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1. (FU&HIC

Hrit 32 28 (Medievalism) & W9 HIFEIE. 4 H CRRIEFESCFEORZEHEIK O
—D L LTCHRIMENDL L) 2 o720 2016 4E1Z The Cambridge Compan-
ion \Z Medievalism DD b o722 L1, ZOSENEL L HEICE T
59, FaEL - RO E 2 5 L TEELR —DOOME - T L iRk
ENBL LI o722 LA RTHLEZLELF 25 (DArcens)s & ) DU
9 A EFORE#HE LT, CNETLELOMEETHLESN
T&72Jones21)o 7272, ZOMFEIZ—F T ML DL ADHEIE DAL
ICFFDEMCHEDET IV ERD L) LT L2/ TLEIZ. HE VI
BEAMICHED L VHEL LTHELNTEE 50w H L, LAL 19
HALD LN, FFICFFEADBEDRFRICFHFOEM R HEZDET IV E KD &9
ETDEE, TOMRITRL THHELE V) —RLICH L2 5D TIE %RV,

Bl ZAE, — A A F) A0 EFRFFAN & A% SIS Alfred Tenny-
son. William Morris. Matthew Arnold &%, ¥V 27 - O —~<iFEx
MIZ L7253 E b4 (L Tw5b, Tennyson (ZIEHE Y = —T o~
> ANZHM U 72 KA Idylls of the King (1859-1885) 234 4 A%, 1L “Ulys-
ses” (1842) % “Lucretius” (1869) ® & I IZH A F ) ¥ 7 - 0 —< |2k L 72
L L {EWTWS, Morris @ The Earthly Paradise(1868-70) 1%, 1%
FU) T - 0= MEEZHUM L 72WEE & ALRIEE e Tt o~ o 2 ZHUE L
TeWRE RS T 21EMTH Lo HAF ) ¥ TGS 2 ED {EOHIE
The Life and Death of Jason(1867) % &3 A K2, Walter Pater 2% “The
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modern poet or artist who treats in this way a classical story comes very
near, if not to the Hellenism of Homer, yet to that of the middle age, the
Hellenism of Chaucer” (“Poems” 87; cf. Three Major Works 526) &\ 9 I
%y, “a word must be said about its [Jasorn's] medigevalisms” (87; cf. 527)
EESTEDTF 7B AL HEMICEHIE L Tz Z & 205 b Medie-
valism &\ HEEIE. BISCY ) 2> & A O RER X 55 D3B8 1 | 2/ &
HHDODRE/TEGRL RN/ A2 5" $72, FfHESE & A
END T ED% N Arnold 1213 “Empedocles on Etna” (1852) & o #5:1E
LN, IR AT 2ZFERG On Translating Homer (1861) W22 &
THHLZ, LT, TNHOMEMIZB VT, $EK Medievalism & L
THELEFEDON TN L) ZEFRTRPAOSNLDTH S,

TIE, O ) Le, KEEDICE D & [BEORR] ICFHOEM 2K
DD R DA S e £ LTy ENODMERMIC] HHF 2 (Medie-
valism) | EFEN 2 X ) 12 5 72FTUE E 2I2H 2 DDy RFmLTIEL 19
Al A ) AFFFICB T AP EROE#EZ, 2 E ToR RO
XIRTEHENVERINEZ LD o7, BREHE N L CHMET
bo FOB, EH L72WoH Haydn White @ Metahistory(1973) T& 5o
AEORIEIL “The Historical Imagination in 19th-Century Europe” T.
White (3 19 Al T — 1 v /NOEELRRK S OFELHRZ [HERAEGED] &
FHL T LRGN LU= - BRI ERZ DL T b LA L,
R OWEEEICE T 2 FRCFEm VIR ANDO I I v P 212, White ®
BALISCARSE - fEFHGROTTFICE W TIE, ShETHLRAMESY =
X ADTHR T U SN LIS - 72 (Ball & Domanska) o A%, White
DREMTIEED — D TH D Metahistory DEEEXFRH 19 Wi OFEHEL
BRTHoHFFEIEH L, FARROKRES — 1 v SOREHRER S O EE
EAF) 2 ERFOVCOPOEMERET 522 £ T, mE @y
BIERBEHAYITZEEEMNET S,
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2. Medievalism D &

% ¥ Medievalism D5E5%% 72 L 72 £ T, Medievalism 235 S 30T
RTIEFRLEONT I o 2Bl SLHS Z L1273 5. Medievalism &
W) FHFEDSIIOD THHEND L) I2h>72D1Z 19 TH B, DITICZ
V72D Oxford English Dictionary %5 2 i TOEZR LB OBILTH %,

The system of belief and practice characteristic of the Middle Ages;
medizeval thought, religion, art, etc.; the adoption of or devotion to me-
dieceval ideals or usages; occas. an instance of this.

1853 Ruskin Lect. Archit.iv. (1854) 194 You have, then, the three peri-
ods: Classicalism, extending to the fall of the Roman empire; Medize-
valism, extending from that fall to the close of the 15th century; and

Modernism. (“mediaevalism, medievalism,” OED 2nd ed.)

