  57 52 
iron  2 2 
lead  6 6 
marble  7 7 
onyx  1 1 
opal  5 4 
pearl  29 27 
pyrite  1 1 
quartz  2 2 
ruby  8 8 
sapphire  4 4 
silver  27 27 
topaz ( ) 3 3 

 
1 Dickinson

9 amethyst, beryl, 
chrysolite, diamond, emerald, opal, ruby, sapphire, topaz

3  
1 1

2
2 9

1  
2 9  

   
amethyst 0 6 
beryl 1 3 
chrysolite 1 1 
diamond 9 5 
emerald 2 10 
opal 0 5 
ruby 4 4 
sapphire 0 4 
topaz 1 2 

 
3 chrysolite beryl emerald
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2 4 [460]  “I know where Wells grow — Droughtless Wells —”  [375] “The Angles of a 
Landscape —” [460]

 
 

I know where Wells grow — Droughtless Wells —  
Deep dug — for Summer days —  
Where Mosses go no more away —  
And Pebble — safely plays — 
 
It's made of Fathoms — and a Belt —  
A Belt of jagged Stone —  
Inlaid with Emerald — half way down — 
And Diamonds — jumbled on — 

 
[375]

 
 

The Seasons — shift — my Picture — 
Upon my Emerald Bough, 
I wake — to find no — Emeralds — 
Then — Diamonds — which the Snow  
 
From Polar Caskets — fetched me — 
The Chimney — and the Hill — 
And just the Steeple's finger — 
These — never stir at all — 

 
3. 9  
Dickinson 2007:191

3

2  
 
 
 
 
 
 
 
 
 
 

 
4  
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3 9  
     

 
amethyst 5 0 0 1 
beryl 3 0 1 0 
chrysolite 1 0 0 0 
diamond 1 3 1 0 
emerald 10 0 0 1 
opal 4 0 0 0 
ruby 3 0 0 1 
sapphire 4 0 0 0 
topaz 2 0 0 0 

 
3

2
Dickinson

[737] “The Moon was but a Chin of Gold”
[1593] “There came a Wind like a Bugle —” 2

2 1  

3.1 3.2 3.3 3.4
 

 
3.1  

Dickinson
 

[700] “You've seen Balloons set — Haven't You?”
“Duties Diamond”

[d] 3
“discarded”, “Duties”, “Diamond”  

 
You've seen Balloons set — Haven't You?  
So stately they ascend — 
It is as Swans — discarded You,  
For Duties Diamond — 

 
Their Liquid Feet go softly out  
Upon a Sea of Blonde — 
They spurn the Air, as 'twere too mean  
For Creatures so renowned — 

 

“The Gilded Creature strains — and spins — / Trips frantic in a Tree —” 
“retire with an Oath”

‘“’Twas only a Balloon”’ “Glided”
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[397] “When Diamonds are a Legend,”

“a Legend” “a Tale” 1  
 

When Diamonds are a Legend, 
And Diadems — a Tale — 
I Brooch and Earrings for Myself, 
Do sow, and Raise for sale — 

 
[1108] “A Diamond on 

the Hand”

1

 
 

A Diamond on the Hand  
To Custom Common grown 
Subsides from its significance 
The Gem were best unknown — 

 
9

2 [375] “The Angles of a Landscape —” 1 Dickinson

1
 

 
3.2  

[753] “My Soul — accused me — And I 
quailed —” “Tongues of Diamond”

“Tongues” “Tongues 
of Diamond”

“Disdain”
“smiled” “A finger of Enamelled Fire”

“My friend”
 

 
My Soul — accused me — And I quailed — 
As Tongues of Diamond had reviled  
All else accused me — and I smiled —  
My Soul — that Morning — was My friend — 
 
Her favor — is the best Disdain  
Toward Artifice of Time — or Men — 
But Her Disdain — 'twere lighter bear 
A finger of Enamelled Fire — 
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1 [737] “The Moon 
was but a Chin of Gold”

“a Beryl hewn”
5

 
 

The Moon was but a Chin of Gold  
A Night or two ago — 
And now she turns Her perfect Face  
Upon the World below — 
 
Her Forehead is of Amplest Blonde —  
Her Cheek — a Beryl hewn — 
Her Eye unto the Summer Dew 
The likest I have known — 

 
9 2

Dickinson
 

 
3.3  

[334] “All the letters I can write”

 “Depths of Ruby”

 
 

All the letters I can write  
Are not fair as this — 
Syllables of Velvet — 
Sentences of Plush,  
Depths of Ruby, undrained, 
Hid, Lip, for Thee — 
Play it were a Humming Bird — 
And just sipped — me — 

 
[1593] “There came a Wind like a Bugle —”

“an Emerald Ghost”
“The Doom's electric Moccasin”

3 4 “Green Chill” “ominous”

Dickinson  
 
 

 
5 ‘The moon 
is green cheese.’ OED Online moon (n.1.)

(P2.) to believe that the moon is made of green cheese (also cream cheese) and variants: to believe an 
absurdity. Formerly also †to say that the moon is blue. 1528  
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There came a Wind like a Bugle —  
It quivered through the Grass 
And a Green Chill upon the Heat 
So ominous did pass 
We barred the Windows and the Doors  
As from an Emerald Ghost —  
The Doom's electric Moccasin  
That very instant passed —  
On a strange Mob of panting Trees 

 
[245] “I held a Jewel in my fingers —” 6

“an Amethyst remembrance”

1998:69

2007:191

Dickinson
1 “warm” “prosy”

“an Amethyst remembrance”
 

 
I held a Jewel in my fingers — 
And went to sleep — 
The day was warm, and winds were prosy — 
I said "'Twill keep" — 
 
I woke — and chid my honest fingers, 
The Gem was gone — 
And now, an Amethyst remembrance 
Is all I own — 

 
3.1 3.3 9

 
3.4 3

 
 
3.4  

Dickinson
 

4
tenor  

 
 

 
6 1973:195

1973
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4  
   

amethyst 5 3 2  
beryl 3 2 1  
chrysolite 1 1  
diamond 1 1  
emerald 10 8 1 1  
opal 4 2 1 1  
ruby 3 2 1  
sapphire 4 3 1  
topaz 2 1 1  

 

“A is (like) 
B.” A B A B

 
 
3.4.1  

 
[121] “As Watchers hang upon 

the East,” 2  “Heaven”

“when the East / Opens the lid of Amethyst”

 
 

As that same watcher, when the East  
Opens the lid of Amethyst 
And lets the morning go — 
That Beggar, when an honored Guest, 
Those thirsty lips to flagons pressed, 
Heaven to us, if true, 

 

“purple” “Amethyst”

7  
[318]“I'll tell you how the Sun rose —” “The Steeples swam in Amethyst 

—”
 

[191] “The Skies can't keep their secret!”
“the Sapphire Fellows”

[666]“Ah, Teneriffe!” “Sapphire Regiment”

 
7 [st]  
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[291]“How the old Mountains drip with Sunset”
“With a departing — Sapphire — feature — / As a Duchess passed —”

2
 

[106]“The 
Daisy follows soft the Sun —” “Enamored of 
the parting West — / The peace — the flight — the Amethyst —”

4 [1636]“The Sun in reining to the 
West” “Whiffletree of Amethyst”

 “menaces of Amethyst”
[1609] “Sunset that screens, reveals 

—”  
[15]“The Guest is gold and crimson —”

“The Guest is 
gold and crimson —”

/ / /
4 “An Opal guest and gray”

 
 

The Guest is gold and crimson — 
An Opal guest and gray — 
Of Ermine is his doublet — 
His Capuchin gay — 
 
He reaches town at nightfall — 
He stops at every door — 
Who looks for him at morning 
I pray him too — explore 
The Lark's pure territory — 
Or the Lapwing's shore! 

 

 2007:158 [1397]“It sounded as if the 
Streets were running”

“Awe”
“Nature was in an Opal Apron, / Mixing fresher Air”

1
 

 
It sounded as if the Streets were running  
And then — the Streets stood still — 
Eclipse — was all we could see at the Window  
And Awe — was all we could feel.  
 
By and by — the boldest stole out of his Covert  
To see if Time was there — 
Nature was in an Opal Apron,  
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Mixing fresher Air. 
 

Dickinson 1
 

 
3.4.2  

3.2
[24]“There is a morn by men unseen —” 5

3 “cups 
of Chrysolite”

[24], [737],  [1593]
8  

 
Ne'er saw I such a wondrous scene — 
Ne'er such a ring on such a green — 
Nor so serene array — 
As if the stars some summer night 
Should swing their cups of Chrysolite — 
And revel till the day — 

 
[304] “The Day came slow 

— till Five o'clock —” 1 2 5
“Hindered Rubies”

2 “Breadths of Topaz”

 
 

The Day came slow — till Five o'clock — 
Then sprang before the Hills 
Like Hindered Rubies — or the Light 
A Sudden Musket — spills — 
 
The Purple could not keep the East — 
The Sunrise shook abroad  
Like Breadths of Topaz — packed a Night — 
The Lady just unrolled — 

 
[204]“A slash of Blue —” Dickinson

[304]
 

 
little purple — slipped between — 
Some Ruby Trousers hurried on — 
A Wave of Gold — 
A Bank of Day — 
This just makes out the Morning Sky. 

 

 
8 [k] cups, Chrysolite [ait] night, Chrysolite  
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3.4.3  

Dickinson
[219] “She 

sweeps with many-colored Brooms —” “Housewife in 
the Evening West” “you've 
littered all the East / With Duds of Emerald!”

 [1183]“Step lightly on this narrow spot —” “the Breast 
/ These Emerald Seams enclose.”

 
1 [392] “Through the Dark Sod — as 

Education —”
“Beryl Bell” “Bell”

 
 

Through the Dark Sod — as Education — 
The Lily passes sure — 
Feels her white foot — no trepidation — 
Her faith — no fear — 
 
Afterward —in the Meadow — 
Swinging her Beryl Bell — 
The Mold-life — all forgotten — now — 
In Ecstasy — and Dell — 

 
 [697] “I could bring You Jewels — had I a mind to —” “Never a Fellow matched this Topaz 

— / And his Emerald Swing —” — / 
—

 
 
3.4.4  
3.4.1 3.4.3 A is (like) B.” A

B A B
Dickinson A B

[223] “I Came to buy a smile — today —”  
 

I Came to buy a smile — today — 
But just a single smile — 
The smallest one upon your face 
Will suit me just as well — 
The one that no one else would miss  
It shone so very small — 
I'm pleading at the "counter" — sir — 
Could you afford to sell — 
I've Diamonds — on my fingers — 
You know what Diamonds are?  
I've Rubies — like the Evening Blood — 
And Topaz — like the star! 
'Twould be "a Bargain" for a Jew!  
Say — may I have it — Sir? 
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“Sir”

9  
 
4.  

Dickinson 9
4

 

 
 

 
, D.  ( ) (2007). 4

. ( ). . 
, P. J. (1970). . ( ). . 

Johnson, T. H. ( ) (1960). The Complete Poems of Emily Dickinson. Little Brown and Company.  
 (1998). (3) . . 

 (1973). . , . 
 (1989). . . 

 (2007). . . 

 
9 
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white   
white as snow/ a sheet/ marble  

 
 
1.  

white  
(intensifying simile)  [ (as ) adj. as N]

proverbial as
(1)  
 

(1) a. good as gold 
b. free as a bird 
c. cool as a cucumber 
d. white as snow 

 
(1d) white as…as

  “white lie”  “feel blue” 
 “Her 

skin is as white as snow.  
[ (as ) adj. as N]

white white as snow white as a sheet, white as ghost, white as marble, white as milk, white 
as lily

—
— white as snow, white as a sheet, white as marble 3

 
2 3 4

5 6  
 
2.  

