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ELKI— = 7 AT D Sonnets \[TBITFTARBENT-ZV RN v
KHZx X+

1. iZC®»ic?

ARIVEREDO 7 vy = 7 NG ERROES O (KFR 2022) (ZkET T, ¥=A 7 AET
D Sonnets DV NV v 7 #BETHHEDOTHD, K& (2022) TiX, Y=A 7 AETIZLD ()
ENEDEDY Z2RTHRFIABLZE L. (KFOE) (Father Time) DFfHM & D&, NI K
ESHER A2 ZEICRET Lz, AT, FFICELOWHFE~DEZHINZ 1 E1D 126 F £ TORF
BEEXIBIcT 5, (B k@%@b@0)4]?@%#)\0)%@:%?‘5”&%%@LZN‘_EKJ IZ2oNWT, A
Mz W) &L THMT DAL 77 —OBLENGERL, S RERRVESREZLV R v
7 ERD, ?

AFFED & ST Lo DiE, SREXELL RV v 7 %S (RIFER SR UL FH LN O
ZE) 121 [EflE (2022 412 A 17 HBAME) THDH, ZORT, EHITRAE (2022) ([2HSx
ME LT EZ R L, YASMINTREDOEAFTOFERRN G I AL FEWZZE RN
\CHS 25T, AR A "L EE o AI12, ZOBTEGH L BTz,

2. KDL AH
21 (GEW) LTo (AR

ﬁ%(mﬂ)iﬁﬁiM. BWT (K Z#BAE LTHEAMELT (FFD4y) (Father Time) @
BEEIZ DWW TEY B <ﬁ®“>@/14&zt7msmwm®%b&ﬁ BV THitHsh T
HERT A BlIE Lto%@&>&i(ﬁ CHIEZZFK LT-) BTHOEANT, BFEEZFDL, Kikd
DUNEFHE, RRIIIRREER E 2 X T2 RV U AEIR N1 v 7 E i TR L TTW D
(/X7 7 2% — (2002) 3 XN OED “time” 34b ),

K% (FRiEFR. 2018, p. 33) 1TiF (FFDEy) aHi< = A 7 A7 LFRIFFRD 2 DDOXRA S
%ﬁéi’b“(b\ %, 1590@@5 Crispin de Passe (the Elder) 2372 X Tk, Wl FICKEkE £F - 72D
HNHEE N ZEhERN N o EA2 R TA L, M BT éﬂ‘( Bz 7= N2 B0k
b 1612$ Otto Cornelisz van Veen 23HiW 72X TliE, BFOSITE T CELA AT - £ E4 £
D, MFCKREEZHEREIEY NS L, ZORITITIIMD RNk -HTHER LTS5
@ﬁ%%\ﬁELU@@%@&Tk@@<ﬁ$t%@Wﬁﬁzé BT AN, WA DT2DD
“é,c(z%é EZAN, ZOXIITRHOEHOHETRNEBOD X, & DHWIIFITHZ T2 N2 DED

. (B0 O (attribute) & LCOEN AR OM] ZXVEL7DDEEE LT
1%% L“Cb\é Enbnsd, WO OMNG R, NMITHEY & Rpn 2 L], ST
BoTLEZDHDROTHD, @ LT BEOE) L) bET ML, (ANMIREY T
%é>k%iéﬁ‘%ﬁ77 EHETHHLDOESZ D,

YA I AET D Sonnets \ZF1T HIFE ANBOBMREZ W -FFoR T, (NHIZTH D) &
VD A 577“AEB\3‘37C0)%0)75>EET€§2(L’C1/\5%;@75)29)50 LRI TH6 Y2y M I5FETHS
(LLF, AR TOSIHO FHEIZTXTERIZLD),

(1) When I consider every thing that grows
Holds in perfection but a little moment;
That this huge stage presenteth nought but shows,
Whereon the stars in secret influence comment;
When I perceive that men as plants increase,
Cheered and checked even by the selfsame sky,
Vaunt in their youthful sap, at height decrease,
And wear their brave state out of memory;
Then the conceit of this inconstant stay

VORBIFEIT L T OBV A SR B & OB A 2T T D, IMRIFFE(C) THE3EA 2 7 7 — DRk ﬁﬁ%Jwiﬁﬁﬁ
KRERSCA-. B PEDFR) . BEVZEC) THRFEA X 7 7 —ORMFFE 1) (MFRMREE KT, oEENED
B, FEEEIISC) [HEFEA X 7 7 —OfE LS 1) (RS RERF LB B, 088 KETT),

2 AFETEY LT 7= Sonnets 35 X O Venus and Adonis 5| 1% Burrow ed. (2002) &M L 7=,



Sets you most rich in youth before my sight,
Where wasteful time debateth with decay
To change your day of youth to sullied night,
And, all in war with Time for love of you,
As he takes from you, I engraft you new.  (Sonnet 15)

ZOFFTIES5-81TH T, AMDPEMIZEL < (“menasplant”) iR L72 VB 720§ L1054
D, 9-121TH TITFENIZHFEDK Y OFEOLRAZ B WE Z U, B8 (“wasteful time”) 3 73
FEOFEEDOREZMNRICEZ LD LD 28 LT, 1317H CIEET L2 HFEDTZOHIT (FF)
E RIS (“war with Time”) 232072 & W5 BB AE RE 5,

K% (FmiEAR, 2018) 1% Sonnets % —%AERDOBEUWES O L O IR L T 1 HFE2 6 126 HETH
Actl & L., [Temps (Time) % The Sonnets Actl % LB L TCORW\WRLEHETHS, 1 (p.53) Lib
_TWD, Sonnets D 1 %NS 126 HE TOT—<IEELWVWEFE~DFFADETH D L RIFFHT, B
EDOHMNWTHLHDHES 2D, ZOMRE D] &) T —~ ZRANZFTHH LT 5 D73, Sonnet
| HOHEAITTH D,

(2) From fairest creatures we desire increase,
That thereby beauty’s rose might never die,
But as the riper should by time decease,
His tender heir might bear his memory:  (Sonnet 1, 1. 1-4)

ZD1HENPD 17 HFE TIXHFFICHEEZ 8D 5% T, Marriage Sonnets & FEEI125  (Wilsoned.,
1966,p.89 /1), HIH (2) TIEELWEHEFEZ [ELOEMK (“beauty’srose”) IZEH X, ELX
HDOZFIHZTUT L, FBIRBFEITHaZ D Z &7, () [CL-> TEWELDREATLELTH
FWBMERZOREEZE D TIND L IICE, BEMEEL T2 T<nsZ & &ED
FAOENWEZFEL TS, ELWVWHEEOMEZVONIE-STLEY ) IZHBI L T5FHAD
BEWOEBANR | BIRO L DRI~ L VS BRI B RILIN TN D,

