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Hamlet (23T 2814 DMV IR L L FIZEDER
FIRRCTRONAAZ 7 7 —BORE, £ L TEDHFE P!

EESERERE (RERRFLEBR) ELHH
1F
Caroline Spurgeon 13443 Shakespeare’s Imagery and What It Tells Us.\Z 33\ N C Hamlet \Z R 305 A A
— % 279 BT, BIRBIG(Nature) 32, i + [E7(Sickness and Medicine) 20 72 & & R3p¥H,
(Ammals) 27 T i% UGB, MehsE, Eh, M, ERE TS L TWnER, REERZ L

I3F2HED Y o, FRE [0 IZH 5 camel, weasel, whale 2 £ 597, BT 3 FEHIL %5 mouse

‘6 FEDOFRGE U TARBICEERHIGZ 5 2 TWAHIXT OB (maggot / Worm)/\@gﬂlz’ﬁiﬁb\:

IhEMaFio7-2, REELE S 2R, BEROBEMEEIRL Hamlet BZTT 7 A B OHF T, camel,
weasel whale D BT DWW T DFE S fF1F TU 720 Israel Gollancz, ed., Temple Shakespeare SRR
EBRbH 5, Z ;}”L 5 1% Dover Wilson, New Cambridge Shakespeare hift & I&ﬁ% BB T D, ]
W ZNOEMADBERPEFH SN THDD0, TR KRHEOEZEEKR CTH D,

201 LT TV D THEEEEMA O N MO & L) & S B L [EIAFFEIC 3 T

EIKE:' L PEECORIFEDOEM S DA Z T 7 —RIIHR D OFENRSH L Z LR bhoTz, MA T,
FHEER G A ONTAZ 77 =R bR D 2 DOEBWA . AAGETIEFE CARINICR D Z
Elﬁ/\ ITROXIIKWZ L, ZLTHARBEBRTIZZENLDA X 7 7 —FOMHEDHATLE
5 3: VO FER EoRE 2 fRRE I b2,

Shakespeare DEN A FEHO/EML Z E OFRE, £ L CEOEERN « BEWRERIZOWTORSIL
bELHDH, BTEBATIHMET 20 i%%@ﬂ%ﬁﬁﬁ NEIZRY, BEETHLRVWERI D, AF
AREARMSEE O KO & EEERR T S LR AT, A bEE LW DL Karen Raber, and Karen
Edwards, 2022. A Dictionary. The Arden Shakespeare Dictionary Series O 1 it Shakespeare and Animals
T, 2EMICBGT 284 L BEREMN T L7 7 Xy MEICHH ST, EnEoEMm4 Y A

FbdHY, BETHS, 3

2 Hamlet \ZHBL§ B4 DR

Bith Hamlet 137 A FMEAER LD BV E b D05, WHFLEE, JkE, CHsE, fafd, el
INEFH OB INA X T 77— L THEDILT (60 &20) . B4 O HBE N D72\ King John <°
Julius Caesar (& HIZ23{#H) 728 Lty TH 5, AN UIX LIXHELT % serpent, wolf, worm @
LOMAE T 7 —BBREE > TWDEMWMLITINZ., B 72uy bat, camel 7 E B R onbZ & %
L Clrl UL #9545 ODﬁfﬁﬁﬁﬁEiﬁﬁﬁgﬂé EMRBTCTHAH, EENERTLHOE, 1TEA
ERTOHARGERTHLRGEICR>TWD ) THHH ) TR OA 27 7 —ROMEL A4 RE
DY 3% 2%5) @ “camel, weasel, whale” DHEFEDE R TH 5,

314 pigeon or dove
HAGE TS & 72 5 4470 pigeon & dove Dl 5725 Hamlet \ZBITH Y, EOHAGERTS W) &

! Kﬁﬁ%liuT@ﬂ?Eﬁ%%ﬁ%(ﬁ@%ﬁi%i FTW5D, HBIFINC) THRFFA ¥ 7 7 —OfEIE L L 11 (FF5E
REFWDFHH, HERHECT) . BFR(C) [HFEA KX 7 7 —OFBMFFYE] WFRNRFRE KRG, oaHEE
AT . FEAEFE(C) TR A Z 7 7 — OFRBMFT 11 (FFARE KRGS, oHEEEDFHE), AT &
1F7= Hamlet 7> 5 @3] 13 Jenkins ed. (1982) Arden Shakespeare 22 L 7=, SIHXHFORKFTRRITEEZED LD,

