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“A Sort of Composite Soul, the Soul of Command”:
Joseph Conrad, The Shadow-Line |28\ 55 HBERDES

A

Fr &R

Joseph Conrad OEMIZBWVTIE, “Heart of Darkness”(1899) @ X 9
TR TE V) 2 7o E S Re . Nostromo (1904) . The Secret Agent (1907)
7 EOFIHOBGHE/NEA, EICAIER L TWb, 20— 5T, F. R
Leavis % Thomas Moser. Albert J. Guerard ® X ) ZfIEIHLEF O KFE 72
B, Chance (1913) DAREDHRMI/NGLL, RO T eFBOFE & 5 L 72,

Z ORIEM A~ ORFHIE AR R E S oD dH 5 A%, Z£D—7FT 1917 4
D The Shadow-Line \213—& L THIMIZEEHEATT ST &7z,
O, AMEMDS Conrad 23 E L L2iBEOMF 2 HivTwnap 2 &
Wb, £72Z O/, A SDRRE L LCEE LZBIS, fus—
R TIE DD o ZBEORBRDPEN SN TW T, 2O L) AR &
FHIC D% 255 T & /2% F5E, Conrad HHOREERE %225 £ 912, AN
DOEZOFE ) F 3 L REREZS 225, € OHUEIZIEHLH B o ok
AHEEHT, L THFICIEEE v, 2RI TOME- 5
EHIIE LT e kS TH LY AR =20 FE L The
Shadow-Line 1%, Conrad H H W ORIHIMEMRATEMR L CE/2, EMD
HHELHEBFE LA TLDTH L, BDPD. TUHEHETEALD
B L L THEZNLEIEZENERINLIDTH L, WRITANGIZ
CWV Ry rr2auv s Ze@maihsd 2 &h% v (Capoferro 21-22;
Erdinast-Vulcan 127)

W O/NFIE, FEVTFAMEL LT [HE] LTw{&Es, L3 LD

1



2 “ASort of Composite Soul, the Soul of Command™: Joseph Conrad, The Shadow-Line |28V} 535 BEROES

FAMZH N T WD DT TIE RV, 728 ZIZMEMOSE 1 ETIE, 5B TR
FEkEZ/H5 F TOBREIEPN L. 7228, RIS ORI % 7L R\ W hs7z
DIZEDIEMRIC NS, (R L V) REIZIZR A AL v, 72
CORBIESNZHZZLOBPIT T, KMEMOFED IZRLTTHA—T7 % b

DTIEF RNV LR, B FOREMEICHLT, SiFIEEES 21544
%% (AR 95103)c 2D X9 IBIEIE. A/NFOFED 2BV TR &
ILDEHERWIHCTWLZEEVEXES WA The Shadow-
Line DFED I21E, 5D FOHHORE L 5E (CENRAHT 5 720 O FE A
AIBRE SN TNWD 2 ED5, BRDOITOENLEDTH D%

COL) AERNEWRESIHICB YT, B AWE OG5 FRIEE
RIS %o Conrad fEfMICBWVWT, HOEF— 7R LIFLITHVO

Bo B2 Lord Jim (1900) Tid. EALAD Jim 2D Patusan
12 EFET 2%, ¥ Gentleman Brown 220 F Fills, H 5\
The Secret Agent (1907) 41>, Winnie 735 Adolf #&ET 5 & X2
WL DOBEIET L o725 Stevie IZBLT W B LG SN b, 72205 The
Shadow-Line \ZB# L TR bIFEBH T 5 DlE. “The Secret Sharer”
(1910) TH 2o ZOMEFTIX The Shadow-Line &R U<, 70 FALE
LOFAOHETH ). % B75D Conrad DAERERIZIES VTS, 7
D F, AR S FIF T E 7 Leggatt & VIR D & 149 o Leggatt 1.
RO L CTHRfEEZ RS TRLTLE WY, G FOMRICETTE0TH
5o 2EN Tld. Leggatt # Hrd“double” 72 & 7= 7= B L Tl AL L,
Leggatt &) 2 2B LU C, WA E L L TOHREZBO TV,
F7-. Leggatt IFIED L ) 72 RELME SN LD The Shadow-Line

FEDTFOELMIIEROMEIMEL 2 -oTEVBEVTVLEERE

N5, Wb, WEEOFEM . NE. 550 OE&EIZB VT, The Shadow-Line
& “The Secret Sharer” (I T DERIZH %,

