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1. [ZCHIC

ZORREE THFF OOt LTEILIE D Z L TWER, FELOFERA DI
ER A TRITIN TV WD, EERICFITE o T, BARGEMRIROM# 2 & 25t A2 BT
ez EL Z LM TERNST, TV A 54 | (Alexis Wright) O [HiSE#R o401
DRI ‘Odyssey of the Horizon’ TH Y, 2017 FICE SNV =XV 4 T - =) —
LOF—ANZ U T7HAOELE LTGREITNZ NV A — - F7 7 > b (Tracey Moffatt) @
J&7R My Horizon’ D KB % v JRRARIZBE O ONZER TH D, EHIFXIORERESE R
HZEEFENebT, Fab—F—DF XU — - %27 (NatalieKing) 25w L7z H % v 7
RATHATND, V=XV 47 - B F—L0E, TNETb=a—Y—F 0 FEAED
VETANEARINE LI - R=T7 7 VARHRYETANDT =T A AR THDHAF - F T
RE A=A T ma =T =T RPDT =T A ARSI LTE, hL A —-
FT7 7y MITVARVAEFROTRI PFADOT =T 4 AR THYH | BESCBEIERL T
HMbivd, AT, 77> MO MyHorizon &, 7V 27 A« 74 MO ‘Odyssey of
the Horizon’, 33X 74 N OFEEM/ N Praiseworthy (2023) (22T, R L7120y,

2. 412REL—2ar - F—HrIEITHHRERR

MEEED T 1 =7 Nmsl UM 2022) O7e/hC%EHE L, =Y XX« 51 U — (Elizabeth
DeLoughrey)?y [ A# D7 L =Y —1 (Allegories of the Anthropocene, 2019) Tim U7z K3 =
HIFIEOT —F 4 A K, h=—+HXF . (Tony Capellan) OFEWZFIH L THIEL= X
U 7] (‘Mar Caribe’) 21X U O ETH—HOA L AX L— 3 U3 ) 7RIS ET 5
RINAEDRERLETFIC L 2HMRO LA TR EOHRMEZ 2R LTS 2 Eitsh, 4t
T=TIBTE T 4y eV a—vay] LA —A N7 U 7T OHERBOR L
OEEMEICE K Lz, BT OBEMFIRAOA v 24 L—y 3 Uid, BlEEOEY H+ 7 F

VLY A - T4 b THETRORCRE] AWIRIR (BRI, 2023 40, 6 AICB R
EHGL a2 Bl LT 5,

2 “Tracey Moffatt, My Horizon, Venice Biennale 2017’
(https://www.youtube.com/watch?v=WBhOFp_wF8c), accessed 31 March, 2023.
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AF w7 AR EDOFEMBE SMRAORRKEZIRET 52 &, HERRBLOFBTHREN L
DRELRDNOILEIZ LT, JIOWRBOE LWRFENRAK L TEEDEY N TR O
FRICHERE T2 2 &, 72, —RAELRVDD X IR A DBERBENEIC b FEETH 2 L
(DeLoughrey 105), AHIBKFRIC GBS N OEZFEENIZ L > Thrbo L bR L THEY)
IEENDHEEEVSTEZERA v E—UNZHLNTND, 3

INRFEDT VI VA T4 NbFET [—~_2 %V 71 (Carpentaria, 2006) <° [ AT > -
7 7 || (The Swan Book,2013) 72 ¥, ZHE COEMR/NRORMNT, THEEY 2500 (B
W AL B FEE X <HIWTE 72 (Kosugi 2018, /M2 2018, 2019),

8. T4EY—-ET7 Y My Horizon L BEERF THRE - Y7L

Xal—F—DFF ) — - XU ITNRELIZET 7> MO My Horizon D712 0 7R RA
X, BEEMENG D 4 DDER ‘Body Remembers’, ‘Passage’, “Vigil’, ‘The White Ghosts
Sailed I D& 7 v a b0, FEROT—7 4 A PRMER, FARLEEFETND,
‘Passage’ | ZITRA I BALMEDOFTEN, £12, Vigil’ ITIFHERZRHE L 7oA — F3
W 2B A2 b 2EBOAANY Uy FMHETZ L ORF 2R UI2BRGIER 2, £ L
THeAZ D ‘The White Ghosts Sailed In” (24U b E/RIFBEIES) 121, T L7 & - T4 b
@ ‘Odyssey of the Horizon” 2338 S LAV TV 5,