2 Four-footed 9: dogs 2, porcupine, mole, donkey, ape, Hyrcanian tiger, tether, feed on moor. (1935, pp. 367-68.)

3 Hamlet |-\ Tl adder, angling, animal, bait, Barbary, bat, beast, bug, camel, canker, capon, centaur, chameleon, crab,
crocodile, crow, dog, dove, eyas, falcon, fish, fly, fox, frog, fur, glowworm, handsaw, hart, hobby-horse, honey, horse, human,
jade, kite, lapwing, lion, maggot, mole, monster, owl, peacock, pearl, pelican, pigeon, porpentine, quill, rat, raven, roe, sable,
satyr, serpent, shark, sheep, swine, tiger, venom, water-fly, weasel, whale, woodcock, worm (p. 450) & 63 {ii, ##54 (animal,
beast, fish), 4 (lion, peacock), #&a& (angling, bait), ZEAEEN (satyr, centaur) 232 U > TV 5, Julius Caesar {220
“Cl& Actaeon, adder, ape, ass, bait, bee, crow, dog, eagle, egg, ferret, hart, herd, hunt, kite, lion, raven, serpent, sheep, spaniel,
unicorn, wasp, wolf (p. 451) ® 23 fHRENIL TN D



)=

RS CWD, 97, HEZRITTEX 22 Hamlet O H 2RI TH DL MEIIEATZWICESR
A3 72 < (pigeon-liver’d) ., HWODFEREXE DL BKUZHRITTWND, ThiFE, & HDHIC
SO FTREFIMOIT O DI A REOBICEDLE, | (REFMFR) LMEDE (the region kites) & %
L TW5b,

j‘

But I am pigeon-liver’d and lack gall
To make oppression bitter, or ere this
I should ha’ fatted all the region kites
With this slave’s offal. Bloody, bawdy villain!
Remorseless, treacherous, lecherous, kindless villain!
(2 % 2 5 572-552)

—J7. 47 dove TR D 54172 Ophelia Dk 5 ballad DFKENZ [A]E VA OFEBETELAL, Hamlet
W TEDLRTWD LI ICHZ 25,

They bore him barefac’d on the bier
And in his grave rain’d many a tear—
Fare you well, my dove. (4 % 555 164-166)

Harold Jenkins /& “Fare you well, my dove!” (% Ophelia 73 ballad O #KFNZAHT & L2 By OE G &
TWb, 4 Z® dove 7, FF Gertrude ® B Hamlet OFHIiCix [AARIER O, LIEHL X
HBIENRS TN ETIHEV ET, @EAOVUTOHENZE I L Lo LIIZRED TWHEIED X
INZBRS THVIAATLE I D) (REFFIR) DX 1T MV A OEKROER TR
THZEIF b LEFERHLTEIWEAS, S

This is mere madness,
And thus a while the fit will work on him.
Anon, as patient as the female dove
When that her golden couplets are disclos’d,
His silence will sit drooping. (5% 1355 279-283)

Hamlet % dove |2 32T TU Y5 Dl Ophelia & Gertrude T, H & Tl pigeon (2 L TWAH N2,
S5HiO TR ITkHGST 5 rat & mouse D HE R T, Claudius 7% Gertrude % “my mouse” & FEA T
WAHTEA D LFESD Hamlet DEEE B2 DM, [A U< endearment DENIFRGR TH U 7273
©. mouse % dove DIERMI72 A A — T KiF 720y,

4 4HH  maggot or worm
M) IZAHY 9% maggot 2% 2 £, worm 28 3 FEBLAL DAY, FH 2Bl T L TEWZ LTV 5
£ 912 pigeon & dove D K 5 e HIEITE U H e L, ZE DI TR LTV D HARGERIZZR WY,

For if the sun breed maggots in a dead dog, being a
god kissing carrion—Have you a daughter? (2 % 2355 181-182)

Not where he eats, but where he is eaten. A
certain convocation of politic worms are e’en at him.
Your worm is your only emperor for diet: we fat all

4 “Printed by F[irst Folio] as though part of the song, and indistinguishable from it in Q2, but more plausibly an endearment

added by Ophelia to it” (Hamlet, The Arden Shakespeare. 1982, p. 358)