L7 L. “The Secret Sharer"|ZB L TIZ T HRABRNOHRENEETI2H 5
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B3, The Shadow-Line (2B L TR L 72iwE 134 % v, 72 & 213, Guer-
ard IZARME M & “The Secret Sharer”: OFMEE TR L 22 b, The
Shadow-Line TI35r BBIRIETZATIE R < CEAIH2N TS ] (“the
division of the soul is into three not two”) & R~XT, FHH F. —FMiffEt:
Burns. BHEA DO MHA4R2 D Ransome DHIZFERT HI2EEF 5T Ab
(32)s & %\t Mark Ellis Thomas (X, 50 F& ZORITEOME L O
PREZELL TWh, 7225 Thomas IE. 7& ) FARMEE & O [4 &b
35 ] (“resists the doubling”) Z & IZiEH L (230). HEASEIHEZE OB &
V) RIF T WRITHL) OPITESI LT b, T4ED Nidesh  Lawtoo D
EZThH, FHEBRIZOWTE, [[EEEEL] OZE#RER] (“transforma-
tive experiences of ‘initiation”) D720 [ MAK E D, I A —
VAN RN &) OREEZLTENA] (“mysterious forms of mimetic com-
munication with exemplary alter egos”) £ R AI12E EF 5T 5 (96),
ZIZTHRHmITIE, BB FLORHHREEZLIIH72) . ZADANY
WCHEET 5. — AHO AWIE—SHii112 LTRSS Burns, —AH
IR A 2O L L CREY FA LB TH 2 % Ransome TH Do = A
Hid G0 FemERICEEZ SO, BXBEFLMETH S Giles TH 5,
ZFNOEREIZL T, ) FORBORANERSTON L, T &
Dy AMEMDPENRD THRE] Z2HF ICHIRMASIT L) L Lood, FEEIC
FZOHESD OBRF LI TVDE T a2, FRLAV,

1. Burns & DR

F5IE. METHLEE) FLWB L CHEELBRICH L. —Shito
Burns [22WTEET 5, HKIETFED FLERGERDOEE T, BURIZHHND D
DHMBICHEITT 5o 55V Fo R CIc L, #4 % b Burns IZRIE
OIEZ W T [HEFOMER] (“temporary command”) =& 9 & L
TR, ) FOEELZZETRAETIC, 79 A —Ta v e
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WTWw3 (52), & 512 Burns id. RIEDMEDFERICHIE & 7 o THRIC
ENBOATWVLHEWT, MPIHICH o720 MR EPEIHICHE S
DT 2DREE, L2UO7URED FITEE T fEmf i Tld, Burns 13 H & b 2
IO DI, WOPFHBICHTETREVET S, TOEVD [HE
EZHORFT] (“exorcising virtue”) F D o T\ 2D, FOHBOM
FAZMEIC 2 ) (103), O F%ES 7 E D "sensible”(102) 72 b D24 D
bo TOEHIZBurns T L Lo 2MRICHED Y Bhro2ZNx B &
OO L )IIRKRENLLEDPHIE, TV v 7 LFEOEHEBEEI O
FEiA D (Capoferro 33-34), WX, Burns (IS O AL H R E
HWHROWHRE, TNONOREERB LA\ E LT, ) FICHE
ENTW5,

7275, Burns # —#RICIEG M L 72200 OFEZ LERATIVLE, EY T
DHIRIZHFEINTLE > Tnb, EBIZ, BITEOMENEANEFES72D
BHNNA ) V&G ) § 5% EOFTCMEZRALSE TV &
125 Burns 130 % F17T L TV o, S HIIIMEMME ETE L o 7214,
Burns I EAH L L TR ZE S, MFIIEHEOHIZHFEIETND

(52)0 ZOEDPH, ik & LTOWOFE R LFEH,S DOEEIZ, HH
LD bR L, 51213 Burns EFE Y T LT 5 B BURCREIT
MEANOHED D > T, HEEICH L TIHMENTH 5. MdsiEiEs LT
HEF 7212, GED FIE the Gulf of Siam (2B W THLEEZ PEIZTT 5 &
EREZ D, TIUIH LT Burns &, [FEAZMEICME A& 2] (“facing
that old ruffian”) EZEOWL I L2l DOD | FEY FICKNT A

(84)o F21 Burns ® Z OHIlTIE, N7 7 VKD Giles 2535 ) T2 52
TS LA 5 (Watt 503) o Lo X 9 12 Burns (Z17ES ATl
D FICL o TRRIBEANOTW 2 272D ) SRR SN TV DA, Z0HE

