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Shakespeare (28T 5REOBEAMEDO TV 7 ) =— 3
HE 16~17 HHiCFRIHEE 2 A& EHT L7z Time @ epithets & apostrophes B33!

D FHet
§1 XLHIZ?
BIOIEIFZE 7 v 2= 7 b 2020 TIE KRR #d% & $:12 Shakespeare @ Sonnets DL bV v 7 %
BEL, EHIIE A, B, SOHO RO IRLORZ L8 IO Tim L, 445 time
23 3 FEBINL A XIX Tl devouring, swift-footed, old &\ 9 FEAEE (epithets) D7 7 J =— 3 b
HBNEFFIZ DWW T, #EReaal2- DUV TR TEAD and 3##%¢ & when & then DIV IRLB A HND TR
(I, X1, XV, XXX, XLIII, LXVI, CVI) DO z=17->7, Z Oi@# CTROREIF when, then 232 H
AL D Tl The Sonnets RO I TH 5 TR ORI & L OIEP] 12OV THIIRIZHE L Tl <k
REILTWD I ENGmoiz, AlENEZE D Sonnet XIX 7 Hias 2 HBIT 5, T CldiEimDRtg &
72 % REAIC TR A B L time 13RF TRy, 3

Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:

But I forbid thee one most heinous crime,

O! carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow

For beauty’s pattern to succeeding men.

Yet, do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (Sonnet XIX)

Z OFF T & 245 Time DEMESNVTCREOMADIEORDNT TH D Z L id, ZENENNELN S [F
—{TH DA thou, thy TH O TH 5, #%EI TR X 91T “devouring Time” 1% Shakespeare
F U UFOaTIE 72 < JAEO X 912 Edmund Spenser, Amoretti, Sonnet LVIII @ “deuouring tyme
and changeful chance haue prayed/ her glories pride that none may it repayre” (Z% iz, <% Ovid,
Metamorphoses XV. 234-37 @ “tempus edax rerum, tuque, invidiosa vetustas,/ omnia destruitis vitiataque
dentibus aevi/ paulatim lenta consumitis omnia morte!” (2125 & ZiL TV 5,

Z IVE TIZ Sonnets A FEDEHE LT, V, XV, XVI, XIX TP Time | epithets 231 < Z &, %
L TCEFFEA~DRBNWERKS 2R (-CXXVD) 12134 time 23ETT 225, % 44(CXXVII-CLVI)
TIE 1 ELBNRD &V RHIZKDMI W=, % Z T, Shakespeare 2fEfih CO#EE NI 7z
Time % {&ffid % epithets, attributes DF| 242D T HBHED & A 723 FE L Bk & FFEM COMEE,
¥¥\Z The Sonnets T?D Time DA A — Y DFREZFEIT 5 2 &, K Tl ZAUTHY AT,

U ARERSCEELT @ 2 ORI OB &2 % 1T T D, FHERFIE(C)1 T35F A 2 7 7 —OREE L EL 11 (WFFEfREk
FUWD TR, T RFRICT) . FHEIFFR(C) (455 A & 7 7 — OFBEIFEE 11 (FFRRFEF KRR, I HEFE D
F5 k)

2 Shakespeare ® The Sonnets & The Rape of Lucrece @ 75| 1% Colin Burrow, ed. (Oxford; 2002) OF% Y & AJFEIZ LD |
[ 2> 5 OB A X The Arden Shakespeare (2 K 5, FEEADIERN HIXFIHITCEBETRT, LN TILY * > MH
19 %X Sonnet XIX O X 9 1Z/~7,

SRS (1969:192) Tl Macbeth DIFfIFHOFE~DZIE SHZHB W T [ZOEH TR OFIZ temporal 72K
LhEOEEITHOE LT, when, yet, until, till, then 72 EA RN H ST\ DH Z &% Driver 13XFEHf LT
5] EDOMENRHY . YRy FTO when, then DEZA L HBUT, TR EEG, HEOKLEMIILLTOLS T
%, “These lines have been quoted to show something of the technique by which Shakespeare plans in the spectator of a
feeling of time, quite apart from the many lines which mention time directly.” (Driver, 1960: 148)



WS DOTFNATH 57, £7 Shakespeare & 1% fﬁﬂ#ﬁ@ﬁ%ﬁ u%EE HETRLH S 472 Time ~D &
ﬁfﬁﬁu@ﬁﬁ?&f) s AR, Josua Poole, English Parnassus (1657) \[ZHFFICER 35, £ LT, Ei775 Y
Ay MEFHEO T T, Time 235 YT E# T Lf)ﬂb\%ﬂﬂ\é Samuel Daniell, Delia (1591) &
Shakespeare & D LHEIZHEAL, The Rape of Lucrece & jith TOH#E AL S 472 Time & % O FABEED
Fate & Fortune ~DOFEO)TFIZIEH LT, Shakespeare DFF & Al T Time D HMRFESCRIB O
Ex WD, RiwmEIE Panofsky, Chew, RFMERDFRINAFEICL TWDLR, ZNHDOEETER SN
“Clz‘fcﬁb‘:f n—3a oI L RIRROFEADOIIEA A — 20 bEG 2459, Shakespeare