5 %< OBGIRCIRA T Gertrude DR & STV D E5r 2 KT Claudius ¥ S & LESHETRL TN D DI

BLLRIR S . KGR - EfE [ 2 by b T p. 316 OEIX TQ2 TiX Gertrude OFEF) &L, [ALHI (p. v)T
IABEDT 2 ML, A 1623 FEHRO Y = A 7 AT KA OF#IE, @FF 1 S8 0 A (First Folio,

Fl ISR IEROAR LA EAL LT, ZAOHRAMVbIc L > TIRE STz, ) LR LTWD, %RBRER,



creatures else to fat us, and we fat ourselves for
maggots. Your fat king and your lean beggar is but
variable service—two dishes, but to one table. That’s the end.
(4 ¥ 3 55 19-25)

Why, e’en so, and now my Lady Worm’s, chapless,

and knocked about the mazard with a sexton’s spade.

Here’s fine revolution, and we had the trick to see’t.

Did these bones cost no more the breeding but to play

at loggets with ’em? Mine ache to think on’t. (5 % 155 87-91)

4 worm (L DEFE TITMERLHE £ TE A, REJHPLE M7 UE » TH < iR VWV E 0w A 7
ExIEEWR L TEDN TV (Beowulf Tl fire-dragon (2T 5), OED TIXZDOHTH
Frio TR & THsy 2RI T THIEEELUDRO AFI 20 ~Tu % (3. a. A member of the
genus Lumbricus; a slender, creeping, naked, limbless animal, usually brown or reddish, with a soft body
divided into a series of segments; an earthworm. More widely, any annelid, terrestrial, aquatic, or marine.
6. a. (a) A maggot, or, in popular belief, an earthworm, supposed to eat dead bodies in the grave.) OED (%
TELLOWE | OFE O “worm of conscience” (Z Richard the Third 7> 5 R Z 51T 5,

1597 Shakespeare Richard Il i. iii. 219 The worme of conscience still begnaw thy soule.

Hamlet \Z3B W CITMBRZIE L TR Y, TRLOOWTE] THOEDRH T HANHA X 7 7 —3% 1L
10. fig. a. A human being likened to a worm or reptile as an object of contempt, scorn, or pity; an abject,
miserable creature. TH 72 1),

OED @ maggot [Z13 “maggots are worms” IR John of Trevisa 7> H D 5| L F VWL X D FEIE
D or IZHE X7 “worms or maggots” 73 .2 % Oliver Goldsmith O 5[ & & Y . Hamlet D 5% 155
MO HEIANH D (FRRITEHR),

1495 Trevisa's Bartholomeus De Proprietatibus Rerum (de Worde) xviii. cxv. 856 Magottes ben
wormes that brede of corrupt and rotyd moysture in flesshe.

1774 O. Goldsmith Hist. Earth VIII. 4 Caterpillars may be easily distinguished from worms or
maggots, by the number of their feet.

NEBWT D A X 77 —FlX OED T 1.b. figurative. Used of parasitical people, pernicious influences,
etc. & T 3. A whimsical or capricious person. Obsolete. D 2 DB FE XAV TWD A, #IFNIH T & b
Shakespeare 5642 DIELN D TH D, LLEND Hamlet |23V Tl maggot & worm [X[F] U < #H H %
EBRLTEWHRIZTHOWOLNTEY, ADAX 77 —"TiE/R\, 2% 245 C Hamlet |3 Polonius (2
17> T maggots & & 1epk D K 5 Zp) & & | 4% 335 C Polonius I & A2V D D0 E BN ILT,

(4, Ml blizEbnTinsd] L& 2TV, Polonius B# T maggot & worm & W Tu\ 25 D
T, HAGERT MHE ) CTHR-FRETIUX, 2OBEEICKOKBEDNDTEAD, §

5. mouse or rat

HBEATOMBENZITITONTEDYIZ, 4 BT 55 (mouse /rat) DILRFEIZHOWVWTE 2 D, 2
£ C Hamlet 28 Claudius O iR L AR T 27Ot lc [T —akl) 2HLIED
2. ZDBEIOE% Claudius (2 2>4172 Hamlet 1%, A% K2 L CTHRIEMIIZ mousetrap & & %\
A% mouse [ZRILTTWAMN, 1 % 1 LOWEED S H THMY Francisco & Bernardo DR
“Not a mouse stirring.” 2SFIE X & 72> TWAH EB UL, —EHOELARERAS, 1HTE, TH—
PEH7Z2 ) OB TUBRIHD E VI RRATH72b D, 2 /25 &R E 1L Claudius E& VD