1 ZFCHEFEL B IR TN, 126 BEEXTEILS RET L, 1S BICAOREZL Y 7

(N % W) OBRNDEDL 2D AX 7 7 —BBIIHESE | FFANTEFEE ST IE 200D
IR ZTW5D, HEOKRZE LTHOWONRZ WA Z LD E [E1] oL HThb,

[ 1] Sonnets 1 THr~126 BB T D FEDKRZ E L THWLNLZAEY

B H&4) VA NS
BUAE D AR 1t ek (rose) 1%, 35%, 543, 67%&. 95%&. 8%,
(H<ELW 99 F. 109 &, 116 % (rosy)
%) % (violet) 12 %, 9%
A& ily) 98 F. 99 &
~ 377 (marjoram) 99 #%& (buds of marjoram)
1t (flower) 5% 16% GEAOTDOKRZ ELT), 65%F.
68 . 69, 943F, 98 F. 99 %
# (bud) (FEHOE) 1%, 35%F. 95% (budding)
FEo#E) 18 %K. 70 %K
LIWAS A (trees) 12 %
BHiE_ (sap) S5E,15%
# (leaves) S5HK. 123%F
TR | AE¥ (plant) 15 %
ik (green) 63 %, 104 %, 112 % (o er-green)
2] #k_(green) 12 %
RERHE B MEEL (weed) 69 F. 94 F
RE A T DAME (Eve’s apple) 93 %
Vig 5> 7-H 4 (lilies that fester) 94 &
KEDFHE B MEEL (weed) 2%
(W) | & ™ (BZX) (white and bristly beard) | 12 %

8 = ZTo “wasteful time” DFEHIZ-OV T, Duncan-Jones (1997, p. 15) I3 “time that lays things waste, and is itself
wasted” LR KI5 (FRiEFR 2018, p.41) 1% “wasteful = destructive” & OFREDIF, “wasteful time” % [Z&E
DF] LFRL TV D,



2022 12 H 17 HEMEOFFESUL Y Y v 7 W8S 121 BIFlSTEE DR LT, 70 F
Ua—ft ERXAIRAMWEZ IV a X a2 nW=, (o4 »Fo8kit. Kk, ZREOERT
e BHOBERTH D, BHEIIFEEFENKD I, MEikE, BT, EoE, [T L
WO, FICFIETHERYIRENDFEE TH L, (KROL) BEETAZXDLDIE, AOMmEEI L)
KV . WMEOYA 7 NLOFTER T7bbLMmaRIZORT HEHEEITIRS> THOD DO TIER O,
EWVWIRIBTH D, ZHIHBWERTH D, (FEDE) OULET MTBWT, SOFFLMNEE
ZEHMETHHR0RO L ) BRREBTIIARNE W) Z ENEET, Zhik, oo TiExE
HZ THROMRITMR DRI > TN W) ANHORAEBZ KL TWNWDH EERX DT ENTE
%o [ DN | 2T —~D—2 L5 Sonnets IZBWTH ., EBEtOA A=V HWT-5030 5,

(3) When I do count the clock that tells the time,

And see the brave day sunk in hideous night;

When I behold the violet past prime,

And sable curls all silvered o’er with white;

When lofty trees I see barren of leaves,

Which erst from heat did canopy the herd,

And summer’s green all girded up in sheaves,

Borne on the bier with white and bristly beard:

Then of thy beauty do I question make,

That thou among the wastes of time must go,

Since sweets and beauties do themselves forsake,

And die as fast as they see others grow,
And nothing ’gainst Time’s scythe can make defence
Save breed to brave him when he takes thee hence. (Sonnet 12)

Z DFFH MO Marriage Sonnets & Rk, (K 1ZHLD 72 DITHEME L T+ (1417H “breed”) * %
F5ZLaHERIEDDLLDTHLN, () OFNoHkILD Z LD TERWEFEDIT Kz #f
SELHDEL LT, FaehiTokEtoE (147H). ke Xk Q17H), B 2BE7-E0H 3
ITH), BECEDLBEWBEE @ITH), BELZEAR G1TH) Wi, 7-84T7H T, IHES
. Kb TG4 (“girded up insheaves”) HWEE (D) (“white and bristly beard”) % H.H7¢2
23 B ff HLZ e 5 AUE T TV < (“Borne on the bier”) EBAEM) ML Tn5, 7-8 fTHIZ DWW T
I Tyler (1890, p.169) 7% M[F#4% (harvest-home) MFEE~ELE L, FEo72FE (com) ZFEATMF
HPFEATEENEESIERIZIR > TS| il 37505 % 26 fi & xtH7 %, ° Duncan-Jones
ed. (1997,p.134) & TAD L HNTZRBIEDE WV BN A A =TT, RALATZEDHAW (D
TS o T0) o, BEALEITINDEANIRZ D|EANGEE > TS ik, “bier” D
HOEWK, B O THEOEXTIIUIXLIZEDOA DI REANEZETERNDO L O ITHRE
Nz LWZEkT 5, © 74TH “summer’s green” (B DOfE) (22 Tid Wilson ed. (1966, p. 107)
% A Midsummer Night’s Dream 2 %% 1 3530 “the green corn / Hath rotted ere his youth attained a beard”
ERRE XL LETRT D (FRILEE), 7 84TH “bier” 122U Tl Burrow ed. (2002, p.404) # [fif
B EWnolEE MEAE] L0 ) L0 —RERERDPMEAG D S o> TN D Fn~E A A=Y

4 Burrow ed. (2002, p. 404) 1% “breed” 2OV T [FHrE VI BHROLFITH S0, YIELMBTERNFHOEHLNH
%] (“offspring. Breed is a noun, but there is just a hint of desperate imperative.”) & O{FRZ DIF T\ 5,

5 “The pessimistic tendency which emerges in the expression just mentioned (lines 2 to 6) becomes still more apparent when
harvest-home is transmuted into a funeral, and the waggon laden with ripened corn becomes a bier bearing the aged dead.
Contrast with this, ‘Thou shalt come to [thy] grave in a full age, like as a shock of corn cometh in in his season,’ Job v. 26, A.
V. (Tyler 1890, p.169).  (FHIIZ%EH)

6 “summer’s ... beard a richly inclusive image of crops which have been cut and harvested, with an implicit personification
of the trussed-up and white-bearded corn (formerly green) as an old man being carried to his grave. Though a bier could be
any kind of barrow or litter for carrying heavy goods, its strongest association was with the porterage of dead bodies, as in
Ophelia’s “They bare him barefaced on the bier (Ham 4.5.177-8). In harvesting rituals, the cutting of the corn was often seen
as the ritual slaughter of an old man, as in the folksong “John Barleycorn” ...” (Duncan-Jones ed. 1997, p. 134). (FHpIF%E

#)
T [#1] T1R2%ED “green” % (8] LALEST 2O ERROBAICL S,



WERL, THUTHFENFEAEDAREZHOEANEERSEDL ZLITHIE LTS, & DR
oy, 8 134TH T RO O KRSk (“Time’s scythe”) NMHFEINTWNDHZ &b H, ZOFFC
X (N & (B L LTI, B ZENEXNVERD LT A% 7 7 —HE RIS LT
L2 EEFHATH S, EbiE BRFEER NIER) ETHE IR AZ 77y —HETHD (K
R, NFR) OAZ 77 —=IZOWTE EROEHEIL LY MY v 7 BIER TORROBIZIELT;
IS RNUIAN Y AV e AV ) IS

