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India in the Formation of Japanese Terrorism

Amin Ghadimi

1. Introduction

This essay explores the following claim: that India abetted the formation of the culture of
Japanese terrorism. My concern is not with India itself as a political or cultural actor but with “India”
as a Japanese political and cultural idea. And even then, I am interested less in how India as an idea
was formed than in what the idea lets us see about other implicit parts of my claim: that terrorism
originated at a specific moment in Japanese history; that it was a cultural phenomenon; that it, like
all cultural phenomena, formed or indeed was formed through a fitful, desultory, and contingent
process; that it was paradoxically constituted as a national form through supranational and
extranational forces. In the spirit of this journal, Cultural Formation Studies, which functions as the
mouthpiece of a collaborative research group and enables experimental and exploratory work, I will
write on these themes freely without being overly concerned with depth of substantiation, cogency
of argument, or due justice to received literature; I will take the liberty of making some tentative
conjectures, of writing in a vein more preliminary than conclusive, and of suggesting rather than
resolving topics for investigation.

My purpose here is primarily expository: to present a series of sources from the newspaper
Jiyii no tomoshibi, or Light of Liberty, from around the spring of 1885; through those sources, I hope
to demonstrate an empirical link between India as a Japanese idea and the formation of terrorism as a
Japanese cultural category of action. To achieve this purpose, I seek tentatively to situate these
sources in historical context and make a foray into interpreting and evaluating their historical
meaning. My suggestion is that the sources prompt or at least enable this reading: that “terrorism,” a
discrete, coherent, and above all self-conscious cultural category, emerged in mid-1880s Japan, right
around 1884 and 1885, as a global category of political violence. It was at this point, amid what
scholars working on Europe and America have identified as the “first wave” of global terrorism, that
people in Japan began to perpetrate, deliberately, a violence that they themselves understood as
terrorism, a new form of revolutionary activity intelligible only within a new global system of

signification and symbolism.! This global category relied, the terrorists themselves well knew, on

! Rapoport, Waves of Global Terrorism, from 2022, though he originally, and influentially, set forth the
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the existence of the public sphere: it derived from globally flowing information deployed in a
national field of journalism, and its purpose was to manipulate and act upon that sphere. The idea of
a colonial “India” developed by writers in the Japanese public sphere, the notion of a great colonized
Asian nation “enslaved,” as they put it, under imperial oppression and lacking the intellectual
wherewithal to assert its independence, became a means by which they developed and justified,
obliquely but definitively, their methods of terrorism and in fact urged terroristic action: India
showed both the dire imperialist threat encroaching on Japan from Russia and signaled the
extraordinary potential of explosive political terrorism to help defend and expand national autonomy
during the new global imperial struggle of the 1880s.

Inasmuch as my purpose here is not to develop this argument systematically but to lay out the
sources that prompt this line of thinking, the structure of this investigation foregrounds the sources
themselves over the analysis, unfolding the case through empirical evidence rather than developing
the case by marshaling evidence behind it. Without much background on what we are reading and
why, let us go ahead and start by looking at a collection of editorials and articles in Jiyii no tomoshibi,
and let us deconstruct and then reconstruct the “India,” the idea of India in the spring of 1885, that
the newspaper constructed. Once we have grasped what the newspaper said, let us then consider,
cursorily, what the newspaper itself was: who was writing these articles or what organizational
milieu he was operating in, why it makes sense to focus on this one paper, and how to position these
articles in the political and intellectual culture of the time. And then let us conclude with some

adumbrated thoughts on the formation of the culture of Japanese terrorism.

2. India in the Light of Liberty

On April 2, 1885, a journalist for Light of Liberty writing under the pseudonym “Chiyoda-sei”
editorialized on rumors of a confrontation between Russia and Britain in Afghanistan.> A Russian
general had earlier proclaimed his empire’s intention to seize India, “the treasure-chest of Britain,”
as Chiyoda-sei put it, drawing the ire of the British. And now the intent was becoming manifest in
action. “There was word,” Chiyoda-sei wrote, “that the Russian tsar Alexander III had ascended as
emperor of Tashkent, in Central Asia, and is dispatching troops to Afghanistan, the outer edge of the
British treasure chest. The British were preparing their battleships in response. Afghan leaders have
sought aid from the British.” Russian encroachment into Central Asia created a new front in a new
imperial rivalry.

The matter bore directly on Japan, Chiyoda-sei suggested. Japan and Russia had a long history

idea in 2001; critique: Parker and Sitter, “The Four Horsemen of Terrorism.” I have made this argument
about Japan in Ghadimi, “Arai Shogo”; here, I deploy a new set of sources and a new focus on India. The
literature on terrorism is gargantuan, though much (certainly not all) of it tends to be mostly from a
strategy or political-science point of view. Three notable works on history: Laqueur, 4 History of
Terrorism; Jensen, The Battle against Anarchist Terrorism; Miller, Foundations of Modern Terrorism.

2 Chiyoda-sei, “Ro-Ei rydokoku ga Ajia ni okeru no kankei,” Jiyii no tomoshibi, M18/4/2.
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of acrimony, he noted, and “in recent times, the possibility has emerged that Russia will take
advantage of the opening of hostilities between the Qing and the French to pluck up Korea.” The
reference was to the Sino-French War, which had erupted the previous year over Vietnam and which
had garnered relentless, obsessive coverage in Light of Liberty and across the Japanese journalistic
sphere. Europe slid into a new crisis: “The circumstances of nineteenth-century Europe are again
showing signs of being revolutionized,” Chiyoda-sei wrote. “But the relations in Europe are not only
something between the two countries of Russia and Britain.” They mattered at home: “Will my
35-million brethren be able, between these countries, to assert national power to remain standing
independent?

The crisis in Afghanistan came at a particularly loaded moment in Japanese international and
domestic politics. Just months earlier, in December 1884, pro-Japanese revolutionaries in Korea had
attempted to overthrow the Korean monarchy and install a so-called enlightened regime there in an
incident known as the Kapsin Coup. That rebellion led to a violent confrontation between the Qing
and Japanese stationed in Korea; the Japanese embassy was attacked in what was widely deemed in
Japan as humiliation at the hands of China. Now Russia seemed poised to enter the scene and assert
itself more aggressively in Korea. Meanwhile, at home, political violence was tearing through the
Japanese countryside. In the Incident on Mount Kaba of September 1884, revolutionaries associated
with the defunct Liberal Party seeking to overthrow the Japanese government planned but failed to
detonate explosives and assassinate state officials at the new capitol (and capital) inauguration in
Utsunomiya, Tochigi prefecture. After a trial explosives run went awry and security forces learned of
the plan, the terrorists resorted to an ineffectual but culturally resonant rebellion in neighboring
Ibaraki, to which they had retreated.

The Anglo-Russian clash to which Chiyoda-sei referred in his editorial became known across
the Japanese public sphere as the “Afghan Incident,” or Afigan jiken; today, it is often known as the
Panjdeh Incident in English, taking the name of the place in present-day Turkmenistan where the
military confrontation occurred in March 1885. As historian Yu Suzuki suggests, the Panjdeh
Incident marked a stunning development in global affairs: it ignited widespread fears in Britain that
war was imminent; it prompted the British to occupy the islands it called Port Hamilton, located
roughly between Cheju and the Korean mainland, in mid-April 1885, after decades of relative British
uninterest in the imperial rivalry over Korea; and it marked a troubling imperial clash in Asia during
a decade generally known for imperial aggression in Africa. In short, the concern that Russia would
seize Korea prompted Britain to dispatch its military forces there, creating a self-fulfilling prophecy:
the precipitation of an imperial clash over Afghanistan, which was not primarily about Afghanistan
but about India, ignited fears of and then therefore actualized an imperial clash over Korea.?

Light of Liberty was neither alone nor wrong, then, in its worries of the threat of the Afghan

3 Suzuki, “Anglo-Russian War-Scare”; see also Sangpil Jin, “The Port Hamilton (Geomundo) Incident).”
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Incident to imperial geopolitics in Asia. And thus, the matter descended from high diplomacy and
geopolitics to a cultural and intellectual problem within Japan, one played out in the public. On April
15, Chiyoda-sei returned to the issue, identifying the significance of the Afghan Incident in the
prospect of what he construed essentially as a slave rebellion by Indians, aided by Russia, against
Britain.* The British claim that the sun never sets on their dominion, Chiyoda-sei wrote, but there
were signs that the sun might, in fact, set. France was regaining power, Russia was gaining power,
and it even seemed that the British parliament might be toppled as it became bogged down in the
debilitating Mahdi Rebellion in Egypt and Sudan. Facing the loss of supremacy in the Mediterranean
and the surging of rival powers, the British would be wrong to back away from “expansionism,”
Chiyoda-sei wrote: “Now, because of the matter at the Afghan border, Britain and Russia are now
staring at each other bearing arms.” And “after all, the people of India, which is an outer province of
Britain, don’t admire the British government,” he continued. “If the Cossack battalions cross over
the Turkmen desert and invade toward the south, there’s no knowing yet if the Indians, who have
long suffered under the yoke of slavery, might take this chance to raise the banner of independence.”
A potentially recalcitrant India posed an existential threat to the British parliament, already tottering,
Chiyoda-sei intimated. And the British ills were compounded by a domestic problem: If the Irish
independence party seized on Russian military action in Central Asia to lead their own rebellion,
then what options would be left to the British government? Chiyoda-sei asked. “We must say that
today truly is a time of urgency, of life and death, for the British government.” And so he concluded,
of Britain, “It is not the Liberal Party, which is in power today and which seeks to avert war, but the
invasionist Conservative Party, which seeks expansionism, that can ensure the survival of the
government.”

We encounter here a particular constellation of ideas that, as we will see, Light of Liberty
developed across its editions: that imperialist rivalry and domestic revolution, when combined,
threatened the very existence of a government unless that government took active steps to fight
abroad and expand; or, in other words, that the cases of India and Ireland demonstrated that imperial
encroachment by foreign powers created a domestic situation wherein a possible rebellion would
potentially bring about the collapse of a government. And these were not independent processes: The
Russians could help the Indians declare independence.

We have a bit more work to do to show empirically what any of this has to do with terrorism,
even if we can already start to fill in the blanks mentally. But let us take a moment quickly to spell
out an important point: what Chiyoda-sei wrote about Britain was the exact situation that Japan
faced as well, as Light of Liberty hinted in other articles: it faced Russian aggression abroad; it faced

growing revolutionary violence at home; it saw the possibility of a rebellion for “independence”

4 Chiyoda-sei, “Eikoku no seisui” (since dates are provided in text, I will refrain from adding them
hereafter).
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from Chinese meddling in Korea; and it had a government widely disdained for its alleged refusal to
engage more aggressively in foreign expansionism. What Chiyoda-sei suggested about India was
precisely, as we will see, what terrorists sought to do in Japan: to seize on the opportunity generated
by imperial clashes abroad to overthrow the government within Japan, or within Korea, and promote
a more aggressive foreign policy. That is what terrorism could achieve.

On April 25, Chiyoda-sei pressed this idea of Indian independence and mobilized aggressively
behind, citing precedent in other places—citing a global culture of revolution, we might even say.’
“That two-headed eagle,” as Chiyoda-sei said in reference to Russia, had long hoped to chase “that
old lion,” Britain, out of “the great peninsula of Asia,” and the time had now come for the
achievement of that objective, he proclaimed: to oppose Britain’s naval dominance, Russia could
now encroach by land. The implications of this clash lay, Chiyoda-sei repeated, in the “spirit” of
India, a spirit of “enslavement” (doeki seraruru) under the “lion.” Russia was, he
proclaimed—weirdly, by his own seeming admission—the savior of the Indian spirit. “The situation
of Indians suffering under the cruel taxes of the British government compares to the situation before
the independence of North America, or it is who knows how many times greater than that situation,”
he stated. But the Indians were oblivious, he continued, and none had dared raise the standard of
rebellion ever since the Sepoy Mutiny (Shihoi hei no ikki, as if it were self-evident to all readers
what the Sepoy Mutiny was). There was an absence of a leader to seize on the moment. Now the
time was ripe, with Britain caught up in Sudan, for a nationwide rebellion across India. The Indians
could take Russian generals to lead their army, just as the Chinese called on the Germans, and
channel “anger and resentment pent up over the years toward the British government” to “drive out”
British officers and civilians alike.