#1321 John Ruskin OFEIE Lecture on Art and Architecture 76 D— X772
A%, Z 2T Ruskin 3= % 5 U 5Bk % 3 212X4 L, Classicism.
Modernism O 12 & % X & B X4 % Medisevalism & % 01F T 5,
Web i) OED %5 3MTIZ. T & ) S WS L LT 1844 4, 1849 4,
1851 SEDHFIZET STV 5 7%, Clare A. Simmons bR T2 LB D .
CHH [ 1 7 M) 7EIOEZE (Victorian coinage) | THh b 5 LW &1
Zh ik (2)°

—7 T, FRGE L L CoRM R £ - 72013 1970 SFR LR
Thb, QB ELEHESNLDIET AV HDOFERZEZHD Leslie J. Workman
T. %% International Society for the Study of Medievalism D&% & #4&
it Studies in Medievalism DRITINIRII L 720 B L 8 A HREFEICZE 7
7L LTHIHEN, SO%EEDOEY b—D L) Iflibhz0ns, LTI
2817 % Lord Acton(John Emerich Edward Dalberg-Acton) ¥ 1859 4F |2 &
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Wzl SNDHILETL,

Two great principles divide the world, and contend for the mastery,
antiquity and the Middle Ages. These are the two civilizations that
have preceded us, the two elements of which ours is composed. All po-
litical as well as religious questions reduce themselves practically to
this. This is the great dualism that runs through our society. (quoted

in Utz & Shippey 5-6)

COXHICEFT S Acton b 72, il & 4 (antiquity) & 81 ) B L.
THOWIGED—2>TH b ERZLTWDE I L2095, Workman (3
FFWIIEDT= D DI it DFFZE (“the study of the Middle Ages”) .
B = — X1 E&be it 7V olsH (“the application of medieval
models to contemporary needs”) . Zff %2 BAH O WY S & (“the inspira-
tion of the Middle Ages in all forms of art and thought”) MBS & E
#3 % (Utz & Shippey 5)o ZFEFLM4W O Workman D Xlix, $EE»
5d HHHRIgE L TR L 2 XBT 5 2 EIlh oD, SIEIE
IR, =0, 20, BRHEORRIZEIT 2 HhitE T VOIEH
R RIS N 1CEPNDZ &2k 5,

D &) it ERMEOERIL, BECHZTMAIN TS, 2T
2013 RIS & 4172 Pugh & Weisl @ Medievalisms Tl “[D]espite the

unpleasantness of historical reality, the Middle Ages is magic: it iS continu-
ally reborn in new stories, new media, new histories. [. . .] [A]lthough the
Middle Ages did in fact end, medievalisms, it appears, will never cease to
be reborn.” (Pugh & Weisl 1) &S, iz H 2O % B 2728
DL LT [BHEIEO Pt F5% (medievalisms) | & L CHEIG & Hild % & 3
ENTW5b, BEITHA L7 Cambridge Companion TH. FimDEH
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D'Arcens 1&. Medievalism ([ 3§ i & 4172 ]t (the “found” Middle Ages)
& TRl N7z ] il (the “made” Middle Ages) & 12 ERICIX G395 2 &
T E 5D, “Looked at more closely, however, the distinction between
‘found’ and ‘made’ medievalism does not hold” & . TWHEDRIEILF L & 2 A
WZh b EFETS(23),
Z 12 Medievalism @ B AL FEHOM TiHlam SN T eh o 72H

HZ e %, 2F ) Medieval Studies 7* 5 Y) 1) B < AU CTHENZ L 72 Medie-
valism Studies. & L CEES FOHHECldz < | I S FAERE S L5 ik,
HHVIEHC RS TAIS N/ it Th % Medievalism 1.
WSR2 LU HEST L ZADPOEMPIBE > TWoD7, £
D’Arcens @ “ideas of ‘the medieval as a conceptual rather than a historical
category” (2) L\ ) RIS b AN L, LA L, I ILH 2 BED
MANTALWEIE, Tt EREAR Ao E L2k D 2, e
SAVT HMAEE LTOFHIEDIERH) Vol $1E R <, /20 kol
T D'Arcens Bl X Tz B Y, [HlESZ] Fit e [FER I
HitE D OXF G, RO FHFRIISETIIHNTE TV 5, i, B
HEFEIC BT D RS (historiography) 2SR 0 52 - ZEIAY 7 34
BHCIE2 <, g 0B - TRSARM SNz, AEEE2ATZLDOTH
B EDPHBRBMINTAL V. TOEKRT, HHEEREBEHFIH L OB OIE
FUIE A ICHEN TV HEANICH D L FZ 57259

TiE, RIS BEOHRREFOEF—T7 L L7z, WbWwA A FY A
Pt EFFAS &L FFEROKES -0 v SOBEHRE S OIZIE. €Ok
SEIOMGEIEEY R4 2 L IXREREA D 2 2 2H 5 1L White D Metahis-
tory 3R L. TOWREEZEED 720,

3. 19{tidDEERES
[ELolc] THiliN k912, White 12 1943 — 0 v SOFEHE



24 19 A ESRFHICAO N A S L A ) —HERE

OB EESTLICE L, 185D EE % “historical imagination” & R
L. ZOdBIH% Metahistory & VW) MEED D LW L7z, R—73—=3y
7 WTHY 450 = VIZ K S 2 ORRLHFEE O F i THRIE. [HEHEEIEH