Svartengren(1918) [ (as ) adj. as N]
 ‘intensifying similes’ —'stock similes’ (Norrick1986)  

‘as-similes’ (Moon2008) — “Her skin is as white as snow.  “her skin”
( ) N1 adj. as ( ) “snow” N2  

Svartengren(1918)
(ibid.462) Moon(2008) Bank of English

as-similes (ibid.23)  
N2 Norrick (1986) N2

N2

N2  “Black as night, Black as soot, 
Black as the devil” (connotation) (ibid. 42)
Moon(2008)  “humour, affective meaning, and other features of 
interpersonal meaning” (ibid. 9) Moon(2008) N2

 “red as 
blood relates to colour, red as a beetroot typically indicates embarrassment or anger”
(ibid.8) N2 red as 
blood red blood
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N2 (1997) 1400
Emaré white as N2

”whyte as whales bone, whyte as lylye-flowre, whyte as fome, whyte as flour” 
(ibid. 552-3) “lylye-flowre”

(ibid. 553)  “whales bone”,  “fome”,  “flour”
 

adj. N2
N2 N1

N2
 

 
3.  

white as snow, white as a sheet, white as marble 3
 

 
3.1  

1 (Svartengren 
1918 Moon 2008) HUM19UK BNC Fiction

18 EEBO ECCO
Google Books1  

 
1  

British National Corpus (BNC2) 1980 ~ 1990  Spoken/Written S: 1000  

W: 9000  

FIC: 1600  

The Huddersfield, Utrecht, Middelburg 

corpus of 19th century British fiction 

(HUM19UK) 

1800 ~1890   1300  

Eighteenth Century Collections Online 

(ECCO) 

1700 ~1790  Written 207,000 3 

Early English Books Online (EEBO4) 1470 ~1690  Written 7  

25,000  
 

3 N1 (
) N2

N1
 

 
1 Google Books British English Google Books

 
2 1980 1990 ( Dickens Oliver Twist )  
3 (https://www.gale.com/jp/c/eighteenth-century-collections-online)

 
4 EEBO white hewe, swite, wite, whtc, whie, whyght, whyte, quhyte ,whit, quhite

EEBO ECCO  
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3.2 white as snow/ a sheet/ marble  

 white as snow/ a sheet/ marble BNC HUM19UK
white N2 white as snow white as a sheet

 
white as marble

white as a sheet snow sheet marble
3 N2

 
 

2  white as snow/ a sheet/ marble  
 BNC /per mil HUM19UK /per mil 
white as snow 20 / 0.20 23 / 1.76 
white as a sheet 24 / 0.24 11 / 0.84 
white as marble  2 / 0.02  3 / 0.22 

 
4 N1  

 
4. 3  
4.1 N2  
 

snow/sheet/marble 3
snow 9

sheet 8 Oxford English Dictionary ( OED)
 marble 12   

OED as…as snow OE OED sheet
1659 EEBO 5 marble sheet 1597

EEBO  
3 white as snow sheet OE

marble 70 white as a sheet 3
 

 
1 snow/sheet/marble  

Mod E white as a sheet 1659 

1500 
white as marble 1597 

ME  

1100 
-marble 1180 

OE  

700 
-snow 825       
white as snow OE       -sheet 725     

OED EEBO  

 
5 white as a sheet OED 1752 sheet 3. c. white as marble 1835

pillar 6.a.  
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4.2 N1  

white as snow/ a sheet / marble N1
 

3 19 4 18 3 N1

4 3 N1
18 19  

 
3   19 N1 4 18 N1  

snow sheet marble snow sheet marble
shoulders skin
breast hands
fingers face
face teeth
cheeks tongue
forehead neck
lips hair
tongue beard
neck
hair
beard
brow

/

N1

/

N2N2

 
 

3 4 N1 /
4 6 / 18 white as snow/ 
marble 3 white as a sheet

white as snow 3
N1

(2) N1 (2a) (2b) “venerable”

 
6 

 “shirt”  “dress”
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(3) N1 (3a) 
(3b)  “the place of honour”  

 
(2)a. If these men stay here much longer my hair will be white as snow .               (HUM19UK) 
 

b. The owner was tall, and of a venerable presence, …and his hair as white as snow . 
 (HUM19UK) 

 
(3)a. An old--old man sat in his cottage on the verge of the Black Forest. He had numbered ninety years ; 

his head was completely bald--his mouth was toothless--his long beard was white as snow, and his 
limbs were feeble and trembling . He was alone in the world…   (HUM19UK) 

 
b. They were assembled in the men’s tent, to the number of ten persons ; the place of honour, the 

corner, being given to my father’s uncle, the elder of the tribe, an old man, whose beard, as white as 
snow, descended to his girdle .     

(HUM19UK) 
 

white as snow (4) N1
(4a)  ( “shone”) (4b)  “repent”  “cursed”
 

 
(4)a .and on the hill beheld the warlike maid, as white as snowe vpon the alpine clift the virgin shone, in 

siluer armes arrai... 
                                                                              (EEBO) 

 
b. when gerard heard duke naymes, he changed colour, and waxed as white as snow, repenting in 

himselfe the dede that he had done to his brother, hee cursed to himselfe gybouars, in that hee 
beleeued his counsel… 

                                               (EEBO) 
 

/ N1  “a truly 
magnificent swan”  “a dish of rice” “contrition”  
 

(5)a. The robin nodded its head and flew off Two minutes later, a truly magnificent swan, 
as white as snow, came swooping in and landed on a branch nearby. 

                     (BNC) 
 

b. Nothing could be more delicious than the meal which she had prepared : there was a dish of rice, 
white as snow, and near it a plate of roast meat , cut into small bits…              (HUM19UK) 

 
c. …why say thy sinnes were blacker then is ieat, yet may contrition make them as white as snowe… 

(EEBO) 
 

white as a sheet 3
white as snow 60 white as marble 58 white as a 

sheet 81 white as a sheet 
(6) OED white (7)

(7a) (7b) N1 “he”  
 

(6)4. a. Abnormally pale or pallid, esp. from illness, or from fear or other emotion. Frequently in 
(typically hyperbolic) similes (cf. as white as a sheet at SHEET n.1 3c), in extended use designating 
an emotion causing pallor (as white rage, white terror), or in allusive phrases expressing cowardice 
(cf. WHITE-LIVER n., WHITE-LIVERED adj.). 

                                        (OED) 
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(7)a. George Cowley arrived at the hospital just as Doyle's now unconscious body was being wheeled 
into the emergency operating room… As Cowley walked towards the slightly hunched figure of 
Bodie, he was able to see Doyle's peaceful face, eyes closed, white as a sheet…         (BNC) 

 
b. When they took him out of the black hole after six hours ’ confinement he was observed to be white 

as a sheet , and to tremble violently all over , and in this state at the word of command he crept back 
all the way to his cell,…  

(HUM19UK) 
 

3 4  “tongue” 3 N1
 

18  
 

(8)a. …when the sloe-tree's as white as a sheet, sow your barley whether it be dry or wet… 
(EEBO) 

 
b. I am just come up from the beach, and I think I never saw a greater sea! why it breaks over the 

head as white as a sheet !!  
(1767/Google Books) 

 
white as marble snow

7 N1
snow (9)

(9a,b) (9c)  
 

(9)a. Her hair was golden and wavy ; her eyes deep blue , guarded by long lashes and arched by what 
seemed to be a touch of an artist's pencil ; her forehead high and white as marble , her ears dainty 
in their smallness...                                              (1901/Google Books) 

 
b. She watched him gazing amorously at those twin orbs(=breast)7, as white as marble, and as 

plump as pigeons.                                                           (BNC) 
 

c. . …an old man kneeling beside the body of a female,… Her tresses were dishevelled, and dripping 
with wet, as were her garments ; and her features white as marble .    

(HUM19UK) 
 

18 white as marble 19
8

 
 

(10)a. That Castle has been burnt to ashes by lightning; but the few remains of it that are left, shew it 
was stately Edifice; the stones it was built with, were as white as marble…             (ECCO) 

 
b. In patzolo a place of about 1000 people all swallowed up (by an earthquake), Furla another Town 

of about the same number of Souls, had the like fate, and the Rocks adjacent which formerly were 
white as Marble , are now black and as if burnt with Fire…              (1694/Google Books) 

 
white as snow/a sheet/marble 3 N1

3 N1 white as snow > white as marble > white as a sheet
white as snow N1

white as a sheet white as marble
3  

 
7  
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5  
white as snow white as a sheet white as marble

 
 
5.1 white as snow 

OE BNC white as a sheet
HUM19UK

(Svaertengren1918:234) 
OE white as snow white as + N

white as snow white
white as snow

snow
white as snow white

 
BNC HUM19UK white as snow white as a sheet

EEBO white as snow white as milk white
white as snow/ a sheet  

19 white as snow white as marble N1
 “face”  “neck”  “beard” N1
 “shoulders”  “breast”  “fingers”

19 white as a 
sheet

 
 
5.2 white as a sheet 

3 white as a sheet
19

 
 

(8)a. …when the sloe-tree's as white as a sheet, sow your barley whether it be dry or wet… 
                                            (EEBO) 

 
b. I am just come up from the beach, and I think I never saw a greater sea! why it breaks over the head 

as white as a sheet !!                                             (1767/Google Books) 
 

(8) sheet
OED 1593

(8a) (8b) sheet
OED sheet (11)  

 
(11)8. A broad expanse or stretch of something lying out flat, presenting a white or glistening surface, or 

forming a relatively thin covering or layer.  
(OED) 

 
white as a sheet 1723 18

sheet (Vries 1974:573)
18 (12) N1  “tongue”

sheet
 

 
(12)a. He was restless , an oppression and difficulty of breathing , prostration of strength , his ... tongue 

as white as a sheet…                                            (1778/ Google Books) 
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b ...the country being entirely a desert… the country is very even and white as a sheet , nothing 

vegetable grows upon them ;                                       (1819/Google Books) 
 

Oxford IDIOMS Dictionary for learners of English  “(as) white as a 
sheet/ghost” sheet BNC
HUM19UK N2 ghost BNC bone
ash HUM19UK death  ashes tombstone gravestone corpse N2

Moon(2008)  “conceptual simile” Moon (2008) as-similes
N2

thick as fleas/locusts/midges thick as NEGATIVELY-EVALUATED INSECTS  
conceptual simile  thick as flies

(ibid. 33)  
white as a sheet white as DEATH

sheet
 

 
5.3 white as marble 

white as marble 18 19

 
(9c) 

marble 8 marble
(13)  

 
(9)c. …an old man kneeling beside the body of a female…Her tresses were dishevelled , and dripping 

with wet , as were her garments ; and her features white as marble .              (HUM19UK) 
 
(13)1642   Sir T. Browne Religio Medici (new ed.) 134   I have no conscience of Marble to resist the 

hammer of more heavy offences.                                                 (OED) 
 

marble marble-minded, heart of marble

white as marble OED marble
3.b. 1598  
 

(14)1598    J. Florio Worlde of Wordes   Inespiabile, inexpiable,..vnmercifull, deadlie, marble-minded. 
(OED) 

 

(Vries 1974:416)
OED marble

 fair” “beautiful”  
 

(15)marble,n. I. Senses relating to the stone. 
 1.a. Limestone that has been recrystallized by metamorphism and is capable of taking a polish; esp. one 
that is pure white or has a mottled surface, such as is often used in sculpture and architecture. Also more 

 
8  
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generally: any stone that will take a polish and can be used for decorative purposes in building or 
sculpture. 

.  
a1200    MS Trin. Cambr. in R. Morris Old Eng. Homilies (1873) 2nd Ser. 145 (MED)   [Mary 

Magdalene] nam ane box emaked of marbelstone. 
c1330  ( ?c1300)     Bevis of Hampton (Auch.) 4609 (MED)   A faire chapel of marbel fin. 
?a1400  ( a1338)     R. Mannyng Chron. (Petyt) ii. 341 (MED)   Of marble is þe stone, & purtreied 

þer he lies. 
?a1425    Mandeville's Trav. (Egerton) (1889) iii. 9   All þe pilers er of marbill. 
1474    W. Caxton tr.  Game & Playe of Chesse (1883) iii. iv. 110   Also colde and harde as marbill. 
1553    R. Eden tr. S. Münster Treat. Newe India sig. Fvv   Ouer this ryuer is a very fayre bridge 

of marble. 
1617    F. Moryson Itinerary  i. 162   All the pauement is most beautifull of ingrauen Marble. 
1705    J. Addison Remarks Italy 270   Not to mention what a huge Column of Granite, Serpentine, or 

Porphyry must have cost... It is well known how these sorts of Marble resist the Impressions 
of..Instruments. 

1794    A. Radcliffe Myst. of Udolpho II. ii. 40   From the portico they passed a noble hall to a staircase 
of marble. 

1857    J. Ruskin Polit. Econ. Art i. 46   Marble..lasts quite as long as granite, and is much softer to 
work. 

1916    Bull. U.S. Bureau of Mines No. 106. 122   Marble is used for foundation stone and retaining 
walls. 

1974    M. Ayrton Midas Consequence  viii. 187   The Greeks punched out marble in the whitest and 
clearest light on earth and at their best, before the steel chisel was invented, they splintered it 
out in particles so that the bruised stone ate the light in minute facets. 

1988    S. Afr. Panorama May 24/2   The alternative was built-in art or clever devices..like painting 
concrete pillars to look like genuine marble. 

