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1. X!

ARFTEIE, (K EWOIBESZBET 270D A Z 7 7 —OFEED RIHEM:IZ DUV T, Shakespeare
DOIEFOBIE 2B L CTELET LA TH D, AR Tl As You Like It & Sonnets % 53 BTt G35 O,
LR ZEHT H L & BT, A X —F > b DT —F~X—2Z OpenSourceShakespeare % %
LT, “time” 3 X OEREIFRDEVY “year” “month” “week” “day” “hour” “minute” 7% 2 {Efn 12
BT A& 2 F0E L7 BT, FFORRIEIS LOREOEA 2 R THRBEICK > TBIE LT, A
THEELLT- As You Like It 5| F X Hattaway ed. (2000) % 2 L Sonnets D 5| F % Burrow ed. (2002)
W UTe, BRRAPOSIHO FHEIT T X TERICL D,

AWFFED E ST L7 oo DL, EHEDBGET 25FE 2021 ) OF B ZERH#H 10
HRORE FHORE THRAL M) v 7 3aifst Al TOZEAE L OFFER Ch o7z, EYYE TS
DDA TA &y AT L HWTEERR 2 /R SNT2h, S/ RO BERRERY
ALY FEV b DERNTE, EFHH L ROTHZZ T 72, 2

2. BiBT5 (K
2.1 Shakespeare ® 45| ZFEHBNVIT
FRLORETIE, TAENLFESEHMLV N v 7| 25a0 7 —~IilBifl, [ =A 727
A EH] CPHEREEE. 1985) X [HEEASHR] ONEBFEETE. 1993) ZFaD72DDOERE L,
HEOFIZRZ DV RN v 712, BAEEFZOBANONEZETTAHEI LVIRBLTH-T,
Z DT, Shakespeare DIR D4 S &0 LT 72BN H - 7=,

(1) Time travels in diverse paces with diverse persons. (Shakespeare, As You Like It, 111. ii.)

(FHIFNFNDOANCE > TERFNOKE S THIe L, 0T, (NHBEER))

INEE (1985) X204 E0HEI< DLBEMIER ] 1250 T, ThivbhloF D E bV IZH i T
W5, BERRITELY L L TEEZRVDIZ, BIRAIETH> L WO MIZ\BETCLEY, EWH LD
(2o ®HDWIE, INFAEDZ AIXEIRT- DRI & R T-RN, F2 LD L L HITHIEEZ HIT 520
ERLNTLS S, 0o Lo, Lik~x2 (pp. 142-143),

2.2 () OfKEIZEI 4 5 Lakoff and Johnson DS A X 7 7 —

Z OLEMEEICOWT, BASEFOBENDIIED L I T U L vwod, RECE
5 C. S EE D B3 Lakoff and Johnson (1980, 1999) MOEFO#EIZEI T2 2 FiFEDO A X 7 7
—ORMENERE N, EREhE, N (SREBIETE) Bk 32) Ewnwir bzl (A
NEhE, FERFRIET ) LWH B2 5 ThD, Lakoffand Johnson (1980) 1%, HFOFLEIZEIT 2
ZO 2O AL E FNFENO BB EZRD X HICETL LTV D,

TIME IS A MOVING OBJECT
The time will come when ...
The time has long since gone when ...
The time for action has arrived.

TIME IS STATIONARY AND WE MOVE THROUGH IT
As we go through the years, ...

U RBIIE LT ORETIE R R OB E Z 1 T D, RIFE(C) HFEA 4 7 7 —ORAFE) (BFEREH
KA SIIHEWNTA) | IEMIRIC) R A 4 7 7 — DR 1 (R H KALT S IH WD T
) . FERERFZEC) [HERFA 5 7 7 — O L IES 1) (FFEREFMNTFH, SHEKARLT).

2 R AT LIS S LRI, TA & LCRROIRIELIC %5 S A R G0 2 S0k
W, FRH AL Y v 2 R 2 S MOV 2 B CARREICBMS N ORISR AL FE TS
> 1 WD BRI L LI 20



As we go further into the 1980s, ...
We’re approaching the end of the year.  (Lakoff and Johnson (1980:42-44) k&)

X 512, Lakoff and Johnson (1999) (X, Z® 2 SOEALIZ OV T & HITHBUL L Tiim L.

AKX T 7 —D4L ¥ % . THE MOVING TIME METAPHOR & THE MOVING OBSERVER METAPHOR & U9
A2 L DICEE L TWD, TNEND AKX 77— |2 D ZEM A F—~=°, HAEEM O
GgprElodE, LFTOX D,

THE MOVING TIME METAPHOR

(ZEfE] A F—~)
Wik EBlE2T H N (observer) 28— A, EFIE LT, —EHFMIZEEZMITTND, 72 SADY
EPNERICE << #Ee D L2 —FITHNTWT, ADRINLHZEA~EEDHE TN,
ZNHOWIKIZENS FRICIERmZ T WA H D& LT bESns, (p. 141 2HR)

& RE B O 545 )
< MERZ R TWLBIEEE DN WD BUE) & BIEE ORNTIRN 2 4EM0 (k) &
BIEE DR AIIRN D22/ (5 &, B<miRn (K & BIEZEOW L5218 Y il
ETCNL (K oEhE A (RO LSRR EREA TS,

The Location Of The Observer —  The Present

The Space In Front Of The Observer —  The Future
The Space Behind The Observer —  The Past
Objects —  Times
—  The “Passage” Of Time  (p. 142 /)

The Motion of Objects Past The Observer

THE MOVING OBSERVER METAPHOR (or THE TIME’S LANDSCAPE METAPHOR)

(22 A F—~]

BEEIL, —EDOBHINICL EEL 2L R<ENTND, BEETINSSObDOHiElE>T
7D, ZORE LOBZFTOL DO LD, DD (F) Tho,

(e aE s D 548

BIEZ D WDLIGETN (BUE) &, BIEZORNIAN DM Rk &, BIEZEO®RAITA
MHZEMD %) &, BIEEEDNEIW TR SR RICH 5550 () &, Bl 0B
s (RFORGE) & BIEENEIO RS EEREOR &) LGB AR ATV D,

The Location Of The Observer —  The Present

The Space In Front Of The Observer —  The Future

The Space Behind The Observer —  The Past

Locations On Observer’s Path Of Motion =~ —  Times

The Motion of The Observer —  The “Passage” Of Time

The Distance Moved By The Observer —  The Amount Of Time “Passed”  (p. 146 Z:Hf})

2.3 Rosalind ® () DAL

F2? Lakoff and Johnson @ 2 FEFHD A % 7 7 —F3ifG /103 m < . (Kf) W HEEEZEI X D#E
BN & D Z DRI TEFMITIE. MO DORMEIE L T 20086 ThH D, EFH OREDZHE
. B4 E (1) ORFFORED A X 7 7 —%2E5335125H7- 0 . Lakoffand Johnson O H.fif %

FHOFILETELED E LD EHENLNI L THD,

FITERETIZ. (1) ODASEORBEOI LTV A MIE CBEOHBAE LT H 2 L 2 AT
HIizEd 7=, (1) 1% As You Like It 3 %= 2 331281) 5 32 AN Rosalind 23N BHECIER AR L= F 48

A Orlando I[ZFEY T D BRI TH D, ZOEFOFIHOI T 7 A MLl FIZ5IHT 5,

(2) ROSALIND  Then there is no true lover in the forest, else sighing every
minute and groaning every hour would detect the lazy foot of Time
as well as a clock.