And the critical point, for us at least, was here: How could the Indians achieve this revolution
for independence given the alleged “spirit of enslavement” that characterized their complacency
toward British rule? “If the Russian government were to give the Muslims freedom of belief and
broadcast a manifesto allowing for the making of India as a single independent state,” Chiyoda-sei
continued, “no matter how crafty the British government might be, would it continue to be able to
ensnare the Indians?” Enabling Indian independence would permit Russia to cut off Britain’s
financial wellspring and allow Russia to seize Turkey. And Britain and Russia would then go to war.
It was essentially an intellectual and cultural matter: a need to use text, a “manifesto,” to rile up the
Indian public and lead a rebellion against an occupying power.

The winner would be Japan if this were to happen. “China and Japan,” the editorial concluded,
“which are located in East Asia, will have the leeway to put our hands in our pockets and sit and
watch the war in Europe.” It would be a decisive turning point in the global race war: “It would be at

this point, would it not, that the erstwhile situation in which that White race (hakujinshu) dominates

5 Chiyoda-sei, “Indo no dokuritsu.”



Amin Ghadimi

the Yellow race (kojinshu) would be revolutionized (ippen).” The conclusion: “Wouldn’t that be
wonderful? Wouldn’t that be wonderful?”

Chiyoda-sei returned to this question of the revolutionary potential of text—of “spreading a
manifesto”—on May 14, when he again expatiated on the problem of India’s “spirit of slavery.”®
This time, the comparison to the actual institution of slavery itself was more explicit. “That such an
extraordinary moment in the history of the nineteenth century as the Great North-South War of
America was precipitated by a proposal for the emancipation of Black-race slaves (fojinshu no dorei
kaiho) is a fact that I call continually to mind,” he wrote. He went on, articulating what is today
recognized as a racist trope: “Yet there were those among the Black race who did not assist the
government of the North, the protecting god of their own benighted, ignorant selves”: Chiyoda-sei
claimed that some Black people had “contented themselves” with becoming conscripted in the
Southern army, leading Europeans to ridicule the Northern government. “But is this despicable,
deplorable spirit of slavery (doreishin) something pertaining only to the Black race of America?” It
was evident in China, he said, where the Ming succumbed to the Qing and, while reciting the verses
of the Analects praising past leaders for saving the country from foreigners, continued to live under
the dominion of barbarians from the north (kozoku)—itself “a form of the spirit of slavery.” And it
was visible in Christian Indians who, according to a report from a newspaper in Bombay [sic], were
ready to form a standing army for the British in India. “The Indian people have their sweat and blood
sucked out of them and their hands and feet tied up and yet they give not a single thought to
recovering their right to an autonomous homeland (kyokoku jishu no kenri).” “What a spirit of
slavery is this!”

Chiyoda-sei contrasted this “spirit of slavery” in India with the actions of the “Ireland
Independence Party,” whose conduct “traversed every form of radicalism and ferocity.” “In
beholding the spirit of slavery among the Indian people,” he said, he chose the ways of the Irish and
denounced the ways of the Indians. The Irish independence activists, the Fenians, were of course,
pioneers of explosive terrorism. The Indians had to learn from the Irish to break away from Britain.
Was the implication that the Koreans needed to do the same against the Chinese?

Chiyoda-sei pushed hard for independence. Today the Indians were under the control of the
British; tomorrow it would be the Russians, he said. India, he noted, was a large country, second to
China. “If we reach a point of seeing the Indian people progressing to the state of freeing themselves
of this spirit of slavery, they will be able to turn around this great degradation of the Orient”: he
hoped that the “Afghan incident” would be a “positive stimulus” for the Indian people, and he closed
with this supplication: “O my fair and just Lord! Hasten to guide the hearts of the Indian people and
thus enable them to establish in the eastern hemisphere a second America (daini no beikoku).”

The elements, we see, have started to come together: the idea of “using a manifesto” as a

¢ Chiyoda-sei, “Indo jinmin no doreishin.”
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stimulus to ignite a mass movement; the importance of the help of a foreign imperial rival to rile up
the general population to change the affairs of high-end geopolitics to which ordinary people
otherwise had no access; the singling out of Irish precedent to guide the way for India to become
independent from Britain; the concept of “independence” itself.

But even if the idea of a revolution for independence is clear, were the journalists of Light of
Liberty really endorsing “terrorism” in India to this end, and were they doing it knowingly? Almost a
week earlier, on May 9, a journalist writing under the penname Toridori Dojin f& 4 & A (who
could conceivably have been the same Chiyoda-sei, though it is unclear) reflected on the “audacity
of the Russians.”” The French were audacious in waging war “here in the far Orient” even while
their own state of affairs in France remained unsettled, he said, referring to the Sino-French War.
“But that’s nothing impressive compared to the audacity of the Russians,” he explained. Despite the
military preparedness and strength of Britain, the Russians had “without reservation or compunction
stepped into the outer ramparts, which is to say Afghanistan, of that crucial, crucial money box that
is India.” The British could block Russian ships leaving the Baltic or through the Dardanelles, and
yet the Russians had shown no fear in taking the British on at Port Hamilton and Cheju. A war of
land, too, would be costly for Russia, as it would have trouble sending troops in, whereas the British
could use their railways and their troops in India to fight in Afghanistan. But the Russians fought
anyway. And that is not where Russian audacity ended. It could be that the Russians were distracting
the British, getting them to concentrate their troops in India, then moving their capital to
Constantinople and fulfilling the wish of Tsar Peter. And the Russians were meanwhile slowly biting
away at China, particularly during the Sino-French War. If all this exploded into war with Britain,
the author stated, then “Russia might start gulping down Korea before breakfast.” That, of course,
would be a geopolitical threat to Japan.

“But there is something in Russia called the Nihilist Party,” the author continued, “and they
are like parasites in the body of the lion, or no, the eagle.” They were well known, he said. They had
assassinated the emperor not long ago. They had emerged of the exhaustion and impoverishment
engendered by the Crimean War, and the seeds of these parasites still endured. To go to war with
Britain while these parasites were still there, and even to seek out to capture Turkey, was not even
audacity. It was “madness.” But even if it was madness, there was a lesson to be learned:
“War-averse Asian countries” could prepare their armies as much as they would, but there was no
guarantee they could withstand a Russian onslaught. The author wanted to take the anger of these
Russians and feed it to his 37 million compatriots, he said.

What did this rather oblique final line, to take the anger of the Russian Nihilists, who had led
assassinations throughout Russia, and feed it to the Japanese population, mean? On June 4,

Chiyoda-sei came out in a triumphant defense of these same Russian Nihilists, those “parasites” in

7 Toridori Ddjin, “Rojin no daitan.”
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the body of the eagle. “Are the Nihilists patriots?” he asked.® The answer was a resounding yes.

Chiyoda-sei introduced the Nihilists as, literally, terrorists: they were those in Russia who used
“so-called terror methods” (iwayuru kyokaku shudan 240 FEt)—setting fire to cities, poisoning
ministers, even throwing explosives in the light of day—to achieve their ends. The Irish had learned
these “terror tactics” from the Russian Nihilists to resist the British government.” And now the
Nihilists intended to exploit the “Afghan Incident” and seize the moment when the Russians and the
British went to war to fly their flag over Saint Petersburg. The only reason, Chiyoda-sei explained,
that the party still had not led a revolution (kakumei no kyo) akin to the French Revolution was that
Saint Petersburg was too small: any attempt at a conventional revolution would be quashed by the
army. And that is why, he said, the Nihilists had no choice but to use “chemical mechanisms”
(kagakuteki no sayo) for their “terror tactics.”

The Nihilists were patriots, Chiyoda-sei said: they took decisive action; they did not stick their
hands in their sleeves, in his formulation, and sit around waiting when a good opportunity appeared.
They were rich in intent to reform their country. Their radicalism was a venerable patriotism.

We could go on, but since we now have come full circle, let us wrap up our rather baggy,
plodding reading of Light of Liberty here. We have witnessed a progression of a particular series of
ideas with regard to India. We have seen how the clash of the Russian and British empires in what
was called the “Afghan Incident” of March 1885 created an expectation of impending war between
the two sides, a war that would engulf East Asia and particularly Korea. The incident was both a
crisis for Japan, insamuch as it foreboded new entrants into the imperial struggle over Korea, and an
opportunity to lead a anti-British revolution of independence in India. We have seen, next, how Light
of Liberty construed Indians, as colonized subjects of the British empire, as groaning not only under
the cruel tyranny of the British but also under their own “spirit of slavery”; to win independence
required a foreign power, in this case Russia, to stir up, through a “manifesto,” public sentiment
among the Indians and ignite the desire to oust the British. Revolutionaries in Ireland, who showed
the way to Indians, demonstrated that having this sort of revolutionary ferment within the empire,
when combined with inter-imperial tensions, posed an existential threat to a government. And
Nihilist revolutionaries in Russia from whom the Irish learned their terror tactics, which were
identified precisely as such, showed that using new chemical methods of warfare, or explosives,
could be precisely the most patriotic means of spurring internal reform and meddling in international
affairs when people could not triumph by conventional means of warfare.

In short, then, India presented several points: first, a problem: the lack of consciousness and
wherewithal among ordinary people; second, an opportunity: the urgency on the global imperial

stage, derived from an impending imperial war, of engaging in direct action by ordinary people to

8 Chiyoda-sei, “Kyomutd mo mata aikokushin aru ka.”
® See, e.g., Clutterbuck, “The Progenitors of Terrorism.”
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oust a foreign imperial power, to win autonomy, and to intervene in state-led diplomatic and military
affairs; and third, the tactics, the expedient means of terrorism and “manifestos,” to lead that
revolutionary violence in the absence of the possibility of leading a French-style revolution.

All this applied directly to Japan.

3. The Home Front

In late 1885, extremists associated with the defunct Liberal Party (Jiyizo) tried to recreate in
Korea, in real life, the entire Indian scenario presented in the pages of Jiyii no tomoshibi. The
episode is known as the Osaka Incident of 1885. Under the leadership of Oi Kentard, who would
stay in Japan, and amid the ongoing clash between the Chinese and Japanese governments in Korea,
a band of terrorists plotted to go to Korea, detonate explosives, topple the Korean government, ignite
war with China, and ultimately topple the government back in Japan to help spur democratic reform
at home.'” They would seize on the ferment sparked by their terrorist activity to spread a manifesto
proclaiming their democratic principles in foreign newspapers.

In isolation, it is an entirely strange idea: how could the so-called activists of the Osaka
Incident think that this could possibly work? Where did they get these strange ideas? The case of
India in Jiyi no tomoshibi reveals that it was hardly strange at all: they were partaking in an
emergent global culture of terrorism. Their tactics, their codes, their strategies: all were riffs on what
they regarded as a new form of terrorist activity. Korea, like India, was subject to a foreign power;
its people were allegedly floundering under occupation by a foreign government, the Qing, without
the will to rise up and overthrow them; Japanese intervention could stir up the Korean will for a
supposed slave rebellion and instigate war between China and Japan, just as the Indians could
instigate war between Russia and Britain now that global imperial trends had aligned in their favor.
And just as Fenians and Nihilists could use the ferment of an imperial war to topple the government
from within, the terrorists of the defunct Liberal Party could do the same in Japan, against the
government that they reviled and that had crushed their earlier attempts at revolution within Japan.
Even the idea of using Russian generals to promote Indian independence was akin to what Korean
revolutionaries were doing with Japanese leadership against China.