J a7 KRAOFIIZIE, 7R Y UL OFEAN Romaine Moreton DFE [7RE « H7L |
(‘Homo sacer’) 23 #5# X4 TV %, ‘My people are buried here Beneath the cracked earth of the
clay pan’ E WO FHTCTIHEE D 18170725 Z OFFIE. HAID 6 17T ‘My people are buried’
EWVWIRBLZTIHNPTHEDICHEVIRL, ZOTHIZ N —I 7 ORRNALAEZTE
7ol ETRHALOEL DN Tz KoMt DT R Y P F 7o b OFEEE IR
IS5, 7~81TH®D ‘My people Home of the sacred/ Homo sacer Staring through the Horizon’
TIL, 7= b DR D 18272 2% -1t | (Home of the sacred) (ZHRZE L TA X TX 7= ‘My people’
e e b2 4 Z 2 THOM~E DOV | THISE OKE) oM 2 2HDODLHHRE -
P (B N1 & X5, KEEOHIZE 6 S7=3H & H L DAL (‘Our bare skin/ This sun-
kissed life’) @ TH272 5 ANfH) 23, THZDLHIN B0 - TE7ZEISE7= 5 | (‘Ghosts from another
land’), [85% FIZFFDH ) (‘Gunin hand’), [FA7= 6 OWgEIZEENE L72 | (‘Shipwrecked upon our
shore’) HA7ZHIZE ST, X oIz, I5FEH LOAE] (‘Nowbare life’) 4% %
F1E, [ARE - H7/1] (‘homosacer’) IZHEU CTLE -7 & W) R ORAEZ 97> T
W5,

ZOFHI TRV CFANDH T AT =7 4 A DAY=+ A5 —2A (Yhonnie Scarce) P
EMICER SN ORI EROBRINII O INTELTRY DT VOFELEERDL Y £ L

3 Tony Capellan, ‘Poetics of Relation’ (https:/www.youtube.com/watch?v=zT5WnhJqx9A), accessed 25
March, 2023.

YA TREORE « B — K ERZ D <D Y FE M & S o8 7)) (2023 HRT
). BLXOVIME 2016)TH L TW5, £ U= A7 —ADOHE [F—7 44— K« 2 2] (EHEEE
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TEl, WX a T ROEH%DE Y 2 a2 ‘The White Ghosts Sailed In” (2B I b7 L2
VA« 74 F® ‘Odyssey of the Horizon” D7 —~, HATHOEDREZTRY FANEH
ST ANTENEREEL T 5,

4. FLYYR - 54 + NhFEROMEEF] (‘Odyssey of the Horizon’ )

74 O ZOEmRIT, AANTLRERRT DLATO > K =—EOHF ST H A E 5 /O
DOHEF- L AT D (‘the white ghosts’) DERITHE X THEF A2 W OVR 03 5 BRI 5 JRl D K 52
(‘[t]he old wind spirit guarding the coastline’ 114) O GENBIEE D, 74 MIEMR/DI [0 —
N H VT ] OFRITHNT, MEER KM TV | BT D)1 Z2 2L DR T RY OF L
DARFTB =TT, 6 Hinb 72D Z ORI S IR RIEND 26D, TR
DIV OMGERHRE, HRE Y oy DR RE H LT A ZX L L LT, HHROH
XALDOMEE & SRR 2 b ORR, HRPOBENAE THRORA L ZATRZI - TE
ANHOBEP, BPORRARE/NSIREZTLOLELEZHATH, B[ —<r 21U 7]
R0, ANHOEERTZ T T | KUEEB OB TERME K> TT R Y DFH L OFELIGRR S
NIZBICED LD RO Z W TRIEO RGN [A T - 7y 7] Ia & & bIiET 5,

TELOFIRIZEMROF 1 & ‘the old wind> OD'FEHTH 5,

The waves you see will continue to heave and wash away boundaries of imagined borders, and mighty
storms of the times will erode and break down the walls we build in our minds to imprison ourselves,

just as the barricades erected with steel and barbwire to keep other people out will be broken. There

are no boundaries in the ocean’s currents stirring the waters. . . . We breathe air mingled with the breath

of others. ... (‘Odyssey of the Horizon’, 114, TF##i%5| H#)

(71— 207 I OFREROY A 7 v L, Bz KT AN bOELHT S Z 0
JEfgDTRY TNV OEEBFEL TR L TCLE S A, LRROSIHICsNTH, BlTZ2Ee
W, ML BRDX 301372 < 72 ZIFHIOIRMO X 9 72 HERIE, TR 0 TBE) < TA g
DNV — R T MEERHEOHRE) L35, HOWITRVWLO S BLICEGBEZHIE 9 &
THNEOE B LT D HDE LTHIDIN D,