ORLANDO And why not the swift foot of Time? Had not that been as



proper? 260
ROSALIND By no means, sir. Time travels in diverse paces with diverse
persons. I’1l tell you who Time ambles withal, who Time trots
withal, who Time gallops withal, and who he stands still withal.
ORLANDO [ prithee, who doth he trot withal?
ROSALIND  Marry, he trots hard with a young maid between the contract 265
of her marriage and the day it is solemnized. If the interim be
but a sennight, Time’s pace is so hard that it seems the length of
seven year.
ORLANDO Who ambles Time withal?
ROSALIND  With a priest that lacks Latin and a rich man that hath 270
not the gout; for the one sleeps easily because he cannot study, and the
other lives merrily because he feels no pain; the one lacking the
burden of lean and wasteful learning, the other knowing no burden
of heavy tedious penury. These Time ambles withal.
ORLANDO Who doth he gallop withal? 275
ROSALIND  With a thief to the gallows; for though he go as softly as foot
can fall, he thinks himself too soon there.
ORLANDO Who stays it still withal?
ROSALIND  With lawyers in the vacation; for they sleep between term
and term, and then they perceive not how Time moves. 280
(William Shakespeare, As You Like It, 111. 1i. 256-280.)

Rosalind® 725725 LoD HrIx | (“lazy foot of Time” (1. 257)) &V 9 S HEIZ & L 72 Orlando?’
72 NSO D AT (“the swift foot of Time™(1. 259)) & S DR VDH, F D JF AN MY Tlrdze v
DOnEHRDL, ZZF T@’?D 0 & v X— . Lakoff and Johnson (1999) ¢ THE MOVING TIME
METAPHOR @Eiﬁﬂﬁ@cl: I 2 5, Rosalindix Z OFWIFIZKR L TR HET e IX NI L - T
1# 9 |(“Time travels in diverse paces with diverse persons.” (11. 261-262)) & & 2. %, Z A3/ H &5 (1985)
N4 S ERELT (1) ORI TH S, RosalindiL “I’ll tell you who Time ambles withal, who Time trots
w1tha1 who Time gallops withal, and who he stands still withal.” (1. 262-263) & #¢lT %,

ZCHEHTAREIL, Timex EiE L 353 2>0EE (amble, trot, gallop) DEHTHDH, 3 Zhub
3003@.:70)%‘% BT LDIT, TRTFEOHEFHTHLWETEY HIZHRKRT L0 2 & “C“Z?)%f)o
The Oxford English Dictionary (OED) \ZIZENENDFEDJHIFLNIRD LIRS TN D,

amble v. l.a. intransitive. Of a horse or other quadruped. To move forwards at the gait or pace of an
amble (AMBLE n. 1). More generally: to move at a smooth, easy, or leisurely pace.

trot v. l.a. intransitive. Of a horse, and occasionally other quadrupeds: to go at the gait called the trot
(see TROT n.” 1).

gallop v.” 1.a. intransitive. Of a horse (occasionally of other quadrupeds): to go at a gallop (see GALLOP
n. 1).

OEDTIZZNHDJFFICE S ERFBE HREHK I N TWT, TNEN DD AFI L LT, As You
Like It 3%£235 D M 3% & i N F# AL Cu 5 (OED “amble” v. 2.a., “trot” v. 1.c., “gallop” v.! 5.a. &) .
FREDJRFEDF/RIZHEV Y, “amble” “trot” “gallop” D4 HIEEZ ST 5, “amble” (X HARE T
I MR ERREN D EOHE ST, OEDTIEL [ALA—XTREEZEHY | (a smooth or easy
gait) THV ., [FrICKEHEOFBEIZHE L7 2HY | (particularly suitable for long-distance riding)
ThdEiIN TS (OED “amble” n. 1. &) |
“trot” IXAARGETIX TR HDH0T Tl (135 L) | EFEE, OEDICZ L 5 & & &
A OHH]  (between walking and running) T, XA #EO I (R & /2%, ZER0) & 4514
I 2 ZIZ RN EN A>3 (the legs move in diagonal pairs almost together) HDHXFHTH D, 4

3 Wi IC S 212, “...and who he stands still withal” (1. 263) (23517 % “stand” & B X (CEIHT 2@ LS 2 508,
::’C ﬁb%%ﬂ:&)f_ﬁ EARTDOT, Wolt AL TEZ D,
fPEFORETT /AL LE [V aa 7 2T 4 58] ONEBREEE. 1985) T, ERo4s (1) Tk



“gallop” IXHARGETIT 845 HHVT [HUERS] LMEEI., BORLHWERT HEE 9,
OEDTH [ (BRICZ ool EEk) Okt 5 E1& | (The most rapid movement of a horse
(occasionally of other quadrupeds)) TH ¥ | £ DE)E TiX [—BRTF 3 272N, BIAMRKRD T Cillias
S THROENEEIZHmE 2 B 5 | (in the course of each stride the animal is entirely off the ground,
with the legs flexed under the body) & STV 5,

Rosalind (& BT, KR EREDO =MD LRI 2T 2 DILE LR ANDEGEIRDHxE 5 Orlando
DRIV 2641TH . 2691TH., 2751TH) IZNHEKZE X 5, KDY trot T HDIFHEMI L THHREZEIT S
ETOEDGAE T, TORINTZST-OTARBIIZEE LT, ORIV XL THEEI T, THLD
RSB TLE D (2652681TH) o KDY amble 372 DI T 7 L iBE A L RWEISROLASC, J#
JEUZ 372> TWRWERFHOBEE T, I ITMEA TE 200 LIRS L, BEKZRZR &wv
IEMEEHAS TR, BEFWAZE LWV DRIRICEL T ENTE, HLIHIAID T
LX) BRBZOHEMEMLTITWHET, 2o WI Neh & —fICHEDRHID 72D & L2 R I
2% (270-274TH) o K523 gallop 972 DITKE B G TOLIBROLAE T, TEHETEE
ZoLBEMISETH, HoLWORMIZERE LT LE-LES (276-2771TH) | &L,

ZNB3IDDENGENARITE DR 2R T2 LA SE X BT, 2D OGRS T S EH]
\ZRosalind?3 5 » 7= “Time travels in diverse paces with diverse persons.” (Il. 261-262) % FE#ILZ27 %
& “paces” bR ERTO THE] TiEWZ LiZ&25<, OEDTII,

pace n.6.a. Any one of the various gaits of a horse; esp. a recognized trained gait such as the walk, trot,
canter, or gallop. Also in figurative context.