FWED] L) S HM RIS L “history differs from the sciences
precisely because historians disagree” & 5813 % - Bt4# (physical sciences)
D GWEDILTH . GAEDOHTT RIE 2B 7 — 5% ETIIBVWTARE
ENEET DO L. BRFIIAEED L “disagreement” DIREED 5
BEALLDIEEE ) DTH A (White 12), % L “In my view, a historiog-
raphical style represents a particular combination of modes of emplotment
argument, and ideological implication” (28; italics original) & ¥R, ZiL5
DRFRDOMAEDLEDE 2~ O BBEORERM O tHEZ ML, Wk ED
Wi 525 FEL, E5121F “In my view, these grounds are poetic,
and specifically linguistic, in nature” (29) & Tk 3 5,

Metahistory il oA, LR X 9 R BEHEEER & FNSEO L
PEE ) Tk, Hegel ICDOW T U728 2 CTHIZIED 5115, White
I3 Hegel @ [T 3% 35%] (Vorlesungen iiber die Philosophie der Ge-
schichte, 1838) i & ftii 9 5 CRDOH T, “Hegel immediately launched
into a discussion of &istory as the prose form closest in its immediacy to po-
etry in general and to the Drama in particular”(88) & #iBH L. “the histo-
rian's imagination must strain in two directions simultaneously: critically
[.. ] and poetically [.. ]" (91; italics original) & FiET 5, % L T Hegel 73
1585, % Original. Reflective. Philosophical @ 3 21245744 L (White 97) .
Reflective history & #1772 O % |2 4 DDA “Universal, Pragmatic,
Critical, and Conceptual” (2474 L T\ 5 % 4545 L 72 £ White 1&, &
N5 134 “Metonymical” & % & “Synecdochic” 7 B O B % £ L
TW5 EEDH (99), #1213 Pragmatic history (2B L THix  “[Pragmatic

histories] strive to serve the present, to illuminate the present by adducing
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to it analogies from the past, and to derive moral lessons for the edification
and instruction of living men.” (White 99; italics original) & #R-XTH Y, #
FZORRP LB~ T7FuT =25 &L, BUUANOERHYHE % &
29 LB EICBWTTHRIRN - IERNIZETmLE TS,

ZD X9 7%, Hegel OFERTZEME &% ¥ L 72 White O JiE S EEREGR CIE
HL7Zwoid, White HEED S DFFWERIIEH LTV AR, €L T,
Reflective history 739 X T @ 48 |2 B \» T Metonymical 2. & 5 1
Synecdochic Z I % 2L FRL TV L ETH Do FiC [HEEOEAH
SEANOTFu Y —%251SH L, BRANOEINZEX T ] L)
LAHO BRI, 19 Rl it ERFASPH S OMEmICBEDEF —7
ZHHT 5L EDOEELEELR DA% 7% DI Arnold DBITD % . 1k4 1853
SEHRRD Poems ODF L TRO L HICERLZZZ ST LB TV A,

The Poet, then, has in the first place to select an excellent action; and
what actions are the most excellent? Those, certainly, which most
powerfully appeal to the great primary human affections [. . .] The
modernness or antiquity of an action, therefore, has nothing to do with
its fitness for poetical representation; this depends upon its inherent
qualities. [...] A great human action of a thousand years ago is more in-
teresting to it than a smaller human action of to-day [. . .]. (Arnold, Po-

ems 657)

Arnold 22 2T, #FADE TS N XL “an excellent action” TH 1Y),
NWZICFEN B HPIEBREDEF — 7 2 FHIHRAT 5075 L ik 547
xR [BEORR2rLBR~NOT Iy — 25 & HT] L
9 FE o Metonymical. Synecdochic ZFH L EAR Y, TN FKRET —
Oy XOEERFES & A F1) At EFEFEA S ISl L 2Bz L 52 &
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4. 19 gt EHIFA S DEEEI & historiography

TlX. White 2% Metahistory D& 2 THMAM LT3 4 Ad 19 i K
FEa —m y ROEERR DG DR E A F ) AP ERFAS OFERE
kAT HR S, W OIEIE A HIZH - T E 72w,

White 1Z. Voltare X Hume & \» o 72 2152 2 28 O WX o JiE s EUAHZ
X, B % Trony OBEP LR T2 F v, Hid o~y E2xRM o L
FHHF——Rousseau % Edmund Burke H5——I%. Z ® Ironic 7 & S EEfE (2
BB 2, BREMIZ [F4 — Y (naive) | 7. PR ZBEREIZ K S
B2 FET S, 2F ), BEIFROFEL LT [EIE# A (empathy) J
ORI RAE L, BRE AMEOM FIZBWT, BEEEREOLPEEL T
72 &9 BEA~O L EE B > 72 (White 37) 0 Z 212, ELNRE OB
W% & % Irony Tld7Z <. Metaphor. Metonymy. Synecdoche & \»- 7z
BEFRLEORABE TR INLBELERSAE TN 2OTH %,

ZZCiEH L72woid, White 2% Metahistory 283 1ZB L, O~ v 33
O WK ORARIZHE < 1830 4E7225 1870 4E 12, FFICH M A E W2 & W
IETH D,