—F. [FE1] PRI E51T, Sonnets |ZBWTHFEDW 2 &R DHEWIIEN L BIEY (3
W) I L DM AT 12F 7-84TH (BIH (3) O FRESD) LIAAR G, FEAD (RHIRFR. AR
#) LWIHIAX Ty —HAEBLZBHENICERL TSI LIX 12 FOHENLH L TH DA,
Sonnets 2ENOGHERT D L FFADOENG ATEEFEFRIT, BEIEY) 55X 0 LA, ZDOHREY
ELLELETD () RO TIERNES I h, 1-126 FE TRIRITOIY | FEAL (B DF%E
RENOHFEETSH ) LT HBELZRPT CALICRI L TVDD, TOIOOTEL LTHE
TS L CF 2T HZ 2B D &0 D NEDFETL Marriage Sonnets DA TH D | 18 LI
5(%@ﬁﬁ%mwtﬁ®io I, ML T2 L EIT—FbEbR< D, @ HADOFIZ
HENHZEZ S LT, BEOHZTERRNZ LN, [REBIIE DT OO EDOEELTR
5 %O (“Unthrifty loveliness, why dost thou spend / Upon thyself thy beauty’s legacy?” (Sonnet 4,
1.1-2)), [BHAZED D ELH72 S0 (“Be not self-willed,” (Sonnet 6, 1. 13) & W o 72K E S 9 )
MR D, BPMHFOEEELIANEZELTOIL, ELERICL TN EENET L2070
72?1 (“Is it for fear to wet a widow’s eye / That thou consum’st thyself in single life?”’(Sonnet 9, 11. 1-2))
VI RIWT AT RO, HHRIIMFZREIZNR>TNDL LI ThD, IBENERIG~OEM
IMOFREET ZL~EBRT DD, HERITEBITEVWKD Z LITR5725 9] (“truth and
beauty shall together thrive, / If from thyself to store thou wouldst convert;” (Sonnet 14, 11. 11-12)) &1 9
SEENLL, HERTFEMIZZIEIVOANBHEDZILDREEZDNTHD Z LBDLND,
ZORLWHFFIIROMRIZMEZ (S T5 & LW, 2EV50HGEE LETRWOART
o lhk, FNIRBIEMZRT THEETELLOMA LT DLV BIROEVHIZL > T, BEXH
IREIELTNDHDOTIEHRWNEEZLND,

22 BEERIIRZDRD
[R1] RTEOIC, R6FETOY Ry METIE, HHEEZHEMIIRZ HEBLE LTITAE, &
nbirE %ﬂ»fﬁ%f&bé 1 %T HEEWET 2RO 2 O (“beauty’stose”) TH
5Tl EEHERE~OEERNLDERE L THWLILTW OHMA ITER DA TH D Z & (“For
nothing this wide universe I call, / Save thou, my rose; in it thou art my all.” (Sonnet 109, 11.13-14)) 7~ 5
iﬁzé"?ﬁ%ﬁ‘ﬂitétt”ﬁ? IEWMIEEEBZONE D ThD, & AN Hamess ed. (2013) &5
Ltﬂ\ ERDEDAT, AETE1IANA=VIE2E 1 2T20 Y 3y MRREIN, HX—TD Y
X MARILO FIZ Tan Penny (2 L 2 il W OFFFEHE S LTV 5, FX— 2O EEILIE UARO T
®ﬁ%?%*émfwéo:ﬂm\ﬁ%%hﬂ%75%®¢f%%ﬁﬁ%%W:k IREIS L7 b
DT, kRO ARIEIRE LTO P15, BMICEST-013 3 FOFFNRRINTAA—TT, £
ZITIETFEICHEADOKIMARE S FHPNTVD, S HITIEH, KREOFRE—VIZH, The Sonnets &
W9 XA kLl William Shakespeare &9 FE 4 & ORIT, 3 FD~— LA UHAM OfFFR)
T@)\éﬂf%éo Lol 3FEOFFAITIE, é HIZE ZIX 2 D Sonnets =R % HPFEL TH, KAl
—EFR STV eV, REER—VICE T, KBRS L TRIIN TN DHDEA 5 h,
3%%ﬁﬁ;ﬁ SRR %@ﬁi%fé

8 “bier in earliest uses ‘A framework for carrying; a handbarrow; a litter, a stretcher’ (OED 1), with also the more usual sense
of ‘The movable stand on which a corpse, whether in a coffin or not, is placed before burial’ (OED 2). The combination of
senses turns harvest into funeral, as the friend turns opportunities for reproduction into self-love” (Burrow ed. 2002, p. 404).

(FRATEE)
O WAL (1986,p.222) 1XV F v b I8 FICA LR T ITHREES Y % v R BESHRD . 20 Y % v UKL, §EAD
HHEIZHTE2EOEHARD SDI 5, FFATHEOEREMRZIODTEM, THREH TEEZKEOLD EH L,
EFHSZETL D ELERY, ZONDDIZ, FEAFADOERICL ST, BHEOEEKEIBADEWVIREE
WS 5, Lk TW5b,



(4) Look in thy glass and tell the face thou viewest
Now is the time that face should form another,
Whose fresh repair if now thou not renewest
Thou dost beguile the world, unbless some mother.
For where is she so fair whose uneared womb
Disdains the tillage of thy husbandry?

Or who is he so fond will be the tomb
Of his self-love to stop posterity?
Thou art thy mother’s glass, and she in thee
Calls back the lovely April of her prime;
So thou through windows of thine age shall see,
Despite of wrinkles, this thy golden time.
But if thou live rememb’red not to be,
Die single, and thine image dies with thee. (Sonnet 3)

ZAUIME TR iR T 2 FFIC, MELCALOEARET S Q1TH). T hbbrkaf
J5ZEwBIDLFETHD, TAITHD “fond” X [DIFE LA o7z, Ene) 10 L) ERT, 7-
BITHTIX TR EETHHED, THREDZIT I LELRBONEEDEIITH, TAREA
MWIRBBRNTH NS DN, | (FIRE—R) & HFE~OMSNILEINTND, ZOHFIZLEY .,
B BEIIZ) D0o&HkN L, ZMEICIEHE b <NBRWEFEOMERIEN R ER D,

ZOHFFEDOACE (self-love 81TH)) X, #A5 74U “narcissism” T 5, Duncan-Jones ed.
(1997, p. 116) 1L 3 HFE DN % “The poet begins by reinforcing the young man’s narcissism, but finds
within it an argument for procreation.” & ) LT\ 5 (FHMHBIZESH), “narcissism” (XF VU o %
FEDF VX > A (Narcissus) OALET MZESETH D, L F ¥y YR F=vT70x
a—5DORFZ BT, ROKITHD HORIZBENNTIIIZ, KIMDOIEEILTEFETHD

(Smith (1884, p. 537) 35 & OF Roman and Roman (2010, p. 337) /), Hamessed. (2013) 28\ C
FER—UB L3 FOR—T iR E LTI ITN DX, [Sonnets |ZH/R SV FH4E
O HERIEARIZE L LTERTH LD, IS TRy (ThbbiEIn) ERixa oz
DOEBULE LTOKITH D] LWV HBZIFIZHESNTNDDTIERWEAS I hy,

Va7 AT IR Mt Venus and Adonis TEDFL TN F vV ZAORY GhEEH VTN D

(Venus and Adonis & Sonnets 0 BEEZ DN TITPEN FHBIEER L 0 HBURZ W 2720 2),

(5) ‘Is thine own heart to thine own face affected?
Can thy right hand seize love upon thy left?
Then woo thyself, be of thyself rejected:

Steal thine own freedom, and complain on theft.
Narcissus so himself himself forsook,
And died to kiss his shadow in the brook.

“Torches are made to light, jewels to wear,

Dainties to taste, fresh beauty for the use,

Herbs for their smell, and sappy plants to bear.

Things growing to themselves are growth’s abuse;
Seeds spring from seeds, and beauty breedeth beauty:
Thou wast begot: to get it is thy duty.