 

(1999) white as marble
 

 
5.4  

white as snow/a sheet/marble
white as snow white as N

white as a sheet
sheet

sheet white as DEATH conceptual simile
white as marble

marble-minded, heart of marble marble
white 

as a sheet  
 
6.  

white as snow/a sheet/marble N1 N2
N1

white as snow white as snow white
white as a sheet —

— sheet white as DEATH 
white as a sheet white as 
marble
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3

N1
white as snow white

white as marble
white as snow OE

white
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The Cognitivist/Non-Cognitivist Divide in Metaphor Studies 
 

Luke Malik 
lukemalikosaka@lang.osaka-u.ac.jp 

 
Abstract 
 
One way to classify theories of metaphor is to apply the cognitivist/non-cognitivist distinction to them. 
Conceptual metaphor theory is called cognitivist (Knowles and Moon 2006). Donald Davidson’s theory of 
metaphor is called non-cognitivist (Donald Davidson 1978). The distinction comes from philosophy. There has 
been a paradigm shift in the study of metaphor toward cognitivist based theories. Thus the philosophical 
distinction should help us in distinguishing just which theories are relevant today. The problem is that the 
philosophical distinction does not correctly distinguish cognitivist theories from non-cognitivist theories.  
 
The article starts by introducing a classic way to divide theories of ethics and aesthetics between cognitivist and 
non-cognitivist labels. This method is applied to non-cognitivist theories of metaphor. It fails to classify these 
correctly. Next, a more contemporary set of criteria are introduced. These criteria are associated with Elizabeth 
Camp and Marga Reimer. The criteria are shown to again misclassify non-cognitivist theories of metaphor. A 
revision is suggested. It fails to file cognitivist theories properly. Classic and contemporary philosophical ways 
of dividing metaphorical theories between cognitivist or non-cognitivist labels fail.  
 
Common Criteria for Identifying Non-Cognitivist Theories  
 
We want to establish a way to distinguish cognitivist theories of metaphor from non-cognitivist theories of 
metaphor. To do this, we examine how cognitivist theories of ethics (and aesthetics) are distinguished from non-
cognitivist theories of ethics (and aesthetics) and extrapolate criterion from there. 
 
There are two ways we might want to identify a non-cognitivist theory of ethics. First, a non-cognitivist theory 
of ethics may be distinguished propositionally. This provides for a propositional criterion. Second, a non-
cognitivist theory of ethics may be distinguished psychologically. This provides for a psychological criterion. I 
will introduce each criterion in turn below. 
 
A propositional Criterion 
 
A classic criterion that we can apply to sentences and utterances in order to determine whether they have 
cognitive content or not is this:  
 

(General Propositional Criterion) A sentence/utterance has cognitive content iff the sentence/utterance 
has truth conditions/propositional content, and does not have cognitive content otherwise  

 
With this is mind, we can specify the criterion for determining whether or not a theory of ethics is cognitivist or 
non-cognitivist: 
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(Propositional Criterion for Ethics) A theory of ethics is a cognitivist theory of ethics iff it entails that 
ethical sentences/utterances have cognitive content, and it is non-cognitivist iff it entails that ethical 
sentences/utterances do not have cognitive content  

 
We can develop a criterion for aesthetics by swapping out reference to ethics and ethical sentences/utterances 
and replacing them with references to aesthetics and aesthetic sentences/utterances. More importantly, we can 
do the same for metaphorical theories. This gives us the following: 
 

(Propositional Criterion for Metaphorical Theories) A theory of metaphor is a cognitivist theory of 
metaphor iff it entails that metaphorical sentences/utterances have cognitive content, and it is non-
cognitivist iff it entails that metaphorical sentences/utterances do not have cognitive content  

 
This establishes one criterion for judging whether or not theories of metaphor are cognitivist or not. 
 
A Psychological Criterion 
 
A second way of distinguishing a non-cognitivist theory of ethics from a cognitivist theory is psychologically. 
A psychological criterion that we can apply to sentences and utterances in order to determine whether they have 
cognitive content or not is this: 
 

(Psychological Criterion) A sentence/utterance is cognitively significant iff the sentence/utterance 
expresses cognitive attitudes (like belief), and not cognitively significant iff the sentence/utterance does 
not expresses cognitive attitudes (like belief) 
 

This allows us to develop a second criterion for determining whether or not a theory of ethics is cognitivist or 
non-cognitivist: 
 

(Psychological Criterion for Ethics) A theory of ethics is a cognitivist theory of ethics iff it entails that 
ethical sentences/utterances express cognitive attitudes (like belief), and it is non-cognitivist iff it entails 
that ethical sentences/utterances do not express cognitive attitudes (like belief) 

 
We can alter the criterion for theories of aesthetics or metaphor. For metaphor, the relevant criterion is this:  
 

(Psychological criterion for Metaphor) A theory of metaphor is a cognitivist theory of metaphor iff it 
entails that metaphorical sentences/utterances express cognitive attitudes (like belief), and it is non-
cognitivist iff it entails that metaphorical sentences/utterances do not express cognitive attitudes (like 
belief)  

 
This establishes another criterion for judging whether or not theories of metaphor are cognitivist or not. 
 
What if we apply these criteria to theories of metaphor, will they account for the non-cognitivist/cognitivist 
divide as it applies to these theories? No. In order to understand why, I will introduce two classic theories of 
metaphor. Each of which is commonly labelled non-cognitivist.  
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1. The Positivist Treatment of Metaphor 
2. Donald Davidson’s Non-Cognitivist Theory of Metaphor  

 
We will find that only one of those theories can be correctly classified by the criteria above.  
 
The Positivist Treatment of Metaphor 
 
The first treatment of metaphor that I want to introduce is the positivist treatment of metaphor. Since positivists 
developed the non-cognitivists treatments of ethics and aesthetics (e.g. Ayer 1936, Stevenson 1937), we would 
expect the criteria to sort the positivist treatment of metaphor into the correct box. This would be the non-
cognitivist box. They seem to.  
 
Positivism is a broad church, so I want to be more specific about the kind of positivism in question. The kind of 
positivists that I have in mind are the logical positivists or verificationists. I want now to introduce some key 
passages from the writings of these positivists in order to infer more about how they treated nonliteral meaning. 
Specifically, I rely on the writings of A J Ayer and Rudolf Carnap. Let’s start with Ayer. Ayer writes: 
 

In the vast majority of cases the sentences which are produced by poets do have literal meaning… [T]o 
say that many literary works are largely composed of falsehoods is not to say that they are composed of 
pseudo-propositions….If the author writes nonsense, it is because he considers it most suitable for 
bringing about the effects for which his writing is designed (Ayer 1936, 14) 

 
We may suppose that a subset of poetic sentences are metaphorical or used metaphorically. Following Ayer, 
these sentences are false or absurd. For verificationists, if a sentence is false, it is meaningful and, therefore, 
cognitively significant. Moreover, if a sentence is absurd (logically contradictory), it is meaningful and, therefore, 
cognitively significant. Examples might be: 
 

(1) The 45th President of the US was a baby [false] 
(2) I am not myself today [absurd] 

 
Ayer is arguing that many poetical sentences are cognitively significant. Given our examples, this is also 
something that can be said of sentences that are used metaphorically.  
 
I turn now to Rudolf Carnap. Carnap (1942) divided the study of language, following C. W. Morris (1938), into 
pragmatics, semantics, and syntax by abstraction. Carnap (1942) introduces us to the division like this: 
 

[W]e may distinguish three factors involved: the speaker, the expression, and what is referred to, which 
we shall call the designatum of the expression (Carnap 1942, 9). 

 
But we need not necessarily also deal with speakers and designata. Although these factors are present 
whenever language is used, we may abstract from one or both of them in what we intend to say about 
the language in question. Accordingly, we distinguish three fields of investigation of languages. If in an 
investigation explicit reference is made to the speaker, or, to put it in more general terms, to the user of 
a language, then we assign it to the field of pragmatics. (Whether in this case reference to designata is 
made or not makes no difference for this classification.) If we abstract from the user of the language 
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and analyze only the expressions and their designata, we are in the field of semantics. And if, finally, 
we abstract from the designata also and analyze only the relations between the expressions, we are in 
(logical) syntax. The whole science of language, consisting of the three parts mentioned, is called 
semiotic (Carnap 1942, 9).  

 
Expressions can be abstracted from their users or uses. Alternatively, expressions can be referred to their users 
or uses. A sentence is associated with a type of expression abstracted from its use and user, the utterance of the 
sentence is associated with its use or user. This division is important to what follows.  
 
We saw above that many sentences that are used metaphorically are cognitively significant. However, when we 
consider Carnap’s writings, we find reason to believe that their utterances cannot be said to be cognitively 
significant, for no utterances that are made metaphorically are cognitively significant.  
 
Here are two passages that support this claim: 
 

The aim of a lyrical poem in which occur the words “sunshine” and “clouds” is not to inform us of 
certain meteorological facts, but to express feelings of the poet and to excite similar feelings in us. A 
lyrical poem has no assertive sense, nor theoretical sense, it does not contain knowledge (Carnap 1935, 
29) 

 
Metaphysical propositions—like lyrical verses—have only an expressive function, but no representative 
function. Metaphysical propositions are neither true nor false, because they assert nothing, they contain 
neither knowledge nor error, they lie completely outside the field of knowledge, of theory, outside the 
discussion of truth or falsehood. But they are, like laughing, lyrics, and music, expressive. They express 
not so much temporary feelings as permanent emotional or volitional dispositions (Carnap 1935, 29) 

 
Consider the following sentence: 
 

(3) A ray of sunshineM came through the curtains 
 
Tracking Ayer, since the sentence has truth conditions the sentence is cognitively significant. But consider the 
sentence to be spoken metaphorically. Tracking Carnap, the utterance is not cognitively insignificant. This is 
because the metaphorical part (underlined and subscripted “M”) is not being used to talk about a meteorological 
fact.  
 
With all this in mind, we are now in a position to apply the criteria for judging cognitivist and non-cognitivist 
theories of metaphor to a positivist (or verificationist) treatment of metaphor. To start, we apply the propositional 
criterion to the theory above. Doing so tells us that the positivist treatment of metaphor is a non-cognitivist 
treatment of metaphor because all metaphorical utterances are cognitively insignificant. The second criterion to 
be applied is the psychological criterion. By the psychological criterion, the positivist treatment of metaphor is 
non-cognitivist because metaphorical utterances lack cognitive content and, therefore, cannot be said to express 
the kind of content that is the content of a cognitive attitude. So far, so good. Let’s turn to another theory 
commonly associated with the non-cognitivist label.  
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Donald Davidson’s Theory of Metaphor 
 
I apply the criteria above to another theory that is understood to be non-cognitivist, Donald Davidson’s theory 
of metaphor. To understand the theory, a set of key themes are introduced (by subheadings). Following that, the 
criteria are applied.  
 
The Theory is a Non-Cognitivist Theory of Metaphor 
 
According to Davidson, his theory is a non-cognitivist theory of metaphor. Davidson says, “What I deny is that 
metaphor does its work by having a special meaning, a specific cognitive content” (Davidson 1978, 46). 
According to others, Davidson’s theory is a non-cognitivist theory of metaphor. For example, for Reimer and 
Camp (2006) it is archetypal non-cognitivist theory if metaphor since it is the only one they mention. So we may 
safely assume that Davidson’s theory is a non-cognitivist theory of metaphor. 
 
Metaphorical Utterances Made with Sentences Have Invariant Literal Meanings 
 
In Davidson’s theory, metaphors do not say anything over and above what they literally say. Words have 
meanings and sentences have meanings, which are their truth conditions. Words can be assigned meanings, 
sentences can be assigned truth conditions. These meanings and truth conditions do not shift from context to 
context. These meanings and truth conditions are independent of use or user. These meanings and truth 
conditions are, therefore, invariant to context. This is true even if we are talking about a metaphorical utterance. 
Davidson says: “[A] metaphor doesn’t say anything beyond its literal meaning (nor does its maker say anything, 
in using the metaphor, beyond the literal)” (Davidson 1978, 32).  
 
Literal Meaning Is Required for Metaphorical Effect 
 
Metaphor produces metaphorical effect. Metaphorical effects are cognitive effects. These include attending to 
likenesses, making comparisons, drawing analogies and parallels, visualizing, picturing, imagining, creating 
ways to think, organizing, thinking and feeling, holding true, believing, etc. When we think we are paraphrasing 
a metaphor, we are really only elucidating the cognitive effects which we associate with the metaphor (Davidson 
1978, 46). Paraphrase is relevant to what is said, not to what the point of a metaphor is (Davidson 1978, 32).  
 