BIFHENMEE T Time OEEDA A — U ZHER LTz, Time ~DOF-O)T (apostrophe) (T
@E L <. ﬁﬁﬁfﬁ@g#}\@%ﬁfiﬂ%gﬁ< AT TN & FFOHEE DI, The Rape of Lucrece D&~
DIEODNT DB, The Twelfth Night \Z331F 5 3 FEDOFEODNT O Z 5 Ulzuy,

§ 2 RIFFROFIEELIZR 5N D Time DFEEEE (epithets)

KEONR A 16 HARTPENG XY 7« a—~O IO E ZRDBIEED . A XV T -
VR w2 AD Dante X° Petrarch (Z{ii> 7= % v MERXOFFREA SN, RFEHEEEZZ T2
i University Wits HIZBIES & HICFHEPHOUESL B DO LT, = U PR AFOAHEITK Y
ERol, ZFOFT, FHEDOEE & 7225 L O REHEESCFREEVN KW THR Sz D2, &
XL 5 DOH T Robert Allott, England’s Parnassus (1600), England’s Helicon (1600), Josua Poole,
English Parnassus (1657) \Z{E B3 %, ZOMAEIL, #lx X, FHEE S L CEREXIOTIIN H5#1T
% IH H BINZHFE L 7= Robert Cawdray, A4 Treasvrie or Store-Hovse of Similes. (1600) (Z1% “Time” DIH
WZUE 6 1 LS 720y | [RIAEFEAT D England s Parnassus (2% 15 OB H O | FT2 5535
EELD Poole, English Parnassus \Z L.z %8 & 72 Time ~H 5417 epithets & DA HE L7025
NHTh D,

Robert Allott (1600) (% “Time” DIE (pp.284-286) T, T U P _AFD 10 ADFFAMND 15 DK
Pz s, T 2 o523 % % D% Edmund Spenser, Samuel Daniell, Thomas Lodge (D.
Lodge & Z%§). Michael Drayton (M. Dr. & %52, William Shakespeare G, Shakespeare 7> & [ The Rape
of Lucrece ™ 11.925-929 & 939-959 35| H &AL TE Y |, 995 1T DRF~DIEO)NT “O Time, thou tutor
both to good and bad” XEE S 1L TR L 1609 4EHRRD The Sonnets 75 DF| X2, Zd 15
DN G %O 2B AME STz Time % E35 & 3 28N & epithets (TR 23R%
L2bDx5IMT 5,

Beauties great enemie, and to all the rest

That in the garden of Adonis springs,

Is wicked Time, who with his sithe addrest,

Does mow the flowing herbes and goodly things,

And all their glorie to the earth downe flings,

VVhere they do wither, and are fouly marde.

He flies about, and with his flaggie wings,

Beates downe both leaues and buds without regards.

Ne euer pitie may relent his malice hard. E. Spencer. [sic] (Faerie Queene 1596 111. vi. 39)

o Spenser DB iﬁ]\ﬂﬁ X U7z Father Time DOFFH ¥ (attributes) 0 F AV §f (sithe
—scythe)k (wings) &2, ZN 6 TRIITHDENG mow & flies TRINTEY,* B THD
Poole (2, 2115 75_”/\%3’@7”: “mowing sith-bearing” [HXI| V) iz Ffo72) LWV FEFENHITLS A2
EREICHRR LIz,

B3 steal 2372 5 DI Sydney OFIH T, [&Ee) 76 THWETESL ] OMFEE I 720y,

Stealing Time the subject to delay S. Ph. Sydney. (Arcadia 1598 p. 354 book I11.)

4 OED D47 scythen. OFEHREM (Forms.) (213 Middle English-1600s sith & & 5,



Z O@EA steal |2V TIE OED OHAES TR OTBAT L L LEEDOEF L & MBIR T ~ABFE
272 %, EFRPITITIERED glide, creep DNHWHIVT, I &5 2 Filix & HIT 16 HALE Y026 T,
A UHLECER step ZEV, 1o & D L HVE (stealing steps) ZER L TWDHMNH T2,

Stealing, adj. That steals or moves stealthily; that eludes observation; that glides or creeps softly along;
that comes on imperceptibly.