‘Upon the earth’s increase why shouldst thou feed,

10 “fond infautuated, foolish, silly” (Burrow ed., 2002, p. 386). ftlZ “fond foolish, silly; but also fond = loving” (Duncan-
Jones ed. 1997, p. 116) LW HIERE B 5,

1 OED TliZ “narcissus” DFEF 1 F & LTS O KMl (Any of numerous spring-flowering bulbous plants of the
genus Narcissus (family Amaryllidaceae), native to Europe and the Mediterranean, which includes the daffodils; (also, in form
Narcissus) the genus itself.)%, 2 HFHE LT [F%y Y 2] BIORKRMWIZ THEEEOE DO TRV (Greek
Mpythology. (The name of) a beautiful youth who fell in love with his own reflection in water and pined to death. Hence
(allusively): a person characterized by extreme self-admiration or vanity; a narcissist.) &7~ L TV 5,



Unless the earth with thy increase be fed?
By law of nature thou art bound to breed,
That thine may live, when thou thyself art dead:
And so in spite of death thou dost survive,
In that thy likeness still is left alive.’ (Venus and Adonis, 11. 157-174)

ZHUEIEDHET R=RIZBE LT T 4 — T APRRELZEEN, Ux EBWOTLTEFIL5HED
HO—EiTHDHMN, 161 1TETIET =A% F/LF vV X (“Narcissus”) 1272 F 52 TW\5,
Wilson ed. (1966) 1% Venus and Adonis @ 163-174 17 H ®N% & The Marriage Sonnets & 0 5 HEgE N
OHs@EMEICONTIRO X S IR LT 5,

In these opening sonnets, moreover, as often in his plays, Shakespeare did not hesitate to draw upon his own
earlier writings. The same theme for example is treated in Venus and Adonis, 11. 163-74: ... The thought,
sometimes the very words, are the same. (Wilson ed. 1966, pp.90-91)

ZOEMICHS X, B (5) & Sonnets DT 7 AR EHIG L TCHSLE, 1661THD [TEH] #E
9% “abuse” % Sonnet 4 @ 517 B IZ HENEA DO THUN B 4L (“Then, beauteous niggard, why dost
thou abuse / The bounteous largess given thee to give?” (Sonnet 4, 11. 5-6)). 168 {TH ® [FZffT 5 =
EMMBIRT-OBOHTE | T 5 “togetitisthy duty” @ “get” 2 [X Sonnet7 THHWHINLTWVD (“So
thou, thyself outgoing in thy noon, / Unlooked on diest unless thou get a son. > (Sonnet 7, 11. 13-14)), 169
1TH @ “increase” 1% (2) 125/ L7z Sonnet1 ™ 21TH THEGAE L THWHL, 1711TH D “breed”
I (3) @ Sonnet 12 ® 144TH CAFDETHOLN TS, SHIZ, 173-17497H (2D k)
W2, FEATHLHRTITEZRITHOE, HlcOEZXELORPNEZTERLIOEND, 1) 13X,
Marriage Sonnets (ZIBWTFFANRFRICF 26T 2 X O F <MLL @ LTV % (“But as the riper
should by time decease, / His tender heir might bear his memory:” (Sonnet 1, 1. 3-4), “Make thee another
self for love of me, / That beauty still may live in thine or thee.” (Sonnet 10, 1I. 13-14), “But were some child
of yours alive that time, / You should live twice, in it, and in my rhyme.” (Sonnet 17, 11. 13-14) Z:Hf),

L EO@IEED 6 Wilson ed. (1966, pp.90-91) 353 210 . (5) IZ5IH LY 4 —F 2D EE
I% Sonnets ® 1-17 %& (Marriage Sonnets) (ZHBIF2FFADOTREFUBRETHL, YR b 53FIC
T 17 F=2Z2#WTIZbA, TOHBERHRT-E2 TFRICRESTHEEIT LR R
(“Describe Adonis, and the counterfeit / Is poorly imitated after you.” (Sonnet 53, 1. 5-6)) &, HH &7 K
= A REICBEMT D ENR R OND, ZOZ b, oA 7 AT N Sonnets \ZBITHE
DO NWIERZHT-0 . B H0N3E LTz Venus and Adonis T 4 —FT ANLF Ty VY RATRED
ZONTERVET R=RZERADETWDL Z EIFHALNTH D, 77205, Sonnets DFEFFIL,
FHRZZEN TRV, (FAFy YA OWTIEZOEBHHEOETH D KLY DA A=
HEELESTHWAIFETHY . Harnessed. (2013) (Z31F % lan Penny ORI OFFRIL, (FHFE) O
RS Okl OFEEREZB LB LIZbD0ES 25, K1) 1%, Venus and Adonis 35 LT
Sonnets D 2 EdZE LT, (7 R=R) OfFEIKEZN LT (FA¥y Y R) D (HH) ~E 5485
FRISERSE L, FvF v VA LR UA PN S U “narcissism” & AT O H 25 KAL) (narcissus) & W
IMSERD (FHF) [EEINOHEE R LD TH D,

F /L% A (Narcissus) :> 7 F=2A = Ghia
TS NIEEZE NI
cxa—LORELIBRITD | U4 —F ADORELZIRTD | - AL XK D & L
- BB F| - BCEA R ! - HOEAHR
- KAfil(narcissus) | Z #5542 | (+ Al (narcissus)) »( + /Kl (narcissus))
Sonnets \ZF311%H (7 F=2A > () OEAR

[X 1] Venus and Adonis 3 X O Sonnets \IZ81F 2 (FF vV R) (T F=R) (FH) OMa5H

12 2 2 To “get” 13 “beget” (BBNTAET D) OEWETH D (Burrow ed. 2002, p. 184 36 X T8 OED “get” Dk
==
725 28,



728, Penny OFFAE CTIIAMOIEF T A THI I, (ELORIEIZT v /Il %2 LT 5,
Z OFEIX daffodil (7 > /XA A ) LREEIL, AL VB (Narcissus) O—FETH D, EORHK
HIERT RO BIEEEL, MEE. Stk KOS BN, FHIFFTOMPNTT 2B & - T L
72 Ingram (1887, pp. 251-253) TiX. narcissus DESHEIT [TH 3 (self-love) . daffodil DAEF I
(72 &) (unrequited love) & FES4L, daffodil IZDOWTIX, < DFFANDLEINTZBEL
WIETH BN, BROET L— F— (Pluto) N7 mE/LEF (Proserpine) %55 L ~EHNE
ST L XIZENO ZDOMENRELTE WD BEENH D Z L BRI, Winter’s Tale O —FHi “O
Proserpina, / For the flowers now that, frighted, thou lett’st fall / From Dis’s wagon: daffodils / That come
before the swallow dares, and take / The winds of March with beauty.” 235 41TV % (p.252), Penny
DK DOHEE L, Sonnets DHFEN THEE] IZHY DN TNDHZ EE2ETLELEHIT, VWONE
R~HENELND, Thbb 138 #Emiléd D 2 & (Sonnet 3, 1. 14 “Die single, and thine image dies
with thee” ZH8) ., Z LT (#&fie/ Xy METHFFEOEL Y 2B RFELR T o720 T 5508