It also accounts for the particular tone of historical thinking during its
second, “mature” or “classic,” phase, which lasted from around 1830 to
1870 or thereabout. This period was characterized by sustained de-
bate over historical theory and by the consistent production of mas-

sive narrative accounts of past cultures and societies. (White 38)

ML Z OEEH % BESRHEER IO W T O DTG AT DL, B o Al -
HEZZDOWTOREBLYFED TN E A & LE D), “It was during this
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phase that the four great ‘masters’ of nineteenth-century historiography
—Michelet, Ranke, Tocqueville, and Burckhardt—— produced their
principal works” & #IHT 2 (38), Z D & ) X F1E. Walter E.
Houghton @ The Victorian Frame of Mind (1957) DBz 5 X 912, 19
A A F ) ACEFEMZE T L {flibIs D THY) ., Arnold. Tennyson,
Morris Ot EFW 25 EMPS T2 NT-0L, SO EEL2, &6
|2 White i&, LTI 5 &80, Lo 4 NOFEEZKD historiography
. ARERO/NREOZNEER TS,

Like their contemporaries in the novel, the historians of the time were
concerned to produce images of history which were as free from the
abstractness of their Enlightenment predecessors as they were devoid
of the illusions of their Romantic precursors. But, also like their con-
temporaries in the novel (Scott, Balzac, Stendhal, Flaubert, and the
Goncourts), they succeeded only in producing as many different spe-
cies of “realism” as there were modalities for construing the world in

figurative discourse. (White 39)

Z D X912 White 1, BEDOEBRRLATEFRERDEBNZEIZL 2HZR
MR B R BRI E D) & LA S, #RIEY 7Y X L0 23R T 5
DI o TD EGHT o TOHMOPIT, FERFLR & /NGEE & D
BOBFEOM I AT 2 A TE B, TN White (X, 4 ADJER
FOFERFLE (historiography) % BAKRYIZE 22 5 D 7275, #&7% historiog-
raphy L WO EA VS & & ZOEKRNEIZLRRIEZ2ICHE ST
JRHFER O E b EHEATWS 2D, Uik, BRO [FER) ] Lwifi
AU TS,

White 235 #1273 H 9% @& Michelet Td %, i1 Michelet 2510 ~
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TR 2 PR 2 R AR L W) MLEICE TR 2 TRE RO 721
3l L. “For him, a poetic sensibility, critically self-conscious, provided
the accesses to a specifically ‘realistic’ apprehension of the world.” (149) &
MRTW2, [7F 2 AFa8] (Histoire de la revolution) TOWEDE X &
N |Z25w:C White (& “His description of the spirit of France in the first
year of the Revolution is a sequence of Metaphorical identifications” (151)
EHBHLTWEA, 2o L) ICHHH S5 Michelet DF X .51 %, White
DFIH%Z S LIZBARRIZATHRIZ N,

France, he [Michelet] wrote, “advances courageously through that
dark winter [of 1789-90], towards the wished-for spring which prom-
ises a new light to the world.” But, Michelet asked, what is this “light”?
It is no longer, he answered, that of “the vague love of liberty,” but
rather that of “the unity of the native land” (440). The people, “like chil-
dren gone astray, ... have at length found a mother” (441). (White 151)

7T AN (LD 2 BEICHIES 5] & E£ILT % Michelet 3Lk
Z1d. HEAHZ Metaphor 23R fl 41, FEIEBAH L - T 5,

Michelet D& 2 50 Db ) —2DOHf L LT White 7217 5 Did, L
RIHORBZIZH L. AR TTHO L ISEICEK S Tz Ev) RIE
WO AONZEBD, RERICEEL TS HETH D, 9D
(Histoire du XIXe siécle) 3L T Michelet (RO X 9 12T w5,

Yes, each dead person leaves a little goods, his memory, and demands
that someone take care of it. For him who has no friends, a magistrate
must care forit.[.. ]

This magistrate is History. . .. Never have I in my whole career
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lost sight of this, the Historian’s duty. I have given to many of the dead
too soon forgotten the aid of which I myself will have need.

I have exhumed them for a second life. (quoted in White 159)

COE)IHIE, BEOKE % [EHEORELFLHEN] ERZLTWS
bIFTH 5,

Michelet ® 2D & 9 7, kSN FIUTENRESNTLE D L9 %,
RO RFIED T HEREHIL. Morris O R RFFICAS
NDEMEER L, MRS N/FFEL LCTiE Morris DE—1E& %2 % The
Defence of Guenevere and Other Poems(1858) 121, Thomas Malory |24
O T = —FEu~ » AZHH L7270 D Froissart O 4ERFEIZ T
L7zF W ol TB Y. 215 OF T Morris (&, RIS
B L WA OB/ B2 L TiHEE T . 6 2 1F “Sir Peter Harpdon's
End” Tid. 4 ¥ 7 F v RREIZHEFRET ML OE L Peter Harpdon 78, #F 4
MoK, EUEDEL EO N TH L HET 7 > A0~ 7 ~ (Guesclin)
LAY 7F v FED EFHY ¥ » F A (Chandos) DHIFEIT. £5TF = AD
rF—=AD Xy IzmrEbNS (“your life hung upon a game of chess” / W.
Morris 15D BTF-25, BIFFOFH # H W TH A LH» NS RICHIHT
HZDFDOENT, ATDHHS Z\WIE A Alice 7F Peter Harpdon DFEDHI 5
FEZF7-0E, SATHZZEDHS Launcelot ¥z 2 A HICL T, H
GFOBNSFRICHICEESNLEREZLEF o T Wike b L RIS
BRET LML, ZNETORIFFTHE - KT OH OKE S 2 HDY
Te DI L7z@idicid, BIWICE