IRE & LT el & Rk Z R L T\ b, Burns OFmiIE, HEHE
JRCTH Y O AR 72 e, FEY)FICBHE L L Z0#ME L b
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%o FOIBFEEEZ Burns (X [[H 74720 OAMEBER LTI (“You and I
are sailors”) EHEFED OHEFKIZHER T, FED FOLEEHDN T, KOF
EOHEALDHIFOWEZROZ DO TH S (5758)0

FRED &9 7% Burns O BB E X, B FL v %b‘ﬂ?ﬁ/&ﬂ"ﬁ
DHOCEED T TT4 7BV, [IZAUDH S I L AR WREHE
%ho WHZNRFEDOE L, FELLIZDHHAME L) HTIFFEIRE
HWLTWT, HEDBFR 5. 05, ZO%HEBurns 1. 5D FoR# s

ST 5% E D KT, FEET 5 E1E, 2D X9 74 Burns O EN.

FED T EROESE A SRR ENTWAS ZE TH b 78 FIIHERD
a2 720 BO2EEZ 220 (“by enchantment”) . B & E5f (“a
fairy tale”) OANNZZ2 572D EHIZELTWE (33)s ZOWVEENT
ED LAIATHRD S & TFED FIMITHEL FFMET CIHEZRIT-
2B, I B LA IHEITBTFIES, 5D FRZ2omFICEERD
MEDEE > 722 & (“A succession of men had sat in that chair”) (2B W%
IR THIZA L, EOBRICHEIEEE (“a wide looking-glass in an ormolu
frame”) |ZMLZ Hop & oD, TO#HK LIZ—EHiEdTd % Burns 2°
RoTLAHDIZAIE, KD (4344) 0 9 % 4UT Burns 135 B
o LT, IIMEMETH L) FORBEEIAFEL LT, WESATY
%o

CITHEINDGREE, SV FSCOL ) ICHLEnEELETLED
oL HOME Th b, FIFHCRAZRITELTIEIH LA, BT
HEE % LT Burns IO D HIFE S 24 & 22, fRiE iz s oM B S
BY)oE ) LTWontBET L, ) FEHSPMEREICA ST
bSO TWRWIETZEEZ, BB ORFOFENIITZ LA CEH TV
v (“its [the clock’s] long hand had hardly moved”) . W 2 1225 V) T, Burns
S TEGPENfHICHEEICH H%] (‘my unguarded day-dreaming
state”) & HE7-01 [$lEOR | (“a mere fraction of a minute”) 725 9 &
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HEET D, CORWEILDET &, Bl ) ZBIRICETETRTr2 K
FWREHOMIZ, 35D FEEBINLZBCESCEROMEL L 2. FflAC
BELTWEDTHL, Lodb, IR HLOH VLB EFICKT S22
EZ, BAEFoR#FoRFEE (“this latest representative of what for all
intents and purposes was a dynasty”) 7 D72 & 229 5 (44), =N
HEH &) FortlEE IR THGY22 b g ) ORI ML TiE %z <
THREERRLFEH5 123D < (“continuous not in blood, indeed, but in its experi-
ence, in its training, in is conception of duty”) &\ (44)., F/F L& 2
#RLTWS (Lawtoo96-97)c S X H 12, fE) FOHCKERIT KRS HGE
LN, TN L2 EH L V) FIRNIFETIZITC b0k M Tk
CToTWwa I LI, OoBBEOIEISRTEND,

EOTOHOCBEEZ A28 > Tik, MEZOHFHAMKLERICMET
%o HIZOWMT, &) T2 HCHRIZEWTW S, 5D FAMEILR
DIZLDCEGEGTE L CTHRET LRI, Py vy - 78 Y OFRE
M E 432 3 OhH 5 (Lawtoo 110). 7205F D Mo E AL, [k
DT L — L2 A>T 5 ] (“in an ormolu frame”) b DD TdH %,
V) iU, T H Y s [HEEm] ISEG BB 2B LT, &
D FIFANRD & 5 IS KIMCHASOMEREZE 2 T\ b, 2 OEETIE,
D FOMAMEBIFEL AR EE TV L, W2IT, o HOERS
A ERICHTERIZ % 5 L1208 SHRAPHBEA TS L) T EH, R
BENTVWEDTH 5,