L DFEFRDPR S, ZDRosalindDHFAVHF & LTHET LTS, Z 2 CTlik “diverse paces” 3
BOIEIERERMY ZILOEWETHHREZETHNLONTNDLIDOTH D,

INHOBEND, (2) 12815 Rosalind DEFIE, BITHFEOHKR THR—INTND Z &M
bbb, £ LU THERTRXIE, “withal” <° “with” &\ o 72 FTE R OZHANARIRT L 912,
B DTN, AERETE HICEIE, 2B 0D FOLERIEL £ 25 THOM < Eilk
LTWBEWNWD Z L THD, trot T HHFFTHEAFTOM A Tt amble I~ 5 BRI AR08 D 2 et
gallop T2 RFIFIH S N5 e A2 e CEIC G & LTHED L, /YD FOKEFD (IR HAYHIZ <
B LICWEED | FIS0eR HITRI TR, eI ZailenWZ L Z25d b b L
THELETLWEDLR LIEIXFFD) X LT-#E TH D,

IHIT, TTETHLEL T RoTe TRERANZRELLEE LD ILE S TEDRV HEICD
VT Rosalind @ Orlando ~D#iH] (278-280 4TH) IZH Z T 2 & | IKIRP OFELRZEIT B
TWa, IR, T2 BEHFTOBIEY & BE ORI E LITIR > TR I T 720, Kok
NEL BN, &, TENCHOEBNZZEC2D0IZABNEE TEEIL TS EETHD, IRo
TWAHANIZESTHERF b IEE ST ETH D,

NE—IRER ST 2D X5 RENE OB DREORE 2 2 258D Lk, LlcskLiz
Lakoff and Johnson (1980, 1999) ¢ THE MOVING TIME METAPHOR <> THE MOVING OBSERVER METAPHOR
LITRE 72 D TH D, THEMOVING TIMEMETAPHOR Tl (Ff) 23@h&, 2281295 (N) X
7272\, THEMOVING OBSERVER METAPHOR Tl (If) (FEI2WRARE DL 572 b DT, Tzl
ZLRNRDL (N) OFPREI, Rosalind DA X 77— ZIZ DT TH2L, (N) Z8BlEH

(OBSERVER) & L CTCIE72 < B EDOE T (RIDER) & L Cilik+ 5. GRED A % 7 7 —) (THEHORSE
RIDING METAPHOR) &4 fHITHZ &N TE LD,

k% TZ2DH LT BRI 2N DR T, BRI DL L BHREE2T 5D BN L THOERERTHE TOR,
RERDAWNY HREETHDIE, 77 VBRI LRV (fiRE L7e< TTEe) LlEEZ DT 5o THRVWERES
(TRADER IR, RENRNRET DD, RE BT ST HN DI, RENTEREIET 5D1E, KikfFo
L, (p.152) EFHL TS, HEH L TODLXERITHETOMW) OL 7 0ICBIT AEOEMEL RT3,
Shakespeare DL TlE “trot” Th D, T D “trot” OFRAZIETITFEEIC L, ZEBEE L U UM BESR B
ST EE] (1983) LM ULIZE A, FRRIC “oot” 1T TXHXBHEET L) LRI TV, “amble” (2
X TOAY BREET 5], “gallop” 121X TRNEETH) LWVIHIRERFRTHN, HORUAERIFEELLTH
WHT A0, “wot” O TELEBHEET 51X, BoOBE A LN, £2, ZOFRGEE T, “amble” & “trot”
MNERIHEEDFENRIINZ > TND LI HIE L biv, D aFEEENH 5D TIERWEA I D,



[#% 1] Rosalind®> (GEf5D A % 7 7—) (THE HORSE RIDING METAPHOR)

RIS AR (RFODR&H)
S {53
55 T A
BT & ic#E< BRI AL & bizEn<
BT TICLViER T2 EZ D = | FHIANCKVEEEZEZD
B XA A (amble) TiETe EER DAY R+ 5
BAED X0 ITE ORISR (rot) TiEde REDSH < 1AWVl CREGET D (b E LY
BN IHE (gallop) TiEde REN 22 ) CREGE 5
BAMEIET 5 REDME IR %

Rosalind® (2) OHFL, FEORMIZOWTOBSLOARENMED, (K3 EhE A3 8D e )
2, (ADEPZEERE )72 O FR—TIERNWZ E2HZ T Dd, 7272 L. As You Like It
IR DO AR T RO TR & 72 2785k GRIG) DA X2 7 7 —DH L9 DI Tk,
& ZIF2H TS T, RTELSTEABIDIE TALFIMNLRNZOFRAMT, BRIZOK% D
DT, EPNIBE TCWSRERDIMI L TEONLHRIETNEDL S REBINMFLEE
A3, --+] (But whate’er you are / That in this desert inaccessible, / Under the shade of melancholy boughs,
/ Lose and neglect the creeping hours of time — (IL. vii. 109-102)) & & 9 Orlando® RFEIZIE, 5B 9 JZ 9
iR EE G5 (B &, Bo TWKRABIEIZPLVIEBITT (N Afirh, £2
THE MOVING TIME METAPHOR® )X S 4L CUNV%, Rosalind® (2) DOEFINE AL B AL 5 58! iﬁﬁﬁfi%
DTHY, ZOHELIMHIIRIS L TR, L, ZoHEmIE, BUESEROEERE &< Ot
JERARZFEMNTR L, GO IS ISRREIAVEE MR H D L1 D) i Tmb\uﬁﬁ‘%j}% o, T L/C
IRp 200t 23 FATZ B D Z DORFBED LERIERL, AR D HDRSHT T 2785 IR0 72 &)
FoT, FORBOEINELD LHITE LD LW EREZTLAHITHH L TN D,

2.4 Shakespeare®DJill H 4%

3R U7zRosalind® G725 9 2303 2. % K 9 72 Shakespeare MEF D (FF) OfREOPEZ FFi%, o
TERICIZIRBL SN TWDDTEA 9 Dy, % 1T F 72 Shakespeare Dt {E L & JA < BIEE T D213 E > T
VRS, Sonnets 1545 D HICIE () ORB@ICE 2R BESEN Ao D,

(3) Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end,
Each changing place with that which goes before,
In sequent toil all forwards do contend.
Nativity, once in the main of light,
Crawls to maturity, wherewith being crowned
Crooked eclipses ’gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth,
And delves the parallels in beauty’s brow,
Feeds on the rarities of nature’s truth,
And nothing stands but for his scythe to mow.
And yet to times in hope my verse shall stand,
Praising thy worth, despite his cruel hand. (Sonnet 60)