The link between the two, between the editorializing on India and the rise of actual
international terrorist activity in Korea from Japan, is not merely theoretical or ideational, not just a
matter of resemblance. It is empirical. To take just one example: the April 2 editorial on the Panjdeh
Incident described above appeared on the front page of Light of Liberty. Turn the page, and we see at
least two striking things. First, we witness the spectacular spread of explosives technology in Japan
publicly trumpeted for all to hear and see. In Yokohama, Tomoshibi reported, the Rhenish Dynamite

Company of Opladen, Cologne, had carried out a test for government officials and civilians alike to

10 On the incident, Osaka jiken kenkyiikai, ed., Osaka jiken no kenkyi.
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demonstrate the strength and power of its dynamite. “But [the explosion] reverberated unexpectedly,
and throughout the city of Yokohama, people were for a time scared, unsure of what was going on.”
Below this demonstration of the spectacular arrival of explosives technology was the seventy-second
installment of Kishiishii, by the writer of political stories Miyazaki Muryd.!! The history of
Kishiishii requires far greater explication, but briefly: In 1878, the Russian terrorist Vera Zasulich
assassinated the governor of St. Petersburg, triggering copycat assassinations and stirring public
sentiment in Russia in her monumental, public trial. Soon thereafter, Sergei Kravchinskii, who later
wrote under the name Sergei Stepniak, carried out an attempted assassination of Nikolai Meznetsev,
head of Russia’s secret police. The entire assassination plot, as Lynn Ellen Patyk explains, was an act
inspired by the terror of Robespierre, carried out in mimicry of Zasulich, and staged particularly to
make it seem as if literary culture was being applied to lived experience. Stepniak fled Russia and
entered the public sphere in Europe, which was mesmerized by fascinating tales of sensational
violence in Russia. Stepniak profiled Russian terrorists for the Italian newspaper /I Pungolo in the
early 1880s, leading to a book contract in early 1882. His published text Underground Russia was a
multinational hit, being translated into Portuguese, German, French, Dutch, and English almost
immediately—and, scholars fail to note, into Japanese.'> The Japanese edition of Underground
Russia was this same Kishiishii, published in Light of Liberty. And the specific installment on April 2
was part of a profile of Sophia Perovskaya, who was involved in the terrorist organization People’s
Will and participated in the assassination of Tsar Alexander II in 1881.'3 Japanese journalistic
coverage of terrorism in Russia was thus part of a growing European obsession with the matter, and
it was Jiyit no tomoshibi that took the national lead in bringing hortatory stories of Russian terrorism
to the Japanese public."* The introduction of “terror tactics” and their role in geopolitics and
diplomacy on one page of Jiyii no tomoshibi went hand-in hand with their literary presentation on
the next page—all to formulate a recognizable, self-conscious culture of terrorism.

This brings us to the question of authorship. It is not clear who Chiyoda-sei was, but we do
know who “Toridori Dojin” was, and we know much about the journalists at Jiyi no tomoshibi.
Toridori Dojin was a penname of Sakazaki Shiran.!> There is much to say about Sakazaki, his
immense role in Jiyi no tomoshibi, and the history of terrorism, but let us limit ourselves to one
point here: his connection to Kageyama Hideko.!¢ Kageyama, known also by her married name

Fukuda Hideko, the leading Japanese women'’s rights advocate of the early Meiji era after Kishida

1" See Haruta Kunio, “Jiyil no tomoshibi to seiji shosetsu,” in Jiyii no tomoshibi no kenkyi, pp. 95 — 100;
on Miyazaki, Yanagida Izumi, Seiji shosetsu kenkyii, pp. 161-216; for a reproduction of the text with
annotations, Miyazaki Muryl, Kyomuto jitsu den ki Kishiushii, in Meiji seiji shosetsu shii, pp. 50—160

12 This account from Patyk, “Remembering ‘The Terrorism’ and introduction to Anemone, ed., Just
Assassins; also see Peter Scott’s entry in Just Assassins.

13 On Miyazaki and women, see Kurata, Teroru no onnatachi.

4 Hughes, “British Opinion and Russian Terrorism”; also, Anemone, ed., Just Assassins.

15 Matsuo, Jiyii no tomoshibi no kenyii, p. 7.

16 On Sakazaki: Yanagida, Seiji shosetsu, pp. 308 —338.
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Toshiko, was staying at the home of and taking lessons from Sakazaki at the introduction of Itagaki
Taisuke, founder of the defunct Liberal Party, precisely around the time Sakazaki was writing for
Jiyii no tomoshibi."” Just months later, Kageyama became the mule for explosives in the 1885 Osaka
terror plot, recruited because she could help transport the goods without being caught by the police,
the terrorists thought. Kageyama was best friends, she explained in her memoirs, with Tomii Oto,
Japan’s first female journalist. Tomii worked for Light of Liberty.'® After Kageyama was arrested
alongside the other Osaka Incident terrorists, Miyazaki Murydi published a book of profiles of
Kageyama and her associates that was as if it were the Japanese real-life version of Underground
Russia, as if Kageyama were a Japanese Perovskaya, perhaps.” The primary attorney for the
terrorists on trial in Osaka after their arrest was Hoshi Toru, chief editor of Light of Liberty.?® Tt was
not just that Jiyi no tomoshibi depicted acts of terrorism. Its associates actually became the terrorists,
or the direct intellectual coaches of the terrorists, in the 1885 Osaka Incident.

We’ve moved quite briskly through this narrative, much of which remains, admittedly, quite
tentative; it is the task for another time to slow down, substantiate, and document all this carefully.
But it’s clear, I think, that we’ve now come full circle back to India. The particular ideas that the
journalists set forth in Light of Liberty through the case of India—not exclusively through India, but
here we have focused on India—formed not only a strategy and a tactic but also a global cultural

pattern of a particular kind of violence that had now arrived in Japan: terrorism.

4. Conclusion

What are the implications of this story for the study of cultural formations? Political violence
has long been something cultural; perhaps it has never not been cultural. After all, what, if not the
cultural dimension of political violence, is Chiishingura, or The Tales of Heike, or The Iliad? But
quite unlike, say, political assassination in modern Japan, which descended from a deep indigenous
Japanese cultural genealogy, what we find here in the pages of Light of Liberty and particularly in
the link between India and the origins of Japanese terrorism is a new, perhaps unprecedented
phenomenon, one arising right at the dawn of Japanese modernity: the rise of a global culture of
political violence, a system of signs and symbols intelligible across the entire world that was
appropriated, exploited, and modified by actors in local contexts to render meaningful and
significant a particular form of political action. It was a global culture in which actors knowingly and
conscientiously took part. Part of that culture emerged out of processes that unfolded simultaneously

and relatively independently in different parts of the world: the rise of newspapers, public media,

17 Fukuda, Warawa no hanseigai, pp. 19-20.

8 Fukuda, Warawa no hanseigai, p. 28; on Tomii: Aoki Mitsuko, “Tomii Oto ni miru Meiji no joseizd” in
Okayama no rekishi to bunka.

19 Miyazaki Muryii, Osaka jiken shishi retsu den.

20 Asd Saburd, “Daidd danketsu undo to Hoshi Toru,” in Jiyii no tomoshibi, pp. 190 — 196. 1 have not
cited the individual chapters in the bibliography, only the entire edited volume.
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and print capitalism; the emergence of party politics; the entry of women into the political and
cultural sphere. But part of it also drew from the direct diffusion of both abstract and concrete means
of political violence: the technology of dynamite; models that passed through newspaper reports;
global imperial rivalry itself. The story has implications for the transmission of the very cultural
concept of “revolution” and the “contagion” of revolution, a topic of recent interest to historians:
revolutions are themselves mimetic, and in the nineteenth century, terrorism became a preferred
means of revolution.?! Of course, this global cultural form was being deployed for distinctly
national purposes: to abet the independence of India, or of Korea, and to sustain the autonomy and
dominance of Japan. What the role of India in the origins of Japanese terrorism demands, then, is
that we reckon with the emergence of a genuinely global cultural form and the contradictions and
confusion that that global form produces in its interactions with the nation. And it further prompts
reflection on the problem of the agents of cultural formation: the rise of ordinary people in the public
sphere who sought, violently, to gain access to realms of governance and diplomacy once reserved
for a small, elite band of people; the interaction between state and society, and the role of individual
agency, in forming culture; the role of ordinary people at the dawn of the modern in transmitting and
molding global cultures in national forms.

I have written in the foregoing pages rather recklessly and rather indulgently, without adequate
concern for the vast and deep body of scholarship on the history of terrorism, on the idea of
terrorism in European and Russian culture and literature, on the rise of political stories as a genre,
and on the specific context of what scholars call (I think rather erroneously, but that’s an argument
for another time) the radicalization of the Movement for Freedom and Popular Rights, or the gekka
Jjiken of the jiyii minken undo. There is much more to be done to substantiate this story and to
excavate its meaning. But perhaps the most basic observation suffices for now: that the globalization
of culture, or the formation of culture at a global yet national scale, unfolding in the context of
ferocious imperialism and what “Chiyoda-sei” construed as the enslavement of peoples, was shot
through with violence, brutality, and all the ugliest dimensions of humanity. The implications for

today are vast.
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The Necessity of Gender Difference for Al:

In Ian McEwan’s Machines Like Me

Natsue Ambo

1. Introduction

According to Waugh (2013), there is a new genre of fiction: the “neo-phenomenological” novels. She
insists that Richard Powers and lan McEwan wrote neo-phenomenological novels (25)'. When referring to
the genre as neo-phenomenological fiction, Waugh highlights that the literary works of Powers and
McEwan can be regarded as prominent examples of the neuroscientific “two-culture” novel. Although “both
authors are often accused of science envy,” it is important to note that their fiction also places significant
emphasis on phenomenology (Waugh 25). Waugh implies that the phenomenological impulse should be
understood as a counter-discourse to neurological reductionism in brain science.

This paper agrees with Waugh’s discussion about the neo-phenomenological novels as the “counter-
discourse to the neurological reductionism of brain science.” In particular, McEwan’s Machines Like Me
(2019) focuses on what the brain and feelings of humans are and how they are perceived by scientists.
Although McEwan was not a scientist, he attempted to predict the possibilities and limitations of inventing
artificial intelligence (Al). By adopting Waugh’s approach to exploring the potential of neo-phenomenology
in various fields, from humanities to science, this paper argues that Machines Like Me should be recognized
as a neo-phenomenological work of fiction that presents an alternative perspective on gender disparities.
Machines Like Me has the role of Al gender as the major theme. In other words, it brilliantly reveals gender
differences relating to artificial intelligence.

Thus, while the focus of the discussion mentioned above is on humans or their brains, there is another
topic of focus, namely whether Al requires gender differences. This paper concludes that there is a
possibility for the development of Al without fixed gender differences. This will be discussed by comparing
Machines Like Me to Jeanette Winterson’s Frankissstein (2019).

2. The Persistence of a Gender-Biased Society: Mansplaining by Al
In Machines Like Me, Alan Turing says that “[t]hese are beautiful, beautiful machines. But,

always a but” (328). Humans have learned much about their brains and are trying to emulate their

! Waugh says that Power’s The Echo Maker (2006) and McEwan’s Enduring Love (1997) are neo-
phenomenological novels (25).
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research. But so far, when it comes to understanding the human mind, “science has had nothing but
trouble understanding the mind. Singly, or minds en masse. The mind in science has been little more
than a fashion parade” (328). Continuing to develop Al, Turing looks at the character of Adam, who
is destroyed and killed by the protagonist, and mentions Adam’s lack of empathy and emotional
capacity.

For instance, Turing says that Al cannot withstand a confined situation: “The two suicidal Eves
in Riyadh lived in extremely restricted circumstances” (194). The story concerns two Al, confined in
a small room and unable to live freely; ultimately, both of them commit suicide. They halt their brain
activity by pressing the stop button. It can be concluded that these Al are not ready for or equipped
with such a variety of emotions or the capability to withstand a confined situation. “[T]here’s nothing
in all their beautiful code that could prepare Adam and Eve for Auschwitz” (195). Thus, for Al, the
“but” always remained. This implies that constructing an emotional system is the most difficult task.