Metaphorical effects are essential to metaphorical uses. Indeed, metaphorical effect is a necessary condition of 
metaphorical use. If the use of a sentence does not produce a metaphorical effect, it is simply not being used 
metaphorically (e.g. Davidson 1978, 42). If the use of an expression once produced a metaphorical effect but no 
longer does, it was once but is no longer metaphorical. In such a case, we have dead metaphors or idiomatic uses 
(Davidson 1978, 37-38). Metaphorical uses, therefore, necessitate cognitive effects.  
 
Literal meaning is necessary to the metaphorical effects that metaphors produce. Davidson criticizes several 
alternative theories. His critiques often include reference to the necessity of literal meaning to the working of 
metaphor. Here is a passage in which Davidson is criticizing the literal simile theory of meaning: 
 

[I]f we make the literal meaning of the metaphor to be the literal meaning of a matching simile, we deny 
access to what we originally took to be the literal meaning of the metaphor, and we agreed almost from 
the start that this meaning was essential to the working of the metaphor (Davidson 1978, 39) 
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Further passages celebrating the importance of literal sentence meaning to the working of metaphor are dotted 
throughout Davidson’s paper. Davidson puts things most succinctly in the following sentence: “Metaphor makes 
us see one thing as another by making some literal statement that inspires or prompts the insight” (Davidson 
1978, 47).  
 
We may conclude: if literal utterance meaning is essential to metaphorical effect, then literal sentence meaning 
is essential to metaphorical effect. Furthermore, if literal sentence meaning is essential to metaphorical effect, 
then literal propositional content is essential to metaphorical effect. It follows that propositional content is 
essential to metaphorical use.  
 
A General Assumption about Language 
 
The next thing I want to do is to introduce a general assumption that Davidson makes about language. Consider 
the following introduction to his paper “Thought and Talk”:  
 

The dependence of speaking on thinking is evident, for to speak is to express thoughts…Someone who 
utters the sentence ‘The candle is out’ as a sentence of English must intend to utter words that are true 
if and only if an indicated candle is out at the time of utterance, and he must believe that by making the 
sounds he does he is uttering words that are true only under those circumstances. These intentions and 
beliefs are not apt to be dwelt on by the fluent speaker. But though they may not normally command 
attention, their absence would be enough to show he was not speaking English, and the absence of any 
analogous thoughts would show he was not speaking at all (Davidson 2001, 155).  

 
The beginning of the passage is clear, speaking is dependent on thought. The latter half of the passage is clear, 
the kind of thought that speaking is dependent on is belief (along with intentions based on such beliefs). The 
beliefs take two forms. Suppose S is a sentence and S has the literal truth conditions p. Then, the beliefs are 
these: 
 

1. The belief that S is true iff p 
2. The belief that by making such and such sounds under so and so conditions something true is uttered 

 
How does this apply to metaphor? Straightforwardly. The following suppositions hold for the metaphorical 
context. Suppose S* is a sentence that has the literal truth conditions p*. Suppose an utterer, u, utters S*. Then 
u has thoughts about S* and has beliefs about (as well as intentions related to) S*. What beliefs? These: 
 

1. The belief that S* is true iff p* 
2. The belief that by making such and such sounds under so and so conditions something patently false or 

patently true is uttered 
 
I draw these conclusions based on the following passages. First: 
 

The argument so far has led to the conclusion that as much of metaphor as can be explained in terms of 
meaning may, and indeed must, be explained by appeal to the literal meanings of words. A consequence 
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is that the sentences in which metaphors occur are true or false in a normal, literal way (Davidson 1978, 
41). 

 
This passage indicates we must treat the sentences that are used to make metaphorical utterances in the normal 
literal way with respect to truth and falsehood. Following Davidson, we have said, u has thoughts and beliefs 
about S. Following Davidson, we have seen one set is about the literal truth about S. Following Davidson, we 
have said that is S is true iff p. Treating S* and p* in the normal literal way with respect to truth and falsehood 
(where S* is the sentence used in the metaphorical context and p* is its literal truth conditions), we get the same 
result: u beliefs that S* is true iff p*.   
 
The second ascription of belief with respect to patent falsity and truth is justified by passages like the following:  
 

Generally it is only when a sentence is taken to be false that we accept it as a metaphor and start to hunt 
out the hidden implication. It is probably for this reason that most metaphorical sentences are patently 
false, just as all similes are trivially true. Absurdity or contradiction in a metaphorical sentence 
guarantees we won't believe it and invites us, under proper circumstances, to take the sentence 
metaphorically (Davidson 1978, 42)  

 
Similarly: 
 

Patent falsity is the usual case with metaphor, but on occasion patent truth will do as well. "Business is 
business" is too obvious in its literal meaning to be taken as having been uttered to convey information, 
so we look for another use; Ted Cohen reminds us, in the same connection, that no man is an island. 
The point is the same. The ordinary meaning in the context of use is odd enough to prompt us to 
disregard the question of literal truth (Davidson 1968, 42) 

 
With Davidson, I am assuming that an individual who uses a sentence metaphorically understands what her 
words mean and do. I have said, therefore, she believes her sentence is true under such and such circumstances. 
Given the passages cited, in the usual cases she believes that her sentence is false. In some special cases, she 
believes that her sentence is true but conveys no information.  
 
One more conclusion can be drawn from the passages cited. Whatever can be said about the speaker can be said 
about the hearer. The audience for the metaphorical utterance must also hold certain beliefs. These beliefs track 
the speaker’s beliefs. This is to say, the audience for the metaphorical sentence holds: 
 

1. The belief that S* is true iff p* 
2. The belief that by making such and such sounds something patently false or patently true  is uttered 

 
To understand the point of a metaphor, literal meaning is required. This suggests the first belief is held. In the 
passages cited above, Davidson tells us metaphorical sentences are so obviously false, they guarantee the 
audience won’t believe them. Or they are so true that they appear odd enough for us to reject their truth, which 
presupposes the sentences in question are believed to be patently false or obviously true. That triggers the 
cognitive processes by which the metaphorical effects are generated.  
 

― 61 ―



 

It is clear from our discussion, then, that sentences that are uttered metaphorically are accompanied by beliefs 
that are central to their use and understanding. We are now in a position to apply the criteria above to Davidson’s 
“non-cognitivist” theory of metaphor. Is Davidson’s theory of metaphor a non-cognitivist theory of metaphor? 
It doesn’t seem to be if we apply the criteria introduced above. Let me explain. 
 
First, let us apply the propositional criterion to Davidson’s theory. If a theory of metaphor entails that a 
metaphorical sentence/utterance has cognitive content, then the theory is a cognitivist theory of metaphor. By 
this criterion, Davidson’s theory is a cognitivist theory of metaphor. Metaphorical utterances entail literal 
sentence meanings. Literal sentence meaning entails propositional content and, therefore, cognitive content. In 
conclusion, metaphorical utterances entail cognitive content. This establishes that Davidson’s theory is a 
cognitivist theory of metaphor by the propositional criterion. 
 
Next, let us apply the psychology criterion to Davidson’s theory. If a theory of metaphor entails that metaphorical 
sentences/utterances express cognitive attitudes, then the theory of metaphor is a cognitivist theory of metaphor. 
By this criterion, Davidson’s theory is a cognitivist theory of metaphor. Speaking entails beliefs. Making a 
metaphorical utterance is speaking. So making a metaphorical utterance entails having beliefs. The set of beliefs 
include a belief about what makes the sentence true and a belief about whether or not it is true. Beliefs are 
cognitive attitudes. Speakers who use metaphorical sentences, therefore, hold such attitudes. They must also 
express such beliefs because, to quote Davidson, “their absence would be enough to show [someone] was not 
speaking English, and the absence of any analogous thoughts would show [they were] not speaking at all.”  By 
the criterion in question, Davidson’s theory is a cognitivist theory of metaphor.  
 
But, furthermore, what can be said of a speaker can be said of her audience. The audiences that understand 
metaphorical sentences and understand that they are used metaphorically must hold similar beliefs. They must 
believe that: 
 

(a) The sentences uttered are true under such and such circumstances, false otherwise, 
(b) The sentences uttered are patently true or false in the circumstances under conditions.  
(c) The speaker believes (a) and (b) 

 
They would not understand the speaker to be speaking metaphorically if they believed that the speaker did not 
believe (b). This is implied by Davidson’s theory because understanding that the speaker is saying something 
that is patently false or true is what invites us to take the utterance metaphorically. Again, the conclusion follows, 
by the criterion in question, Davidson’s theory is a cognitivist theory of metaphor.  
 
By both criteria, then, Davidson’s theory is a cognitivist theory of metaphor. But this is absurd since Davidson 
and his interpreters interpret his theory as non-cognitivist. I conclude the criteria above wrongly classify theories 
of metaphor and must be abandoned. We must, therefore, seek different criteria and this is what I will try to do 
next.  
 
The Reimer-Camp Definition 
 
The classical way to divide theories between cognitivism/non-cognitivism doesn’t work for metaphor. We must 
look for an alternative. Reimer and Camp (2006), hereafter Reimer-Camp, provide more contemporary criteria 
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for classifying a treatment of metaphor as non-cognitivist. Presumably, theories that do not fall under that label 
will be cognitivist. I turn to their writing next. They write: 
 

The central claim of [non-cognitivist] theorists is that a sentence used metaphorically has no distinctive 
cognitive content aside from its literal content Non-cognitivists thus resemble Griceans in denying that 
the words uttered themselves have any special meaning. They depart from Griceans, though, in also 
denying that there is any determinate propositional thought which the speaker intends to communicate 
by means of those words. (Reimer-Camp 2006, 857).  

 
Non-cognitivists are, therefore, taken to believe that: 
 

(A) When a sentence is used metaphorically, it has no cognitive content apart from its literal content (if it 
has that)  

 
(B) When a sentence is used metaphorically, there is no determinate propositional thought that the sentence 

communicates (or could attempt to communicate) 
 
I make one assumption. The criteria above provide two conditions that are necessary and sufficient in 
distinguishing a non-cognitivist theory of metaphor from a cognitivist theory of metaphor.  
 
We have already seen that similar criteria fail to correctly classify non-cognitivist theories correctly. I will only 
briefly, therefore, go through the reasons why these criteria fail to classify non-cognitivist theories correctly.  
 
The positivist treatment of metaphor entails (A) since it implies that sentences that are used metaphorically have 
no other cognitive content than their literal content if they have that. It may also be supposed to imply that there 
is no propositional thought that a speaker communicates in using the sentence since the metaphorical utterances 
of any sentence, even literal true or false ones, are empty with respect to cognitive content. Thus the criteria 
above do seem to work when classifying the positivist treatment of metaphor. But we will see that they break 
down when applied to Davidson’s theory. 
 
Let us see how the criteria apply to Davidson’s theory of metaphor. We can agree that David’s treatment of 
metaphor requires that a sentence that is used metaphorically has no other meaning than its literal meaning. This 
is because literal meaning is invariant and this is true, therefore, even in the metaphorical context. But Davidson’s 
theory requires that a sentence, whatever it is used to do, conveys belief. It is a condition necessary to language 
that a speaker communicates intentions and beliefs by using the words that she uses. Speaking requires the 
transmission of beliefs about the conditions in which the uttered sentence is true and beliefs about whether the 
conditions in which the uttered sentence is true make the uttered sentence true. For, as Davidson says, “their 
absence would be enough to show [someone] was not speaking English, and the absence of any analogous 
thoughts would show [they were] not speaking at all” (Davidson 2001, 155). Furthermore, understanding that 
the speaker is saying something that is patently false or vacuous on purpose invites us to think about what was 
uttered metaphorically. Understanding purpose requires understanding the speaker's belief about the sentence 
uttered in the metaphorical context, part of which is transmitted by the patent nature of the sentence uttered. 
 
For these reasons we can conclude that cognitive attitudes are expressed or conveyed by the metaphorical 
utterance of a sentence. Thus, by Reimer-Camp, Davidson’s theory is not a non-cognitivist theory of metaphor. 
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The implication is that it is a cognitivist theory of metaphor. This is truly absurd since the only non-cognitivist 
theory of metaphor that Reimer-Camp mentions is Davidson’s! I conclude that the Reimer-Camp definition of 
non-cognitivism does not provide adequate criterion for distinguishing non-cognitivist theories of metaphor. 
 
But, perhaps, we can think of ways to help Reimer-Camp. The problem with the criteria seems to centre upon 
(B). We might try to fix it in the following manner: 
 

(C) When a sentence is used metaphorically, there is no determinate thought with nonliteral propositional 
content that the sentence communicates  

 
This does seem to work in distinguishing non-cognitivist from cognitivist theories of metaphor correctly. None 
of the theories in question allow for metaphorical sentences or utterances to communicate determinate thoughts 
that have nonliteral propositional content. It is always literal propositional content that is communicated (if that). 
So we seem to have fixed the Reimer-Camp criteria. But, actually, we haven’t. This can be made clear by 
considering a last theory of metaphor.  
 