1574 J. Higgins Ist Pt. Mirour for Magistrates Cordila xxxv Eke nearer still to mee with stealing steps shee
drewe. 1576 G. Gascoigne Steele Glas sig. F.ij Nor heare the trampling of his stealing steppes.

k13 Shakespeare 23k PR CR & 725284 5217 7 Thomas Lodge O AE L B DM, 3

No mortall orme that vnder moone remains,

Exempt from traiterons Time, continueth one.

Now montes the foud, and straight his waues restrains

Now flowes the tyde, and strait the sourse is gone,

VVho toyles by Sea, must choose the fairest gale,

For time abodes our good or bade auaile. D. Lodge.

#2417 “traiterons” X “traiterous” D<n>& <viu>DI ATV N THA 9, T, traitorous [ LD «
REORED | LITWD R D EWD, & & O Shakespeare Off B THEFR L 72\,
K@ Daniell X3 H X7,

Swift speedie Time, feathered with flying howres,
Dissolues the beautie of the fairest browe. S. Daniell.

Z AUl Samuel Daniell @ Y %~ MME Delia (1594) O 36 FH D 117 12417 TH Y . <s>& <f>DHEEHEA]
THRFOR I ZHH L7 b D,

The Spanish Tragedy D {E# Thomas Kyd 1% [FRFIIKE DRG] &k~ 2%,

Time is a bondslaue to eternitie. Tho. Kyd.

Charles Crawford OIRETAR D% 1EIZ1%. “Untraced. Collier referred erroneously to the Tragedy of

Cornelia. I have an idea that this line is a corruption of Shakespeare, who makes Lucrece apostrophize Time

as ‘Thou ceaseless lackey to eternity’. 1. 967.” & &V, Kyd OEMHFITIT R Y72 63, #i#H Allott D

FOIEIE T Shakespeare, The Rape of Lucrece D 3UE DTS TIE7e W EHERI S 40TV 5 (1913:112),

B 72 F 2405 bondslave @ OED #1#11% 1561 J. Daus tr. H. Bullinger Hundred Serm. vpon Apocalips

xxviii. 173 We were...uery bondeslaues of the deuil. T, HFVEEEDBIRERDEINREBND TH 5,
LB 15 O B FIRR VW EER O 51 & 77z,

England’s Helicon (1600) ¢

Z OFEHEET 16 HALDOFFAND  (BREF Sonnet 23 T) 152 R OHHKEY « T1EFF 2L O b D
T, 2OV VOFHIEN S 45 time £ 40 A~ T, BEMNMERE TEAFENMSW TN D b
D, HEHEBIZR> TS bOx FIZHkREH LT,

Niggard Time threats, if we miss

This large ofifer of our bliss.

Long stay ere he grant the same :

(THE SHEPHERD TO HIS CHOSEN NYMPH .Sir Phil. Sidney. p. 18)

Let them with cause complain

5 D.Lodge ®FEFLIX Oxford KFTHE L =T, EFBRETHFATS Lodge D Doctor DFRDME & i 5 HAGE,
¢ A.H.Bullen, ed. 1899 Zffiffl, ~— UL Z OGO DO TH S,



Of cruel fortune, and of time's abuse,

And let not them accuse

Thee, gentle Love, that doth with bliss enfold

Within thy sweetest joys each living soul.

(THE SHEPHERD ARSILIUS' REPLY TO SYRENUS' SONG. Bar. Young p. 98)

Time wears her not, she doth his chariot guide ;

Mortality below her orb is placed ;

By her the virtue of the stars down slide,

In her is virtue's perfect image

(THE SHEPHERD'S PRAISE OF HIS SACRED DIANA. Ignato P. 128)

Oh, stay not, Time, but pass with speedy haste,
And Fortune hinder not her coming now !
(THE SHEPHERD ARSILIUS HIS SONG TO HIS REBECK.Bar. Young p. 181)

AURORA'S blush, the ensign of the day,

Hath waked the god of light from Tithon's bower.
Who on our bride and bridegroom doth display
His golden beams, auspicious to this hour.

Now busy maidens strew sweet flowers.

Much like our bride in virgin state ;

Now fresh, then press'd, soon dying.

The death is sweet, and must be yours,

Time goes on crutches till that date,

Birds fledged must needs be flying.