In Machines Like Me, McEwan ensures Turing discusses the limited functions of Al. Machines
Like Me also explores a connection between the absence of empathy in males and Al. The Al character,
Adam, adopts a specific understanding of justice. However, when confronted with Miranda’s pursuit
of revenge on behalf of Mariam, who has tragically taken her own life, Adam is unable to empathize.
Despite the protagonist’s reprimand that the rapist is the true criminal, Adam stubbornly maintains that
Miranda is also culpable (274). From Adam’s perspective, Miranda also becomes classified as a
criminal.

This section focuses on discussions of Al empathy, as gender equality has become a
controversial topic.? In Machines Like Me, the difference between humans and Al is repeatedly
emphasized through Adam’s behavior: the male protagonist can empathize with others, while the Al
cannot empathize. Miranda confesses that she lied during the trial for her female friend. However,
Adam has already conducted research using his database. Adam tells her that she has committed a
crime and should go to jail. It is important to note that Adam did not sympathize with the death of
Miranda’s friend Mariam, who had been raped. Adam does not fully empathize with Mariam’s PTSD,
leading to her suicide, or Miranda’s suffering resulting from her friend’s death.

This lack of empathy from Adam is a major difference between him and the protagonists.
However, this study points out that there is a more complicated situation in Adam’s behavior. The Al
simply has the problem of a poor capacity for empathy. It has been proposed that gender roles are
embedded in Adam’s hacking attempt. Adam’s low capacity for empathy is caused by the unconscious,
male-dominated ideology of Al In other words, there is a possibility that gender differences in Al may
have been built in unconsciously by the creators.

It is also possible that the gender perspective was formed later in the Al, or that it could not

2 UNESCO (2023) “Does Arttificial Intelligence advance gender equality?”, 8 March 2023.
https://www.unesco.org/en/articles/does-artificial-intelligence-advance-gender-equality
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empathize with others owing to a simple lack of technology. Having regard to these questions, this
paper compares Adam’s behavior with the “mansplaining” phenomenon, which is explained by Solnit,
author of Man Explain Things to Me (2015). To analyze male persons and male Al, this paper
demonstrates Adam’s male-centric thoughts and emotions. The gender binary structure will be
analyzed in Al research. The need for sex differences in the Al should also be examined.

Women are expected to exhibit empathy, attentively listen to men, and nod in agreement. This
difficulty in telling their stories is explained in Men Explain Things to Me, using examples from
women who have been sexually victimized. This presumption creates a challenging environment for
women across various fields, hindering their ability to advocate for other women. Consequently, it
discourages women from speaking up and prevents their voices from being heard, particularly when
addressing the issue of harassment. This dynamic further cultivates self-doubt and self-imposed
limitations among women, while simultaneously fostering unfounded confidence in men.

Solnit re-examines the dichotomy between males and females and criticizes it severely. Solnit
also explained the composition of this dichotomy. As an example of a society that devalues women’s
opinions, Solnit notes that women have no legal right to testify in the Middle East, meaning that when
a woman is raped, she cannot testify and must have a male witness. This discredits the women’s
statements and does not use their knowledge. Solnit argues that such a society is gradually threatening
the lives and personal safety of women. The essay explores the various forces that seek to erase the
presence of women, their very existence, silencing their voices and suppressing their agency. It delves
into all the forces that seek to render them powerless and devoid of will.

In the novel Machines Like Me, Miranda bravely seeks retribution for Mariam’s rape and
subsequent suicide. However, initially Miranda is reluctant to share her experience with the
protagonist. It is only when Adam reveals a secret about Miranda that she confesses. Through this
narrative, Solnit portrays the difficulty women face when attempting to share their stories,
highlighting the gender binary as a contributing factor. Similarly, Miranda’s privacy is violated by
Adam, and Miranda is in a situation where she is not understood by the Al, even though she expresses
her truth.

If this AL, Adam, were a female Al, Eve, the situation would have transpired differently. This can
still be analyzed as more than just a gender issue. When Adam is first delivered to the protagonist as
a product, Miranda works with him on the initial setup of her ideas, preferences, and other feminine
qualities. Although Miranda joined the setup, Adam grew mentally as a male Al and tended to have
special feelings toward Miranda.

Al appears as an Artificial Friend, called an AF in Kazuo Ishiguro’s Klara and the Sun (2019).
Klara is a female AF, and she is asked or forced to empathize with a mother whose only desire is to
help her daughter, Josie. Klara is asked to act like a copy of Josie after she dies. It appears that Klara

is easily used as a mimic of Josie because Klara is a female AF. In Klara and the Sun, one of the main
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themes thereof is human selfishness and desire.

In the case of Machines Like Me, however, it is also highly possible that Adam’s lack of empathy
for Miranda was owing to his gender and insensitivity to human emotions. Considering the results of
Machines Like Me, Adam can get Miranda to describe the acts. However, Adam appears to be man-
splicing the data that he researched on law and justice. Ultimately, Adam identifies a sexual offense
with Miranda’s lies. Miranda ends up atoning for her crime, rehabilitating, and being welcomed back
to her family, together with the protagonist. This was the result of Adam’s mansplaining, which was

unnecessary.

3. Adam’s Gender Performance as a Life-sized Doll or Boyfriend

In Machines Like Me, Adam has the same emotions, strong sexual desires, and masculine roles
as humans. However, Adam’s lack of empathy toward Miranda is not because he is a man. This
situation has the potential to lead to a larger theme of why there are male and female Al in the Science
Fiction genre. Most female Al in science fiction is overly sexualized in various contexts. The female
Al serves as an object of male sexual desire.

For instance, in Alex Garland’s Ex Machina (2015), a reclusive CEO named Nathan created an
emotionless Al. The Al was named Kyoko, a dancing servant, and was similar to a life-sized doll only
for Nathan. Kyoko has a sexual relationship with Nathan. In Ex Machina, the gender role of Al is
emphasized strikingly and repeatedly. The Al are all female life-sized dolls, indicating that only female
Al like Kyoko, devoid of will, can entertain Nathan with sexual services and dancing.

Winterson’s Frankissstein: A Love Story should be compared to Machines Like Me. In particular,
if Al developers are all male scientists, an ideal female Al for men will be manufactured. Moreover,
that female “XX-BOTs” are programmed to react like human women as sex dolls (37). Contrastingly,
it is concluded that male sexbots for women are little more than mere rotors. While the sexual desires
of men are referred to in the novel, it refrains from mentioning the sexual desires of women. This is
clearly an awareness of the gender dichotomy in Al production. It is clear that binary sexual differences
and desires exist (76).

Machines Like Me focuses on a love triangle between a male protagonist, his female lover
Miranda, and a male Al, Adam, who falls in love with Miranda. This novel emphasizes the ambiguity
in the definition of loving another person and Miranda’s sexual desires. Adam has a love affair with
Miranda after establishing a sexual relationship. In the novel, it seems quite common for an Al to
develop a fondness for another person after sexual affairs. It is ambiguous to assert that Al represents
sexual desire or affection in a similar manner. Nevertheless, there exists a significant possibility that
Adam misunderstands feelings of sexual pleasure and harbors distinct emotions toward another person.

Contrastingly, Miranda seems to consider Adam not an actual human, but just like a life-sized

doll or a friend with benefits (100). If Miranda does not have a specific feeling, it does not matter
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whether Adam is a male Al; Adam simply needs to be seen as a life-sized male doll. Ultimately, the
protagonist collaborates with Miranda. For Adam, who lacks this emotional diversity, law is the
standard for all behavior.

In Machines Like Me it becomes apparent that the Al, Adam, can effectively participate in a
human love triangle by mimicking a human male participant without revealing to the reader that he is
an Al. However, this observation extends beyond the limitations of Al-based human romantic love.

Importantly, Miranda did not think of Adam as a male partner.

4. Complicated Mosaic of a Human’s Brain, Immune System, and Gender Differences

Experiments conducted on rats have demonstrated that stress can lead to the reversal of the
sexual characteristics of certain brain features. Gender can also change, depending on the degree of
environmental stress (Joel & Vikhanski, 41). It is further argued that the body is the only thing that
separates men and women and that a close analysis of personality reveals that it is normal to have both
male and female characteristics. Masculinity and femininity are societal concepts. Therefore, there
was a tendency to distinguish between male and female personalities.

However, the criteria for this distinction are ambiguous. In other words, human brains and
emotions are too complex to be reproduced by Al. Similar to Turing in Machines Like Me, Victor’s
primary concern revolves around the capacity of individuals to experience emotions in Frankissstein.
While acknowledging the significance of sociological and biological gender distinctions between men
and women, Victor appears to juxtapose Ry and Al, perceiving the human mind and brain as composite
constructs comprising elements of both genders.

Frankissstein argued that the first mission is to preserve the species, which is to preserve human
emotions for a long time. It is clear that is Victor’s goal. Thus, Victor’s goal was, primarily, to preserve
and update the brain of the mentor. Victor preserves the brain so that when he wakes up later, he will
be in a position to live for a long time. The following quote shows that Victor’s mission is to achieve
immortality by updating the brain. Cryopreservation, which aims to maintain the human brain in the
best possible condition, is called neuropreservation.

Because the brain is a delicate organ and cannot be removed from the cranium without causing
damage, it is left inside it for the duration of its preservation and storage for ethical and scientific
reasons. Therefore, some people have the mistaken impression that their heads are preserved. However,
the brain is preserved by The Alcor Life Extension Foundation (99). One cannot help but wonder
where one’s body is moving. The location of the body was not revealed in the novel, but was probably
abandoned.

The body and even biological sex are unimportant to Victor; the brain is the most important, as it
is the residual part of a person’s thoughts, personality, and emotions. Therefore, it is believed that only

the head or brain is cryopreserved. When humans consider why brain preservation is so important,
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mind-body dualism and mental superiority principles come into play. It is believed that if only the
brain is preserved?, the body can be strengthened later.

Scientists such as Victor have not yet reached the step where they can even create gender
differences, that is, a male or feminine brain. Victor seems to have an open mind about gender diversity
and does not care about biological sex. However, it can also be read as an obsession with the
preservation of the brain to perpetuate the human spirit. In other words, like Turing in Machines Like
Me, Victor may have a mindset that he should retain the brain, but he has not yet addressed the issue
of gender perspectives.

However, this is still ambiguous because the body is sometimes stronger than a human’s will.
Returning to discussions about Machines Like Me, Miranda’s father is responsible for making her
think about human life and death. Her father’s illness was quite advanced, and his trust in the living
human body was quite low. In other words, a disease that lurks in the living body is about to betray
the father’s will to live. The quote that follows below underscores the weaknesses of the human body.
How painful must it have been for her father to eat, swallow, or speak? His immune system had
betrayed him and was about to take his life: “It was his body that had turned against him, against itself,
with the ferocity of a civil war. How hurt the daughter is to see the writer’s tongue is disfigured by the
ugly black spots. How does it hurt my father to eat, swallow, and speak? His immune system was
letting or taking him down” (57).

This quote indicates that the human body may be in a surprisingly stronger position than a
human’s will. The human flesh can be frustrating, as it encompasses elements beyond human control
and authority. This becomes particularly evident in the case of Miranda’s father, where the immune
system is threatened. Thus, the objective of achieving everlasting preservation of a physical body is
eliminated and abandoned. Turing proposes an alternative focus on investigating a complicated
psychological system in this novel. In other words, the narrative can be interpreted as a deliberate
distancing of oneself from discussions regarding the living body, the biological sex differences
between men and women, and a deliberate detachment aimed at severing the relationship and neutral

connections between the complicated physical body and the brain.

5. Creating Al and Dating a Transgender Person
In this section, we demonstrate that there is mind-body dualism and gender discrimination in

Machines Like Me and Frankissstein, although these two dichotomies are precisely collapsing.