2T HI LML HDNDLIEY) FFADOEN b ZEDRREEZXDLZLHETE D,

3. BEREOHCELFADEEZRT VN v7
31 (B OAb=3I—

22T (4) ICHIHLEZ3ED Y Xy F T, “self-love” (81TH) DOHIZIC “glass” &)k
DG D OPRBIREY, FFANTIFHFFEICELZ LD LD, BICls B0 14522 Z 03
NY I —DOOEENEDNRE ] L5 1F L E{ET (“Look in thy glass and tell the face thou viewest / Now
is the time that face should form another;” (Sonnet 3, 11. 1-2)), X 52, HFHEDOZ &% [EFEOR L)
2Lk FEHEOHNREFEOEN DML A H OFROEY OEZ BV T 072 LFES (“Thou art thy
mother’s glass, and she in thee / Calls back the lovely April of her prime;” (ibid. 11. 9-10)),

“glass” & WVVIFEITTLF v Y ADKEIZB ST H b ORIZRBNT-Z L2 BESE 5, TF
v ) ADOBEM L TOKEIFBOEFEZ R LD Th D, £5THAXy YV ADOTEEZ2EHH
LD X HIT, 3FETTFFANEHHEIZ “Look in thy glass” & &) 5 DiF7eE 2D,

Garber (2021, pp. 106-109) % Sigmund Freud @, ¥|HEHNO FTHND K7 OEICH 72 HEH DL % |
LG FTITMADE L BRELIED, #4272 7= (“Ithoroughly disliked his appearance”) &9
RRERR, & DIT, R OPTRIEITEEREICB S 72 B 5 OBITE L 2 84M&IC L > THEIND
& ® Freud DGR ZHFIT LT D, B

IDZENDL, BIFHOCHEEZRZD NS TIER LIS Z2WEDTHDL Z ERnbN b,
W, BOOZ ERFERNT (Fdky Y ARKEEE AR L D0 B2 R Laifte s
b EX D, (8 FHCEET DL VIITENICBW TS T AUAT AT L THD, TOEKT,

B oMEE (BEL®) 2RITAM=I—-—THDLERD,

(2) THHALIE1EFEDOY Xy FTIE, SEIFPRSNIT LRV, EL2 B ST 5K 517H
WZdH D, (2) TIEFBHATORGIH LR, LRI E5I T %,

(6) From fairest creatures we desire increase,

That thereby beauty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory:

But thou, contracted to thine own bright eyes,

Feed’st thy light’s flame with self-substantial fuel,

Making a famine where abundance lies,

Thy self thy foe, to thy sweet self too cruel.

Thou that art now the world’s fresh ornament,

And only herald to the gaudy spring,

Within thine own bud buriest thy content,

And, tender churl, mak’st waste in niggarding:
Pity the world, or else this glutton be,
To eat the world’s due, by the grave and thee. (Sonnet 1)

13 Garber (2021) @ Z DFIRIT OV TIPS FHHIBEZ ) BEBCR =720,



SATHURBRIIHEELEEZ S 2 b E TN G L RK T 2 028D 5NAET, SITH TIX, HF
2 (k& Tix7e<) BoBEO H &K L7 (“contracted to thine own bright eyes”) & ik~
Do miks (1986, p. 216) X [FV U THEEDO T LFy VYV ADTE L FLONRIZHALN TN D
DD 2T, EWVHIEREFT TS, 6 {THIZ OV TIX Burrow ed. (2002, p. 382) 73 Ovid @
Metamorphoses IBITS Nar01ssus MNHEDBIRERET 5, ¥ HFENRELTHAXF Y VY ZADLHIZ

DA LOERLWVHIZEAS TWAETD, SITHOM GO TE S,

:@iimﬁ IZBRD H S OBEIZ ) o & 0T 5 FEFETHIUL, 3%@/%~%1ﬁﬁ@%$u@

(854 7. 51 (“Look in thy glass”) LW IREUNTIEL, BELLLAEZIZZITANLNLTHA ),
%Aﬁﬁﬁﬁ&ﬁﬁ@@ﬁwT%Jk“ﬁ?%?A%mWT\9ﬁE®fﬁﬁﬁ®%J@met
thy mother’s glass,”) &\ 9 BB BUZ SRS, FEERE UGN 2 RICETNR D, TobDBASD
WOHAL (i) PESOEEBRE L TR 2L RTZEICLY, E2xEL AT EY
D20 IR ROMRIZBENEZET LR L, FFEOERRIRIZZ AN T R %
WX THEDEVIFADBEEELFETL LS L LTNDHDTHD,

32 S&EXBLHIT LD

%Aﬁmﬁﬁéﬁ®& I, HEZEOBRWAICZD NHHEOERERETH I &FHZ L2
IR, SHTRFICBIZ LIS RWBIELZ LML LEEZ ST 250 THH D, 22 FTIEEHIE
%<%Lw%$fﬁ&<\E%%E@kﬁAEE@%%%L&ﬁo

(7) My glass shall not persuade me I am old,
So long as youth and thou are of one date,
But when in thee time’s furrows I behold,
Then look I death my days should expiate. (Sonnet 22, 11. 1-4)

FADBE (“My glass”) SELTMRITFFADREVZ (“Tamold”) Z & ZRTN, BEEET HIFA
X, BHREOE X Lé@libgﬁé%ﬁf TOEREERDEL I E LRV, 2L, FHEOHICH
(“furrows”) ZH25 L EDRIUEX, BODONERNKDL Z L2 E#T L7245, Lib5,

E72. 8) 5T 2 62F/TIE, (4) IZ5IH L3 FELFEEL. “glass” (85) & “self-love” (H
o) OEPALNEMN, B ZZTIHHACEOREZA-> TV DIDOIFFABE T (1217H), 81T
HETIZASOE LR A BMOBHAZFTFST, BOOMEIZZO LW EHAT S, L2545
NOITHUKE T, 8 (“myglass”) 2BELUHETOEFFFAOEFEDOE, BWTHEET LITHOH I

OO 7= (“Beated and chapped with tanned antiquity”) A TH 5, ZN xR T, FFAITH T EFHE
ER-HLTHSOS LY THEZELEL WD LEDS (13-1417H),

(8) Sin of self-love possesseth all mine eye,
And all my soul, and all my every part;
And for this sin there is no remedy,
It is so grounded inward in my heart.
Methinks no face so gracious is as mine,
No shape so true, no truth of such account,
And for myself mine own worth do define
As I all other in all worths surmount.
But when my glass shows me myself indeed,
Beated and chapped with tanned antiquity,
Mine own self-love quite contrary I read;
Self so self-loving were iniquity:

*Tis thee (my self) that for myself I praise,

14 «The friend is accused of burning up the substance of his own life in an echo of Ovid’s Narcissus, ‘uror amore mel: flammas
moveoque feroque’ (‘I am burned by love of myself: I produce and am consumed by flames’, Met. 3.464).” Burrow ed. (2002,
p. 382).

15 Harnessed. (2013) 123515 % 62 HEDN—VICiE, 3HF LY b LS OEKIIAH NN TN D, 62 FOFEA
AT B AMOR BTN A, “Sinof self-love” EWVIFEANBIAEY . THCEDIR] ICEH LIZFTHL0 6, K
il DFFRIT Y IROBLE & 5 2 5.