Francois Recanati’s Theory of Metaphor 
 
I have just considered the Reimer-Camp criteria for distinguishing between cognitivist and non-cognitivists 
theories of metaphor. It doesn’t work. The criteria were adjusted. They seem to classify non-cognitivist theories 
correctly. However, as we shall, they also classify cognitivist theories under the non-cognitivist heading. That is 
sufficient reason to reject the rewritten criteria. To show this, I introduce a treatment of metaphor that I associate 
with Francois Recanati.  
 
To understand Recanati’s treatment of metaphor properly, we need to understand a bit more about Recanati’s 
approach to literal meaning. Talking about literal vs nonliteral meaning, Recanati draws a distinction between 
three kinds of literal meaning: 
 

1. T-literal meaning (type-literal meaning) 
2. M-literal meaning (minimal-literal meaning)  
3. P-literal meaning (primary-literal meaning) 

 
T-literal meaning is the meaning that is associated with expression type meanings (the specific kind of meaning 
associated with a specific expression). T stands for “type.” Type expression meaning is determined 
conventionally. M-literal meaning is the meaning that one gets when a dependent pragmatic process (which 
Recanati calls “saturation”) is used to determine the meaning of an expression type. M stands for “minimal.” A 
dependent pragmatic process is a pragmatic process that is governed by a semantic rule. The typical example of 
an expression that this applies to is an indexical. For example, “I.” Such an indexical has an expression type 
meaning. This expression type meaning is a rule that connects the utterer of the indexical with the referent of the 
indexical. The M-literal meaning is the meaning that is determined when the referent is fixed. So, for example, 
consider:  
 

(4) Humans are mortal  
(5) We are mortal  
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In the first sentence, each expression has a straightforward expression type meaning, a t-literal meaning. In the 
second sentence, “we” has an expression type meaning, which is a rule for identifying its referent from the 
context of use. That is its t-literal meaning. Determining that value will determine its referent(s). That provides 
its m-literal meaning. T-literal meaning is not always complete in the sense it determines a set of truth conditions. 
Minimal meaning is complete and determines a set of truth conditions. But the M-literal meaning of an utterance 
often fails to match the actual truth conditions of an utterance. P-literal meaning succeeds in that respect.  
 
P-literal meaning is the meaning that one gets when an independent pragmatic process is used to determine the 
meaning of an expression type. An independent pragmatic process is one of three processes that determines the 
meaning of an expression type by appealing to the context because the context requires this rather than because 
an expression type meaning mandates it. Such processes are contingent. There are three types of process: 
 

1. Free enrichment  
2. Loosening 
3. Semantic transfer  

 
Examples are: 
 

(6) We’ve had breakfast 
(7) He swallowed my lie 
(8) The reds won  

 
With free enrichment we enrich, or add information, to determine the truth conditions of an utterance. (6) has an 
m-literal meaning. But no one ever contemplates it. Rather, it is usually taken to mean:  
 

(9) We had breakfast this morning 
 
rather than its m-literal meaning: 
 

(10) We’ve had breakfast sometime in our lives  
 
(9) is the p-literal meaning determined by free enrichment. It provides actual truth conditions.  
 
With loosening, we broaden the meaning of a term. So, for example, each expression of (7) has an expression 
type meaning, they combine to produce nonsense or a sentence that is invariably untrue. Again, hardly any 
competent speaker will associate (7) with its m-literal meaning. Rather, it is taken to mean: 
 

(11) He believed the lie that the utterer of the sentence told   
 
That is its p-literal meaning, determined by loosening the meaning of “swallow” to allow lies to be swallowed. 
Alternatively, we might say that the meaning of “swallow” has been modulated, where this is to activate some 
qualities associated with swallowing and deactivate others. For example, a property associated with reception is 
active in the meaning, but the property of passing through the throat is not.  
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Last, we have a metonymic use of the expression “the reds,” referring to a football team (e.g. Liverpool FC) 
based on the colour of the shirts the team wears. The expressions “the” and “red” have t-literal meanings and 
can combine to form a further complex meaning. An m-literal meaning. What is important here is the p-literal 
meaning. The p-literal meaning is the meaning that the expression “the reds” gets when it is used to refer to the 
football team in question.  
 
Corresponding to these three types of literal meaning are three types of non-literal meaning: 
 

1. T-nonliteral meaning  
2. M-nonliteral meaning 
3. P-nonliteral meaning  

 
T-nonliteral meaning is the meaning that extends beyond t-literal meaning i.e. meanings that are determined 
contextually either by mandated dependent pragmatic processes or optional and contingent pragmatic processes. 
So, for example, a t-nonliteral meaning is m-literal meaning, p-literal meaning, or secondary meaning (yet to be 
introduced). M-nonliteral meaning is p-literal meaning or secondary meaning (Recanati 2004). P-nonliteral 
meaning is secondary meaning. But what’s that? 
 
An example of secondary meaning is implicature. For example, consider the following set of utterances: 
 

(12) How was the dinner?  
(13) It was interesting  

 
On the assumption that “dinner” refers to the food eaten at dinner, the answer implies: 
 

(14) The food eaten at dinner was awful  
 
This is an implicature. On hearing (13), an interpreter will note the answer to the question is not directly relevant. 
The interpreter will, thereby, understand that the speaker wants to communicate something other than any literal 
meaning that can be associated with (13). The interpreter will, thereof, work out that the interpreter meant (14) 
by saying (13). In Gricean terms, (13) will be the assumption needed to preserve the conversational principle. 
This kind of process is, for Recanti, always a conscious or consciously retrievable inferential process and this 
goes some way to defining secondary meaning and contrasting it to p-literal meaning. With p-literal meaning 
the processes that determine meaning are subpersonal, they are not conscious, even though the meanings they 
determine are available to the interpreter. They are also not inferential. This brings us to metaphor.  
 
Consider a sentence much favoured by Recanati: 
 

(15) The ATM swallowed the card 
 
The p-literal truth conditions for (15) are familiar to us. The m-literal truth conditions are less so—and, in fact, 
given your stance on category mistakes, there may be none. The pragmatic processes that determine the p-literal 
truth conditions for (15) are free enrichment on each “the” and loosening on “swallow.” These pragmatic 
processes determine the truth conditions for (15) silently, so to speak; they are non-inferential, subpersonal, and 
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automatic. Though, of course, the truth conditions are consciously available. All of this is cognitive. (What else 
could it be?) Thus this is a cognitive treatment of literal meaning.  
 
Now consider the following sentence: 
 

(16) The surgeon is a butcher  
 
A similar story could be told here. “Butcher” is modulated in a way that allows the particular surgeon in question 
to fall under it. The process is silent, subpersonal, automatic, and cognitive. Also, the meaning is available.  
 
The sentences above might be considered metaphorical. But even if they are, they are still instances of literal 
meaning. As Recanati says, “The paradigm case of nonliteral meaning is metaphor. Now metaphor, in its central 
varieties, I count as p-literal” (Recanati 2004, 76).  
 
But let us consider this sentence:  
 

(17) Fishermen are spiders  
 
That’s commonly considered to be an inapt metaphor (Glucksberg 2008). Inapt means it doesn’t strike us as a 
very good metaphor (Glucksberg 2008). Following Recanati, the utterance of a sentence like this will lead to a 
certain tension. This tension is marked by a conflict between the t-literal meanings and the p-literal meanings 
and a worry about how the former are related to the latter. In such a case, the utterance appears to us as 
metaphorical. That is, when the p-literal meaning of an utterance comes into conflict with the t-literal meaning 
of an utterance, we deem there is something special about the utterance. This specialness is associated with 
perceived metaphoricity. A certain phenomenological experience of an utterance is what leads us to classify a 
p-literal utterance as metaphorical. Key passages supporting this interpretation are these:  
 

[F]or something to count as nonliteral in the ordinary sense it must not only go beyond the conventional 
significance of the uttered words (m-non-literalness), but it must be felt as such (Recanati 2004, 75).  
 

That felt nature, as we have said, is typically the felt conflict between the t-literal meaning and it’s p-literal. Thus, 
Recanati writes: 
 

The more noticeable the conflict, the more transparent the departure from t-literal meaning will be to 
the language users. Beyond a certain threshold, cases of sense extension will therefore count as special 
and non-literal in the ordinary sense despite their p-literal character (Recanati 2004, 77).  

 
Let me summarise. The sentence (17) has a t-literal meaning. The t-literal meaning either (a) fails to express a 
complete proposition, or (b) if it does, it expresses a literal proposition. If so, the proposition it expresses is 
conventionally determined. An utterance of (17) has an m-literal meaning. It expresses a literal proposition. It is 
semantically determined and does not involve independent pragmatic processes. It does not express a 
metaphorical proposition. But also the utterance of (17) has a p-literal meaning. The utterance expresses a 
proposition that is literal. Independent pragmatic processes produce not only a complete proposition but a 
proposition that reflects the truth conditions of an actual situation. This is a non-inferential subpersonal, 
automatic process and it is a cognitive process. Again, the utterance does not express a metaphorical proposition. 
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The sentence meaning, the t-literal meaning, and the complete and correct utterance meaning, the p-literal 
meaning, may give rise to a felt conflict between the t-literal meaning and the p-literal meaning. If so, the 
utterance is felt to be special and thereof said to be metaphorical. It does not follow that the p-literal proposition 
is a metaphorical proposition. (The same analysis can be given for (15) and (16) beyond the aforementioned 
threshold.) If this is true, the metaphorical utterance can be said to express a literal proposition (a p-literal 
proposition) which, we know, is cognitively determined. The metaphorical utterance does not express a 
metaphorical proposition. Therefore, the theory gives us a cognitively determined proposition for every 
metaphorical utterance. But it does not entail a metaphorical proposition for any metaphorical utterance. We are 
now in a position to apply the revised Reimer-Camp criteria to Recanati’s treatment of metaphor.  
 
The first part of the criteria says that when a sentence is used metaphorically, it has no cognitive content apart 
from its literal content (if it has that). This can be said to be true on Recanati's theory. When (17) is uttered, it 
has no cognitive content apart from its literal content, that is, it’s p-literal content. The second part of the criterion 
says that when a sentence is used metaphorically, there is no determinate thought with nonliteral propositional 
content that the sentence communicates. This can be said to be true on Recanati's theory. When (17) is uttered, 
the determinate thought that is communicated is the one characterised by the p-literal meaning of (17) and that 
is all it can be since metaphoricity is phenomenological, not propositional. The criteria in question, therefore, 
renders Recanati’s theory non-cognitivist. But this is surely absurd, since the meaning of a metaphorical 
utterance (as with any) is determined cognitively. The reworked version of the Reimer-Camp criteria is a dud.  
 
Conclusion 
 
There has been a paradigm shift in the way metaphor is studied. The paradigm shift focuses on cognitivist content 
and, therefore, makes cognitivist theories of metaphor more relevant. Traditionally, philosophical criteria have 
been used to distinguish non-cognitivist theories from cognitivist theories of metaphor. We have considered a 
classic version of the criteria and a contemporary version of the criteria. Both fail to classify non-cognitivist 
theories of metaphor correctly. These criteria must be abandoned. If the division of the theories into non-
cognitivist and cognitivist is still relevant, a new criterion has to be found. Philosophical criteria don’t seem to 
work. Perhaps, more scientific criteria will.  
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George. H. W. Bush’s Metaphors in Speeches Delivered in 1989 
How Freedom Is Metaphorized in Speaking of Freedom 

 
Yuuki Tomoshige 

 
 
1 Introduction 
This paper seeks to grasp the contours of freedom, a slippery yet commonly used concept in political 
discourse. The term took a life of its own in the political landscape as a rhetorical strategy amid 
socioeconomic turmoil. Even though the concept has been studied by numerous political scientists, the 
relationship between this double-edged sword and its meaning in political speeches has not been thoroughly 
examined. Lim (2002) convincingly argues:  
  
(1) Political scientists who have been concerned with explicating the theory of the rhetorical presidency have 

been consciously more interested in the act of rhetoric the quantity, timing, and location of speeches
rather than its substance (Lim, 2002: 330).  