E5IEBurns D AW %% 2 5 &, fED FOHCHESHIZE D F v
TRV EN, RBEHMFEICR D, Burns IZB L TERIB O & 9 12HH
BLLTOEENHD L. COMEODLIZHHA L %%, £ L CTX. Burns

ENT X D (“several years”) FEEEICRZAEVI), THL
TN RRE D L BN S IRERBROR G OEPEREINODb, 7D
FiE THFEHE ST EE LD IZL] (‘T became aware of what I had left
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already behind me—my youth.”) &. [H 5 Eik$ %] (“self-conscious”)
DTH5H (45). B FAHTORIASRD % [HEHN] IZEZ VLW
Fewiild, ZNELIC L CTHEE M &L 2B S OR % R72RIE7%: 5
BEVH)ZETH) . HODRME 2B 5,

FEDFORAESRBVALOWML EDBurns 2L > THHE L2 D
X, BURORRIEETH 2 F = — 205 MICIIENEFED TR O K HIHT
LA TH L, ) FIEF=—A2BOBKETVEIZONTVE LD
Wizl 212, SR TH S Burns DD L IZESILIHEN . F OB
Burns 2\ I 2 FIZLTWHDERT, HAMEZEZ ) L LTwb (“to
jab at his throat”) & BwyiAtr, 72H08EEICIE, Burns (ONFOFANE
BIhoTWIZ#BE R\ (T4, 2Ok, 3D FAE DEL$T—7F T, Burns
3t LAGE (“composed”) THb, £5121F, B FXAHEOEF

\2F BB32, Burns (320 F 2 13E 072 L 72 L e 4 (“That’s very foolish,
sit”)o WHIX, FE) FONTF IOV THWAL L), a3V TS
RoDWEDH LT, KIIFEFROME TH %40 Burns [Z5EHLNT
WLDTHL (76, 78) Burns D% LA XL, FE) FrF=—% 32 db1
I¥Z D 'magical’ & I TEIRIZHIRT L L, FA—TIfFE LTI L
IR TH S (72)

72721 Burns EEFMETH L) FL oz, &) Fo AL v
IMBADEHREZ DAY T 720I2E EE 5400w, ZADRIIE. Mok
O FROFE b FIFNHE CZENZ b R7ZT. FLBFEVFAHD, H#
UREFIZEEY 2L 728 12, BROMEZLORPE IHFELTED .,
TN HHTEOAEK S N/23L T IR O3E] (“asort of composite soul, the
soul of command”) Z®72 L #5354 (43; my italics) s =D & IZFERLD
IREM OB E L7zo%n ) 2R T Z8Ehoihizbd, £ OffE
HA5EEE L THIO Tlcommand” & H 72 & CTERARASITRE/Z L v ) 2 & & B
Fx25E, LD social’' =27 v A R 5 (Lawtoo 112-13) o FHEE,
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TR X )2, FEYFVPFZ—FAR TR TSLDH & &2, Burns 73K
%72 LD BEET b “composed” 12 LB &b (76, my italics)o WbDIE
Burns 75 CTH 5 2 LR, EOEE S DFE D FICHIRM T S o500
LEEDONLBNITT, ) FIIRGELEZLZLVEETCNLDTH S,
EHTAXREIE, FO“composite” 2 ED— AT, iiEEEERD
LDz L. REOEAIIMEONRIEZ L) 5 DH, Burns 250 5 —5 i
WHLOBEEHTHLE W) T ETH S, HlIZ Burns iE. BRMEDOIEZT
RL72EHIS. T OFm L LT EHELICHE L TWab, 75D T,
Burns [Z4MIEAREEZ R, IHORIZE )R LEOZ L 2B 5, Hib
D& I, Burns EFED T, BHWHERBEE L W) T, SRR L
S22 5. Burns ZRABIFENLZHENEEL 7O AR5, E) FHH
HODORALEMEGZ DL L) ICh> T ERH & AEN BRI
b0 DEDXHIZ, BEY FICEEIN T LW GRBRETRAMRC & 1%
DFENVDIDHLVRIIZAHAUDVRZTLAEDTH S, Z1E, Burns O
WL THMEREDTY vy 7BRIENH L L) ED 2, < <
H2HDILHb o> T %o