Painting my age with beauty of thy days. (Sonnet 62)
EHIZTTETIE, ERPS DS EFFFEOBNZLEI XA bMLET I LE2TET D,

(9) Thy glass will show thee how thy beauties wear,
Thy dial how thy precious minutes waste,
The vacant leaves thy mind’s imprint will bear,
And of this book this learning mayst thou taste:
The wrinkles which thy glass will truly show
Of mouthéd graves will give thee memory;
Thou by thy dial’s shady stealth mayst know
Time’s thievish progress to eternity. (Sonnet 77, 11. 1-8)

Z 2 CHEDNI ZIAL I (“Thy glass™) 8B LT H DX, HFHEOEXELINRZ TP E (117H) .
WrzlEN SATH), EBIESLK (6 1TH) &), BROBRVEEORNLTH D, BEIFHCE L
BIRMEDR TR . BT OB THIEHDBEZ AW EROFELEEM 2. B OEZ BRI LH
LT NDN, HEEDOHEWEDO HIZODHEWAIREZ RE TN bOTEHRL TRy, AMD
FREAM LU L, AR (B OB L CHEgs e GETH D Z L2 REAICARES T LD
Thbdhbd, ¥ ZOEOIEELZFIH L T, 3L Sonnets 88 L CHMEICEAREIAEE, () I
SEBRIPWVEFEDOEETFL P TCEBRT HZMLEMEEZTRL LD & LTWVADTIERNEAS DD,

33 ERERICREINE @) OV Yy

22 8¢ (5) 1Z8IH L7z Venus and Adonis 166-168 1TH T, V4 —FT R X7 R=RIZ [EZHD
DIZHOIZKET 2 b DIIREOEAT, I oAEFEN, RFELZEANTOR, Hicll3s
HHENTZDENE, AT ENRBHRT=OFD72 ] (“Things growing to themselves are growth’s
abuse; / Seeds spring from seeds, and beauty breedeth beauty: / Thou wast begot: to get it is thy duty.”) &
<, 16647 H D “tothemselves” (Z%f L, Burrowed. (2002,p.184) % “A similar enclosed reflexive
form is used also to condemn the self-love of the friend in Sonnet 94. 10.” (FRRIZZERE) & W) FR %2 FF
FTW5b, ZD “enclosedreflexive form” (P U b2 fIFE) &1E, BIRMRAFOHEDOHF THIR
O L DITHITHATT D () A EFE—FEREWV I T Tide <, XHOEFENET EERNT
DENED KIFTERME T OTIER B AHICm ZLaRT. TROBIEHNE S
LREEOLNTHRIRSD (T2bE ALLND)) ZEEaRTLIBEIREL VI BERIELEER
bd, EFRROFITE XX, ELWVOIENER, TR Lo THEZET THR<, A LFRILE
L3z b O IRZAAET LT TH <, BIZAEGZHNE LTEHIZFmMT 2L VWML S
NWIAERTH D Z & % | “to themselves” & 9D FHFRAFINE L TWDH D TH 5, Burrow ed. (2002,
p. 184) WEK LY Ry b 94FD 101TEICIT THEOFIFE] & LT “toitsel” BRE.HILD,

(10) The summer’s flower is to the summer sweet,
Though to itself it only live and die, (Sonnet 94, 11. 9-10)

ZO9-10/THIZXI L, mfs (1986, p.131) 1% THOAEIL, =& 2, HEAITICO-ZD Lk
TN LA, HZHFEWVWHEVZFEEHLHT, ] EWIRE, Ky (FRiER 2018, p.207) 1% THE
DT, EEENDELEZDEDIZOE VBEZFEA T ZITER, EOZOFMIIE > TRA
ENSHOLWFIETHDZ ] EWVWIOREMTTHNDE (WTFd FRITESER), EOMENREX
TR EWIITENN T H ORI WAL GNTATEITH D Z L, ZOFIRFIZL - TH
ENTNWDZENDND, DL TKEICMSTZHSORICHEE D KT, FEBRBHOHRIZHE
BVESTETERSTITEI T2 L2 RTRIATH D,

B H0OEEOEELZBLHT LV I BEOHWEEICOVWTD Y = 7 AT ORFIL. Hamlet 3 42 B THLL
b AERIEL Y DRF RS A T 550 T, B OS2 HFICRL TRRROFERBEZ LET DL FIRT LR
Bl (“the purpose of playing, / whose end, both at the first and now, was and is, to hold, as / 'twere, the mirror up to nature; to
show Virtue her own feature, / scorn her own image, and the very age and body of the time his / form and pressure.” (cf.
Edwards, ed. 2019)) OHICHENTWD (Hamlet [ZBTF DN LUy FERFEDORD & VIR LN DS EH D
EORBVIRUIZOWTIE, ATV Y=y MEEOIELHFBBR ORI 2RI iz,



FH9HE, Zo FALGNTFIRE] (enclosed reflexive form) DOffi L, SUEEXEFIH L
THEEOHIT (@) (reflection) Z1EV T RSN T REE S 2 DD TR WD, 51T, 3.1 Hi
THERLT-EBD, (6) IZ5IH L 1FETIE, 54TH “contracted to thine own bright eyes” 73 % 1
MEH, 617 HIZ Ovid D Metamorphoses \Zi#i7>#17= Narcissus 225 DB TH DN, HIZ61TH
BLORATRHIZIIHIREN A6 D, LRI 5-81TH A BHESIHT %,

(11) But thou, contracted to thine own bright eyes,
Feed’st thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,
Thy self thy foe, to thy sweet self too cruel. (Sonnet 1, 11. 5-8)

6ITHIZRENT- THHF ZBREE LT (“with self-substantial fuel”) H 743 DFE< K& &L
THI74, Y 81THD TH L Z A L OEUZEIF | (“Thy selfthy foe”) &9 TEELWHE~D] (“to
thy sweet self”) FRES721T41X. HOOREZEIZM LI REOGBNASOBIZBMD ot | %
DOAGOITAHDORERNAFITIFEO T D EWVIMEZHATND, ZNODOFIFREOHENNS
IE. O OA A=V EENRL D LT IHRINTZFAOERIN D PR Z D,

B k5 (1988) 8 (X Hamlet DHfE % [8EDKE | LiEx, SEIEREE (RET, B EH,
1 Y N AL EEOELRO LI IEELRELE>TWS] ERRER, BPAY
TEHLNEWCRERHEZ AL, B THETZRBICEES. 2F0 [T _XTORLMERNTF 7224 NI
TR - TL %) #k% {EAOIT4 O BIRENE, A OIT2aH ORIRRAT) 1Zkx, T2HUTE
SLLEE (V7L o7& —) OA A=) L@ UD (p.23), BENG Uz Hamlet D7 71 v N
OBIHLH D, EfLY F v FTHEXFIEY FIRFICE > TEEIRTWDHIOTH .

WD 13 FTIE, FIm4F % be BiFAOMEEE TA2RIN 11TH & 6-TITHICRLILD,

(12) O that you were yourself; but, love, you are

No longer yours than you yourself here live.

Against this coming end you should prepare,

And your sweet semblance to some other give.

So should that beauty which you hold in lease

Find no determination; then you were

Yourself again after your self’s decease,

When your sweet issue your sweet form should bear.