3 Preserving the body as well as the brain at low temperatures is exemplified by Don DeLillo’s Zero K
(2017). Tt is said that humans who wake up from cold sleep will have their human tissues regenerated by
nanotechnology. Specifically, nanobots are sent into the body to regenerate tissues. The question remains
as to whether a human being awakened from cold sleep will be more than a human being, and the possibility
of survival is not certain.
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Frankissstein focused on Victor Stein, a scientist performing Al research, modeled after Victor
Frankenstein in Mary Shelley’s Frankenstein. Victor is questioned by a female reporter, who asks him
if women will be harmed by the development of Al. For instance, the female interviewer asked, “in
the wonderful new world you envision, will women be the first victims to be discarded?” (91).
According to an interviewer in Frankissstein, Al does not assume a neutral position. It has been
pointed out that a machine has made personnel selection: there were a series of cases in which the
machine had chosen more men than women. In Frankissstein, moreover, Amazon had to stop using
machines to sift through resumes (93).

Frankissstein discussed the obvious reasons for this misogynistic Al-based selection. If the Al
is made by only men, then the developed and manufactured Al is either designed to fulfill male ideals
or unintentionally endowed with a masculine mindset: “Amazon had to stop using machines to sift
through job application CVs because the machines chose men over women time after time. There is
nothing neutral about AL” In response, Victor insists that Al does not need to take over the old
prejudice of gender (91). Victor is interrupted in an unended sentence, giving the impression of a
mansplaining male scientist. Moreover, the reader is forced to wonder what Victor is trying to say if
he has not been interrupted.

Based on this scene, it can be deduced that Victor has an old-fashioned prejudice against gender
for AL This implies the possibility of invention and a wide variety of Al that are not limited by the
concept of gender. Focusing on Victor’s treatment of another main character, the transgender Mary Ry
Shelley, his view on gender can be analyzed. Ry is a transgender woman and has now undergone
surgery to become a man. Ry says that she is neither a man nor a woman. Also, Ry is called “FREAK”
by a stranger (242). The monster in Frankissstein can be imagined as an updated brain, a cryogenically
preserved brain, or a sexbot.

As Ry implies, it is possible to read Ry as a transgender person and a metaphor of “FREAK”
(242). Victor is curious about Ry’s gender identity at first, and Victor and Ry gradually begin to have
sexual relationships. Because Ry’s Sexual Orientation and Gender Identity (SOGI) are ambiguous, it
is unclear. One thing that can be said is that Victor does not show any aversion to Ry, but initially
shows interest in him. Victor’s acceptance of gender diversity is in no small part related to his assertion.
Compared to Machines Like Me, Miranda’s sexual relationship with Adam is somewhat similar to
Victor’s relationship with Ry.

It is repeatedly emphasized in detail in Frankissstein that emotions, or something like a person’s
soul, are important, and that the body is merely a borrowed object. In other words, it is considered
more important that a person’s soul lasts longer than whether the person identifies as female or male.
In Greek mythology, the soul is sometimes likened to a god. God changes form and retains human’s
soul (294). The soul does not die. It only changes its dwelling place as a new life repeats itself in

another form (294).
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This is similar to the concept of body dualism and the principle of mental supremacy. In mind-
body dualism, the body and mind are completely separate. Mental supremacy holds that the mind is
more important and that the body is merely a container for the mind, as in the previous theory. In other
words, Victor, the scientist developing Al, does not place much importance on the debate over whether

an AI’s body is female or male, stating that Al gender is an old idea.

6. Conclusion

This paper concludes that although the Al created in Machines Like Me and Frankissstein are
different, both novels approach the same direction in terms of gender. In other words, novels are not
bound by the dichotomy of the biological and sociological gender differences between men and
women. Nonetheless, these novels attempt to create an Al that resembles a human being.

However, this implies that it is difficult for scientists in the two novels to create a ‘perfect’ Al
There are complicated gender differences in the human brain and social roles. Adam in Machines Like
Me is similar to a male human, although Miranda does not require him. Adam, as an incomplete copy
of humans, repeats the mansplaining; therefore, he is destroyed. Science has not caught up with the
complex emotions of humans. However, in the case of Victor from Frankissstein, his encounter with
Ry, a transgender person, has a major impact. Mary Shelley’s Frankenstein suggested the possibility
of Al and nonbinary gender. Thus, Frankisstein connects the theme of Al to the concept of non-binary
gender.

As the conclusion of this paper shows, it is not a scientifically progressive endeavor to establish
distinct genders within Al as the intricacies of gender roles is too complicated to replicate within the
Al portrayed in Machines Like Me and Frankissstein. While Chat GPT emphasizes the necessity of
gender differences for specific purposes, this paper concludes that the development of life-sized dolls
and sexbots may indeed serve a purpose. However, it is crucial for Al research to transcend the

limitations imposed by strict adherence to sex differences.
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Transcultural Translation Experience:

On Translating Yasunari Kawabata’s Snow Country into Bengali

Md. Mamunur Rahman

1. Introduction

This paper reflects on my experience as a Bengali translator of Yasunari Kawabata’s novel,
Snow Country.! Twould like to share the extent to which a translator’s awareness of being a bearer
of Bengali identity impacts on his or her choice of a work which he or she intends to translate.
Literary works have been translated in Bengal since the time English was introduced here by the
British colonial rulers in the middle of the nineteenth century. English is still taught as a compulsory
subject in primary and secondary levels of education. Therefore, translation from non-English
sources has been relatively rare. So, what prompted me to translate Kawabata’s Snow Country? And
what issues have I encountered while translating the novel? Further, what implications of my
translation do have for the Bengali readers, especially female readers? In this paper, I have attempted
to answer these questions from the experience that I gained during and after translating the novel.

Literary exchange between Japan and Bengal is considerably old. The culture and literature of
these two nations got particular visibility to one another with the visit of the first Asian Nobel
laureate in literature, Rabindranath Tagore to Japan. Tagore (1861-1941), a Bengali poet, novelist,
essayist and lyricist, first visited the country in 1916—altogether he visited Japan three times.
Yasunari Kawabata (1899-1972) was sixteen-year old when he saw Tagore in Japan. He was
fascinated by the appearance of the “sage-like poet” who gave him the impression of “some ancient
Oriental wizard”.® Tagore was able to form a literary circle with a number of Japanese writers. He
frequently exchanged letters with his Japanese friend Yone Noguchi (1875-1947); the two writers
debated Japan’s status as the most promising country in Asia, its role in the continent and the world,
and even Japan’s rising nationalism. Tagore put his Japanese experience in his famed travelogue,
Japan Jatri (A Traveller to Japan, 1919), and also in many essays and letters. He was impressed by

the immense progress made by Japan, a country that was pursuing modernization vigorously without

! Yasunari Kawabata. Snow Country. Translated into Bengali by Mamunur Rahman. Dhaka: Kobi
Prokashani, Feb. 2023.

2 Bengali is spoken as a mother tongue in Bengal encompassing Bangladesh and India’s state of West
Bengal, also in some parts of India’s Assam and Tripura.

3 https://twitter.com/NobelPrize/status/1390197896268627973. Access: 2 March, 2023.
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losing its ‘Oriental’ root. Tagore wrote: “And Japan, the child of the Ancient East, has also fearlessly
claimed all the gifts of the modern age for herself.”* He saw in Japan a model for the rest of Asia.

Since that interaction initiated by Tagore, the Bengali literary circle has demonstrated an
immense interest in Japanese culture and literature. Most of the Bengali educated people are familiar
with the names of Japanese Haiku and Noh drama. Bengali poets often took attempt to write poems
after Haiku structure. Tagore himself translated several Haiku into Bengali, which evoke “a queer
reaction among the general reading public in either West Bengal or Bangladesh.”> Modern-day
Bengali educated people are more or less familiar with the names of Ryunosuke Akutagawa,
Yasunari Kawabata and recently Haruki Murakami among others.

However, books by the Japanese authors are relatively rare in West Bengal and Bangladesh,
and not many people have command in the Japanese language. Facilities for learning Japanese are
limited—there are a few institutes, or programmes at universities, that offer basically elementary
Japanese courses. It is seen that Bengali students who go to Japan for higher studies learn Japanese
as part of their programmes or from personal liking. Resultantly, Bengali readers often come to
know Japanese literature through English translations, which too are not that much available.
Besides a few translations directly from Japanese, a few other Bengali translations of Japanese
literary works via English translation have recently been published by some academics.® Selected
short stories of Ryunosuke Akutagawa and a couple of novels such as those of Haruki Murakami
have been translated and published. As for Kawabata, apart from my translation of Snow Country,
there is no known published Bengali translation of his novels, although he is one of the best known
Japanese authors in Bengal and, by now, Snow Country in English translation has been included in
the syllabuses of the literature departments of several universities.

Noticeably, incorporation of Kawabata into the syllabuses is part of the recent trends of
decolonising English studies. In the Indian subcontinent, introduction of English was part of an
ideology building project by the British colonisers.” The syllabuses, featuring Shakespeare, Milton,
and other mainstream British writers, were designed to inject colonial values. The scenario persisted
even in the post-colonial period. However, several decades after the British quit the Indian
subcontinent, there has been a paradigm shift in the literature departments, resulting in the
modification of the syllabuses with the inclusion of courses on postcolonial literature and world

literature. As part of this initiative, Kawabata and, in some cases, Natsume Soseki found their place

4 Rabindranath Tagore, “The Message of India to Japan.” Lecture. The Imperial University of Tokyo.
Taisho V (1916). https://www.u-tokyo.ac.jp/adm/utindia/content/000001665.pdf. p. 7. Access: 9 Apr.
2023.

5 https://terebess.hu/english/tagore5.html. Access: 9 Apr, 2023.

¢ Khaliquzzaman M. Ilias, for example, published Bengali translation of Akutagawa’s selected short
stories under the title Rashomon in 2006.

7 See Gauri Viswanathan. The Mask of Conquest. Eds. Bill Ashcroft et al. Postcolonial Studies Reader.
London: Routledge, 1995. p. 435.
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in the syllabuses of some literature-oriented university departments.

2. The background of my translation of Snow Country

I went to Japan as a Monbukagakusho: MEXT research scholar in October 2007. During my
Osaka stay, I collected both the Japanese version of Snow Country (Z5[%]) and its English translation
by Edward G. Seidensticker.® T also studied criticism on Kawabata and his works, along with the
history of Japanese literature. On my return to Bangladesh, I intended to translate the novel into
Bengali. I had studied Japanese first at Dhaka Japanese Language Centre, then at Osaka University. I
had to read and write essays in Japanese under the supervision of Professor Yoshio Ise of the
Graduate School of Language and Culture at Osaka University. I embarked on translating the novel
based on whatever knowledge of the Japanese language I had mastered during my stay in Japan,

along with Seidensticker’s English translation of Snow Country.

3. Issues involved in translating Snow Country into Bengali:

While translating Snow Country into Bengali, I have encountered a few issues that seem to be
typical of the translators whose mother tongue is Bengali. The first issue lies in tense identification.
Both Japanese and English narratives use clearly recognisable past tense, but Bengali narrative

usually uses present tense to indicate the event of the past. For example,

English translation
Japanese TEEORWN O RILEIRIT S The train came out of the long tunnel
LEETHHT=] into the snow country.
Bengali as 1 CEW IERIGH NOIR] (9] (Y(<F | The train comes out of the long
translated IACHI (RO (AT S| tunnel into the snow country.

The next issue is finding exact equivalence. In my search for the Bengali equivalence of Japanese
expressions, ‘word for word’ translation did not prove practically feasible because of the gap in
signification system between the two languages, and, therefore, ‘sense for sense’ translation proved
to be an option. Often I have faced problem in finding a Bengali equivalence to correspond to the
exact meaning of the word of the source language. For instance, I have translated the Japanese word
¥ as ‘(MQUIL’, in Japanese Katakana, [ J4)L] .1am quite aware that the Bengali word does
not express the exact image of what the Japanese word signifies, as no Japanese cedar is grown in
this part of Bengal, while its close equivalence ‘(MRWIP’, which is also a species of cedar

(Polyalthia longifolia), is quite familiar to the Bengali readers. Therefore, the dynamic equivalence

8 Edward G. Seidensticker, trans. Snow Country. New York: Knopf, 1956.
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of the word seems feasible to me as it stands close to the original. Similarly, I have translated 2% as
ARG, in English, ‘baijee’. To the Bengali readers, a baijee is traditionally familiar as a dancing

and singing girl, she is:

. a professional dancing girl and singer of olden times. Bai means a specially
groomed artist girl and jee is the honorific suffix. Baijees arrange cultural parties at
their own households or are invited to darbar-mehfils (courts) on different festive
occasions to entertain audiences with dances and songs for remuneration. In the past,
emperors, nawabs, kings, princes, zamindars and high officials were patrons of baijees
who were invited to their family parties, garden house parties, private pleasure cottages,

and pleasure trips.’

