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Shakespeare
As You Like It Sonnets

OpenSourceShakespeare
“time”  “year” “month” “week” “day” “hour” “minute” 2

As You Like It Hattaway ed. (2000) Sonnets Burrow ed. (2002) 
 

2021
A

2 
 

 
2.1 Shakespeare  

1985 1993
 

Shakespeare  
 
(1) Time travels in diverse paces with diverse persons. (Shakespeare, As You Like It, III. ii.) 

 
 

1985

pp. 142-143  
 
2.2 Lakoff and Johnson  

Lakoff and Johnson (1980, 1999) 2

Lakoff and Johnson (1980) 
2  

 
TIME IS A MOVING OBJECT 
  The time will come when … 
  The time has long since gone when … 
  The time for action has arrived. 
 
TIME IS STATIONARY AND WE MOVE THROUGH IT  
  As we go through the years, … 

 
1 (C)

(C)  II
(C)  II  

2 TA 2
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  As we go further into the 1980s, … 
  We’re approaching the end of the year. Lakoff and Johnson (1980:42-44)  
 

Lakoff and Johnson (1999) 2
THE MOVING TIME METAPHOR THE MOVING OBSERVER METAPHOR

 
 

THE MOVING TIME METAPHOR 
 

observer

p. 141  
 

 
The Location Of The Observer   The Present 
The Space In Front Of The Observer    The Future 
The Space Behind The Observer   The Past 
Objects   Times 
The Motion of Objects Past The Observer  The “Passage” Of Time p. 142  

 
THE MOVING OBSERVER METAPHOR (or THE TIME’S LANDSCAPE METAPHOR) 

 

 
 

 
The Location Of The Observer   The Present 
The Space In Front Of The Observer   The Future 
The Space Behind The Observer   The Past 
Locations On Observer’s Path Of Motion  Times 
The Motion of The Observer   The “Passage” Of Time 
The Distance Moved By The Observer   The Amount Of Time “Passed” p. 146  

 
2.3 Rosalind  

Lakoff and Johnson 2

1 Lakoff and Johnson
 

1
1 As You Like It 3 2 Rosalind

Orlando  
 

(2) ROSALIND  Then there is no true lover in the forest, else sighing every  
   minute and groaning every hour would detect the lazy foot of Time 
   as well as a clock.  

 ORLANDO  And why not the swift foot of Time? Had not that been as 
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   proper?  260 
 ROSALIND  By no means, sir. Time travels in diverse paces with diverse  

   persons. I’ll tell you who Time ambles withal, who Time trots 
   withal, who Time gallops withal, and who he stands still withal. 

 ORLANDO  I prithee, who doth he trot withal?  
 ROSALIND  Marry, he trots hard with a young maid between the contract  265 

   of her marriage and the day it is solemnized. If the interim be 
   but a sennight, Time’s pace is so hard that it seems the length of 
   seven year.  

 ORLANDO  Who ambles Time withal?  
 ROSALIND  With a priest that lacks Latin and a rich man that hath  270 

   not the gout; for the one sleeps easily because he cannot study, and the 
   other lives merrily because he feels no pain; the one lacking the 
   burden of lean and wasteful learning, the other knowing no burden 
   of heavy tedious penury. These Time ambles withal. 

 ORLANDO  Who doth he gallop withal?  275 
 ROSALIND  With a thief to the gallows; for though he go as softly as foot  

   can fall, he thinks himself too soon there.  
 ORLANDO  Who stays it still withal?  
 ROSALIND  With lawyers in the vacation; for they sleep between term 

   and term, and then they perceive not how Time moves. 280 
(William Shakespeare, As You Like It, III. ii. 256-280.) 

 
Rosalind (“lazy foot of Time” (l. 257)) Orlando

(“the swift foot of Time”(l. 259)) 
Lakoff and Johnson (1999)  THE MOVING TIME 

METAPHOR Rosalind
(“Time travels in diverse paces with diverse persons.” (ll. 261-262)) 1985

1 Rosalind  “I’ll tell you who Time ambles withal, who Time trots 
withal, who Time gallops withal, and who he stands still withal.” (ll. 262-263)  

Time 3 amble, trot, gallop 3 
3
The Oxford English Dictionary (OED)  

 
amble  v. 1.a. intransitive. Of a horse or other quadruped. To move forwards at the gait or pace of an 
amble (AMBLE n. 1). More generally: to move at a smooth, easy, or leisurely pace. 
trot  v. 1.a. intransitive. Of a horse, and occasionally other quadrupeds: to go at the gait called the trot 
(see TROT n.1 1).  
gallop  v.1 1.a. intransitive. Of a horse (occasionally of other quadrupeds): to go at a gallop (see GALLOP 
n. 1). 
 