6 FHIT BOLomE] L) B THWSILTE 72 “worm of conscience” & VY 9 RELDILIR & #kKIZDOWT,
P REG LR E2D T F AR E LT ULIELSBERLTEEN, TLE-TEBETRELD TRET D,



DU 7E, IRWTE 3 %, Hamlet [X. £ Gertrude DEEIZBWTH —T U IZ[Z4 TV 7= Polonius %
H LRI HIZ rat EFEA DX, EETed R Claudius & & TE 9 FEONT 7272 5 1 mouse 72 5 rat -~
DRI, TN A X 77— L. #EPDPOLRREEDOBERTO rat 251X, T %2
DR LU,

i < FE~DOUBRZRTIRBEDO T T [EROBIZREFEDIR (sty BKANE) TRV R X (mouse) &
FEIZILCWA DN LEED Z 212X Y, Claudius, Polonius, Gertrude 3 44 A% mouse / rat (2 I T
WBHZ LD, < OEMRG D HERE - $5KE L THEND Z0BEIT Q2 & 4 L TIIKOA A—
WZE2HE<) :@@%%577—@&@&%*%%@&9?&%T%60Lﬁéﬂtﬁ%ﬁf
WHBLEIX, Z ORISR0t LiviR s AR 2o FE 2 ke % i ES =
M) A 27 7 =D IR L LBIE N D,

LIRITEUE 2 00T T BEEEDRE & ed%, 17 i o 19 HidofEEOFLIR 2 EEHD . HEEEW4
DANEALZ T 7 —FEEITLITHEL, BEWRAZ 7 7 —ROFBELPROEEBE LT,
HARFED R X3 IZHY T H5FED rat & mouse DA X 7 7 —FlIBESL - T-XHENRH Y | Bl
X e o358, BiEE, BUE) LWH RT T 7 hmaERL, BEF L EHRE, A0k, \
BUVVR] E W) FTFICRWHRBENBE ITHAET D2 ENarolz, 7 2 OO A
M6 5 &, Gertrude 28 Claudius (2 mouse & FEEAN S DL (%77 Hamlet DR TIEH 5
23) TA[ZWISHIT] O FEBK T endearment T A 9 238 | [HAIIDE; T Polonius 73 Hamlet |2 [FEH)F -
] OFE Trat EFEEN TV A Z & & AL, Claudius @ Gertrude ~@ mouse D FEONNT ITELE
WX TRATbERE B 7L /Z) LT A v=—%2KL5/b L, £ L T Claudius, f#
2 mouse IZLEESNTWAHDIL, T r~—7EH, EFNIIEME, neklL-8EEl 9098
—IL) O [RXXIHY ) THERL, B L 2EELHEICRNTOVDERFRE L VIR S T
X9,

FlRRICB T S F7FE R Lz, 2EEF O mouse & rat ~DAMFRIZ, A I (WEE), 12
ERZS (ﬁﬁfﬁ ). Bl (Polonius ~), A3 (Hamlet 234485 % Claudius @ Gertrude ~DfES) D/
FUT—ay s LTFOENLZDN, THIIAZ 77 —REXKMLTZLDRDOTEA D, R
rat (2% L CORETORE Y TTWD, FEIZR, M Hamler HAFERZ L THEL, 12T &,
FAI LWV RGBT REINTZANPRORA L 7 7 —FOMHEL S E TN D DI oT, 0

6 camel, weasel, whale 510
RBICERLIZVWOIE, —ELPBNRD 3 O8N BT 2EOETHDH BH2H),
SEATHFZE & U CRERCETIR COER & . Z 0w 2555 U2 B W iR COEMA OfIR%Z2 £ & o
NG, EEORFEMZ, KOV ICHMEZLRRS, ZORNIIHERM L7-Wold, KB4
cloud(s) IZ 5 [EIHEL L. HWIZFBR. DY TO Claudius E2NVEE CFRELD B & 72 - 7= Hamlet (27

EEEICEITETEND Z L T2,

How is it that the clouds still hang on you? (2% 135 66)