  
It is this substance that I would like to focus on in this study. Lim (2002: 346) also laid out five hallmarks of 
contemporary presidential rhetoric, as follows: anti-intellectual, abstract, assertive, democratic, and 
conversational. He contends that institutional transformation paves the way for rhetorical styles between pre- 
and post-twentieth-century presidents. It is thus natural to assume that the meaning of freedom has been 
dynamic, and its implications can change depending on the social situation. This dynamicity is key to 
scrutinizing freedom in political speeches to uncover how each president conveys their ideology, value, and 
attitude.  
 For this study, I extracted crucial speeches delivered in 1989 by George H.W. Bush from Speaking 
of Freedom, since it was on January 20, 1989, that President Bush was sworn in and delivered the inaugural 
address. This address is historically significant, and a form of speech mirrors American presidents and shows 
symbolic function (Campbell and Jamieson [1990] demonstrate the five trends1  of the speeches). It is 
reasonable to examine this inaugural address as the point of departure for the analysis based on these 
idiosyncrasies, and this study focuses on his metaphorical conceptualization of freedom. Not only did Bush 
effectively use the conventional metaphor, but he also exhibited his exclusive metaphor. Thus, the study asks 
the following research question (RQ): 
 

 How is the concept of freedom metaphorized in Bush’s speeches from 1989 found in Speaking of 
Freedom? 
 

In line with the RQ, Section 2 provides an overview of the general meaning of freedom by referencing 
the Oxford English Dictionary (OED). Section 3 deals with the method employed for the investigation; the 
analysis of the inaugural address is discussed in Section 4. Section 5 outlines high-priority source domains 
in the speeches, and the final section concludes the paper.  
 
2 Dictionary Meaning and Freedom 
No idea is more fundamental to Americans than freedom, which encompasses darkness, light, and many other 
complex layers. This antithetical yet central notion exposes the contradiction between what America claims 
to be and what it actually is. Foner (1998) steadfastly unfolds its classification, although freedom is a 
contested concept with multiple dimensions. The first pivotal aspect is “political freedom, or the right to 
participate in public affairs.” Foner (1998) claims that the narrative starts with the American Revolution, 
when the apprehension of freedom was centered on a community’s right to join public affairs. The second is 

1) Unifies the audience by reconstituting its members as the people who can witness and ratify the ceremony; 2) rehearses 
communal values drawn from the past; 3) sets forth the political principles that will govern the new administration; 4) 
demonstrates through enactment that the president appreciates the requirements and limitations of executive functions; 5) each 
of these ends must be achieved through means appropriate to epideictic address, that is, while urging contemplation not action, 
focusing on the present while incorporating past and future, and praising the institution of the presidency and the values and 
form of the government of which it is a part, a process through which the covenant between the president and the people is 
renewed (Campbell and Jamieson, 1990: 15).  
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a Christian understanding of the idea that freedom means acting according to an ethical standard, which 
generates another recurring dimension: personal freedom. The third, and final, aspect of freedom is economic 
freedom: how economic relations constitute freedom for individuals in their work lives. From an economic 
perspective, as Ventura (2016: 2) points out, the idea goes hand-in-hand with neoliberalism – a set of 
economic and political policies and ideologies focusing on corporatism and privatization of public enterprises 
to reduce state power. In this way, sitting so profoundly in the cornerstone of American values, it is nearly 
impossible to address all aspects of freedom. Therefore, this study simply attends to the metaphorization of 
this misleading term. Although it has multiple connotations in politics, philosophy, and elsewhere, a 
dictionary allows us to observe its fundamental linguistic meaning. Table 1 shows the definitions mentioned 
in the OED.  
 
Table 1  
The Definition of Freedom in the OED 

I. The state or condition of being free. 
 1. a. Theology. Freedom from the bondage or dominating influence of sin, spiritual servitude, worldly 
ties, etc. 
 b. Freedom or release from slavery, bondage, or imprisonment. 
Freedom from arbitrary, despotic, or autocratic control; independence, esp. from a foreign power, 
monarchy, or dictatorship. 
2 
a. The condition of being able to act or function without hindrance or restraint; faculty or power to do as 
one likes. 
b. Philosophy and Theology. The fact of not being controlled by or subject to fate; freedom of will. 
Frequently opposed to necessity. 
c. Chiefly in plural. Each of those social and political freedoms which are considered to be the entitlement 
of all members of a community; a civil liberty. 
3 
a. Freedom to do a specified thing; permission, leave. Frequently with to or (now rare) of 
b. Unrestricted use of or access to a specified thing; free run of a place 
c. Nautical. Leave of absence; shore leave. Frequently in on liberty. 
4. With capital initial. Liberty personified, esp. as a woman. 
5. a. Speech or action going beyond the bounds of propriety or custom; presumptuous behaviour; licence. 
Now rare. 
b. An instance of this; a presumptuous remark or action. 

 
The very basic idea of freedom is “the state or condition of being free” in which one can “act or function 
without hindrance or restraint.” This rudimentary meaning can be tied to physical freedom, which is heralded 
as the concept’s schematic meaning. Lakoff (2006) posits that freedom is “a marvel of metaphorical thought,” 
thereby suggesting that freedom is comprehended through bodily experience. He also notes three 
fundamental ways of functioning with one’s body, which is the basis of a conventional metaphor FREEDOM 
OF ACTION IS THE LACK OF IMPEDIMENTS TO MOVEMENT (Lakoff, 1999).   
 

 reaching a desired destination (by moving through space) 
 getting some desired object (by moving one’s limbs) 
 performing a desire action (by moving one’s body) 

 
             Furthermore, this body-based understanding extends to the social dimension, in which politicians 
use the term ambiguously. Freedom frequently emerges in political speeches, and the audience may be 
puzzled by ambiguity, a vacuum in the definition of freedom. Indeed, Engel (2010: 29) points out that “Bush 
easily fell back on tropes that sounded routine to contemporary ears, employing broad and easily accepted 
terms such as “democracy,” “freedom,” and “stability.” Nevertheless, the question arises as to how President 
Bush utilized metaphors to make the abstract idea of freedom into more concrete representations familiar to 
the American people to promote the concept.   
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3 Method  
Bush used numerous metaphors in his inaugural address, ranging from conventional to symbolic. The use of 
metaphors is connected to the promotion of a particular ideology, and the purpose of metaphor is to persuade2 
the audience, instill a particular belief or agenda, and formulate future policies pertaining to morality and 
immorality. Lakoff (2002) proposes two moral principles that show the dichotomy strict father morality 
and nurturant parent morality between the opinions of the Democratic Party and the GOP in terms of deep-
seated social issues. In short, as Lakoff suggests, the viewpoints of conservatives and liberals lie behind these 
two distinct models. Since President Bush was a Republican president, it seems that the strict father model 
prevails over its counterpart for freedom. However, the story is neither this simple nor straightforward, as the 
two models merely articulate a general difference, which cannot fully explain President Bush’s idea of 
freedom vis-à-vis metaphors.  
 In this respect, Charteris-Black (2014: 201) provides critical insights regarding the purpose of 
metaphor, proposing seven potential purposes: gaining attention and establishing trust, heuristic, predictive, 
empathetic, aesthetic, ideological, and mythic. He succinctly illustrates the crucial aspects of using metaphors, 
all of which can be clues to comprehend Bush’s rhetoric. A traditional approach to metaphor explanation 
relies solely on an aesthetic view, but Lakoff and Johnson (1980) subverted the previously taken-for-granted 
theory and developed an alternative theory: conceptual metaphor theory (CMT). Fundamentally, CMT sees 
metaphors as less of a linguistic decoration and more of a systematic cognitive function. In the Lakoffian 
approach, if we have an abstract concept A (target), it is common to use an “A is B” format to comprehend 
concept A in terms of B (source). They proposed that this relationship is a conceptual mapping of A and B. 
In this study, I would like to use the terms “target” and “source” to indicate the interrelation of metaphorical 
mapping.  
 Approximately four decades have passed since its inception, and cognitive linguists and discourse 
analysts have applied the theory to analyze political discourse (van Dijk, 1997; Hart, 2008; Musolff, 2016). 
In particular, Charteris-Black elaborated on the critical metaphor analysis (CMA) to scrutinize the underlying 
ideology or effects of metaphorical language. Many cognitive linguists have employed recent metaphorical 
identification procedures in analyzing political discourse (e.g., Pragglejaz group, 2007; Reijnierse et al., 
2018); In this paper, however, I adopted Charteris-Black’s CMA to spot patterns of metaphors by President 
Bush.   
 CMA has several essential steps toward finding how vocabulary choice affects the audience by 
providing a fair representation of speakers/writers. The first stage is to develop research questions on the 
metaphor potential for rhetorical impact in context: a contextual analysis. The second stage is to identify 
metaphors, deciding “what to count as a metaphor” (Charteris-Black, 2014: 174) in discourse. The third stage 
is to decide “how metaphors are to be classified, organized, and arranged” (ibid.: 175). The subsequent stage 
is to return to the vast social and political context to consider whether metaphors have a rapport with social 
conditions. All stages are of great importance in analyzing presidential speeches. For more detailed 
qualitative and quantitative analyses, ATLAS.ti and AntConc software were used in this study. Eleven 
speeches,3 including the inaugural address, were analyzed. To investigate the kinds of metaphors used in the 
speeches, I employed a code function by which original codes can be created for each source domain; for 
example, the code of adventure is shown below.  
  
 

 

Charteris-Black (2014: 94) provides further insights into the persuasion that consists of mainly five traits: establishing 
integrity, expressing political arguments (logos), heightening emotional impact (pathos), mental representations, myths, 
frames, and schemata, and finally appearance (hair, dress, and gesture).  

Remarks to the Citizens of Michigan (April 17, 1989), Remarks at the Texas A &M University Commencement Ceremony 
(May 12, 1989), Remarks at the Boston University Commencement Ceremony (May 21, 1989), Remarks at the United States 
Coast Guard Academy (May 24, 1989), Remarks to the Citizens of Mainz (May 31, 1989), Remarks to Students at the Teton 
Science School (June 21, 1989), Remarks Announcing the Youth Engaged in Service to America (June 21, 1989), Remarks at 
the Solidarity Workers Monument (July 11, 1989), Remarks to the Citizens of Budapest (July 11, 1989), Remarks on Presenting 
the Presidential Medal of Freedom to Lech Walesa and the Presidential Citizens Medal to Lane Kirkland (November 13, 1989) 
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Figure 1 
An Example of Metaphor Code 

 

 
 
The source domain in the report above is “adventure,” and this domain is used only in Remarks Announcing 
the Youth Engaged in Service of America Initiative, which has two quotations. Each source domain is 
classified using metaphorical words and phrases. Under this procedure, 73 codes were retrieved from the 
speeches, including metaphor, simile, metaphor from metonymy (Goossens, 1990). The rest of the sections 
deals with major source domains in the inaugural address and elsewhere to determine how metaphors and 
freedom are intertwined.  
 
4 Major Source Domains in the Inaugural Address 
In the inaugural address, the source domains tied to freedom are BREEZE, LEAVES, KITE, STORY, HOME 
(DOOR), and JOURNEY. A symbolic metaphor in the speech is a breeze metaphor in conjunction with 
parallelism. Notably, combinations of the three rhetorical devices simile, wind metaphor, and parallelism

are depicted in the following way: “For a new breeze is blowing, and a world refreshed by freedom seems 
reborn” and “A new breeze is blowing, and a nation refreshed by freedom stands ready to push on.” The 
parallelism A new breeze is blowing, and an N refreshed by freedom is the blend of the breeze metaphor 
and the extended metaphorical use of “refreshed by freedom.” 
 Furthermore, another parallelism illustrates the importance of freedom: “We know what works: 
Freedom works. We know what’s right: Freedom is right” and “freedom is like a beautiful kite that can go 
higher and higher with the breeze.” The unified parallel structure We know what V: freedom V. We know 
what V N: freedom V N evidently shows his ideology revolving around the structure, that is, what X: 
freedom X. The breeze metaphor and these parallelisms are intertwined with a simile where freedom is reified 
as “a beautiful kite.” This simile resorts to the kite’s image that blows into the beautiful sunny sky to 
communicate compelling freedom or make it more concrete. In alignment with the breeze metaphor, the leave 
metaphor is employed in the following way: “The totalitarian era is passing, its old ideas blown away like 
leaves from an ancient, lifeless tree. A new breeze is blowing, and a nation refreshed by freedom stands ready 
to push on.” The combination of breeze and leave metaphor demonstrates the dichotomy between old and 
new, or between totalitarianism and liberalism (American freedom).  
 President Bush also made ample use of a home metaphor that gives its distinctive rhetorical 
signature when used with a door-and-porch metaphor. A door or a room being a part of the constituents of 
the frame HOME, each element is inseparable; on the contrary, they boost the creation of a well-organized 
metaphorical connection, as in (1).  
 