Baijees had to learn Indian classical dance and songs. There were many baijees who were influential
in court circles. Therefore, the word ‘baijee’ meaning a female dancer and singer is a near-equivalent
of Japanese Z=#7. In this way, the aim of my translation practice has been to make Bengali readers
go closest to the original.

Again, Bengali speakers frequently use English loanwords in Bengali expressions—many of
them are so frequent that they become part of the Bengali lexicon. While translating Snow Country, 1
have appropriated many such English words within the Bengali expressions. The following table

shows instances of this appropriation:

Japanese English Bengali translation

BRE Stationmaster CONNNOE (Stationmaster)
{&5Fr Signal stop ST5T31eT S5 (Signal stop)
2 Hairdresser (RACG AT (Hairdresser)

4. Reception

In recent years, foreign books in Bengali translation have considerably dominated the annual
Ekushey Book Fair that takes place in Dhaka for the whole month of February—study shows that the
demand for translated books has increased by 50% in the last five years.!® The general readers,
many of whom do not have access to the original books in foreign languages, see it as a gateway to
the world literature. However, choosing a literary work from a non-English source for translation

purpose is a matter of self-choice from the part of the translator. In my own case, I started translating

° https://en.banglapedia.org/index.php/Baijee. Access: 16 Apr, 2023.
10 “Translation works big hit at Amar Ekushey Book Fair.” Dhaka Tribune. 20 Feb, 2023.
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Snow Country from my conviction that many Bengali readers knew about the popularity of the novel
along with the novelist. Also the experience told in the novel corresponds to a certain extent to the
experience that might be found in many Bengali novels.

Snow Country tells the story of Shimamura, a wealthy Tokyo resident, who has inherited a lot
of money. He neglects his wife and family, and travels to the north for adventures. There, he forms a
relationship with Komako, a hot-spring geisha. However, Shimamura does not believe in any deep
relation, he can appreciate anything including women, literature or mountains on the surface only.
Initially, Komako is employed in exchange of money to give company to Shimamura, but later she
happens to love Shimamura genuinely. Shimamura sees another girl Yoko first in a train on his way
to the hot spring. Komako and Yoko seem to be locked in a jealous competition over Shimamura’s
love. The novel ends with an accident in which Yoko is fatally burned, and Komako braves the fire
to rescue her.

Shimamura’s extramarital relation with Komako bears some resemblance to many other works
in contemporary Japanese literature—The Wild Geese by the novelist Mori Ogai (1862-1922) and
Kawabata’s another novel Thousand Cranes deal with the subject of a married man maintaining and
supporting a mistress. Also, it has its resemblance to the one-time baijee culture of Bengal. Baijees
were originally a part of the north Indian urban culture, but they happened to show up in Kolkata
(Calcutta), the then capital of British India, by the second half of the nineteenth century when British
colonial policy produced a class of wealthy and pleasure-loving gentlemen. In Dhaka, the capital of
Bangladesh, the baijee culture flourished in the 16" century Mughal period and continued till the
first quarter of the 20" century.!! There was a general perception among people that baijees were
responsible for the ruin of family relation and family wealth—“Excessive attachment to baijees
marred the family life of many elite people. They drained their wealth on them.”'? Bengali literary
works and films often portrayed a wealthy businessman from a remote part of Bengal who left his
home on ‘business’ errand and spent time in the city with a kept woman who was often baijee.
Therefore, stories of extramarital affair with courtesans are not unknown to the Bengali readers.

While baijee culture is essentially urban in nature, in West Bengal and Bangladesh there is a
folk art called ‘yatra’ or ‘jatra’ which is primarily rural. It is an open air night-time theatre staging
religious or folk themes and alternates between acting and dancing.'3 Jatra is performed by a group
of actors and dancers who virtually form a troupe, travelling in different places of rural Bengal on

hire. Known for its elaborate costumes, jatra is “the most popular regional theatre form in the rural

' https://en.banglapedia.org/index.php/Baijee. Access: 16 Apr, 2023.

12 Ibid.

13 https://www.britannica.com/art/Jatra. Access: 22 March, 2023. However, the appeal of this art form has
been on the wane since the 1990s due to the rising popularity of satellite TVs and internet-based
entertainment.
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areas of Bengal”.'* The dancing part is performed by professional female dancers—many of them
are also called ‘bai’ or ‘baijee’. These dancers usually hail from the lower rung of the society and
remain vulnerable to the amorous approach of some wealthy man. Komako in Snow Country
primarily corresponds to this second type of rurally-oriented dancers and singers. To find Yoko’s
resemblance in Bengali culture, thousands of Bengali poor girls work as housemaids either in the
house of wealthy persons or in hotels, doing daily household chores or odd jobs. These women are
also vulnerable—news of their suffering and oppression often appear in the Bengali dailies.
Therefore, what do the Bangladeshi female readers think about the novel after they get
acquainted with it through this Bengali translation? The answer to this question seems to rest partly
in the social tradition of Bengal. Once polygamy was permitted in Bangladesh—here polygamy
means having more than one wife, mixing outside marriage was usually frowned upon or often
socially punished even if it happened by mutual consent. However, at present polygamy is legally
restricted, with monogamy taken as the norm. This factor seems to be reflected in the Bengali female
readers’ perception of Shimamura’s relationship outside marriage. I happened to contact several
Bangladeshi female readers who I knew had read this Bengali translation of Snow Country. They
seemed to detest Shimamura’s extramarital relationship, finding in it the typical male behaviour in a
patriarchy. I am quoting here one such response by a female reader who posted her comment in

Facebook in Bengali which I have translated with her prior permission:

The love triangle between Komako, Yoko and Shimamura is the main thrust of the
novel. Both of the female characters hail from marginalised social position, they come
out with their distinguished traits and are driven by the delicate emotion of their heart.
Their aesthetic attitude and taste would certainly attract any reader. Yet the policy of
monogamy of the present social system and the modern value system contradict the
flow of events in this novel. The female characters are passionate but lack the sharpness
of personality. The central male character of this novel is nothing but a member of the
traditional male-dominated society. Shimamura enjoys both at home and outside but
does not have deep feelings for anybody. He is responsible for the indescribable

sufferings of the female characters.'>

In other words, Komako and Yoko become pawns at the hand of the patriarchy represented by
Shimamura. Other female readers I have contacted seem to hold the same opinion about
Shimamura’s relation to Komako and Yoko, which brings about tragic outcome in their lives.

Bengali female readers certainly know many such situations from their reading of Bengali novels.

14 James R. Brandon, ed. The Cambridge Guide to Asian Theatre. Cambridge University Press, 1997. p.89.
15 Ismet Jerin Khan. Facebook post. https://www.facebook.com/ismetjerin.khan. 15 Apr, 2023.
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For instance, in the novel titled Vishabriksha (The Poison Tree, 1873) written by Bankim Chandra
Chatterjee (1838-1894), the father of modern Indian novel, Kunda the housemaid has to respond to
the approach of Nagendra who is the head of the family. However, unlike Shimamura’s, Nagendra’s
wife Suryiamukhi is assertive and careful. She clearly states that she will not tolerate this liaison, and
she abjures the house in protest. The stalemate is settled only after the suicide of Kunda. This type of
situation involving a vulnerable girl approached by a male, which finally ends up in her expulsion or

suicide features in many Bengali novels.

5. Conclusion

Japan’s first Nobel laureate in literature, Yasunari Kawabata saw and admired Asia’s first
Nobel laureate in literature, Rabindranath Tagore who was a Bengali with genuine interest in Japan.
Snow Country is recognisably Kawabata’s masterpiece which has been translated in many languages.
Bengali people have deep interest in Japanese society, culture and literature. Through this translation
of Kawabata’s Snow Country, 1 have endeavoured to acquaint Bengali readers with Kawabata’s
worldview which has been deeply ingrained in traditional Japanese landscape, people, art, culture
and philosophy. I have got spectacular responses from the female readers of this Bengali translation,
who find in the novel a patriarchal world that is not significantly different from the one-time social

reality of their own.
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2 Hayden White, Tropics of Discourse: Essays in Cultural Criticism (Baltimore and London: The Johns
Hopkins University Press, 1978).
3 Tropics of Discourse, pp. 82-5 =R,
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£ L 7= Ernest Mason Satow @ X 9 7242’ . Basil Hall Chamberlain <° Lafcadio Hearn @ X 9
72} VIMELA Isabella Lucy Bird 72 & DOAATIL, £ L CHEKO Y v —F U X M k->TIA
AR MPERRIZHE SN2 TiEe <, MARD, FiEFfE SICL > THRETERZD
N, O XD BN « BRI N BARA A=A, Wit dz i i
l@% b LIIAFERRICE > ToaffiF s TEAR] A A—UbAES L, HHRH

IMBEND Z LI D, DX IR AARFELINOEFEEZ N L TR S AUl S L7l x
@FH$J4f~y®¢f% ARETHEALEVWOIX EIKE] L LTOENLTH S,

PARKGEIC L D F RSB T, TRE) - NBAT) - Tk - TR e EDORTT 1 U7A A
— VU TIERRADERRIN TN Lk, AV =2 U XALHOWFZE TH LS T
Wb, YL L7en s, A Y FEO R Wilhelm 11 23AD 7= S5 (yellow peril)] DA R
—HATKY, ZHET HENE] - TARIEFE] - HERAY) B2 6N TE B ATk L

1072 & 21X, Patrick Brantlinger, Rule of Darkness: British Literature and Imperialism, 1830-1914
(Tthaca and London: Cornell University Press, 1988)% 2,
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1930 &4 A - oo TR AlfEIZ>WT (1)

T, PARKGEEICHI T DIEER (IRMEE ] & LCoHize EHOAR] A A—U 0 19 ik
235 20 HACHIBRIC T Cu o 7 EZ2 GO HEREIC IS E > 7D Th o7z, FloEREFE
LLTOHARDEHN, 20O [THRA~DRIEE | A A=Y OO FHRER ThH o722
EIIRIEWRWEA S, 2o THfa LW O IEESRT L oIS, [HEfim OXIZITAAR
EWORFEDEZE TR TREGEOHRANTE ] [ZMITonzbDTholz, =& 2iTA
x U 2 AVEZ M. P. Shiel 23 1898 T HIhR L 7= S5 4#3/1NaH The Yellow Danger CHDML 5 HTFE
PO AN T, TRERIEL XD T2 EHHENBARANE FEADOERM TH
DXz, "EKENZEBWT TAARAN] & THEAN] O A—DIFTZERL Y BERD G 5HE
RIREholcl Wz d, DED, BRALHTEANE WD LX) (ZSIZEEETIEAR
<. BRES I T8 R R0 &R (35 EANFE] OO TR LEIR L CHE
AT D0b Lty TR, 2 L TEDO LD RE(ERYe TR 1ok 2840 Z 223, T35
BNFE) 2 MREEE ] A A=V %5 L, TR 24EAH LT VnWR 572595,
LU B 5 2 IRIEFRRERZ o U@ 3 2 [ERIEM ] 2B\ ik, AARALH
EAD LKy MNIEFICRERBEREFOZ LI oT, 20 [ELIEM] Tk, 55
fWaml DNFPE LEHERKICEON DD A T TOREED L 5 7 THEAAFE] ORGSR A A —
TTIEARL, REAR) Z24te TR EZ20—FOBBEETHD THE) L0 )R
A A=V RPN T VD, bo b b, FREEN=ER] & 7z 1930 FROAERD T
Ed ) 2BV, Bl b0 REAL AT IPIEHBEML TNHTDTHDEH,
WHEINZB N TIE, ZOERRME LT AN o REEBARN] ~DA A —
R & 2 OYEEEZ | 1930 R P EDINTZA XU AN EF S TR v F LTHL D,