VT, [A U Claudius E3, EWHEE OFEORE D IZEMNLZ L) #0E LOKARIZE L LT, B
PR AT Z LSRN EIZANT Tkl b, a5,

T [ARRIC AAGE ThE) 121X pigeon, dove BRI T D723, HBED TRIHE « HOBAN « FREHRE] EVWIHIKRTT
A4 TIRAZ T 7 —F L ERICKNLT ZRIE D (IR - V) OEREZEEZTIC ) ERETIUE. FITo
BEIIEHT 57259,

8 TIsrael Gollancz, ed. 1895. Temple Shakespeare, Hamlet @ Glossary (p. 197) CiX mouse I11. iv. 183 “a term of endearment”
& HY ., MOHBEFT~DF &iX7e\, The Larger Temple Shakespeare, Hamlet (1900) @ Glossary % [k,

S BiBOER2BM,

10 R b ETARE4 TV % Shakespeare HFFE# @D Forum & 3\ 9 X Shakesper: The Global electronic Shakespeare
Conference ¢l “Four Riddles in Hamlet” O 3 HICEMIA N A->TNDHZ &, ZOEDERETFT LN TWHI &%
5 LT3 < (1 hide Fox, and all other, 2. Camel, Weasel, Whale, 3. little more than kin, and less than kind, 4. I know a
Hawk from a Handsaw) .



Why, ’tis a loving and a fair reply.

Be as ourself in Denmark. Madam, come.

This gentle and unforc’d accord of Hamlet

Sits smiling to my heart; in grace whereof,

No jocund health that Denmark drinks today

But the great cannon to the clouds shall tell,

And the King’s rouse the heaven shall bruit again,

Re-speaking earthly thunder. Come away. (2% 1455 121-128)

ZOLT, 2H 150 [E) ORI, AARIE2HEOEDOHOMEE > Tn5,
Do you see yonder cloud that’s almost in shape of a camel? (3 %% 2 35 366)

S 521X, Hamlet {24 Polonius # & S/ L H - TT7 7 U AMGIRE L, #EEZFRNTEEL
Laertes D174k Z /L fd 95 Claudius 75 Leartes |X [ZEOHFIZE TS ] EidkRHZ L, Zhix
Hamlet \ZB T 5 EHn 3, Hamlet, Laertes, Fortinbras & V9 3 AOBFoH@E, BlaZkInT
HELZBIET., OAXAX 77 —WEREETHH D,

Last, and as much containing as all these,

Her brother is in secret come from France;

Feeds on his wonder, keeps, himself in clouds,

And wants not buzzers to infect his ear

With pestilent speeches of his father’s death,

Wherein necessity, of matter beggar’d,

Will nothing stick our person to arraign

In ear and ear. (4 %% 555 87-94)

Z DG OISFAFIFRRIT R DICEEY HFE -7 FFHE2EDTCND] 7> T, JFX clouds @
HEHEHOBERIIKDONLTWDEDOTH D, KHEIC clouds BEAD DI, D Laertes % F(Z &L
SEREOFEN EETEHDENTWNS ] LW AT, B0 2 3 TO Claudius #1 EOUVE DR AZ
DOFIFEN | EfICIBVES Z L ORI THY . ZD 25K 135E& 4% 585 THAF clouds 23Tz L
T2EHENDDITEATIE 2L, 1 EHER (S8 28 THEET) LWHIRXRET7—F, 2 E
Hix TRIZEDAST) EWIRIUEKRT, REFINTZ ZAOHELEFHEDO KRR, Claudius (2%}
LCIIREAIR R E s TWA Z T,

Save Yourself, my lord.
The ocean, overpeering of his list,
Eats not the flats with more impetuous haste
Than young Laertes, in a riotous head,
O’erbears your officers. The rabble call him lord,
And, as the world were now but to begin,
Antiquity forgot, custom not known—
The ratifiers and props of every word—
They cry ‘Choose we! Laertes shall be king’
Caps, hands, and tongues applaud it to the clouds,
‘Laertes shall be king, Laertes king’ (4 %% 535 98-108)

2L TTHa T®RED | LT T 4 —X&EIL) LMATEY 3, RiZbEiTe, |¥
R EARHLTWADOT, £72LTH 28 OEE <X D4F cloud(s) DXkt T
VW%, ' Norman Blake Id “As part of Shakespeare’s habit of repetition it has been noted that he sometimes

U HAFERTIEZ S HlaeT [E) ERETREES S, REMFIZEDEDET] “Do you see yonder cloud that’s
almost in shape of a camel?” |2 TRIFBEZIFEL TE->TWND] LDOEEMZ TS (p. 153), Dover Wilson 1324 gD
BUGIZRIFR o leZ b, HENEOEZFRI LTRBRAATWEAREHEZ TR T 5 (378, yonder cloud Ham.