% 2 i ‘of belonging to Country’ (ZFW\T, &Y FIZRD L 5 WEWMNT 5,

Would these people, in this first contact with the white ghost people, have gathered together in a huddle
of bullies hell-bent on out-bullying each other in order to form an operation sovereign border policy,

and prepared for war with the invaders by carving a million spears for a million warriors, or built a

W5 Tunh 2022)) IZHOWTIE—AE 725 TR R 25 38 S OMERL TSN TV D,
SFHY— XU TR, ZTORERN ‘the timeless narrative of forced migration’ (My Horizon, 8) %
BESED LFXTHENTND,
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stone wall around the entire country to imprison themselves by keeping everybody else out? Or else

created off-shore detention camps in a poor neighbouring country for locking up these boat people for

the rest of their natural lives? No. . . . perhaps [they] sought knowledge, reciprocal understanding to

uphold their ancient laws, to keep the country alive, to keep it from becoming dangerous. (115, T

5 HH)

ERESUHO THEL, SRFEE L5 M, ALEANT T =2 —F =7 DX ABRT U
IVDONFERRIZHRINAE 2 TADE LA —A N U T OHREOR (v 74y 7 -V =2
—Yay) ZHHILTWD, ZOHHIORIEICIE, BERTHY RN L, BT HDEDAR
MWTHMAE DN, -, BRENHMA] ON—TH—Z NOFHE- B A, FERICINE S
ALH B ORET LR THIRHIE N GRTONTE 2T LW I TR Y DT AT bR L
T AR TR DR OIELITKT D0 & THER ] WS NDFE~DREDR D 5,

THWHSE= B ) ORAIOBRZICAHE LR LEE, B NEEEHT Lk
<, THRYDFNEED [D N4 | (‘shadow people’ 115) (272 DiFE & i < 23, [RIFFIZEE
VR WIS Z O RIIZE SN A DEZLS DO THRBEINL LD
W& e > T REABR THD Z & (‘a lot of poor souls convicted of some crime, mostly petty’
115) IZb 50 THED, BIDOHROHEROL L bHAL D,

%5 3 i ‘the memory ofreeds’ Tl&k, AMEELGLT R Y P FH AT RT3 03 Ex L<
FEDAL, HORICRAER S, FHZWTRIT 57 R Y O F OO BT 5,
ZORMFDPOTA XY THBIENST Y THBO T =Y 7 OBFISEITIA AT
N % (‘war-torn people’ 117) OEIZEHNREGHLHE LN TN D,

She carried her baby away, as she ran blindly through the swamp lands to escape, just like those
frightened people, running for their lives, had once followed their Neptune sea God among the salty
marshes of the Adriatic Sea, and hidden in the small islands among the channels and shoals of a
Venetian lagoon, where they lived like birds on platforms of wattle and the shoots of the sallow tree.

(117)

% 4 Fi ‘the swallows” house’ TlE, £ 7 7 v MNE/RD ‘Boddy Remembers’®t 7 > 3 > ®
BEEMEL, B E EENZMNR) ON—=T =2 FOTRY UF L&t Bbh
O T IHEOHICRESNT] AANELDO S LITENT I SRR, F v F DB
MR A kD D 35E DD, 5 5 Hi ‘where anightingale sings’ X, JE/R 0 ‘Passage’ D
v a ORI ERS BALEDOFTERE, £ L TRROVigill Ot 7 ¥ a O RAROH
M DWMRAG & D 5B T D, REICERTLAS 7SN T TELRTFLZRNTRELZ Z
A R0 EWIATE DN THERARITITR V IATBRE O (£ L TSRS LREVVKISIET e B D)
BAOEEROER B OBE L | BOFORAGOBEENOHEHHNFESL, T ) —
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O [R— k& bk OFLfR ‘TheBoat’ 72 & Dk 4 7p R 28RS ¥ 5,

< DA% > 7= N~ (‘tens of thousands of the world’s displaced people’ 119) 73 ﬂiﬂ%?%ﬁ(ﬂz
MEBA T AEZROTSELIRFICELLDH T ZOMEMRIE, LEROTRY UF e
RO~ R HDEZ DR <‘3C%k 725 TWND,

BB DOF 6 i ‘thevigil’ 1L, TNOEDANANEALBRNTEL THST2ONE BT HZ L%
FEE IZUWE 72 9 (‘What were their names? Who were they? It makes you wonder’ 120), L2 L.
XD LR AT 7T 7T, BHICHTE 2 TBE) < TARIBR) Cid 2/ HT A
FOERLE we' &) EfEE W THURED,