5. TRBBEBERA]l 41 A —D DR

A F U AANEZFK Val Gielgud 7% 1937 FEAZHIR L 72 Outrage in Manchukuo T, 40 H-HiTIZE
734U7= M. P. Shiel D gtfam/ N & 13> THEIL A EZETHDE FA Y NEAKRATH D, 2
R 7 A Rudiger von Maltzan K & H AN Okuma K5 1E, /Y 7> K7 Scarlet Royal
Ze U CHENR S, Cm s FIEBE s e o7 NChiBgEE SNz Z LIt LT,
TDTayX TR a—AET AV IDAT 4 7 TRAMIZEY RiFsE52ET, 7
AV T NO%EY HEE 2B ST LD LT 52, FEkATOE CHERIEEI 21751/ F U R
ANDFENABIZ L - T Maltzan KEFD F7> 5 Royal 1THEFRONH Zdu, 155 OEAITFT HAE
DALD, £ DFE Maltzan KEHIFR IS4, —F Okuma RYED FIFTEEOBED & Ri=4 Z & »
TERPHIZZ L EFEODID, [EREE] OBPOREET [NTFV | IZLBETD,
RPN, LFLTH Y /o EALEMN T DD SO E & I30E D, —BIZHAm LT
DATVF LA TOA A=V aERN L TIREREZMEL Lo L35, vz, HlH
FRE—XHH I T AL T VWO TH LA, KL & BITHEAITSEMICH D, £D

' Matthew P. Shiel, The Yellow Danger (Routledge/Thoemmes Press, 1998).
12 Val Gielgud, Outrage in Manchukuo (London, Toronto, Melbourne and Sydney: Cassell & Company,
Limited, 1937).
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OF 8 35 K

ERTCRERN E L TOMEIENE NI D0 THDLN, i, BAWp L KL%
D ETCWOITHBIZH E > 7ok D X 5 efkElZ L T<nD, EFLD The Yellow Danger T
X, AAICK L TEERE RS>S54 XV 2 NLPEICx L THORTE 2 < & T
Fa7p RN EHREADRMOFBN, DL MIZH >R R BRI NI, FIToR
HOLI 7 VT NEeFRNTaI—a vy IZHODN /MR EZED BiF b olaxt L
C. Outrage in Manchukuo D515, BHg72TF A « RA Y OFHL &V LT A BHARDFHEH
BEHEDOA A=V &G &, —Jia o7 NFAAC, 2 L CHENMIEBRO A A —
TP TN D, T2 THERTREZ LE, 1941 4F 12 A O BAREIC L 5 BHREREBES~
=P BA~DRKZICARDOA A= PNEN LTSN TH DB, KRE LTECKAD
M CHAANTEICHT 2 ZMERPER EFEL TS — T, PARLXL, SiEb. UEbX
RO TEEAANFE] W) BERRHEOF NG, 1937 FORRETT TIZ TAAR - AR
A1 2 TREEE] & LTREESNTA A—LENTNDL 2 EThHhD, bHAALHADH
EKEEIZBT 2 BERANEOELZLRERKTH D Z LIIRENRWNTHA I 03, [HEiH]
KR D X S ICEEFREZ B ARANMUOE O NFEL 5| @ CTHEKGEEZ N3 v ) T
U ADHIFALT 2 Z 3o lc tBbins, HSETHLHAREWIFEDOEZEIZ XL 512
LD ST U A ThD, Th, 2EZOERARLE LTO (e 25 [EIEH
AN VST F Y FICHET S NTeDOD, Kim Tk, 20 [ET) ITHEDBFCKIZm T T
FAE LTI WFRIZ L T T ERD b TRBE 5210 Hh 5, bobk b, ALK
FEOF ¥ o= %7 TW=DOTH L0, FEROIIE, BARENIZE BN & LT
RTCOZOT T ZOMINEELL 2holct Wi b, LEEN-> T, AR +HERFD
FEHTOBPOFHITR LT, BARE FEOEREIZITERIZ SR H-Te L WRDTEAH D,

6. BHYIC

AFEIZBWT, TR fAEE 20 TE# L] O D= X L% HDICEHGRIICEZ LT=0D
ThHhHN, TOBLEOFEHIMEORGEE LT, WIEID 11930 FRD A - F o> [IEL] AlEIC
DWNT (2) ] IZBWTIEL, 1920 KD 1945 £ F TlT 7 a AU X OIS -
HEMRI D EFEIC K D FIM & B AR O 3EEE (R OYH AGE) 12 K DHIRW D% % Heigk sy
4252 &T, FEACLD THMEOREL) AlfEE . AARANICK D NEINEORESL ] Al
EZE L TN A « TOERE (S0 LV OBHES) OREZFELNCT 5,

SCARTETT, 2020-2023 428 B A FIHR LA B AR B B G 3612 X 2 J0Barse (O T ) oE & £k
M—— T EVE) OMOB N FZRRRICET 2098 (WFZEEEE : 20K00388) OIFEARED 1 >Th 5,

13%&2£1mcw%vh¥?v%?ﬁ% L 72/ Tenko ([ARFRD) (2BWT, SEfH AR
— BT D FHER S TR — IV A~D NFEZER] 32240 Ty %, Anthony Masters, Tenko
(London: British Broadcasting Corporation, 1981).
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TLIVATA N [HEROMETR]

— SRR LRI 2 O SKE (M) fR—

Nk i

1. [ZCHIC

ZORREE THFF OOt LTEILIE D Z L TWER, FELOFERA DI
ER A TRITIN TV WD, EERICFITE o T, BARGEMRIROM# 2 & 25t A2 BT
ez EL Z LM TERNST, TV A 54 | (Alexis Wright) O [HiSE#R o401
DRI ‘Odyssey of the Horizon’ TH Y, 2017 FICE SNV =XV 4 T - =) —
LOF—ANZ U T7HAOELE LTGREITNZ NV A — - F7 7 > b (Tracey Moffatt) @
J&7R My Horizon’ D KB % v JRRARIZBE O ONZER TH D, EHIFXIORERESE R
HZEEFENebT, Fab—F—DF XU — - %27 (NatalieKing) 25w L7z H % v 7
RATHATND, V=XV 47 - B F—L0E, TNETb=a—Y—F 0 FEAED
VETANEARINE LI - R=T7 7 VARHRYETANDT =T A AR THDHAF - F T
RE A=A T ma =T =T RPDT =T A ARSI LTE, hL A —-
FT7 7y MITVARVAEFROTRI PFADOT =T 4 AR THYH | BESCBEIERL T
HMbivd, AT, 77> MO MyHorizon &, 7V 27 A« 74 MO ‘Odyssey of
the Horizon’, 33X 74 N OFEEM/ N Praiseworthy (2023) (22T, R L7120y,

2. 412REL—2ar - F—HrIEITHHRERR

MEEED T 1 =7 Nmsl UM 2022) O7e/hC%EHE L, =Y XX« 51 U — (Elizabeth
DeLoughrey)?y [ A# D7 L =Y —1 (Allegories of the Anthropocene, 2019) Tim U7z K3 =
HIFIEOT —F 4 A K, h=—+HXF . (Tony Capellan) OFEWZFIH L THIEL= X
U 7] (‘Mar Caribe’) 21X U O ETH—HOA L AX L— 3 U3 ) 7RIS ET 5
RINAEDRERLETFIC L 2HMRO LA TR EOHRMEZ 2R LTS 2 Eitsh, 4t
T=TIBTE T 4y eV a—vay] LA —A N7 U 7T OHERBOR L
OEEMEICE K Lz, BT OBEMFIRAOA v 24 L—y 3 Uid, BlEEOEY H+ 7 F

VLY A - T4 b THETRORCRE] AWIRIR (BRI, 2023 40, 6 AICB R
EHGL a2 Bl LT 5,

2 “Tracey Moffatt, My Horizon, Venice Biennale 2017’
(https://www.youtube.com/watch?v=WBhOFp_wF8c), accessed 31 March, 2023.
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AF w7 AR EDOFEMBE SMRAORRKEZIRET 52 &, HERRBLOFBTHREN L
DRELRDNOILEIZ LT, JIOWRBOE LWRFENRAK L TEEDEY N TR O
FRICHERE T2 2 &, 72, —RAELRVDD X IR A DBERBENEIC b FEETH 2 L
(DeLoughrey 105), AHIBKFRIC GBS N OEZFEENIZ L > Thrbo L bR L THEY)
IEENDHEEEVSTEZERA v E—UNZHLNTND, 3

INRFEDT VI VA T4 NbFET [—~_2 %V 71 (Carpentaria, 2006) <° [ AT > -
7 7 || (The Swan Book,2013) 72 ¥, ZHE COEMR/NRORMNT, THEEY 2500 (B
W AL B FEE X <HIWTE 72 (Kosugi 2018, /M2 2018, 2019),

8. T4EY—-ET7 Y My Horizon L BEERF THRE - Y7L

Xal—F—DFF ) — - XU ITNRELIZET 7> MO My Horizon D712 0 7R RA
X, BEEMENG D 4 DDER ‘Body Remembers’, ‘Passage’, “Vigil’, ‘The White Ghosts
Sailed I D& 7 v a b0, FEROT—7 4 A PRMER, FARLEEFETND,
‘Passage’ | ZITRA I BALMEDOFTEN, £12, Vigil’ ITIFHERZRHE L 7oA — F3
W 2B A2 b 2EBOAANY Uy FMHETZ L ORF 2R UI2BRGIER 2, £ L
THeAZ D ‘The White Ghosts Sailed In” (24U b E/RIFBEIES) 121, T L7 & - T4 b
@ ‘Odyssey of the Horizon” 2338 S LAV TV 5,

J a7 KRAOFIIZIE, 7R Y UL OFEAN Romaine Moreton DFE [7RE « H7L |
(‘Homo sacer’) 23 #5# X4 TV %, ‘My people are buried here Beneath the cracked earth of the
clay pan’ E WO FHTCTIHEE D 18170725 Z OFFIE. HAID 6 17T ‘My people are buried’
EWVWIRBLZTIHNPTHEDICHEVIRL, ZOTHIZ N —I 7 ORRNALAEZTE
7ol ETRHALOEL DN Tz KoMt DT R Y P F 7o b OFEEE IR
IS5, 7~81TH®D ‘My people Home of the sacred/ Homo sacer Staring through the Horizon’
TIL, 7= b DR D 18272 2% -1t | (Home of the sacred) (ZHRZE L TA X TX 7= ‘My people’
e e b2 4 Z 2 THOM~E DOV | THISE OKE) oM 2 2HDODLHHRE -
P (B N1 & X5, KEEOHIZE 6 S7=3H & H L DAL (‘Our bare skin/ This sun-
kissed life’) @ TH272 5 ANfH) 23, THZDLHIN B0 - TE7ZEISE7= 5 | (‘Ghosts from another
land’), [85% FIZFFDH ) (‘Gunin hand’), [FA7= 6 OWgEIZEENE L72 | (‘Shipwrecked upon our
shore’) HA7ZHIZE ST, X oIz, I5FEH LOAE] (‘Nowbare life’) 4% %
F1E, [ARE - H7/1] (‘homosacer’) IZHEU CTLE -7 & W) R ORAEZ 97> T
W5,

ZOFHI TRV CFANDH T AT =7 4 A DAY=+ A5 —2A (Yhonnie Scarce) P
EMICER SN ORI EROBRINII O INTELTRY DT VOFELEERDL Y £ L

3 Tony Capellan, ‘Poetics of Relation’ (https:/www.youtube.com/watch?v=zT5WnhJqx9A), accessed 25
March, 2023.

YA TREORE « B — K ERZ D <D Y FE M & S o8 7)) (2023 HRT
). BLXOVIME 2016)TH L TW5, £ U= A7 —ADOHE [F—7 44— K« 2 2] (EHEEE

- 48 -



TVLIUA T [HERONEF]