seizes on a particular word which he uses in one play.”*? & i< "C, King Lear <> Much Ado about Nothing
\Z8 1T D nothing DFEBICIEETDHLHIBRTWEA, RICALELIIC T 2EBKT S
maggot(s) & worm(s) (X Polonius (2[R THEDOIL TV, 45 cloud(s) HEEJE TiX Hamlet &
Leartes |IZDAIfEDN TS, T ad ik L TIILL FOFEmIL TE R0,

TlX. 5 Hamlet BLFTARDERSIATIM LT E D L 5 MR N RS D DDy, e THBE
7> 72D 1% Theobald T, weasel DXV 2 Q3 I % 5 black 7> 5 ouzle (oozel) [HiK S
=blackbird] ZEV . ZHIZ LY 3 >OEWL D “beast, bird, and fish” &t 72 A2 —FT LT 5,
ZOMICFRETHHAROKETHITEECH DN, ouzel THDHE LT-5H., 1L “fish, flesh, or fowl”

RO LivZewy « BRI EFRO AN ] OEEEA]TO 3550 < . “camel, weasel, whale” [X3E/E
DFHH#A (consonance) & HHWZBHEEOTHLH L&D, WTNOMREZINSSE S, Hamlet DF
WABETLHETO THMAERDOA] @ Polonius IZxTHHATHAH L, EDOF) NAD
NZEoTHERDZZEEBRL, BIEAZM L 2RO ARIASOBEB L §705 9

Roger J. Trienens, “The Symbolic Cloud in Hamlet” (1954) DFeATimE D F & OIZ LI, £7. 1€
KL ZT ANGIURTZRIRIZ, 2 b 3 DOEMWA X, camel 234F4, weasel 23KE ., whale 23
KIEFRIHD A X 77— & 725 T Polonius ~DFEH « ¥ THOIF L7>TWDHZ &, RWT Harold
Goddard 7t (1951) 23584 S, Z OEM4 X Polonius Tld7e < Hamlet H & DB TR A L%
ST HbD, DFV, BEIIEEOEFEOETICHZC (12 5, KB IbE S, BE
ERY (3 %) . LT KHE (a sea of troubles) (ZHkA THEMNIMAAEN DY (5 #) %
BETHHLOEE VY, ZNEDOFEFIT LT Trienens HEHE N EET L2 DI1E, 3 FOEWA T2
THEORBTHY (“the three creatures which Hamlet sees in the cloud all connote lust.” p. 211), A
DFENBE B2 WRORRL L OfIEEBED LD ET LD, ZOMRIL, ZOEOWGHEN T
P LOBIPEIO#%, & L TROFEMD D BEANIEE TWD Z &, Claudius & Gertrude
D ITRFE] OfEME, R ZANOGFAIZ K2 & Ty Hamlet O.LHFZ2 R L, ROY;, EiLOE=E
C Hamlet 7% Gertrude D ZNEZ AT RET LD ET 5, £ LT, F-OEHMEH &
Shakespeare DD TDO A X 7 7 —FIZ XLV | 3 OB FaZ KL, 22 DE0H 2 FH LY
LR ZOEKRTHEDIL TS & E8ET 5 (the whale which Hamlet sees in the cloud should suggest
lust even more strongly than the camel or the weasel. p. 213)

LLEDER, £ ENFHO@S IR TH Y | B2 s 2 5 Il 2 o720, %
BILENS Z D 3 SOEMNA D ~(e)l THIEE - FHEEAZMKL TRV, HEMWRTHEZz KDY
R LTz, John Frow (2019, p. 370) &, EAHFOBEBOERORELZ v~ VIR FIERILT
FH L TWeZ & OB T, “when Hamlet is mocking Polonius about what he can see in the shapes
of clouds, the shift from “camel” to “weasel” repeats the /el/ phoneme, and then from “weasel” to “whale”
repeats the initial /w/” LIE_T, ZO® U 7R LN DHAFESEOLZMREZIERH L TWH0, B4
DEEICEHL TR LTV 5,