ZOFEO ATAND 447H THiiL D () X “hasten” Q1TH) E WO FENRT L H T2
VIHEETEINTW AN, Z0EjX DM EIZEH L7z, kil L7z Lakoffand Johnson (1999) @ THE
MOVING TIME METAPHOR (235 1) % Z2ff] A % —~ L LS fEIMH O G450%, (Kp) 23 (BEE) OFin
% Ao TEIL, %ﬁ SHORNIIRD D ZERMID (R 12, BIEEFHE OB AITIRMNHZEMA Gl
) IS LT DG, (B OBYEOFHRIERKNLIBETH Y, BIHTFORKN LR THKT
BHOWME~NELESoTWSEDELTELABNTVWS, —F, 3) ®11TED 44TH TIX

() 130 IZEn > T (to theirend) FIWVTWE, (KbV) 1T RB) IThrnb, 22T



i s (K OB E O E (FTIWED DA D HRTH S, Love (FF) 1% Lakoffand Johnson
DZEMIA F—~ -9 K 9 R IEERICHE S HE—FI 072 ) Tix7e <, 2N 9 WL 2B DO (1
TH) IRz b, B LABICIEATND ZERbhd, ZRbOEOML | () (TAWICHSE
ALY 723G B1TH), BEWE S TRISMIC (forwards) A TWS (417H),

SATHLRRICHI N D NI O—A DR Z 72 & FrAERMEE LTV EkE 159 ] (Crawls)
EBEIZRTEG TR L TWD, FAEROENETZSHITT “the main of light” LFEIAL TV 5,
“main” 1% [AK725577) (abroad expanse (OED “main” n. 5.7¢c.)) & W9 BEMEZRL, 722 T
I 1ATH® “waves” & OBHHE T 44 (the opensea (OED “main” n.5.a.)) OEMRMNPIEEL S5

(Burrow ed. 2002, p. 500 ZR), = 5425 &, Z Z TN =5 W S HAEN] BER~DHER
OGN BIE, e EHIZ EITEST) BEIL TS ADA A=V REND EDR D, HIZES
TEANDA A=V ETRR D, Z2TH (K & (N) B EBITKD D I > TR CTH~%
)9 2% &9 Shakespeare JAFFD (Kf) DA X 77— CTHID (ZOFFOHBR YT HND (KR
DA BT 7 =Dk IRITHIZONTE, REITELET D),

As You Like It L [FlEk, Sonnets T%, KFDOFEEIZEI L T Lakoff and Johnson 737~ L 72 & b3 FL
SRV T2, (3 EN< ) (THE MOVING TIME METAPHOR) 35 X O (A23E) < ) (THE MOVING
OBSERVER METAPHOR) &9 A Z 7 7 —@diliid, {0 LABHEICKIL EN TV D, (K 23RAR72 <
HETHEIK L35 E 52T “never-resting Time” (Sonnet 5, 1. 5), “swift-footed Time” (Sonnet 19, 1.
6). “Or what strong hand can hold his [= Time’s] swift foot back?” (Sonnet 65. l. 11), “the fleeting year”
(Sonnet 97, 1. 2) IT/REINTHEY, Lo TRTHELE > T <ERFZHI < KBUT “Who will believe
my verse in time to come, / If it were filled with your most high deserts?”” (Sonnet 17, 11. 1-2), “Against that
time (if ever that time come) / When I shall see thee frown on my defects,” (Sonnet 49, 1I. 1-2), “Ruin hath
taught me thus to ruminate, / That Time will come and take my love away. (Sonnet 64, 11. 11-12), “she knows
my days are past the best,” (Sonnet 138,1.6) 26D, F/o, (ADB#EIK) &) A X7 57— (THE
MOVING OBSERVER METAPHOR) (%, Lakoffand Johnson 7% THE TIME’S LANDSCAPE METAPHOR & )9
M ZEDTFTIZZ BB bNd X HIC, TOZEMAX—<TiL (K (BT RS OEEI %2 R
LTEY, TORZOFEZ (N) DEIK EVWIAZT 7 —THDHN, TOAFX T 7—1% Sonnets |Z
BWTHIINTEY ., “thou among the wastes of time must go” (Sonnet 12, 1. 10) &5 FHL T

(Rf) DIREFIZIR 2 DAL, ZEDOHFEZ ADEN TN W) ARSI TE Y | £72“Forif you were
by my unkindness shaken, / As I by yours, y’have passed a hell of time,” (Sonnet 120 1. 5-6) Tl% (Ff) 23
MR Z AL, BT 2FENEOHBOT 2@V ME TE I & 2FANIABRL TV D,

L 7> L Shakespeare |%, (IFf) OFWIZHTT 52D X5 REHRE B2 HITE EELZ 7L<,
W) & (N 23 TEBITEIK) L) EHLAFTEZLFFMRMETRLTREL, RO (4) T
(Kg)y O#EfZ 2 TZZJed &L 9 7enidE ] (thievish progress) ° &3 Siv, (N) OEEEZIZOWTIEH
REINTWRWA, BiCHDOBEICHZRO- L ZITEAN O ZFIT TRo T D Z EBREWE
ZENDHEVWI IR 5-61TH). £ (Kp) Dm» D %s [kiE] (eternity) THD R1TH) &
WO ZEND, (N) BERIZAD, TROLIEZDOKEIZADN D EMTHDZ LEBHREN, (3)
LRER, (K & (N) DFEZHEZTHREL WO RRIZH D> TBEIT D LW ) A X 77—
KEENTWDH EF XD, Z ZITiE Shakespeare MFFDOEMOFL IR HHEF X LI,

(4) The wrinkles which thy glass will truly show
Of mouthed graves will give thee memory;
Thou by thy dial’s shady stealth mayst know
Time’s thievish progress to eternity. (Sonnet 77, 1l. 5-8)

3. (B BARICKIEIIEHR
30 EEZIELL (H

AIETCIE (RE) ORGEIZ- DU T D Shakespeare DIMFFOHEE 5L | ZDOFME L 70 > TV BIEMED
BLSEBE LT, B3IMTIE, ) BARICKTTEENOKE SIZOWTHICEEOB S D

> OED “thievish” adj. TIE#E# 3 & LT “3. Of, pertaining to, or characteristic of a thief or thieves; thief-like; furtive,
stealthy.” &) EFEA /R S 41, Sonnets 77 O Z OREFTAAGI & LTS T b,



i < ZHl% Shakespeare D Sonnets 7> HBEET D (K7 vy =7 MNREZEBE O WD FHEIEIR O
L%, Shakespeare & I iﬂﬁﬁ@ﬁ%ﬁ FREEEICRLE S L7 Time ~DOIEHfRE % fead L C[RIRE
ROFFEANDILGHA A=V ZFELVICTH E L BT, Sonnets & The Rape of Lucrece 335 & O Tivelfth
Night (2317 % Time ~DFEONT O LE#BIZC KV | Shakespeare 7% Time (Zxf L CRFOR AT o
TIRAA—TERTT 4 T A A=V OWESFIZOWTEHMICH LT DD TERI W),
(F§) & AR DOPARIZ DN TORRIZ TR < FETHOW TV Da8RkIE. AMOMIZIRY 2355 & v