2. Ransome & DBEfR

HIEID & 9 1ZF% Y F1E. Burns (6F L CUEFREEE U A 728 FE# % 4
WD, THEITHEWIC, 5D FIEROFEVAE TH % Ransome 12
LTt REBIFETZIVTE L TWwb, Ransome (&b & b & RHHEA
PR, MHARDSBRCRIN- 2L 22T, STV T =02l hTl L%
FFHS %, Burns 25 [ 2O CTHREOHE ] (“the best seaman in the
ship”) LFFF % £ 912(56), HITME L L THWEREFD, Lo L Ran-
some (/OB B D 72D 1B EE = 57 @E R, BEAL 2o Tz, 75

) FOHitifiL Ransome &\ 9 FEAIHYZ 2 L1213 dH ) 159, Ransome 1
F XUZFE Y F oML 12 composite” T = AIXGFIZH 72 LT
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H o720 7275, Ransome |IHALAIZIT IR O % FH 2, ZF#E% 12 ERK
Vi %o 75D T3 Ransome O LIEDBEFIZHHFE L oo b, wEIZIE
ZOPW T ANS Z LT MEmEHEEML 5. Dok Hic, fEYF
AE L LTI E2 3838 L T 2 & & A  Ransome & [EHHBILR % HE
FL T Z L@ TUNVEERICH D, 7205, 38D TR A ET 2 CTHL
WD) ERZRYBER T, Y ELTORELZRT &L, TONE
X AT H72% Ransome T TS 52D THh L, TDXHIZFEN FL
Ransome & OEHEMRATEL SN TH B HKICIES CRRIE. 78D T4 Burns

ERLBMEPED L VSRBIIIEEZITANLZ L i, FE LT,
WhHiL, Ransome & Burns (&, HE—AKOERIIHEDOTH B, TDY
@ Ransome & DHEWEBINIZ, MESHHORELF [ )
E)ER%E L6 LTV E0h%E, REIZERL 720,

Ransome OFELR THEHTRE X, 7Y T4  Ransome & 439 72N, &
DKL 2 & V) ED /-0 TnwAZ & TH S, Ransome H
FBIERRZOBRAITH %, 70D FIEWHEFIZ, Ransome DM % [
KO TH bR EOWNIFLT, ZOYIEIIIMA4e AR ICHA
B DDBH 5] (“Even at a distance his [Ransome’s] well-proportioned fig-
ure, something thoroughly sailor-like in his poise”) &5 L CWw5 (55),
COBSTFRELGOI LD ), BV TR [709 22015 LiEL
| (“It was a pleasure to look at him [Ransome].”) &5 L (60). [fi
DO Z I LD TEIZ L] (“His voice was extremely pleasant to lis-
ten to”) &&FFT L (88), BN FHHIE, MO TOMER. L2rdbHTo
Z S HBIHICEN D, FIEEW Z ATV S, €O L) ZREEOHT
7% B & 5. Ransome DFEHE LT LAFRD X, BEXL  TEHLLF
TETHo72Z LIFEEV T\,

PEHFED FOEHAZEICANTD, 1% Ransome OB & 5 12
LTINS B2 2HETERT %0 B2 1E Ransome 253 ) FITAN D
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BUE O EJILKIZ DOV TEE LA 1F % & &, [Ransome DRI & % i 5
(“something in his [Ransome’s] eyes”) #5iE) FEMNVIEO L, “ADE
21213, Ransome DHRDSEE D FOIREZ Lo & & 52 % (“Ransome’s
eyes gazed steadily into mine”) s D, " AIIMEEZTHTH (“We ex-
changed smiles”). ZIUIH 70 bEE) FVBIRRLZNLTEH LAV S
CEZEMEBEL TV Z LI, FHEL T 220 k) 72E w9 (“to
correspond with my secret exasperation”) (64-65)c TDHTH., AN
TR DOMZEL 55 L 7212 Cld Ransome (&[4 2% ] (“with a faint
smile”) #7272 CHEX %D L (68). 7D FABIRIZ 2 T A&
e & %12, Ransome (3 & A*his pleasant, wistful smile” % 55 V) F12[7)
J5 (78)s F72. F&D FHWH TEAL D & X2 Ransome 258 2 L 12
FeAHBZIE, 55D F1E Ransome OEERLMERHE R Tw% (“look up at
Ransome's face, with its faint, wistful smile and friendly, grey eyes”)
@l)o SHITIE, FEY T bDMEMBRPETHEPITE T L TR 2351
Tb. 1% Ransome 25 IS 2HF% (“a faint smile”). € DEH
RN 22 T TIZE LT 5 (“the clear, firm design of Ransome'’s
lips™; “With his [Ransome’s] serious clear, grey eyes”’) (93), Likd&HIT
b7k L 912, 7D Fid Ransome DFET. FFICHAR L MEIZDOWT, #
R 7212 ETEIOMBEE DG L W3 DM @ “non-verbal communication”

i #E O H %51 < (Hawthorn52)o ZM 6 DWELFE 2513, FE) F
7% Ransome Z fHIELE 2 LCTW5 2 ED55AMI S,