(1) a. But this is a time when the future seems like a door you can walk right through into a room called   

  tomorrow. 
    b. Great nations are moving toward democracy through the door to freedom. Men and women move    
        toward free markets through the door to prosperity. The people of the world agitated for free   
        expression and free thought through the door to moral and intellectual satisfaction that only liberty    
        allows. 
    c. We meet on democracy’s front porch. A good place to talk as neighbors and as friends. 
 
In (1a), the future is conceptualized by a door and a room, whereas the former seems to be a more distant 
future and the latter a relatively near future tomorrow. The successive context reveals its concrete image, 
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through which we can comprehend that the door opens out to freedom. In (1b), the collocation “moving 
toward” or “move toward” evokes the journey metaphor that shapes most of the speeches by President Bush. 
According to WAUDAG (1990), (1c) implies that “an ideological position: as friend and neighbor, Bush 
remains a detached observer of affairs. He is not a responsible agent promoting freedom in the world; rather, 
change comes with the weather.” However, I would like to stress that a prototypical metaphor NATION IS A 
PERSON is underlined; To put simply, “friend” and “neighbor” are not unique lexicons in presidential 
speeches. 
 At any rate, the journey is fused with the door metaphor, thereby creating a composite image. From 
the starting point to democracy as a home, a series of metaphorical connections have become ubiquitous in 
the speech. Indeed, such was his belief that emerged in a different speech called remarks to the Citizens of 
Mainz: “The path of freedom leads to a larger home, a home where West meets East, a democratic home, the 
commonwealth of free nations.” What lies behind the home metaphor is that democracy is mediated by 
freedom, a condition that is not mutually exclusive. AntConc’s n-gram analysis, in this respect, allows us to 
recognize the configuration of such a network. For the procedure, I input the keyword “freedom” in the search 
box and chose an n-gram size of two sorted by frequency. The results are shown in Table 2 (the top 20 
collocations).   
 
Table 2 
 A bigram in the Speeches 

n-gram (2) frequency range 
freedom and  
freedom in  
freedom is4  
freedom of5  
freedom from  
freedom works  
freedom are  
freedom as  
freedom beckoned  
freedom by  
freedom can  
freedom cannot  
freedom does  
freedom ended  
freedom fighters  
freedom for  
freedom gaining  
freedom leads  
freedom now 
freedom seems  

5 
5 
3 
3 
2 
2  
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 

3 
3 
2 
1 
1 
2 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 

 
As the table bears out, the frequency of “freedom and” and “freedom in” is conspicuous among other 
combinations. Concerning “freedom and,” “freedom and democracy” is used three times; “freedom and ours” 
and “freedom and security” are used once, respectively. As the bigram shows, freedom and democracy are 
set concepts, as is the journey and home metaphor. Observing “freedom in” in the speeches, we can catch a 
glimpse of how President Bush wanted to achieve freedom not only in his own home but in Europe: “freedom 
in the East” is used twice; “freedom in Eastern Europe,” “freedom in Europe,” and “freedom in the hearts of” 
are used once. It is worth noting that the preposition “from” is employed as in “freedom from,” a noun 
following the preposition has a negative connotation, and the president utilizes “freedom from misery” and 
“freedom from persecutions.” 
 Another important metaphor, the story metaphor, is also linked to the breeze metaphor, as in (2).  
 
(2) But I see history as a book with many pages, and each day we fill a page with acts of hopefulness and 

meaning. The new breeze blows, a page turns, the story unfolds. And so, today a chapter begins, a small 
and stately story of unity, diversity, and generosity shared, and written, together. 

 
 

freedom is right (2), freedom is like a kite (1) 
5 freedom of a nation (1), freedom of all nations (1), freedom of man (1) 
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A metaphor, HISTORY IS A BOOK, underpins the systematic metaphorical link between breeze and story 
metaphors. According to (2), the story content includes “unity,” “diversity,” and “generosity.” As the idea of 
liberalism is encapsulated in the new breeze, “a page turns, the story unfolds” refers to a situation where 
liberalism seeps into the American society and the world. The president emphasizes this transformation using 
the metaphor-related expression “a chapter begins.” As for the mixed metaphor, WAUDAG (1990) contends 
that no agent or agency is specified by peroration, arguing that “the breeze simply blows, and the effects 
follow necessarily. Nor is anyone actively reading this story in the way that an ordinary reader intentionally 
turns pages.” Despite the fact that President Bush does not explicate the definition of freedom, which might 
be one of his strategies, source domains can give us a hint of how freedom is metaphorized through his 
perspective, so the next section unpacks how these metaphors are adopted in other speeches in Speaking of 
Freedom. 
 
5 Metaphors for Freedom in Speaking of Freedom 
5.1 Major Source Domains 
Before embarking on the main discussion, let us clarify the source domains employed in the speeches. 
Numerous source domains are widely utilized, in part, to maintain coherence and unity in the speeches. The 
speeches suffuse many types of source domains by which the audience arrives at the president’s message. 
 
Figure 2 
The Word Cloud of the Source Domains 
 

 
 
As Figure 2 shows, the president’s speeches yield multiple source domains, stretching from the natural to the 
artificial category, and each source domain somehow contributes to conveying messages. This section, 
however, deals only with the source domains adopted over four times in the speech, as Figure 3 below 
demonstrates (other source domains are excluded). The conventional metaphors, JOURNEY, FIGHT, and 
PERSON (personification), are the most prototypical metaphors in the speeches. 
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Figure 3 
Source Domains in the Speeches 

 
 
The question of why the journey metaphor is customarily used and plays a vital role must be answered by 
the schema of a path. The fact that each speech contains journey-related lexical units shows that the presidents 
presuppose past events, connecting the dots to the present moment and even to the future, as Campbell and 
Jamieson’s exposition displays. Moreover, Charters-Black (2004: 93) argues that “journey metaphors imply 
social effort toward achieving worthwhile goals,” which is underpinned by a metaphor PURPOSEFUL SOCIAL 
ACTIVITY IS TRAVELING ALONG A PATH TOWARDS A DESTINATION. For the journey metaphor, in addition to 
the example discussed in the previous section, President Bush makes use of a similar metaphor in Remarks 
on Presenting the Presidential Medal: “Now my country has entered the road of freedom.” In general, 
“freedom” is regarded as the process or means of achieving a goal. Notwithstanding the high frequency of 
the journey metaphor, a combination of freedom and journey metaphor is used only twice in the speeches; 
instead, other source domains are integral parts of the conceptualization of freedom.  
 An array of source domains is the clue to find the way in which freedom is portrayed. The first step 
in unraveling the relationship between metaphorical expressions and the conceptualization of freedom is to 
scrutinize the context in which metaphorical vocabularies are used (see the appendix). These source domains 
are the cornerstone of how presidents perceive freedom; significantly, tangible physical objects tend to be 
projected onto the target “freedom.” For instance, DOOR, HOUSE, FOOD, GIFT, KITE, THREAD, BREEZE, and 
PLANT are objects that we can feel using the five senses; the breeze metaphor is in sync with touch and the 
food metaphor taste. Consider the example of a plant metaphor. Keywords such as “nurturing” and “rooted 
in” invoke the plant metaphor, and the context in the appendix shows that the economic foundation is “the 
proven success of the free market.” This statement explains what freedom and democracy are: The success 
of the free market is the foundation of freedom and democracy. The belief that a free market is coupled with 
freedom is also depicted in the inaugural address.   
             As seen in the preceding section, the breeze metaphor is inevitable in comprehending President 
Bush’s thought process. Interestingly, the force metaphor dovetails with the breeze metaphor, as the noun 
“force” here can mean, according to the OED, “As an attribute of physical action or movement: Strength, 
impetus, violence, or intensity of the effect. Also, regarding the force of wind described by numbers in the 
Beaufort scale.” The sense of the wind force is not straightforwardly communicated in his speeches, but there 
is a possibility that the breeze metaphor helps turn the meaning of force into a breeze-related one. Again, the 
collocation “freedom and democracy” is identifiable in the context “as the forces of freedom and democracy 
rise in the East.” One of the most regularly employed source domains the fight metaphor offers a window 
for observing freedom. This metaphor is enriched by “freedom fighters,” “fight for freedom,” and “defend 
freedom,” all of which have the underlined assumption that those who attack freedom are enemies. In other 
words, if a country is in favor of President Bush’s political ideology, they are considered friends or alliances.  
 Some metaphors appear only once in the speeches, one of which is a thread metaphor, proposing 
that freedom is vulnerable because it is made of slender threads and that we should weave them together. 
Although “freedom” is viewed as the path that extends to democracy in the inaugural address, the thread 
metaphor presupposes that “freedom” is a physical object (FREEDOM IS A VALUABLE POSSESSION), from 
which we can see the ways to conceptualize freedom vary depending on the situation. For instance, a gift 
metaphor gives us an awareness that freedom can be given to someone, suggesting that “freedom” involves 

source domain
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human relationships and social stratification within the power structure. Being socially and economically 
high means that they are sufficiently affluent to give a present to whomever they want. In the case of Remarks 
to the Citizens of Mains, the dichotomy between the West (the United States and its allies) and the East (the 
Soviet Union) is a common practice to instill American ideology that is superior to its enemies; the president 
insinuated that the U.S. would uphold whatever countries as long as they support the American view as a 
quid pro quo.   
 Another intriguing case is a food metaphor where “freedom” is recognized as food that can be 
tasted: “the hunger for liberty of oppressed peoples who’ve tasted freedom.” The contrast between “hunger” 
and “taste” is inevitable to understand the dichotomy pertaining to the superiority of the United States. The 
food metaphor serves as a reaffirmation of the American role. The vivid image of hunger, the lack of access 
to freedom, is stimulated by the metaphor that the president announces that tasting freedom is achieved by 
believing in American freedom. Taken together, each metaphor functions to promote the American ideal as 
if it is the only answer to any problem. President Bush also navigated this norm using the house metaphor. 
He argues that “man of freedom, is at the White House. We think of it as the house of freedom.” Comparing 
freedom to a house results in the metaphorical equation: THE WHITE HOUSE IS THE SOURCE OF FREEDOM  
 The president also taps an image of communication through a language exchange to foreground 
the concept of “freedom,” arguing that “Everywhere, those voices are speaking the language of democracy 
and freedom.” Metonymy is another pivotal figurative device employed in this context; the “voices” indicate 
opinions rather than literal sounds.  Significantly, “democracy and freedom” is conceptualized as a language, 
and therefore, the metaphor DEMOCRACY AND FREEDOM IS A LANGUAGE emerges from this context. This 
metaphor implies that these two basic concepts are ubiquitous in the same way that languages are widespread 
as a communication tool as one of the essential qualities of human beings.   
  
5.2 The xyz Construction Used in Remarks at the Solidarity Workers Monument 
Almost all metaphors render abstract freedom a tangible object, but only one regards the concept as an 
abstract item. If the source domain is a dream, it cannot be touched, heard, seen, and felt; thus, a dream per 
se describes intangible matter. However, as far as common sense goes, having a dream for the future amounts 
to a purposeful life. In the speech, the president argues that “This special kinship is the kinship of an ancient 
dream a recurring dream the dream of freedom.”  
 The president also employs a kinship metaphor using the xyz construction (Sullivan, 2013: 13). 
Traditionally, Brooke-Rose (1958) labeled this as A is B of C; this construction is in the form of “x is y of z,” 
which has two types: the target-source-target pattern (TST) and the target-source-source (TSS). For example, 
Sullivan posits that the xyz construction, “necessity is the mother of invention” (Sullivan, 2013: 139), is 
correlated with the first type TST, as the constituents “necessity” and “invention” are treated as the target 
domains. Furthermore, Dancygier and Sweetser (2014) claimed that the construction encompasses two types 
of mapping: a single-scope and a metaphoric blend. A single-cope includes, for example, “Paris is the capital 
of France” which specifies a role/value mapping called a Specificational Copula Construction. This sentence 
relies on two roles and values, whereby the same relation or category (Country-and-Capital City and France-
and Paris) is profiled. Furthermore, in the case of “The Rockies are the Alps of North America,” it is a 
Predicational Copula Construction, as the subject is autonomous. The predicate (“the Alps of North America) 
is dependent. Dancygier and Sweetser (2014: 152), in this respect, argue that “the Alps are not connected to 
North America other than through the analogy with the Rockies.” In summary, Dancygier and Sweetser 
(2014) claimed that “figurative meanings are built on the basis of the specific selection of frame structure 
and the accessibility of across-mappings between input spaces.”  
             Turning to the construction “this special kinship is the kinship of an ancient dream,” let us 
briefly go through the expanded context of the speech.   
 