OED As You 
Like It 3 2 OED “amble” v. 2.a., “trot” v. 1.c., “gallop” v.1 5.a.  

“amble” “trot” “gallop” “amble” 
OED a smooth or easy 

gait particularly suitable for long-distance riding
OED “amble” n. 1.  

“trot” OED
between walking and running

the legs move in diagonal pairs almost together 4 
 

3 “…and who he stands still withal” (l. 263)  “stand” 
 

4 1985 1
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“gallop” 
OED The most rapid movement of a horse 
(occasionally of other quadrupeds)

in the course of each stride the animal is entirely off the ground, 
with the legs flexed under the body  

Rosalind  Orlando 
264 269 275  trot 

7 7
265-268  amble 

270-274  gallop 
276-277  

3
Rosalind  “Time travels in diverse paces with diverse persons.” (ll. 261-262) 

“paces” OED  
 

pace  n. 6.a. Any one of the various gaits of a horse; esp. a recognized trained gait such as the walk, trot, 
canter, or gallop. Also in figurative context. 

 
Rosalind  “diverse paces” 

 
2 Rosalind

 “withal”  “with” 

trot amble
gallop

 

Rosalind Orlando 278-280

 

Lakoff and Johnson (1980, 1999) THE MOVING TIME METAPHOR THE MOVING OBSERVER METAPHOR
THE MOVING TIME METAPHOR

THE MOVING OBSERVER METAPHOR
Rosalind

OBSERVER RIDER THE HORSE 
RIDING METAPHOR  

 

p. 152
Shakespeare  “trot”  “trot” 

1983  “trot”  “amble” 
“gallop” 

trot “amble”  “trot” 
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Rosalind THE HORSE RIDING METAPHOR  

 
Rosalind 2

As You Like It 

2 7

(But whate’er you are / That in this desert inaccessible, / Under the shade of melancholy boughs, 
/ Lose and neglect the creeping hours of time – (II. vii. 109-102)) Orlando

THE MOVING TIME METAPHOR Rosalind 2

 
 
2.4 Shakespeare  

Rosalind Shakespeare
Shakespeare

Sonnets 154  
 
(3) Like as the waves make towards the pebbled shore, 
 So do our minutes hasten to their end, 
 Each changing place with that which goes before, 
 In sequent toil all forwards do contend. 
 Nativity, once in the main of light,  
 Crawls to maturity, wherewith being crowned 

Crookèd eclipses ’gainst his glory fight, 
And Time that gave doth now his gift confound. 
Time doth transfix the flourish set on youth, 
And delves the parallels in beauty’s brow,  
Feeds on the rarities of nature’s truth, 
And nothing stands but for his scythe to mow. 

   And yet to times in hope my verse shall stand, 
   Praising thy worth, despite his cruel hand.  (Sonnet 60) 
 

1 4  “hasten” 2
Lakoff and Johnson (1999) THE 

MOVING TIME METAPHOR

3 1 4
to their end

 

 

 
 

 
 

 
amble  

trot  
gallop  
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Lakoff and Johnson
1

3 forwards 4  
5 (Crawls) 

 “the main of light” 
“main” a broad expanse OED “main” n. 5.†c.

1  “waves” the open sea OED “main” n. 5.a.
Burrow ed. 2002, p. 500

Shakespeare
 

As You Like It Sonnets Lakoff and Johnson
THE MOVING TIME METAPHOR THE MOVING 

OBSERVER METAPHOR
 “never-resting Time” (Sonnet 5, l. 5) “swift-footed Time” (Sonnet 19, l. 