9 Z & TohD, Lakoff and Turner (1989, pp.34-35) 2Nk~ 2 0 . AMIEHED N —E DR 2 E 0
BTHNTEY, ZOFEN Y THRENESLI LD LR LW D FRIE., EmIc >N TOXLET
VERSLEE TN D, ¢ FIY 2 TR & OBETREZBET 5 Z OXULET VTS &, () &
WO BESIT AR~ 2B A @< b & LTk S5, Lakoffand Turner (1989) 13 (FREiLJesE
Td %) (TIMEISATHIEF (pp. 35-40)), (RFi3N5E TH 5H) (TIMEISAREAPER (p. 41)), (FRI&EV &
9 HTd %) (TIMEISADEVOURER (pp. 41-42)), (B§iLfiltlE+ 2% T %) (TIMEIS A DESTROYER (pp.
R NDTAX T 7 =TS, TNODAX T 7 — %M LIZFHEROB 2R L TN D,

HHIMDETHD) LI AZ T 7 =KL DR WbD D (D4 (Father Time) )
T, K#f (scythe) ZFihH, WA RO L b2 < FHTATEZAE LERTEHOE AN L LTI
1% (OED “time”n.34.b. Z/) 7, (KFDEy) DG ORI EIZ OV \Tuirf*ﬂiﬁﬁfmﬁ%uﬂ L7zX
/7X#~(mm)ifwxﬁ/X%m%hm/&%m‘ BT, [FFof] TeER LR
WTWERTH D, KEENTEHE WO E - & %< DBEE] _?*K’Cb\éj’if%@ﬂﬁ vIREET
B DRAZMWTerE s L<IFE, FE+ 28R SR fHmzohnizb, Ho50 i%ﬂ%?ﬁkﬁﬁ’?
PO L7 bbb D, MEMESNTWDLHIHZUN | (pp. 142-143) LB TV D,

Shakespeare O Sonnets (2% Z D (RfDEy) OEEMUICESHENZHROND, K (fRiE
AR.2018) 1E, ELWHE~DE, Bk (DarkLady) ~DE &4 < Z D Sonnets % FHRERL DB
EdL & LCatdamd = & 2lA (p.xiii), 1 BND 126 BE T Act 1 & L, 127 FLIEE Act 11
ELTHRELTOWD, 19 &I ) (2B 2R E LT [Time ®FI29 5 scythe] &
5 1 HIChloffaiait L (p. 53). (Ff) % [The Sonnets Act 1 % &35 L CTDORUR DHifk |
ERLEST TV D, KT ZOFRIZBN T, (FFOF) 2z 2 DORRERL T\ b, 12
I& [Crispin de Passe (the Elder), 1590 FtH | & DX ¥ 7L a3 VAT SN2 T, KEOEITH FITK
Pearih, AT CERPZRORPOM EZ R TA L, # LTI S CRM X 72 A7 B2
Fi7= 0, EJFIZ “SIC TRANSIT GLORIA MUNDI” (= Thus the Glory of the World Passes Away.) &
DXENRZD, I 1 DORIZIL [Otto Cornelisz van Veen @ Emblem @l—;% (1612) Lvy &
DFY T a s, ZORTHROHIHFEP TRHELINT TWDLR, EHE2REOTIEARL
M EZEED NS, MPCRKHEZF EEIEI NS LTS, TORTITIIMID 203 bk x
7= H T”*\%’:EL F B BT B, SOMD D FEITITREE Y OBYOIE TR O D L Ltk
HLOENRZ 5, 2 OOKARIZE $IZ Shakespeare & [RIRFR O H DT, KD (Ff) DL b2 %
HiEIZ A b L CnD L5 x5, ¢

TlE. Shakespeare |% Sonnets (2T, (Ff) NEDOFIMERL, ABIZEDO X S LT H%
THHLOELTHNTNDDES S,

3.2 Shakespeare 23i< (Rf) DOEHY) (attributes) L1745
Sonnets Z G T 5H L. () 16T 2 ER DO KD [The Sonnets Act] & & 3B L THORWR DK
T LW ASITIIER- O THY . ZOEEETIT W) ZAMICERLHEFHE L LT

¢ Lakoff and Turner (1989) |& “One of our major cultural models of life is that each of us is allotted a certain fixed time on
earth. Our allotted time will eventually be used up, and we will die.” (pp. 34-35) Lk %,

7 “Frequently with capital initial. The personification of this. Also called (Qld) Father Time. Conventionally represented as
an aged man carrying a scythe and frequently an hourglass; sometimes also as bald except for a single lock of hair (see also zo
take Time by the forelock at Phrases 6g; but cf. OCCASION 7n.1 1b).” (OED “time” n. 34. b.)

8 Shakespeare & [FFFf4 0 A Robert Herrick (1591-1674) @ “To the Virgins, to Make Much of Time” & 9% 52
% “Gather ye rosebuds while ye may, / Old time is still a-flying:” (1. 1-2) & & ¥ (Polland ed., 1898 Z ) | E#O)’A\ i
L TW AT 223 T %, Crispin de Passe (the Elder) OM&IZHET 2 (F) O L L2 T THDH, IHIT
Shakespeare & RIFEFCDFF A L DAL 4072 Time OG- OFEINZ OV T, YIFOFFEE - FREE IS S Zh
TAEHRE AR I Lo AR Y v ¥ = 7 NS EEI O ELH B ER O s S RE Tz,




WD EBZXTNEELS, £T, BEFELFTTD B O (F) TEALEFHI3I mMdD (60 .
63 %, 64 7)., HifFiO (3) THIH L7 60 F TlE “And yet to times in hope my verse shall stand, /
Praising thy worth, despite his cruel hand. ” (13-1417H) @ X 924G “cruel” 28 (Kf) @ (F)
OMEERL, 2 TREO L DT 63 FTIE “injurious” 73, 64 & TlE “fell” 7% “hand” Z &AL
TWo, Wiy (K o (F) Hmls, BREEICAMICELZRET 0L LTHIV TN,

(5) Against my love shall be as I am now,
With Time’s injurious hand crushed and o’er-worn, (Sonnet 63, 11. 1-2) °

(6) When I have seen by Time’s fell hand defaced
The rich proud cost of outworn buried age,
When sometime lofty towers I see down razéd
And brass eternal slave to mortal rage; (Sonnet 64, 11. 1-4) °

6075 TlL, “cruel” EFEEINTZ (FF) @ (F) ITXoTHRENDEELR RIREITANYIEEINT
W5, (3) TIZE0EREZGI A L0, 2 2 TIXFDOITADIIZEDOEY 2 BT 5,

(7) Nativity, once in the main of light,
Crawls to maturity, wherewith being crowned
Crooked eclipses gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth,
And delves the parallels in beauty’s brow,
Feeds on the rarities of nature’s truth,
And nothing stands but for his scythe to mow. (Sonnet 60, 11. 5-12)