(AN EPITHALAMIUM, OR A NUPTIAL SONG, APPLIED TO THE CEREMONIES OF MARRIAGE.
Christopher Brooke. p. 255)

LA _Z 0L “Niggard Time” [ LA 724LDIKE] & “Time goes on crutches” [HAIERLTL A D
R T, 2713 Panofsky DF5Hi 3 5 Petrarch @ [8LERKEE] Trionfi O [RF D HLFE] Triumphus
Temporis D7 7 A MIAHT vz 15 il RO FFA2ARE (Plate XXVIIL no. 52) (R 2% T4 o
ZROMBIHE D EN] OBRERDES, 7

Josua Poole (1657) & “Time” DI (p.207) T, [EW ) [(ZERS) @) R 28K T 5
FEETNT 7 Xy METIE AR AERIZ S8 N TUWS (aged NEMERLH ST, EEIL 57 18),

aged, fleeting, unstaying, unrescued, unregained, light-foot, unrecalled, irrecoverable, gray-headed, aged,
crazie, growing, speedy, sluttish, wastful, restlesse, slippery, old, gliding, stealing, creeping, flying, eating,
envious, journeying, feathered, winged, rolling, wheeling, posting, succeeding, encroaching, assaulting,
invading, running, galloping, devouring, swift-footed, swimming, light-heeled, swift-wing’d, mowing sith-
bearing, convenient, seasonable, commodious, all-gnawing, successive, ensuing, injurious, tyrannizing,
domineering, waving, rusty, dusty, moldie, consuming, unreturning, , all-ripening.

(f@HEPT 1% Shakespeare’s Sonnet XIX (ZH. 2% 3 D)

Z D 57 BT D IR RG], BIESTE., A OB OEREE-ed RO AT KRBT
5L EEDOEIAR un-2 o b0, all- 2 fFF o b DR PINKSTH 2 EH T 508, #Hi T Time
DEEMELEAX 7 7 —%FH L DHDT, AAEE TII RS EEDO T NV—TIT0T Th D,

7 Panofsky 1962.p.81. “Innone of these ancient representations do we find the hourglass, the scythe or sickle, the crutches,
or any signs of a particularly advanced age.” (p. 73) 2 ZIZI3/L R v B2 ZAHNTFFA 72 Father Time O Rf¥), APREEE,
B, MIERDFIHEINTVD, L, xRy U AHOREOSHOETGEN, Tox BEIGATHD TRywe—T7%
F LV, HFEETREER BN 1300 Th<, bo &S iEMa s L LT SiCAXZREFHLTNDA A —
Vbbb ol I EITRORFRS M,



I S RRRFE - 175

Zin - v aged, gray-headed, old,

BRleo, RBES fleeting, light-foot, speedy, restless, journeying, rolling, wheeling, posting,
succeeding, ensuing, successive, running, galloping, swift-footed, swimming,
light-heeled,

Hario, ROED flying, feathered, winged, swift-wing’d,

B 5720 unstaying, unrescured, unregained, unrecalled, irrecoverable, unreturning,

I B - BT

TSRO gliding, stealing, creeping,

WL, ET 5 encroaching, assaulting, invading, mowing sith-bearing injurious
Hd. HESES wastful, rusty, dusty, moldie, consuming

"BOED eating, devouring, all-gnawing

BT S, IR e tyrannizing, domineering,

e, R crazie, sluttish, envious,

<HOL, hRD waving, slippery

I E - BRkAITA

BT D, ER]R growing, seasonable, convenient, commodious, all-ripening

EDEFEN EDFFAD EDFHIBN T b DOH, 3@ L THEH L TWDHEFADR WD D9
THERET HITITLINL R 00508, U A NHFRIZH % devouring & swift-footed 1%, FFT -
HfE LT D Z & 225 Shakespeare DY Ry M 19 BOMEHOG L THLHILT T, 19FD 1317
(ZiX old & % L, Spenser, Amoretti, Sonnet LVIII @ “deuouring tyme and changeful chance haue prayed/
her glories pride that none may it repayre” (252 %5 “devouring Time” H .25, ZD XL DT T
RAE LWEROSENKEDRNZ LTRSS, DI O [ERT S, HF]72] @ growing,
seasonable, convenient, commodious, all-ripening |, [EWEFRL L, Eot, HHEHG 25 FFE L
T, RN DIZrz > TEL>TWD, TH9WHRTYT 1 UA A— % Shakespeare [ LV 72
DIEA D Dy, HEIOFEmIZHETeATZ, Shakespeare DL & FFHIBEH L T, U A N OBEREZ MO
AR L TWAHIE R0,

§3 Shakespeare {2331} % Time & FNLFE% E7E & T HBIEA

EEANME S AU Time Zia U2 RS, TN BT 2IBAFITIER Sh D3, FiE & 72 -7 Time 2
B2 EhEdH EEZ A 9, Shakespeare DESLH THEAE S 4072 Time (K OBHE « FBEED Year,
Month, Day, Hour) % F&&& 3 28E13% ), Hifi U A N0 galloping (X As You Like It 1L ii DA
472 Orland & Rosalind DRV Y . A&7 TAIZ K-> TREDOEL F TR L) oRFEICHS (2
AU DT The Sonnets & O LG Z XKL FBIZ O L 2.3 Hixz M),

Rosalind

And why not the swift foot of time? had not that been as proper?