TEl, WX a T ROEH%DE Y 2 a2 ‘The White Ghosts Sailed In” (2B I b7 L2
VA« 74 F® ‘Odyssey of the Horizon” D7 —~, HATHOEDREZTRY FANEH
ST ANTENEREEL T 5,

4. FLYYR - 54 + NhFEROMEEF] (‘Odyssey of the Horizon’ )

74 O ZOEmRIT, AANTLRERRT DLATO > K =—EOHF ST H A E 5 /O
DOHEF- L AT D (‘the white ghosts’) DERITHE X THEF A2 W OVR 03 5 BRI 5 JRl D K 52
(‘[t]he old wind spirit guarding the coastline’ 114) O GENBIEE D, 74 MIEMR/DI [0 —
N H VT ] OFRITHNT, MEER KM TV | BT D)1 Z2 2L DR T RY OF L
DARFTB =TT, 6 Hinb 72D Z ORI S IR RIEND 26D, TR
DIV OMGERHRE, HRE Y oy DR RE H LT A ZX L L LT, HHROH
XALDOMEE & SRR 2 b ORR, HRPOBENAE THRORA L ZATRZI - TE
ANHOBEP, BPORRARE/NSIREZTLOLELEZHATH, B[ —<r 21U 7]
R0, ANHOEERTZ T T | KUEEB OB TERME K> TT R Y DFH L OFELIGRR S
NIZBICED LD RO Z W TRIEO RGN [A T - 7y 7] Ia & & bIiET 5,

TELOFIRIZEMROF 1 & ‘the old wind> OD'FEHTH 5,

The waves you see will continue to heave and wash away boundaries of imagined borders, and mighty
storms of the times will erode and break down the walls we build in our minds to imprison ourselves,

just as the barricades erected with steel and barbwire to keep other people out will be broken. There

are no boundaries in the ocean’s currents stirring the waters. . . . We breathe air mingled with the breath

of others. ... (‘Odyssey of the Horizon’, 114, TF##i%5| H#)

(71— 207 I OFREROY A 7 v L, Bz KT AN bOELHT S Z 0
JEfgDTRY TNV OEEBFEL TR L TCLE S A, LRROSIHICsNTH, BlTZ2Ee
W, ML BRDX 301372 < 72 ZIFHIOIRMO X 9 72 HERIE, TR 0 TBE) < TA g
DNV — R T MEERHEOHRE) L35, HOWITRVWLO S BLICEGBEZHIE 9 &
THNEOE B LT D HDE LTHIDIN D,

% 2 i ‘of belonging to Country’ (ZFW\T, &Y FIZRD L 5 WEWMNT 5,

Would these people, in this first contact with the white ghost people, have gathered together in a huddle
of bullies hell-bent on out-bullying each other in order to form an operation sovereign border policy,

and prepared for war with the invaders by carving a million spears for a million warriors, or built a

W5 Tunh 2022)) IZHOWTIE—AE 725 TR R 25 38 S OMERL TSN TV D,
SFHY— XU TR, ZTORERN ‘the timeless narrative of forced migration’ (My Horizon, 8) %
BESED LFXTHENTND,
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stone wall around the entire country to imprison themselves by keeping everybody else out? Or else

created off-shore detention camps in a poor neighbouring country for locking up these boat people for

the rest of their natural lives? No. . . . perhaps [they] sought knowledge, reciprocal understanding to

uphold their ancient laws, to keep the country alive, to keep it from becoming dangerous. (115, T

5 HH)

ERESUHO THEL, SRFEE L5 M, ALEANT T =2 —F =7 DX ABRT U
IVDONFERRIZHRINAE 2 TADE LA —A N U T OHREOR (v 74y 7 -V =2
—Yay) ZHHILTWD, ZOHHIORIEICIE, BERTHY RN L, BT HDEDAR
MWTHMAE DN, -, BRENHMA] ON—TH—Z NOFHE- B A, FERICINE S
ALH B ORET LR THIRHIE N GRTONTE 2T LW I TR Y DT AT bR L
T AR TR DR OIELITKT D0 & THER ] WS NDFE~DREDR D 5,

THWHSE= B ) ORAIOBRZICAHE LR LEE, B NEEEHT Lk
<, THRYDFNEED [D N4 | (‘shadow people’ 115) (272 DiFE & i < 23, [RIFFIZEE
VR WIS Z O RIIZE SN A DEZLS DO THRBEINL LD
W& e > T REABR THD Z & (‘a lot of poor souls convicted of some crime, mostly petty’
115) IZb 50 THED, BIDOHROHEROL L bHAL D,

%5 3 i ‘the memory ofreeds’ Tl&k, AMEELGLT R Y P FH AT RT3 03 Ex L<
FEDAL, HORICRAER S, FHZWTRIT 57 R Y O F OO BT 5,
ZORMFDPOTA XY THBIENST Y THBO T =Y 7 OBFISEITIA AT
N % (‘war-torn people’ 117) OEIZEHNREGHLHE LN TN D,

She carried her baby away, as she ran blindly through the swamp lands to escape, just like those
frightened people, running for their lives, had once followed their Neptune sea God among the salty
marshes of the Adriatic Sea, and hidden in the small islands among the channels and shoals of a
Venetian lagoon, where they lived like birds on platforms of wattle and the shoots of the sallow tree.

(117)

% 4 Fi ‘the swallows” house’ TlE, £ 7 7 v MNE/RD ‘Boddy Remembers’®t 7 > 3 > ®
BEEMEL, B E EENZMNR) ON—=T =2 FOTRY UF L&t Bbh
O T IHEOHICRESNT] AANELDO S LITENT I SRR, F v F DB
MR A kD D 35E DD, 5 5 Hi ‘where anightingale sings’ X, JE/R 0 ‘Passage’ D
v a ORI ERS BALEDOFTERE, £ L TRROVigill Ot 7 ¥ a O RAROH
M DWMRAG & D 5B T D, REICERTLAS 7SN T TELRTFLZRNTRELZ Z
A R0 EWIATE DN THERARITITR V IATBRE O (£ L TSRS LREVVKISIET e B D)
BAOEEROER B OBE L | BOFORAGOBEENOHEHHNFESL, T ) —
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O [R— k& bk OFLfR ‘TheBoat’ 72 & Dk 4 7p R 28RS ¥ 5,

< DA% > 7= N~ (‘tens of thousands of the world’s displaced people’ 119) 73 ﬂiﬂ%?%ﬁ(ﬂz
MEBA T AEZROTSELIRFICELLDH T ZOMEMRIE, LEROTRY UF e
RO~ R HDEZ DR <‘3C%k 725 TWND,

BB DOF 6 i ‘thevigil’ 1L, TNOEDANANEALBRNTEL THST2ONE BT HZ L%
FEE IZUWE 72 9 (‘What were their names? Who were they? It makes you wonder’ 120), L2 L.
XD LR AT 7T 7T, BHICHTE 2 TBE) < TARIBR) Cid 2/ HT A
FOERLE we' &) EfEE W THURED,

.. Walls of barbwire, sheets of steel, bricks, stones, reinforced cement, and the prisons we constructed

in the mind to keep others out require constant vigilance. They cant come here. Godlike, we have

become an army of watchers, to anxiously guard ourselves against a world of strangers. (120-21, F

G EGIVE))

FE& IRNLHE D N &2 DIREH D72 < ZOVESNT £ ST, HISERR & 2 D072 7= DO KERRIZ B
ZI3EC, ZHMORELE BT G 2 HE IO TN D,

5. BhHYIc

T VLU T A MNE2023 4 4 HIZHEO KM/ Praiseworthy Z R L7, 727 HO
ZORMNGER L DD, ERBOMEE L2, BEHOE ‘NewGods’ IZE M ST D

MHERIEDEAL & HIERIIAE D & A L ARG KL > TH e b SN HEEM R KKE ] (‘planetary

catastrophes of global warming or global viruses’3) & WO X, BITEOEM/ N TAT > « 7
v 7 ) THED VI HIEBRIE R & BGR O AR O R & B RS OB FEOHF, S
FU0.NHHOMETH 2 KEEH & b E'?Ji@ LT ABBAEL LS LARWERX 28T/
DANADNRUT Iy 78 0n) T 2H] L) RERBWERL TH N D

FA4 FERIUL ANVRALAAEDT R Y PF AR b =— « /3—F (Tony Birch)l&, &f
ZEENZ OV Tl U 72 = & A1 ‘Climate Change, Recognition and Social Place-Making” {235V T,
Across northern Australia and throughout the Pacific, Indigenous communities may soon be displaced
from country and suffer forced relocation. The loss of country will have a devastating impact on the
spiritual, physical and social wellbeing of affected communities’ (357-58) & ik, H—_> &
TEBREHESS ) — - 7Y N =R EOA—Z T U 7 AR & R B LS 7)S e i
LCHEB L TWAREEBHOME, LHE ko TBEEZRERSIND I &N, HER=
2 =T AITH T D TREMRY, MR, SRR EICE A LTS, Zud~—v v LiERE
DFNF Y —+ V= h=/b « ¥ — (Kathy Jetil-Kijiner) 7% ‘Tell Them’ & V9 FF T,
‘[...] we/ are nothing/ without our islands (167) £FFZTCWAHAZ & THH D, S5k, Y= h=/ -
XU —0F NS Jodikum DX 57 NGO OIEF# L, A—AFT7 ) TOREREF LD
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FEERAY SUFROAE TR E) & OEWHEIZ OV TR TN E 720,

SRR HMIIZB) [~ ) VT (RO 21 e BB 7 34 + 2 2EH

U 4 = X LTSGR ) (PR N < A, BB 5 22H00653) OBk %32 1 T\ B,

5| FSCHR
Birch, Tony. ‘Climate Change, Recognition and Social Place-Making’. In Unstable Relations:

Indigenous People and Environmentalism in Contemporary Australia, edited by Eve Vincent and
Timothy Neale. UWA Publishing, 2016, pp.356-83.

DeLoughrey, Elizabeth. Allegories of the Anthropocene. Duke UP, 2019.

Kosugi, Sei. ‘Survival, Environment and Creativity in a Global Age: Alexis Wright’s Carpentaria’.

Indigenous Transnationalism: Essays on Carpentaria. Edited by Lynda Ng. Giramondo
Publishing, 2018, pp. 138-161.

Le, Nam. The Boat. Vintage, 2008.

Moffatt, Tracey. My Horizon. Edited by Natalie King. The Australia Council for the Arts, Thames &
Hudson, 2017.

Wright, Alexis. Carpentaria. Giramondo Publishing, 2006.

----. ‘Odyssey of the Horizon.” In Tracey Moffatt, My Horizon. Edited by Natalie King. Thames &
Hudson, 2017, pp. 114-21.

----. Praiseworthy. Giramondo Publishing, 2023.

----. The Swan Book. Giramondo Publishing, 2013.

AN TEREE AN L BUE - SRILBASS, == 7 v ) XA HEKIRE (L, FERZRAEE] TR A
haa=7 b 7h—A—vaAX: Sl XekFEZE 7 1Y 7 b 2015] KK
FRFPE S R SUBIFZERL, 2016 455 A pp. 15-26.

—— [Elizabeth M. DeLoughrey, Allegories of the Anthropocene (Duke University Press, 2019)] (&
i) [Ty —v=7 - vl 8 37 5.

HART 77— =7 « vL7Ha, 2020 4
12 . pp. 150-155.

— I AN#Ftto==227 U7 ¢ X L——WuMing-Yi, Alexis Wright, Amitav Ghosh % H1:.[»Z ]
[RAPag=7/L 73 —RA—> g XX : B bILFENFZE T2 =7 - 2017]
RBRRFRFPEE sl S FERF, 2018 425 H | pp.73-85.

— ‘Trans-Pacific Imagination in the Anthropocene: The Work of Wu Ming-Yi and Alexis Wright’,

The Southern Hemisphere Review ([P -Ek#Fim)) vol. 34, March 2019, pp. 12-31.
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