DL MRS LT, The Shadow-Line \235
JRHHEOERE. EIHhORE) TR EEBEALT 2 L05E T THZ D
CEPHEZETH %, Burns ~NOGHTOERIZIBRI L9120 7D TR
RHOLOMOZ L%, BLEFOMPDOHEELZL L LR TS, HAFEE
WIRART A IERNCARE A 7z & 212iE, ot [THa e A d 5 &8
bbb L)%, REOFMLFILL-oTAEZBT S5 L9 % b (“That
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illusion of life and character which charms one in men’s finest handi-
work”) 2SZUAIPTWD EE 2 %, T 2 CTlllusion"R“charms” & V29 &
EHEWTREND L2, §F) FRMICEBRHZ T ToOBZ AL Tw
bo TOXHITHEEL /2% THRIZFEM L (“putting my foot on her deck”)
ZITEYIRL BROFERN 2R DRKIE | (“the feeling of deep physical
satisfaction”) =& LU Tw5% (41), Jeremy Hawthorn 23844 % X 9 12
ZOWHTIE, BWEEHR (Hawthorn 255 9 “observed” S L7z b D) %

WERT A A= Uh, EEISERSNER L) SELIN TS

(133:35) ‘o Z OMRHEE~NDOHELIL, DBHIZI & BUF & v ) BIFEIZ

Lo THEIPNALZ LI 5D,

B & B & O BIRIZ. FE D F24 5 Ransome ~DFE L HIZH @ L
%o i D) F1d Ransome DFEHEZAF R 2 4TI L., B~ O %
FeD MR B EDTET. 7205 MDA E ST THUEEANERIC 22 5 & K
WD 5 TL bo #BD FOAEFEHIZ Ransome (T —REAYIZHEZ 325 5,
ZFOBIZEED T, B A Ransome 124 £ # 8 - Tw 5 (“very much
indebted to you”) &#fEEZRNL, 7Z0FNUIIH LT Ransome &, ¢
NOEREHHIZLTH, 5 THNFOFELZHMPZWVAD L) % (as
though he [Ransome] had not heard me”) FZo&ZWafinz 34 (101),

Z D% Ransome ANUEIRW 2 \ZEYINT 5 & ZI2h, FHD FIH~OR
OIS HEZ6LTLEH (103), —FTEAIE, ZADMIZT
BB DH L LD, BRSNGFEOLEDTH 5L,

FE D F L Ransome & OHlEEIL. Ransome 2 T A BT 5 & X ITH/RA
fEIZET %, B) FIEZ2OP LIEICEBWCTEE R2>® (“looked at him in
surprise”). Ransome 3R Tl V7259 LR (“eried out”) s LA L
Ransome (&, HZIHPEIATLRIER SV L, EOHEFD D % (“T have
a rightl”) & B Z#kEHOD, [HERIZEICHRE LT (“a look of al-
most savage determination”) Tb > TEWEI 5, ZZI2BWT L)<,
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550D oM L Ransome DFEE (“the humble reality of things”) & 7%,
EHTHDTHS (10506 my italics) o T D%, 78 ) FOMED T A 21T
A% &, Ransome |dHF OMwith a smile and in his natural pleasant voice”
THoT, Y OBBKICHEFEY/RT (106, my italics) . Ransome (& Z 1L F
THEED FICHEZ TS TG TR L2 TR 72 7205 RO MR X,
Burns 28I > DG Y 72 “laughter” % L 722 & &R0, B &5 0 KIE
RS OOFERDIEZE 22 Thh b, Lid Hawthorn OF&H$ % 18
) (52). Ransome 2%if ) FLmBEOFINET 5 & &121x, HHOIRIZFE
Tz &2 L%\ (“His [Ransome’s] eyes, not looking at me”) (109) °,