Yea, some men sing, what is it then they sing?
Eh? Launcelot, and love and fate and death;

They ought to sing of him [Sir Peter Harpdon] who was as wight
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As Launcelot or Wade, and yet avail'd

Just nothing, but to fail and fail and fail,

And so at last to die and leave me here,

Alone and wretched; yea, perhaps they will,

When many years are past, make songs of us;

That I should make a story in this way,

A story that his eyes can never see. (W. Morris 1: 60; italics added)

F 7201857 - T AHIZE T L HEE S NS RTEDBIFF Scenes from the Fall

of Troy \2B\WTd, Morris (X Priam (2. FE A 7HEHOFTTHRINLF
VU TEOLELZHICEVERE S, S SIEESPARENR L CE L
BRFEIIOWVWTHENEE TV D,

And they, how many of them are dead, slain

By our good spears; the autumn damps have slain
Full many a mother’s son, those who are left
Keep growing gaunt and ugly as thin wolves
While we feed fat; their white wives left behind
Are childless these nine years, or take new lords
And bear another breed of hostile sons.

The houses they all loved, far off in Greece,

Are painted fresh by men they knew not of;
Within the cedar presses the gold fades

Upon the garments they were wont to wear;
Red poppies grow now where their apple-trees
Began to redden in late summer days;

Wheat grows upon their water-meadows now
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And wains pass over where the water ran,
The ancient boundaries of their lands are changed.
(W. Morris 24: 9-10; italics added)

Dianne F. Sadoff (. The Defence of Guenevere and Other Poems TP
Morris DEIWERERA. 77 7 TIVRETIRGEHE 2 53 CAET 22 & XD
b, NHMOBE#HERBT 52 LilH o725 (11). 72 Florence
Boos 3 [ 70 7% — VX 2 HFEMFOFRLBIL, ~0) —DEHLD D
BHARR 2 RS 2 fR b U 72| &b, HWCRYERIZ Literary Gazette &
WIS NEFEL S, RO L) BEHERBNAL T D,

Tennyson writes of mediseval things like a modern, and Mr. Morris
like a contemporary. [. ..] Tennyson is the orator who makes a speech
for another; Mr. Morris the reporter who writes down what another

man says. (Boos; Faulkner 33-34)

& 512 Boos (. #HH O FE(E S T Morris 2S#EBIICIERH L TCwb 2 & 12o
W, 75 & Morris &2 T — 1 v 3% HiD 1848 4E iy X° 1853-56 4F D
7)) I TEWGFNDBELDDH o 72D TR\ b v ) BLREW B Z R LT
W5,

O L) HEES R b O A TSI L 72725\ T Morris 1,
R ERFLIE S TENEONTLE > EAORBIEA L, o0
TR T AT %, Literary Gazette iE DEFF I H 5 & B Y [FLEE (re-
porter) | ¥ LCREBLTHB Y, ZOFERZEHIE., BhE [JEEORLEE
FAHHEN] LR 79 Michelet DZNEELR L, T2, 2OLHITEZD
REEH L, HSPBELOR TERENT 2 %%, BIFOFELHNT
)TV B LB O, 24D Morris O ZEMBEL - HE&BUZ R S
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HRIRERDOE R T MHOFEICOHEBRLZ LD TEHDTH S,

2 NBDOEE SR Ranke [ZB LT, D WbW 2 FEALETmIY % L EHR 15
(realistic histography). &5+ 5% (historism) DFE#EI21X, T~ v EFD
LR 5 & White 1Z3i3 %, Ranke 310~ ¥ EFMMEE) ~ Hi5 2
LT, ERIGARIGEZ oL EEAILLTVRDLENIDTH
% (White 163)o L22L. 2D L) ZEHOFZRDIZE - /2@ I
HAEM @ Ranke H & %% Walter Scott O { B LB REO M FIZHE T 1
T-#EBEDSd A L White 1$F898 5 %o Ranke 1 Scott D /Nl & g A, HiiE
EWVIHIERE b o LR D 72w & Bwniflt o JEHI 272 5 7225, Scott
O MFROL L DO EY TH L Z LMY FEMHL, S5ITIERED
FANHE D DI TH L LR, White DI ERE ZAHD [
1) 79 X 4 (doctrinal realism) 1(164) % HIg T X ) Il o7zL v D
T b,

72720 2O L) RS A HEE L 72 Ranke O35 2 50 12 b 158
FIRERLAS L & L % & White 133EP1$ %o Ranke [ZERTAARZ - 72D
Py BREENDPRI 72O EEEDNSHENIIL L) LT HDIFEA
“In short, the historical field is first surveyed as a complex of dispersed
events related to one another only by the strands and threads that make
them an arras web of event-context relationships”(178) & White 2 #H 3
BN, BRIBIET 2 HRFOEGHROT PO HRFEL DT 7 X b
DRREERA LT T2 LT, e efhrfiaseTnl, 2o
KT “Ranke conceived history, then, in the mode of Synecdoche.” & White
(ZHITS % D72 (178)