6) “Or what strong hand can hold his [= Time’s] swift foot back?” (Sonnet 65. l. 11) “the fleeting year” 
(Sonnet 97, l. 2)  “Who will believe 
my verse in time to come, / If it were filled with your most high deserts?” (Sonnet 17, ll. 1-2) “Against that 
time (if ever that time come) / When I shall see thee frown on my defects,” (Sonnet 49, ll. 1-2) “Ruin hath 
taught me thus to ruminate, / That Time will come and take my love away. (Sonnet 64, ll. 11-12) “she knows 
my days are past the best,” (Sonnet 138, l. 6) THE 
MOVING OBSERVER METAPHOR Lakoff and Johnson  THE TIME’S LANDSCAPE METAPHOR 

Sonnets
“thou among the wastes of time must go” (Sonnet 12, l. 10) 

“For if you were 
by my unkindness shaken, / As I by yours, y’have passed a hell of time,” (Sonnet 120 ll. 5-6) 

 
Shakespeare

4
thievish progress 5 

5-6 eternity 8
3

Shakespeare  
 
(4) The wrinkles which thy glass will truly show  

Of mouthèd graves will give thee memory;  
Thou by thy dial’s shady stealth mayst know  
Time’s thievish progress to eternity.  (Sonnet 77, ll. 5-8) 

 
 

3.1  
Shakespeare

3

 
5 OED “thievish” adj. 3  “3. Of, pertaining to, or characteristic of a thief or thieves; thief-like; furtive, 
stealthy.” Sonnets 77  
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Shakespeare Sonnets 
Shakespeare Time

Sonnets The Rape of Lucrece Twelfth 
Night Time Shakespeare Time

 

Lakoff and Turner (1989, pp.34-35) 

6 
Lakoff and Turner (1989) 

(TIME IS A THIEF (pp. 35-40)) (TIME IS A REAPER (p. 41))
(TIME IS A DEVOURER (pp. 41-42)) (TIME IS A DESTROYER (pp. 

42-43))  
 Father Time

scythe
OED “time” n. 34. b. 7

2002

pp. 142-143  
Shakespeare Sonnets

2018 Dark Lady Sonnets
p. xiii 1 126 Act I 127 Act II 

19 Time scythe
1 p. 53 The Sonnets Act I

2 1
Crispin de Passe (the Elder), 1590

 “SIC TRANSIT GLORIA MUNDI” (= Thus the Glory of the World Passes Away.) 
1 Otto Cornelisz van Veen Emblem 1612

2 Shakespeare
8  

Shakespeare Sonnets
 

 
3.2 Shakespeare attributes  

Sonnets The Sonnets Act I

 
6 Lakoff and Turner (1989)  “One of our major cultural models of life is that each of us is allotted a certain fixed time on 
earth. Our allotted time will eventually be used up, and we will die.” (pp. 34-35)  
7 “Frequently with capital initial. The personification of this. Also called (Old) Father Time. Conventionally represented as 
an aged man carrying a scythe and frequently an hourglass; sometimes also as bald except for a single lock of hair (see also to 
take Time by the forelock at Phrases 6g; but cf. OCCASION n.1 1b).” (OED “time” n. 34. b.)  
8 Shakespeare Robert Herrick 1591-1674  “To the Virgins, to Make Much of Time” 

 “Gather ye rosebuds while ye may, / Old time is still a-flying:” (ll. 1-2) Polland ed., 1898
Crispin de Passe (the Elder) 

Shakespeare Time
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3 60
63 64 3 60  “And yet to times in hope my verse shall stand, / 
Praising thy worth, despite his cruel hand. ” 13-14  “cruel” 

63  “injurious” 64  “fell”  “hand” 
 

 
(5) Against my love shall be as I am now,  

With Time’s injurious hand crushed and o’er-worn,  (Sonnet 63, ll. 1-2) 9 
 

(6) When I have seen by Time’s fell hand defacèd 
The rich proud cost of outworn buried age,   
When sometime lofty towers I see down razèd  
And brass eternal slave to mortal rage;  (Sonnet 64, ll. 1-4) 10 

 
60 “cruel” 

3 60  
 
(7) Nativity, once in the main of light,  
 Crawls to maturity, wherewith being crowned 