(7) TiEx. ) o AT AT b2 FSSEEOEF N RSN, A >TEHEZ b0
T % (confound) ', EDKY OFEFEZHFLE (transfix) 2, £ LW ADOFAIZER H O
Y5 (delves) . BARDEANTEFZERBROAROE 2BV RS (feeds) . HHWPDHHL DDA
KEf (scythe) THDHE-TLED (mow) &9 (B OFERFENEIND,

T, TOmEs, LR B O (F) 1. ABICEZ RIZTHEREE LTI Z RS0 0,
FP. KDL OLET AR THEY . (R8P (scythe) 2281 TV A FHE B D60FF (2N
Z 127, 1003, 123% D5 4w, (F# (sickle) ZZF TV DFHE116FE, 126D2fmTHDH, =
B IEAS, BX D CERIEMOIED =D DERTH LD, AfME ) L RAT, oM
RO X 5 GVED) EWHIMEEAHEOD D E LT ) W TnDZ Enbhnd,

(8) When I do count the clock that tells the time,
And see the brave day sunk in hideous night;
When I behold the violet past prime,

And sable curls all silvered o’er with white;
When lofty trees I see barren of leaves,
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves,

9 ZZTO “injurious” 1T THRYICHE] (unjustly harmful) D FE W, Burrow (2002, p. 506) 2,

10 2 2T “fell” 1L #4572 (cruel, ruthless) OFELR, Burrow (2002, p. 508) 2,

1T Schmidt (1971, vol. T) % Sonnet 60 (23313 % “confound” DEIEZ “to destroy, to ruin, to make away with” & 7%
STFTWD (p.234),

12 Duncan-Jones (ed. 1997) 13 Z DD 9{TH~DIER T, (M) MNKREEO L 9 AeR -z ol 22 Tk
0. FNTHEEOHED OB S ERl LE BT 2B T2 (“Time is imagined as armed with a sharp-pointed
instrument (such as his traditional scythe) which pierces (‘transfixes’) the flourishing beauty of the young.” (p. 230)) & fi#iii
LTW5, ARTIXZ OFRZERM L7223, —J7. Schmidt (1971, vol. I) (£ Z @ “transfix” 2>V T [HLY BR< )
(“to transplace, to remove” (p. 1251)) £\ 9 EHKE G2 T\ 5, OED O L LEE “transfix” (ZIXZ D L 9 REFRIL
BT 57200 KEEDSBREDTZDIZHEAVWLNAEETH S Z & 2 &BICE < & Schmidt OFFR & F T2 720,



Borne on the bier with white and bristly beard:
Then of thy beauty do I question make,
That thou among the wastes of time must go,
Since sweets and beauties do themselves forsake,
And die as fast as they see others grow,
And nothing ’gainst Time’s scythe can make defence
Save breed to brave him when he takes thee hence. (Sonnet 12)

2% X, FFADRETIHFEOITS RKEZRZLDHFFTH LM, 3{THD “violetpast prime” (B % X
72%). S1TH ® “lofty trees I see barren of leaves” (JFHE L7=FA) ., 74TH @ “summer’s green” (&
D HOfk) THEMDA A—ThER, 8% GEY) OBLENPDE L X DFMEZED HLTWD,
“summer’s green” &\ FWE LILM O ZBIFE L TIIW R0, SRR b TES L (girded
up in sheaves) HUV I (white and bristly beard) % FLt7273 53# X4 Tu < (Borne on the bier) &
WO FEIR (7-84TH) 7 HlE, I S =gk 41 (Duncan-Jones ed. 1997, p. 134%:/8) | 13
“summer’s green” [XE DM —HIZILNHE LWFRADOHE THLH Z LN EBIND, ZOiEo
%IZ9YTH T “thybeauty” & HFEDEL JITFNTENZ|TH, ELWFITWT I, MOEDBRKE
T2 (2D “grow” H AORR L THMOAEEFZ LR ST 5) O LR UEH I THEA TV
b2 L2 (10-121TH) . TOELWIEY &£ LWHFFEOHLIE, WE LR 5 L&
bxhERBESEL, O ETOIMTRIZEITS TRFO KRS (Time’s scythe) OELEIX, AfD
mEEy B OMEZRTHKRE L TO (K OWMBICHENE LT T0n5,

116& TIE (Kp) DO HOF (sickle) ML o75, ZZTh, TOEFTE (ips) DOELH

(cheeks) DIM A% KT EELE LT “rosy” 23S 4L, AIEREIROMEDNTIERIZ D PN 5115
A A=V BNFEPOER D, (N) DD S % GE) OBLENPOEBZDAZT77—Thb,

(9) Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come; (Sonnet 116, 11. 9-10)

Shakespeare 23l < (FF) OFFHLMIIERT VT TIEZRV, DX SIZE W THEMIZE L AR
IZE o T, REERFHTH HIZ@BA LA, (R ZIAMOMEY BT 0TELR DA
BT,

(10) Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’ersways their power,
How with this rage shall beauty hold a plea,
Whose action is no stronger than a flower?
O how shall summer’s honey breath hold out
Against the wreckful siege of batt’ring days,
When rocks impregnable are not so stout,
Nor gates of steel so strong, but time decays? (Sonnet 65, 11. 1-8)

65 DIITH T/RE T2 “brass” X° “stone” [X. 1DRTD64FEDFLIR & fTRitte &, FOEEN
PHRRIZ72 5, Eig (6) OFIHT/RLIZEY . 6478 CIFER THEEEEY (rich proud cost) 4 23
(Kf) OWEE72F (Time's fellhand) 122200 . @< Z A28 (lofty towers) 2SN D, Kiz
E BN T-EROFLEM (brass) DEDMEENIZIERL THD X ENHINLDH, ZOFBRESE

13" Duncan-Jones ed. (1997, p. 134) |32 D& D 7-8 47 H D “summer’s green all girded up in sheaves, / Borne on the bier
with white and bristly beard:” 22V TR T “a richly inclusive image of crops which have been cut and harvested, with
an implicit personification of the trussed-up and white-bearded corn (formerly green) as an old man being carried to his grave.
Though a bier could be any kind of barrow or litter for carrying heavy goods, its strongest association was with the porterage
of dead bodies, as in Ophelia’s “They bare him barefaced on the bier’ (Ham 4.5.177-8).” &3k~ UUHE X ff B CIEIX N 5
B L EMASEIIN TS ZEADA A=V ORKRUERDVIZER L TND,

14 = » “tich proud cost” {25V T, Burrow (2002) I “lavish, showy extravagant things” &fERL T\ 5%, F7-,
Duncan-Jones (1997) 1% “suggests the expensive splendour of elaborate funeral monuments, such as those to be seen in
Westminster Abbey or St Paul’s.” & ik~_TW\ 5,