.. Walls of barbwire, sheets of steel, bricks, stones, reinforced cement, and the prisons we constructed

in the mind to keep others out require constant vigilance. They cant come here. Godlike, we have

become an army of watchers, to anxiously guard ourselves against a world of strangers. (120-21, F

G EGIVE))

FE& IRNLHE D N &2 DIREH D72 < ZOVESNT £ ST, HISERR & 2 D072 7= DO KERRIZ B
ZI3EC, ZHMORELE BT G 2 HE IO TN D,

5. BhHYIc

T VLU T A MNE2023 4 4 HIZHEO KM/ Praiseworthy Z R L7, 727 HO
ZORMNGER L DD, ERBOMEE L2, BEHOE ‘NewGods’ IZE M ST D

MHERIEDEAL & HIERIIAE D & A L ARG KL > TH e b SN HEEM R KKE ] (‘planetary

catastrophes of global warming or global viruses’3) & WO X, BITEOEM/ N TAT > « 7
v 7 ) THED VI HIEBRIE R & BGR O AR O R & B RS OB FEOHF, S
FU0.NHHOMETH 2 KEEH & b E'?Ji@ LT ABBAEL LS LARWERX 28T/
DANADNRUT Iy 78 0n) T 2H] L) RERBWERL TH N D

FA4 FERIUL ANVRALAAEDT R Y PF AR b =— « /3—F (Tony Birch)l&, &f
ZEENZ OV Tl U 72 = & A1 ‘Climate Change, Recognition and Social Place-Making” {235V T,
Across northern Australia and throughout the Pacific, Indigenous communities may soon be displaced
from country and suffer forced relocation. The loss of country will have a devastating impact on the
spiritual, physical and social wellbeing of affected communities’ (357-58) & ik, H—_> &
TEBREHESS ) — - 7Y N =R EOA—Z T U 7 AR & R B LS 7)S e i
LCHEB L TWAREEBHOME, LHE ko TBEEZRERSIND I &N, HER=
2 =T AITH T D TREMRY, MR, SRR EICE A LTS, Zud~—v v LiERE
DFNF Y —+ V= h=/b « ¥ — (Kathy Jetil-Kijiner) 7% ‘Tell Them’ & V9 FF T,
‘[...] we/ are nothing/ without our islands (167) £FFZTCWAHAZ & THH D, S5k, Y= h=/ -
XU —0F NS Jodikum DX 57 NGO OIEF# L, A—AFT7 ) TOREREF LD
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FEERAY SUFROAE TR E) & OEWHEIZ OV TR TN E 720,

SRR HMIIZB) [~ ) VT (RO 21 e BB 7 34 + 2 2EH

U 4 = X LTSGR ) (PR N < A, BB 5 22H00653) OBk %32 1 T\ B,

5| FSCHR
Birch, Tony. ‘Climate Change, Recognition and Social Place-Making’. In Unstable Relations:

Indigenous People and Environmentalism in Contemporary Australia, edited by Eve Vincent and
Timothy Neale. UWA Publishing, 2016, pp.356-83.

DeLoughrey, Elizabeth. Allegories of the Anthropocene. Duke UP, 2019.

Kosugi, Sei. ‘Survival, Environment and Creativity in a Global Age: Alexis Wright’s Carpentaria’.

Indigenous Transnationalism: Essays on Carpentaria. Edited by Lynda Ng. Giramondo
Publishing, 2018, pp. 138-161.

Le, Nam. The Boat. Vintage, 2008.
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AN TEREE AN L BUE - SRILBASS, == 7 v ) XA HEKIRE (L, FERZRAEE] TR A
haa=7 b 7h—A—vaAX: Sl XekFEZE 7 1Y 7 b 2015] KK
FRFPE S R SUBIFZERL, 2016 455 A pp. 15-26.

—— [Elizabeth M. DeLoughrey, Allegories of the Anthropocene (Duke University Press, 2019)] (&
i) [Ty —v=7 - vl 8 37 5.

HART 77— =7 « vL7Ha, 2020 4
12 . pp. 150-155.

— I AN#Ftto==227 U7 ¢ X L——WuMing-Yi, Alexis Wright, Amitav Ghosh % H1:.[»Z ]
[RAPag=7/L 73 —RA—> g XX : B bILFENFZE T2 =7 - 2017]
RBRRFRFPEE sl S FERF, 2018 425 H | pp.73-85.

— ‘Trans-Pacific Imagination in the Anthropocene: The Work of Wu Ming-Yi and Alexis Wright’,

The Southern Hemisphere Review ([P -Ek#Fim)) vol. 34, March 2019, pp. 12-31.

-52 -