3 NHDERZ Tocqueville 122 T White (&, MRIZEHFR OS2 E
JE Y (therapeutic) % b @D &2 2 T /2 & 384 4 (204) . Tocqueville 12
Lo TREROMFIE, HEEG & REBIGROW T OJFEHE A A2 T —
Ty X OHIZH B —D D7kl B & L THREL TW ez Rmd
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EIZ&oT, FrleettatEORIEE FIFT5 2 &£ ThH o7z (White
199) s ZD 72012 kiE, B EA % “to ground living men in a situation of
choice, to enliven them to the possibilities of choosing, and to inform them
of the difficulties attending any choice they might make” &9 HRJD 728
2 - 72 (White 206) s & D & 9 12 2 % Tocqueville |12 & - T, JERIL
WEEBEZIT TR, KEEDBECLDTH o728 White (33T %,
Wix, HEOMEOEBOBIILOM 2T T, BELRREOH, £
L CHE LRI D %= 5 2 & (“to mediate not only between alter-
native concepts of society and between the past and the present, but be-
tween the present and the future as well”) &%, HrOflifi7Z L% 2 Tw
72017 TH 5 (White 206), Tocqueville DEZ [T A ) HDFEZ T —]
(De la démocratie en Amérique) L. ZN@ Z “look forward to the future
with the salutary fear which makes men keep watch and ward for free-
dom, not with that faint and idle terror which depresses and enervates the
heart” (quoted in White 208) & MU T B, Bt~ D EMRIEE % 14 T
O bND,

Tocqueville 28JFE S o e E)12 BH L 72 G #E Y E F#1E. Arnold”® “The
Study of Poetry” (1880) T “we have to turn to poetry to interpret life for us,
to console us, to sustain us.” & BRI L TR E L ELR S
(Arnold, Essays 2)o F7-. B z#E, Rk, HEZEILOEHRZD
. Tennyson D\ O DEmIZH 6N BHE DELR L, #l21E
Tennyson @ “Ulysses” 1ZIKD & 9 I1ZibRT, HOOFEE BEIIE -7
TRTOL DL, MERIZHEFMATEZ 2 RKHOMFIH L RKKDLD LI
Lo TEHRDOT L) &F %,

T am a part of all that I have met;

Yet all experience is an arch wherethrough
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Gleams that untravelled world, whose margin fades

For ever and for ever when I move. (A. Tennyson 142)

¥ 72\ Idylls of the King OE&IEFIZDW T, Tennyson 7% “It is not the his-
tory of one man or of one generation but of a whole cycle of generations” &
IR T 7z & BT Hallam Tennyson AMnit CilviE L Tv % A3 (H. Tenny-
son 2127). ZD L) BEHLEBER LD, & 5121 Morris 25 B
BT 2 (Society for the Protection of Ancient Buildings) T &#i# Tk~
7ouw v ADEFE, “what romance means is the capacity for a true concep-
tion of history, a power of making the past part of the present” (M. Morris
1:148) & IR 5o
White 2% % 122817 % @13 Burckhardt T& %, (X Burckhardt @&
Wz 45 ) 7oA A (Die Cultur der Renaissance in Italien,
1860) IZ 2T, “The essay had no proper beginning and no end, at least no
end that was a consummation or resolution of a drama. It was all ¢ransi-
tion.” (246; italics original) & iR~ Vot v A3 L HA L W) oD
[ (tyranny) | (2B E 7z [RBB (entracte) ] & 5\ i [ EHHE (“free
play )] TH 27D L) LEER) D% SNTW D &53H$ % (White
247) o ¥ 72, Burckhardt @ 8 % I IR o #58 [ FL 52 19 56 & 28] (Welt-
gechichtliche Betrachtungen) 5. BEHOEROFEZ RN IZOWTIERT
5% Burckhardt ®E# %51/ L C. “Burckhardt’s historiography ‘lays no
claim to system’; his historical pictures, he candidly admitted, were ‘mere
reflections of ourselves” (White 259) & 7 LT\ %,
O &) ECHIETD . B2 1E Arnold ASLL T IZ%81F 72 5% “Stanzas from
the Grande Chartreuse” (1855) TFI L 7Rk L 2 %

Wandering between two worlds, one dead,
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The other powerless to be born,
With nowhere yet to rest my head,
Like these, on earth I wait forlorn (Arnold, Poems 305-06)

Burckhardt A3V 24~ 2 & WA BROW A%, Arnold D412
D E Z 2 19 dd & v ) BIFEAS, R L LT ZITHFAEL, BB
) #iE, Burckhardt ORBUIH L L BY ., SFHEO L HIZFNEBL
DTH5bo

5. FbHWIC

AiaTlE, BHEEHSHPHERROLIRTINEITERLINTI R
Mo/ BEH A, Pt EFREDSR LT A L ) F L2, White D
Metahistory M LT, 19 KES — 0 v SOFERE S OFERE - FE
LR O EZHER L. T oA 194 £ AR HERFANS O
B BEOEF—TOWMNH L ED L) kit b o TV AP ESHT
L 725 1970 4EA%1Z Medieval Studies & % 432 JE Tz L 72 Medievalism
Studies (&, FEH Lot T2 < TRIS Lzt | I HzEv72720,
FESRSRA S D BT 2 & HEERDPIHO S, TR0 R IEEEHAD
SNBINTETHRONG o7z LA L, BROFFOBRIFAER RN
TR &GN H White D Metahistory =4 L CHLA & JER & CEAED
HERDIHEAHZ LT LN TELDTH S,