X COSTEICHZ T H L, UTHD “brass” 2> OIXESROMA,  “stone” 7O ILAMD 5T AE
DOEMPEEIND, MEEH, REBX TKREIELZENERINTEEY TH D, L
LZN BT RHSCHE & RRR, W RIZAEBZRIEIEIRT 20706 —mDIEIEE DT LavianE
DNEDIIBIZSEB RN Z DX T 72 <, BETIIE-DIF % (batt’ring) £ 972 H 4 OBKEIZE OH W
SR 2 HAVD T3y, B EZ2 %S (rocks impregnable) & 8Kk (gates of steel) &, FED
WEEAT A2 DI ERATRVDTENE | L65FITIR D, 6/THD “batt’ring” (Z-DUT
Burrow (2002) X “The days are like battering rams.” & {FfR%-D1F T %, battering ram & (%, IEE
W70 E2 D DIV DT TEERE ] TN BB E TH D, 65FDFLIRI BT, (FF)
DHE Z A0 D E Z AN, ERE L WO JERIN RS L bR EREEINTEY, 5T
bHAHH WM THAS & BEROATEOLNTZILSM THLEY TCHOREGITHIET L2 hE b > &
2D LD 72 () ORISR U AEEZ E DT Lovk 72720 N (44T H @ “no stronger than a flower”
DE%DS5TH D “summer’s honey breath” H A]OEZ B AEOHWE D IR 7-RELE L
TR CTE 5) MALHIENZDIET VRN LRI TN,

S HIZHEBIZMET D DlX, Shakespeare (X EFRD XK 9 72 (Kp) DOIF T HFKD 22 WO IRFARIEEIT 2
DHI2 BT, bo EHBRTHIE 72, L LEFAIZE o TXFF LBV, I T 24T A 5 H
WTWEZETHD, TIE, FAOETDHIELLWHFEIIHEZAL LWV ITHTH D,

(11) My glass shall not persuade me I am old,
So long as youth and thou are of one date,
But when in thee time’s furrows I behold,
Then look I death my days should expiate. (Sonnet 22, 11. 1-4)

22 & 34TH® “time’s furrows” (X 9 A 59723, furrow |dock T#yCHIEIZ AR 7208, @AM
HRITIETHDH) D (OED “furrow” n., l.a DEF “A narrow trench made in the earth with a plough,
esp. for the reception of seed.” ZH) | Z Z Tl (Fp) OFbHE LT @) (plough) 75 (RS h
TIHWARNA) GEINTND EER D, HHEOELPRALE LRI RN T, 28 (F
@) THEWIIEEZES TN NI A AU N SN D,

100 FTIiE, (K DAOBEICHEZ DT 217413 “grave” (2) LWIHBERITREN TV D,

(12) Where art thou, Muse, that thou forget’st so long

To speak of that which gives thee all thy might?

Spend’st thou thy fury on some worthless song,

Dark’ning thy pow’r to lend base subjects light?

Return, forgetful Muse, and straight redeem

In gentle numbers time so idly spent.

Sing to the ear that doth thy lays esteem,

And gives thy pen both skill and argument.

Rise, resty Muse, my love’s sweet face survey,

If Time have any wrinkle graven there;

If any, be a satire to decay,

And make Time’s spoils despised everywhere.
Give my love fame faster than Time wastes life,
So thou prevent’st his scythe and crooked knife. (Sonnet 100)

(12) 1 EEFO Lt (Muse) ([ZFEOT, (KR DERPPBEICHFFOEL SICEE ST EELICT S
EVVI1T% (Time’sspoils) 5 (ZxHiT 2 L HMETFFCTH D, 144THTIE (B OFFb#HLE LTK
8 (scythe) & HDOEHMA-72F A 7 (crooked knife) 2N 5N TW5, HiFEIE BEOH) DIakE
BISALET AMART EIICANDOMEED O LS ITX Y RDHERTHLH, %EFIT (10 7THD
“graven” & W I FEAIRT L DIZ) SOIEMAIID Z & E&EZ R L THEx LWEICHZZY >
I, AMICEVWELELTEAETHDI EE XD,

15 Duncan-Jones (ed., 1997, 310) Ti% 100 % 12 17 H ?® “Times’ spoil” (22 T “time’s conquest of beauty, or marring
ofit” LFHI LT\ 5,



(13) Devouring Time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt, swift-footed Time,
To the wide world and all her fading sweets:
But I forbid thee one most heinous crime,
O carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen.
Him in thy course untainted do allow
For beauty’s pattern to succeeding men.
Yet do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (Sonnet 19)

19 Fix (B 1Zxk LT MRED 45k (“old Time” (131T7H)) & BIRIGISFEONT 555 TH 573,
Z 2T () OEFEOKRA I RS % “Devouring Time” (117H) <X° “swift-footed Time” (6 1T
H) ®X9IZ Time 2 ENEMFE TR L, 0 UiliFOMAZ T VST [RHIZBSRE AT
oz BgobEs] ROENPOEWEAZHEIS ) (TS EAEES T E LS [FHiEHLL b
HBLLSBEZX D) TZDEWHRRLZDIINRNERICKH L THEREDOZ L 2T 5] Lol (K
DEETHPREEIRITAZIIEL, TOT X TEAR LI ET, 728 —>2, b RERFET
W42 & 22895 | (“But I forbid thee one most heinous crime,” 8 {TH) & SWET, Fhuit. &
ANDETHNDELUWFHIZR ZZTe (carve) Z & (91T7H) . < &4~ (antiquepen) 7 T
MAER< (daw) Z & (10 77H) ThD, ZITiE (FOE) ORLME L TRUNRPRS L,
F 7o “carve” LD BEIFAN G IFAI DRI T WD,

— IR ERRICH ST, KREECTFHROUIN 1. H D WITERE ORI RURRA]
TIMBIEESIEEDOBINTEL T, RS ME S v, Lo, XURRAIII 2 VT
SELWIUCEEEZ ST 5 &V o178 % T b XEEZR3E] (one most heinous crime) & 92 FF A DL
WA BIE, EDOITA%Z, REROFH, BB EZIRS > TmaE STV BEMZIE L7 0 3 55%
BT AIC b B RIEE CFF LA VT4 L LCEABEER L T\ 5 2 & 7289 A2 5,

TliE, RURATIOBT) L3, Ho ARMIC R T—Hi 25X, ZE & o A7k
WITR B 72V, [FERIC, WO RFEMICZ T THREZ —R D AATETET T, LD b e RIEIC
RAHZEIXEE RN, NURATNINESRBEBETH Y 2R 6, EA6IZE, WX THRY K
LDONWRNZ L 2R TDIT LN RNodLEAD, 2O (EIXAMRRELEZMA S T7) 1%,

(B OEH® CRAMME) 1258 &5, NE THOEITFD 720 TREZRLZV] &0 b
o TH, ZOFENRNRZ 6D T L3V, FAILESTE, ZORLIZRBBELD
DN, BT HADELLBEBOLDRIUCHPAENTWDLDE RLBE /2O THA S, ZDOEEN
KD T ENTKIT DR, FEAD T2 =D Fe b REEARSRIZIIIL T Z L 24595 ) (Butl forbid
thee one most heinous crime) & VY9 (IKf) ~OFER)T OFRVGEFIZRIL TN D,

