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SUMMARY

The Concrete Poetry of Seiichi Niikuni and the Activities
of the Association for the Study of Arts (ASA)

Akiko OkuNO

Seiichi Niikuni (1925-1977) is considered a leading personality of concrete
poetry in Japan. Concrete poetry is an experimental poetic form that utilizes the
materiality of words as an object of perception and expressive element. This type
of poetry flourished in Japan in the 1960s and 1970s.

Modern and contemporary Japanese poetry began with the acceptance of
Western poetry and art. Although the term “concrete poetry” was itself coined
using English words, the Japanese version was not imitated but an original pur-
suit. Niikuni began writing this type of poetry autonomously being unaware of
the existence of concrete poetry when he lived in Sendai.

This paper examines how Niikuni gained knowledge about concrete poetry
in Tokyo and reflected it in his own poetry. It also analyzes how the activities of
the Association for the Study of Arts (ASA) were connected with the interna-
tional concrete poetry movement.

This paper further aims to elucidate the significance of Niikuni’s poetry and
the activities of the ASA.