Who lets so fair a house fall to decay,

Which husbandry in honour might uphold

Against the stormy gusts of winter’s day

And barren rage of death’s eternal cold?
O none but unthrifts, dear my love, you know:
You had a father, let your son say so. (Sonnet 13)

FNE [HRTZD (WDETH) HBRIEOEETHo2D] (117H) EWIHEEIIM IO
MNZ L, RN TRDLNEDOKDVITHA, BEOELWIE (TRDLFAH) 2N E525
RETHDHZLEBN Q41TH), 2O THEERL [HRENRHART-OEETHHNADL] Ll
~_% (6-717H). 27D “you were yourself” (XFEGE & MAEDFERARMNIE—T, T bEMRE
B ORRE HERATERBLLIZbDEE XD, HFENFRERTZLITL-T B Lok

(11-1217H “Against the stormy gusts of winter’s day / And barren rage of death’s eternal cold”) (25>
ZENTE, RLWELDS FHRICAEZBELOFELEWITET) Rt 2072805 Z L&, “you
were yourself” Ot K LICK > THFAL TWDHDOTH D,

Z DFFICFE S, £ 72 Marriage Sonnets (ZHBT 5, FREKIEL 2 LT (K kB H L
IFWADTRIT, 18 FLURIT 2D, FNTHDBREROFFEZIED | ZOFFOH THAE & KIE

17 Duncan-Jones ed. (1997, p. 112) (2= D 6 T HICHiGE SN 7-1T4% 5 THEO L 5 72 LML T\ 5 (“Like
a candle, the young man sustains his beauty (flame) with fuel made from his own body (substance) ...”),

18 8P R (1988) D#E DIFAEIZIAFB BB ) BEBR W= IEVW -,



WZAEMNE D EMEEE XD (E9 TEA LG (1986,p.222) M), Z 0L, BLUHEHSD
HOMEOE S ~DOHAY, FHANIEEOFHCDIZ> TV IR LIETRT 5 (RESH), (13) 1
SIHT % 84 FHTH, AMIEEFFELZIIMEICHE T 25 ATV RN W) BIE 2T
B MADBEBEZDL, HESOZOERWHEDOSEIX 2 [THO [T 086H7272721 (“you
alone are you”) TH Y. 84TH THEERIZ, [H727213H727-77) (“youareyou”) & FZIXTZENT
FENDNIRIEIENZ 2 D D2 L ab %, EFE L be BhmOMREL R —FE & 92 2D DOFRIGEXE
FH (b—hrv—) b, (12) O “youwereyourself” & [FEE, L& & &% DORBKRO IEFR LT
OEBITHY, 2212 ) OV R v I RREIATND,

(13) Who is it that says most, which can say more
Than this rich praise: that you alone are you,
In whose confine immured is the store
Which should example where your equal grew?
Lean penury within that pen doth dwell,
That to his subject lends not some small glory,
But he that writes of you, if he can tell
That you are you, so dignifies his story.
Let him but copy what in you is writ,
Not making worse what nature made so clear,
And such a counterpart shall fame his wit,
Making his style admired everywhere.
You to your beauteous blessings add a curse,
Being fond on praise, which makes your praises worse. (Sonnet 84)

4. 8 Loy (Z72F) LHFHADOE

Fiko@EY | L THEE VS ($EB) ZENE WV OFADREEZRZ 5 & LAWFFEITR
L. FEAIE (RFDEy) L OERWICHEFIT 2720, B OFEO R THEFEZKEIZAENE H L 1Ek %
EHT D, ZOFFNDOREIL Sonnets DFTLLFO X S IZHV IR LET I NS,

(14) So long as men can breathe or eyes can see,
So long lives this [= eternal lines (1. 12)], and this gives life to thee. (Sonnet 18, 11. 13-14)
(15) Yet do thy worst, old Time: despite thy wrong,
My love shall in my verse ever live young. (Sonnet 19, 11. 13-14)
(16) And so of you, beauteous and lovely youth:
When that shall vade, my verse distills your truth. (Sonnet 54, 1. 13-14)
(17) So, till the judgement that yourself arise,
You live in this [= this pow’rful rhyme (1. 2)], and dwell in lovers’ eyes. (Sonnet 55, 1l. 13-14)
(18) And yet to times in hope my verse shall stand,
Praising thy worth, despite his [= Time (I. 8)] cruel hand. (Sonnet 60, 11. 13-14)
(19) His beauty shall in these black lines be seen,
And they shall live, and he in them, still green. (Sonnet 63, 11. 13-14)
(20) You still shall live (such virtue hath my pen)
Where breath most breathes, even in the mouths of men. (Sonnet 81, 11. 13-14)

(14) 725 (20) T—HEL T, FFAHALPMEDFHIKEICHEDMEDH D DT, (72L& 2 FHFED
MIIRETSH) FORTHFFEDOE 2 LWELIIFRENEEZHITHIEVIFRILANRFDES TH D,
FENFBEFT T, BBV OB E CNEEZRD K LFHIEN TS ZEEF AR LTS, 105 F Tl
HOBEBEFRHESNTNEDLLT, — AT LI, —ADZ L%, WOLEL XL D IZEEY KT
%] (“Since all alike my songs and praises be / To one, of one, still such, and ever so.” (Sonnet 105, 11. 3-4))
LR 76 FTIE Moo TIELWY, BT HAL, TV obbelcaEzES, HRTOZ L, =
D EDBNOHLROEBELDTE] (“O know, sweet love, 1 always write of you, / And you and love are
still my argument;” (Sonnet 76, 11.9-10)) £ 3F 2. 2°F, 108 FTIELATF D (21) O X HiZ, ZHETH
FOELEFBIRS LTERL, ZRUERBGOEEZ, BOEXRE, HilZlliELZ ERHA DD,
WRATHRNDTE L THADHTV DL I, MEAESTRLFEZRY ESMRnDnZ)




(61TH) LD, ZNHLOBEHRELXIFFETL07 (14) 725 (20) ORI—ABEDOHEDV IR L TH 5,
HOFFO R THFENKZEIZEZRIT D EEAX D000 IR LI, MEICEIFER DI ~DT
D (108 F 51TH “prayers divine”) DOFRFHZE L TV 5,

(21) What’s in the brain that ink may character,
Which hath not figured to thee my true spirit?
What’s new to speak, what now to register,
That may express my love, or thy dear merit?
Nothing, sweet boy; but yet, like prayers divine,
I must each day say o’er the very same,
Counting no old thing old, thou mine, I thine,
Even as when first I hallowed thy fair name. (Sonnet 108, 1. 1-8)

HEEHET DLV IFFADO B LI EBICBWTHERTAREE, FFoPICEFFREDE LI T2
DEFEMLEAD | LT HREETHD, (13) ITHIH LI 84 BN LREZMED UL, HFHED “copy”

91TH) Z1EY counterpart” (1147H) &L &9 k?‘éﬁff’(&)éo FENIL 82 FETIE THIZE
LWE L, Blid, ZOEEZELIKOBEETEHRILIFCL-TIE, EELOEEITHIN
% D721 (“Thou, truly fair, wert truly sympathized / In true, plain words, by thy true-telling friend.” (Sonnet
82,11 11-12)) &k~ %, “thy true-telling friend” & IIFFABHH ZFfE L., OED |2 X 5 & “sympathize”
¥ “To represent or express by something corresponding or fitting; to apprehend mentally by the analogy of
something else. Obsolete.” (OED “sympathize” "3.7b. THUIEE) LEFHR I, 82 FDO Z OEHN
HABNCZET TS, ELVWFEOERZDE FIZ—HT S (correspond, fit) SEEZE HWTHHE
DHEHOZRZFOPIHEHL TWLHDELE NS u#)\@ HAN, “truly” “true” “true-telling” &\ H &
YRR DR LICE VS T, ¥ Z2iid, GREob0agie Aed) oL by
IIMREEINTNWD EFEx LS, FEAILA E@.ﬁ%&b\? &) oIz, FEOHY DEEOL LM
T EEg) 2EAI L LTVDHDTH D,