F 72, 19 A IZ3ERE S 72, Medievalism (4 Classicism %* Modernism

LRI ENLHRERTE LT, L )btz R e BT SEL
LTI T 7245, Pater ® Morris FIC A S L7 L 512, i3 585
FIBLTE 2T, 20070 57 OEM ORI 32 # 1S ICE £ 2 3
DD I % Medievalism EHEZ 2 EIZRS o722 D55 h 5. [IELD
2] CTHIH L7z Pater @ Morris #FI2H 5472, “[the Hellenism] of the mid-
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dle age, the Hellenism of Chaucer” kb‘vﬁﬁ#%%ﬂ% BDINT TS5
7T, Pater I CHBEDEF— T EHH WZDWT, KDL IR~
TWwhb,

In handling a subject of Greek legend, anything in the way of an actual
revival must always be impossible. Such vain antiquarianism is a
waste of the poet’s power. The composite experience of all the ages is
part of each one of us; to deduct from that experience, to obliterate
any part of it, to come face to face with the people of a past age [.. ] is
as impossible as to become a little child, or enter again into the womb
and be born. But though it is not possible to repress a single phase of
that humanity, [. . ] it zs possible to isolate such a phase, to throw it into
relief, to be divided against ourselves in zeal for it [...]. We cannot con-
ceive the age; we can conceive the element it has contributed to our cul-
ture; we can treat the subjects of the age bringing that into relief. Such
an attitude towards Greece, aspiring to but never actually reaching its
way of conceiving life, is what is possible for art. (Pater, “Poems” 86-87;

cf. Three Major Works 526; italics added)

BWEORER A REICHIT 2 2 LIEARTRETH L7217 T L. [FADT
DR ] TH DL Pater FFRL. @EDOKROERNAHS 725 DAL
H21EEBR2E0TCL ) — 71252 £ 20D ZEfCE > TIWRETH
HEEIDIZ,

JESBOHIZHIAAD Metaphor Z WL L, MAORRITIER L2 5%
B 5 % 17 7% © 72 Michelet, SWEOZBIRY - BHF8) 2 LB 2 A 2 05 5
by UARICHRFEO—D—D 2 @ S LT, H5 T L)
& 3% Synecdochic 7 FEWRH# % 1772 - 72 Ranke, FEW %7 & TR % B
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272 THhVERE BT 2 X9 RIS %217 7% - 72 Tocqueville.
HE DA E B RR 2 @R L2, [ L CBENYRATH 50
A AOFELIFFEIC T L 72 Burckhardt—— & O R S & SRR
THMEEVHIE, A F) A0S OREEEL BEORRIZF
DEM E RO AL ER D,

4 NOREBRROEZIZA LA White 1. FA 7 TIE 18104, 77 ~
AT 1812 S IR A DB AL SNz b ) REEI —a w8 e b
LTy A X ATEBSEPSEMSI & LCRI L 7201302, 1866 414
[E72 572 8 I8 RT WA (135-36) 0 2DZ &2 TEZTATD, 19 i
DA F) AFRADERN R ET — 7 2 FOEMIEALZOL, VYLD
BN ZHN, KET -0 v XOFELRLIZLB[ELOF 5D (histori-
ography) ] BT 2 HEE#ROL &, BEHzHoRIcHEEZED L) &
LTWwWnZtEZz oL H,

Metahistory 7353 S N7z DX MR O Z & TH Y, White DinF
WO REE TN T, TRNTHAEINVICEH VIR TETCV L LW H
RO % 72, White Diz 220 4 AOBEERROMELE - L
LR D F PN A F) A ERFEAS OBELE - BEOEF — T OWRH
A SELARTORAD . EALLBZTnD L)l 2w
2590 Lanl, —EINETORGR TEPIL T2 - kORI O
FlE R, IO 2 & fE £ 2 FE A VT, Wb b Me-
dievalism OIREIZH L FEHEZ FEHEHAEH L CEHELET Z & T,
LE - AL ZE O TH R ME % 15 5 12 R - 72 Medievalism & 9 B4
D, FLOHERIZEITL 2N TELDOTIERNES I b,
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AFRSCIEES 13 [0l H AR L SCE BT IR 42 (2018 4F 12 A 8 H Bilfik) T IIgaFE 3
DN, KIERBIEZINZ 725D TH S, HEFERONEIIRIFEDIZE (35 F B)