WIRD Z b, (D) O EHILARRERERZINZ 571 b (K OEHO (KAl
) ~DOEMJIX, (KFOE) OWTIOFLYE AW THNT 5, KREECTE COIlr s =M
HITXOTBYVIZED Z i3, EE TR ENTZM LR TH D, T LA, KT
HEREDORAGHES ], WIEESIOE S OFBEH I (Rafifitk) ~OEBEMEITELEEE 525, L
77U, Shakespeare (IEHEHISALET WATR SNTZBEE RGN E2HLRGBOHTHDL Z L7 <
RUREANTI E N o T, AEEWROT-DICHWA/NSRERICETEAL, o) conbx
FlegnZlizk, GB) ~DORMDIHI: BT (BN ~OEW, FRZABADE LWL AR

1619 & Somnet IZ331F % Time ~DIEAEEE (epithets) ([ZOWTIIAT 1= 7 b EEH O P10 F 0T O i
XHBMES Tz,

17" Duncan-Jones (ed., 1997,148) 1% “antique pen” {Z-2\ T “an old pen, but also one that produces grotesque or fanciful
effects” LBl LT 5,



D 5 BRE O L e A b (EITRATRERAE) OBLEORRICHT L CTREZOTH D,
Shakespeare @ Sonnets \ZFBWTE RSN, &DHWIEIEE I (KRDE) OFHY) (attributes)
EZOHE, Ens L (W) OIEREOXSEREE L DL LU TO®EY Th 5,

[# 2] Shakespeare D Somnets |Z351F2% (FEDEy) DA X7 7 —Ef

MR REIR (45 H AR a ()
Hi& : HIT AR ATREZR
FebW) BE AN D) WEM « Re[itkz o)
Kk (scythe) . F#if (sickle) iz X BLb o NZFEZEHT-HF (mEEDH)
il #486 (battering ram) s 2 FT B < BiEYE D S5
) (plough)  ADMBSTT A7 gy iz e (1<) NCEVE BT BT (S EHD)
(crooked knife) , X2~ (pen)

4. ®bIZ

AWFFE TIL As You Like It & Sonnets |24 L7z (KE) & N & DR DY 2R LR FBL 2 H52
Shakespeare O IR F8 7% 2 # %% Lto

Shakespeare (Z & > T (Kf) | WCREKNPLRS TRTIMESNLBHVIBE TN EITOHLDOT
ESANRR Aﬁ#@@ﬁ%&@%%@éﬂm®ioﬁ%mkwotTf%ﬁmo%@io o5
WITED X DI NEFd, RKIZHDh->TAE EbIZER W ENZ LTS5, & .:.O’CYB\ AIZ
TORSIEDO L S RIFAETIT RV, NTEEEZMADREFERENE B RD, L, £D
HHROERIIA S HZH LN KEFPCTHRO A TIX 2V, ERZIEV T EH D, LD
ERROWAT B RICERE 2B 2L b DD, TIUTREGREN OO RS &2 V- EEFC
HiuZ, (R 12 o TIEBEESBREODL r o & LEERICBE 20 00s LRy, LLE
DEEIE, BADEL &2 Z LX< ETIFHAIL > TUIRFLBTZWREEILIR 2D TH S,

Shakespeare @ () 13, < LEHERGIETH D, FEL N H EZH O TR D E LWE ik
RENTIHEY EFCTBERNL, BERBHEVICKATEOHREAMTZEZELBE N> TLE D

(“Those hours, that with gentle work did frame / The lovely gaze where every eye doth dwell, / Will play
the tyrants to the very same, / And that un-fair which fairly doth excel:” (Sonnet 5, 11. 1-4)) '8, W\ (XAl
TERR & R O T OMEE Z Fefi A 7o, RE SN TERIZFICAZRVFIETH D,

ZDE DRI FEE E LTO (FF) (“bloody tyrant Time” (Sonnet 16,1.2)) (Zxf LT, AfiL&
9 T AUE KWV D7, Shakespeare IFTHFUZ HXPLO T CEE X HHFEICFHREKESE D Z L TER
DREICNE B Dd 9 & L7z Y (“And nothing *gainst Time’s scythe can make defence / Save breed, to
brave him when he takes thee hence.” (Sonnet 12,11. 13-14) fth). H OGN F T THEOE ILEL X
BAKEIZFRE D & L7035 (“Yet do thy worst, old Time: despite thy wrong, / My love shall in my
verse ever live young.” (Sonnet 19, 11. 13-14) <° “And yet to times in hope my verse shall stand, / Praising
thy worth, despite his cruel hand.” (Sonnet 60, 11. 13-14) 72 &), (Kf) NEFON &0 FFLWIT kT
LT, AN ZHEAMBTHEI D LW o DT THDH (“You still shall live (such virtue hath my pen)”

(Sonnet 81, 1. 13)) 19, & BT, AMOMES) &2 B | TR X 7275 B RFO ZHE Bk A 1R]
9 LAV (“I must attend time’s leisure with my moan,” (Sonnet44,1.12)) EHRUZR -T2V, T
MDD RAERER DOIEMEZ RN 2B WoNET 5 AN (K ([ZEbivsd Z & & Miiu T
W72 9% (“When I have seen such 1nterchange of state, / Or state itself confounded to decay, / Ruin
hath taught me thus to ruminate, / That Time will come and take my love away. / This thought is as a death,

18 OED o R{H LEE “unfair” v. |21 “fransitive. To deprive of fairness or beauty.” & OFEFNIL S, FABI L LT
Sonnet 5 DM FLEIT 1 BlOH NS AL TN D

19 Duncan-Jones (1997) 1% Sonnet19 @ 9-10 17H ?, #EADET 5 ADE LWEICHEOS 28 < FR/ L0 Tha
i< Z L BT LIEONT <O carve not with thy hours my love’s fair brow, / Nor draw no lines there with thine antique
pen.” I[ZR 51D “nolines” (ZOWT, ZDOFHTRNE 58 (lines) 73, FFANKIEIZTEZ 9 &£ 955547 (lines)
& RFHBIRRIC 5'?) % EfERiT % (“Time’s unwelcome lines are in contrast to the poet’s eternal lines in 18.12.” (p. 148)),
Z O DI, FEOHOFF O NP LD T A U TEADOE S EEN FHICKHPIT 2FFA DR NFT &
W IA ‘/’C”ﬁ/\@ﬁé EOKEIZIRTZE D & D L OIS % Shakespeare 3 EXI L7722 ER I B2 5,



which cannot choose / But weep to have that which it fears to lose.” (Sonnet 64, 11. 9-14) ),

INGDOHBIITMRL N 2ED (R (T LFAOFRN D BORENL, FI2bo (B (2
R B LA LinTe 23850 X 512 b 2 %, Shakespeare D A ¥ 7 7 —(X, W2 H A
DEEDTHZH D () LW OFER, AR TEZETCFEICAZRWVFETHLH L LD
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