Crookèd eclipses ’gainst his glory fight, 
And Time that gave doth now his gift confound. 
Time doth transfix the flourish set on youth, 
And delves the parallels in beauty’s brow,  
Feeds on the rarities of nature’s truth, 
And nothing stands but for his scythe to mow.  (Sonnet 60, ll. 5-12) 

 
7 5

confound 11 transfix 12

delves feeds
scythe mow  

 
scythe 60

12 100 123 4 sickle 116 126 2

 
 

(8) When I do count the clock that tells the time, 
And see the brave day sunk in hideous night; 
When I behold the violet past prime, 
And sable curls all silvered o’er with white; 
When lofty trees I see barren of leaves,  
Which erst from heat did canopy the herd, 
And summer’s green all girded up in sheaves, 

 
9  “injurious” unjustly harmful Burrow (2002, p. 506)  
10  “fell” cruel, ruthless Burrow (2002, p. 508)  
11 Schmidt (1971, vol. I) Sonnet 60  “confound”  “to destroy, to ruin, to make away with” 

p. 234  
12 Duncan-Jones (ed. 1997) 9

 (“Time is imagined as armed with a sharp-pointed 
instrument (such as his traditional scythe) which pierces (‘transfixes’) the flourishing beauty of the young.” (p. 230)) 

Schmidt (1971, vol. II)  “transfix”  
(“to transplace, to remove” (p. 1251)) OED  “transfix” 

Schmidt  
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Borne on the bier with white and bristly beard: 
Then of thy beauty do I question make, 
That thou among the wastes of time must go,  
Since sweets and beauties do themselves forsake, 
And die as fast as they see others grow, 

     And nothing ’gainst Time’s scythe can make defence 
     Save breed to brave him when he takes thee hence.  (Sonnet 12) 
 
12 3  “violet past prime”

5  “lofty trees I see barren of leaves” 7  “summer’s green”

“summer’s green” girded 
up in sheaves white and bristly beard Borne on the bier

7-8 Duncan-Jones ed. 1997, p. 134 13 
“summer’s green” 

9  “thy beauty” 
 “grow” 

10-12
13 Time’s scythe

 
116 sickle lips
cheeks  “rosy” 

 
 
(9) Love’s not Time’s fool, though rosy lips and cheeks 

Within his bending sickle’s compass come;  (Sonnet 116, ll. 9-10) 
 

Shakespeare

 
 
(10) Since brass, nor stone, nor earth, nor boundless sea, 

 But sad mortality o’ersways their power, 
 How with this rage shall beauty hold a plea, 
 Whose action is no stronger than a flower? 
 O how shall summer’s honey breath hold out 
 Against the wreckful siege of batt’ring days, 
 When rocks impregnable are not so stout, 
 Nor gates of steel so strong, but time decays?  (Sonnet 65, ll. 1-8) 

 
65 1  “brass”  “stone” 1 64

6 64 rich proud cost 14 
Time’s fell hand lofty towers

brass

 
13 Duncan-Jones ed. (1997, p. 134) 7-8  “summer’s green all girded up in sheaves, / Borne on the bier 
with white and bristly beard:”  “a richly inclusive image of crops which have been cut and harvested, with 
an implicit personification of the trussed-up and white-bearded corn (formerly green) as an old man being carried to his grave. 
Though a bier could be any kind of barrow or litter for carrying heavy goods, its strongest association was with the porterage 
of dead bodies, as in Ophelia’s ‘They bare him barefaced on the bier’ (Ham 4.5.177-8).” 

 
14  “rich proud cost” Burrow (2002)  “lavish, showy extravagant things” 
Duncan-Jones (1997)  “suggests the expensive splendour of elaborate funeral monuments, such as those to be seen in 
Westminster Abbey or St Paul’s.”  
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65 1  “brass”  “stone” 

batt’ring
rocks impregnable gates of steel

65 6  “batt’ring” 
Burrow (2002)  “The days are like battering rams.” battering ram

65

4  “no stronger than a flower” 
5  “summer’s honey breath” 

 
Shakespeare

 
 
(11) My glass shall not persuade me I am old, 

So long as youth and thou are of one date, 
But when in thee time’s furrows I behold, 
Then look I death my days should expiate.  (Sonnet 22, ll. 1-4) 