Orlando

By no means, sir. Time travels in divers paces with divers

persons. I'll tell you who time ambles withal, who time trots

withal, who time gallops withal, and who he stands still withal. (4s You Like It 111. ii. 255-258)

T. Sonnet XIX,6 @ swift-footed {Z#&3 5 swiftfoot & 2 Z TlTHE L CTHILTW D Z & | Sonnet LXV,
IHIZHERNTND Z EIER LIV,

#15 running | % Leontes D HwFIZ R 2, BKFIOWOWNZEKL TEbhTns Z L%, 8

8 TWWFREl ) OWEERBLUIL sandglass & hourglass 133 5 Z & IXEWREV, DF Y sand =hour 72D TH 5,



It is: you lie, you lie:
I say thou liest, Camillo, and I hate thee,
Pronounce thee a gross lout, a mindless slave,
Or else a hovering temporizer, that
Canst with thine eyes at once see good and evil,
Inclining to them both: were my wife's liver
Infected as her life, she would not live
The running of one glass. (Winter's Tale 1.1i.299-306))

creeping | % As You Like It @ Jaques DHRFNZH D,

But whate'er you are
That in this desert inaccessible,
Under the shade of melancholy boughs,
Lose and neglect the creeping hours of time; (4s You Like It 11. vii.)

Fleeting |% Sonnet 97 F 55 2 1712445 year OFRER & L THIBL L, iHE L T time 73 2 TV 5,

How like a winter hath my absence been

From thee, the pleasure of the fleeting year!

What freezings have I felt, what dark days seen!

What old December’s bareness every where!

And yet this time removed was summer’s time,
(Sonnet XCVII, 1-5)

Growing | Henry VI Part I I1. vi.® Plantagenet DR D157 T time DERFEE 72> T 5,

My father was attached, not attainted,
Condemn’d to die for treason, but no traitor;
And that I'll prove on better men than Somerset,
Were growing time once ripen'd to my will.

(BITH D 2 AT L 72D B IZHE > TRLZ D72 D TR BER D 7> E TR L S 7253,
HIRANTIERY, ZOHNLENTHHRBMOMFEICIE, v~y b, ESIETIIARE, WTh
2B . B2 & EDRRNTND Z L7, /NEERER - EEEIERR)

Stealing /% Richard 111 V, iii O sir William Stanley ® =5 T silent hours Z F75 & L T ST\ 5,

The silent hours steal on,
And flaky darkness breaks within the east.
In brief,—for so the season bids us be,—
Prepare thy battle early in the morning,
And put thy fortune to the arbitrement
Of bloody strokes and mortal-staring war.

All-ripening 137 2 72\ 2%, “when time is ripe”  [FRERSEE IR ) 1ZEMFKBLE LT Henry IV, Part I,
L iii ICR 2%, (OED \ZIZ R LFE ripe adj. 9. a. Of time: sufficiently advanced, esp. for a particular
action or purpose. Frequently in (when) the time is ripe. D EF D FIZFH 2 HlE L CHIHE . A LE
suddenly |26 Z D 1 {TR5IHE TV 5)

Cousin, farewell: no further go in this
Than I by letters shall direct your course.
When time is ripe, which will be suddenly,
I'll steal to Glendower and Lord Mortimer;



§4 The Sonnets \Z 5. 5315 Time ~DFEOMNT : F (Tyrant) & LT Time
ECH72 Poole ® VU A K H1Z1E tyrannizing &\ D BIES R O A EE WL 2 7273, Shakespeare
Sonnet 5 16 J& 213445 Tyrant 23BLIL D,

But wherefore do not you a mightier way

Make war upon this bloody tyrant, Time?

And fortify yourself in your decay

With means more blessed than my barren rhyme?
Now stand you on the top of happy hours,

And many maiden gardens yet unset

With virtuous wish would bear your living flowers,
Much liker than your painted counterfeit:

So should the lines of life that life repair,

Which this, Time's pencil, or my pupil pen,
Neither in inward worth nor outward fair,

Can make you live yourself in eyes of men.

To give away yourself keeps yourself still,

And you must live, drawn by your own sweet skill. (Shakespeare Sonnet XVI)

Z @ Tyrant Time &9 BRERA)IE, ATHEICHR7Z Allott @513 % Samuel Daniell, Delia D 36 &
Sonnet 0 1 DRTOH 35 FH TATICHHLHOT, T2 T BITEXZRATHL I,

I once may see when years shall wreck my wrong,
And golden hairs shall change to silver wire,

And those bright rays that kindle all this fire,

Shall fail in force, their working not so strong,

Then beauty, now the burden of my song,

Whose glorious blaze the world doth so admire,

Must yield up all to tyrant Time’s desire;

Then fade those flowers that decked her pride so long.
When if she grieve to gaze her in her glass,

Which then presents her winter-withered hue,

Go you, my verse, go tell her what she was,

For what she was, she best shall find in you.