Pibo &9 1R L 2w 2 OgAL - BB L W) Bl 2 E X TAR
(X, 7D FL Ransome & O RS Z ) Bz bOTIE R e n) 2
EWEHDITON S, 0 Z D Ransome 13, FHEA L WIH Mo T
FoTERLTELSZWVIIHBOANITH Y . B2 OURICAZ ZF 2 T
Who WHIEEED T, WAL D FARRICD B & TR D H 5 AW
HHO > TWwT, £2O—FT—%5HiilE 1 Td % Burns & (ARG H = %
TTWh, ZOL) RFEYVFEBELZFMOR NG HERIC, 7
FOUHBESRHE2DTH 5,

3. Giles &£ DRAF

FERDOE G GBRP LR R L5 FORBMDORAEER B L. The
Shadow-Line 13, Conrad Ofif BAEEEIZIED S KA EWDETH 5 &
E. RLTE ARV L LANROG FEREE 2 51245720 . Burns
%> Ransome (I & OFGHE T DS, &) — AEZE 2 AW E L T Giles
ifR %, Giles iZVWbIE7 ) —F Y ADOREBRE,P LHET, 3 FA
RN OIEOMBEOBNTTH L, 38D F& Giles 13, iRZIED
HBCEWVIHERMETH L L) TiE, il T, 7275, Giles 12
IR ERBROE S REMO R DOFELEEZNHLI LD, —HLEZA
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NEGH IR 220 ENEZ AL, G FARIOME L0 72 H
% Giles AL M TIL, 5B FIEZEME LTRY, [COBEHEE B
58 5~_%72] (“TIought to shut up that moralist”) & &2 EARIZEZ 5
(13)o #&D F1% Giles & [ A L EBMBA4IZRDO SN2 AP] ("a man
of recognised character and achievement”) 7Z& 8224 (19), ko=
#aix TECHE ] (“self-complacency”) 7% % & L CEHIVT 5 (23),
7EHSRED) T 5 Giles ~NOBHEERSIE S XL B4 Giles H & b3k
FADOFFi 2 2 2 HHA5, NGRS, LAl £3ICZ0HH
CEW, G FOWENREDTELEMICD 2o TnbDTH L, D F
DARFEE L 72T, Giles (F7F ) F2 MM 2 %, 44 Giles & W%ﬂ@t;
BULSAl oM% ] (“with a ‘kind uncle’ smile”) %z T, iBD FD57
o 7205 FED TN [THSIENTIW 2 WA, FrER LD 1T
L %] (“Not tired. But I'll tell you, Captain Giles, how I feel. I feel old™)
L%, Giles 137E ) FOEILZERIIZ TN 720D, HEEZRLOT
(“He didn't smile.”) . #E Y FOREICHIPIZH & A4S (107-08; my italics) o
ZO®RED FIE, ML ESELZDITIZIETV RV E V) BE2L, R
Z & T I F T el 7% 5 v b Giles 12351 %, Giles 135
FICFET 205, ZOBEORRTD [HlzhbEAL LW —F P& E 1T
51T, TR Giles itEDEDHAEN72D X 5 | (“as if a ponder-
ous curtain had rolled up disclosing an unexpected Captain Giles”) 72 & \»
9 (109)» Ransome O HT TRz &L 912, AN TIEMEL VI DT,
BAEOFRMZWH L, & ZICEBEEMET HRE S 2R, Giles 1,
(=7 2] B, i) 5% LICEED FLME A9, Giles DHE
TRETIE. Doy —F AT 4 v 7 REEXIETCT, SV FEASE
FIL—ADIRELRDIILEEIIBDOEL, Z2IIBWVT, ZALLRE
ELTC—ED EOFEREREFEOZE, T4bb [57H] THDHI LA, ik
BT %0 BDD. TORTIIROTSHI1TE, EARXITIEAFEIIZEALA
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HHILELRENDIDTH b,

7275 Giles 2%53E ) FOHEZED T, B2 OEN FHHEF D Giles &
MEE)BHADH YOO, G FAREL E 2720089 2B LTI
L% Do Giles BELT R OB L. BB FIEMICH L CORE R EE
EWFTEDTH L. BN TFAHSEIEL Lo LKL 2 EEFAL 2
. Giles IZ[TNIFANEICRZZZEER, BWI LIZLABENZ LIZL A,

WEIZEA UBECTidviF 2] (“The truth is that one must not make
too much of anything in life, good or bad.””) & 72 L7%®H 5 X ) IZHhR5,
L2 L) R gomas st sni ek Uzor, [[FErodET
HEEALE W) ZETTAR)] (“Live at half-speed”) &5 & W) FET,