 
22 3  “time’s furrows” furrow

OED “furrow” n., 1.a  “A narrow trench made in the earth with a plough, 
esp. for the reception of seed.” plough

 
100  “grave”  

 
(12) Where art thou, Muse, that thou forget’st so long 

To speak of that which gives thee all thy might? 
Spend’st thou thy fury on some worthless song, 
Dark’ning thy pow’r to lend base subjects light? 
Return, forgetful Muse, and straight redeem  
In gentle numbers time so idly spent. 
Sing to the ear that doth thy lays esteem, 
And gives thy pen both skill and argument. 
Rise, resty Muse, my love’s sweet face survey, 
If Time have any wrinkle graven there;  
If any, be a satire to decay, 
And make Time’s spoils despisèd everywhere. 
    Give my love fame faster than Time wastes life, 
    So thou prevent’st his scythe and crookèd knife.  (Sonnet 100) 
 

12 Muse
Time’s spoils 15 14

scythe crooked knife
10  

“graven” 
 

 
15 Duncan-Jones (ed., 1997, 310) 100 12  “Times’ spoil”  “time’s conquest of beauty, or marring 
of it”  
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(13) Devouring Time, blunt thou the lion’s paws, 

And make the earth devour her own sweet brood, 
Pluck the keen teeth from the fierce tiger’s jaws, 
And burn the long-lived phoenix in her blood, 
Make glad and sorry seasons as thou fleet’st,  
And do whate’er thou wilt, swift-footed Time, 
To the wide world and all her fading sweets: 
But I forbid thee one most heinous crime, 
O carve not with thy hours my love’s fair brow, 
Nor draw no lines there with thine antique pen. 
Him in thy course untainted do allow 
For beauty’s pattern to succeeding men. 

     Yet do thy worst, old Time: despite thy wrong,  
     My love shall in my verse ever live young.  (Sonnet 19) 
 
19 “old Time” 13

 “Devouring Time” 1  “swift-footed Time” 6
Time 16

“But I forbid thee one most heinous crime,” 8
carve 9 antique pen 17 

draw 10
 “carve”  

one most heinous crime

 

But I forbid 
thee one most heinous crime  

Shakespeare

 
16 19 Sonnet Time epithets

 
17 Duncan-Jones (ed., 1997,148)  “antique pen”  “an old pen, but also one that produces grotesque or fanciful 
effects”  
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Shakespeare Sonnets attributes

 
 

Shakespeare Sonnets  
   

  

 

 

scythe sickle    
battering ram    

plough
crooked knife pen    

 
 
As You Like It Sonnets

Shakespeare  
Shakespeare

 
Shakespeare

“Those hours, that with gentle work did frame / The lovely gaze where every eye doth dwell, / Will play 
the tyrants to the very same, / And that un-fair which fairly doth excel:” Sonnet 5, ll. 1-4 18

 
“bloody tyrant Time” Sonnet 16, l. 2

Shakespeare
“And nothing ’gainst Time’s scythe can make defence / Save breed, to 

brave him when he takes thee hence.” Sonnet 12, ll. 13-14
“Yet do thy worst, old Time: despite thy wrong, / My love shall in my 

verse ever live young.” Sonnet 19, ll. 13-14  “And yet to times in hope my verse shall stand, / Praising 
thy worth, despite his cruel hand.” Sonnet 60, ll. 13-14

“You still shall live (such virtue hath my pen)”
Sonnet 81, l. 13 19

“I must attend time’s leisure with my moan,” Sonnet 44, l. 12

“When I have seen such interchange of state, / Or state itself confounded to decay, / Ruin 
hath taught me thus to ruminate, / That Time will come and take my love away. / This thought is as a death, 

 
18  OED  “unfair” v.  “transitive. To deprive of fairness or beauty.” 
Sonnet 5 1  
19 Duncan-Jones (1997) Sonnet 19 9-10

 “O carve not with thy hours my love’s fair brow, / Nor draw no lines there with thine antique 
pen.”  “no lines” lines lines

“Time’s unwelcome lines are in contrast to the poet’s eternal lines in 18.12.” p. 148

Shakespeare  
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which cannot choose / But weep to have that which it fears to lose.” Sonnet 64, ll. 9-14  

Shakespeare
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