Your fiery heat lets not her glory pass,

But phoenix-like shall make her live anew. (Samuel Daniell, Delia, Sonnet XXXV)

Z Z 21X Shakespeare 5 16 /& & &< [A U “tyrant Time” 23 H T\ 5 721F T4 < | & Z B> 7= Delia
PEEE R T, BOEENPLAZIIEDTLRIZELLR D, ZORHIZ OFFRELOR S RO R
BEEOTWDIETTZ] & DN % when, then, then, when, D#E D X L Tk _XTW 5, Z Okl D
L KU v 7 % Shakespeare @ Y % v b 11, XII, XV, XXX, XLIII, LXVL, CVI (2%, 12%&., 15%&. 30
F. A3, 66 F. 106 F) (THAD T LIFHHEY (ZHIZHOWTIREDFHE 2021 [V xRy MC
2580 LOLV Y v 7 & “when~, then~> DOtV K LZH.002) TREIZIR~72), Allott
@ Daniell 5% Z >FIZ L TED Delia %i@itd 5 &, 2 when, then DD KL /XF 1%
XXXV IZHE D XXXIX £TO S HOY Ry MIEFE L THWORTWD Z En3pghol, 22
Tl Shakespeare @ Y % v M BEFFEIZH L TEETL2O LR UL, BRI T, LEOFEI LE
NI T, Hix 72 (glass XXXV-10, XXXVIII-3) (TR EWZRIZE LT L EIC, BHHDZ
DFF (my verse XXXV-11; this picture which I here present thee,/ Limned with a pencil XXXIX-5-6) 7%
FEFEEKIM (posterity XXXIX-10) ~E{nz 2 &, BEOT —<|ZREO RG] « Biaal 3% H ST
WAHMNHTH D, DF V. Shakespeare | L Daniell DFFrE & LFEEEZ LY T, BREZITo-TNDH L
YR
The Sonnets C 7 Time ~~® apostrophe |ZEEEIZHIF 7255 19 B 7217 Tl 123 fmICb R x b,

No, Time, thou shalt not boast that I do change:



Thy pyramids built up with newer might

To me are nothing novel, nothing strange;

They are but dressings of a former sight.

Our dates are brief, and therefore we admire
What thou dost foist upon us that is old;

And rather make them born to our desire

Than think that we before have heard them told.
Thy registers and thee I both defy,

Not wondering at the present nor the past,

For thy records and what we see doth lie,

Made more or less by thy continual haste.

This I do vow and this shall ever be;

I will be true despite thy scythe and thee. (Sonnet CXXIII)

ZO 123 RITEEFEFEEHD 126 BE TOHEMBHEHDL <D HDOT, 195 TO Time ~DFEUF
~OXRE e U CHAaEE 2T, FE, ZO% 126 KT “Time’s fickle glass” Z & e 2 [A] D HE
D%, 45 time lX, WD EMRTH S 9 Sonnets |IZITHBLLRWOTH 5,

O thou, my lovely boy, who in thy power

Dost hold Time’s fickle glass, his sickle, hour;

Who hast by waning grown, and therein show’st

Thy lovers withering as thy sweet self grow’st— (Sonnet CXXVI)

Sonnets |28 5 Time D A X 7 7 —|ZOW TR D KA LS,

§ 5 The Rape of Lucrece \ZR. 5315 Time & Opportunity : EEAZRTHDEFE~DEXF

The Rape of Lucrece \ZI3HE b S AU REOIEAT ~DIEO)F 23 #AE T 5, Time ~1X 2 [BI7Z28, F
fLEE & VY95~ X Fate ~ 1 [8], Occasion ~~ 1 [B], Fortune ~ 6 [B], Opportunity ~% 6 [A] & | Lucrece
(TR Z LA T T, RNMMEDOBRIAFCTRER EF 28D 5 2 L2 ) | WOl
2 C, WEMDHDICHFROE Z ®ITE 2 Em 2, i8R Tarquin, FEDNE X 72802 4
WHDTHD, FICEDOWHDHFENFIFESN TN LEEZ R K D,

'In vain I rail at Opportunity,

At Time, at Tarquin, and uncheerful Night;

In vain I cavil with mine infamy,

In vain I spurn at my confirm’d despite:

This helpless smoke of words doth me no right.

The remedy indeed to do me good

Is to let forth my foul-defiled blood.  (The Rape of Lucrece 1074-1080)

764 17, 77147, 799 AT TDH, Z DS LB (Night) ~OFFONFICHIN T, 876 17 Tldimzz %
ATHEIC L7zt (Opportunity) ~WLWOF 3 2%,

‘O Opportunity, thy guilt is great!