[19 ALK FF I BT 5 [ R 28 &l R o7 ] GRER 5 26770102) DHIFFERL
FICED X WSCHEICH 2 I 751, BHUFE e (Bl C) TMEE 28 & B
EROEH—T) A N=2 TV a— v A 7 LA v EFULIC ] GRERS 19K00394)
DOWIZENFICRKELSHET 25D TH 5,
Pater ® Morris #F & The Earthly Paradise 5 1 B5HR S L -BH2FH A N72 b @
T, 1868 %\ The Westminster Review \Z33R & N7z, D% Pater (&, FHRFO#
b Y WG D—% The Renaissance(1873) ® “Conclusion” & L T L. 5V OE5
2. Morris i % UEDOFOLFR L L T T 5 L) 2EMABIETINZ. “As
thetic Poetry” &\ DT vt A & LT Appreciations (1889) 1Z38FE L T 5,
D, The Renaissance DFEFmibl35s 2 MUCHIER S /-1, 4 3 WIRE, FO°
BRHEIND Lo/ L IXERZTH 5D, “Asthetic Poetry” & F72. 4 2 iibL
PEIZIZHIBR S A & W) Bl e 728 A, LT, AFOFIHIZIE Peter Faulk-
ner, ed. William Morris: The Critical Heritage \Z#k$% S I 7-#5F “Poems by Wil-
liam Morris” % I\ 7245, 2% % CI|Z William E. Buckler, ed. Walter Pater: Three
Major Texts |\Z#k$% X 172 “Conclusion” to The Renaissance (pp.217-20) & “ Asthetic
Poetry” (pp.520-28) TOF%4~— T L Pt d %o
Medievalism &\ HEED 19 HALOMEH BB & O 20 AL % Medievalism 7t
DFALEIRIZ DWW TIE, i3 The Rhetoric of Retelling Old Romances F&imlZ & 1
A2 DB 5 (Seki 3-10) o
19 A2 12 B 1T 5 Medievalism (24 K 13 Mediaevalism & 515 2 & DHFHREHh -
7o) L) HEEOMRF] L FEFRICOWTONIZEICIE, filiZ David Matthews, “From
Mediaeval to Mediaevalism: A New Semantic History” X° Karl Fugelso, ed. Defining
Medievalism(s)(Studies in Medievalism XVII) %:5%% % o
747 M) THERICB W T [BIFFEOFE (dramatic technique) | & (&, HIZE O
HiETEIN TS, H LW IZEIRYME dramatic monologue TEANT WS Lo
TR R IR R8T 7200 T L FALERAA E 28 D 5. e LR
Ny & DOBICHREL & EDO, TERNE FLORRET LIFET IO TH -7 FELCIE

5 “The Young William Morris and the Discussion of the ‘Dramatic” % =M.
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[English Synopsis]

The Metahistorical Imagination
in Nineteenth-Century Medievalist Poetics

SEKI Yoshiko

Medievalism is a Victorian coinage. When the word started to perme-
ate that age, it was used in contrast with Classicism. If we focus on Victo-
rian poetry, however, we realize that those who are defined to be Medie-
valist poets ——Matthew Arnold, Alfred Tennyson, and Willilam Morris
among others— did not always focus on the Middle Ages; instead, their
poetical imagination derived also from Ancient Greek and Roman mytholo-
gies. That tendency was aptly expressed by Walter Pater as “the Hel-
lenism of the middle age” in his review of Morris's poems (Pater “Poems”
87). Why did they look for their poetical motifs in the past? And why was
their attitude called Medievalist? This paper addresses these questions by
reinterpreting Medievalist poetics from the historical discourse in the nine-
teenth century continental Europe.

First, to find a clue to the second of these questions, a survey is con-
ducted into how Medievalism Studies was established in the 1970s. It
emerged and distinguished itself from its long-established parent, Medieval
Studies. While Medieval Studies focuses on the actual or historical Middle
Ages, Medievalism Studies seeks into the Middle Ages “found” or “made”
in later eras. This is one of the reasons why Medievalism has not been fully
considered in the historical discourse; the study of Medievalism started

when “ideas of ‘the medieval” were surveyed “as a conceptual rather than
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a historical category” (D’Arcens 2). This partly answers the question why
such poetical motifs have been named simply “Medievalism,” too; the word
indicated not the motifs expressed in such poems but the antiquarian im-
pulse found in those poets.

Next, the attention is turned to Hayden White's Metahistory: The His-
torical Imagination in 19th-Century Europe in order to find a framework to
compare Victorian Medievalist poets’ historical imagination with that of
contemporary European historians. Applying Hegel's philosophy of history,
White analyses the nineteenth-century historiography in poetical terms.
He also states that historians strived “to illuminate the present by adduc-
ing to it analogies from the past” (99). This application of history to the pre-
sent is similar to Arnold's assertion that in order to find “an excellent ac-
tion” poets should seek for one in “a thousand years ago” (Arnold Poems
657).

White's Metahistory analyzes the historiography of Michelet, Ranke,
Tocqueville, and Burckhardt. Michelet’s belief of historians’ role being mag-
istrates who exhume the dead for a second life (White 159) is similar to
Morris's way of focusing on anonymous soldiers in ancient legends. The
ways how Ranke conceived history in the Synecdochic mode (178) and how
Tocqueville mediated not only between the past and the present but be-
tween the present and the future (206) recall the way how Medievalist po-
ets dealt with past motifs as a part of the present. Burckhardt’s historiogra-
phy of laying historical pictures as mere reflections of his own era (259) is
also resonant with Victorian poets’ use of past motifs. White says that in
the “disciplinization of the field of history, England lagged behind the Conti-
nental nations” (136). We can find, however, a similar kind of historical con-

sciousness with that of European historians in Medievalist poetics.