ZOBLRIIx L, EAFHBEFR LY [Z 212 mirror/glass D 9 — oDz [H#] OBEK%E
L RD72 61X TH D Sonnets154 MRS IEFFOEIC/e D THAH ] 59 HAFE THRARY 720

DIFWEHBEE T ORI L) ax s haEWETEWTe, Ophelia 23780 721 H T Hamlet % 55
HEE IFATOH, ILEDOTA] (“Thegla_soffashion and the mould of form” (Hamlet 111. i. 174)) |Z
BT 5D “glass” OB THD, FEHtE LI 2RI LIz, B OFEY (FHEEZMTE) Th
% LRI (ERFOHED) 72 & RT3 NORFHT. #E2NZGIE (14) 225 (20) (26, £72 [(H
SIDFHIFE L) HRIEA~DEFHIBR MR H DDA DRICHED ZOMDMRRE TES K
T 5724 95 | (“your praise shall still find room, / Even in the eyes of all posterity / That wear this world out
to the ending doom.” (Sonnet 55, 11. 10-12)) WO WrFIZHRIL TV S,

[FAERFIC, ETEE L, SARFCHEZBED IR URWEET 281132, 7%y Y RZEBE L
f:*%%i:“—%ub\t_ SHD, N a—r o= T Th DT a—Ikm~7 D&l x%T, B
OEEIICIIMEEAT, MADSEZBVIET L LNTERIRD, Ta—DLIT T L
YV ANBIET b, Ta— IR LAOHLEVOERR ., KEIZITFLETNEY, ZEEERD
(Smith (1884, p. 275) ¥ & U Roman and Roman (2010, p. 141) &),

126 B b OFFE LI THE~ODBWEZR O LT 258 AO/ER S1X, ERNICLOESF S 2
EMTETMADTEZEY IRT LTz a—L 13—/, LT, TiERE, Sonnets
Zptlelo Nz a—=p#EB SN0, TOE Y MIT8FICHD

(22) So oft have I invoked thee for my Muse
And found such fair assistance in my verse
As every alien pen hath got my use,
And under thee their poesy disperse.
Thine eyes, that taught the dumb on high to sing,
And heavy ignorance aloft to fly,

19 R (RIEFR 2018, p. 181) 13 Z OEFTICOWTOERT truly, true, true-telling (alliteration) @ polyptoton I3
art of rhetoric D725 b D, ] LI TND,



Have added feathers to the learnéd’s wing,
And given grace a double majesty.
Yet be most proud of that which I compile,
Whose influence is thine, and born of thee.
In others’ works thou dost but mend the style,
And arts with thy sweet graces graced be;
But thou art all my art, and dost advance
As high as learning my rude ignorance. (Sonnet 78)

FENITLE & R HAELR M (3 2—X) LTV EBITCEHEL XA THHW (12 17H).
FHEOHIT TH0EF 2720 (“dumb”) FEAIZE DMNICH D T2 #H 2 T< iz (51TH). FFA
NENEFHOLOHITFELLALHEINZHDOT (10 17H). HFEZEDFAOEROT T
727 (1347H) b5, FHCEFIILSNEZTBRITI TN THEECRTI2L0THY, BHTELD
EEZROVEANTFEONZEY THO TVWAICTERVDELE VI BETHS, bbAA, H
FEBEELLLVWHEVICHIZHEL TR TT 200 TIEHA 9P, FFAEFORILGENIZ OV
T, FEFANOFHEOA VA L —2 g VENENTDHEVWIFENR L TEEEIIONT
DZDOWZTF X, =a—ORFERES, a2 —DBIEENE L THF Ay Y AOHFIEE RS T
B2 DEE 25, Sonnets \ZIXFFAE B Z T o — |ZHRAICKR 2 D EHIT R Y72 572003,
ShiE TBEAEER) L CGRoPicoa—%2EFEE, HFELFHFAOBEBRMEEZ LTy YR LT
—DBURMEDBI SN OHIZ D E L TWADEEEZE I HND,

$EBLIEEL, &b reflection TH D, s AITE L, X Y AOMERIBITH R, H5D
WEma—L722o T, FHFEOEEEZFOPIEO L HICH LU L (reflect), HENDEFELZ Z-F
DENTESE (reflect) #VIRLTWHEE 2D, (FAxy Y R) L (FHE O, CR) -
(ma—) & GEN) oIz [K2] ok 57 A % 7 7 —HRHEBHR DAL LTV 5, XD EY-
IR B4 T 2 L TR B SN EBEERE L TS, (ko v R) & (FHE)
OFIGBERIE, [K1] TRLEEIIC (T F=R) ZNLCTHIMEIZ/RY, (FArxy Y Z20RES
DOEBIZRBND) HTIHIET 2HED EEICD B0 IZAEND) #71E (6) 251 L
1 HZEDOY Ry MIIHRENTWD, TRUIKIL, (R) - (ma—) & GEA), g - (Z72F)
L GHIBIT 2 5FOME) #iS5HRBERIZ. 2y NEORRA REFTICH D IO bzt v
KM BHERITE AR ENTZLV N v 7 L E 2D,

FRPRFEIR (v v ) A DMEE) EAZfES (HE~OFEZ I D 75

c KA DRTE L v VA cHE

c T Y ANKITEED BHIZRMEN D . %ﬁibiﬁﬁézﬁi&é BEHIZABND
(= (AC%E) #RTAP=I— (= (ACE) #KRT A=)

- R = | - FA

- KB S INOE

< AKREEIZBRD 8515 C OB D HEOHE

. %%I:"_ * g#}\

T aA—NETHIE CEFDOZ EIXDM VIR L

T a—NFIF YV RAEETD AR EHEEEETD

[(K2] HE~OEZER FHELT VT Yy Y ZAOMEENCHIRT 5 A 27 7 —

5. BbhiC

AT TIEY = A 7 AT O Sonnets x5 & L, (NI THD) EWH A X T 7 —DH
WINDEEAD (BEDE) OHRICA ONAIFELE LTOFEF%E [T2ZB LD DIZEiTmeE, I
W} < | (“to itself it only live and die” (Sonnet 94, 1. 10))  (f£) 1ZMxzx. F VU v fEhlcfE3< fb=E
TITENT (Fky Ry & Okl BIROVEOCSEZ2H6T 52006, BOLEORWVESR
PRIBEINZHREARS LT KD (narcissus) #iEBATWAHEEZEZLNDZ L, £/, Fv
Xy VY AOHOEEZRBTH OB ke T25 @) OV NY v IR YRy MFFHEOHICH]
RS, HDWVEHEEASCFEADOFHERRE O FIZE I TS Z & Eim Uiz, 51T, FFA
MDEICANELZ Y Ry FNFFEOHITHR D IRT L WH RELFIEIZ, TAFy VY RAEZETH (ma—)
DL R v I RRBENTNWDZ EBHFETH U,



FADPFFOFICEFFEOREZMR L L, FE~OFEORZMY KT DL, (kv VX)) T L
CHEEOBRWHEFEIZFFE W) B 2R L, HOWIE (Z7EF) 2808 T, FFEOBELEFF
ANDFF~ENTF T2 ETH YD (“O learn to read what silent love hath writ:” (Sonnet 23, 1. 13) &) |
FREIZ (FEDE)) O8N G OKil) OTEL PPNV EFEZTFY | TOREKEIZFELTZVWNLT
LD, TIFFAOHFBE~OOTee X 0%, YIERFTO NI DN Z D,

BE TR
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