"Tis thou that executest the traitor’s treason:

Thou set'st the wolf where he the lamb may get;

Whoever plots the sin, thou ‘point’st the season;

"Tis thou that spurn’st at right, at law, at reason;

And in thy shady cell, where none may spy him,

Sits Sin, to seize the souls that wander by him.  (The Rape of Lucrece 876-882)

% LT Opportunity ~OWEH%Z 71T 7 #fET 7% T, WEWE Time ~DFE 0 23aE 5, Z 2Tl
Opportunity % Time OREFE LT, EHAEIEL, 5 Fi-baffii S &, EHEs RN THES



R LV Time ASRDOEH - 520 (Time’s office, Time’s glory) %, Z OHEENREY] Y > THHE
LICL72Z &b HER - SREZ RS TSk L [#7 D | (Mis-shapen) 72 D IEEFER DOV TN H
ZEMEASNK D, ZOFRITIEITHTC Poole DFFHELED Y X MIITRZ RS, Allott DHEFET
LN TV,

'Mis-shapen Time, copesmate of ugly Night,

Swift subtle post, carrier of grisly care,

Eater of youth, false slave to false delight,

Base watch of woes, sin’s pack-horse, virtue’s snare;
Thou nursest all and murder’st all that are:

O, hear me then, injurious, shifting Time!

Be guilty of my death, since of my crime.

Why hath thy servant, Opportunity,
Betray’d the hours thou gavest me to repose,
Cancell’d my fortunes, and enchained me

To endless date of never-ending woes?
Time’s office is to fine the hate of foes;

To eat up errors by opinion bred,

Not spend the dowry of a lawful bed

Time’s_glory is to calm contending kings,

To unmask falsehood and bring truth to light,

To stamp the seal of time in aged things,

To wake the morn and sentinel the night,

To wrong the wronger till he render right,

To ruinate proud buildings with the hours,

And smear with dust their glittering golden towers; (The Rape of Lucrece 925-945)

Z DL D ITARFHTIBWTIE, HEFHIX Night, Occasion, Opportunity 235 X Z L7z & S TEY, £
O LIeEEDEE 2 1L b ZR)r > 7z Time 1T TREORF L] EBEISNATVWLIDTH D, TDRE
BIOSEOFIZEIL, AKRD RFORN] THD EbEEY - EFEEZWLNIT 5] & E DR
NHNTEY , KED Twelfth Night & 5HOEHR5Z LT, Time DARTYT 4 7R AIEIZ HIER LT
U 7z Shakespeare & VY 9 FEADFHEDFEDN B VX L22WTEA 9 D,

§ 6 Twelfth Night ® Time ~DFEOMNIT : BN ZEL D
B I D A O BTN LIE U Time & O FALEE~DOIEODT RN RO 5, K< mbh T
% & Z AT Juliet @ Fortune (2579 % . Macbeth @ Fate & Time ~DEEORNT R 5,

O Fortune, Fortune, all men call thee fickle:

If thou art fickle, what dost thou with him

That is renowned for faith? Be fickle, Fortune:
For then I hope thou wilt not keep him long,
But send him back. (Romeo & Juliet 111. v. 60)

Rather than so, come fate, into the list,
And champion me to th’utterance.  (Macbeth 111. i. 70-71)

Time, thou anticipatest my dread exploits (Macbeth IV. v. 144)

Juliet ®RFTIL, Fate 1 3 FEFFO)T HAL, 3 JE fickle [5KFE Sivie « REER | LTEARINTE
V. “fickle Fate” (X “Tyrant Time” D X 572, AREZ/RTVME IR ER>TNDH, 29 L7
BRI 72 BB B W TR, B 0EmaiEbE 5, EEIZmNOE 5 - R~ T, EFAL



MEEX DOMEONT TNDDTH D,

IG5 NWIZ X D Fate, Fortune & Time ~D O T O 3 BB T/ 5L D DX Twelfih Night
H5bH, * HIEED Viola 73/ Cesario & L T Orsino AEFDZRDE T Olivia DAEIZHN S 23, 4 K
WIRFHTE AT, I, AR & L Z DX LWEOEIC Olivia Z8%Z L TLE S, £D
Olivia DR DIV 44T, 14 5 %3 D#EEIZ Fate ~® apostrophe 73 7.2 5.

I do I know not what, and fear to find

Mine eye too great a flatterer for my mind.

Fate, show thy force: ourselves we do not owe.

What is decreed must be: and be this so. (Twelfth Night 1. v. 312-315)

Z LT & £ o7z Viola ~MEWAZCD | Viola BNIEL H Lgo- =gl aiKd & 5> Tl S8,
NEOHTRITNTEZESWICRD b, EETFHMLEL5D7, £ O Viola DHEFIIZA X Fortune
BEFRIC LIRS BN TV G, EME, ROELSMELEMT Lol %] &,

I left no ring with her: what means this lady?