(3) Poland has a special place in the American heart and in my heart. And when you hurt, we feel pain. And 

when you dream, we feel hope. And when you succeed, we feel joy. It goes far beyond diplomatic 
relations; it’s more like family relations and coming to Poland is like coming home. This special 
kinship is the kinship of an ancient dream a recurring dream the dream of freedom.  

 
The first line involves personification, NATION IS A PERSON, making the successive verbs (“hurt” and “feel”) 
potentially figurative. Based on this anthropomorphism, President Bush also adopts the family metaphor, 
emphasizing its close relationship with Poland. The depiction of emotional reactions, such as joy, hope, and 
pain, shows how close the two countries are. Thus, the context above demonstrates the president’s attitude 
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toward Poland, reaffirming their inseparable ties. The president underlines this bond through the xyz 
construction, insisting that a dream is equivalent to freedom. Notably, apposition allows us to capture what a 
dream is. These three noun phrases, “an ancient dream,” “a recurring dream,” and “the dream of freedom,” 
exhibit the same dream: freedom. Therefore, the construction in question can be paraphrased as “this special 
kinship is the kinship of the dream of freedom,” which is a unique instance compared with the examples 
given in the previous studies (Sullivan, 2013; Dancygier and Sweetser, 2014) in that “kinship” itself is 
metaphorical. The dream metaphor further epitomizes this metaphorical lexicon, and, in so doing, the first 
metaphor renders the second meta-metaphorical. The source domain for the “kinship” is elaborated via the 
source “dream,”6 so the example falls into a new category source-source-source (SSS) pattern. By using this 
pattern, the commonality between the U.S. and Poland is portrayed by the family metaphor, which is further 
explained through the dream metaphor, suggesting that acquiring freedom is their common ground. The 
antithetical pair of freedom and not having freedom is best understood as the distinction between communism 
(or those who do not embrace American freedom) and American freedom.  
 
6 Conclusion 
This study sought to answer the RQ with the CMA approach, using software ATLAS.ti and AntConc to 
analyze 11 speeches qualitatively and supplement the analysis on freedom in presidential speeches or the 
lack thereof. Section 1 presents the definition of freedom in the OED and briefly mentions several types of 
freedom. As the inaugural address is symbolic speech, I first analyzed the central source domains: BREEZE, 
LEAVES, KITE, STORY, HOME (DOOR), and JOURNEY. The breeze metaphor expresses the theme of freedom 
well, but this is not to say that other metaphors are neglected or separated from each other. In contrast, they 
created a web-like connection to foreground freedom based on the metaphor DEMOCRACY IS A HOME. With 
the journey metaphor of high frequency, freedom is held to lead to a democratic home. The compatibility of 
these two indispensable ideas accords with the n-gram data, proving that the collocation “freedom and 
democracy” is widely employed.   
 In the book Speaking of Freedom, we observed source domains used over four times that 
encompass fifteen source domains, and this study focused on DOOR, HOUSE, FOOD, GIFT, KITE, THREAD, 
BREEZE, and PLANT. Each source domain is essential to its own right to attract attention to freedom. At any 
rate, it is conceived of as both a tangible and intangible object, thereby conjuring up a concrete image of 
freedom, otherwise conceptualized as a colorless abstruse concept. The following list displays the conceptual 
metaphors discussed in this study.  
  

PURPOSEFUL SOCIAL ACTIVITY IS TRAVELING ALONG A PATH TOWARD A DESTINATION 
DEMOCRACY IS A HOME 
DEMOCRACY AND FREEDOM IS A LANGUAGE  
HISTORY IS A BOOK 
NATION IS A PERSON 
NATION IS A FAMILY 
FREEDOM IS A PATH TOWARD A HOME OF DEMOCRACY 
FREEDOM IS A KITE 
FREEDOM IS A GIFT (FREEDOM IS A VALUABLE POSSESSION) 
FREEDOM IS A PLANT 
FREEDOM IS THREAD 
FREEDOM IS FOOD 
THE PROCESS OF ACHIEVING FREEDOM IS FIGHTING  
THE WHITE HOUSE IS THE SOURCE OF FREEDOM 

 
Essentially, the president views target freedom via multitudinous conceptual domains, but few of them reveal 
a clear-cut definition of freedom. Perhaps this might be one of the strategies or rhetorical techniques to 
promote American freedom, hiding other aspects of it, or as the conceptual metaphor, THE WHITE HOUSE IS 
THE SOURCE OF FREEDOM, signifies that the president resorts to this central motif to globally transmit the 
American ideal. To find a more plausible definition of freedom in his speeches, it is necessary to enlarge the 
scope of the analysis. It is possible, however, that other speeches might not explicate the definition of freedom 

Lakoff (2006: 31) posits that “dreams are seen as lifetime purposes. ‘The American Dream’ is based on this metaphor. 
Freedom then becomes being free to live the dream, with nothing holding you back or keeping you down.”  
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but rather that his intention is to proliferate the idea that America is such an impeccable place.  
 As this study only focused on data aligned with the RQ, further qualitative/quantitative research is 
needed to gain more systematic data. For a more detailed analysis, I would like to incorporate the construction 
grammar approach (e.g., Goldberg, 2019; Hilpert, 2019) into the investigation. This perspective will help to 
examine what is being done in discourse to further cogitate upon effects and acts by metaphor (e.g., 
Boeynaems et al., 2017) in relation to a variety of constructions.   
 

Appendix A 
Table 3 

Major Source Domains for Freedom in the Eleven Speeches 
speeches source context 
Remarks to the Citizens of Mains 
Remarks on Presenting the Presidential Medal 
 

 

force  As the forces of freedom and democracy 
rise in the East. 
 
The forces of freedom are putting the 
Soviet status quo on the defensive. 
 
Lech Walesa has shown through his life 
and work the power of one individual's 
ideals when combined with the irresistible 
force of freedom. 

Academy Commencement Ceremony plant The economic foundation of this new era is 
the proven success of the free market, and 
nurturing that foundation are the values 
rooted in freedom and democracy. 

Remarks to the Citizens of Michigan breeze I spoke of the new breeze of freedom 
gaining strength around the world. 

Remarks at the Solidarity Workers Monument 
Remarks at Boston University 
Remarks on Presenting the Presidential Medal 
 

fight  freedom fighters played a major role in 
winning the Second World War. 
 
And I remember well about 8 years ago 
when you joined us in Yorktown in 1981 to 
celebrate the bicentennial of that first 
Franco-American fight for freedom. 
 
They know how to defend freedom. 
They know how to fight for freedom.  

Remarks to the Citizens of Mains 
Remarks on Presenting the Presidential Medal 
 

journey  The path of freedom leads to a larger home, 
a home where West meets East, a 
democratic home, the commonwealth of 
free nations. 
 
you and the union have been pathbreakers 
for freedom, continuing the support for 
free trade unions around the world. 
 
Now my country has entered the road of 
freedom. 

Remarks to the Citizens of Mains thread  And weaving together the slender threads 
of freedom in the East will require much 
from the Western democracies 

Inaugural Address kite (breeze) freedom is like a beautiful kite that can go 
higher and higher with the breeze.  

Inaugural Address  
 

nutritional 
supplement 
 

a world refreshed by freedom seems reborn 
a nation refreshed by freedom stands ready 
to push on. 

Remarks to the Citizens of Mains gift  We must recall that the generation coming 
into its own in America and Western 
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Europe is heir to gifts greater than those 
bestowed to any generation in history: 
peace, freedom, and prosperity. But we can 
take that precious gift of freedom, preserve 
it, and pass it on, as my generation does to 
you 

Remarks to the Citizens of Mains food  the hunger for liberty of oppressed peoples 
who’ve tasted freedom 

Academy Commencement Ceremony 
Remarks on Presenting the Presidential Medal 

language  Everywhere those voices are speaking the 
language of democracy and freedom 
 
Spanish, German, Chinese, Russian. And 
yet from these varied lips comes a word all 
can understand: freedom. And with one 
voice, the people of the world have spoken: 
freedom 

Remarks on Presenting the Presidential Medal house  And today the waiting is over. Lech 
Walesa, man of freedom, is at the White 
House. We think of it as the house of 
freedom. 

Inaugural address door  Great nations of the world are moving 
toward democracy through the door to 
freedom. 

Remarks at the Solidarity Workers Monument dream  This special kinship is the kinship of an 
ancient dream -- a recurring dream -- the 
dream of freedom. 

References 
Boeynaems, A., Burgers, C., Konijn, E. A., & Steen, G. J. (2017). The effects of metaphorical framing on 
 political persuasion: A systematic literature review. Metaphor and Symbol, 32(2), 118-134. 
 https://doi.org/10.1080/10926488.2017.1297623. 
Brooke-Rose, C. (1958). A Grammar of metaphor. Secker & Warburg. 
Bush, G. H. (2009). Speaking of freedom: The collected speeches. Simon & Schuster. 
Cameron, L., Maslen, R., Todd, Z., Maule, J., Stratton, P., & Stanley, N. (2009). The discourse dynamics 
 approach to metaphor and metaphor-led discourse analysis. Metaphor and Symbol, 24(2), 63-89. 
 https://doi.org/10.1080/10926480902830821. 
Campbell, K. K., & Jamieson, K. H. (1990). Deeds done in words: Presidential rhetoric and the genres of 
 governance. University of Chicago Press. 
Charteris-Black, J. (2004). Corpus approaches to critical metaphor analysis. Springer. 
Charteris-Black, J. (2014). Analysing political speeches. Palgrave MacMillan. 
Engel, J. A. (2010). A better World... but don’t get carried away: The foreign policy of George H. W. Bush 
 twenty years on*. Diplomatic History, 34(1), 25-46.  
 https://doi.org/10.1111/j.1467-7709.2009.00831.x. 
Foner, E. (1999). The story of American freedom. W. W. Norton & Company. 
Goldberg, A. E. (2019). Explain me this: Creativity, competition, and the partial productivity of constructions. 

Princeton University Press. 
Goossens, L. (1990). Metaphtonymy: The interaction of metaphor and metonymy in expressions for linguistic 
 action. Cognitive Linguistics, 1(3), 323-342. 
Group, P. (2007). MIP: A method for identifying metaphorically used words in discourse. Metaphor and 

 Symbol, 22(1), 1-39. https://doi.org/10.1207/s15327868ms2201_1. 
Hart, C. (2008). Critical discourse analysis and metaphor: Toward a theoretical framework. Critical 
 Discourse Studies, 5(2), 91-106. https://doi.org/10.1080/17405900801990058. 
Hilpert, M. (2019). Construction grammar and its application to English. Edinburgh. 
Lakoff, G. (1999). Philosophy in the flesh. Basic Books. 
Lakoff, G. (2002). Moral politics: How liberals and conservatives think (2nd ed.). University of Chicago 
 Press. 
Lakoff, G. (2006). Whose freedom?: The battle over America’s most important idea. Farrar, Straus and  Giroux. 
Lakoff, G., & Johnson, M. (1980). Metaphors we live by. University of Chicago Press. 

― 81 ―



Lim, E. T. (2002). Five trends in presidential rhetoric: An analysis of rhetoric from George Washington to 
 Bill Clinton. Presidential Studies Quarterly, 32(2), 328-348.  
 https://doi.org/10.1111/j.0360-4918.2002.00223.x-4918.2002.00223.x. 
Musolff, A. (2016). Political metaphor analysis: Discourse and scenarios. Bloomsbury. 
Reijnierse, W. G., Burgers, C., Krennmayr, T., & Steen, G. J. (2018). DMIP: A method for identifying 

 potentially deliberate metaphor in language use. Corpus Pragmatics, 2(2), 129-147. 
 https://doi.org/10.1007/s41701-017-0026-7. 

Sullivan, K. (2013). Frames and constructions in metaphoric language. John Benjamins. 
Van Dijk, T. A. (1997). What is political discourse analysis? Belgian Journal of Linguistics, 11, 11-52. 
 https://doi.org/10.1075/bjl.11.03dij. 
Ventura, P. (2016). Neoliberal culture: Living with American neoliberalism. Routledge. 
WAUDAG (1990). The rhetorical construction of a president. Discourse and Society, 1(2), 189-200. 
 https://doi.org/10.1177/0957926590001002004. 
 
(dictionary) 
Oxford English Dictionary Online. Retrieved from https://www.oed.com.kwansei.remotexs.co/ 

― 82 ―



 
 

  
  
 2  

  
Luke Malik   

  
 

 
 
 
 
 
 
 
 
 
 
 
 




	大森先生2022_表1
	大森先生2022_背
	表2
	大森先生2022-本文（カラー）
	大森先生2022_表3
	表4



