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Summary

Considering Boethius’ Views on Music in De iustitutione musica:
An Essay on the Threefold Classification of Music and the Definition of Musician

Kazutomo TANOGASHIRA

Boethius, an early medieval philosopher, is known for his work, De consolatione
philosophiae, and regarded as a person who connects ancient Greek philosophy
with medieval Christian theology. He also writes a treatise on music, De institu-
tione musica, which was unfinished but had been read through the Middle Ages.
Tt is well known that in the treatise he classifies music into three types, that is, cos-
mic music (nzusica mundana), human music (7zusica humana), and instrumental/

vocal music (mzusica instrumentalis). These three types have in common the princi-
ple of harmony according to which a certain numerical order is composed: in oth-
er words, music is nothing but the manifestation of the proportional principle. On
the other hand, for Boethius, musician (#zusicus) is a person who acquires, by the
activity of reason, an intellectual understanding of the harmony that is the prin-
ciple of music and a knowledge of singing or performing that leads to the practice
of music. Therefore, it may be said that reason is an ability to grasp the musical
principle and realize it, and that his understanding of music includes a point of
view from which the relationship between the universe and human being can be
considered “macro-micro.”
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