Fortune forbid my outside have not charm’d her!

She made good view of me; indeed, so much,

That sure methought her eyes had lost her tongue,

For she did speak in starts distractedly.

She loves me, sure; the cunning of her passion

Invites me in this churlish messenger.  (Twelfth Night 11. ii. 16-22)

FLTMY S THEOESROEFZE NV LA S, Oliva PEHSZELTCLESTEEL-
Viola I%, EWEFZKROIFER 2 17 ThE 5,

O Time, thou must untangle this, not I,
It is too hard a knot for me t’untie. (Twelfth Night 11. ii. 39-40)

Mk, ZofN 2 1Z T OIRBHITE, FLTRY, T AR, FRUSIRIEE TR0 & 2
@ 2 FTIE7TEH rhyming tag T, BID &% i < < HFFIZ Shakespeare X2 H L T\ 575, MEEET
e < FHTHICHN D HEANIFFE R E m O 5721 T, Y Xy D TORKHE 2 fToam<
TATNR % £ & O Thiamft i 2iE 2 B7-9 1 D72, Z @ Fate, Fortune & Time ~DFERT D
WORLILY 1 K 5 L ORERITIEDFLTZ thyming couplets 2 3# 4 /T B7R 5 Z L bFER INL 9,
Olivia DFFONT I, BT RIET 5 A TIER <, ZO/NMEICE%Z LT LE 72 By OiEM I3
LThR&Eh, i, BEL AR 2ABE2 LML LTETD Viola 1, BRE2BZLE->Tn5
Olivia & DEDOFENIT, BEOFGE T LMW E | Time ~[A1F TR EN TV %, Olivia & Viola
2 & BIEALCEEADIFONTIE, Z 9 WA_IUTE D THELOEY B (B0 E5H) OX 5T,
LZRTOREZIAEND A~DOEMDOWT=T HE2BRICHNR ST 5L OO0, FITHE 1 52
BD#&3> 012 Viola 1 H Ay DA % Time (2FE0QD Z L 2 MEEATHIZ LTV,

What else may hap to time I will commit,
Only shape thou thy silence to my wit. (Twelfth Night 1. ii. 57-58)

%5 2 350 Viola DEFIAFIUL, 1 HDO IO time b, RITVEMESNTZREDOS & L TRIFE
RLSNDHNEZL D 23, First Folio TH KIGARK, Oxford ift, Arden i, Dover Wilson ift T % /N3¢
FRALTHIBEA TR N2> TV D,

Z LTI, v fif@l) T Mo KhF (Sebastian & Olivia, Orsino & Viola) 23FEAET 5 &
725 72§, Orsino W E IR BFOHIZH goldentime [HHADEKE ) 23 4RO Bl b D72,

O Z Okl T4 R fortune 1 14 [l fate (X3 FIAVER TV S,



He hath not told us of the captain yet,

When that is known and golden time convents,
A solemn combination shall be made

Of our dear souls. (Twelfth Night V. i. 363-360)

Z DBE|ITO Time I The Sonnets TD#F T Lucrece TOPHEII SN DHFAD 720 [FE] T
o<, MnEffE HEZHMLLOL, NeREICHET 20D ThH D, F ST Elizabeth § D7
“Let tyme trie. Time trieth trouth in euery dothe.” THREDFHNZ T L, W7R HEEWIT HIFFOFEH|T
BEMHNEND ) BEBULEINTZEITH D, 1°

PLE, 16 R D 17 HRAWIEADOFFESE TO Time OIEFEN S, FRFHCOHLERL, £ LT
Shakespeare D FFEdh & BEHNIZIS 1T D8k 4 72 Time DA A — V% BCHkiz, BN EEZG DO
FETHKDL D, BRI N OFEE TR S, BEBITO Time S AZEITE L, RS E, 4
FrBHISELMTHL D, EHO Time 1IN RS, BELTFRDICL, SETLIMESZD
b LR,

Shakespeare 234 IRFDFE TREOFHNZ T L | “Let Timetry” Z5|H LT, FEEZEAIEIC AN T
Bz Blc i 5, !

Well, Time is the old justice that examines all such
Offenders, and let Time try. Adieu.
(As You Like It 1V i. 189~ 190)

10 Habenicht (1963). John Heywood s A Dialogue of Proverbs (1546) p. 154. (line 1903). Arden fRDEIZIX, Z DB
DOHFTE LT Heywood DEDT- Z DFEILE K STV, b Y IZ Troilus and Cressida 1V. v. 224-225 @ “And
that old common arbitrator, Time,/ Will one day end it.” W& T 5D,

I AKRIFEE ORRKRFRAPESE U ERNCB T 2 REZ O X TH D, FRFIMEOEFERIC L S 0H, RIK
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