[O L nT] (“perversely”) I $ 5. £D &)1 Giles D572 L7 5
IR LB 28, TTEIZRRE ClEewZs9 )] (“you aren't faint-
hearted?”) L5850 Fl2FR b, L 2AD FE) FIX[THORZMSTT,
Giles #8£] | (“God only knows, Captain Giles™) & [#%12] %2 % (“my
sincere answer’) O TdH D (108). TD LI %) FOME S LA HR
DERDLE, WPHEIERAEFTDL [V F7 - T4 ] (“a shadow-
line") (3) #WzoNzOHhE, ELLARD (Manocha 19697) HE2 12
MERS S 725 Tl E VO BT TE 2 X, 5B F L Giles IZIZE L 54
THHLN, CLAHZOELRY)W R, F D%@F&EJ ITAHUHR
ZHDTH5,

=]

bk X912, 25135 D 5% Burns. Ransome. Giles D4 =& &
N5 BBMRICIER T4 2 & Ty The Shadow-Line DFE ) Okl % &
B2, R L) BT, ANGLEHFD &9 %= BIFRIZH % “The Secret
Sharer” % %% T, Conrad fEdt CIE# L S PO EMATEML S T E
720 7295 The Shadow-Line £\ . WHHEITHFED OREETH —HL
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CPTNBWEEEIIIBWTH, HHEREAELEVWEEZ NS,

J4EIE, Conrad BIEMEMICB W TIE, FEY 0L DT 7 X b Ol
TH V¥ —%E0ary7 7 A MOHETY HEEPHAALN TV D,
ZOFWND T T, The Shadow-Line b F7-. i< | Leavis 72 5%~ 7=
£ %, FARBEWFETIEI RV EFHTSN>0H 5, TOHFHiDzD
IZh, BB OBEOMERE) ¥ 7 L0 E . BNHOS BRI
I ENTLPDERETHDL, 2D L. The Shadow-Line \TH.\Z
VEZEDORBRIZHED LW IH R AT TIE T v E L\, Conrad D
DA S ZFEL LIZb R b, BIEMO—RL72LoD0ERT 3R, £
N ZICHREEENHLE VI Ly T VOREIZ, M2 THOEELZRAT
WIEDENRZ T %o 22TH01E, Hill - PHIOE 2 LW IERUZ R
LCTEP Y TIERZTZ %\, Conrad TR DL TLHERER 2 & & 2w
7285, DWW, Conrad ICHFEOLNBELEF AL LFOEHETH
Lo o HER EONLMEBEORE LR, EBEN 5 OHFIIHFS L7
HNOBEZIZSL, DLW bLEIONLDTH 5,

Notes

1. 72EzE¥ET YTy F&OEHTH S Robert Hampson 1. 2020 412 Conrad
UDEE‘E LR 7 B X < F O ARRE Joseph Conrad % WL T\Whb, ZOHT
BIERANE D% ) OMEAE 2T T, KK 52 Conrad Emm & D 3

Y /——0)5/%7“&59»7& L7zZ & ENOBIED A LN TV 5,

2. 72& 2ZIXF. R Leavis 1 = OfEfIE“comes out of experience that was intimately
and urgently personal”(99) 72 & R_Tw 5, M2 T, Conrad H HTFHR = OIF
D" Author’'s Note”lIZ BT, AMREREZ ML S/ LMFAL Tnwb e b, /2
V720 H &N Twb (Simmons 198; Watt 498) o

3. The Shadow-Line \Z B\ % R 245 £ 58 O#ils & OBIFRIZOWTIX. Osaka Lit-
erary Review OHi7 (2020 4£45 59 ) 12, f#ifEsdg#Ek s hCcw b,

4, BMFWFETIIHBEE L TARENDL &R, B PAEET [ Z OiFid“a marriage
story" Cld e\ | LR RTWE Z &% #F 2T (34). Hawthorn 1 Z OO IE
1Z“the captain’s symbolic sexual consummation with his ship bride” Z AE L T\ %
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LEZTWD (133),

5. Hawthorn (X, %Y F& Ransome & DIEFFEM ALV IZ, REV =T ¥ V7R
BIRZ FEAIAA TV D (5253)s COHEH T 25 L. WbiE The Shadow-Line
XFED TR UFE L O S = EANOBRICBITT 2 L2 Twb L5 2
%o ZORITED L, Cesare Casarino % The Secret Sharer”. 2% 1) The Shadow
Line ® [BF] OFEHT, 350 F% Leggatt £ W) TP SMANEEE 2B
FAERFELEZZEEHEUSL (24041) 0
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