Trienes DFLIZIEDNT, 3 DOEPA D TifFta - B8] DA A—VZEATHEMLTWDHE L
Th, —DDOEDOEN, DEVFELFENRLGTTIIWVNE I B - TR AL Z EZRL T
L, DED ANOBIBRITEEZRZ NN EZEKRL TS LB END, T Polonius HE
DHRIE ) DFRBTZH O DBIBEFERIDEER, EEOICTORNDLEETLHI L L
HIEST D,

£, NHIFEDZRL2ZLE3TE NI Lz, ZOBRITE 3 HOEDOKX TRL TN,

[N by RO &V imE THEHIKIT

NLLy FHROBEERLUE, 172260 “EICAATLE 9 ) THEiLis] Offiil & 72

Speaks in the royal palace, but also in the unlocalized Eliz. theatre open to sky; thus he can point upwards to a cloud or to ‘this
brave o’erhanging firmament (2. 2. 304) , and the audience is conscious of no incongruity.(p. 208)), Z &L 5 DOEFH OEhE
~OFEAITBILZR S | RO~ DR E 15T,

12 Blake 1989. p. 50.



Do WDORIZIFZEIZT 7 FITb A ZFICbBICORAD (W), B

ENAL Yy NEEOHTROED RS LR LT 5, ABEIOSE (mirror, (looking) glass) D&z &
Sonnets DELDETF — 7 Z LGB LT 2 DI, Rimtk O 5 BHam L O KRR LA Zd% T, “You are you”
“You are yourself” @ 1 9 72 T35 & MigECEGE & HAVREIZR — AW & 457 308, [ SOERISE g )
DEH L BEAT T TS, [ USELZEREZATEAICEE T2 L5 e 3UUREDO A X 7 7 —
Ll o TND E WS BLENS Hamlet # W5 &, FF Hamlet DFJET 2 3OS HEAZ MV KL T,
A LA D L TR T EORY LD LEEHEHNGEEE AL ). ZNIFALREOLHE 3 4 2
%5 Polonius & DXIFE, SHE 2450 Osric £ DLV L VIZROND, HHT RS IIHEICHBT D
“as "twere” & BIFIZH31T D almost like, like, very like & W) EROBV KL THDH, I D“as ‘twere”
D Hamlet \Z31F 58 0 K L2V T Allison K. Deutermann O 54 (FMEREIZfET 5D T, EWVAZ
ZIZHIH LTz,

From camel to weasel to whale, Polonius dutifully sounds out the word Hamlet breathes into his ears.
Later, the prince similarly sounds out the courtier Osric, perversely responding to his “it is very hot”
with “No ’tis very cold.” Osric agrees (“It is indifferent cold, my lord, indeed”) only to be contradicted
again (“it is very sultry and hot”). Once more, the courtier adjusts his weather report accordingly:
“Exceedingly, my Lord, it is very sultry” (5.2.80-86). In their desire to please the prince, both Polonius
and Osric seem to relinquish control of their sensory perception and their bodies more generally,
allowing themselves to become Hamlet's instruments. And yet, of course, it is not their sensory
perception that has changed but rather their accounts of it. The exchanges display Hamlet's power over
these men and Guildenstern's comparable powerlessness over the prince; though the King’s counselor,
Polonius is nonetheless subservient to Hamlet and can therefore be forced, like Osric, to discourse
according to his suggestions. Such pliant receptivity is at least in part an occupational hazard. Hamlet is
aware of the conditions that have shaped Polonius and Osric’s deferential reception. Still, he mistakenly
assumes that how people hear will always inevitably, consistently, and predictably be predetermined by
rank or, occasionally, by other factors, such as guilt or innocence. His application of these assumptions
to the reception of theatrical speeches, I will show, tests their validity while extending Hamlet's interest
in audition offstage.
(Allison Deutermann, ““Caviare to the general”?: Taste, Hearing, and Genre in Hamlet” p. 245)
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But I am pigeon-liver’d and lack gall

To make oppression bitter, or ere this

I should ha’ fatted all the region kites

With this slave’s offal. Bloody bawdy villain!

Remorseless, treacherous, lecherous, kindless villain!
(2 %% 2 %5 572-577)
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A murderer and a villain!
A slave that is not twentieth part the tithe
Of your precedent lord, a vice of kings;
A cutpurse of the empire and the rule,
That from a shelf the precious diadem stole
And put it in his pocket—

A king of shreds and patches— (3 %+ 4 %5 96-102)
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So excellent a king, that was to this
Hyperion to a satyr; (1 % 2 %5 139-140)
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